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A piece of bad news is that Kar-
en Daniels has decided to slow down
a bit, and that includes not doing the
Pro-Files column any more. For one
thing, she has to have both knees re-
placed and I am sure that will keep
her busy for a few months. In addi-
tion there are some personal matters
that need her full attention.

The good news is that Barbara
Barr has agreed to assume the duties
of Pro-File Editor. A lot of you know
Barb from various festivals, includ-
ing all the work she already does at
Winfield each year. She is a natural
choice and I am very pleased she has
decided to accept this new job. So,
all you Pro-Files, don’t forget to send
Barb your schedules on time.

Another piece of bad news is that
John (and Kathie) Hollandsworth
will no longer be doing the Interac-
tion column. Kathie more than has
her hands full right now and needs
to be relieved of some of the respon-
sibilities she has shouldered so faith-
fully and so well. As of this writing,
we have not found Kathie’s suc-
cess- or. If you are interested in tak-
ing on this job, please let me know
by e-mail, phone, fax or letter. The
addresses for all of those are at the
bottom of the inside cover of 40.

I would like to publicly thank
John, Kathie and Karen for the hard
work and dedication they have put
into their long tenure with this maga-
zine.

I would like you to do me a fa-
vor. Look at the mailing label on
your AQ. How many numbers are in
your zip code? If there are 9, that is
great. If there are 5, please find out
(if you don’t already know) what
the last 4 numbers should be (your
+4) and let me know. Knowing this
number, and using it, not only speeds
your mail, it also saves A0 money on
each magazine using the 9 digit zip
code. As most of you know, I have
had a long-runing feud with the Post
Office over timely delivery of the

401
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magazine. We pay for First Class de-
livery but seldom, if ever, get it. True,
the mailing program we used devel-
oped a “glitch” which the software
company did not want to discuss, but
that was only one issue. Thank good-
ness!! I have decided if as many as
possible magazines had their correct
+4 zip code, perhaps the promptness
of the delivery would improve.

Mawry Aruv

Deaw Editor;

Dear Mary Ann,

Just finished reading Ron Fal-
coner’s article about his experiences
related to playing the autoharp in
various venues in Moorea, French
Polynesia. Like most of us itinerant
performers he has found that the in-
strument often provokes questions as
to exactly “what is that instrument?”
Back in March of 1965 I was booked
on a 10-day tour of the Irish Repub-
lic and Northern Ireland... on which
I took my children (my next to old-
est son has his birthday on March
17, and I knew he’d enjoy the party
in Dublin). We travelled overnight
from Holyhead in N. Wales and
landed at the port of Dunlaoghaire
(pronounced Dunleary) just south
of Dublin, at 5 o’clock in the mom-
ing. Dragging a half-dozen children
and baggage along with guitar and
autoharp through immigration, I ar-
rived at Customs where 1 was asked
the usual questions: “Do you have
any alcohol? Any tobacco? Or gifis
for people in the Republic?” All of
which I answered in the negative.
Spying my old Oscar Schmidt black

case in the shape of the “harp, he en-
quired, “Well, what have you there,
then?” When I said it was an auto-
harp he said, “Oh... well you better
be openin’ that up then.” As I got
down to do so, he leaned impishly
over his desk and said, “Mind you,
I’m only asking you to open it up in
case anyone ever asks me if [’ve ever
seen an autoharp— and I’d like to be
able to say “Yes.”

Thanks to the efforts of the ever-
expanding autoharp community, the
fine luthiers who provide us with
instruments, and the printed word
through 4Q and others, the autoharp
is more widely recognized today...
and there is even a market for our re-
corded works.

Thanks for keeping us together
as a “family.”

Bl Clifron

Mary Ann,

Imagine my surprise when I
opened my Stonehill Productions
envelope and saw my photo on your
front cover. I anticipated the article,
but not the front cover. I am hon-
oured and also deeply humbled to
have had this small but significant
place in your magazine and to now
feel that in my isolation I am some-
what closer to America’s Autoharp-
ing community. For this I sincerely
thank you. You really do a great job
with the magazine to hold this scat-
tered community together and to
keep all us *harpers hopefully in uni-
son.

All my best wishes go to you
from the sunny South Sea Islands.

Row Falconer, Moovea
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MAY

@ Jubilee of Acoustic Music; May
18-19; Longview Community Col-
lege, Lee’s Summit, MO; Code: AP;
Doofus;  Info:neal@doofusmusic.
com

@ California Autoharp Gather-
ing; May 18-20; St. Nicholas Ranch,
Dunlay, CA; Code: AW, AP; Drew
Smith, Bryan Bowers, Tina Louise
Barr, JoAnn Smith, Les Gustafson-
Zook, Hal Weeks, Pete Daigle...
more; Info: www.calautoharp.com/

JUNE

L 4 Autoharp Jamboree; June 7-9;
Ozark Folk Center, Mountain View,
AR; Code: AW, AP, AC; Ron Wall,
Bryan Bowers, Fredona Currie, Tom
Schroeder, Karen Daniels, Lindsay
Haisley, Heidi Cerrigione, John Cer-
rigione, John Hollandsworth, Judie
Pagter, Drew Smith, JoAnn Smith,
Neal Walters, Charles Whitmer;
Info:

@ Mountain Laurel Autoharp
Gathering; June 20-24; Little Buf-
falo Family Campground, Newport,
PA; Code: AW, AP, AC (Home of'the
Mountain Laurel Autoharp Contest);
Ron Wall, Will Smith, Lucille Reilly.,
Ivan Stiles, Carole Outwater and the
Carolina Gator Gumbo Band, Kathy
Larisch/Carol McComb; Info: www.
mlag.org.

Kentucky Music Week; June
24-30; Bardstown, KY; Code: AP;
Les Gustafson-Zook; Info:
les@gustafsonzook.com

JULY

’ John C. Campbell Folk School;
July 1-6; Brasstown, NC; Code:
AW; Ivan Stiles; Info: www.folk-
school.org.

@ John C. Campbell Folk School;
July 4; 7:30 pm Concert with Ivan
Stiles; Free admission, open to the
public; Info: www.folkschool.org

€@ Heritage Dulcimer Camp; July
22-27, Kamsas City, MO;
Code: AW; Karen Mueller; Info:
Karen@karenmueller.com

@ Bayou City Old Time Mu-
sic Festival; July 19-21; First Bap-
tist Church, North Houston, 4422
Lauder Road between Highway 59
and Highwat I-45. Code: AW (Glenn
Flesher & Craig Harrel); Info:

Eventy

gswhite@hal-pc.org or www.geoci-
ties.com/bayoucityfestival.
€@ Willamette Valley Autoharp
Gathering; July 27-29; Florence,
OR; Code: AW, AP; Les Gustafson-
Zook, Tom Schroeder, Cathy Britell,
John & Kathie Hollandsworth, Har-
vey Reid; Info: www.wvag.com
Cranberry Dulcimer & Au-
toharp Festival; July 27-29; Uni-
versalist Unitarian Church, Bing-
hamton, NY; Code: AW, AP; Drew
Smith... more; Info: drew-smith-au-
toharp-emporium(@verizon.net

AUGUST

€@ Appalachian String Band Fes-
tival; August 1-5; Camp Washington
Carver, Clifftop, WV; Code: AF;
Drew Smith; Info: drew-smith-auto-
harp-emporium.verizon.

@ Old Fiddlers Convention; Au-
gust 5-12; Felts Park, Galax, VA;
Code: AW, AC; Workshop with
Drew Smith; Info: drew-smith-auto-
harp-emporium.verizon.com.

4@ Heart of the Alleghenies Folk
Music Festival; August 10-12; Uni-
versity of Pittsburgh, Bradford, PA;
Code: AF; Info: http://alleghenymtn-
dulcimers.com/festival. html.

SEPTEMBER

@ 36th Annual Walnut Valley
Festival; September 12-16; Cowley
County Fairgrounds, Winfield, KS;
Code: AW, AP, AC (Home of the
International Autoharp Champion-
ship); Roz Brown, Julie Davis, John
McCutcheon... more; Info: www.
wvfest.com or 620-221-3250.

Seattle Autoharp Week; Sep-
tember 23-29; Code: AW, AP;
Cathy Britell, Karen Mueller, Bry-
an Bowers, Richard Scholtz; Info:
www.seattleautoharpweek.com  or
info@seattleautoharpweek.com  or
206-660-9434
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Mini-Mountain Laurel
Concert Series

Each weekend features a Friday eve-
ning (7:30pm) concert at the Evan-
gelical Lutheran Church in Reeds-
ville, PA; a 1 - 4pm workshop on
Saturday at the Orthey Instrument
shop in Newport, PA, dinner at a lo-
cal restaurant and an evening concert
(7:30pm) at the Highland Presbyte-
rian Church of Newport.

The fee for a workshop is $15 and
reservations are required. The con-
certs are free and open to the public
with a free-will offering accepted.
For more info or to register for a
workshop, call George Orthey at
717-567-9469 or 717-567-6406.

The 2007-8 schedule is:

October 5 & 6; Adam Miller
November 9 & 10; Lindsay Haisley
January/February 2008; Ivan Stiles,
Karla Armstrong. Exact order TBA
March 4 & 5; Les Gustafson-Zook
April 4 & 5; Doofus

For anyone within driving distance,
these are great opportunities to get
together, learn, jam and fellowship.

If you know of a
festival, workshop,
concert, or any other
autoharp event or
autoharp-friendly
event that is not included
here, please let us
know.

We would like to list
as many of these
activities as possible.

Obviously, it is too
late for this issue, but
plan ahead for the
next issue.

In the meantime, we
will list it on our
website.

Mawy Arnw
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Reporty from acrossy the countiy
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MILAG Autoharp Cruise
Embarkation/Debarkation:
Ft. Lauderdale, FL
Reporting: Vicki Lehman
Middletown, PA

Another wonderful MLAG Au-
toharp Cruise has comeand gone and
we take home with us many happy
memories.

The first happy memory is the
weather, in the 80s and sunny every
day. The only rain, a few sprinkles
one day. The second memory is that
of a cruise on an excellent ship, the
MS ZUIDERDAM of the Holland
America Line. Just imagine your bed
made and turned down for you ev-
eryday with a chocolate on it, funny
towel critters in your room to sur-
prise you every evening, food 24/7,
formal night when we presented our
best foot forward,, having your chair
held for you and generally being
pampered.

Did I mention the food? It was
gourmet, as much as you want, even
two desserts. The midnight buffet on
this trip was chocolate. YUUMM-

But even more exceptional than the
personal attention was the service
they showed us as a group. They
opened a second room beside us for
the audience and listed our concert
on their daily schedule, among other
things.

The third memory is the tropical
ports of call: Grand Turk, Tortola, St.
Thomas and Half Moon Cay.We had
opportunities for snorkeling, fishing,
horseback riding, shopping, swim-
ming with brightly-colored fish or
sunbathing on white beaches.

The fourth and best memory for
me was sharing our autoharp mu-
sic with old and new friends. We
jammed every night after the show
for several hours. We played our
favorite instrumentals, sang songs
and took requests from the audience.
Yep, we had an audience. It started
small and grew from a few to per-

and,

ound the world

haps 25-30. Among the first of our
audience was an elderly couple who
came every night and expanded to a
church group with a gospel bent. An-
other man came often, bringing his
harmonica, adding another layer of
sound.

The fifth memory was learning
new music. On the 2 at sea days, we
had workshops. Gregg Averett taught
us drag notes. Carol Stober taught us
songs from the Caribbean with a ca-
lypso beat. Neal brought tunes along
for us to learn and then we played
them at the jams to really learn them.
I can actually play 3 of them from
memory and have lots of other new
tunes to work on at home.

The sixth memory was the con-
cert on Thursday by Neal and Coleen,
Katy, Maggie, Gregg and others. The
music ranged from instrumentals,
Kathy’s music full of humor, ending
with Larrio the Fishio from Ontario.
A couple came and sat beside me.
They said they were with a church
group that liked gospel music. They
were at our jam the night before and
spread the word among their group.
About 15 of their group came to the
concert.

But the very best memory was
the response of the passengers. Ev-
erywhere we went on the ship, people
stopped me and told me how much
they enjoyed our music. Some even
said that it was the highlight of their
cruise. The rest of our group had the
same experience. WOW! That’s the
best response we’ve ever had.

Just think. You, too, can have
thar experience. Come on the Next
MLAG Cruise. ALL ARE WEL-
COME.

Mountain Fling Concert
Huntsville, AL

Reporting: Louie Beasley
Huntsville, AL

Mountain Fling, a premier Old
Time/Mountain Music group from
Christiansburg, VA made their second

trip to Huntsville for a Huntsville Tra-
ditional Music Association (HTMA)
concert. The band members include
John Hollandsworth (auto-harp &
guitar), Kathie Hollands-worth (bass
& hammered dulcimer), Eddie Ogle
(guitar & harmonica) and Jim Lloyd
(guitar, mandolin, banjo & bass).

Vocals were superb with Kath-
ie’s and Eddie’s perfectly blended
voices for their duets. Among the
many songs were New Moon Over
My Shoulder and When It s Time For
the Whippoorwill To Sing. Kathie
sang Take Me Back, a song by Eddie
Bond, an accomplished Southwest-
ern Virginia musician, written while
deployed in Iraq for Desert Storm.
This song, about missing home, the
mountains and family brought forth
more than one wet eye. This song
probably affected those with combat
experience more than others. Kathie
also sang a cappella, Wind and Rain,
a chilling tale about feuding sisters;
one pushing the other into the mill
pond and hair and finger bones of
the victim were used to make fiddle
strings and tuning pegs. Other songs,
too numerous to list, were beautifully
done, especially a Moody River solo
by Eddie.

The instrumentals were a musi-
cian’s delight, with many combina-
tions of instruments. Travis-style
guitar on New Moon, banjo and har-
monica featured on Forked Deer, Lib-
erty and Mississippi Sawyer on the
hammered dulcimer and harmonica.
Also, on most of these fiddle tunes,
John demonstrated autoharp skills
that have won him many autoharp
championship awards. Another great
instrumental, Bully Of the Town, fea-
tured the Travis-style guitar of Jim,
harmonica by Eddie and autoharp by
John. It should be noted here that the
harmonicas played by Eddie are the
standard 10-hole models, on which
he demonstrated amazing technique
and agility. I, for one, would like to
see Mountain Fling return annually.
Perhaps one day we can make that
happen.
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Ooh!... That Felt Good!!

For years, autoharp players
around the world have sought after
the single substance that is capable
of changing the world, or at least
changing their autoharp, for the
better. The holy grail of the autoharp
world (well, if you leave out the
autoharp that never needs tuning) is
the felt that never wears out, dampens
with the lightest of touches, never
allows a harmonic to ring through,
and remains supple for life.

Over the years, we’ve seen
everything from old tires and tennis
shoe soles, worn carpet to Aunt
Martha’s drapes, cut up into tiny
pieces and applied to the bars of our
autoharps. Yet most of us eventually
return to the same felt that we started
with. Why do we do that? We know
that in a few months or a few years
we will shred great canyons into that
once neat and clean felt and our
fingers will writhe in pain once again
as we joyfully make our music.

So what about the alternative
felt? Do any of them actually work?
Let’s look at what we want out of a
good alternative. To be better than
felt, the first thing we look for is
something that will outlast it. As it
turns out, that’s the easy part. Hard
rubber, leather, neoprene rubber,
nylon and rayon, all can outlast felt.
However, any hard or relatively hard
substance also has the nasty habit of

FREE CATALOG
Order

Online!

Toll-Free (USA only)

888-473-5810

517-372-7890 outside USA

www.elderly.com

by Pete Daigle

acting more like a bridge than a felt.
All sorts of sounds can come from a
string “dampened” with hard rubber
for instance. Which brings us quickly
to the next criterion; it has to actually
dampen the string.

The amazing dampening ability
of a good felt comes primarily from a
few basic characteristics. Felt is soft
yet strong. And felt has countless
tiny fibers which have a tendency to
encase a string and strangle the
vibrations.  Soft, less dense felt
dampens the best, but it doesn’t last.
Most of us go for the more firm
alternative which may need a bit of
breaking in but lasts much longer.
But no one relishes the day when we
need to re-felt, or when we have to
leave our precious instruments in the
shop for the tech pro to do it. So the
question remains, do any of the
alternatives really work?

There are just a handful of
alternatives which for some have
done the trick justfine. One recurring
idea is solid neoprene router pad, the
solid kind used for holding work
steady on the bench as we machine
or sand it. Router pad is relatively
soft, almost bouncy, it absorbs fairly
well and dampens adequately. A
handful of players swear by it. Why
don’t more people use it? Well, it’s
kind of bouncy. And like many
rubbers used for felt, there is just a
bit of underlying ring which annoys
many players.  The late Mark
Fackeldey used it sometimes but
settled back to traditional felt most of
time.

A number of folks use mouse
pad (like for computers, not like the
space in your walls) with good
success. Cindy Harris uses the cloth
covered mouse pad with the cloth
side out. It outlasts felt and dampens
well. Though when I've tried it I
experience that funny ring in my ear,
I must admit that I would not know
Cindy uses it unless she told me. I
don’t hear anything funny when she

plays.

A number of years ago I
introduced NY2, the stuff that wet
suits and knee braces are made of, to
the autoharp. NY2 is neoprene
rubber sandwiched between soft
nylon layers. It has the advantage of
having soft fibers which make the
contact with the strings. It lasts very
well, but we abandoned its use
because most folks did not like the
bouncy feel, nor the hint of a ring in
the deadened strings. However, NY2
has a few staunch supporters, too.
Nadine White loves the way it
bounces, giving her arthritis a little
reprieve. Pete Pothier also uses NY2
exclusively because he never has to
change it. Again, the ring may be
only perceived by the ultra sensitive,
and then only if they are also the
player. Many have heard these folks
play, and my guess is that most of us
did not know what was being used in
place of felt.

A major drawback to NY2 is that
it is so tough that it is very difficult to
work with. Razor knives have little
effect on it. And one can grow old
trying to find a good way to glue it to
the chord bar.

Leather and hard rubber are
simply too hard. Thin padding such
as outdoor carpet type material is too
uneven and unpredictable. The pad
of my finger seems to work well, but
there are drawbacks to cutting it into
small pieces.

Another alternative open for
discussion is the application of
silicone rubber to felt. But that is an
article all by itself, and we’ll tackle
that next time.

So, most of us settle back into
the comfortable felt zone. Like a
good pair of jeans or a favorite
sweater, it just seems to fit better than
anything else. But keep those cards
and letters coming, because autoharp
players are some of the mostinventive
and resourceful people in the world,
and the world’s best alternative to
felt may still be out there!
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1-800-630-harp
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Understanding CHORDS
A practical and easy to understand
book showing how chords are formed
and allowing you to quickly find the
notes to any chord.

Lessons with worksheets and quizzes
are included.

Send §14.95 check or money order to:

Bill Newton
6012 Green Valley Dr.
Knoxville, TN 37914
Order online at www.music-chords.com
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Case

Autoharp Soft Case

- Standard or Custom Patterns
- Complete Thermal Protection
-Waterproof

- Eight Standard Colors

- Lightweight

1401 Duff Drive, Suite 100
Fort Collins, CO 80524
800-340-0809
www.coloradocase.com

The latest by
Carol Stober

$14.95

Other gfferings by Carol Stober
Appalachian Autoharp, Book/Tape.......$19.90
INSTRUCTIONALS

Easy Autoharp Video..........cco..ovvcerrieencs £29.95
Melodic Autoharp Video.....................$29.95
Abore ftems prbiished and auaiable from Mel Bay Fublishing
Autoharp BoOK/TADE Set.........eeecrvveeene. $15.00
Workshaop Records, Publisher
FOR YOUR LISTENING PLEASURE
Country Sampler

Dotwn Home Conntry Band (Kid's songs)
Cassette—$8 ¢ CD-$10
Patchuwork Cassette only—$§7.50 |
Add $4.00 for shipping. For fastes! delivery, order from
¥ CAROL STOBER <3
Box 1275 © Talledega, AL 35101
Call 256-362-0471 or e-mail AHarpLady@aol.com
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are you a fan of
old-time music?

then subscribe to

@{OIDTHE HETAID)

Sample Copy $5 (36 foreign)

pYear g §20 §$25 foreglngn;
Two Years  $38 (848 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

<INA LOUISE BARp

" 'Fqsm Your Seat Belt - Lively Music4

_“Chestnut Ridge

Autoharps
by
Don Brinker

Custom Set-ups
Fine Tuners - Lock Bars
4889 Route 982
Latrobe, PA 15650-2327
Call: 724-537-7983

donbrinker@verizon.net
www.thechestnutridgeah.com

Ozark Folk Center

2007 Autoharp
Jamboree
A Traditional Music Event

June 7-9, 2007

Experience three days emphasizing = Class sizes are limited, so register
the Traditional Autoharp in early for best selection.
Mountain View, Arkansas.

e Classes in Autoharp instruction are
tailored to beginner, intermediate
and advanced players.

= Instructors will participate both THE

in classroom workshops and

performances for the public. OLK
e Open and closed jams, as well as

open mike performance opportuni- CENTER

ties will be available to all students. You could learn a lot.

Call 870-269-3851 or log onto
www.ozarkfolkcenter.com for
registration information.

The Ozark Folk Center State Park | P.0. Box 500, Dept AHQ | Mountain View, AR 72560
For lodging information, call 1-800-264-FOLK (V/TT) | www.ozarkfolkcenter.com
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Pro-Files
Compiled by Kawen Daniels

If you are a professional autoharper and wish to be featured, please send your photo, biography and schedule to:
NEW PRO-FILES EDITOR: Barbara Barr, 1801 S. Vassar, Wichita KS 67218-3939. Phone:316-687-2220

The Pro-Files featured in this issue are;

|(EB) (BB) (RB)

EVO BLUESTEIN BRYAN BOWERS ROZ BROWN

110691 N. Madsen ¢/0 Scott O’ Malley & Assoc. 1549 S. Holland Court
;Clovis, CA 93612 PO Box 9188 Lakewood, CO 80232
1559-297-8966 FAX 209-297-8966  Colorado Springs, CO 80932 303-969-9645
evo@evobluestein.com 719-635-7776 rozzie(@rozbrown.com

| evob@csufresno.edu somagency(@aol.com www.rozbrown.com
‘http://evobluestein.com |

(KD) (DOO) (LGZ)

KAREN DANIELS DOOFUS ' LES GUSTAFSON-ZOOK
9002 Grandview Dr., Overland Park, 12228 Hollowell Church Road 1608 S 8th Street

KS 66212: 913-642-6442 or Greencastle, PA 17225 Goshen, IN 46526

19257 Hwy 14, Mt. View, AR 72560 717-593-0962 (Phone) 574-534-1173
870-269-2391 301-588-5466 (Fax) les@gustafsonzook.com
autcharpgal@minpin.com neal@doofusmusic.com  www.gustafsonzook.com
! http://doofusmusic.com |

(LH) o (LiH)

LINDSAY HAISLEY JOHN HOLLANDSWORTH " LINDA HUBER
Further Music Productions 700 Tower Rd., Christiansburg, VA | g5 Packing House Road
PO Box 126 24073: 540-382-6550 Hanover, PA 17331
(14206 Spreading Oaks) - kholland@vt.edu: John & Kathie & = 717_63 716857

Leander, TX 78641 Mt.Fling, www.filebox.vt.edu/users/ Thuber3@hotmail.com
1512-259-1190 kholland/jandk/index.html;Blue www.yourpage.blazenet.net/lhuber
fmouse@fmp.com - Ridge Autoharps,

- www.blueridgeautoharps.com
(AM)
(KM) - (aN)

el KAREN MUELLER 4NN NORRIS

. ox 951

Drain. OR 97435 PQ Box 80_565 PO.Box 1781

autoh;u"per @earthlink.com Minneapolis, MN _554{)8‘ - Quitman, TX 75783
R R — ' - 651-649-4493 (voice mail) 817-821-4166

' ’  Karen@karenmueller.com travelersn2(@hotmail.com

www.karenmueller.com

(LR) (TS) - (MS)

LUCILLE REILLY | TOM SCHROEDER . MIKE SEEGER
'Shadrach Productions 300 W 113th Street ¢/o Mitch Greenhill (agent)
PO Box 7338 Kansas City, MO 64114 - 1671 Appian Way

Denver, CO 80207 anartauto@hotmail.com - Santa Monica, CA 90401
thedulcimerlady@juno.com . 310-451-0767 (phone)
www.thedulcimerlady.com ' 310-458-6005 (fax)

(DS) | (JAS) - (FS)

DREW SMITH | Jo Ann Smith FRAN STALLINGS

529 Ardmore Road - 6408 Baylor Drive 1406 Macklyn Lane
Ho-Ho-Kus, NJ 07423 . Bartlesville, OK 74006 Bartlesville, OK 74006
P S - (918) 333-7586 | 918-333-7390 Fax: 918-333-7393
drew-smith-autoharp-emporium@ | jsmith@autoharpist.com fran@franstallings.com

|

verizon.net www.autoharpist.com http://www.franstallings.com
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Is) (AU) (CW)
IVAN STILES ALEX USHER !!! CHARLES WHITMER
1585 State Road The Rookwood 291 Scarborough Drive #1109
Phoenixville, PA 19460 330 W. Lockwood Ave., Apt. 204 Conroe, TX 77304
610-935-9062 Webster Groves MO 63119 936-441-0133
pickeringbend@worldlynx.net 314-961-8631 cw75@earthlink.net
www.ivanstiles.com ooharp@aol.com
Pro-Files Schedules
rtist [Date Location City State
EB | 5/18-20 |CA Autoharp Gathering, St. Nicholas Ranch Dunlap CA
EB |7/27 - 8/4 |Lark in the Morning Music & Dance Camp; autoharp
& Cajun fiddle Mendocino Woodlands CA
BB | 5/5 Festival Otis CcO
BB | 5/11 Bonner Theater Fresno CA
BB | 5/18-20 CA Autoharp Gathering, St. Nicholas Ranch Dunlap CA
BB | 6/7-8 IAutoharp Jamboree, Ozark Folk Center Mtn. View AR
BB |7/8-14 Common Ground Westminster MD
BB |7/16-22 Migrant Scholars Fresno CA
BB | 7/28-29 Cranberry Dulcimer & Autoharp Gathering Binghamton NY
BB |8/3 Music on the Square Jonesborough N
BB |[8/5-10  [lohn C. Campbell Folk School Brasstown NC
BB |9/21 Crossroads Bellevue WA
BB |9/23-29 Beattle Autoharp Week Seattle WA
BB | 10/15 Traditions Olympia WA
RB |Every Wednesday, Thursday, Friday & Saturday night at the
Buckhorn Exchange, 1000 Osage Street Denver CcO
KD |6/7-9 Autoharp Jamboree; Ozark Folk Center Mtn. View AR
KD |6/20-24 |Mtn. Laurel Autoharp Gathering Newport PA
DOO |5/18-19 |lubilee of Acoustic Music, Longview Comm. College |Lee’s Summit MO
DOO (5/25-27  (Clarion Folk College; Juniata College Huntingdon PA
DOO | 6/2 Ozark Dulcimer Society Little Rock AR
DOO |6/7-9 Autoharp Jamboree, Ozark Folk Center Mtn. View AR
DOO |6/20-24  |Mtn. Laurel Autoharp Gathering; Staff Concert Newport PA
DOO | 7/7 Sand Lake Center for the Arts Averill Park NY
DOO |7/29-8/4 |Dulcimer Week, Shenandoah University Winchester VA
LGZ | 5/18-20 |CA Autoharp Gathering, St. Nicholas Ranch Dunlap CA
LGZ | 6/24-30 |Kentucky Music Week Bardstown KY
LGZ | 7/27-29 |Willamette Valley Autoharp Gathering Florence OR
LH |6/7-9 Autoharp Jamboree, Ozark Folk Center Mtn. View AR
JH |6/79 Autoharp Jamboree, Ozark Folk Center Mtn. View AR
JH |6/20-24 Mountain Laurel Autoharp Gathering Newport PA
JH | 7/26-29 Willamette Valley Autoharp Gathering Florence OR
LiH |6/13,27 |’Harp in the Park — free lessons — Codorus State Park|Hanover PA
7/11, 18
8/1, 8, 15,




AQ9Y

IArtist Date(s) Location City State
AM | 5/23 Mesa Public Library, 2 pm Los Alamos NM
AM | 6/2 Little House Activity Center, 2 pm Menlo Park CA
AM | 6/14 Carson City Library, 6:30 pm Carson City NV
AM | 6/15 Elko County Library, 1:30 pm Elko NV
AM | 6/16 'White Pine County Library, 2 pm Ely NV
AM | 6/18 Manor Branch Library, 2 pm San Leandro CA
AM | 6/19 Fairfield Cordelia Library, 3:00 pm Fairfield CA
AM | 6/20 John F. Kennedy Library, 10:30 am Vallejo CA
AM | 6/20 Fairfield Civic Center Branch Library, 3:30 pm Fairfield CA
AM | 6/21 Sunnyvale Library, 2 pm Sunnyvale CA
AM | 6/23-24 CTMS Summer Solstice Fest., Warner Center Marriott |[Woodland Hills CA
AM | 6/26 Albany Library, 7 pm A lbany CA
AM | 7/18 Cardington-Lincoln Library, 10:30 am Cardington OH
AM | 7/20 Lamont Memorial Free Library, 9:30 & 10:30 am McGraw NY
AM | 7/21 Solomon Wright Public Library, 2 pm Pownal VT
AM | 7/25 Stewart Free Library, 2 pm Corrina ME
AM | 7/26 Plymouth Public Library, 1 pm Plymouth MA
AM | 8/9 Port Orford Library, 1 pm Port Orford OR
AM | 9/19 Bisbee Egeland Public School, 6:30 pm Bisbee ND
AM | 10/5 Reedsville Evangelical Lutheran Church 7:30 pm Reedsville PA
AM| 10/6 Orthey Instruments; Workshop, 1 pm Newport PA
AM | 10/6 Highland Presbyterian Church, 7:30 pm INewport PA
AM | 10/12 Squire Jacob, 7 pm Averill Park NY
AM | 10/13 Valley Folk; Rural Research Laboratories, 7:30 pm Elmira NY
AM | 10/19 Aurora Waldorf School, 7 pm West Falls NY
KM| 5/19 Minnesota Scottish Festival Farmington MN
KM| 7/22-27 Heritage Dulcimer Camp; Autoharp Mini-class Parkville MO
KM| 7/28 Two Harbors Folk Festival Two Harbors MN
KM| 9/23-29 [eattle Autoharp Week Seattle WA
KM| 11/15-18 |North Georgia Foothills Dulcimer Association Fall

Festival, Unicoi State Park Helen GA
AN | 5/3-5 Pickin’ in the Park, Village Creek State Park 'Wynne AR
AN | 6/23 Performance for City Festival, time TBA IDesdemona AR
LR | 6/16 Evening concert Pataskala OH
LR | 6/18/19  |Pre-MLAG; Diatonic workshop, 9 am - 4:30 pm both

days; Little Buffalo Family Campground Newport PA
LR | 6/20 Private lessons all day; Little Buffalo Family CG Newport PA
LR | 6/21-24  |Mtn. Laurel AH Gathering, Little Buffalo Family CG =~ Newport PA
LR | 7/11 Concert; Details TBA Towanda PA
LR | 7/15 Morning service, 10 am, Christ Church Cranbrook Bloomfield Hills MI
LR | 7/19-22  |Original Dulcimer Players Club Funfest Evart MI
TS [6/7-9 Autoharp Jamboree, Ozark Folk Center Mtn. View AR
TS |7/27-29  Willamette Valley Autoharp Festival Florence OR
MS | 5/9 Hurdy Gurdy, Central; www.hurdygurdyfolk.org Paramus NJ
MS | 5/12 Anniversary Park Jamestown VA
MS | 5/19 Robinson/Olsson Civic 'West Point VA
MS | 6/21 ROMP, River Park; www.riverofmusic.org (Owensboro KY
MS | 7/7 Masonic Theatre, www.buckhorne.com Clifton Forge VA
MS | 7/12 Nottaway Park; www.fairfaxcounty.gov/parks Vienna VA
MS | 7/13 Virginia Commonwealth; 804-828-1166 Richmond VA
MS | 7/18 Vermont Mozart Festival; www.vtmozart.com/ Burlington VT
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Artist  Date Location City State
MS |8/8-9 Skaneateles Festival; www.skanfest.org Skaneateles NY
MS (8/18 Wintergreen Mountain; www.wintergreenperfor-
mingarts.org Wintergreen VA
MS |10/13 Sycamore Rouge; www.sycamorerouge.org Petersburg VA
DS  |5/11-13 [Indian Neck Folk Festival Falls Village CT
DS  |5/18-20 |California Autoharp Gathering; St.Nicholas Ranch [Dunlap CA
DS 5/25-27 |Philadelphia Folksong Society; Spring Thing Kintnerville PA
Workshops & Concert
DS 6/7-9 Autoharp Jamboree, Ozark Folk Center Mtn. View AR
DS 6/18 Englewood Family Center; w/Double Play; 1 pm  [Englewood NI
DS 6/20-24 |Mtn. Laurel Autoharp Gathering; Little Buffalo CG|Newport PA
DS 6/28 Nyack Manor; w/Double Play; 2:30 pm Valley Cottage NY
DS 7/27-29 |Cranberry Dulcimer & Autoharp Festival; Binghamton NY
Universalist Unitarian Church
DS 8/1-5 Appalachian String Band Festival; Camp Washing-|Clifftop AVAY
ton Carver; Autoharp friendly
DS 8/5-12 |Old Fiddlers Convention; Felts Park; Autoharp
Workshop, Friday at 10:30 am Galax VA
DS 8/14 House concert; location TBA Cary NC
DS |9/1 Dancing Bear Festival Lake Genaro NY
DS |9/8 Ramsey Day Celebration; w/Triple Play; 1 pm Ramsey NJ
DS 9/15 Brooklyn Bluegrass & Old Time Festival; with
Triple Play Brooklyn NY
JAS |5/18-20 |CA Autoharp Gathering; St. Nicholas Ranch Dunlap CA
JAS 16/7-9 Autoharp Jamboree, Ozark Folk Center Mitn. View AR
JAS [6/14 OK Mozart International Festival; Bartlesville OK
Community Center; http://okmozart.com/
JAS |6/22-23 |Skiatook BG Festival; w/Pocket Change Skiatook OK
http://skiatookbluegrass.com; Sports Complex
FS 6/5 Tulsa Public Libraries; 1:30 & 3 pm Tulsa OK
FS 6/12 OK Mozart Festival; Bartlesville Community Ctr.
3 pm; http://okmozart.com/ Bartlesville OK
FS 6/20 Arkansas City Public Library; 3 pm Arkansas City KS
FS 717 Tulsa Public Libraries; 1:30 pm Tulsa OK
FS 8/27-9/6 Asian Congress of Storytellers; workshops and
performances Singapore
FS  9/26-10/13 Performances & workshops; cities TBA Japan
IS 6/20-24 Mt. Laurel Autoharp Gathering; Little Buffalo CG Newport PA
IS 7/1-6 John C. Campbell Folk School Brasstown NC
IS 7/4 J. C. Campbell; Concert; 7:30 pm; Free & open  [Brasstown NC
to the public; www.folkschool.org
AU  [8/17-19 Gateway Dulcimer Festival; workshops and
performances Belleville IL
CW p/11-13 |Lone Star State Dulcimer Festival Glen Rose X
CW |6/7-9  |Autoharp Jamboree; Ozark Folk Center Mtn. View AR
CW |6/11-14 |Advanced Autoharp Week; Ozark Folk Center Mtn. View AR
CW |6/18-21 |Beginning Autoharp Week; Ozark Folk Center Mitn. View AR
CW |6/25-28 |Intermediate Autoharp Week; Ozark Folk Center  [Mtn. View AR
CW |8/10-11 |Little Rock Dulcimer Gataway; Workshops and
performances ILittle Rock AR
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Announcing the release of the Tﬁe EVO ﬁaﬂ?

long—awaifed autobarp recording Call (559) 297-8966

Evo Bluestein

THE AUTOHARP ALBUM 10691 N: Madsen ¢ Clovis, CA 93619-9704

evobluestein.com

. ! id
: ight weight, 6/1bs!
4ot ar‘z’ey %l Chromatic, Diatonic, Hymnal (flat keys)

15, 18 or 21-chord bars

gnt

The Autoharp Album showcases Harvey’s remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instrumentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature

. Farvey
Bryan Bowers’ personal instruments, and one was re- Reid
corded on an 1885 Zimmermann autoharp. L .

Order on our web site, by phone, el po box 815 york me 03909
or send 816,95 + $2 shipping to - - —563-18
Woodpecker Records. Maine A 1]z RER 2073631880
siridests nitads 5% kit sipe: AECDRD www.woodpecker.com
Albert E. of

Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the
universe.”

Neal & Coleen Walters
John & Heidi Cerrigione

i,

First released on cassette in 1992, Pickin’ on
the Porch has been a favorite of autoharp
and hammered dulcimer lovers alike. This

all-instrumental recording features Ivan Stiles
on autoharp and Jim Hudson on hammered
dulcimer trading leads on 15 tunes
you'll know and love.

La Bastringue = Soldier’s Joy = Medley: Grandfather’s
Clack, S Old Spinning Wheel, Camp Races,
& Listen to the Mockingbird » Ragtime Annie
Blackberry Blossom = Ghost Riders in the Sky
Arkansas Traveler = Flop-Eaved Mule = Chinese
Breakdown = The 8ells of St. Mary's = St. Anne’s Reel

Also available on CD: Rounding Pickering !

Bend = 16 songs and tunes from
traditional to contemporary.

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

$15 for each CD plus $1.50 postage and
handling. (No additional postage and handling
i - " . | necessary for additional copies.) Pennsylvania
860-872-3264 » dOOflfS@dOOqul‘nilSlC.COl‘l? - http://doofusmusic.com orders add 90 Pa, State Sales Tax per CD.
Available in CD only ($15) plus shipping ($1.50) Send check or money arder to: Ivan Stiles,
1585 State Road, Phoenixville, PA 19460
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Linda Hulber's

Simply Classic

”Symyhony No. 5 in E minor” (o}aus 64)

The Symphony No. 5 in E mi-
nor (Opus 64) by Peter Ilyich Tchai-
kovsky, was composed between
May and August 1888. It was first
performed under Tchaikovsky’s own
baton in St. Petersburg on November
6, 1888.

As so often before, while work-

Peter 1. Tchaikovsky

ing on the symphony, Tchaikovsky
was plagued by self-doubt, often con-
vinced that his creative powers were
deserting him. However, in time his
opinion of the symphony began to
improve, and he came to love it. He
was especially delighted to receive
Brahms’ approval upon hearing it.

]

The Symphony expresses the
struggle with Fate. I have arranged
the beautiful horn solo from the sec-
ond movement, a deeply felt and
tragic Andante, in the major key of
I



Horn Solo from Second Movement of Fifth Symphony

P. L. Tchaikovsky

A u Bm ¢ Bm A o A D oD
p" A VN, [ )
Autoharp e — £  — ] | { T —
2 T = —
o) @ - = ~——
m Em A7 D Bmo Bm A oA D oD
— l
fo—T P ; d' £ == { . i t ——
A3V 0 | { =
S = e S T e
E7 o A F#m o F#m Bm Em o Em A7 DoD
& 1 1 I
P I 1 T
frs—— = H 7 T —
fo——= — g w —— ==
o) raE: =
F#m Em G D o A70 A7 D o D Ffm Bm Em o Em
£ i ]
t— — ' . - t
'\m . d- 0 ]' — I ’_d_th E I -
D) N 27 s @
————
A7 D o D F#m A7 D
ﬁu T T | — I
fes—1t — i i —] T T T £ =
\.j.r - — H—t z e &
- -&°
e —




14 AQ

THE TURBO - TUNER $T122

It’s nice to have a father who
appreciates hot technology. So when
my dad asked what I wanted for my
50th birthday, [ knew that he’d have
no problem with me asking for a
Turbo-Tuner ST122. It’s a pocket-
sized strobe tuner that claims that
claims to be accurate not to just 5
cents, not even to 2 cents, but to .02
cents. As a diatonic player wuth a
finicky ear and a penchant for some
of those complicated tuning
schemes, the lure of a little box that
promised to make my tuning life
easier was just too much to resist.

So my dad sent me one of these
new Turbo Tuners for my birthday,
and I eagerly took it out of the box
and sat down to play with it for a
couple of hours. My basic conclu-
sion is that it’s a nice piece of tech-
nology. It’s fine just as a basic tuner
using the internal mic, although
there are some caveats there— more
on that in a minute. But where it’s
really great is if you’re like me, car-
rying around cards with tunings for
several different autoharps.

The Turbo Tuner makes it an ab-
solute cinch to set up a new “tem-
perament,” and I found that this was
the easiest way to program what we
call “tunings.” There’s also a func-
tion to program what they call “tun-
ings” for an instrument with any
number of strings, so theoretically I
could set up 37-string tunings for
each autoharp I own, but that seems
like a lot of work to me. And of
course each tuning would only work
for that particular *harp— not very
helpful if you want to tune someone
else’s “harp. Setting up a “tempera-
ment” is much easier. All you have
to do is specify + or - cents for each
of the 12 notes in the chromatic scale
and you’re dore— the tuner will get
the correct offset in every octave. So
I set up “temperaments” for GD, FC,
DA and two chromatic tunings I use.
Very simple — the first one took
maybe 10 minutes because I was still

by Cindy Harris

figuring out the buttons, but once I
got the hang of it, putting in a new
temperament took 5 minutes at most.
I just left the notes that weren’t in-
cluded in a particular tuning at 0—
I’ll never use them anyway, so it re-
ally doesn’t make any difference.

Once you’ve got the tempera-
ments set up, I discovered that you
can also set the “power on” options
for the tuner in a number of different
ways. For example, you can set it to
power up with the standard tempered
tuning (straight up to 0) that comes
built in, or you can set it to power up
using the last temperament you used,
either one you programmed or one of
the several that are pre-programmed.
OR you can set it (as I did) to al-
ways power up with one particular
temperment (I set mine to always
power up to GD since that’s the one
I use most often). Changing tem-
peraments is simple although not
quite as ergonomic as I°d like; you
have to skip through several other
options to change temperament. But
it’s definitely not rocket science.

Tuning with the built-in mic was
very easy — just watch the little
lights until they stop rotating, and
you're there. This tuner seemed to
grab onto the string sound much bet-
ter than any other I’ve used. I could
actually tune while the string was
ringing and when I plucked again,
the tuner registered the same as the
“decayed” sound.

Everything sounded just fine
when [ strummed the *harp, but of
course I wanted to know more about
how this tuner handles “stretch”
since I’'m one of those who is al-
ways tweaking the top strings a bit
sharp and the bottom strings a bit flat
to suit my ear. So I took my trusty
Seiko STS-757 with a pickup and ran
up and down the strings. The STS-
757 “heard” all the middle strings
just a tad flat of where I expected
them to be. But the top strings were
sharp and the bottom strings were

flat in both cases to just about where
I ordinarily “stretch” them. So ac-
cording to the Turbo Tuner, our ears
have not been fooling us all these
years— our little electronic tuners
really do need human intervention.

As a last test, I hooked my pick-
up into the Turbo Tuner. There’s def-
initely a difference; just about every
string needed a “tweak™ sharper,
even though I’d just finished tuning.
The Turbo Tuner also had an easier
time hearing the strings using the
pickup, and it held on to the signal
for a bit longer than when I°d used
the internal mic. The improved stead-
iness of the signal definitely made it
easier to tune. When I finished and
checked again with the STS-757,
strings in the middle were dead on
where I expected them to be, top
strings were still sharp, bottom
strings still registered flat. My take
on it is that the internal mic is good,
but using the pickup lets you really
get it right.

A couple of other things I liked/
didn’t like:
— The Turbo Tuner has a backlight
for the LCD, but you don’t have to
choose “always on” or “always off.”
There’s an option for “on key”
which turns it on when you touch a
button, then off after 5 seconds.
There’s also an option that turns off
the light if the tuner doesn’t “hear”
anything for 5 seconds. I think I'd
probably use one of those last two
settings for tuning in the dark, al-
though with the LEDs rotating, 1
suppose [ eventually might not
bother to look at the LCD except to
check that I’'m in the correct tem-
perament.
— The tuner will automatically pow-
er itself off after 5 minutes of input.
Not sure I’d rely on this— it’s pretty
sensitive, so I’ll be careful to turn it
off when I’'m done.
- The sync LEDs run essentially all
the time the tuner is on, not just
when you pluck a string. I’'m think-



ing that carrying extra batteries is
going to be a must for this tuner, and
will be interested to see how long
the batteries last,

— The tuner runs on a single 9V bat-
tery— a real plus, since I find multi-
ple AA and AAA batteries a real
pain to carry in my case.

— The Turbo Tuner is not quite as
small as the Seiko STS-757 and
similar tuners, but it’s still only
about the size of a couple of decks
of cards, so it does fit easily into a
case.

— By and large I like the user inter-
face and can mostly operate it with
one hand, even just my thumb, if
I’m holding it in my hand. The only
thing I didn’t like about the user in-
terface is the way it scrolls through
options— you have to go through all
of them to find the one you’re look-
ing for. In particular, I wish that
changing temperaments didn’t have
to go through that “options” menu
since the way I'm using it, I’ll do
that fairly often.

Bottom line: If you’re playing
diatonic autoharps, a tuner like this
is definitely worth both the price and
the time it takes to set it up. Watch-
ing those little lights makes tuning
faster for sure, and I think probably
more consistent. It sure sounds good
to me anyway. Bob Lewis has specu-
lated that using a pickup, has caused
us all to consistently tune a tad sharp,
but since most people do use a pick-
up I think I’'ll probably continue to
do so myself, especially since the en-
hanced signal should make tuning
quicker.

Here’s to more time playing in
tune with each other and less time
tuning! Ain’t technology wonderful?

Turbo-Tuner ST122
Sonic Research Inc.

http://www.turbo-tuner.com/
$129.99 (includes shipping)

Chestnut Ridge Dulcimer
Festival
June 1, 2, and 3, 2007

at the
University of Pittsburgh at Greensburg
Greensburg, PA
Featuring:

Tull Glazner, Molly McCormack, Maureen Sellers
Louise Ziegler, Chris Cooperrider & Joe Steiner,
Guy George, Walt Michael, lvan Stiles,
Kathy Wieland & Kathy Gravlin, Mike Herr
Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Banjo,Ukulele, and more.

L]

For additional information contact:
Don and Betty Brinker at:
4889 Route 982
Latrobe, PA 15650
724-539-7983 donbrinker@verizon.net
www.chestnutridgefest.com

——Autoharp Quarter!y

Still Point (CD/CS)
“This one rises to the top.”
~-Victory Review

Clarity (€D/CS)
One of M ind Folk Guide's
top autoharp albums

Celtic Autoharp
State of the art tune collection |
book with demo CD

Serid 5335[6[) $1(}ICS

www. karenmueller.com
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“On a Slow Boat to China”
Words and Music by Frank Loesser

“Frank Loesser (1910-1969), is perhaps the most versatile of all Broadway composers, having written the
music for such famous shows as Where's Charley (1948), Guys and Dolls (1950), Most Happy Fella (1956), and
How to Succeed in Business Without Really Trying (1961). He composed music for films such as College Swing
(1938), Destry Rides Again (1939), Fred Astaire's Let's Dance, and Hans Christian Andersen (1952).

“Loesser wrote such standards as "Two Sleepy People," "Heart and Soul," "I Don't Want to Walk Without
You," "Spring Will Be a Little Late This Year," "They're Either Too Young or Too Old" and his 1948 Academy
Award winner, "Baby, It's Cold Outside," in addition to "On a Slow Boat to China."

“The lyrics for "Slow Boat to China" start . . .

I'd love to get you

On a slow boat to China,

All to myself alone.

Get you to keep you in my arms evermore,
Leave all your lovers

Weeping on the faraway shore.

“Loesser wrote and circulated the song in 1945, but did not get a copyright until 1948. Where did he get the
phrase? "T'd like to get you on a slow boat to China" was a well-known phrase among poker players, referring to a
person who lost steadily and handsomely. Loesser turned it into a romantic song, placing the title in the mainstream
of catch-phrases in 1947. The idea, of course, was that traveling by boat to China was about as long and slow a trip
as one could imagine. Loesser moved the phrase from the poker table to a more romantic setting. The song was
very popular in its time (and has been revived and sung from time to time over the years by such notables as Kay
Kyser, Bing Crosby, Jimmy Buffett, and Frank Sinatra, among others).” (Note: The forgoing words are quoted
from “The Straight Dope” and are used by permission.)

This song, with its contant changing of keys, is never “dull” and finds the autoharp player using a dozen
chord bars whose buttons spread from one end of the layout to the other. But perhaps the biggest challenge is the
plucking of single notes, many of which are quick passing notes. However, we think that this enjoyable song is
well worth expending the extra effort required to master it.
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Words & Music by
Frank Loesser
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On A Slow Boat To China By Frank Loesser
(c) 1948 (Renewed) FRANK MUSIC CORP. All rights Reserved. Used by permission

Chords in “( )” are alternate chords.
The “/” symbol between two chord symbols means to play the two chords in quick succession.
The “[* symbol means to depress the two chord bars simultaneously.
The “~” symbol means to pluck only the single melody note.
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ADVERTISEMENT

FAQs about Restringing the Autoharp

Why should I
. restring my autobarp?

How do I restring Mary Lou Orthey and available
my autobarp? from Autobarp Quarterly® maga-
zine. Instructions also appear in
Autobarp Quarterly VolumeV,
Number 3 in an article by

Instructions on how to
autoharp can benefit restring your autoharp i
4 .&. substantially when its . appear in The Autobarp ~ George Orthey entitled,
strmgs are changed on Owners Manual, edited by String Along With Me.
a regular basis with high-quality

autoharp strings — and this o= _Salliny

applies even to new autoharps
{1 ver time, and depending on Hi gh-Qua li ty
String Sets
Made to Fit Your

how much an autoharp is played,
Autoharp
Code Black - 37 Strings

strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem
short of restringing.
Code Black - Bass Wound Strings Only
For most handmade autoharps including those by
Paul Cram, Pete Daigle, Mark Fackeldey, Tom Fladmark,
John Hollandsworth, and George Orthey

Code Red - 36 Strings
Code Red - Bass Wound Strings Only
For Oscar Schmidt Model B autoharps

Code Green - 36 Strings

Code Green - Bass Wound Strings Only

For ChromAharp® and Oscar Schmidt 1930s Reissue
Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
Code Blue —~ Bass Wound Strings Only
For vintage genuine old black box autoharps

The sound of every

When should I
restring my autobarp?

When to restring
depends on how much
& M. you play. However, if
you've just picked up an old black
box Oscar Schmidt at a yard sale,
you’'ll want to restring that bargain
right away. In general, the bass
wound strings deteriorate much
more rapidly than non-wound
strings. Average players should
replace bass wound strings every
two years and replace all string
every four years. Changing bass
strings every two years is less
work and less money than a total
restringing and makes a total
restringing less frequent. An
exception is for those autoharps
which are played heavily, even
on a daily basis. These autoharps
should have their strings changed
on an annual basis.

Remember that every autoharp
— from a yard sale find to the finest
custom model — can benefit sub-
stantially from regularly-scheduled
restringing.

Color code refers to the color of the string packaging.

Complete Single orders can be Bass
Set mixed with more than one Wound Set

color code in the order. Ask
for pricing on wholesale
s orders (10 or more sets). s gt plus
per P us " )
$5 packaging Autoharp luthlers, ask for $5 packaging
and shipping  large order prices. and shipping
@

# Orthey Instruments

18 Burd Road « Newport, PA 17074
717 567-6406 + 717 567-9469 - www.fmp.com/orthey
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You ARE INVITED T0 PARTICIPATE
IN AN INTERACTIVE LESsoN WITH

Karen Daniels is a well-known
autoharp player and instructor, hav-
ing taught at numerous workshops
and festivals throughout the coun-
try, including the Ozark Folk Center
(AR),Cranberry Dulcimer Gathering
(NY), Mountain Laurel Autoharp
Gathering (PA), Summerfest (MO),
Winterfest (1TX), Walnut Valley Fes-
tival (KS), Buckeye Dulcimer Festi-
val (OH), Lagniappe Festival (LA)
and Sore Fingers Summer School
(England). She also teaches private
lessons.

Karen taught autoharp, grades 4 -
12 in the Mt. View, AR public schools
In an innovative music program
called “The Music Roots Program”
since 1998, the year of its inception.
Her students have performed at the
Old State Museum in Little Rock,
AR, at the State Convention of the
Arkansas Historical Association and
at the Ozark Folk Center. Two of her
students auditioned to become staff
musicians at the Ozark Folk Center
and were accepted.

In 1997, she won the Texas State
Autoharp Championship as well as
the International Autoharp Cham-
pionship at the Walnut Valley Festi-
val in Winfield, KS. She is one of 55
autoharp performers featured on the
3-CD set, Autoharp Legacy.

Karen Daniels

(Continued on page 22 ) "
Karen Daniels
Student
Student Instructor has Student Instructor
Orders Lesson Sends Lesson Yoi Records Lesson Critiques Tape
Tape From Tape To choice And Sends And Sends Reply
Instructor Student to go To Instructor To Student
on to:

Are you interested in becoming an Interaction instructor? We 'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, V4 24073 * kholland@vt.edu
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Here’s How THE INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
to go on to:
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for $8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction Lesson with

Karen Daniels

19257 Highway 14, Mountain View, AR 72560-9102 or
9002 Grandview Drive, Overland Park, KS 66212-3856
Phone: (AR) 870-269-2391; (KS) 913-642-6442

SCALES — WORTHY OF LEARNING

SCALES — a word that most of us
dread and which holds a mostly
negative connotation in one’s mind
whenever mentioned. Many times,
because the purpose, value and rea-
soning of scales are not taught, the
fun of playing around with them is
missed.

Scales are a great way to learn:

a.) Ear training to hear chords and
chord changes, whether notes are go-
ing up or down and if you are using
the right or wrong chord for a note.
b.) Accuracy — where notes are and
whether or not you are playing the
right scale note on the strings.

c.) Songs — which have scale runs up
and/or down in them as well as re-
cognizing patterns.

d.) Development of left-hand/right-
hand coordination.

e.) Totrain fingers how far up or down
to go for the notes on the strings.

Nearly everyone knows how scales
sound even if they don’t understand
the theory of scales or play an in-
strument. Just knowing how a scale
sounds in one’s mind enables one
to generally learn it on the autoharp
by ear since this is a “hearing instru-
ment.”

We will work on the D scale since
the tune Leake County Two Step is in
that key.

SCALE CHORDS (not scale notes)

I Vi 1 v I v V(@) 1

D A7) D G D G A( D

I | | |
Segment 1 Segment 2 Tag

Step # 1: Simplify. First learn the
scale chords by memory (without
doing anything on the instrument) by
breaking into segments. Do you see
the pattern here? D-A-D / G-D-G /
A-D. Repeat this until you have thor-
oughly learned it.

Step # 2: Do the scale chord pattern
with your left hand only on the bars/
buttons. Do nothing with the right
hand yet. This gives your left hand
and brain a chance to connect with-
out right hand distractions or trying
to learn everything at once.

Step # 3: Now that the scale chords
are learned on the autoharp with but-
tons only, you can add the right hand
in trying to actually sound out and
play the scale with the proper chords.
At this point, because your left hand
already knows what to do, you can
concentrate on the right hand work.

AN OVER-SIMPLIFIED HINT:
1. For the key of D — On most au-
toharps, your scale starts about 1/3rd
from the bottom (bass end) of your
“harp.

2. For the key of G — On most au-
toharps, your scale starts about the
middle of your autoharp.

ANOTHER HINT: Once the scale
is learned in one key, the sequence
and pattern are the same in any key
(unless your autoharp is a 15-bar or
other ’harp that hasn’t been rear-
ranged). When changing keys, only
the string location to begin the
scale is different.

NOTE: V7 chords may be substitut-
ed for the V chord or vice versa. (Ex:
Key of D — an A7 chord may be used
in place of the A chord.)

BY THE WAY: Your practice time
doesn’t have to be 30 minutes to an
hour or longer. You can get good,
quality practice in 5, 10 or 15-minute
increments. Practicing scales and/or
techniques with the scales is a good
way to utilize that short amount of
practice time. Keeping your autoharp
out and available so that you don’t
have to spend the time getting it in
and out of the case gives you time for
those short practice sessions.




AQ21

The following Scale Chord Chart is for the S most common keys on the autoharp: Follow the chord progres-
sions for each key across the row from left to right.

CHORDS FOR SCALES:

| UP THE SCALE: I v I IV | IV %4 I

Key of F S 57 F Bb F Bb 7 F

| Key of C Lo 00 = R < I S B S '

i Key of G G D7 G C G C D7 G

1 Key of D D A7 D G D G _ A7 D

| Key of A A E7 A D A D E7 A

!

!TO GO DOWN THE SCALE - B. Stops: Most pieces are made up playing eighth notes, doubling up

Reverse the chord progression.

1. SONGS: Many melodies are built
around scales. Once aware of this,
one can start looking for and notic-
ing scale patterns and/or chord pro-
gressions in the music. A big plus
is that in knowing the scale with its
chording, you can learn many songs
that have scale patterns more quick-
ly, even if you are unfamiliar with
the tune. Then besides scale runs,
one starts looking at other patterns
— whether notes are close together,
if they skip, how far apart they skip,
repetition of scale patterns, etc.

2. TECHNIQUES — A HUGE BO-
NUS FOR LEARNING SCALES:
Scales are an excellent way to learn
and practice techniques. For one
thing, once you’ve thoroughly
learned the scale pattern forwards
and backwards, not having to think
about where your right hand fingers
go or what chord buttons or bars your
left hand should be pushing leaves
you absolutely free to concentrate on
other things such as techniques. Just
for fun, here are a few techniques to
try out using the scale.

A. Thumb strums up to the actual
note — a technique that can be used
when playing melody on the auto-
harp. Thumb strum from the bass
end to the actual note in the scale,
then stop. Repeat for each note in the
scale.

of three chords (I, IV and V — see
above chart). If all three chords are
depressed at the same time, all the
strings are dampened with no strings
ringing and you get a “stop” sound.
This can be used for rhythm effect in
accompaniment or for accenting in
melody playing.

To do this: In the key of D, the
three chords used are D (1), G
(IV) and A or A7 (V or V7).

1. Push the D chord bar and
strum. Still holding down the
D bar and letting it continue to
ring, dampen the G and the A
(or A7) chord bars.

2. Push/strum the G chord bar
and dampen the D and A (or
AT7).

3. Push/strum the A (A7) chord
bar then dampen the D and G.

Now try doing this with the
scale using the chord progres-
sion given on the chart. Don’t
forget — the same chord pattern
applies in all other keys as well.

C. Double plucking (aka pinch/

pluck method) — For an exercise, try
this: Pinch (P) the note of the scale
with the thumb (th) and middle finger
(m) — the middle finger being on the
melody note and the thumb as a “tag-
along harmony” below the middle
finger. Then play the same note with
the index finger (i), which is called
a “pluck” (o). This is the prelude to

notes and playing faster.

th& m 1
|_pinch  pluck |
P 0

Try this with a scale:

D D A A D D
| P o ||P o] | P o]

(1% three chords of the scale
progression — Key of D)

These are just some of the ideas for
making the scales worthy of leam-
ing, and it all develops with time
and practice (yeah, there’s that word
again.)

Etc.

LEAKE COUNTY TWO-STEP:

Though not as widely known as
others, Leake County is a relatively
easy tune to learn and it is catchy.

Looking at the A part, notice
that it is almost all scale runs go-
ing down. Furthermore, notice the
repetitions of measures 1, 2, 5 and
6, so that if you know the descend-
ing scale you basically already know
those measures. The end of measure
3 is a slight scale run up into measure
4, which then ends with a small scale
run down. The ending on Part A (last
note of measure 7 and all of measure
8) is a partial scale going down.

The B Part is primarily “skips”
between notes. But take a look at
those. Are they far apart or close to-
gether skips? Scale runs? There are a
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couple of slight scale runs down — the
last four notes of measure 12 and the
last three notes in measure 15 going
down to the final D note in measure
16.

Ultimately, you’re looking at
two aspects of this tune — scales and
patterns. Looking for them in other
music makes your learning more fun
as well as easier. Scales are definite-
ly worth getting acquainted with, so
have fun with the possibilities — they
are endless.

(Whiskey Before Breakfast, Ode
to Joy, St. Anne's Reel, Goober Peas
and Liberty are a few of the many
tunes that have lots of scale runs in
them.)

2, 2, KA

7
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(continued from page 19 )

Karen’s husband, Chuck Dan-
iels, works on autoharps as well as
gives workshops on autoharp repair
and maintenance. Funny thing, after
years of saying he only wanted to
work on them, Chuck is now build-
ing his own kind of autoharps, called
“Arkansas Autoharps.” His decision

& 7
9‘. .’. ..‘ 0.0

to build the instrument really took
Karen by surprise. The year before,
she’d had him build her a gourd ban-
jo so she would have an “heirloom”
instrument from him, never dream-
ing he would someday build auto-
harps. And, yes, the next heirloom
instrument is one of Chuck’s “harps.
Together, they travel to many
festivals throughout the country each
year to teach and perform, always
ending their sets with their special
duet on one “harp. Karen and Chuck
are both staff musicians at the Ozark
Folk Center and she is the Pro-Files

Editor for Autoharp Quarterly.

Editor s note: When this was writ-
ten Karen had not yet decided to step
down from her post as Pro-Files Edi-
tor of AQ. Karen is one of the hard-
est-working people I know and I can
completely understand that she needs
to try and slow the pace a bit. In ad-
dition to her work on the magazine
she is a driving force in our efforts
at Walnut Valley in Winfield, KS each
September. She and Barb Barr and a
host of others make our sponsorship
of free workshops there possible.

864.888.0897

\ Harp Dr Autoharp Sales

864.247.1153

~ Custom Vintage and New Oscar Schmidt Autoharps From $285.00
Custom Vintage and New Chromaharps From $150.00

Chromatic and Diatonic Setups, New and Vintage Harps,
Custom Built Harps, Repairs, Refurbishment, Diatonic Conversions,
Authorized Oscar Schmidt and Chromaharp Dealer,
Everything Custom, Everything Guaranteed!

A Small Family Business &=

Jeff Dantzler - harpdr@harpdoctor.com

www.harpdoctor.c

Caif or email for free brochure

% )
Walnut Valley Festival September 12,13, 14, 15, 16, 2007
36th National Flat-Picking Championships Winfield, Kansas
* David Munnelly Band ¢ Out of the Blue Band » Dave Stamey
* Beppe Gambetta * Pat Flynn » Cadillac Sky
* Mountain Smoke * Alecia Nugent * Andy May
* Tommy Emmanuel * The Greencards = Bill Barwick
» The Wilders * Woods Tea Co. * Roz Brown
* Pete Huttlinger * Marley’s Ghost = Julie Davis
» Ronnie Bowman & The Committee * John McCutcheon e Barry Patton
e Brad Davis, Tim May & John Moore » Still on the Hill » Linda Tilton
* The Kenny & Amanda Smith Band » Kansas Heart
* Adie Grey & Dave MacKenzie * The Old 78’s
* Michael Reno Harrell e The WIYOS
ADVANCE TICKETS GUARANTEEADMISSION )\ 511 festival ticket holders wil be ?22??%&13:
Ticket Prices Advance Gate allowed on grounds prior to ARTS & CRAFTS FAIR
Full-FesFival (5-day) $80 $90 Thurs. Sept 13. 4 STAGES IN OPERATION
2-day Fri-Sat 60 70 7 =
Sat-Sun 50 60 Walnut Valley Association, Inc. Well Policed Grounds
Fri or Sat 30 35 918 Main/PO Box 245 No firearms,
Thurs (Gate Only) 35 Winfield, KS 67156 No Animals, No Beer,
Sun (Gate Only) 15 (620) 221-3250 No Alcohol, No Drugs.
*Children ages 6-11....$5 each. Payable at gate. wvfest.com Due te noise, motorcycles are not
* Advance price mail ticket orders must be received by Aug. 24. hg@wvfest.com allowe.d in c-ampgrounds-, but may
\NO MAIL ORDERS AFTER AUG. 24. NO REFUND =/ parkin designated parking area. Y
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Leake County Two-Step

Key: D arr. Karen Daniels
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HE()JZARK AUTOHARP JAMBOREE
' June 7-9, 2007

CENTER Music Workshops

Daytime Mini-Concerts / Evening Concerts at 7:30 pm / Autoharp Contest

Featuring Guest Instructors/ Performers:

BRYAN BOWERS, HEIDI CERRIGIONE,
JOHN CERRIGIONE, FREDONA CURRIE,
KAREN DANIELS, LINDSAY HAISLEY,
JOHN HOLLANDSWORTH, JUDY PAGTER,
TOM SCHROEDER, DREW SMITH,

JO ANN SMITH, RON WALL,

NEAL WALTERS, CHARLES WHITMER

WORKSHOP CLASSES AVAILABLE AT ALL LEVELS:
NEW PLAYER, BEGINNERS, INTERMEDIATE, & ADVANCED

Workshop Registration Fees: $120/3-days or $55/per-day

For registration details, contact the park at (870) 269-3851
Or visit our website: www.ozarkfolkcenter.com

Summer Workshops with Charles Whitmer also available!
*All events and dates subject to change.
P.O. Box 500, Mountain View, AR 72560 (870) 269-3851

Dry Creek Lodge Reservations: 1-800-264-FOLK (3655)
www.ozarkfolkcenter.com

Mail RegistrationTo: AUTOHARP JAMBOREE c¢/o The Ozark Folk Center; P.O. Box 500; Mtn. View AR 72560

Name Playing Level: Advanced Intermediate Beginner New Player
Address City State
Zip E:mail Daytime Phone

CANCELLATION FEE: $35.00 of the Advance Registration Fee is NOT refundable regardless of the reason for canceling. This fee
reflects all costs in processing the registration and/or processing any refund.

PAYMENT INFORMATION: Check/Money Order Enclosed Payable To: “Ozark Folk Center”

Credit Card (please circle): VISA MasterCard  American Express Discover
Card Number: Exp. Date: Security Code
Name On Card: (You may also phone in your registration/payment)
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submitted by Diane McHenry

The Autoharp Angel Society has
been busy in Washington State. What
is the Autoharp Angel Society?
Anyone who:

Has an autoharp to give away.

Wants an autoharp but is

strapped financially.

Knows of someone who would

like to play the autoharp.

The angels this time were Cathy
Brittell [Seattle], Pete Daigle [Des
Moines] and Diane McHenry
[Cheney], all in Washington state.
Diane met George Davis while doing
aprogram ata Lilac Blind Foundation
gathering.  George brought his
mandolin and played along with the
autoharps. His curiosity and love of
the autoharp sound led to his holding
and playing Diane’s autoharp. He
said he really wanted to have an
autoharp someday and would start
saving so he could get one in 4 or 5
years.

Diane asked to Pete if he had any
autoharps to donate to someone. He
called Cathy and she had one. The
wife of a friend who had passed on
had given it to her. This autoharp
was occasionally loaned to her
students but was not used in the last

6 months. The instrument went to
Pete, who “tweaked it and spruced it
up” and then sent it across the state to
Diane. Diane and her grandchildren
gave the autoharp to George on April
6. Pictured are Halie, Gomer, Joe
and George with his angel
instrument.

George is a self-taught musician
who has played the mandolin for
about 3 years. He is a member of the
Bluegrass Spectators band, which
plays regularly in the Spokane area.
George also likes to pick up a banjo
and guitar. He was able to play
several two- and three- chord songs
with Diane, and his wife Linda
learned how to tune the instrument.
George worked in the maintenance
department of Jensen Berg, Inc. for
over twenty years until glaucoma
reduced his vision to being able to
distinguish only shadows. He still is
able to pursue some of his hobbies,
such as fly-fishing with his sons and
woodcarving by feel.

If there are more Autoharp
Angels out there in autoharp land,
the best way to activate the circle is
to contact a festival organizer,
autoharp teacher, local autoharp
groups or luthier for information.

v
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Halie, Gomer, Joe and George with George’s Angel 'Harp
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COMPLETE SET

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

From old world tradition to
Jjazz and cantemporary ...

The most amazing music
on autoharp ever recorded,
Jeaturing over 55 master
autoharpists from around
the world! Including
some of the finest studio
ntusicians in the country!

3 CD Set for $20.00 +2.00 pen

NOTE: If ordering more than one item, include
the highes! P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (total of 22 strips) .......s 34.00

15 Bar set of felts (total of 16 strips) ......s 28.00
Money back gunrantee to please | Please add $4.50 p&H

KORG CA-30 Chromatic TUNER

Easy-to-read LCD Meter. Red & green LED
lights for fine tuning...has a mic, and a pickup
jack, Comes with batteries. GREAT PRICE!

This KORG even sounds the nofe ... $20.00 +$4.50 rasr
Matrix Clip-on TUNING PICKUP

Clips onto the top tuning pins -- jack plugs directly into
tuner. Better than alligator clips! 17.00+54.50 P2

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,
with less effort! GREAT TOOL! $22.00 +54.50 pen

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture,  Adjustable leather “X™ back crossover,

in BLACK ---- an excelfent price! $25.00 +84.50 p2nr

€00z L0

“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON
This Lesson has two 1 hour-long instruction tapes plus o

20 page workbook. It takes a beginner step-by-step to
playing rhythms & melodies. Like taking a dozen lessons.

Proven to REALLY WORK! 534.95 + $4.50 pan

“Now, that's AUTOHARP!”
2X International Champ, MLAG Champ, &
Autoharp Hall of Fame member Drew Smith
demonstrates what JUST QNE CHROMATIC
AUTOHARP cando! 19 tunes, incl So. Mtn.,
20's, Blues, Gospel songs, Latin & fofs_more!

310 00 + 52.00 parr Full Hour Long!

«THE AUTOHARP BOOK" by Becky Bluckley

A marvelous 256 page book, 8% x I, some pages in full color,
loaded with great photos of just about all Autoharps made.
Complete history of the Auinl;nrp since it was manufactured
by Charles Zimmermann, This is 2 GREAT REFERENCE!

Originally §19.95 ... now 512.00 + $5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Padded nylon bag has loop handles, shoulder strap, pick
pocket.  Fits Oscar Schmidt & smaller custom harps.
Great Price: $35.00 + $6.50 pass +We discornt otfeer cases

A &B Model STRING SETS: 5 55.00 +54.50 panr

DISCOUNTS f0 35% on OSCAR SCHMIDT
AUTOHARPS /wE Have 15&21 Bar Conversion Kifs

Phone (201) 444-2833, write, or e-mail
Make check to DREW SMITH -- See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

drew-smith-autoharp-emporium{@verizon.net
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New Fel¥ for a Dollar and an Hour

Silicone  application—  the
alternative to re-felting your womn
chord bars— works wonderfully
when done right. For much less time
and money your autoharp can have
top-notch dampening once again. I
call the process “New Felt For A
Dollar And An Hour.” But when I do
aworkshop on the process, I let folks
know that I only lie a little.

Years ago George Orthey taught
me how to apply silicone to felt, and
he wrote an article for AQ in volume
IV, number 4. It is worthwhile
revisiting the process now, because
over the years there have been little
improvements which make the
process even easier and faster. In my
shop, it takes about an hour of labor,
and because I have the materials on
hand, less than a dollar will be spent
on materials. For the average person,
youw’ll spend more because you’ll
need to buy supplies in larger
quantities than you will use. Save
money and have a good time by
getting together with friends for a
silicone party!

The materials you need:

— One tube of 100% silicone, clear,
non-paintable. Get it at any hardware
store, and use a major brand such as
GE or Dap.

-A plastic bottle of white carpenters
chalk, such as is used in a chalk line,
also available in most lumber and
hardware stores. You can get away
with blue, but don’t use red or some
of the florescent colors now available.
The color in these is permanent and
will make one heckuva mess.

-A sheet of waxed paper about 18
inches long. This is available in
grocery stores. And you will also
need a sheet of white paper to draw a
straight line on.

The tools you need:

-A pencil or felt pen.

-A pair of small scissors such as |

embroidery scissors.
-A sharp utility razor knife.

by Pete Daigle

-A very flat work surface is required.
Most flat kitchen counters are good.
-You will also need a clean cutting
board. I use a quilting cutting
board.

Remove the bars from your
autoharp and lay them out in order.
It’s a good idea to take a digital
picture or write down your bar layout.
Make sure the bars are marked. Now
draw a straight line on a sheet of
paper, a bit longer than your chord
bars. In my shop I actually use
dedicated pieces of melamine with
21 pre-drawn lines for my bars. You
can use just one line and move the
sheet of waxed paper across it to
apply the silicone as in the next step.
Lay the waxed paper over your
straight line, and squeeze a bead of
silicone onto the waxed paper. The
bead should be about %4 in diameter,
and follow the straight line. Move
the waxed paper over %7 or so and
repeat this line four or five times.
You will apply silicone to four or five
bars at a time, making sure you have
time to do it before the silicone
begins to skin over.

Now here is a point which George
always emphasized as one of the
most important parts of this step, and

Some of the equipmeri{:r ybﬁ willneed.

I re-emphasize here. Take one bar at
a time and lay it into a bead of
silicone, then press down very hard
as though you are trying to squeeze
the silicone out completely. You are
not trying to create a layer of silicone
on your bar. You are trying to fill the
wormn gaps, and trying to impregnate
the felt with silicone. You do not
want to increase the depth of the bar
at all. Once this is done, leave that
bar alone for twelve to twenty-four
hours (not longer) so that it can cure.
Repeat this process until all the bars
are done.

Twelve to twenty-four hours
later, carefully peel the waxed paper
from the bars, one bar at a time.

Now you will cut away the
excess silicone. With a sharp utility
razor knife, cut along each edge of
felt on each bar. This will leave long
strips of silicone dangling. If the felt
was factory applied, it will be in little
blocks. With your scissors you will
find it easy now to cut off excesss si-
licone, leaving your new, flat, felted
bar with no grooves. If your feltis V
notched such as a luthier-built ‘harp
would be, this clean up is most easily
accomplished with the utility knife.
Just slice down the V as though you




are cutting it for the first time. Your
knife will slice right through.

Now for another critical step.
Spread out some chalk on the work
table, or on a cookie sheet for easier
clean up. Press the bars, one at a
time into the chalk and apply a little
pressure while rubbing the bar into
the chalk. This step will permanently
prevent the bar from sticking to the
strings which can cause a “sproing”
effect.

Now slap the bar onto a clean
spot on the table to rid it of excess
chalk. Put it back on your ‘harp and
get ready to play a few tunes.

Keep in mind that this process
works well only if the felt is securely
attached to the ‘harp to begin with.
You can re-glue a few felts if you
need to. When done properly, your
bars will last longer than before, and
you will not be able to distinguish
them from fresh felt. This is possible
because some felt fibers are still
making contact with the strings,
giving you the best of both worlds.

Enjoy!

Aunt Sukey Gives
Promises Kept

. Moy 2002

When the Roses Bioom in Dixielund © The Bond Played On
Freight Train @ Third Man Theme © You Don't Have fo Know
Believe Me If All Those Endearing Young Charms
Whizz Fish Song @ Si Bheag Si Mhor @ Sweet Dreams {of You)
Mississippi Sawyer © Blue Eyes Crying in the Rain
Take Me Qut to the Bull Game © Crazy © Planxdty Fanny Po‘er
While the Band Is Playin’ Dixie @ Over the Rainbow
Waltz Across Texas @ Under the Double Fagle e Sofdier

> & Aso availoble on (D: Rounding Pickering Bend
«@ 16 sorigs and tunes from traditional to contemparary.

$15 for each €D plus $1.50 postage and handiing.
(Mo addifional postage and handling necessary for
odditional copies.) Pennsylvania orders add 90¢
Pu. State Sales Tax per CD. Send check or money order to:

Iven Stiles = 1585 State Road © Phoenixville, PA 19460
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Dubbert

‘92 Winfield Champion, ‘99 MLAG Champion

_ Carey

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
16000 Coleman Valley Rd. Occidental, CA 25465

Flay list at www.monitor.net/~dca/carey J

Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

10th Anniversary Edition—first time on CD
plus the 24-page tab book iz on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Cifts, Blackberry Blossom, Will the Circle Be Unbroken

Order online at wiww. karenmueller.com
or send $15.00 + $2.00 s/h to: Karen Mueller
PO Box 80565, Minneapolis, MN 55408 USA

“Every autoharp player should listen to this...” Autoharpoholic (1992)

“Very cool! Great ideal” Ca'l:lly Britell, Seattle (2002)

Basement Music

Neal and Coleen Walters

“The Basement Music studio ‘package” includes old source material ga-
lore in the basement. One flight up was my sunny bedroom and the cozy
kitchen where Coleen cooked us really tasty and healthy meals. A half
mile walk down the road, I discovered an orchard with wonderfully old
and knarly pear trees. I'm not sure I'll be able to record anywhere else
again.” June Maugery, 2005

A Complete Recording Studio
Specializing in Acoustic Music

High Quality Studio Recording and Engineering
in a Rural and Relaxed Environment w/ Beds and Meals Included

Graphic Design « WEB Page Design
CDs from Your Qld LPs or Cassettes

Acoustic Music for All Occasions
Dulcimer « Autoharp « Banjo « Bass
Private and Group Lessons

12228 Hollowell Church Rd, Greencastle, PA 17225
717-593-0962 » neal@doofusmusic.com » coleen@doofusmusic.com
http://basementmusicstudio.com
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Jam ‘n pare pones

This is probably one of the most-
played jam tunes in the old-time
world, with good reason. There are
some tunes which are so comfort-
able they just seem to flow out of the
instruments without any help. This
comes from at least as far back as
the late 1700°s and there is a version
from 1885 easily available on the
web: see - http://lcweb2.loc.gov/afc/
afcce/soldiersjoy/index.html .

with Mike Herr
“soldier’s Joy”

There are many variations of
the tune that you will hear over the
years, but they all pretty much re-
volve around the standard melody
line. There’s not much mystery in the
flow of the chord changes in the Easy
Version, with only the D and the A7
needed to get all the notes. In the
Harder Version there are a few plac-
es in the B part in which you’ll need
the G chord to make a better separa-

Soldier's Joy

tion of the notes than you’d hear with
the A7 chord. But the intermediate
player will have no trouble with this
melody.

I’ll be playing the tune in THREE
different speeds on the audio version
which you’ll hear through the 40
website, so crank up the speakers,
get your picks set firmly, and let’s
have some fun!

Easy Jem Version
Sitional
Arrangement Copyright © 2007 by Mike Herr
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Soldier's Joy

Harder Jam Version




This is a snappy little tune
that’s easy to play and sing. Some-
times I use this tune as a warm-up
song to limber my fingers up and
I will also close my practice time
with this tune. Once you learn a
song well, it is a good idea to start

o The Children’s Corner

by Verla Boyd and Kathleen Bassett

and finish your practice time with
the same song. You will feel good
about your practice if you start and
end on a song you know and can
play well. Hmmm, I think I heard
this once from Bryan Bowers many
years ago in a workshop. You can

combine verses between the chorus
and repeat the chorus to make this a
part A part B song. I put this song in
two different keys to give variety to
your practice time.

Traditional ’Liza Jane Arranged by Verla & Kathleen
C
A\
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2. If you’ll come and be my own, Li’l Liza Jane,
We’ll eat ham and sweet cornpone, Li'l Liza Jane.

3. We’ll have chickens 'round our door, Li’l Liza Jane,
Brussels carpet on our floor, Li’l Liza Jane.

4. Come, my love, and be with me, Li’l Liza Jane,
Let me take good care of thee, Li’l Liza Jane.

5. 1 got a house in Baltimore, Li’l Liza Jane,
Street cars running by my door, Li’l Liza Jane.

6. House and lot in Baltimore, Li’l Liza Jane,
Lots of children 'round the door, Li’l Liza Jane.

7. Nevermore from you I’ll roam, Li’l Liza Jane,
Very best place is home sweet home, Li’l Liza Jane.

'Liza Jane
Traditional arranged by Verla and Kathleen
author,copywrite unknown
F
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by Eileen Roys

“] Need Thee Every Hour”

This issue’s contribution to the
Sacred ‘Harp feature is offered in
response to e-mail requests from
several AQ readers. It is my wish
that many more of you will enjoy
playing this lovely, thought-
provoking hymn.

Written in 1872, the lIyrics for the
verses of this piece were penned by
Hoosick, New York-born wife and
mother Annie Sherwood Hawks.
Beginning at age fourteen, Annie’s
gift for writing first manifested itself
in the form of poetry, which she
contributed on a regular basis to
various newspapers. Later, Mrs.
Hawks spent most of her adult life in
Brooklyn, where she and her family
attended the Hanson Place Baptist
Church.

Dr. Robert Lowry, himself a

prominent gospel poet and musician,
was the Hawks family’s pastor. Mr.
Lowry recognized Annie’s abilities
and encouraged her to apply them to
the writing of hymn texts. She
presented the four stanzas of I Need
Thee Every Hour to Dr. Lowry, at
which time he composed the music
for the verses as well as added a
refrain.

The hymn made its first
appearance in a collection prepared
especially for the National Baptist
Sunday School Association Con-
vention in the same year of its
inception. According to an account
in 101 More Hymn Stories, it was
sung by the delegates with great
appreciation. Sixteen years later, her
own composition served to provide
great solace to Annie Hawks upon
the death of her husband.

Dr. Robert Lowry wasrecognized
and honored as an outstanding Baptist
minister in various pastorates
throughout the northeastern United
States. Born in Philadelphia, Lowry
served churches in Pennsylvania,
New York City, Brooklyn and New
Jersey. He was also a professor of
rhetoric at Bucknell University.
Although he had no formal training
in music, Lowry wrote many hymns
and published numerous songbook
collections. Among his most familiar
compositions were Christ Arose,
Nothing But the Blood, Shall We
Gather at the River and We're
Marching to Zion.

(Please note that since the last issue,
Eileen Roys’ e-mail address has
changed to: esroys@verizon.net)




I Need Thee Every Hour

Words by Annie S. Hawks, 1872
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Music by Robert Lowry, 1872
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i | need Thee ev - 'ty hour, Most
2 | need Thee ev - 'ty hour, Stay
3. | need Thee ev - 'ty hour, In
4, I need Thee ev - 'ty hour, Teach
5. I need Thee ev - 'ry hour, Most
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need Thee; O bless me now, my Sav-iour! I come to Thee.
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The
D A C

This issue’s feature:

%//0- Zo
7 Farewel)

This installment’s tune is the
answer to the contest clue (“parting,
sprout-stunted flow”) published in the
Feburary 2007 “Diatonic Corner.”

“Farewell to Whisky”: A history

Our Scottish autoharp connection,
George Haig, said this about “Farewell
to Whisky” in a post to the Cyber-
pluckers Internet listserve on October
27, 2006:

“In 1799, the grain harvest in Scot-
land failed. The Government decreed
that all remaining supplies should be
used for foodstuffs, and that the mak-
ing of whisky from barley be banned.
In these hard times, wuisge-beatha
(uisge=water, beatha=life, in Gaelic),
or whisky, the ‘water of life’, played
an important role in the ordinary High-
lander’s life as beverage, food addi-
tive, preservative and medicine. The
ban occurred 53 years after the quell-
ing of the Jacobite Rebellion, with its
subsequent genocide and land clear-
ance, and so was not met with univer-
sal approval, it would be fair to say.

“Niel Gow, (1727-1807) was
moved to write the tune ‘Farewell to
Whisky’, a lament, to commemorate
the event. In Scotland, it has to be
played as a lament or the meaning is
lost, but in Ireland they play it as a
polka, and in the USA they manage to
play it as a reel. (O, where is your
soul, America?)...

“To end on a happy note, the fol-
lowing year’s harvest was successful
and the ban was lifted. (Knowing how
important the wuisge-beatha was, we
can imagine how much the ban was
adhered to, in any case.) To com-
memorate the (official) return of the
‘water of life’, Gow (not O’Carolan)
wrote the follow-up tune, ‘Whisky,
Welcome Back Again’, a far more
cheerful affair,”

On playing the tune

“Farewell” can be easily played by
both the seasoned and newly exploring
felt pumper.

Having heard George’s rendering
of this tune at the 2002 Sore Fingers
Summer School in England, I can tell
you he means business when he talks
about playing “Farewell” very slowly.
(Note the tempo indication above the
tune, which you can hear at www.the
dulcimerlady.com/thoughts.htm.)  In
O’Neill’s Music of Ireland, this tune is
notated in 2/4 time with eighth and
16th notes, indicating a brisk tempo. 1
chose to notate it instead in 4/4 time
with quarters and eighths, more sug-
gestive of the intended slow lament.

Chords: “Farewell” does fine with

major, also making good use of the
low bass tones supporting most of
these chords. (On an FC autoharp, F
major will take advantage of similar,
long-ringing bass strings.) From the
basic progression shown, feel free to
devise your own harmonic variations.

Each V-iii combination uses iii to
extend the sound of V, highlighting
iii’s usefulness as (what I affection-
ately call) “the fake V chord.”

Fingering: Specific fingerings
appear in spots for two reasons:

1. To demonstrate how some small
chunks of melody notes immediately
suggest fingerings by their shape. For
example, the tune’s first three notes
descend, indicating ring-middle-index
(r-m-i). The last note of this chunk
becomes the first note of a new
chunk—i-m-r—so let it be known far
and wide that chunks sometimes over-
lap. If you need to enter more finger-
ings in the “empty” areas, feel free.

2. To help the fingers navigate
through less obvious note chunks,

such as the eighth notes in measure 6
and the quarter notes in m. 9. These
areas show that fingering is as flexible
as a tune’s waywardness. (For more
about fingering and how to settle in to
any tune, see my monograph, “The
Flowers of Edinburgh.”)

Low and high thumb strokes show
one way to shape the bass line, but
feel free to adapt them to suit your ear.

Movement in autoharping: Negoti-
ate the larger leaps in this and any tune
by taking the hand/fingers to the
strings with the entire arm, instead of
leaving the hand in one place and
stretching the fingers to the strings.
To play m. 9, whose third note leaps
high, first make sure that your playing
arm is off the autoharp, freeing it to
move (just % inch away will do).
Center your hand over the strings for
the first two notes only. Play these
strings, then move your forearm a
little (open your elbow) to carry the
ring finger to the high string, and then
withdraw your forearm (close your
elbow) to sound the last note, (It’s
easy to overshoot the high string until
the smallness of the arm move is real-
ized; this will take some practice.)
Arm movement also helps balance the
body while playing slow tunes, and
helps you put yourself into interpret-
ing the tune’s story.

Enjoy.

Lacitle

Next issue:
Dancing bright and snappy!

Got a tune or technique you'd like
demystified in Tl.c Diatonic Corner?
Write Lucille at Ir@thedulcimer
lady.com fo submit your request. All
queries will be addressed only through
this column.
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Release the chord bar of the moment to sound each circled note.

J=90

Niel Gow, chorded by Lucille Reilly
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T=low thumb tone; t=higher thumb tone; i-index; m=middle; r=ring; T=brush.

w%m/' Lhe winners are.

via email: Daniel Lyons, Madison, NJ
via snail mail: Eileen Dover, Council Bluffs, [A
Both Daniel and Eileen received the revised edition of the monograph, The Flowers of Edinburgh.
Congratulations and happy diatonicizing!

JUDJDHHHN#DDDHH#DDDHHDDHDDDDHUE

Coming in June: The first-ever pre-MLAG class! (M-T, June 18-19)
Picking Double: Melody Chords with Terrific Harmony to Match

n (diatonic autoharp) n

n For experienced felt pumpers. Bring your diatonic autoharps and a generous handful of yet-to-be chorded a
o tunes that intrigue you, and pick up all the tricks you need to nail both the melody and harmony from which

n arrangements can soar. Participants will receive a collection of the tunes chorded by everyone during the two n

J’ days. Then stay tuned for the fun at the Mountain Laurel Autoharp Gathering! n

For more information and to register for the class, visit www.thedulcimerlady.com/pre-mlag.htm.
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In the begiwwiwg...

I thought it would be fun to tack-
le a patriotic tune this time. I have
very fond memories of this tune from
grade school, when we sang it often.
This is a verp approachable tune for
a beginner and sounds really nice on
the autoharp. It will keep your right
hand a bit busy, but only with three
chords. The left-hand part is quite
easy and you will only need to con-
centrate on a couple of areas to play
this tune well.

There is not much chance in this
tune for the bass strings to ring out,
so when you have thumb strums, be
sure to reach to the lowest strings.
Remember that the notations that
are in brackets on the tablature line
are both played within one beat with
each getting half of the beat. Where
there are dotted quarter notes (those
black notes with the dots after them)
on the standard notation line, the

(24 L4 »»
merica

thumb strum is playing the dot as a
rhythm stroke and gets half a beat.
Also, because this is a rather slow
tune, try to make fairly large pinches.
But remember, the pinch should end
by plucking the correct note of the
tune.

Be careful in the third measure
from the end to play the first note
higher than the note that comes before
it in the previous measure. These two
notes are played with the same chord
bar, but are located in two different
places on the strings. The same thing
is true for the first two notes in the
second to the last measure where you
go down in pitch while on the same
chord bar. Many times changing the
chord bars frequently actually makes
it easier to find the melody. When
consecutive notes are played with the
same chord bar and change in pitch,
it is very important (and a bit more

“God Save the Queen”

God save our gracious queen!
Long live our noble queen!
God save the queen!

Send her victorious,

Happy and glorious,

Long to reign over us,

God save the queen!

O Lord, our God, arise,
Scatter her enemies,

And make them fall.
Confound their politics,
Frustrate their knavish tricks,
On thee our hopes we fix,
God save us all!

Thy choicest gifts in store,
On her be pleased to pour;
Long may she reign.

May she defend our laws,
And ever give us cause

To sing with heart and voice
God save the queen!

by Mary J. Park

difficult) to locate the correct strings
for each of the notes.

For those of you who live across
the “Big Pond” or are part of the
British Commonwealth, I have in-
cluded the words for “God Save the
Queen.” The Wikipedia article that I
read states that usually only the first
verse is used and occasionally the
third verse is added, but I thought I
would include all of the “modern”
verses anyway. It should also be
noted that verses have been added,
deleted and changed in the years
since the 1700s when it was popu-
larized. I also learned that this is the
royal anthem of Norway (sung, of
course, in Norwegian). The tune was
either used or officially adopted as
the national anthem for several other
countries including those of Russia
(until 1833), Sweden, Lichtenstein
and Switzerland.




Lyrics by Samuel Frances Smith

America
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Arranged by Mary J. Park

2. My native country, thee,
Land of the noble free,
Thy name I love;

I love thy rock and rills,

Thy woods and templed hills,

My heart with rapture thrills,
Like that above.

And ring from all the trees
Sweet Freedom's song;

Let mortal tongues awake,
Let all that breath partake,
Let rocks their silence break,
The sound prolong.

©2007 Mary J. Park, All right reserved.
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3. Let music swell the breeze, 4. Our fathers' God to Thee,

Author of liberty,

To Thee we sing;

Long may our land be bright
With freedom's holy light,
Protect us by the might,
Great God, our King.
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Call Us At
., 864.888.0697
. 864.247.1153
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The Unicoi
18 - 21 Chromatic
$850.00

Walnut Back, Spruce Top,
Walnut Bars and Trim.
Lap Model, Fine Tuners,
Diatonic Setups and More!

www.harpdoctor.com

| 15 cuts featuring

2 RECORDING FROM f

L @ﬁﬂ <l 18
MOUANTRINFBING “7°7 27

Custes from the Z'ai[;a‘fe ”

John and Kathie
Hollandsworth, Jim
Lloyd, and Ed Ogle

autoharp, banjo, guitar,
harmonica, hammered dulcimer, bass, and vocals:

Poor Orphan Child, Angelina Baker, John Lover’s Gone, When I Grow
Too Old to Dream, If I Lose, Captain Kidd, Home by the Sea, Don'’t Let
Your Deal Go Down, Come Dance and Sing/Red Haired Boy, Wreck of
the 1256, Otto Wood the Bandit, Copper Kettle, Country Waltz,
Whiskey Mountain, Take Me Out to the Ball Game

$17 includes postage. To order, send check payable to John
Hollandsworth, 700 Tower Road, Christiansburg, VA 24073.
THANKS!

of fc-onagrt$,

PERFORMANCES & WORKSHOPS BY:

June 20-24. 2007

AT THE LITTLE BUFFALO FAMILY CAMPGROUND

NEWPORT, PENNSYLVANIA

Five Fun-Filled Days
Wnr_!:shaps, Gnn_t-es_ts_,i

nd
in o}

a

ILATpI0nSnin:

Ron Wall e Will Smith ¢ Kathy Larisch & Carol McComb © Lucille Reilly
Carole Outwater & Carolina Gator Gumbo ¢ Ivan Stiles and many more!

PLAN NOW! REGISTER NOW!

All-Festival Adult Pass: $90 (prior to 3/1/07), $110 (3/1/07 and after) * Children (16 and under): Free
3-Day and Single-Day passes are also available! Full details are at www.mlag.org,.
Download a registration packet online (mlag.org) or send your request for a registration packet to:
Coleen Walters, Registrar ¢ 12228 Hollowell Church Road © Greencastle, PA 17225

Visit our website at www.mlag.org




@) SCHEDULE OF EVENTS - 2007 s v i

MONDAY, JUNE 18

Official Mountain Laurel Autcharp Gathering Check-in te Litde Buffalo State Park Campground Begins

9 am. to 12 noon and 1:00 1o 4:30 p.m.: Pre-Mountain Laurel Autoharp Gathering Diatonic Worl:s[lop with Lucille Reilly

Picking Double: Melody Chords with Terrific Harmony o Match (register directly with Lucille at www.thedulcimerlady.com/pre-mlag,htm - limited to 8 participants)
TUESDAY, JUNE 19 :

9 a.m. o 12 noon and 1:00 to 4:30 p.m.: Pre-Mountain Laurel Autoharp Gathering Diatonic Workshop with Lucille Reilly continues

WEDNESDAY, JUNE 20

Time Recreation Hall Other Locations
9:00 Registration for Mountain Laurel Autoharp Gathering Begins (Game Room) — also Volunteer Sign-Up
2:00-5:00 _ Linda Huber - Mountain Laurel Autoharp Gathering Boot Camp for Beginners (Pavilion)
6:00 Supper (first meal in complete meal plan)
7:30 Concert by MLAG Board Members
Time Recreation Hall Tent Other Locations
9:00-9:45 Meet the Workshop Leaders
10:00-11:00 Drew Smith As It I in the Beginning (beg) Lucille Reilly Jner-Ease Your Finger Dexterity (beg 8¢ up)
11:15-12:15 Will Smith Beginning Melody Playing (adv beg/int) Hand to Hand with Ivan Stiles Guided Jam Session (jam tent)
12:15-1:15 Lunch & Ope-n Stage S - Open for jamming
1:30-2:30 Ron Wall Learn Three Favorite Songs (all) Hand to Hand with Carole Ourwarer
2:45-3:45 Open for jamming = Open for jamming Autoharp Toss {cabin area)
4:00-5:30 Neal Walters MLAG Coniest Workshap : 7 i i
5:30-6:00 Open Stage . Open for jamming
6:00 _ Supper § o Solges Ben—tom ¥
7:30 Concert — Ivan Stiles, Lucille Reilly, Will Smith, Carolina Gator Gumbo
Time Recreation Hall Tent Other Locations
9:00-9:45 Open for tuning & jamming Beginner Help with Karen Daniels .
10:00-11:00 Carole Ouwater & Carolina Gator Gumbo Hand to Hand with Will Smith  Ann Fisher — Kids Workshop I
La La Music (Old Style Creole Music) — int/adv (Game Room)
11:15-12:15 Cathy Bricell Hand ts Hand with Lucille Reilly
~ Got Rhyshm! Its More than Boom-Chukka (beg/ing)
12:15-1:30 Lunch 8z Open Stage Open for jamming
1:30-2:30 Kathy Larisch & Carol McComb Vocal Harmonies (all) ~ Ron Wall A New Way of Thinking (intadv) - Guided Jam Session (jam tent)
2:45-3:45 Workshop Leaders Concert — Drew Smith, Linda Huber, Cathy Britell, Karen Daniels, Tom Fladmark, Ann Fisher e
4:00-5:00 Will Smith Toern-of-the-Century Autoharp Tom Fladmark Awtoharp Maintenance Workshop
B (19th to 20h, That &) (beg & up) s
5:00-6:00 Open Stage B Carol McComb Maybetle Carter Style Guitar
6:00 ] ~ Supper Open for jamming
7:30 Mountain Laurel Autoharp Championship
Time Recreation Hall Tent Other Locations -
9:00-9:45 Open for tuning & jamming nginnef Help with Karen Daniels . B
10:00-11:00  Ivan Stiles Playing By Ear I (int)  HmdwHamdwithRen Wl Iy, P
11:15-12:15 Ivan Stiles Playing by Ear I (int) Carole Ourwater & Carolina Garor Gumbo Ann Fisher — Kids Workshop I (Game Room)
Honky Tonkin’ Songs (all)
12:15-1:30 Lunch & Open Stage Open for jamming i
1:30-2:30 Lucille Reilly Suspended Chords (adv beg & up)  Hand to Hand with Kathy & Carol Guided Jam Session (jam tent) i
2:45.3:45 The Bazaar ;ﬁutoharp . Open for jamming )
4:00-5:00 An Hour with Patsy Stoneman
5:00-6:00 Open Stage ) Open for jamming
6:00 ) Supper St )
7:30 Concert — Kathy & Carol, Carolina Gator Gumbo, Will Smith, Ron Wall
Time Recreation Hall Tent ST
10:00-11:00 Gospel Hour - Debusk/Weaver Family Open for jamming m
11:15-12:00 Lunch :
12:00-2:00 Concert - Kathy & Carol, Ron Wall, Lucille Reilly, Ivan Stiles gl e
2:00 Goodbyes

Schedule subject to ch;ngc.
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On a Slow Boat to China...
Well, not exa,ctfy...

What a neat coincidence that just
when Bud and Karla chose On a
Slow Boat to China as their Color-
fully Chromatic tune for this issue,
we get word of a somewhat faster
route to China being planned by a
family from central Pennsylvania.

Ruth and Jay Burrington and two
of their children, 11 year-old Ben and
9 year-old Elisabeth are making the
long trip in August.

Both Ruth and Elisabeth are au-
toharp students of Alice Gille. Alice
tells me that Ruth is beginning to
pick melodies and Elisabeth is get-
ting very good at strumming. Not
only that but Elisabeth is singing
along to her own accompaniment. As

[ T i g

Elisabeth and her ChromAh.

we have all learned at one time or an-
other, this is not always an easy thing
to learn. Another great thing about
Elisabeth is that she does not have to
be encouraged to practice!

The mother and daughter are
looking forward to sharing their mu-
sic with the Chinese people. They
have graciously agreed to allow us to
send AQ along. Those of you who at-
tend MLAG will perhaps get a chance
to meet this remarkable family, as
current plans call for them to attend
the festival on Thursday.

The Burringtons have two older
sons, who will not be accompanying
the family to China.

+ Waterproof Cordwa® nylon shell,
pack cloth lining

* Padded with 3/4" of layered high-
auality foam for shock-absorption

* Additional 1" foam over strings

* Heat-shield thermal lining option

* 3-sided zlpper for easy access

+ Choice of single or double shoulder
straps leaves guur hands free

+ Comfortable web carry handles

* Roomy optional zippered pouch or
flat pocket

* Add a personal touch of elegance
with machine-quilted artwork

715 Peacock Dr. Hillsville, Va. 24343

q‘lut,umra/ving CUSTOM SEWIN

Cusmmmademsﬁmntcasecowrs,gigbags&basscases
Sturdy weatherproof construction of Cordura® nylon and high~quality foam padding
We also design cases for musical instruments or
equipment of any size & shape ~ just ask!

276-766-3134 autwind@earthlinknet \S\elussss

The Backpack Autoharp Case

- for the active player and festival goer,
designed to fit standard size and popular makes
of autcharmps. We will custom-fit unusual styles.

Basic with single shoulder strap. ... . $160.00
w/double shoulder strap........ 175.00
?!ouch pocket, add .......... 12.00
atpocket add............. 10.00
heat-shield, add ............ 10.00

quilted artwork, add. ........ 50.00

snap grip for handles, add ... 5.00
shipping/handling .. ........ 10.00

Please call or write for brochure & colors

Cluh- News

The KS-MO Autoharp Club got
off to a great start in January despite
the snowstorms. There were 10 in
attendance for the first get-together.
We played a lot of good tunes, then
broke for some refreshment and then
played some more!

Having recently moved to
Kansas, Mary Harris wanted to get a
club started and asked several people
about it. She was put in touch with
Joan Croll and Jane Butler and the
three of them together are the club’s
organizers.

We came up with the name KS-
MO (Kiss-Mo) Autoharp Club since
there are people from both Kansas
and Missouri who come to the
monthly get-together, and also,
we thought it was a catchy name.

We usually meet the fourth
Saturday of each month at 2 pm at
Mary & Eric Harris’ residence. For
more information, please contact
Mary at 248-760-9694 or Joan Croll
at 913-894-4264 or Jane Butler at
816-765-9158. We invite anyone
interested to come.

Your Club-News
could have
beenvhere !!
Tell wy what
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You are cordially invited to join us for the second annual....

|
s o o ttle Autoharp Week

‘ , September 23-29, 2007

A fun-filled week of intensive autoharp instruction for players
at all levels, tailored to meet your autoharp goals.

Our goal is not to impress you with what we can do;

but rather to AMA

£

An

Richard Scholtz Karen Mueller Cathy B
Visit us at: www.seattleautoharpweek.com,

email info@seattleautoharpweek.com or call 206-660-9434
for program and registration information.

E you with what YOU can do.

Il Bryan Bowers

Orthey Instruments...
Unsurpassed Sound
and Guaranteed
Craftsmanship.
Single-key diatonic from

$1600. 21-bar chromatic
and multi-key diatonic

\ fom $1780.

All instruments include

| fine tuners. Customized to
meet your needs.

Since 1964, the Finest in Acoustic Imtmmen
18 Burd Road © Newport, PA 17074 717 567-6406 © 717 567-9469
www.fmp.comlorthey

Moosicowlia launches
“Hearts and Souls Entwined”

...the latest recording by
QUArd-winning musician

FEileen Kozloff
20 original songs and <
instrimentals featuring vocals, =

“Her voice is simply jaw-dropping

evocative...this gal’s got pipes.”
— Stew Schneider, WWMT, 87FL,
& Autohard Quarterly’

Release Date: =2

July, 2007
Pre-Release
Special: §14
Postpaid :
www.etleenkozloff.com

39 875 Garriston Road
4 Lewisberry, PA 17339
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Postscriply
from Hawrpland

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634
Maryonharp@ YadTel.net

Heeeere we go again— with what
Jolks and their autoharps have been
up fo: more players, more festivals,
great music, incredible information
on instruments and methods, new
CDs, performances, etc., elc., elc.

p-&There was a wonderful article
featuring Bryan Bowers in the Feb/
March issue of “Dirty Linen.” There
is a nice biography and a review of
Bryan’s CD Bristlecone Pine. Catch
it if you can.

P-$Bryan suffered a heart attack a
while back and had three stents in-
serted in arteries. He is doing fine
now and is back on the concert trail.
(Hey, guy— We love you. Maybe
you need to slow down and chill out
some?? I know,— its easier said than
done.)

p-s:After reading the article about
Ron Falconer in the last AQ, Judy
Ganser was reminded of an adven-
ture she had a few years ago. “I was
tired from a corporate job in Mil-
waukee. [ put my belongings in stor-
age, except for flannel shirts, jeans
and canoe paddles... autoharps and
last but not least, my daughter Erin.
We moved to the Boundary Waters
Wilderness Canoe Area and Quetico
Wilderness on the Canadian/Min-
nesota border. We spent six months
working for a canoe ouffitter. Inter-
esting guests from around the world
found this place, including National
Geographic photographers.”

Judy says her autoharp was put
to good use, doing fireside songs for
kids and playing special songs for
anniversaries and birthdays. She was
invited to take the “harp and accom-
pany the trips, but deemed it wiser to
keep her “babies” on dry land!
P-$Karen Daniels has a new knee.
The replacement surgery was suc-
cessful and she will be kicking high
at the festivals this summer. (Karen,

we are so glad you are back on your
Jeet. And we expect lots of new tunes
learned during recovery!)

p.5We extend our sincere condo-
lences to the family and friends of
Ken Barron, a fine autoharp player,
who died after heart surgery. Ken
volunteered at the Portland, Oregon
Audubon Society as a wildlife reha-
bilitation advisor. He will be greatly
missed by family and friends.
p-$Bill Bryant has a new CD.
Peaceful has 16 songs; some tradi-
tional and some original. You can
order one from him: PO Box 968,
Marion MT 59925. The cost is $15
including S&H and I know it will be
worth the money.

P.%Christine Olson, Garner, NC
played hymns during the devotional
time at the “Church in the Woods”
Saturday lunch for the homeless. This
was at a public park in Raleigh, NC.
Although the day was cold, the food
and fellowship were warm. Christine
says this was her first time to play
outdoors in the winter, but she man-
aged to stay warm and it was a good
experience.

Lucille Reilly was cantor for
the Wednesday evening candlelight
Taize Service for Lent at St. Ste-
phen’s Episcopal Church in Aurora,
CO. She sang/lead Gregorian chants
accompanied on the autoharp. (Lu-
cille amazes me with her ability to
introduce the autoharp whevre it has
never been before. I know this was a
blessing to all that attended.)

SIGHTINGS

P-$The PBS program on Channel
9’s “Eye On St. Louis” program re-
cently aired a segment about a Seda-
lia, MO whistler who played her au-
toharp as an accompaniment. Alex
Usher, who sent this to me, allows
that this lady disproves that old say-
ing that “Crowing roosters and whis-
tling hens always come to some bad
end.” Alex says she (the lady) is no
‘chick’ either — appears to be close
to seventy!

b-&%Hey, I hear our own Linda Wil-
liams recorded herself whistling
with the autoharp. Her recording
“studio” was her laundry room. (Tou
go, girl! Whatever it takes to get the
job done.)

b.s: Speaking of the Ushers: Rich
Usher hosted an Elderhostel
“Looking On the Bright Side” — at
Trout Lodge, Pelosi, MO. During the
week the attendees were delighted
to hear a concert by none other than
Alex Usher. (I wonder if she wore
her chicken costume???)

p-$&.John Mellencamp was on Char-
lie Rose’s (NPR) show which had
footage of John playing electric au-
toharp.

p-s-Judy Austin and Gregg and
Shirley Averett were part of the
Atlanta Hunger Walk for the com-
munity food bank. They encouraged
the walkers and spectators with food
fellowship and Judy sang and played
her autoharp.

P.-$Matthew Bullis, while reading
Ronnie Milsap’s biography, “Almost
Like a Song,” found out that Ron-
nie played autoharp in some of his
shows. Unfortunately, it didn’t say
which ones.

P-$Robert D. Grappel reports the
March 9 issue of the New York Times
had a picture of Edward Droste, lead-
er of the group, “Grizzly Bears” play-
ing the autoharp in a performance at
the Bowery Ballroom. Robert said it
looked like an OSI 21-chord chro-
matic.

P-%Vicki Lehman was watching an
A&E biography of Mama Cass Elliot
of the Mamas and Papas, and near
the conclusion of the program Mama
Cass was playing an autoharp. Vicki
says it was an OS with 2 rows of
chord bars with white buttons.

Hang onto your hats— it promises
to be a great summer. Enjoy, and let
me know what’s happening in your
neck of the woods— or should I say
your neck of the WORLD!!

Harpin’in Harmony,

Mawy Umbowger




CDs are $15 each

unless marked otherwise

the AQ MarketPlace

© Denotes for children |

Karla Armstrong
Resonance... Songs of the

Soul

Let Me Tell You About Jesus

Tina Louise Barr
Breakin’ Tradition
Rock-it "Harp

Becky Blackley
Gathering the Harvest

Evo Bluestein

Off the Top

Evoharp

Good Morning Blues
Shut Up and Sing

A Horse Named Bill

Brvan Bowers
Bristlecone Pine

Roz Brown

Colorado and the West
My Best To You

Where I'm Bound

Rolling Home... Songs Of
the Sea

John & Heidi Cerrigione
Woodstoves and Bread

Loaves
Winter s Turning

Doofus
Stream Of Time

Heather Farrell-Roberts
Purple Heather

Mike Fenton

The Best Of Mike Fenton
Olde Time Journey

Live At Gotherington
Frolicsome

Fenton & Maugery
Going Down the Valley

The Goodhues
Short Time Here — Long
Time Gone

Robert D. Grappel and

Lynda Cohen
We Have Today

Marc Gunn

Songs Of the Muse
Memories Of Middle Earth
Songs Of Ireland

Soul Of a Harper

Les Gustafson-Z.ook
Gather At the River
Skip To My Lou

Home

Pickin’ Pals

Lindsay Haisley
"Harps and Hammers

String Loaded

Cindy Harris & Rebececa
Heath

Can't Get There From Here

Mike Herr
Hawthorn
Gander In the Praty Hole

John Hollandsworth
Mountain Fling— Over the
Edge

Green Fields Of Virginia
Tunes From the Tailgate

Katseve

He Thinks I'm Good Lookin’

David Kilby
Autoharp Praise

Eileen Kozloff

The Well-Tempered String
Band; Book One

The Well-Tempered String
Band; Book Two

Solitary Rider

June Maugery
Songster At Large

Shining Bright Like Gold
J'Attendsveille
Appel d’Airs

Adam Miller

The Orphan Train... and
Other Reminiscences
Along Came a Giant

Mountain Ladies
(Sharon Englehart/Hazel
Stultz)

Memories

Karen Mueller
Stiil Point

Mary Lou Orthey
Sunshine In the Shadows

Memorial CD, all proceeds
go to the Mary Lou Orthey
Scholarship Fund.

Carole Outwater
Faces
Carolina Gator Gumbo

Judie Pagter and Country
Ham

Carpenters Mill

The Lost Gospel Album
Duamonds In the Rough
The Old Cane Press

Leone Peterson
New River Train

Harvey Reid
Chestrnuts

Kindling the Fire
The Autoharp Album

Lucille Reilly
Thus Sings My Soul

Bobbi Roberts
Mountain Music Harper
The Wildwood Flower

Richard Scholtz

In the Air ©

Cockroach Party ©

Late Night Conversations

Tom Schroeder
An Artistic Autoharp

Marty Schuman
Autoharpistry

Will Smith
Across the Seven Seas

Jeff Snow
RUAH Spirit Of the Wind

Kilby and Jim Snow
Father and Son

Nadine Stah White
Here and Now

Ivan Stiles
Rounding Pickering Bend
Promises Kept

Patsy Stoneman
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Family Tradition: The
Stoneman Legacy
Family Tradition: 28 Big
Ones

Patsy Sings Pop... Stone-
man That Is

The Stonemans Live!

E. V. “Pop” Stoneman
Gospel Music Treasures

The Edison Recordings

Mary Umbarger
So Many Tunes... So Little

Time

Alex Usher
Heathery Isle

Tony Wentersdorf

Autoharp Forever

Other CDs:

* Auatoharp Legacy *
3 CDset §20

* 30 Old Time Songs &

Tunes *: Doofus;

Enhanced CD: Listen to the

audio or print out the tunes.

$20

Concert CDs and DVDs

The Bluestein Family Con-
cert Evo and his talented
family. DVD $25

One April Night Harvey
Reid onstage. DVD  $25

Traditional Music Classics
Kilby Snow, Doc Watson,
Roscoe Holcomb and Buell
Kazee play. Interviewed by
Mike Seeger. VHS or DVD
$25

Masters of Old Time
Country Autoharp “Pop”
Stoneman, Kilby Snow and
the Benfields. CD $15

Teaching VHS & DVDs

Beginning Autoharp with
Evo Bluestein DVD $40

Advanced Autoharp with
Evo Bluestein DVD $40

Learning the Autoharp w/
Bryan Bowers DVD $29.95
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Teaching VHS & DVDs~
continued:

Learn To Play Autoharp by
John Sebastian DVD $29.95

Easy Autoharp For Begin-
ners by Carol Stober VHS
$29.95

BOOKS

The Autoharp Owner’s
Manual; Mary Lou Orthey
Everything from mainten-
ance to building a *harp.
$19.95

The Autoharp Book by
Becky Blackley $19.95

Love Songs For the Auto-
harp Carol Stober $14.95

Appalachian Autoharp
Carol Stober $12.95

Treasury of Favorite Songs
Meg Peterson $6.95

Treasury of Hymns & Spiri-
tuals Meg Peterson $6.95

© Treasury of Songs For
Young People Meg Peter-
son $6.95

Scottish Airs Alex Usher
Jigs, reels, airs.  $14.95

© Children’s Song Favor-
ites Alex Usher $12.95

O’Carolan For Everyone
55 O’Carolan tunes $12.95

Autoharping the Gospels
Carol Stober $11.95

You Can Teach Yourself Au-
toharp Book w/CD §19.95

Old Time Gospel Songbook
Wayne Erbsen  $12.95

©Kidsongs Jerry Silverman.
Melody line, lyrics, chords.
$7.95

Gospel Music Favorites
Morrell $4.95

American Music Favorites
Morrell  $4.95

the AQ MarketPlace

Bluegrass Favorites Vol-
umes 1, 2 & 3. 100 tunes w/
words & chords. $4.95 each

Pocket Book For Autoharp
Chords, playing tips. $1.25

Backpocket Bluegrass Song
Book Erbsen $6.95

Backpocket Old-Time Song
Book Erbsen $6.95

©Autoharp For Kids Britell
Easy to understand. $16

1t’s An Autoharp Britell
A beginner’s guide to play-
ing autoharp. $18

Cowboy Songs, Jokes, Lin-
go, Lore Erbsen $5.95

Crawdads, Doodlebugs &
Creasy Greens Erbsen
$4.95

Front Porch Songs, Jokes
& Stories Erbsen $5.95

Outlaw Ballads, Legends &
Lore Erbsen $5.95

Rousing Songs of the Civil
War Erbsen $5.95

Singing Rails - Railroad
Songs, Jokes & Stories
Erbsen $5.95

Rural Roots of Bluegrass
Erbsen $14.95

Celtic Autoharp Book w/
CD. Karen Mueller $19.95

Folk Songs for Schools &
Camps Silverman $11.95

Hymns for the Autoharp
Mel Bay $8.95

Theory and Harmony For
Everyone $7.95

Complete Method for Auto-
harp & ChromAharp
Peterson

Book w/CD $24.95

© Fun With Folk Songs
Mel Bay $4.95

Autoharp Method: in Four
Easy Steps Evo Bluestein
Book w/CD  $9.95

With This Ring Jeanne
Page; a hammered dulcimer
book but it has chords
marked. 31 tunes suitable
for weddings. $14.95

In the Beginning Mary
Park; Articles from AQ. $15

Rise Up Singing from Sing
Out! 1200 songs; spiral
bound. $22.95

Becky Blackley Songbook
$6.95

Classical Autoharp

Becky Blackley $12

The Backpackers Songbook
Mel Bay $6.95

Teaching Music With the
Autoharp Meg Peterson §7
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Music-related items

Autoharp pins $5
Mt. Dulcimer pins $5
Note pins (black) $5
Note pins (gold) $5

G-Clef earrings (pierced)
$9 a pair

1/8th Note Earrings
(pierced) $9 a pair

Key ring Black leather zip-
pered pouch w/gold embroi-
dered G-clef $5

Pewter box w/pin, earrings
(post), & pendant Various
designs. $12

Outdated (1999) Calendar

with 12 O’Carolan tunes ar-
ranged for autoharp $5

Boxed Note Cards 4 styles:
musical note bouquet; kids’
band; stylized word ‘music’
on staff; stylized G-clef

on staff of notes. 8 of one
design per box. $6

Miscellaneous

Wittner MT-50 Quarty Met-
ronome 40-208 beats per
minute; A440 tone for tun-
ing; LED and sound beat in-
dicators; earphone. 9V bat-
tery not included. $26

John Pearse String Swipes
Moistened wipes help keep
strings clean. 40 wipes per
jar.  §12.95

John Pearse Pick Stuff
Helps keep picks on. $1.95

Gorilla Snot Helps keep
picks from slipping. $5

Guitar strap buttons For
attaching a strap to your au-
toharp. Gold, Silver, Black
$1 each

Ultra Fold-away The per-
fect autoharp stand. $22

Heavy duty folding music

stand. Infinitely adjustable.

Black, blue, red or white.
$20

Carrying bag for above $10

Signal Flex tuner pickup
With a clip. $14

Autoharp Plans Developed
by George Orthey and Tom
Fladmark. $15

Pickpockets Denim, floral,
plush, pinwheel. About 37 X
3” $1 each

Slider Straps Helps to dis-
tribute the weight across
your back. Black, blue, red,
brown, tan, purple or woven
design in blue or brown.

$27



Finger picks

D’Andrea plastic finger
picks Medium or large. 60¢

Dunlop plastic finger picks
Medium or large. 80¢

alaska finger picks Me-
dium, large, extra large.
$2.50 each

John Pearse Hi-Riders
Easy on cuticles. 75¢

Dunlop metal fingerpicks
Nickel: .013, .015,.018,
.020, .022, .025 gauge. 85¢

Dunlop metal fingerpicks
Brass: .013, .015, .018, .020,
022, .025 gauge. $1

Mizrab Sitar picks 1.ets
you pick both directions.
Small, medium, large. $2

Pro-Pik “Fast” picks - split
wrap Angled to the thumb.
Brass. $2.70 each

Pro-Pik “Fast” picks - split
wrap Angled to the thumb.
Nickel. $2.70 each

RESO Split wrap Angled
to the little finger . Brass.
Medium or large. $2.70

RESO Split wrap Angled to
the little finger. Medium or
large. Nickel. $2.70

Pro-Pik Split wrap Not an-
gled. For children or ladies
with small fingers. Small or
medium. Brass. $2.70 each

Pro-Pik Split wrap Not an-
gled. For children or ladies
with small fingers. Small or
medium. Nickel. $2.70 each

Pro-Pik “Extra Comfort”
split wrap Not angled.
$2.70 each

Pro-Pik “Sharpies” Come
to a point. Brass. $2.70 each

Pro-Pik “Sharpies” Angled
to the thumb. Brass. $2.70

the AQ MarketPlace

Pro-Pik “Sharpies” Come to
a point. Not angled. Nickel.
$2.70 each

F-Tone fingerpicks  Just
the outer rim of the pick.
Leaves the pad of the finger
exposed. Medium or large.
$2.70 each

Thumb picks

Herco Flat thumbpicks Me-
dium or light weight with a
large, flat plectrum. $1.50
Herco Bug-a-Blue Blue
Delrin. 65¢ each

Ernie Ball plastic thumb-
picks Medium or large. 50¢

Ernie Ball “Picky Picks”
Metal. 85¢ each

D’Andrea plastic thumb-
picks  Medium or large.
Wide plectrum. 80¢ each

D’Andrea plastic themb-
picks Medium or large. Nar-
row plectrum. 80¢

John Pearse plastic thumb-
picks  90¢ each

National Plastic thumbpicks
Small, medium, large. $1 ea.

Dunlop metal thumbpicks
w/a rolled, tapered plectrum.
90¢ each

Dunlop plastic thembpicks
Clear, Dobro style. Medium
or large. $1each

Golden Gate Ivoroid. Small,
medium, large. $1.75 each

Golden Gate Multi-colored.
Large. $1.75 ea.

Golden Gate Extra heavy,
w/flange. Pearloid. Medium,
large. $2.50 each

Kelly “Slick” picks Light,
medium, heavy. $1 each
New! Extra heavy $1.25 ea.

Kelly “Speed” picks Light,
medium or heavy weight.
$1 each NEW! Extra heavy
weight. $1.25

Pro-Pik “Thumb Flat”
Positionable, pointed tip.
Can be adjusted for best
pick-to-string contact. $4 ea.

Pro-Pik Metal/Plastic Metal
band w/plastic blade. Small,
medium, large. $4 each

Pro-Pik Metal “Spoon”
Blade is ‘dished.” $4 each

“Zookies” plastic thumb-
picks 3 angle tip options:
10, 20 or 30 degrees. Large
or medium. $1.60 each

Kelly Bumblebee “Jazz”
style Light, medium, heavy.
$3.50 each

Kelly Bumblebee “Jazz”
style Large size in light, me-
dium or large. $3.50 each

Kelly Bumblebee “Tear
Drop” style Light, medium,
heavy, OR Large size in
light, medium, heavy. $3.50

LEFT-HANDED
THUMBPICKS

Left-handed plastic Large
or medium. $1 each

Left-handed Pro-Pik Metal/
Plastic Small or medium.
$4 each

Left-handed Pro-Pik Metal
Medium only. $4 each

Left-handed Kelly Bumble-
bee “Jazz” style Light,
medium, heavy. $3.50 each

Left-handed Kelly Bumble-
bee “Tear drop” style Light,
medium, heavy. $3.50 each

Left-handed Kelly “Slick™
picks Heavy only. $1.25 ea

Lefit-handed Kelly “Speed”
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picks Heavy only. $1.25 ea.

Flat Picks

Felt picks ‘Triangular shape.
$1 each

Herco flat picks Sure grip
surface. 50 & 75 weight.
50¢ each

Patriotic flat picks Various
patriotic symbols. 60¢ each

3o ofs oo o o ofo <D0 0:. oo ofe ofo o0
Have you visited our
website at
www. autoharpquarterly.
com lately?

From time to time
we have special sales
and/or new items
that were not
available soon enough
to be added to our
printed list.

It pays to check it out
every week so
you won t miss out
on our specials.

We also offer gift
certificates in any

amount for that
perfect gift for
your musical friends!
If vou ask, we will
send a card along
with your gift so
the recipient will know
who sent them this

thoughtful gift.

We aiso offer bulk
copies of AQ for
those who have a
retail sales outlet
and would like to
add Autoharp Quarterly
to their line of
merchandise.

‘:0 0:0 'D:. '-:& 0:. 0:. .:0 0:0 0:0 0:. Q:Q .:.-
See you at Chestnut Hill,
Mountain Laurel,
Walnut Valley and

who knows where else 2?2

Have a great summer !!
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Autohar MarketPlace Order Blank
uarter@

The International Magazine
Dedicated to the Autoharp Enthusiast

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4; Vol-
ume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or Year
and Month. Back issues Volume 1, #1 up to and including Volume 18, #4 are $6 each

Volume 19, #1 to present are $7 each.

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of Novemlsaf:rt,J Fe.brti}ary, IvtIay and August. Shipping: Sub total
ubscription rates are: d | _

$24 US; $26 Canada; $28 Europe; $30 Asia | | L Order totals $50 or less —$6 |y res. add 6% sales tax
(including New Zealand and Australia) It rdergatals over $50 —§7 -
o i Orders outside the US , add $6 Shipping

rice includes postage. didifional
Gift subscriptions are available. additional. AQ subscription|
Subscriptions may be placed on Add shipping Charges on

order blank at right. order blank at right. GRAND TOTAL

Method of payment: [] Check or money order (US funds, please) [] Visa [] MasterCard [] American Express
1O T O T S T HEEN

Card number Expiration date: month/year

Your telephone number in case we have a question about your order. - -

Mail to: Stonehill Productions Telephone orders are also accepted at:
PO Box 336 304 387-0132
New Manchester, WV 26056-0336 Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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Welcome to the Songbook pages for this issue. As people who
know me know, I am a big fan of the Carters. I thought that I would
include 3 songs (in the public domain, of course) that figured into
their repertoire.

The Ship That Never Returned was recorded by Sara & Maybelle
Carter on their mid-60’s reunion album. The tune to this song has
been used for The MTA Song and Wreck Of the Old 97. 1 am includ-
ing it in the key of C, but it can be transposed to whatever range or
key you like. To my ears, besides the key of C, it also sounds good
in the key of A.

THE SHIP THAT NEVER RETURNED

On a [C] summer’s day, when the [F] wave was rippled
By the [C] softest gentlest [G7] breeze,

Did a [C] ship set sail with a [F] cargo laden

For a [C] for a port be- [G7] yond the [C] seas.

There were [C] sweet farewells, there were [F] loving signals
While a [C] form was yet [G7] discerned;

Though they [C] knew it not, "twas a [F] solemn parting

For the [C] ship that nev-[G7]er re-[C]turned.

[Chorus]:

Did she [C] ever return? No, she [F] never returned,

Her [C] fate is yet un-[G7]learned;

Though for [C] years and years there were [F] fond hearts watching
For the [C] ship that [G7] never re-[C]turned.

“Only [C] one more trip,” said a [F] gallant seaman,
As he [C] kissed his weeping [G7] wife,

“Only [C] one more bag of that [F] golden treasure;
It [C] will last us [G7] all through [C] life.”

“Then [C] I’ll spend my days in my [F] cozy cottage
And en-[C]joy the rest I've [G7] earned.”

But a-[C]las poor man as he [F] sailed commander
Of the [C] ship that ne-[G7]ver re-[C]turned.

The very first song Maybelle ever learned
to play on the autoharp as a young girl was
the song “Little Brown Jug.” Since there are
so many different verses to this song, I am
only doing the first verse as well as the cho-
rus to it.

LITTLE BROWN JUG

Verse 1.

My [C] wife and I live all alone

In a [G7] little brown hut we [C] our own.

She likes gin and [F] I like rum

Oh, [G7] don’t you kknow that [C] we have
fun?

Chorus:

Ha, ha, ha, [F] you and me,
[G7] Little brown jug don’t [C] I love thee?
Ha, ha, ha, [F] you and me,
[G7] Little brown jug don’t [C] I love thee?




] Autoharp Songbook

©2007 Stonehill Productions

Wildwood Flower is perhaps the best-known song of the Carter
repertoire, recorded twice by the original group of Sara, Maybelle &
AP, and by Maybelle and her daughters as well. Wildwood Flower is
derived from a parlor song entitled I'/l Twine *Mid the Ringlets. Every-
body has their own particular key that they play this song in. I use the
key of F, as that is the key Maybelle performed it in on the autoharp on
the first “Will the Circle Be Unbroken™ album by the Nitty Gritty Dirt
Band. You can transpose it to the key of D as well and it will sound just
as great in that key.

TLL TWINE *MID THE RINGLETS

[F] I'll twine 'mid the ringlets of my [C7] raven black [F] hair
The lilies so pale and the [C7] roses so fair;

The myrtle so [F7] bright with an [Bb] emerald [F] hue

And the pale aronatus with [C7] eyes of bright [F] blue.

[F] I'll sing and I’ll dance, my [C7] laugh shall be [F] gay;

I’ll cease this wild weeping, drive [C7] sorrow a-[F]way.

Tho’ my heart [C7] is now breaking, he [Bb] never shall kn-[Flow
That his name made me tremble and my [C7] pale cheeks to [F] glow.

[F1T'1l think of him never, I'll [C7] be wildly [F] gay;

I’ll charm ev’ry heart and the [C7] crowd I will [F] sway.

I'll live yet [F7] to see him re-[Bb]gret the dark [F] hour

When he won then neglected the [C7] frail wildwood [F] flower.

He [F] told me he loved me, and pro-[C7]mised to [F] love,
Through ill and misfortune all [C7] others a-[F]bove;
Another has [F7] won him; ah, [Bb] misery to [F] tell

He left me in silence, no [Bb] word of fare-[F]well.

He [F] taught me to love him, he [C7] call’d me his [F] flower,
That blossom’d for him all the [C7] brighter each [F] hour;
But I woke from my [F7] dreaming, my [Bb] idol was [F] clay,
My visions of love have all [C7] faded a-[F]way.

And lastly — the first recorded auto-
harp solo by Maybelle Carter which she
and her daughters cut in the early 50’s —
the traditional ballad, Fair and Tender
Ladies. 1 hope everyone enjoys going
through this history of the Carters through
the years. Email any song requests (in the
public domain of course) to:
Jjamesphillips75 @insightbb.com

FAIR AND TENDER LADIES

Come all ye [C] fair and tender ladies
Take warmning how you court young [G]
men,;

They’re like a [Dm] star on a summer [C]
morning,

They first [Dm] appear and then they’re
[C] gone.

They’1l tell [C] to you some loving story,
And they’ll make you think they love you
[G] well;

And away they’ll [Dm] go to court some
[C] other,

And leave you [Dm] there in grief to [C]
dwell.

I wish I [C] was a little sparrow

And I had wings to fly so [G] high;

I’d fly to the [Dm] arms of my false true
[C] lover,

And when he’d [Dm] ask, I would
de-[Clny.

Oh, love is [C] handsome, love is charm-
ing,

And love is pretty while it’s [G] new;

But love grows [Dm] cold as love grows
[C] older,

And fades a-[Dm]way like morning [C]
dew.
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“z Classifieds
CLASSIFIED RATES: 35¢ per ‘word.
TERMS: Prepayment is required. Check or
money order in US dollars, please. Make pay-
able to Stonehill Productions. Ad will appear
in next available issue after receipt. FORM:
Ads must be legibly printed or typed.
Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. Glenn Dr., Lawrence K S 66044 —call
785 749-1125

Your classified ad
could be here

for only
35¢ a wom”’
Let us help you
sell our

tﬁ’

The Newton Autoharp Keyboard which allows
the playing of any chord in any key and single
notes. Installed on your antoharp, $225. Check or
money order. For info and ordering, contact Bill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914. Phone 865 522-3227, fax 865 525-2876.
newton@lqonline.net or www.musicchords.com.
Free keyboard autoharp CD with inquiry.

WANTED: back issues of AQ. I need the fol-
lowing: Vol.1 #1, Vol.2 #1, Vol.6 #3&4, Vol.7
#4, Vol. 9 #3, Vol. 10 #1&2. Please reply to
Lone Black Eagle, PO Box 833, Coulee City,
WA 99115 or phone 509-681-0158

Guitar/Duicimer Simplified for Everyone
— new “barre chorders” enable everyone
to instantly play chords with no fingerings.
Comes with Method Book and Video. Please
see WWW.GUITARSIMPLIFIED.COM

ALPHABET SOUP for autoharp players.
Professionally printed, high quality, vinyl la-
bels for Tuning pins and Chord bars. $15 per
sheet plus $2 mailing. Judy Ganser, 715-271-
7721 gansjudyl @yahoo.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1year
(4 issues) US — $24, Canada — $26, other
countries — $26. US funds, please. Dulcimer
Players News, PO Box 278, Signal Mountain
TN 37377 (423) 886-3966 dpn@dpnews.com
www.dpnews.com

EDITORIAL/MUSIC CONTRIBUTIONS
Address editorial inquiries to: Editors, Au-
toharp Quarterly, PO Box 336, New Man-
shester, WV 26056. Music submissions must
be in the public domain or your own original
material. AQ cannot be responsible for unso-
licited manuscripts or guarantee publication.
We retain first rights only.
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Give the gift of music !!
It always fits !!

Blue Ridge Autoharps
by John Hollandsworth

e A truly custom instrument — diatonic or 7 )
chromatic, for the beginner or the

professional. .
e Your choice of woods and options .
s Standard models with T

select spruce tops and
walnut, cherry, or curly
maple back and sides,
with ivoroid or torfolse~
shell binding with
soundhole inlay . Tic

e Solid wood construction with laminated pinblock frames’a d fine
tuners

e Custom chord bar sets available

e OS Dealer — call about our current discounts on all Oscar Schmidt

products

John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073
540-382-6550; kholland@vt edu
http:/ /wawrw. bluendgeautoharps cor
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NOTE TO SELF:
1. dust off my autoharp, guitar, mandolin, fiddle and/or banjo
**2. register for the 2007 California Autoharp Gathering
3. prepare myself for the most educational and inspirational
musical event I've ever attended
4. plan on learning to play the music | love with my heart and soul

CAG 2005 was excellent - CAG 2006 was even better!

CAG 2007 will be PHENOMENAL

There are aver 150 recdond lo allend |
just ash last yeans attondees! |

Peggy Seeger Ron Wali Bryan Bowers * Evo Bluestein « Drew Smith « Hans York » Ray Frank
Lindsay Haisley = Jo Ann Smith < Les Gustafson-Zook  Gove Scrivenor « Tina Louise Barr |
Todd Crowley * Keith Terry = Kevin Hill « Pete Daigle - Mike Mueller « Eva Scow = Kenny Hall

will gather at the St. Nicholas Ranch Resort in the foothills of the Sierra-Nevada

2007 Theme: “Good Times” it’s all about the music and this is the best line up yet!

On May 18th, 19th & 20th the 2007 California Autoharp Gathering
will take place wtih multiple live jams for attendees to play music.

'REGISTER ONLINE AT CalAutoharp.com Questions? Call Mike Mueller (559) 497-3830




