Father and son

... Kilby and Jim Snow: Jim showcased, Kilby remembered at CAG

In this issue:

Robert Grappel gives us
Gin and Dia-tonic

Mike Herr teaches a new jam tune,
Golden Slippers

Mary J Park teaches beginners to pat their
autoharps to Oh How Lovely Is the Evening

Evo Bluestein uses Down South Blues
for his Interaction lesson

Verla and Kathleen have two songs with one tune:

It Ain’t Gonna Rain and There Ain’t No Bugs
On Me — kids can make up their own verses

Ivan Stiles shares a tune he wrote for Mary Lou

Eileen Roys honors a request for 'Tis So Sweet To
Trust In Jesus as the Sacred "Harp selection

Linda Huber arranges the Flower Duet from Lakme
by Léeo Delibes for the autoharp

Lucille Reilly goes diatonic with Blackberry Blossom,
it’s a good one

Bud and Karla present us with a chromatic
arrangement of Autumn Leaves

Plus Bob Woodcock and Tina Louise Barr have

CD reviews, Harpers at Large brings reports

of festivals, Karen Daniels lists performance schedules
for some artists and Mary Umbarger gives us the
scoop from ’Harpland.
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Deowr Readers;

Our cover this time is of Kilby
Snow and his son, Jim. Sadly, Kilby
is no longer with us, but his mu-
sic lives on through Jim. Jim really
wowed audiences at this year’s Cali-
fornia Autoharp Gathering. People
who remembered Kilby were amazed
by how much Jim sounded like the
Kilby of years gone by. Also on
hand to pay tribute to Kilby was Joe
Riggs who has studied Kilby’s style
for quite some time. Evo Bluestein,
Mike Seeger and a host of others
took part in this long-overdue acco-
lade to one of our autoharp pioneers.

The result of this performance,
aside from the obvious enjoyment
of those lucky enough to be at CAG
this year, is that Jim will be playing
a few performances in the east in the
upcoming months. We will be sure
to let you know where and when as
soon as we have the details. Go hear
Jim play, you won’t regret it!

We have fought it for a year now,
but we are going to have to raise
subscription rates as of November 1,
2006.

If you are currently subscribed,
or renew before November 1st, this
does not immediately affect you.
Your rate will remain the same until
it is time to renew your subscription.

The new rates will be: US — $24;
Canada — $26; Europe — $28; Asia
(including Australia and New Zea-
land) — $30. As usual these are all in
US dollars.

With the November issue, we
will be embarking on our 19th year of
publication. It was in October 1988
that Mary Lou Orthey and Ivan Stiles
introduced the world-wide autoharp
community to Autoharp Quarterly.
We now have subscribers in all 50
states and 29 countries! We know we
didn’t do it alone — we had, and still
have, the best staff of any magazine,
bar none. And our readers are a very
big part of what we have become in
the past nineteen years. Thanks!!
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Mwsic ivv this issue

Golden Slippers: Harder Version

Oh, How Lovely Is the Evening...
Golden Slippers: Easy Version.....

>Tis So Sweet To Trust In Jesus....
Down South Blues......cccooeemvvnnnnns

Blackberry Blossom.......ccooveneenne
Autumn Leaves.........ccccevvveeinnennn.
Elyiiiit OF PEOIISE. oo conmncssmionens

Thanks 1!

Dated July, 1 2006

I want to thank each and every
one of the kind people who prayed
for me and sent heart-warming cards,
letters and e-mails during my recent
brush with death. The doc says I'm
a miracle since the mortality rate for
necrotizing faciitis (the flesh-eat-
ing strep disease) is 70 to 80% and
that doesn’t tend to include ancient
autoharp players like me! I guess the
good Lord didn’t have a vacant chair
open in the autoharp section several
months ago, so I'll have to wait my
turn, but I’ll bet He made space for
Mary Lou and put her in the first
chair!

For those who don’t know about
my medical crises, it started on
March 1st with what I thought was a
bug bite ... just a funny little raised
discolored lump. Many doctors
would have thought the same thing,
but my man is a whiz, and he sent me
lickety-split to the hospital emergen-
¢y room where they knocked me out.
I missed all the dramatic stuff when
they called in my family for a possi-
ble death-bed scene. They turned me
over to the surgeon, who reduced my
left gluteus maximus into a gluteus
minimus. He later did a skin graft,
and watched over me sympatheti-
cally for the whole five weeks in the
hospital. I came home to a hospital
bed in the front hall which I vacated
after a week so that we could have
a realtors’ open house to keep on

schedule for selling the house and
moving into an apartment in Octo-
ber. In the middle of this I took up
driving again. Rich fell asleep at the
wheel and totaled our car, and the
doc didn’t want him to drive until he
could be checked out. I got a Ford at
the rental place and discovered that
once I slithered over the mohair-type
upholstery, the sitting was not too
bad.

Now we have a Toyota Scion,
that funny-looking boxcar that looks
like a clown car, and Rich has been
okayed for driving again. The house
sold last week and we’re trying to
unscramble forty-three years of ac-
cumulations from our three-story
Victorian dwelling and compress
them into a two-bedroom apartment.
I returned to playing my “harp by do-
ing all of the music for the service
at our local Presbyterian Church last
Sunday, and am looking forward to
giving a performance and a day-long
workshop at the Autumn Acoustics
Festival in Hillsboro, MO on Octo-
ber 20-21.

I’'m sorry we’ve missed out on
MLAG and the other festivals this
summer, but I’'m very grateful to be
alive and running again ... so thanks
again for your prayers!

Alex Usher
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5th Annual
KMutumn Mcoustics
D at the
2 Jefferson County

Folk Music Festival

on the Campus of
Jefferson College,
Hillsboro, MO

\ October 20-21, 2006

: 7 p.m. Friday:
“Jamming in the Round”
led by Thomas/Delancey

9 a.m. Saturday Workshops:
Hammered Dulcimer, Mountain Dulcimer,
Autoharp, Guitar, Banjo, Fiddle, Mandolin,

Harmonica and Bass

7 p.m. Saturday Evening Concert

Larry Conger, Gary Sager,
Kendra Ward, Linda Thomas, Dan
Delancey, Janis Huff, Chris Armstrong,
Bobbie Worley, Jerry Rosa and
Alex Usher

For more information & registration,
contact: Maxine Jinkerson, 636-586-7663
or mspryj@earthlink.net or Shirley Bettis,

636-797-3840, 5767 Timber Ln.,
Hillsbore, MO 63050

+ Camping & motels nearby

www.autacoustics.com

Folk music with intelligence
And humor accompanied by
Autoharp, guitar, banjo & uke.

To order:

Send check for $15 plus §2
Postage payable to:

Kathy Wieland

2230 Blueberry Lane

Ann Arbor, MI 48103

For sound clips go to:
CDBABY.COM/KATSEYE

Eventy

AUGUST

@ Minnesota Bluegrass and Old-
time Music Festival; August 10 -
13; El Rancho Manana CG & Riding
Stables, near Richmond, MN; Code
AF; Info: 800-635-3037 or www.
minnesotabluegrass.org

SEPTEMBER

@ Minnesota Flatpicking Guitar
Championship and Duet Competi-
tion; September 1 - 2; Heritage Stage
of the MN State Fair, Saint Paul,
MN; Info: 800-635-3037 or www.
minnesotabluegrass.org.

@ 35th Walnut Valley Festival;
September 13 - 17, Cowley County
Fairgrounds, Winfield, KS; Code:
AW, AP, AC (10 free workshops
sponsored by 4Q); Home of the In-
ternational Autoharp Championship;
performances by John McCutch-
eon, Roz Brown, Julie Davis, JoAnn
Smith and Pocket Change; Info: 620-
221-3250 or www.wvfest.com or
hg@wvfest.com

OCTOBER

4@ Weatherbury Farm Beginning
Autoharp Workshop; October 20
- 22; Avella, PA; Bill Schilling; Tu-
ition $110 includes Saturday lunch,
lodging available; Info: 724-587-
3763 or info@weatherburyfarm.com
or www.folkmusic.weatherburyfarm.
com/billschilling.htm.

€ Weatherbury Farm Advanced
Beginning Autoharp Workshop;
October 22 - 27; Avella, PA; Bill
Schilling; Tuition $290 includes
Monday thru Thursday lunches;
Lodging available; Info as above.

NOVEMBER

4 Weatherbury Farm Interme-
diate Workshop: Songs of the Sea-
son; November 10 - 12; Avella, PA;
Cindy Harris; Tuition $110 includes
Saturday lunch; lodging available;
Info as above.

CODE:
AC s Autoharp Contest
APinivinin Autoharp Performance
AW ............... Autoharp Workshop
AF.oiiiiinn, Autoharp Friendly

Mini-Mountain Laurel
Concert Series

October 6 & 7
Les & Gwen Gustafson-Zook

November 3 & 4
Walt Michael

January 5 & 6, 2007
Ivan Stiles

February 2 & 3
Karla Armstrong

March 2 & 3
Mountain Fling (Hollandsworths)

April 13 & 14
Doofus (Neal & Coleen Walters and
John & Heidi Cerrigione)

Each weekend features a Friday eve-
ning (7:30pm) concert at the Evan-
gelical Lutheran Church in Reeds-
ville, PA; a 1 - 4pm workshop on
Saturday at the Orthey Instrument
shop in Newport, PA, dinner at a lo-
cal restaurant and an evening concert
(7:30pm) at the Highland Presbyte-
rian Church of Newport.

The fee for a workshop is $15 and
reservations are required. The con-
certs are free and open to the public
with a free-will offering accepted.
For more info or to register for a
workshop, call George Orthey at
717-567-9469 or 717-567-6406.
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Howpers - at - Large

Reporty from acrosy the country

and,

cwround the world

California Autoharp Gathering
Dunlap, CA

Reporting: Lois Conklin

San Andreas, CA

A lively group of autoharp
enthusiasts gathered in Dunlap, CA
(near King’s Canyon Nat’l Park) to
play, learn, listen and take part in
the annual event. Many new folks
came, a large group of students from
the Mendota School District, along
with regulars and some who have
attended all four of the gatherings,
now dubbed “charter members.”

Mike Mueller, our muti-talented
organizer, planner, director and all
around great guy put together a show
that is truly amazing.

The year the special feature was the
honoring and remembrance of Kilby
Snow, legendary and innovative
autoharpist. The special treat was to
have Kilby’s son Jim Snow attend,
coming from Pennsylvania on his first
ever plane ride. Jim held workshops
and gave a concert with his friend
Joe Riggs. Jim was a breath of fresh
air with his humble spirit. His quiet,
kind demeanor came through in the
songs that he had learned and played
with his father, Kilby Snow.

Another special feature that Mike
organized was the presentation of
“Life Time Achievement Awards”
to four of our treasured family of
musicians. They were Jim Snow and
Kilby Snow (posthumously), Bryan
Bowers, Mike Seeger and a local
Fresno musician, Kenny Hall (82
year old blind musician who has listed
1100 songs that he knows). For each
presentation old film footage was
discovered and shown to us. They
were truly rare pieces of history that
we were privileged to witness.

Many performers entertained us
and taught us new and interesting
musical ideas for and about the
autoharp.

Concerts were given by Kathy
Larishand CarolMcComb, California
vocalists; Ron Wall autoharpist from

Nashville, TN.; Bryan Bowers, who
needs no introduction; Evo Bluestein,
teacher and performer from Fresno,
CA; Mike Seeger, legendary
musician; Joe Craven, percussionist
of Dixon CA, who made a rhythm
instrument out of the autoharp and
can get rhythm out of anything;
Cathy Britell, performer and teacher
from Mercer Island, WA; Joe Riggs,
autoharpist from North Carolina,
Jim Snow of Pennsylvania; Andy
Cohen, only known performer of the
Dolceola; Todd Crowley, autoharpist
and autoharp collector; Ray Frank,
guitarist extraordinaire; Larry Hand,
one of the best “jaw-harp” players
around; Kevin Hill, bass p-layer
from Fresno, CA Hope I didn’t miss
anyone or misspell any names.

The audiences at this gathering
were “top-notch” They took part
in a “barn dance,” really held in a
barn. Music lead by Kenny Hall and
friends made for a great time.

Also, the audience loved to join
in with the performer. If the song
is one that people knew, they would
quietly sing along, and if invited by
the performer it became the greatest
choir anywhere. One performer said
he was a bit nervous to go on, but
the audience participation gave him
great support and helped him enjoy
himself.

I know evervone wants to thank
Mike Mueller and his committee for
all the effort and time spent making
the weekend a big success. “Mike
how can you ‘top” CAG in 2007?”

TexasState Mountain & Hammered
Dulcimer Festival

Glen Rose, TX

Reporting: Barbara Barr

Wichita, KS

Well ...Gee whiz! I sure had
a great time at the Festival, course
I always do, but this year it was
especially nice since my new husband
went with me. The weather was great
and the work and effort that Dana and

his crew put into this festival really
pays off. And.. .there is no charge for
admission tickets. The only expense
is the camper hook-ups and they have
sewer hook-ups, too, which is really
nice. We jammed every evening and
there were so many friends to see and
visit with and new friends to meet
and jam with.

Bryan Bowers did himself
proud and had his new CD there.
Robert and Mary Gillihan and Dave
Smith (I hope that’s right) were just
on fire on Saturday night. Aubrey
Atwater and her husband were just
fantastic; that girl can do- anything.
Don Pedi on mountain dulcimer
was out of sight and was invited by
Bryan to accompany him in his last
set. No Strings Attached is such a
treat to hear, what energy they have!
There were many who did fantastic
performances and I sure don’t mean
to leave them out, but my poor tired
brain can’t remember anything
more.

Come to Glen Rose, TX next
year and enjoy a laid-back, fun time.

Mt. Laurel Autoharp Gathering
Newport, PA

Reporting: Karla Armstrong
Hanover, PA

All in all, it was a great festival!
Kudos to the Board for arranging an-
other terrific line-up of performers
and workshops. We can’t hold them
responsible for the rather violent
weather. Two board members have
stepped down, Kathy Weiland and
Eileen Kozloff, and I certainly ap-
preciate the hours of work they have
both put into the festival.

The contest was one of the best.
Ivan Stiles placed First with Ric
Dwenger taking Second and Ricky
Levitan taking Third. Virtually every
first-round performance could have
made it into the finals. Bob Grappel,
Sue Edwards and Yasuo Mita actu-
ally made it in, but Heather Farrel-
Roberts and Hal Weeks must have
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given them some very close compe-
tition. Thankfully, there were no ac-
tual tie-breaks necessary!

The performers were terrific! All
had marvelous stage presence and
virtuosity, but I guess I especially
“connected” with Laura Boosinger
and Roz Brown, songsters who had
a way of reaching into the heart and
pulling out some very profound feel-
ings. And Les had me laughing so
hard I almost left a puddle. “Gratey,”
the cheese grater limberjack was ab-
solutely a stroke of comic genius.
Along with Tom Fladmark’s journal
of last year’s festival, mysteriously
found in a port-a-potty. We have
some folks in the autoharp commu-
nity who obviously have way too
much time on their hands.

It was “wonderful” to see Eileen
Roys, who was able to get away from
horses and other commitments long
enough to grace us with her presence
for several hours. Vendors included
luthiers Pete Daigle, Tom Fladmark,
John Hollandsworth and Don Brink-
er with their wonderful array of in-
struments. Todd’s autoharp “petting
zoo” attracted a constant crowd as
did the tables of handymen/gurus
Bob Lewis and Chuck Daniels (both
of whom have joined the list of lu-
thiers). Drew and his Emporium was
also in attendance, as was space for
Patsy Stoneman’s recordings and the
Performers’ Table.

This was the first year I availed
myself of Robyn Green’s fine ca-
tering services. The servings were
so generous that my fellow motel
weenie, Dottie, and I easily split
them for lunch and dinner. They say
you shouldn’t trust a skinny cook,
but I think we can make an exception
in Robyn’s case!

I was struck by the number of
people I had never met before, lots
of first-time attendees and autoharp
newbies. I hope all of them felt
warmly welcomed into the “family”
and enjoyed their first MLAG expe-
rience.

The memorial service celebrat-
ing the life of Mary Lou Orthey was
on Saturday morning. It was well at-
tended, including family and some
folks from the Newport area. It was
full of music, as I’'m sure Mary Lou
would have wanted it. Mary Annread

a beautifully-worded tribute sent via
email from Lucille Reilly, and many
others added their fond remembran-
ces. The DeBusk-Weaver family,
with Harry Casey, presented a lovely
version of Sunshine In the Shadows,
a song specially requested by Mary
Lou to be sung at her funeral. I am
saddened to think that many of the
newbies and first-time attendees will
never get to meet the First Lady of
the Autoharp.

As Ginny (Reid-Price) men-
tioned, George III and Scott Orthey
donated one of Mary Lou’s auto-
harps to the Silent Auction to benefit
the scholarship fund named in her
honor. I’m not quite sure how, but I
am the recipient of that harp. In the
pocket of the case I found several
folded sheets of music (amongst the
cat hair!), perhaps music that Mary
Lou had been working on. Many
were gospel songs that I recognized
and a few that I didn’t. I’'m sure this
instrument has lots of music still in
it, and I look forward to getting it
out!

The highlight of the festival for
me was, and always has been, the
evening Gospel jams. This is my
idea of “social music” and it appears
to be likewise for some other folks.
Despite my “dropping the ball” and
failing to have sufficient jam note-
books to go around (that simply
forced some “close fellowship,” with
people sharing copies!). We had a
good crowd every night and enjoyed
singing and playing together. I’d like
to personally thank Neal for facilitat-
ing this jam by announcing it, roping
off space for it and encouraging it.

Next year’s performers will be
the Champion, Ivan Stiles, Ron Wall,
Carole Outwater and her Cajun band,
Will Smith and others, I am sure. The
DeBusk-Weavers will lead the Sun-
day Gospel Sing, which should be
great! Hope to see you there!!

MLAG Alaska Cruise
Reporting: Sally Schneider
Castro Valley, CA

Shirley (Averett) did a great job
of organizing this event on the West-
erdam, a two year old ship that was
luxurious. The accomodations, food
and service were just tops. After

avoiding winter for about two de-
cades, Dick and I found ourselves
in Glacier Bay looking at tons of
ice and snow and surrounded with
icebergs. I will let others tell of the
sights we enjoyed and will just men-
tion the music.

Workshops were held by John
Hollandsworth, Neal Walters, Mad-
die MacNeil, Steve Kilby and Gregg
Averett on the first and last days of the
cruise. A well-attended concert was
on the last day which featured Gregg,
the Hollandsworths, the Walters, the
Kilbys and Maddie. Jamming started
each night at 10pm. Coleen rented a
bass in Seattle which she nd Kathie
shared. There were quite a few dulci-
mers and Peggy bowed a handsome
dulcimer which she held like a cello.
Maggie and Penny brought guitars
and Bill Newton his piano autoharp.
Forget the midnight buffet. Let’s
play another tune. Maddie skipped
the jamming and gathered admirers
at the piano bar with her beautiful
singing. I think they will sign her on
for the next cruise. Vickie led us all
in Prairie Sunflower, Margaret had
us all laughing with her songs, and
Lynda and Bob sang some beautiful
duets. Neal and Coleen were pressed
into singing Mermaid From Ontario,
and we all searched our memory
banks for sea songs.

A lot of folks are headed for the
CA autoharp event this weekend. The
Kilbys were on their way to Kansas
for guitar events. Festival season has
started. Get out and enjoy!

Chestnut Ridge Dulcimer Festival
Greensburg, PA

Reporting: Mary Ann Johnston
New Cumberland, WV

Jack and I attended the Chestnut
Ridge festival for the first time this
year and we are determined it will
not be our last time there.

Don and Betty Brinker and their
helpers do a marvelous job of plan-
ning and execution. The facility (the
University of Pittsburgh Greensburg
Campus) could not be better suited
for such an event. The vendor’s area
is spacious and well laid out as well
as being away from the other activi-
ties, which cuts down on the noise
level. The dining hall is newly ren-



ovated and is easily accessible for
those of us who are handicapped to
one degree or another. The food was
wonderfull How often can you say
that about a festival?

The theater is acoustically engi-
neered, making it a very good venue
for un-plugged music. The sound
system is not the best and I hope that
is on their to-do list for another year.

The workshops were well-at-
tended and the concerts, which fea-
tured Mary Umbarger, Neal and
Coleen Walters, Karen Mueller and
others were excellent.

All-in-all a very pleasant expe-
rience which we hope to duplicate
next year.
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So, where did you and
your autoharp go
this summer ?

Did you remember
to tell anyone
about it? Did you
have a good time?
If so, why didn't
you tell others so
they can enjoy it
with you next time?

A lot of people work
very hard to
plan and present
festivals, both to
entertain you and
fo promote some
of our autoharp
players. Please
support them and
support live
music !!
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A COMPILATION OF THE ORIGINAL RECORDINGS:
1863 = Songs from Home e Volume One
1. Nelly Bly Medley: Nelly Bly « Darling Nellie Gray
Aunt Dinah's Quilting Party = When You and | Were
Young Maggie « Nelly Bly (Reprise)
2. Flow Gently Medley: Flow Gently Sweet Afton
The Ash Grove « Flow Gently Sweet Afton (Reprise)
3. Long Long Ago Medley: Long Long Ago = Uncle Ned
Stars of the Summer Night « Long Long Ago (Reprise)
4. Battle Cry of Freedom Medley: Battle Cry of Freedom
Tramp Tramp Tramp = Tenting on the Old Camp Ground
Battle Hymn of the Republic
5. Beulah Land Medley: Beulah Land
Standing on the Promises « Shall We Gather at the River
Sunshine in the Shadows
8. French Traditional Medley: French Tune
The Happy Wanderer
7. Massa's in the Cold Cold Ground Medley:
Massa's in the Cold Cold Ground = Hard Times
Massa's in the Cold Cold Ground (Reprise)
8. Victory Rag
Memorles ¢ Songs from Home = Volume Two
9. Walt Till the Sun Shines Nellie
10. Let Me Call You Sweetheart
11. Kemo Kimo/Buttercup
12. Whispering Hope
13. The Band Played On/The Daring Young Man on 1he Flying Trapeze

42 TUNES FEATURING
MARY Lou ON AUTOHARP: $15
ALL PROCEEDS BENEFIT THE
MARY LOU ORTHEY MEMORIAL
SCHOLARSHIP FUND

14. Believe Me If All Those Endearing Young Charms

15. My Grandfather's Clock

16. My Wild Irish Rose

17. Smiles

18. Till We Meet Again

19. Listen to the Mocking Bird/You Are My Sunshine/Home Sweet Home
20. Rose of Tralee

2.l Torough e gt ORDER FROM

25 e Ving THE AQ MARKET PLACE

a RECORDING FROM LA
BRCAL T

NOANTAIN FLING oy yi5e

“

Cumes from the Z'aifgsfa

John and Kathie
Hollandsworth, Jim
Lloyd, and Ed Ogle

15 cuts featuring
autoharp, banjo, guitar,
harmonica, hammered dulcimer, bass, and vocals:

Poor Orphan Child, Angelina Baker, John Lover’s Gone, When I Grow
Too Old to Dream, If I Lose, Captain Kidd, Home by the Sea, Don’t Let
Your Deal Go Down, Come Dance and Sing/Red Haired Boy, Wreck of
the 1256, Otto Wood the Bandit, Copper Kettle, Country Waltz,
Whiskey Mountain, Take Me Out to the Ball Game

817 includes postage. To order, send check payable to John
Hollandsworth, 700 Tower Road, Christiansburg, VA 24073.
THANKS!
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In the begitnning,.....

by Mary J. Park

Patting Notes on the Autoharp

“Oh, How Lovely ls the Bvening”

In this article I will discuss the
technique of patting a designated
string to play a desired note. It is
often referred to as patting because
it looks like you are patting your
strings as you play.

Patting can be used to play entire
piece of music, but in this piece we
will explore the technique by just
striking one string to add the bell
part to the lovely old round, Ok, How
Lovely Is the Evening.

This is really quite a simple tune,
although you do have to change
chords quite often to play the melody.
It is also played at a moderate speed.
When setting the tempo, I always
like to visualize gigantic church bells
tolling back and forth. Play the first
two lines nice and easy just using
clearly pinched notes and thumb
strums to fill in the rhythm. Play
those thumb strums gently, making
sure to cross the lowest sounding
strings.

When you get to the last line, you
will ignore the chords marked and
just stay on the G chord. Both the
C and G chord contain the G note
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www.elderly.com

that you want, and seeing that you
are only going to play that single
note, there is no reason to change
to the chords that would be used for
accompaniment. Of course, if you
are not accurate and hit other notes,
it will not sound goed at all where
the chord is not a G. The technique
that you are going to use for this line
is often referred to as “tapping” or
“patting,” although I prefer to think
of it as “striking.” I prefer my term
because you will have to do it quite
hard and sharply to achieve a volume
equal to your pinches in the earlier
section of the tune.

Let’s start learning this technique by
actually starting with a lower G than
is indicated in the notation line. On
most autoharps the very first wound
string is a low G. This will be easier
to use because you can come at the
string at a slight angle avoiding the
other strings. Try striking this string
with the flat of your finger pick(s).
I find that using the picks on both
my middle and ring fingers together
works best for me, but you may want
to try various combinations to get
the sound that you want. The main
thing is that you will want to try to
strike just the one string sharply with
enough force to cause it to ring at
equal volume to your earlier melody
notes. The note should sound and
keep ringing. You will notice that
there is just one note per measure
which is followed by rests. This
means that you will strike the note
and then let it ring for the other two
beats of the measure. These six
measures take as long to play as each
of the other lines above it.

Once you have mastered the patting
technique, you can try striking the
note as it is written. This is the G
that is found near the middle of your

string bed and is the first note that
you play in the melody. This will be
more difficult because other strings
surround the desired string. You will
need to try different angles to you
fingers so that you hit that one string
to produce a clear tone. A slight
misdirection and you with either
strike an incorrect note or a deadened
string. When this becomes easy for
you, you may want to try alternating
measures between the high and low
G. This creates a very nice effect.

When you become comfortable
with patting or striking the strings
in this tune, you may want to try the
technique on an entire piece of music.
Some players of the autoharp use this
as one variation in their performance
pieces.

Also, don’t forget that this tune is
meant to be played as a three-part
round. You can accomplish this by
having more than one instrument
play together or with a combination
of voice and instrument parts. In
any case, have fun patting your
autoharp!

Tablature Explanations

l Thumb stroke

v Pinch made with thumb and
second finger

X  Strike a string sharply with
the flat of the pick(s)
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Oh, How Lovely Is the Evening

Arranged by Mary J. Park
© 2006. All rights reserved.
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Criticsy Choice

Bol’y
Choice

Bob
; Woodcock

Bristlecone Pine
Autoharp: Bryan Bowers

Bristlecone Pine ¢ Liza Jane ¢ The
Friar s Briiches sSoul Of Man (Never
Dies) ¢« Poor Howard +When You and
I Were True ¢ Working On the Car +
Friend For Life +St. Anne s Reel «
Magnolia + Opry Reel ¢+When I Go +
Flowers Of Edinburgh ¢ Star Of the
County Down ¢ Kitchen Girl ¢ Flat
World «Why I Love Bluegrass

with: Sam Bush, mandolin and vo-
cals; Tim O’Brien, mando-cello, vo-
cals; Mark Howard, producer; Ron
Wall, autoharp; John Mock, Dennis
Crouch, bass; David Ferguson, re-
cording; Stuart Duncan, fiddle and
mandolin; Pat Enright and Alan
O’Bryan, vocals; John Hedgecloth,

Jug.

The eighteenth-century play-
wright Horace Walpole wrote, “The
world is a tragedy to those who feel,
but a comedy to those who think.” I
have always felt that when the muse
speaks to the artist, this quote ought
to be among her first utterings. Some-
how, so many miss this point; cer-
tainly most performance artists. Not
so, Mr. Bowers. | would guess that
about the time he was refused a seat
in a diner because he was a “damned
hippie” after completely captivating
five thousand rowdy festival-goers,
Bryan forgot about his own ego and
concentrated more on the human con-
dition. This being said, I will begin
this review by saying that this is one
of the finest recordings, on so many
levels, I have heard in over twenty
years.

Now, let me say by way of dis-
closure that I know Bryan. He has

slept in my house and eaten (and
caten and eaten...bless his heart) at
my table. And I consider him a good
friend. He knows I am reviewing this
CD and I told him that I would spare
no punches if need be. As it turns out,
he need not worry. Bryan is a superb-
ly seasoned professional and ever the
perfectionist. If this recording falls
short on either musicianship or pro-
duction values, it escapes my ear.

This work calls upon much of
Bryan’s musical and personal past
and certainly shows us his under-
standing of the words of the Muse.
He gives a dope-slap to those who,
at one time, had more chutzpah than
skill (Good Old Car). He shows us
that we as species are but a drop in
the ocean of this planet’s life (Bris-
tlecone Pine). We get to see what
a true pleasure it is to befriend a
good song (Friend For Life). He
takes us to his musical childhood,
down around Ramblin’ Conrads in
Virginia Beach, when he was play-
ing open-tuned, drop-thumb, gutsy
blues guitar (Poor Howard). And he
celebrates the goodest of good-time
music, bluegrass (Why I Love Blue-
grass).

And there are some very fine
tunes as well. Bryan comes out of the
musical closet playing his beloved
Gibson mando-cello, an instrument
that has a voice that is bigger and
gutsier than anything that has eight
strings has a right to be, but is ca-
pable, in the right hands, of extraor-
dinary subtleties. Much like Bryan
Bowers himself, eh? And we have
another look back in time with Sz
Anne’s Reel, recorded on his first LP.
Played at half the standard fiddle
tune speed, still we the novice lis-
teners all took a breath and collec-
tively moaned “Geez! How can he
play all those notes?” Except for the
young Ron Wall, who went out and
bought a ’harp, invented open-chord
diatonic ’harps and figgered how to
do it up to speed. Thirty years later
both players are together and take
this tune to glory (Geez! How do
they play so well?) As for drop-dead
grab-you-by-the-soul melodies, lis-

ten to Flat World by English diatonic
accordion player Andy Cutting. Even
without words, this tune has become
my friend for life.

A few stories about this record-
ing. In the real world, I work in an
operating room. I’'m the Anesthesia
Guy. I’'m the guy who is not scrubbed
and sterile. I have an I-Pod, and I’'m
not afraid to play it. Yes, I control
the music! Needless to say, folk mu-
sic fans in the operating room are
pretty rare. Well, after a week or so
of good surgical airplay, I began to
get requests for copies (I made a few,
sending the money to its rightful
owner, as | know we ALL do, right?)
and am now awaiting 10 CDs from
Bryan to fill continuing orders.

Finally, I have a friend who is
having some serious trouble with his
personal and professional life, with
real, life-shaking events happening
to him. He told me that when he first
heard Let It Be on this CD, he began
to cry. It has now become both his
comfort and personal lifeline... You
really need this recording. And order
another half dozen for friends.

If you’re feelin’ kinda low in the wee
small hours,

You really should listen to Bryan
Bowers.

He can’t play the fiddle but he’s sure
got class,

And that’s what I love about blue-

grass.

T/ )5/

Choice

Tina Louise
Barr

We Have Today
Autoharp: Robert Grappel

Ozark Hills ¢+ Dimming Of the Day +

April, Come She Will + Heart Like a
Wheel « Crab Canape +Ki Eleicha «
Music Of the Night + Going To the
West ¢ The Scarlet Tide + Fishing
With John + Somewhere Over the



Rainbow ¢ Lu Y'Hi ¢
Mine + Solo * We Have Today

Lynda Cohen and Robert
Grappel, a duet inspired by the “folk
boom” of the 1960’s, together have
drawn from a blend of musical influ-
ences on this release featuring vo-
cals, autoharp and guitar.

Their softly flowing musical in-
terpretations are straightforward and
minimal in arrangement. The selec-
tions range from current day compo-
sitions such as Ozark Hills, written
by Ron Wall, to traditional ethnic
pieces and show tunes.

Lynda’s soprano vocals provide
a warm palette for the musical
theme. Robert harmonizes and plays
autoharp and guitar.

The autoharp is played mainly as
vocal accompaniment, with occa-
sional leads. The melody played on
the autoharp is clearly present, al-
though a distracting “choppiness”
can be heard at times.

The highlight of this CD album
is Dimming Of the Day, a good selec-
tion revisited with Lynda’s gentle vo-
cals. Also a feature is Going To the
West, with nicely punctuated auto-
harp fills and vocal harmony.

We Have Today is an embarking
of this duet’s musical journey. The
leisurely pace of this musical collec-
tion captures the simplicity of a by-
gone era. It demonstrates for Lynda
and Robert the timeless element that
folk music continues to offer.

Chestnut Ridge
Autoharps

Custom set-ups
Fine tuners — Lock Bars’
4889 Route 982
Latrobe, PA 15650-2327
Call: 724-539-7983

donbrinker@verizon.net

www.thechestnutridgeah.com |

is one of the most complete

1s we have the pleasure

to hear these days. Take
advantage of the opportunii
~—Autoharp Quarterly

to the top.”
—\ietory Review

Clarity (CD/cs)
Hound Folk Guide's
top autoharp albums

Celtic Autoharp
State of the art tune collection |
book with demo CD

Send $15/CD $10/CS,
0/Bao et, = $2 S&H to:

Minneapolis, -
www.karenmueller.com
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Aunt Sukey Gives
Promises Kept

When the Roses Bloom in Dixielond © The Band Ployed On
freight Train  Third Man Theme  You Don’t Have to Know
Beliave Me If All Those Fndearing Young Charms
Whizz Fish Song © Si Bheag Si Mhor © Sweet Dreams (of You)
Mississippi Savyer @ Blue Eyes Crying in the Rain
Toke Me Out to the Ball Game e Crozy © Planxty Fanny Po’er
While the Bond Is Playin® Diie @ Over the Rainbow
Waltz Across Texas @ Under the Double Fagle e Soldier

i " 4 Also available on (D: Rounding Pickering Bend
Ny 16 sonigs and tunes from traditional fo contemporary.
\¥

$15 for each CD plus $1.50 postage ond handiing.
(No additional postage and handling necessary for
additional copies.) Pennsylvania orders add 90¢
Pa. State Sales Tax per CD. Send check or money order to:

Ivan Stiles 1585 State Road = Phoenixville, PA 19460
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Gin and Dia-tonic

One of the most-frequently asked
questions once autoharp players get
involved with the larger world of the
instrument is “what is all this
chromatic/diatonic  stuff?”.  An
alternative form of the question is
“why do you need so many
autoharps?”. This article will attempt
to answer the first question — the
second question might be a bit harder
to fully answer.

First. a little theory review

Nearly about all western music
is based on the “equal-tempered”
scale, represented by the piano
keyboard, guitar frets, etc. There are
12 notes in each octave with equal
spacing in pitch between each note —
hence the name “equal-tempered”.
Equal-tempering is a compromise
system of tuning that allows for
playing in any key equivalently —
there are no “special” keys for the
instrument. The following table
illustrates the equal-tempered scale
starting and ending on the note ‘C’.
The 36 strings of a standard chromatic
autoharp are tuned to three octaves
of this equal-tempered scale. (Some
notes in the bass strings are sometimes
omitted to allow for a few extra treble
strings.) Such an autoharp is called
“chromatic” because it can play all
the notes of the scale (including the
sharps and flats) — it is able to play all
the musical “colors” available in the
equal-tempered scale.

Robert D. Grappel

major scales, depending on which
note you choose for “do”. This
starting note for the major scale is
called the “tonic” note. Conveniently,
the middle row of the equal-tempered
scale table states the major scale for
‘C’ (that’s why we chose to illustrate
the scale this way!). Note the “half-
step” (smaller spacing) between the
3 and 4% notes and between the 7%
note and the octave in the major scale
— the notes for “mi” and “ti”. (For
further discussion of the theory of
scales, refer to my article “Chord
Theory For Autoharpers — Part 17
that appeared in the Fall 2004 issue
of AQ.)

If vou’ve got the do. re, mi...

Suppose that we decided to build
an autoharp with only the 7 notes in a
particular major scale instead of the
12 notes of the equal-tempered scale.
You might be tempted to try an
instrument with a S5-octave range
with 36 strings instead of just the 3
octaves available on the chromatic
autoharp. Unfortunately, the physics
of vibrating strings makes this an
impractical choice. To go up in pitch
one octave beyond the usual top note
of a standard chromatic autoharp
requires that the new string be one
half the length of the previous
octave’s top string -- there would be
no room over the string for the chord
bars nor any room to pick such short
strings! While there have been auto-

notes playable on the instrument, the
alternative is to repeat notes within
the given range. Looking at the
equal-tempered scale table above,
suppose that every sharp or flat note
was tuned down one half-step. (C#
goes to C, Eb goes to D, etc.) There
arenow 2 C’s,2D%,2F’s,2G’s, and
2 A’s in each octave. (Five doubled
notes in every octave.) This technique
of string doubling forms the basis of
the “diatonic” autoharp setup (so
called because it is based on the
“tonic” note of a particular major
scale).
The Art of Compromi

The diatonic autoharp player
appears to have given up quite a bit
in losing 5 notes out of every octave.
Fortunately, there are some
advantages in the diatonic instrument

that can make up for the loss.

A lot of music typically played
on the autoharp (especially in the
‘folk’ or ‘old time’ categories) stays
entirely in a given major scale, so the
loss of the other notes does not
preclude playing these tunes (so long
as you have the right choice of major
scale!). Having all those doubled
strings makes the diatonic ‘harp
louder (more strings sounding in a
given chord) and there is less of that
annoying ‘thwick’ sound of your pick
hitting damped strings. The sound of

CH D# F# G# A#
C D E F G A B C
Db Eb Gb Ab Bb
12-note Equal-Tempered Scal harps that employ extra-long strings a well-tuned diatonic autoharp is

At one time or other, most of us
learned the “do, re, mi, fa, sol, la, ti,
do” form of the musical scale. This
scale has only seven notes per octave
instead of 12 and is termed the
“major” scale. There are 12 possible

(e.g., Gordon Baker’s baritone ‘harps
and Ron Wall’s “Mountain “Harps™),
none of these go so far as a full octave
lower in pitch — where the strings
would need to be twice as long as the
current autoharp’s bass strings.

If you can’t extend the range of

‘sweeter’ because the compromises
in tuning entailed in the equal-
tempered scale can be avoided (since
you’ll never have to play in any other
key but the “tonic™).

Melody pickers find
significant  advantages to

some
the



diatonic setup. Many of the ‘wrong
notes’ have been removed from the
instrument, so there is a better chance
of hitting the correct notes (so long
as they’re in the particular major
scale that the ‘harp is built for). With
most of the major-scale notes
doubled, you get twice the chance of
hitting what you aimed for. Even if
you miss the pair of strings you
intended to pick, the note you do hit
will not sound too bad in context
because it’s still in the correct scale.

A diatonic ‘harp comes in very
handy when you’re trying to play
melody on fast tunes. On a chromatic
autoharp, you’d have to be changing
chords for nearly every note change.
Besides requiring extreme dexterity
from the left hand, the music would
sound quite choppy as the chord bars
damp the strings between each note.
Adiatonic setup enables the technique
called “open-chording” or sometimes
“pushing felt”, Simplified, this means
playing one note in a sequence with a
chord bar down, playing the next
note while releasing the chord bar
(i.e., with no chord bar depressed),
playing the third note with the chord
bar back down, etc. For example,
suppose we wanted to play the run
up the scale C-D-E-F-G on a C-
diatonic autoharp. Recall that the C-
major chord has the notes C, E, and
G. You'd play the C note with the C
chord bar down. Next, play the D
note with the bar released. The E note
is played with the C chord bar pressed
down again. The F note is now played
“open” and then the G with the C
chord bar down again. You can play
very fast note changes by simply
“pumping” that C chord up and down
— there’s far less left hand motion
required. Also, since there would be
no extraneous damping of strings
during the notes played without
chord bars (D and F in this example),
the run up the scale would sound
much smoother than if played on a
chromatic ‘harp with a chord change
for every note. (It is possible to use
the “open chording” technique on a
chromatic autoharp — but it requires
picking accuracy beyond the abilities

ofmany ofus. Thediatonic instrument
makes open-chord playing seem
almost “effortless™.)

Don’t get locked in

Up to this point, we’ve talked
about chromatic or pure single-key
diatonic  autoharps. There are,
however, some possibilities in
between these extremes. Forexample,
suppose that in addition to the key of
C-major, we also wanted to be able
to play in the key of G-major. The G-
major scale requires the note F#
instead of the F natural note in the
C-major scale. We could give up the
doubled F notes from our C-diatonic
‘harp and include F# strings. Add
some extra chord bars and presto-
change-o—a2-key diatonic autoharp!
Similarly, if we wanted to play in the
key of F-major in addition to C-
major, we’d need to give up the
doubled A strings to regain the Bb
note required in the key of F. Hence,
we could have an F-C or a C-G 2-key
diatonic autoharp at the sacrifice of
one doubled note per octave. The
relationship between the two keys of
a 2-key diatonic autoharp is always a
fifth (5 notes apart). A 3-key diatonic
autoharp is possible by giving up two
doubled notes per octave — e.g., an
F-C-G instrument.

When we give up doubled strings
to gain more playable keys, we are
also sacrificing some of the benefits
that originally moved us towards the
diatonic instrument in the first place.
There are now notes on the ‘harp
outside the chosen major scale that
can get in the way of clean open-
chording. The solution is called
“lock bars”. These are special chord
bars that damp only the “extra note”
in each octave for any given key. For
example: our C-G 2-key diatonic
would have one lock bar that damps
all the F# notes (to play in C-major)
and another lock bar that damps all
the F notes (to play in G-major).
These chord bars have a special
apparatus that holds them down
without requiring a finger (i.e.,
“locks™ them down). Typically, there
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will be one lock bar for each key on
a multi-key diatonic autoharp.

The downside (there’s always a
downside) — the lock bars take up
space in the chord set that you might
rather use for more interesting color
chords. (Chord bar space is always at
a premium.) Not all diatonic players
use lock bars, while some players
actually play a lock bar during a song
for special effect. Also, some players
(e.g., Harvey Reid) use lock bars on
chromatic autoharps.

Why I play more than one ‘harp

In summary, the type of music
being played impacts the choice of
autoharp used to play it. Pieces that
stay solidly in a single key are good
candidates for a diatonic ‘harp.
(You’ll need to have an instrument
set up for the desired key!) Multi-key
diatonic autoharps give you back
some key flexibility at the loss of a
bit of the pure diatonic sound. Open-
chording technique works best on a
diatonic autoharp — especially when
lock bars are fitted. The ability to
modulate (change keys) between
keys a fifth apart opens up a wider
range of music for a multi-key
diatonic player. Finally — there’s
often no substitute for the full range
of notes available on a chromatic.
My personal inventory currently
includes a G-D diatonic (suits my
voice), an F-Bb diatonic (suits my
wife’s voice), a standard chromatic,
and a baritone chromatic. Each
instrument has its advantages for
certain music. Working with their
individual strengths and weaknesses
makes the autoharp an interesting
and challenging instrument.
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Maybelle Addington Carter Bryan Benson Bowers
Ernest Van “Pop” Stoneman Mike Seeger
John Kilby Snow Meg Peterson
Sara Dougherty Carter Becky Blackley
Marty Schuman Mike Fenton
Glen R. Peterson George Orthey
Karl August Giitter Mary Lou Orthey
Charles F. Zimmermann Patsy Stoneman
Oscar Schmidlt Ivan Stiles
Alfred Dolge Janette Carter
Cecil Null Ron Wall
Mike Hudak Drew Smith
Lindsay Haisley
Mary Ann Johnston
2006 Posthumous Honoree
Donnie Weaver
Whereas:

Whereas:

Whereas:

Whereas:

Whereas:

Whereas:

In jg 67, Donnie Weaver was introduced to the autoﬁmf]a By a cousin
and subsequently taught himself to play by listening to theé record album
“Mother Maybélle Carter and Her Autoharp” over and over, And

In 1971 Donnie, his wife Linda, and her parents Burton and Mar
Flizabeth DeBusk recorded a tape which tﬁey took to Bob ‘Montgomery,
a radio and television _personaﬁity known as The Ole Sheriff, resultin

in their being hired for his Satunfay television show “Here Comes tﬁg

S ﬁerﬂ?’ on WAL in Lancaster, ?ennsyﬁza‘nia, And

In the ensuing years, both with and without the family, Donnie played
with such {égeno{ary musicians as Ola Belle Reed and her son Q)avit%
The Phipps Family and E.C. and Orna Ball as well as with Janette
and Joe Carter at the CarterFold, And

T 1978 a Q@uirﬁ of fate led to Donnie and the family Jaeg‘:orminﬁ at the
National Folk Festival at Wolf T3 rap Farm in Virginia. This, in turn,
led to yegormances at the Smithsonian Institute and other prestigious
venues, An

iiflﬁer meeting George and Mary Lou On‘ﬁey, tﬁe% were asked to yegform
at the first open Mountain Latirel Autoharp Gathering, And

Donnie did a live radio broadcast every Saturday, originating from the
back room of his music store,

Therefore, let it be resolved that Donnie Weaver be inducted with highest
commendations as the 2006 yostﬁumous member of The ?’Lutoﬁmja Hall of Fame.

roclaimed on this, the Twenty-Fourth Day of June in the year

So it {115%9
Two ousand and Six.



Maybelle Addington Carter Bryan Benson Bowers
Ernest Van “Pop” Stonemarn Mike Seeger
John Kilby Snow Meg Peterson
Sara Dougherty Carter Becky Blackley
Marty Schuman Mike Fenton
Glen R. Peterson George Orthey
Karl August Giitter Mary Lou Orthey
Charles F. Zimmermann Patsy Stoneman
Oscar Schmidt Ivan Stiles
Alfred Dolge Janette Carter
Cecil Null Ron Wall
Mike Hudak Drew Smith
Lindsay Haisley
Mary Ann Johnston

2006 Contemporary Honoree
Karen Mueller

Whereas: As one of the top autoharp players today, Karen Mueller has taken the
autoharp into new and exciti?? territory, including Appalachian, Celtic,
and Contemporary music wit equaf expertise in her yeg%rmances and
has been acclaimed Ey audiences ﬁom Coast to coast. And

Whereas: She took an active role in oﬁtaining recognition for the autoﬁa'fjo at such
prestigious venues as the Walnur Valley Festival in Winfield, Kansas,
where she still yegforms on occasion. And

Whereas: Karen has shared her skill and st_yfe rﬁrougﬁ her recorcfings and her book
ng Celtic tunes as well as through countless Ipmfm’mances and worﬁsﬁqps
oth here and in L’Engfam{ And

Whereas: She is sought after as a }oeiformer, a studio musician, a school residency
artist, and as an instructor. Living in ‘Minnea})oﬁs, she gives private
[essons to students of all ages and ﬂzveﬁ of accom (ishment at the West
Bank School of Music an the Homestead Pickin' Parlor. And

Whereas: .g he 1’% an outsmncfing exam]a[é of the ﬁeigﬁts to which the autoﬁaqg can
e taken,

Therefore, let it be resofved that Karen Mueller be inducted with highest
commendations as the 2006 contemporary member qf the ‘ﬂutoﬁary Hall ﬂ( Fame.

So it is proclaimed on this, the Twenty-Fourth Day of June in the year
Two ‘T?Emsand' and Six.
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jam ‘n pare pones

This is just about as comfortable
a jam tune as there is out there. It is
a happy tune, bound to be uplifting
no matter when or where it’s played.
It was originally written as a song —
Oh, Dem Golden Slippers— in the era
after the American Civil War and is a
celebration of the escape from slav-
ery by a man who has a few prized
possessions, including, obviously,
those Golden Slippers.

It’s usually played at a pretty
good clip, so that the Easy Jam Ver-
sion, while looking pretty boring ini-
tially, will keep the beginning player
involved and interested throughout.
The Easy Version has the V7, or D7
chord in use, as this will lend itself to

Pickin’on fﬁe Porch
Now.Aym'vlch on CD!

First released on cassette in 1992, Pickin’ on
the Porch has been a favorite of autoharp
and hammered dulcimer lovers alike. This

all-instrumental recording features Ivan Stiles
on autoharp and Jim Hudson on hammered

dulcimer trading leads on 15 tunes
you'll know and love.

La Bastringue = Soldier’s Joy = Medley: Grandfather’s
Clock, Swanee, Old Spinning Wheel, Camyp Races,
& Listen to the Mockingbird = Ragtime Annie
Blackberry Blossom = Ghost Riders in the Sky
Arkansas Traveler = Flop-Eared Mule = Chinese
Breakdown « The Bells of St. Mary’s ¢ St. Anne’s Reel

Also available on CB: Ranndmg Prdtermg
Bend » 16 songs and tunes from
raditional to contemporary,

$15 for each CD plus $1.50 postage and
handling. (No additional postage and handling
necessary for additional copies.) Pennsylvania
orders add 90¢ Pa. State Sales Tax per CD.
Send check or money order to: lvan Stiles,
1585 State Road, Phoenixville, PA 19460

with Mike Herr
“Golden Slippers”

a less confusing set of changes occa-
sionally. If you are humming along or
listening to the Full Jam Version on
the AQ website while you are play-
ing along, you will notice that you
will be changing to the D7 chord in
the middle of a passage and it may be
a bit uncomfortable at first. But that
is the reality of playing the autoharp;
you just do what you have to do.

In the Harder Jam Version, [’ve
eliminated the V7 (D7) chord and
use just the plain D for the V chord.
This makes for cleaner picking. Once
you’ve gotten to this level of picking,
you’ll realize that you could use the
C chord instead of the G chord to get
the melody note at a few places. No

Mike Herr

s

ihe musi Iu

 CD$15 (2 ¥ $25)

o 10 (2 for $18);

argument here — use what is com-
fortable for your fingers. You may
also find yourself wanting to do some
of the short eighth-note runs that are
a key part of the melody, especially

“pick-up” notes at a few spots.
Don’t let this written version hold
you back. Add in what your heart
desires and what your fingers can
achieve.

So, play this tune till it is sec-
ond nature and then whip it out the
next time you’re at a jam. Everybody
will happily join in quickly and eas-
ily, and you’ll be smiling to yourself
as you flow through it like an eel
through the seagrass.
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Golden Slippers ... Easy Jam Version

Golden Slippers

Easy Jam Version

James A Bland. 1879
Arrangement Copyright © 2006 by Mike Herr
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Golden Slippers ... Harder Jam Version

Golden Slippers

Harder Jam Version
James A. Bland, 1879
Arrangement Copyright © 2006 by Mike Herr
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are you a fan of (
old-time music?

then subscribe to

Sample Copy 85 (86 forei
lJYear : $20 £$25 forgngn;

Carey_ Dubbert

Winfield Champlon, ‘99 MLAG Champion

“A treasure trove...each one a gem.”
‘Neal Walters reviewer Dulcimer Players News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

Two Years  $38 (848 foreign $17 postage paid to:
Five Years S115 ‘ 18000 Coleman Valley Rd. Occidental, CA 95465
b (® > /A .
A quarterly magazine At SRR Play list at www.monitor.net/~dcalcarey
dedicated to the — y
support and promotion of rhe finest materials...
old-time music. tops of quartersawn spruce and other tonewoods
T SUEAEE S SRS BETO S R (uartersawn back and sides whenever possible ...
with your name and address, to: hand-carved spruce bracing....
an instrument for the beginner
The Old-Time Herald as well as the pro.
P.O. Box 51812-AQ i
Durham, NC 27717 Blue Ridge Autoharps
To pay by VISA or MasterCard, call or fax by Joln Hollandsyworih
(919) 490-6578 with carq #, name as it 700 Tower Rd., Chrstianshurg, VA 24073
appears on card and expiration date, or L3826 kholland@ve,cdu

send charge information to above address. W HICDON. VI cdu users Adhofland Drinsthnn!

A limited number of places are still available for the...

——‘5~eattle Autoharp Week
‘, October 1-7, 2006

A fun-filled week of intensive autoharp instruction for players at all
levels, tailored to meet your autoharp playing and performance goals.

Our goal is not to impress you with what we can do;
but rather to AMAZE you with what YOU can do.
— - Sy 2 ¥, “ |

Richard Schal Karen Mueller Cath y Britell ny Bowers

Visit us at: www.seattleautoharpweek.com, or
email info@seattleautoharpweek.com or call 206-660-9434 for program and

registration information.
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by Eileen Roys

"Tis SO SweeT TO TRUST IN Jesus

I have always been especially
fond of this lovely old hymn, so was
happy when a reader suggested that
it be featured in a segment of the
Sacred ’Harp. The underlying theme
of Louisa M.R. Stead’s lyrics is that
if you have developed a strong trust
in God’s providence during the good
days of life, that same trust will carry
you through your darkest hours. Mrs.
Stead lived what she wrote, having
penned these words following the
death of her husband. He lost his life

while attempting torescue adrowning
boy in the waters of New York’s
Long Island Sound. Louisa served as
a missionary in Africa for twenty-
five years before a prolonged illness
took her from this world in 1917.

The composer of the music,
William James Kirkpatrick, spent his
entire life in and around Philadelphia,
Pennsylvania. He was an influential
nineteenth-century composer and
publisher who did much to promote

the cause of early gospel music. Mr.
Kirkpatrick served as Director of
Music at various Methodist churches,
during which time he is said to have
compiled one hundred gospel song
books. In addition, he served as
President of Philadelphia’s Praise
Publishing Company. He passed
away suddenly in September of 1921
while working on still another
hymn.
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'"Tis So Sweet to Trust in Jesus
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Just to rest up - on His prom - ise; Just to know, "Thus saith the Lord".
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Je - sus, Je - sus, how ] trust Him! How I've proved Him o'er and o'er!
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A
g 1 -
- 5 @ -, =
Y < ® < :
Je - sus, Je - sus, pre - cious Je - sus! O  for grace to trust Him more!

2. O how sweet to trust in Jesus, just to trust His cleansing blood
Just in simple faith to plunge me, 'neath the healing, cleansing flood
{chorus)

3.  Yes 'tis sweet to trust in Jesus, just from sin and self to cease
Just from Jesus simply taking life and rest, and joy and peace
(chorus)

4. I'mso glad | learned to trust Thee, precious Jesus, Saviour, Friend

And | know that Thou art with me, wilt be with me to the end
(chorus)

AH chords by Heidi Cerrigione
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If you are a professional
autoharper and wish to
be featured please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

EVO BLUESTEIN

10691 N Madsen

Clovis, CA 93619
559-297-8966

FAX 209-297-8966
evo{@evobluestein.com
evob@csufresno.edu
http://fevobluestein.com
Pro-File: AQ October "88
Performance schedule:
October 6

The 3rd Gene Bluestein Me-
morial Concert, featuring the
Bluestein Family: Joel, Evo,
Jemmy and Frayda

Tower Theatre for the Per-
forming Arts

Fresno, CA

October 20 - 22

Southwest Dulcimer and
Acoustic Music Conference
Autoharp classes & Concerts
Tucson, AZ

BRYAN BOWERS

¢/o Scott O'Malley & Assoc.
PO Box 9188
Colorado
80932
719-635-7776
somagency(@aol.com
Pro-File: AQ January '89
Performance schedule:
August 19

Downtown Community Ctr
Anaheim, CA

August 26

Fiddle Fest

Winthrop, WA

September 1 - 3

Fox Valley Festival

Geneva, IL

October 1 -7

Workshop

Seattle, WA

October 10

TBA

Garden City, KS

October 11

Back Room of the Barton Arts
Center

Springs, Cco

P V O"' F{/l%/ compileds by Karen Daniely

Great Bend, KS
October 12
Mountain Music Store
Shawnee, KS
October 14

Iron Horse

El Dorado, KS
October 15

The Book Store
Blytheville, AR
October 19
Children’s Show
Rome, GA
October 21
Carter Fold
Hiltons, VA
October 22
TBA
Blacksburg, VA
October 23
TIAMA

Tacoma Park, WA

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232
303-969-9645
rozzie{@rozbrown.com
http://www.rozbrown.com
Pro-File: AQ October '89
Performance schedule:

Every Wednesday, Thursday,
Friday and Saturday night
Buckhorn Exchange Restau-
rant

1000 Osage Street

Denver, CO

KAREN DANIELS
9002 Grandview Drive
Overland Park, KS 66212
913-642-6442 or

19257 Highway 14
Mountain View, AR 72560
870-269-2391
autoharpgal@minpin.com
Pro-File:AQ Spring’04
Performance schedule:

August 11 - 12
Gateway Dulcimer Music
Festival

Our Lady of the Snows
Belleville, IL

DOOFUS

12228 Hollowell Church Rd
Greencastle, PA 172235
717-593-0962

Fax: 301-588-5466
neal@doofusmusic.com
http://doofusmusic.com

Pro-File: AQ Summer 2001
Performance schedule:
August 4

TGIF Noon-Time Concert
Series

Neal & Celeen

On the Square
Chambersburg, PA

August 11 - 13

Gateway Dulcimer Festival
Neal & Coleen

Our Lady of the Snows
Belleville, IL

August 19 1lam

Union Old Home Day
Concert: John & Heidi
Town Picnic Shelter
Union, CT

September 29 - 30

Nutmeg Dulcimer Fest
Workshops/Concert

John & Heidi

Hamden, CT

MARC GUNN

PO Box 4067

Austin, TX 78765
512-470-4866
marc@thebards.net
www.thebards.net
Pro-File: AQ Fall 2000
Performance schedule:
September I1- 4
DragonCon

Atlanta, GA

LES GUSTAFSON-ZOOK
1608 S. 8th Street

Goshen, IN 46526
574-534-1173
les@gustafsonzook.com
www.gustafsonzook.com
Pro-File: AQ April '94
Performance schedule:
August 19

Autoharp workshop
Indianapolis Autoharp Group
Indianapolis, IN

JOHN
HOLLANDSWORTH
700 Tower Road
Christiansburg, VA 24073
540-382-6550
kholland@vt.edu

John, Kathy and Mt. Fling
www.firebox.vt.edu/users/
kholland/jandk/index.html
Blue Ridge Autoharps
www.filebox.vt.edu/users/
kholland/brinst.html

Pro-File: AQ November *02
Performance schedule:
August 27 7 -8 pm
Mountain Music Series
Concert w/Mountain Fling
Roanoke Mountain CG
Blue Ridge Parkway

near Roanoke, VA

LINDA HUBER

85 Packing House Road
Hanover, PA 17331

717 637-6857
lhuber3@hotmail.com
http://www.yourpage.bla-
zenet.net/huber

Pro-File: Spring 2006
Performance schedule:
August 9, 16, 30

1 to 2pm; Harp In the Park
Free lessons

Codorus State Park, Class
room building

Hanover, PA

August 6 1- 4pm

Brown’s Orchard

Loganville, PA

August 11 -13

Heart of the Alleghenies Fes-
tival

Workshops

Bradford, PA

August 20-25 1-3pm
Chautauqua Institution
Chautauqua, NY

Beginning autoharp course
September 9

10am and 2pm

Colonial Day

East Berlin, PA

September 20 and 27
October 4, 11, 18, 25

7 - 9pm

Beginning Autoharp Course
Friendship School - Southern
York County School District
Glen Rock, PA

October 8 2pm Recital
Grace United Church of
Christ

100 Fourth Street

Hanover, PA

October 21 9am - 4pm
Introduction to the Autoharp
Ann  Arundle Community
College

Armold, MD

ADAM MILLER
PO Box 951
Drain, OR 97435



650-804-2049
autoharper@earthlink.com
www.folksinging.org
Pro-File: AQ Fall 2001
Performance schedule:
August 9 10 am

Waldport Public Library
Waldport, OR

August 9 1 pm

Newport Public Library
Newport, OR

August ¢ 6:30 pm
Driftwood Public Library
Lincoln City, OR

August 10 3 pm

Toledo Public Library
Toledo, OR

August 12 2pm
Acoustic Expressions
2852 University Avenue, San
Diego, CA

619-346-6128

August 19 Tpm

United Methodist Church
664 H Street, Crescent City,
CA 707-464-9793
September 23 Tpm
Organic Oasis

2610 Spenard, Anchorage,
AK 907-277-7882
September 24

Anchorage Public Library
Anchorage, AK.
September 25 Tpm
Autoharp Workshop

Delta Junction, AK
September 26 7 pm
Delta Community Library
Delta Junction, AK
September 27

Delta High School

Delta Junction, AK
September 29 10:40 am
Seward Community Library
Seward, AK

September 29 6:45 pm
Teen Coffee House
Seward Community Library
Seward, AK

September 30

TBA

Homer, AK

October 2

TBA

Seldovia, AK

October 3 3:30 pm
Homer Public Library
Homer, AK

October 5

Yakutat School

Yakutat, AK

October 6

Tongass School of the Arts &
Sciences

Ketchikan, AK

October 9

Wrangell Museum

Wrangell, AK

October 18 3:30pm
Mitchell Park Library

3700 Middlefield Road

Palo Alto, CA 650-329-2586
October 20

Matthews Elementary School
Austin, TX
October 23
Forest  Trail
School
Austin, TX
QOctober 23
Dawson Elementary School
Austin, TX

October 25 Tpm

Forever Free: Abraham Lin-
coln’s Jourmney to Emancipa-
tion

Benicia Public Library

150 East L Street

Benicia, CA

October 26 3pm

Cooledge Branch Library
5600 S Land Park Drive
Sacramento, CA

November 4

3pm Autoharp Workshop
7pm Concert

St. Joseph the Worker Catho-
lic Church

649 Old Tellico Highway
Madisonville, TN
423-442-7273

Elementary

November 7

Plumb Elementary
Clearwater, FL

November 8

Paterson Elementary School
QOrange Park, FL

November 9

Kathleen Elementary School
Lakeland, FL

November 13

Sun n’ Lake Elementary
School
Sebring, FL
November 14
Thompson
School

Vero Beach, FL.
November 15
Freedom Shores Elementary
School

Boynton Beach, FL
November 16
Three  Oaks
School

Fort Myers, FL
November 16
Island Village
School

Venice, FL.
November 16 6:30 pm
Safety Harbor Public Library

Elementary

Elementary

Meontessori

Safety Harbor, FL
November 17
Island Village
School
Sarasota, FL
November 18
Seminole Community Li-
brary

9200 113th St. North
Seminole, FL

November 20

Meadow Woods Elementary
School

Orlando, FL.

December 12

Rio Linda Branch Library
902 Qak Ln, Rio Linda, CA
916-566-2138

December 13 3:30pm

Elk Grove Branch Library
8962 Elk Grove Blvd

Elk Grove, CA

December 14

Linden Library  7pm
19012 E Main Street
Linden, CA

209-887-3039

December 15 12:30pm
Stanford Hospital Atrium
300 Pasteur

Stanford, CA
650-725-2892

Montessori

KAREN MUELLER

PO Box 80565
Minneapolis, MN 55408
651-649-4493 (voice mail)
karen@karenmueller.com
www.karenmueller.com
Pro-File: AQ July '93
Performance schedule:
September 16

Stoney End Music Festival
Hobgoblin Music

Red Wing, MN

September 29 - 30
Memphis Dulcimer Gather-
ing

Memphis, TN

October I -7

Seattle Autoharp Week
Camp Sambica

Seattle, WA

November 3 - 4

Heartland Dulcimer Festival
State Theater
Elizabethtown, KY
November 16 - 19

North Georgia Dulcimer Fall

Festival
Unicoi State Park
Helen, GA

LUCILLE REILLY
Shadrach Productions
PO Box 7338

AQ 21
Denver, CO 80207
thedulcimerlady@juno.com
www.thedulcimerlady.com
Pro-File: April *92
Performance schedule:
September 10 - 12
During Walnut Valley Fest.
Private class for experienced
chromatic/diatonic players;
contact Lucille directly for
more info.

TOM SCHROEDER
300 W. 113th Street
Kansas City, MO 64114
anartauto@hotmail.com
Pro-File: AQ October *88
Performance schedule:
September 30 2 -3pm
Mountain Music Shoppe
Shawnee, KS

MIKE SEEGER

c/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401
310-451-0767

Fax: 310-458-6005
mitchg@folkloreproductions.
com
www.folkloreproductions.
com

Pro-File: AQ January '89
Performance schedule:
August 19

Ola Belle Festival
Lansing, NC

August 27

Humpback Rocks

Afton, VA

September 2

Song of the Mountains
www.songofthemountains.
org

Marion, VA

September 9

Grace Episcopal Chapel
540 955-4169

Berryville, VA

September 22

Red Radish

Blue Lake, CA

September 23

Unitarian Center
www.stclairevents.com
Ashland, OR

October 14

Williamsburg Library
www.wrl.org
Williamsburg, VA

BILL & LAURIE SKY W/
VICKI YOUNG

PO Box 70060

Nashville, TN 37207
615-859-1419
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billandlauriesky@hotmail.
com

Pro-File: AQ April 90
Performance schedule:

Dexter, MO

August I8 Tpm
Sadler’s Chapel

August 19 Tpm

October 29 1:30 pm Bartlesville, OK 74006
Elliott Baptist Church 918 333-7586
Elliott, MS jsmith@autoharpist.com

October 29 6 pm www.autoharpist.com

August 6 10:30am Bell City United Methodist Herbert Baptist Church Pro-File: AQ Spring 2004
Franconia Pentecostal Free- Church House, MS Performance schedule:

will Baptist Church Bell City, MO DREW SMITH September 13 - 17
Alexandria, VA August 20 lpm 529 Ardmore Road Walnut Valley Festival
August 6 3pm Lewis Chapel Church of God Ho-Ho-Kus, NJ 07423 Jo Ann Smith & Pocket
Abundant Life Church of Dunlap, TN 201-444-2833 Change

God September 2-4, 9-10, 16-17 drew-smith-autoharp- Cowley County Fairgrounds
Hamilton, VA Texas Heritage Festival emporium@verizon.net Winfield, KS

August 10 lpm Six Flags Over Texas Pro-File: AQ July "89 November 3 -5

Burke Lake Gardens Arlington, TX September I - 4 Stringalong Weekend
Burke, VA September 8§  7:30pm “Fiddlin’ Bear” Old-Time Workshops and concerts
August 11 Tpm Memorial Baptist Church Music Festival Olympia Resort

Abundant Life Christian Peeltown, TX Lake Genero Oconomowoc, WI

Church September 24 2:30pm Hamlin, PA

Orange, VA First Baptist Church September 23 CHARLES WHITMER
August 12 Wyandotte, OK Helen Hayes Rehab 291 Scarborough Dr. #1109
Television taping September 30 6pm “Double Play” Concert Conroe, TX 77384
Arlington Assembly of God  Pilgrim’s Bamn West Haverstraw, NY 936-441-0133

Arlington, VA Edinburg, MS November 4 -5 cw75@earthlink.net
August 13 10:30am October 12 - 13 Double Play and Triple Play Pro-File: AQ April *93
Arlington Assembly of God  Tennessee Fall Homecoming  All-Stars Performance schedule:
Arlington, VA Museum of Appalachia NOMAD Festival August 11 - 12

August 13 6pm Norris, TN New Haven, CT Dulcimer Getaway Festival
Harmony Freewill Baptist October 14 7 pm Autoharp workshops and
Church Victory Chapel JO ANN SMITH concerts

Unionville, VA Charleston, MO 6408 Baylor Drive Little Rock, AR
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The latest by
Carol Stober

$14.95

Other offerings by Carol Stober
Appalachian Autoharp, Book/Tape .......$19.90

INSTRUGTIONALS
Easy Autoharp Video.........cooeveermrrennrn. $29.95
Melodic Autoharp Video .......oovveeerenr..$29.95
Above itenis published and availadle from el Bay Publishing
Autoharp Book/Tape Set.........ccccouewer..$15.00
Workshop Records, Publisher
FORYOURLISIENING'RLEASURE
Couniry Sampler

Down Home Country Band (Kids songs)
Cassette—$8  CD—$10
Patehwork Cassette only—$7.50 |
Add $4.00 for shipping For fastest delivery, order from
30 CAROL STOBER <3
Box 1275 » Talledega, AL 35161
Call 256-362-6471 or e-mail AHarplady@aol.com -

Announcing the release of the
long-awaited autobarp recording

THE AuToHARP ALBUM
‘I{ar‘veyy Reid

The Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instrumentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature
Bryan Bowers’ personal instruments, and one was re-
corded on an 1885 Zimmermann autoharp.

Flarver
“Reiid

Order on our web site, by phone, po box 815 york me 03909
or send $16.95 + $2 shipping to SR8
Woodpecker Records. Maine S

vesidents include 5% sales tax. www.woodpecker.com




Interaction

You ARE INVITED TO PARTICIPATE
IN AN INTERACTIVE LESSON WITH

Multi-instrumentalist and singer
Evo Bluestein brings to his music a
rich legacy of American folk tradi-
tion, brilliant interpretation and orig-
inal composition. Considered one of
this country’s most accomplished
Appalachian style autoharpists, Evo
is equally known as a performer and
teacher of old-time fiddle, button ac-
cordion, guitar and banjo. His rep-
ertoire includes songs derived from
Appalachian, Cajun, zydeco, blues
and other styles of music.

His autoharp roots are traced to
two legendary folk artists: his father,
Gene Bluestein and Appalachian mu-
sician Kilby Snow.

Evo designed his own autoharp,
named the “Evoharp,” by trying to
emulate the fine qualities of the A-
model ’harp combined with features
of modem-day custom made harps.
As a result, the “Evoharp” is recog-
nized in the autoharp community as
a lightweight instrument with a big
sound and an attractive appearance.
It is suitable for all ages, for concert
performances, senior citizens and
children. Both Fresno Unified and
Mendota Unified Schools in Cali-
fornia have purchased quantities of
“Evoharps” for use with students,
parents and staff members.

Evo Bluestein

Ev lueein

AQ 23

Student
Student Instructor has Student
Orders Lesson Sends Lesson i Records Lesson
Tape From Tape To choice And Sends
Instructor Student to go To Instructor
on to:

Instructor
Critiques Tape
And Sends Reply
To Student

Are you interested in becoming an Interaction instructor? We'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « kholland@yt.edu
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Here’s How THE INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
to go on to:
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for $8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction Lesson with

Down South Blues is on my most
recent autoharp/fiddle CD, Off the
Top, with Stuart Duncan on fiddle
and me on autoharp and voice. My
sister Frayda also sings harmony on
it. The song comes from an old re-
cording of Kentucky banjo player
and singer Dock Boggs. The song
was first recorded in 1927. Boggs,

The Evoﬁcnja

Call (559) 297-8966

Evo Bluestein
10691 N. Madsen = Clovis, CA 93619-9704

evobluestein.com

Light weight, 6 Ibs!
Chromatic, Diatonic, Hymnal (flat keys)
15, 18 or 21-chord bars

Evo Bluestein
10691 N Madsen Avenue
Clovis, CA 93611-9704

“Down South Blues”

born and raised in the mountains of
southwestern Virginia, was an ex-
ceptional and seminally important
banjo player and singer, unknown to
most people. His music is a unique
combination of old time mountain
and blues.

“] have never worked for plea-
sure, peace on earth [ cannot find, the
only thing I surely own is a worried
and troubled mind,” Boggs sings in
Old Rub Alcohol Blues (also on my
Off the Top CD). Extensive notes for
that album are at http://evobluestein.
com.

Playing the Song

The original Boggs version had a
wonderful little banjo riff that trailed
off after the sung verse. It is kind of
nondescript — not really any part of
the sung or played melody. Though
I love that kind of thing, I chose to
turn it into a repeat of the last sung
line of the melody, so each stanza
repeats the last line instrumentally in
my version.

I sing it in the key of D major,
but you can transpose to whatever
key you like. In order to get a bluesy/
modal sound on the harp I use the
D, G and A7 on my Evoharp along
with an F major, to get the flatted
3rd (required for a blues scale). I use
the Kilby Snow/Evo Bluestein style
drag notes or slurs in order to get a
bluesy effect on the *harp — akin to
what a blues piano player does with
grace notes to get in the cracks of the
piano. This is how we compensate
for not being able to bend strings as

on a guitar, or slide up or down to
a note. A sample of where the slur
works well is included in the notation
by the wavy lines. For more details
on how I play drag notes, you may
want to purchase my instructional
book or advanced DVD. Start off by
playing the basic chords and singing
the melody until you know it pretty
well. Then try the additional melody
changes.

Slurs/Drag Notes

I use my thumb dragging up in
pitch across three strings, (from low
to high strings) with no bar pressed.
The third of those strings is the mel-
ody note desired. When you reach
it, press down on the chord bar that
the melody note is in, thereby damp-
ening the non-melody notes. This
gives you a chromatic drag or run of
strings, something that is not typical
on the autoharp. (For a slow exam-
ple, listen to Sweet Corrina Blues on
my Evoharp CD) The timing and ac-
curacy of the drag is important. Play-
ing a drag note means that you are
breaking from your normal rhythm
of playing. Tap your foot to make
sure you don’t lose or add time to the
measure. For more on the rhythm and
melody method, see my book, DVD
or attend my workshops or lessons.
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S§OUTH BLUES

arr. for Autoharp by Evo Bluestein
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I’m going to the station,

Going to catch the fastest train that goes.

I’m a-going back South
Where the weather suits my clothes.

Your love’s like water

You turn off and on

When you think you’ve got ‘em
They’ve down turned off and gone.

I’'m going back South

If I wear out 99 pair of shoes;
‘Cause I’'m broken-hearted,

I"ve got those down South blues.

I was reared in the country
Where the snow it never fell.
I’m a-going back South,

If I don’t do so well.

Oh my mama told me,

And my daddy told me too,

Don’t you go off, honey,

Let those men make a fool out of you.
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of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

E‘[(’ From old world tradition to
. Jjazz and contemporary ...
3 g The most amazing music
AUTOHARP

600Z 130

on autoharp ever recorded,
Sfeaturing over 55 master
autoharpists from around
the world! Including
some of the finest studio
musicians in the country!

3 CD Set for $20.00 + 2.00 par

NOTE: If ordering more than one item, include
the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (otal of 22 strips) ......s 34.00

15 Bar set of felts (rotal of 16 strips) ......s 28.00
Money back guarantee to please | Please add $4.50 p&n

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red & green LED
lights for fine tuning...has a mic, and a pickup
jack. Comes with batteries. GREAT PRICE!

This KORG even sounds the note ... $20.00 +54.50 pen
Matrix Clip-on TUNING PICKUP
Clips onto the top tuning pins -- jack plugs directly into
tuner. Better than alligator clips! $17.00+54.50 pant

Long Handle TUNING WRENCH

for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $22.00 +54.50 pan
SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture.  Adjustable leather “X™ back crossover,
i BLACK ««+- an excellent price! $25.00 +s4.50 per

“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON

This Lesson has two I hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step lo
playing rhythms & melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $34.95 + 54.50 ren

“Now, that’'s AUTOHARP!”
2X International Champ, MLAG Champ, &
Autoharp Hall of Fame member Drew Smith
demonstrates what JUSTONE CHROMATIC
AUTOHARP can do! 19 tunes, incl So. Mtn.,
20's, Blues, Gospel songs, Latin & fefs_more!

$10.00 +52.00 P21 Fult Hour Long!

“THE AUTOHARP BOOK?” by Becky Blackley
A marvelous 256 page book, 8% x 11, some pages in full color,
loaded with great photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann, This is a GREAT REFERENCE!

Originally §19.95.... now $12.00 + $5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Padded nylon bag has loop handles, shoulder strap, pick
pocket,  Fits Oscar Schmidt & smaller custom harps.
Great Price: $35.00 + $6.50 p&is +3e discount other cases

A &B Model STRING SETS: 5 55.00 +54.50 ran

DISCOUNTS /0 35% on OSCAR SCHMIDT
AUTOHARPS /WE HaVE I5&21 Bar Conversion Kits

Phone (201) 444-2833, write, or e-tnail
Make check to DREW SMITH - See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

-emporiumi@lverizon.net

drew-smith-autohar

Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

10th Anniversary Edition—first time on CD
p’us the 24.-page tab book is on the CD (for your computer)

Inchudes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blac]e]aerry Blossom, Will the Circle Be Unbroken

Order online at wiww. karenmueller.com
or send $15.00 + $2.00 sth to: Karen Mueller
PO Box 805685, Mi.tmeagolis, MN 55408 USA

“Bvery autoharp player should listen to this...” Autoharpoholic (1992)

“Very cooll Great idea!” Cathy Britell, Seattle (2002)

q‘lut,umri)Nir@ CUSTOM SEWN

Custom made instrument case covers, gig bags & bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding
We also design cases for musical instruments or
equipment of any size & shape ~ just ask!

The Backpack Autoharp Case

.. for the active player and festival goer,
designed to fit standard size and popular makes
of autoharps. We will custom-fit unusual styles.

« Waterproof Corduta® nylon shell,
pack cloth lining

+ Padded with 3/4" of layered high-
uality foam for shock-absorption

+ Additional 1" foam over strings

» Heat-shield thermal lining option

« 3-sided zipper for easy access

+ Choice of single or double shoulder

Basic with single shoulder strap. ... . $160.00
. (o?l:rfg?éllﬁ:vsse ‘éﬁ%aﬂ‘f;fd'{ff w/double shoulder strap. ....... 1;3.00
« Roomy optional zippéred pouch or %OUEh D‘?(keta gdd cevaanee lo'gg
b hZLfé’ﬁne‘i& o T ©10.00

= Add a personal touch of elegance at- ] o - 104
ur[lhmﬁ:achine-qullted artwork quilted artwork, add. . 50.00

snap ?rlp for handles, add . .. 5.00
715 Peacock Dr. Hillsville, Va. 24343 shipping/handling........... 10.00

976-766-3134 autwind@earthlinknet “N\es2222 Please call or write for brochure & calors

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It’s a great comfort to me
as | ponder the mysteries of the
universe.” .

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 » doofus@doofusmusic.com e http://doofusmusic.com
Available in CD only ($15) plus shipping ($1.50)
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ANEW CD release by John & 1 Haid Cerrigrone

Joliz & Heidi Canrigio

Vavdaing sekeetion of 10 fustrumentals and 10 rowds
Jeaitring moznbaine & hanmervd dhefcineer. antobarp aved guitir:

Also available,
our first C1):

Wood Stoves
& Bread Loaves

To otder...

Send check pavable o John/Had Cernglone
for $15.00 plus $1.50 postage to:
John & [Tewdt Cerngione
56 Ligypr Rd.
Ellingron, C1 06029

3!

For sound clips & online

; K www.doofusmusic.com/[HWIEB.html j

credit card ordurs
visit us (@

kNO MAIL ORDERS AFTERAUG 24. NOREFUND

——————————————————— )

Walnut Valley Festival September 13, 14, 15, 16, 17, 2006

35th National Flat-Picking Championships Winfield, Kansas

 John McCutcheon * David Munnelly Band ° Bluestem

 Tommy Emmanuel » Tim O’Brien Trio * Cadillac Sky

» Stephen Bennett * The Greencards * Dave Stamey

* Pat Flynn * Byron Berline Band * Bruce Graybill

 The Wilders % » Marley’s Ghost * Andy May

» Steve Kaufman * Spontaneous Combustion » Bill Barwick

* Tom Chapin w/ Michael Mark » Still on the Hill * Roz Brown

* Dan Crary & Thunderation » Hot Strings e Julie Davis

» Pete Huttlinger » JoAnn Smith & Pocket Change « Barry Patton

e Chris Jones & The Night Drivers * Adrienne Young & Little Sadie » Linda Tilton

» The Waybacks e Cathy Barton & Dave Para

» Misty River  Small Potatoes

ADVANCE TICKETS GUARANTEE ADMISSTON Only full-festival ticket holders will be WORKSHOPS

Ticket Prices Advance Gate allowed on grounds prior 1o 8 CONTESTS

Full-Festival (5-day) $75 8§85 Thurs. Sept 14. ARTS & CRAFTS FAIR

Ay Bt 55 65 - N  4STAGESIN OPERATION

Sat-Sun 47 35 Walnut Valley Association, Inc. ,

Fii or Sat 30 35 918 Main/PO Box 245 g e

Thurs (Gate Only) 35 Winfield, KS 67156 No.Alcohol, No Drugs,

Sun (Gate Only) 18 (620) 221-3250 Due to noise, motorcycles are not

*Children ages 6-11....$5 each. Payable at gate. wvfest.com allowed in campgrounds, but may

* Advance price mail ticket orders must bereceived by Aug. 24. \ hg@wvfest.com park in designated parking area.

)




These two songs share the
same melody and silliness and are
fun to sing. They are traditional
songs like the songs Old Rartler
and the Crawdad song and it is easy
to write your own verses to them.
When doing a search for these

The Children’s Corner

by Verla Boyd an

songs, I found many verses to them
and some with similar themes, so
I know they have been added onto
over the years. While driving home
from the Buckeye Festival recently,
I asked my friend Susan to write me
a verse to It Ain't Gonna Rain and

d Kathleen Bassett

she quickly did so. I included it as
the last verse in this song. So, again
I challenge you to be a songwriter
and write us a verse for either one
of these songs and send us your
composition. Have fun with these
songs.

It ain't gonna rain no more/There ain't no bugs on me

Traditional Arranged by Verla and Kathleen
G
EE =
e @ o @
It ain't gon na rain no more, no more, it
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ain't gon na rain no more. How in the heck can I
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wash my neck if it ain't gon na rain  no more.
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It Ain’t Gonna Rain No More

CHORUS:

It ain’t gonna rain no more, It ain’t gonna rain no more,
How in the heck can I wash my neck, if it ain’t gonna
rain no more.

Verses:

1. We had a cat down on the farm, it had a ball of yarn;
When those little cats were born, they all had sweaters
on.

2. We had a goat down on our farm, it ate up old tin
cans;
When those little kids were born, they came in Ford se-
dans.

3. Some people say that fleas are black, but I know that’s
not so;

*Cause Mary had a little lamb whose fleece was white
as SNOw.

4. A boy stood on a burning deck, his feet were full of
blisters;
He tore his pants on a rusty nail and now he wears his
sister’s.

5. A peanut sat on a railroad track, its heart was all a-
flutter;
Along came the 615 — woo, woo peanut butter.

6. Oh, a skinny old lady once took a bath, she didn’t tell
a soul;

She forgot to put the stopper in, and she slid right down
the hole.

7. My daddy is a doctor, my mommy is a nurse;
And I’m the little needle that gets you where it hurts.

8. Oh, my uncle built a chimney, he built it up so high;
He had to tear it down again, to let the moon go by.

9. Oh, how much wood could a woodchuck chuck, if a
woodchuck could chuck wood?

If he held a saw in his little paw, a ton of wood he
could.

10. A rich man rides a taxi, a poor man rides a train;
A bum, he walks the railroad tracks and gets there just
the same.

11. Mary had a little lamb, its fleece was black as soot;
And everywhere that Mary went, its sooty foot he put.

12. A pig and a chicken went for a walk just to stretch
their legs;
A motorcar came round the bend — TOOT, TOOT ham

AQ29
and eggs.

12. Just bake them biscuits good and brown, it ain’t gon-
na rain no more;

Swing your ladies ‘round and ’round, ain’t gonna rain
no more.

Susan verse:

I’ve worked my fingers to the bone, now what can I do;
When I go to count my change, I must remove my
shoes.

There Ain’t No Bugs On Me

CHORUS:

There ain’t no bugs on me; there ain’t no bugs on
me.

There may be bugs on some of you mugs, but there
ain’t no bugs on me.

Verses:

1. Well the juney bug comes in the month of June, the
lightning bug in May;

Bed bugs come just any old time, but they’re not going
to stay.

2. Well the monkey swings by the end of his tail, and
jumps from tree to tree;
There may be monkeys in some of you guys, but there
ain’t no monkeys in me.

3. The night was dark and dreary and the air was full of
sleet;

The old man stood out in the storm and his shoes were
full of feet.

4. Mosquito he fly high, mosquito he fly low,
If oI’ mosquito lands on me, he ain’t gonna fly no mo’.

5. As I went walking through the woods, humming a
tune so gaily;

The wind come whistling through the trees, and froze
my ukelele.

6. Oh, there ain’t no lobsters on me, there ain’t no lob-
sters on me;

There may be lobsters on some of you mobsters, but
there ain’t no lobsters on me.

7. Well a bullfrog sittin’ on a lily pad, looking up at the

5 2
The lily pad broke and the frog fell in; he got water all in
his eye ... ball.
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Why

not

be a

part of
this
search
for the
2007
Autoharp
Hall of
Fame
inductee.
Make a
copy of
this form
and send
it to the
address
shown
and
become
part of
the

process.

The Autoharp Hall of Fame Members

I
| Maybelle Addington Carter
| Ernest V.“Pop” Stoneman
| John Kilby Snow
| Sara Dougherty Carter &g
| Marty Schuman b
Glen R. Peterson
| Karl August Giitter f
Charles E. Zimmermann
| Oscar Schmidt
| Alfred Dolge
I Cecil Null
Mike Hudak
I
I
I
I
i

2007 Nomination Form

Nominations for the 2007 inductees
nto The Autoharp Hall of Fame will be
Fcccpted by Stonehill Productions from

ISeptember 1, 2006 until April 15, 2007.
Nominees should have had a signifi-

kant, long- standing, positive impact on
the autoharp community. Any individual
vishing to submit nominations may do
po by completing this form. Copies of
is form are permissible. Names may be
Eubmitted for one posthumous and one
ontemporary nomination. Posthumous
onorees must have been deceased for
bhree years to be eligible.
|  The honorees will be selected by a
panel composed of knowledgeable auto-
arp musicians and enthusiasts who are
roficient in autoharp history. Envelopes
Emst containnominations only, and should
e addressed to: The Autoharp Hall of

I Posthumous Nominee

Wame of nominee:

Bryan Benson Bowers
Mike Seeger
Meg Peterson
Becky Blackley
O Mike Fenton
2=} George Orthiey
Mary Lou Orthey*
Patsy Stoneman
Tvan Stiles
Janette Carter*
Drew Smith
Ron Wall
Lindsay Haisley
Mary AnnJohnston

Fame, George Orthey, 18 Burd Road,
Newport,PA 17074.These envelopes shallI
be forwarded, unopened, to the panel.
Stonehill Productions shall be informed
of the decision of the panel by the secondl
week of May, 2007. The honorees shall be|
installed into The Autoharp Hall of Fame|
at the 2007 Mountain Laurel Autoharpl
Gathering, and announced in the Summerl
2007 issue of Autoharp Quarterly. I

*Contemporary member-now de-|
ceased. |
IMPORTANT
Form must be filled in completely and I

a description of achicvement, contribu-
tions, and/or leadership in the autoharp|

community, mustbe completedto validate[
the nomination. You may submit your
nromination for posthumous, contem-
orary, or both.

I
Use a separate piece of paper for the required description of achievement, con-
:tributions, and/or leadership in the autoharp community.

| Contemporary Nominee

I\/ame of nominee:

[Use a separate piece of paper for the required description of achievement, con-
P p pap q P
Itributions, and/or leadership in the autoharp community.

IName, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY, STATE, ZIP

NAME

D I am not an AQ subscriber.
I received my ballot from:

I
I
I
|
; ] 1am an 4Q subscriber.
|
|

|
I
|
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
|
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Look over

this list

of names
and then
think of
someone
whose
name you
think
should be
added.
Then get
busy and
send in
your
nomination.
Be an active
participant
in honoring
one of

our family,
living or
deceased.

Do it!
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Linda Huber's

Smwpb/ Classic

Flower Duet from Lakmé

Lakmé is an opera in three acts
by Léo Delibes, a French composer
who lived from 1836 to 1891. The
story is about a girl named Lakmé
who lives in India with her father,
who is a Hindu priest. She falls in

love with a young British military
man, which displeases her father. To
avoid trouble between her father and
her sweetheart, Lakmé chooses sui-
cide over dishonor. The most famous
music from the opera is the Flower

Léo Delibes : 1836 — 1891

Duet. It has been used in commer-
cials and in episodes of The Simp-
sons. Lakmeé and her servant girl sing
this duet as they prepare to bathe in
the sacred stream that runs in front of
their house.

Flower Duet from Lakmé

Léo Delibes
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ETLEEN
KOZLOFE

Award Winning Musician
(Formerly in the Well Tempered String Band)

SOLITARY RIDER

19 original
songs and
instrumentals

featuring
vocals, piano, |
autoharp, :
and mandolin

$16.50 post-paid

) mtaesi(fewha

875 Garriston Road
Lewisberry, PA 17339

www.elleenkozloff.com

Call Us At
5. 864.888.0697
864.247.1153
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The Unicoli
18 - 21 Chromatic
$850.00

Walnut Back, Spruce Top,
Walnut Bars and Trim.
Lap Model, Fine Tuners,
Diatonic Setups and More!

www.harpdoctor.com

- www.daigleharp.com
'1-800-630-harp
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Understanding CHORDS

A practical and easy to understand
book showing how chords are formed
and allowing you to quickly find the
notes to any chord.
Lessons with worksheets and quizzes
are included.
Send $14.95 check or money order to:
Bill Newton
6012 Green Valley Dr.
Knoxville, TN 37914
Order online at www.music-chords.com

ot % =
“:j t t? ¥
Uaimtnlin
N G'HOBDS %-
ﬂs C"k 3
Up-ﬂl i wdq

YII.ICANFIDTI'ENUTESTO
ANY CHORD FROM ITS NAME

B pr g fay

BaL Newron J




3440

The
D
D

A
[A

fj'.'_ :

This issue’s feature:

=prmmertme

(with none of those hi-tech)

pickins

This issue’s featured tune, “Black-
berry Blossom”, was bumped about
three times to favor other late-breaking
tunes. Finally it’s in bloom!

“Blackberry Blossom” almost
needs no introduction, being a popular
jamming and performance tune with
its very attractive major-key A section
contrasted by a resonant, minor B sec-
tion. My version on the next page
may have more notes crammed into it
than some 4Q readers know. That’s
partly on purpose: I find it fun to crank
out lots of notes. Don’t you?

Before you put your picks on, sing
this tune, especially if this version
differs from what may already be in
your ear. For aural assistance, listen to
it and sing along at www. thedulcimer-
lady.com/thoughts. htm.

“Blackberry Blossom” begins with
a sequence, where the first four notes
repeat in shape one note lower, and
one note lower again. The repetitive
fingering that goes with this sequence
is easy to remember. Now look at the
thumb strokes: well spaced, with most
oceurring every other downbeat, or
once for every group of four notes.
There’s a good reason for fewer thumb
strokes: finger speed, especially if you
play this tune in a jam session. See
how fast your thumb will let your

fingers fly by playing both parts of
“Thumb Play” at the bottom of this
page with the thumb strokes shown.

In measure 3, beat 2 (at “*”), there
is one thumb stroke for both the [ &
IV chords. While it’s normal to strike
a thumb tone with each chord change,
I don’t sound one here because the
low G on my G chord is also open on
my C chord, and so low G rings under
both chords. This is a great, long
sound that I encourage you to imple-
ment if you have a G or GD autoharp.

Now look at the Ist and 2nd end-
ings of the A section, at the end of the
second line of music. In the first end-
ing, the final note is a pick-up’ that
swings you back to the beginning to
play the A section once more. The
last note of the second ending sounds
via the iii chord, which also hints at V.
As shown by the arrow, brush from
the melody note down with your mid-
dle finger. Why not the index finger?
The pick-up sounded too loud with the
index, no matter how lightly I tried to
play it. Your choice, but middle is my
pick (no pun intended).

The iii chord in the second ending
shifts the button hand to the minor
chord row, readying the fingers to
depress the minor chords in B section.
The melody here is mostly the same
measure by measure, opening itself up
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to endless improvised, resonant inter-
pretations. (As I write this article, my
mind keeps coming up with more
ways to mess around with the B sec-
tion. Hold on to your britches!)

Thumb strokes in the B section
occur every downbeat. Notice that the
first thumb stroke of most measures is
low (T) while the others are higher (7).
The T strokes will ring longer than the
t's, adding two more layers of sound
beneath most of the melody here.

The next-to-last note of this tune
has a fermata (7) over it. When you
play “Blackberry Blossom,” stop here
the last time through (don’t hold the
note to ring longer, the fermata’s other
meaning.) Use the last note, with V
over it, to return to the beginning of
the tune every time you play it
again—which I hope you’ll play a fot!

That’s all for now, but it’s never
the end. Hey, Winfield is a-comin’!
I’ll be teaching a workshop at Otter
Harp Heaven in the campground (for
both chromatic and diatonic players)
and look forward to seeing, jamming
with and/or reconnecting with many of
you there!

Lucitle

Next issue: I sure would love
suggestions from AQ readers. Go
ahead, pick one!

Got a tune or technique you'd like
Lucille to demystify in The Diatonic
Corner? Write AQ, or visit www.
autoharpquarterly.com, to submit your
request. All queries will be addressed
only through this column.




Release the chord bar of the moment to sound each circled note.
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T=low thumb tone; t=higher thumb tone; i-index; m=middle; r=ring.
¢ ’_1"!_,-( _E r_{;‘r_-,‘,!,_“', _!—"L_}_“\ IESRYEYE __V_7. ! !-—l, FL EFUPL LT T 't__FT FUFRL SR LR R f 1 ]':l_;"’_'“f T -’\7 11 ."i ;
C I
e whaks new in wellles cutoharp publication Est: S
P; Monograph #2, The Flowers of Edinburgh, from the “Pumping Felt Monograph Series,” now ‘
.’| appears in a revised edition! While it’s still a great tutorial on how to chord tunes on the dia-
r| tonic autoharp, what’s new is its approach to fingering, with a more extensive how-to on creat- '
C| ing a bass line. Check out my web site, www.thedulcimerlady.com, for ordering information, |
[ and if you already own the original edition, you’ll see how to upgrade to the revised editionata
[, discount. Don’t have a computer? Check out my site at your local library, or send SASE to
E; Shadrach Productions, P.O. Box 7338, Denver, CO 80207; write “F of E” on the front of the |-
o’| envelope so the info can be sent to you quickly. 15
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Drew's Tip Of The Day

by Drew Smith

For newbies really wanting to play the autoharp

The joy of autoharping comes as
a result of the efforts you put into it!
If you don’t pay your dues by work-
ing at it, how can you hope to im-
prove? This goes for all things in life,
doesn’t it?

Now here are some steps for
moving ahead and learning to really
‘play’ your autoharp. These basic
steps have long proven to be quite
effective.

STEP 1: Be sure you have a chro-
matic tuner, and use it, to be able
to KEEP YOUR "HARP IN GOOD
TUNE. You'll be much more wel-
come!

STEP 2: The autoharp sounds just
great when the beginner SIMPLY
STRUMS accompanying chords
while SINGING the melody. If this
is all he/she cares to do, then for that
person, he/she is ‘playing the auto-
harp.’

STEP3: Butwhy not take the next step
and learn a variety of RHYTHMS to
be strummed while accompanying
your singing. This can add so much
dynamics to your playing,

STEP 4: Pay your dues by learning to
play SCALES, using I, IV, V chords.
Learn them going up AND down the
scales. This is generic, regardless of
what key you play in. There’s a very
good reason for learning this!

STEP 5: By knowing where to find
the notes from the scales, you can
then attempt to PLAY MELODY on
the *harp. You soon will be able to
do this if you practice these earlier
steps. This is the start of playing by
ear!

STEP 6: Attempt more COMPLI-
CATED MELODIES. Seek out notes
that you will find from other than the
I, IV, V chords. Use your sevenths
and your minors. And use other ma-

jor chords as well. Find which chords
will give you the needed incidental
and accidental notes. You can do this
by trial and error. Chromatic ’harps
are best for this.

STEP 7: Never be afraid of making
mistakes! THE MORE YOU AT-
TEMPT TO PLAY BY EAR, THE
MORE THE AUTOHARP WILL
ACTUALLY TEACH YOU! That’s
exactly how you leamn!

Do NOT depend on playing from
written music. This is really a definite
drawback, especially when you want
to jam with others! It’s fine (if you
must) in learning a piece of music.
However, a better way is to attempt
to play a tune BY EAR, knowing
basically where the notes are found
from the scale of the key you are in.
This can happen once you’ve learned
to play the scales!

STEP 8: GET OUT and play with
others! ... JOIN IN WITH THEM!
Find players of a similar level, or a
bit better than yourself. By and large,
you will find they will be supportive.
And as you improve, seek out more-
experienced players ... and help
along those players that are starting
to learn, as you once were. Record
music you like from jam sessions and
then work at home on playing along
with the music. Boy, you can leamn
a lot of good tunes that way! Deter-
mine the kind of music you like the
most and then go after it using many
varying sources.

General Comments:

DIATONIC °"HARPS have a
rich, lush sound, and are capable of
playing in 1 or 2 keys. If they play
in more than 2 keys, the richness of
sound is diminished. The lush sound
is a result of many strings tuned as
doubles ...meaning that many of the
formerly chromatically tuned strings

are now used up for the “doubles.”
Consequently, tune and song limita-
tions occur when attempting to play
in unsuitable keys, or searching for
accidental notes which are just not
there. But diatonic ’harps are just
great for music that can use the notes
within those “harps. Many diatonic
players choose to have 2, 3 or more
diatonic ’harps, each tuned for se-
lected keys. Still, none of the diatonic
“harps can play accidental notes that
are not part of the "harp.

A CHROMATIC autoharp helps
you learn more chordal relationships
while playing in the many more keys
it is capable of. And, you won’t need
to sit out of the jam sessions because
you didn’t bring several diatonic
*harps. You simply have more keys
in which to sing and play, with just
one "harp.

How do [ know these tips work?
Because it’s how I learned. And with
my chromatic “harp, I can join in
playing with just about anyone, at
any time! And playing with others is
also where 1, and you, can learn so
much!

I heartedly recommend learning
by playing a chromatic autoharp, and
always having one in your stable ...
for the simple reason that you will
be able to learn SO MUCH from all
those chords. The chromatic ’harp
will have more incidental notes and
chords needed for tunes and songs
than diatonic “harps are simply un-
able to play. It will have more keys
in which to play, be able to play in
more modes, both major and minor,
and better be able to fit your voice
range for a wider choice of songs,
too.

A chromatic *harp will actually
teach you more about relationships of
notes and sounds. Mind you, I can’t
read music or tell you what the notes



are that I might be playing, but [ have
learned the sound relationships that
notes in many chords give me. If I’'m
experimenting with a complicated
new piece and I don’t get the right
note with a proper harmony from the
chord I think it might be, I merely
try out different chords until I find
the best chord. By studying the re-
lationship of sounds, of one chord
against another, I can teach myself
what works and what doesn’t. You
can too!

And THEN, should you later
decide you want to play diatonic
*harp(s), you will be better prepared
by understanding the differences.
Each type of "harp can do a great job
once you have mastered learning the
above 8 points.

So, these tips can really work for
you.

Drew can be contacted by email at:
drew-smith-autoharp-emporium@
verizon.net.
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...A MEMOIR WITH BROAD APPEAL FOR ALL AGES...

MADAM, HAVE YOU EVER REALLY BEEN HAPPY?
An Intimate Journey Through Africa and Asia

The book, in a lively voice, speaks to anyone who, like Ms. Peterson has ever daydreamed
over the inviting pages of National Geographic... . '
The New York Times

If you have ever used one of Meg’s many autoharp
hooks, you will enjoy this trip into her “other” life.
Mary Ann Johnston, Editor, Aufoharp Quarterly®

()RI)F R FROM AMAZON.COM

Visit Meg's web site: www.megnoblepeterson.com

%26.95
432 pages

Orthey Instruments... ]
Unsurpassed Sound
Guaranteed

Craftsmanship.

Single-key diatonic from
$1600. 21-bar chromatic
and multi-key diatonic
from $1780.

All instruments include
' fine tuners. Customized to
meet your needs.

Orthey Instruments

Since 1964, the Finest in Acoustic Instruments
18 Burd Road ® Newport, PA 17074 717 567-6406 * 717 567-9469
www.finp.comlorthey
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Lyman Taylor & '
Karla Armstrong

present ~

, Coloriully
) Chromaetic

“Autumn Leaves”
Jacques Prevert, Joseph Kosma, Johnny Mercer

A "standard" if ever there was one, "Autumn Leaves" was originally entitled "Les Feuilles Mortes,”
part of a film soundtrack for a sad love story set in post-WWII France. The haunting melody made its way
across the Atlantic and was set to English lyrics by J ohnny Mercer. With just sixty well-chosen words, he
expressed the melancholy of lost love through the metaphor of autumn's fading beauty.

The melody was written by Joseph Kosma, a Hungarian émigré who became a major contributor to
French cinema music of the mid-nineteenth century. For our purposes, it is a chromatic treasure trove! The
Slavic influence can be heard in the minor-to-seventh relationship, a mournful vehicle similarly used in
tunes like "' Anniversary Song" and "Moscow Nights." The melody is not difficult, and the chromatic autoharp
lends itself to experimenting with descending triplets or glissandos to convey the idea of falling leaves.

Originally sung by Yves Montand in that French film of sixty years ago, it has since been recorded and
performed by countless notable singers and musicians. We hope that now is the time for you to add it to

your chromatic standards repertoire!
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ADVERTISEMENT

FAQs about Restringing the Autoharp

Why sbould I
restring my autobarp?

The sound of every
autoharp can benefit
substantially when its
strings are changed on
a regular basis with high-quality
autoharp strings — and this
applies even to new autoharps
fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem

short of restringing.

When should I
restring my autobarp?

When to restring

depends on how much

you play. However, if
you've just picked up an old black
box Oscar Schmidt at a vard sale,
you’'ll want to restring that bargain
right away. In general, the bass
wound strings deteriorate much
more rapidly than non-wound
strings. Average players should
replace bass wound strings every
two years and replace all string
every four years. Changing bass
strings every two years is less
work and less money than a total
restringing and makes a total
restringing less frequent. An
exception is for those autoharps
which are played heavily, even
on a daily basis. These autoharps
should have their strings changed
on an annual basis.

Remember that every autoharp

— from a yard sale find to the finest
custom model — can benefit sub-
stantially from regularly-scheduled
restringing.

How do I restring Mary Lou Orthey and available
my autobarp? from Autobarp Quarterly® maga-
zine. Instructions also appear in
@
fostructiohs o Hewto Autobarp .Quarter{.v, Volume V,
restring your autoharp Number 3 in an article by

appear in The Autobarp ~ George Orthey entitled,
Owner’s Manual, edited by String Along With Me.

High-Quality

String Sets

Made to Fit Your
Autoharp

Code Black - 37 Strings

Code Bldck - Bass Wound Strings Only

For most handmade autoharps including those by

Paul Cram, Pete Daigle, Mark Fackeldey, Tom Fladmark,
John Hollandsworth, and George Orthey

Code Red - 36 Strings
Code Red - Bass Wound Strings Only
For Oscar Schmidt Model B autoharps

Code Green - 36 Strings

Code Green - Bass Wound Strings Only

For ChromAharp® and Oscar Schmidt 1930s Reissue
Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
Code Blue - Bass Wound Strings Only
For vintage genuine old black box autoharps

Color code refers to the color of the string packaging.

Complete Single orders can be Bass
Set mixed with more than one Wound Set

color code in the order. Ask $
for pricing on wholesale
orders (10 or more sets).
per set plus per set plus

$5 packaging Autoharp |uthier5; ask for $5 packaging
and shipping large order prices. and shipping

@ Orthey Instruments

18 Burd Road + Newport, PA 17074
717 567-6406 - 717 567-9469 - www.fmp.com/orthey
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T Vote<Foir— Nominate ..

In January of 1993, with the
words, “Autoharp Quarterly is
pleased to announce a celebration of
the autoharp through its inaugeration
of The Autoharp Hall of Fame,” a
process was begun to honor those
who have made a significant contri-
bution to the autoharp world. There
was provision made for a posthu-
mous and a contemporary inductee
to be chosen each year.

The idea was for this to not be a
popularity contest, but rather, a seri-
ously thought out selection of those
who had/have made a real contribu-
tion to the autoharp community
world wide over a period of years.

In three issues each year Auto-
harp Quarterly publishes a Nomina-
tion Form for people to use in send-
ing a nomination for either one or
both of the categories listed. Those
forms were originally sent to Mary
Lou Orthey. Since her untimely
death in April, those forms will be
sent to Jeorge Orthey.

In the beginning, a panel of judg-
es (well versed in autoharp history
and participation in the autoharp
community) was selected and these
judges meet each year in May to read
the nominations that are delivered to
them unopened and choose the nom-
inee they deemed most deserving.
The letters sent to the panel contain
nominations, not votes. It is kind of
like dropping a note in a suggestion
box. You are offering a nomination/
idea to the panel listing the person
you think is most appropriate. The
panel, after reading and discussing
the nominations, then vetes on the
slate of nominees. The number of
nominations a person gets does not
matter, but your letter ought to list as
many reasons as you can why your
candidate should be chosen.

In recent years, an addition to the
original specifications makes it

mandatory for a nominee for the
posthumous inductee to be deceased
at least three years.

A person (dead or alive —
posthumous or contemporary) must
be nominated before they can be
considered.

That is where you come in. If
there is someone you think should
be in the Hall Of Fame, please nomi-
nate that person(s). Photocopy the
Nomination Form in AQ and fill it
out, list your nominee’s qualifica-
tions and send it to the address on
the Form.

There has been at least one year
that I can remember when there was
no posthumous nomination and thus
there was no posthumous inductee
that year. This shows how important
your participation is. Rest assured,
there is no vote “rigging” of any
kind, since it is you who submit the

list of nominees.

So look around you, keep your
eyes and ears open for someone you
think should be considered and then
send in your nomination. The Form
gives you the beginning and ending
dates for nominations to_be made.
AND, do not be discouraged if your
nominee is not chosen the first year
you nominate him or her. It won’t
necessarily be that the judges dis-
agree with you, it just might be that
they think another nominee should
be inducted before your nominee. To
everything there is a time and a sea-
son. Keep sending that person’s name
in for consideration every year until
it is their time to be inducted into the
Autoharp Hall of Fame.

Thanks,

Mary Anwv

Concerts
Folk Singer

Dia'Todd'Nics Autoharps

Instruction/Information

Workshops - Demonstrations

Festival Play Stations
Conversions

8076 Central Park Drive
Alexandria, Virginia
22309

Todd Crowley — Diatonic Specialist

tcharp2@crowley-clan.com

(703) 780-7161




42 AQ

/Woocl Stoves & Bread Loave:\

A NEW CD release by John & Heidi Cerrigione

. ‘Woeod Stoves & Bread Loaves

CD éacludes 10 insirumental and 10 vocal selections featuring
tain & b ed dutleinser, antoharp and guitar:

2 Easy ways to order...

1. Send check payable to John/Heidi Cerrigione
for $15.00 plus $1.50 postage to:

John & Heidi Cerrigione

56 Egypt Rd. J &H

Ellington, CT 06029

2. By credit catd online:
hutp:/ fwwwedstreet.com/artises /johnheidi

For sound clips, concert schedule
and other related products,
visit us online (@

K www.doofusmusic.com/THWEB html j

Autoharp soft case
Insulated, weathertight,
and convenient

N i S
Bt o
ColoradoCase.com.
(800) 340-0809
Free brochure, fabric samples, and
price list

the family of

Glad Morning Autoharps
** a light, easy playing upright model
** amodel just for right handed lap playing
** along string baritone

** a child's autoharp

Photos, prices and other details at

http://home.fuse.net/glbaker

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

glbaker(@fuse.net
513 753 9457

: Tstanse, May 1
a2 onight Mister, When The
Again, A Message From Honse,
and Stoneys Waltg

nily, but most importantly
sic.” Mary Lou Orthey

ping to:

1556 Robetts Ridge Road
Manchester, TN 37355




In my twenty five years of writ-
ing for Autoharp publications there
is one consistent thing that I have
been espousing, Autoharp players
need more Drama. Now I’'m not
talking about TV trash show Drama
where you are yelling at your spouse
about him having an affair with his
cousin. Nor am [ talking about Soap
Opera Drama where you reveal to
your adultdaughterthatherbiological
father was really a traveling folk
musician and not the man who raised
her and your daughter reveals that
she is dating that very same old folk
musician and wants to have his baby.
No, I'm talking about Musical
Drama.

Musical Drama is varying the
texture, volume, key, or speed when
playing a tune or tune set. It keeps
the listener curious about what comes
next. It challenges the player to not
do the same old thing every tune. It
also prompts the player to learn new
playing techniques. Playing with
Drama is traditional. Just listen to
Kilby Snow recordings. It seems to
be common with other instruments.
Here are some ideas about adding
Drama to your playing.

Texture is the quality of sound
coming from the autoharp. It can be
described as soft, harsh, bright,
scratching, soothing, grating, among
others. A simple way to hear the
change of sound texture is to play a
tune first with plastic picks and then
play with metal picks. Techniques
that change the texture of sound are
Patting (striking the strings with the
picks), Fingerplucks in the place of
Pinching, playing the melody with
the Thumbpick instead of the
Fingerpick, Glissando/Arpeggio,
Hammer-on, Drag-note, and the
Harmonic Chime. All these have
been explained in past issues of this
magazine. They add a little bit of

By Tom Schroeder

spice to a melody.

Volume is the amount of sound
coming from the autoharp. Most
people play with the same medium
volume. Varying between quiet,
medium and loud volumes adds
interest. You don’t want to play your
autoharp too loud. It would be better
to learn to play it quiet. Then when
you play at normal volume it sounds
loud.  This prevents you from
overplaying the instrument and
possible breaking strings or distorting
the sound. Adding Drama with
volume involves emphasizing certain
notes or phrases with a change of
volume. Try playing the notes falling
on the two and four beats louder than
the others to emphasize the rhythm.
Drama also involves using volume to
emphasize a change of tune in a
multiple tune set. You would play
the first tune quietly. Then when you
change to the second tune you ramp
up the volume. Using the Stop
technique, where you quiet all the
strings with the felts, you can
suddenly and dramatically eliminate
the sound all together. This is good
for ending tunes and transitioning
between tunes or between parts of
tunes. The Stop Technique has been
explained in past issues.

Key refers to the key of the tune.
Just because “Over The Waterfall” is
traditionally played in the key of D
doesnotpreventyou from transposing
it to the key of G or Bb or any other
key if you think that places the range
of the tune in a better area of the
autoharp strings. Learn it in D but
try it in other keys if you can. Some
tunes sound better played in a higher
or lower range of the strings than
their traditional key places them on
the autoharp. You can also get a
listener’s attention by changing keys
when playing a tune or tune set. Play
the tune in the key of D a couple of
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times and then switch to the key of A
and listen to how that sounds.
Changing from the key of Fto Gor C
to D also works well.

Speed refers to how fast you play
a tune. Traditional dance tunes are a
joy to play fast but you can play a
fast tune slow. Sometimes the slow
speed brings out a different nature of
the tune. Reels and Jigs can be
played as waltzes. The folklore books
are filled with collected examples of
this. It changes their nature. You can
play a tune slow and then change to a
different tune that is played fast. If
all you do now is play in the same
medium speed, work on slow speed
first and then work on fast. Playing
in a slow tempo well is harder than
playing fast.

Add some Drama to your life.
Watch those TV shows. Hang out
with  folk  musicians.  Most
importantly, vary the texture, key,
volume and speed in your playing.

This old folk musician, who
doesn’t plan to have a child with
anyone soon, can be contacted at:
anartauto(@hotmail.com
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“Across the Pond” for Music, New Friends and Adventure ...

Well, I had been thinking of
‘crossing the pond’ for some time,
nearly made it last year, when I
wondered whether to collect my
lovely new D’aigle from WVAG, but
as I had very little holiday available,
and the prospect of a 15 hour journey
PLUS 8 hour time difference, and
the travel to the airport, and the
booking-in time — I decided to save
the air fare for this year’s Mountain
Laurel!

I was very glad to be traveling
over with Heather, and to stay with
Carole and Fisk Outwater — such
welcoming and generous hosts,
whom I had met at one of the Drayton
UKA days, a few years ago.

We arrived in good time on the
Sunday, collected our luggage, and
were soon whisked off in an air-
conditioned car by Carole, to a lovely
cool house! We had a relaxing
evening, watching the birds, rabbits,
squirrels and chipmunks in their
garden! I saw a few fireflies too!

The next day we all went to
collect the RV and whilst Carole and
Fisk were being shown the intricacies
of the RV — for 1 and a half hours! -
Heather and I retreated several times
into the accessories shop (it was air
conditioned!) We eventually sat in
the car, and when the rain started,
found that without the car keys we
could not wind the windows up! Fisk
realized and came to the rescue!

That evening we all helped to
pack things into our new home ready
for the 500-mile journey through
Virginia, @ West  Virginia to
Pennsylvania. Tam, another player
from Charlotte traveled with us — she
was very willing to answer my many
questions, and had made some
delicious chocolate brownies, too!
We had a good journey, with lovely
scenery. Nick, Carole and Fisk’s dog
was so well behaved, a golden
retriever, whose coat looked like my
harp (or the other way around!)

We set up the RV and Tam’s tent
at MLAG — it was very hot but a clear

night. Some people were already
there, but most arrived on Wednesday.
The weather changed Wednesday
night, with a tremendous storm,

thunder, lightning and heavy
rain!/(more  followed on other
nights!)

I met so many friendly people,
whose names [ knew from
Cyberpluckers, I soon felt ‘at home’.
Of course there were several people I
knew as tutors from SFSS, and UKA
days, Mike Herr, June Maugery,
Karen and Chuck Daniels, Neal and
Coleen Walters, Pete Daigle, Tom
Fladmark, George Orthey, Carole
and Fisk of course, and on the
Saturday, Heidi and John Cerrigione,
and Karen Mueller! There were some
who had been over to UK as students
at SFSS, Beryl Martin for example.

As well as jamming, going to
workshops, and browsing around the
‘Silent Auction’, I spent quite a lot of
time trying out different harps — I
nearly managed all of Todd Crowley’s
harps at the ‘Play station’! I was very
tempted to buy another harp, or even
two! I went on ‘Open stage’ on the
Thursday too, and then had to decide
whether I could pluck up courage to
enter the competition!

I have to tell you all, Nadine
persuaded me to have a go, saying
‘think of it as a chance to get a couple
of your tunes on to a CD - and have a
couple more ready!’ I was nervous
enough, without thinking of
competing! Nadine and Heather were
very helpful and encouraging, and I
really appreciated that! Earlier in the
day, I was trying out one of Todd’s
many harps, - ‘ooh Heather, I have
another new tune’. ‘No, STOP
playing another new one or you will
get confused later!” She was right, as
I found listening to the players before
me, made me feel I had forgotten
how mine went!

It was very nice doing ‘open
stage’ the previous day, as you are
allowed to speak! I did find that not
being allowed to speak at all during

by Sue Edwards

the competition very unnerving — not
even ‘thank you’ when people
applaud! I was shocked and even
more nervous when my number was
called out to play in the next round!
Afterwards, people were very
complimentary, -one lady did tell me
that she liked my tunes, but - “You
breathe too heavy, we could hear you
breathing!’ (I was SO determined not
to speak, I kept my lips tightly
closed!)

Saturday and Sunday were great
fun — apart from the seemingly
continual rain! It was great too, to
hear so many top players in the
concerts, and I ended up buying more
and more CDs! By Sunday afternoon,
most people had left, but we stayed
on, helping to pack up the staging,
curtains, stacking chairs etc. That
evening Carole made Jambalaya,
which was delicious! We had a great
jamming session in the hall that
evening.

The rain had stopped from time
to time, but when we left on Monday
for the long drive back to Charlotte,
the storms were following us! On
Tuesday Carole and Fisk returned
the RV, whilst Heather and I packed
up ready for the flight home. Once at
the airport, our journey was fraught
with delays, and we only had 5
minutes or so to get from our
connecting plane on to the UK flight
-then due to traffic problems, we
waited on the tarmac for 2 hours!

If any other players from UK or
other countries can get to MLAG - or
other festivals in USA - do, the
players over there are so friendly.
{great brownies and donuts too!)

It did take a few days to get over
the ‘jet lag’ but it was worth it!!! I
would love to go again.

Sue Edwoards
Stroud, Gloucestshire

United Kingdomw
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(Formerly The Great River Road Feslival)
Shrine of the Lady of the Snows
Rt 15 - Belleville, lllinois - WWW.Snows,org
Beginner to Advance Classes in Spacious Rooms
Evening Concerts » Jam Areas * Vendors
Mountain & Hammered Dulcimer
Fiddle - Autoharp - Guitar » Banjo

Neal Walters » Doug Felt * Lois Hornbostel + Megan Green
%& W %@ P Carole Bryan - Rick Thum « Mike Anderson » Karen Daniels
Cathy Barton & Dave Para » Toni & Gary Sager

L st fon August 10-11-12-13- 3006

Thu_Garaway Dulcimer Sociaty invites you lo attend our festival af its
with the St Louis Skyline and Gateway Arch visible in th

GATEWAY DULCIMER MUSIC FESTIVAL

new lecation featuring 200 beautifully landscaped acres

Louis e distance. Classes, Vendors, i
Diractions will be posted st our website. www gate du o e ol b

3 imer.org or email- .com
CCCAILCGd, Phone: 618-651-8271 for festival information,
Restaurant and Hotel on site with more cheices nearby Shrine Hotel: 800-682-2879 '
* All Musicians & Public Welcome -
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he Mountain Laurel Autoharp Gathering is establishing the Mary Lou Orthey Memorial Scholarship
Fund. The fund has the support of the Orthey family and, we fervencly hope, the entire autoharp
community. The fund will be a charitable “arm” of the Gathering which is already a not-for-profit
organization. Contributions to the fund will be tax deductible and maintained in a separate account.
Eileen Kozloff and Carole Outwater have graciously agreed to co-administer the fund.

The purpose of the fund is to promote the development and growth of the autoharp by providing
financial assistance to people who would otherwise not be able to afford to come to the Gathering. This will
be focused on, but not limited to, first time attendees, young people who do not have independent means,
and other deserving candidates.

Contributions to the fund are very welcome and we hope that the community will enthusiastically
embrace and support our efforts. Checks should be made out to the Mountain Laurel Autoharp Gathering
and sent to Eileen Kozloff, 875 Garriston Road, Lewisberry, PA 17339. Please note in the memo field that
the money is intended for the Mary Lou Orthey Memorial Scholarship Fund.
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Words & Music: Natalie Sleeth

Words & Music © 1968 Hope Publishing Co., Carol Stream, IL 60188. All rights reserved.
Used by Permission. Permission to use this hymn must be obtained from Hope Publishing Co.,
www.hopepublishing.com




Postscripty
from Hawpland,

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634
Maryonharp@ YadTel.net

Summer and all it brings to ’Har-
pland is in full swing. I hope you guys
are out and about sharing that good
AH music. As for me, it has been an
incomplete season — [ missed MLAG
for the first time ever! Be sure I will
make up for it in "07!

But life, as we know it, goes on
— here’s what’s happening in *Harp-
land.

First off we want to congratulate
Chuck and Karen Daniels on the
birth of a grandson, Isaac Glen Dan-
iels. (Another potential autoharper!)

Judy Austin, Atlanta, GA is all
excited over her new Hollandsworth
autoharp. It is made of zebrawood.
She also had an ‘autoharp music box
table’ made using spruce trimmed in
zebrawdidood. Judy says when the
“harp is played while it is sitting atop
the table, the volume is more than
doubled! (I'm anxious to see pictures
of this — get out the camera, Judy!
Zebrawood? Now, John, where did

Bob Loomis played his second
annual gig at the Panama Bay Cof-
fee Co. in Concord, CA. This was
a two-houe set (with a break mid-
show.) Bob played autoharp, ukulele
and various flutes. He says next time
he will leave the ukes at home and
only play autoharp for string presen-
tation.

I had to laugh at his comment, “I
made enough tip money for 2.5 gal-
lons of unleaded gas, but saw lots of
smiles among my listeners.” All of us
can relate to that. Oh, well, if I have
to go broke, let itt be while playing
music. On the other hand, to quote
Henny Youngman, “What’s the use
of happiness? It can’t buy you mon-
ey.”

Drew Smith and his band “Tri-
ple Play All-Stars” have a new CD!
“Triple Play All-Stars — Having a
Ball” is just waiting to be shipped to

you when you contact Drew.

He also has all four volumes of
“Winfield Winners” in CD format!
Each CD featueres 20 - 30 tunes.
Here you will find some of the best
strictly autoharp music played as
contest tunes at the International Au-
toharp Championship in Winfield,
KS. Originally available as cassettes
only, they have been re-mastered and
are available as a CD.

Other new CDs are available
from Bryan Bowers (Bristlecone
Pine), John & Heidi Cerrigione
(Winter s Turning), Doofus (Stream
Of Time). Do you remember, as I do,
when there were only one or two au-
toharp recordings available? Now,
we have a tremendous selection!

There is news of only one ‘sight-
ing’ this time. In the recent Woody
Guthrie special on PBS, the Kossoy
Sisters were in one scene near the
end. One played the autoharp.

Here is an autoharp story from
Jerry Kramer , Bellingham, WA. “I
bought a ’harp from Jeff Dantzler
(aka the Harp Doctor) last Novem-
ber. It came with an equalizer and
built-in pickup. I didn’t think that I
would ever use the ‘electronic stuff,’
but you never know.

Well, as things would have it, I
bought a Grizzly acoustic amp two
weeks ago. And if that wasn’t enough,
last week I bought a Boss chorus ef-
fects pedal. On Tuesday,I got home
and decided to give all of this elec-
tronic stuff a go. I set the amp, "harp
and effects pedal on my front porch.
After a few minutes, I have things
sort of set and started playing.

I played for about an hour and
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finished with several variations on
Amazing Grace. As 1 was pack-
ing up, I heard this little voice from
down the street. “Thanks for the mu-
sic.” For me, that is what playing the
*harp is all about.

Keep strumming, Jerry”

(Thanks, Jerry, for sharing with
us. I'd reeeeeally love to get more of
this kind of information.)

I leave you now to enjoy the re-
mainder of the summer. I hope by
the time we meet again you will have
several new tunes, friends and expe-
riences. I also hope you will share
them with me! Keep on keeping on
— and play more autoharp!

’Harpin’® in Harmony,

Mawry Umbarger

Late breaking news:

Mike Fenton and Rachel Miles of
Lower Breinton, Herefordshire are
engaged to be married. Mike says the
wedding will be the first of next year
and he promises to send us a picture.
Logically enough, they have been
playing the courting dulcimer.

Editor s note: In the May issue, we
printed a beautiful poem that Mary
U. dedicated to Mary Lou Orthey.
Since that time, we have obtained
permission from the copyright owner
fo print the music as well. You will
Jfind that music on the previous page.
It is our hope that the music will be a
real blessing to you.

Mawry Anw

864.888.0697

Jeff Dantzler - harpdr@harpdoctor.com

\ Harp Dr Autoharp Sales @8\
p 864.247.1153 p ﬂ

Custom Vintage and New Oscar Schmidt Autoharps From $285.00
Custom Vintage and New Chromaharps From $150.00

Chromatic and Diatonic Setups, New and Vintage Harps,
Custom Built Harps, Repairs, Refurbishment, Diatonic Conversions,
Authorized Oscar Schmidt and Chromaharp Dealer,
Everything Custom,

A Small Family Business ©<

www.harpdoctor.com

Everything Guaranteed!

Call or email for free brochure
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RECORDINGS

CDs $15

V denotes recording that
contains at least some vocals

Karla Armstrong
Resonance..Songs of the Soul
Let Me Tell You About Jesus
Tina Louise Barr

Breakin’ Tradition

Rock-it ‘Harp

Evo Bluestein

Off the Top

Evoharp 'V

Good Morning Blues V
Shut Up and Sing V

A Horse Named Bill

Bryan_Bowers
Bristlecone Pine 'V

Roz Brown

Colorado and the West V
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” V
Where I'm Bound V
Rolling Home - Songs of the
Sea V

John & Heidi Cerrigione
Woodstoves & Bread Loaves V
Winter s Turning

* Doofus
Stream of Time V

Heather Farrell-Roberts
Purple Heather

Mike Fenton

The Best of Mike Fenton ) V
Olde Time Journey V
Live at Gotherington V
Frolicsome V

Mike Fenton & June

Maugery
Going Down the Valley 'V
The Goodhues Short Time

Here - Long Time Gone V
Robert D Grappel & Lynda
Cohen

We Have Today V

Mare Gunn

Songs of the Muse
Memories Of Middle Earth
Songs Of Ireland

Soul Of a Harper

Les Gustafson-Zook
Gather At the River

Skip To My Lou ) V
Cascade Noel

Home V

Pickin’ Pals

Lindsay Haisley

Harps and Hammers V
String Loaded

Mike Herr

Hawthorn

John Hollandsworth
Mountain Fling - Over the
Edge V

Green Fields of Virginia V
Tunes From the Tailgate V
Katseve

He Thinks I'm Good Lookin’ V
David Kilby

Autoharp Praise

Eileen Kozlof

The Well Tempered String Band
Book Orne V

Book Two V

Solitary Rider V

June Maugery

Songster At Large V

Shining Bright Like Gold V
J'Attendsveille V

Appel d’ Airs V

Adam Miller

The Orphan Train..and other
reminiscences V

Along Came a Giant V
Mountain Ladies V

Sharon Englehart/Hazel Stultz
Memories

Karen Mueller

Still Point

Clarity

Autoharp Gourmet

Mary Lou Orthey

Sunshine In the Shadows
Memorial CD, all proceeds go
to Mary Lou Orthey Memorial
Scholarship Fund

Carole Qutwater

Faces

Carolina Gator Gumbo

Judie Pagter & Country Ham
Carpenters Mill V

The Lost Gospel Album V
Diamonds In the Rough V

The Old Cane Press V

Leone Peterson

New River Train

Harvey Reid

Chestnuts

Kindling the Fire

The Autoharp Album

Lucille Reilly

Thus Sings My Soul

Bobbi Roberts

Mountain Music Harper

The Wildwood Flower
Richard Scholtz

Inthe Air ©

Cockroach Party ©

Late Night Conversations
Tom Schroeder

An Artistic Autoharp

Marty Schuman
Autoharpistry V

Will Smith

Across the Seven Seas

Jeff Snow

RUAH Spirit of the Wind
Kilby and Jim Snow

Father and Son V

Ivan Stiles

Rounding Pickering Bend V
Promises Kept V

Carol Stober
Country Sampler V

Patsy Stoneman

Family Tradition: the Stone-
man Legacy V

Family Tradition: 28 Big Ones

4

Patsy Sings Pop...Stoneman,
thatis V

The Stonemans Live V
E.V.”Pop”Stoneman
Gospel MusicTreasures

The Edison Recordings
Mary Umbarger

So Many Tunes...So Little Time
Alex Usher

Heathery Isle

Ron Wall

Coming Home

Tony Wentersdorf
Autoharp Forever

*Autoharp Legacy *
3 CD Set of 55
Autoharp Artists
$20 per set

BOOKS

Love Songs for the Auto-
harp Carol Stober $14.95

Carol Stober -$12.95

5eg Peterson  $6.95
Treasury of Hymns and

Spirituels Peterson $6.95

Treasury of Songs For
Young People Meg Peterson

$6.95
Scottish Airs by Alex Usher
Tigs, reels and airs. $14.95
© Children’s Song Favo-
rites Alex Usher $12.95

Q’Carolan for Everyone
550 Carqlan tunes. $12.95

r
Carol Stober $11.95
Cassette $10

You Can Teach YourselfAu-
toharp Book w/CD $19.95

0ld time Gospel Songbook

by Wayne Erbsen

Southern gospel classics w/
lyrics and guitar chords. $12.95
© Kidsongs by Jerry Silver-
man. Simple arrangements.
Melody line, lyrics and guitar
chords. $7.95

The Autoharp Owner’s Manu-
¢l by Mary Lou Orthey Covers_
everything from maintenance
to building an autoharp, $19.95
Gospel Music Favorifes
Morrell  $4.95

American Music Favorites

Morrell $4.95

Pocket Book for A harp
Chords/playing tips $.95

Backpocket Bluegrass
Songbook Erbsen $6.95

Backpocket Old-time
Songbook Erbsen $6.95

©Autoharp For Kids Cathy
Britell; easy to understand

for kids. $16
Cowbay Songs.

$5.95

Crawdads,Doodlebugs &
Creasy Greens Erbsen
$4.95

Stories Erbsen $5.95
& Lore Erbsen $5.95

Rousing Songs of the
Civil War Erbsen $5.95

Erbsen $14.95
i Rl Riirogl
Songs, Jokes & Stories
Erbsen $5.95

Bluegrass Favorites
Vol. 1, 2, & 3; Words/chords
for 100 tunes in each volume
Morrell $4.95 each

Erbsen

Autoharp by Meg
Peterson $7
Celtic Autoharp w/CD
Karen Mueller $19.95

Folk Songs for Schools &
Camps Silverman $11.95
Hymns for the Autoharp

Mel Bay  $8.95

Let’s Play the Autoharp
beginners book $6.95

Theory and Harmony for
Everyone $7.95

Complete Method for Aufo-

harp and ChromAharp
Book w/CD $24.95

© Fun with Folk Songs by
Mel Bay. Songs such as “Billy
Boy” & “Camptown Races”
$4.95

Autoharp Method:In Four
Easy Steps w/CD

by Evo Bluestein ~ $9.95

It’s An Autoharp A very first
beginner’s guide to autoharp

playing.by Cathy Britell $18
% With This Ring Jeanne
Page. A hammered dulci-
mer book, but it has guitar
chords also. 31 tunes suit-
able for weddings, including
2 wedding marches. $14.95

In the Beginning Mary
Park Columns from AQ $15

© Denotes children’s item.
* Denotes new listing.




FINGER PICKS

D’Andrea plastic finger
picks med.or Irge .60 ea.

Dunlop plastic fingerpicks

med. or Irge. .80 ea.

Alaska finger picks med.,
large, xlarge. $2.50 ea.
“Hi_

John Pearse

Riders”easy on the cuticle
.75 each

Felt picks triangular shape
$1 each

Dunlop metal fingerpicks
nickel .013, .015, .018, .020,
.0225 or .025 gauge.85 each
Dunlop metal fingerpicks
brass 013, .020, .0225,
.025 gauge $1 each

ProPik “Fast Picks”split
wrap, angled to thumb.
$2.50 each

RESO split wrap, angled to
little finger; med. or large.
$2.50 each

ProPik split wrap, not
angled; sized for children or
ladies w/ small fingers.
$2.50 each

ProPik “Extra Comfort”
split wrap ; not angled.
$2.50 each

ProPik “Sharpies” come to
more of a point. $2.50
ProPik “Sharpies” angled
to the thumb. $2.50

F-Tone finger picks, just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large.
$2.50 each

Herco flat picks

sure grip surface .50 each
Fast picks Split-wrap angled
to the thumb.nickel-silver
$2.50 each

RESO split-wrap angled to
the pinky nickel-silver me-
dium or large $2.50 each.
“Sharpies” split-wrap not
\angled, nickel-silver $2.50
each.

ProPik split-wrap not
angled. For small fingers,
size small nickel-silver
$2.50 each

THUMBPICKS

Herco Flat thumbpicks
Medium or light weight w/a

large, flat “blade.” $1.50 ea.
Dunlop metal thumbpicks
w/a tapered blade. .90 each
Ernie Ball plastic thumb
picks. medium & large.50ea
D’Andrea plastic thumb

pick w/narrow blade; me-

The

dium or large. .90 each
D’Andrea plastic thumb
pick w/wide blade. medium
or large. .90 each

Kelly “Slick” picks; delrin
4 weights- light, medium or
heavy. $1 eachNEW! extra
heavy, large only $1.25
Kelly “Speed” picks: delrin-
weights - light, medium or
heavy. $1 each NEW! Extra
heavy, large only $1.25 each
Herco Bug-a-blue thumb
picks. Blue delrin .65 ea.
Herco Flat thumbpicks
Medium or light weight w/a
large, flat “blade.” $1.50 ea.

Dunlop metal thumbpicks
w/a tapered blade. .90 each

Ernie Ball plastic thumb
picks. medium & large.50ea

LEFT HANDED thumb
picks. medium or large.$lea
ProPik “Thumb Flar”
Positionable, pointed tip.
Can be adjusted for best
pick-to-string contact $4 ea
ProPik metal/plastic
thumbpick; metal band w/
plastic blade.Small medium,
large. $4 each

ProPik metal “Spoon”
thumbpick: blade is “dished”
$4 each

John Pearse plastic
thumbpicks. .90 each
National plastic thumb
picks. Small, medium,
large. $1 each

Dunlop clear plastic
thumb picks; Medium or
large. $1 each

LEFT HANDED ProPik
metal/plastic thumbpicks.
Small or medium. $4 each
LEFT HANDED ProPik
metal thumbpicks
Medium only. $4 each
Golden Gate thumb picks
Pearloid in medium or
large $1.75 each

Golden Gate thumb pick

extra_thick Pearloid, large
only $2.50 each

“Zookies” thumb _ picks
3 angle tip options:10, 20, or
30 degrees; medium or large.

$$1.60 each

Kelly Bumblebees Jazz
style: light, medium, heavy;
Jazz style, large in It, med,
hvy. $3.50 each

Kelly Bumblebees Tear-
drop style: light, med, hvy

MarketPlace (continued)

or Large size 1n ight me-
dium or heavy $3.50 ea.
Left handed Bumblebees

Jazz style in light, medium,
heavy $3.50 each

Teardrop style in light, me-
dium or heavy $3.50 each
LEFT HANDED Slick
picks heavy only $1.25 each
LEFT HANDED Speed
picks Heavy only $1.25each

MISCELLANEOUS
Wittner MT-50 quartz met-

ronome. 40-208 beats per
minute; A440 tone for tun-
ing; LED & sound beat indi-
cators; earphone; 9V battery

(not included)$26

John Pearse String Swipes
Moistened wipes help keep

your strings clean. Contains
40 wipes $12.95
John Pearse Pick Stuff
Helps keep picks on. $1.95
Gorilla Snot Helps keep
picks from slipping $5
Slider strap helps distribute
weight of the ‘harp.Black,
blue, red, brown, tan, pur-
ple, woven design in blue or
black. $27

uitar _stra ttons - 2
needed for Slider strap. Sil-
ver, black, brass. $1ea
Ultra Fold-away. the perfect
‘harp stand. Sturdy &
compact, $22
Heavy Duty Folding Music
Stand Infinitely adjustable.
Red, white, blue or black
£20

Carrying bag for above
stand. Denim. $10

Signal Flex tuner pickup
w/clip $14

Autoharp plans Full size
pattern & instructions $15
Pickpockets assorted colors
& designs; approx. 3 inches
square; w/zipper $1 each

Teaching VHS & DVDs

Beginning Autoharp w/
Evo Bluestein; DVD $40

Advanced Autoharp w/ Evo
Bluestein DVD $40

Learning the Autoharp
with Bryan Bowers DVD
$29.95

Learn to Play Autoharp
with John Sebastian ; DVD
$29.95
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asy Autoharp for Beginners
by Carol Stober; Clear, easy to

understand step-by-step
lessons. VHS

CONCERT DVDs

The Bluestein Family Con-
cert Evo and his family.

525

One_April Night Harvey
Reid on stage at the historic
Cuyahoga Valley Recre-
ational Area $25
Traditional Music Classics
Kilby Snow, Doc Watson,
Roscoe Holcomb and Buell
Kazee, interviewed by Mike
Seeger VHS or DVD $17

Masters of Old Time
Country Auteharp Just what
it says! “Pop”Stoneman,
Kilby Snow, the Benfields
CD 3§15

$29.95

K Music-related Items

Autoharp pins $5

Mt. dulcimer pins $5
Note pins (black) $5
Note pins (gold) $5
Bracelet (keyboard) $7

G-Clef earrings (pierced)
black $9 pair

1/8 note earrings
(pierced) white $9 pair
Key ring black leather w/
zipper and gold embroi-
dered G-clef §$5
Pewter box w/pin, ear-
rings (post) and pendant
$12

Boxed note cards 4 styles
Musical note bouquet,
Kids’ band, Stylized word
music on staff, Stylized
G-clef on staff of notes.

8 of one design, boxed
$6
Outdated (1999) calendar
has 12 O’Carolan tunes
arranged for autoharp.

$5 postage paid
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© Denotes meant for
ichildren.

% Denotes new item
iin this issue.
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The International Magazine Subscribers: Take 10% off your order,

Dedicated to the ~ (except subscriptions)
Autoharp Enthusiast

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4; Vol-

ume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or Year
and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes postage).
Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total
Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Shipping: Sub total
Subscription rates are: If order totals $50 or less — $5
$22 US; $24 Canada; $26Europe; $28 Asia If glr»dg tgtai.: iver0$r5§s~5 $6$ WYV res. add 6% sales tax
(including New Zealand and Australia) : Shinpin
Price includes postage. 0;:11'8?5 outside the US , add $5 pping
Gift subscriptions are available. 4 ltm,nal_' AQ subscription
Subscriptions may be placed on Add shipping charges on
order blank at right. order blank at right. GRAND TOTAL
Method of payment: [] Check or money order (US funds, please) [] Visa [] MasterCard [] American Express
Y P
(TT T T T T T T TV I iiy] [ 1]
Card number Expiration date: month/year
Your telephone number in case we have a question about your order. - -
Mail to: Stonehill Productions Telephone orders are also accepted at:
PO Box 336 304 387-0132
New Manchester, WV 26056-0336 Check our web page at www.autoharpquarterly.com
for updates on merchandise.
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Autoharp Songbook i

©2006, Stonehill Productions

Bringing In the Sheaves (2)

G [/ 1y 4 Cc 1 FC/ O/
Sow - ing in the morn - ing, sow - ing seeds of kind - ness

G f FC Gt F o ¢ DT G DFELE
Sow - ing in the noon - tide and the dew - y eves

G F Y Cd ff € [ § F Ci dd
Wait - ing for the har - vest and the time of reap - ing

G / [/ D7G/ // D7 G/ D7G///
We shall come re - joi - cing bring - ing in the sheaves.

Chorus:

G /1 C G/l C [t 1 Gl
Bring - ing in the sheaves, bring - ing in the sheaves

G / / DTG/ // DT | [ G D1///
We shall come re - joi - cing bring - ing in the sheaves.

G // C G//I C {1 ] Gt
Bring - ing in the sheaves, bring - ing in the sheaves,

G /[ D7 G/// D7 G/D7G///
We shall come re - joi - cing bring - ing in the sheaves.

Sowing in the sunshine, sowing in the shadows,
Fearing neither clouds nor winter’s chilling breeze;
By and by the harvest and the labor ended,

We shall come rejoicing, bringing in the sheaves.

Chorus:

Going forth with weeping, sowing for the Master,
Tho the loss sustained our spirit often grieves,
When our weeping’s over, He will bid us welcome,
We shall come rejoicing, bringing in the sheaves.

Chorus:

Sweet Sunny South (2)

DGD/ G/ D/ / AG// C A/
The path to our ca - bin they say has grown green

D G D/ [ / /1 AD G///1//
And the stones are quite moss - y around;

D GD/ [ GD// A G/ [ | Al
And I know that the fa - ces and forms that I love

A D// A 1T DI
Now lie in the cold, cold ground.

Chorus:

D GD/ G/ D/ | AG/ [ | A/
Take me back to the place where I first saw the light

DG D/ [/ [/ / A D G//I1/
To my sweet sun - ny south, take me home,

D G D/ / G D/ [/ AG/ [ | Alf
Where the mock-ing birds sing me to sleep ever-y night.

A D/ /1Al 1 DI
Oh, why was I tempt - ed to roam?

Take me back to the place where the orange trees grow
To my place in the evergreen shade,

Where the flowers on the river s green margins do grow
And share their wet scent with the glade.

Chorus:

R
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The Last Rose Of Summer (3)

[FC7]1F [FC][BbF] F [/
Tis the last rose of sum-mer,

[FC7] [Ff] F [CIF] F/
Left bloom-ing a- lone;

[EC7] E TFCHRI[BbE] F [
All her love-ly com- pan -ions,

[FCTI[F/] FI[CTF] F/
Are fad-ed and gone.

[F1 F[FC7][BbFI F /
No flow - ers of her kin - dred,

[F/]1Dm [Dm C][Dm Am] Dm C7
No rose  but is high

[FC7] F [FC7][BbFl F [/
To re - flect back her blush -es,

[FCI B/l B [CT E] FEi
Or give  sigh for sigh.

[F C71 F [FCI][BbF] F /
Where thy mates of the gar - den,

[FC7] [FNF[CTF] F/
Lie scent - less and die.

The Fox (2)

D !/ [ [D/I] D [ [/
The fox went out on a chil - Iy night,

D [D/1] D [/ [ A7 [/
Prayed for the moon to give him light.

[A7/]1[D /]D [/ /1 G [ [
For hed man-ya mileto go that night

G D / A7 ! D/ [/
Be - fore he reached the town-o

A7/ /1 DI/
Town - 0, town - 0

D A7 / D AT D/ |/
Be - fore he reached the town - o.

He ran till he came to a great big bin

The ducks and the geese were put therein.
Said, “A couple of you will grease my chin
Before I leave this town - 0,” etc.

He grabbed the grey goose by the neck
Slung the little one over his back,

He didn t mind their quack - quack - quack
And the legs all danglin down - o, etc.

Old mother pitter-patter jumped out of bed
Out of the window she cocked her head
Crying, “John, John, the goose is gone
And the fox is on the town - 0,”’etc.

John, he went to the top of the hill

Blew his homn both loud and shrill,

The fox, he said “I better run with my kill
He 1l soon be on my trail 0,” etc.

He ran till hecame to his cozy den

There were the little ones, eight, nine, ten,

They said “Daddy, you better go back again,
Cause it must be a mighty fine town - 0,” etc.

Then the fox and his wife without any strife
Cut up the goose with fork and knife,
They never had such a supper in their life

And the little ones chewed on the bones - o, etc.

“20USIUATOD INOA 10] pajelojiad st aFed siyj,



o oClassifieds
CLASSIFIED RATES: 35¢ per word
TERMS: Prepayment is required. Check or
money order in US dellars, please. Make pay-
able to Stonehill Productions. Ad will appear
in next available issue after receipt. FORM:
Ads must be legibly printed or typed.
Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. Glenn Dr., Lawrence, K S 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your ‘harp from pet hair,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
'harps are around the house. Many colors
available with single or double padding.
Base price $22 plus $4.50 priority shipping.
Special deals for 3 or more. Jean Hogan, 531
S. Main, Gifford, IL 61847. Phone 217 568-
7263 or email ondgo@aol.com

The Newton Autoharp Keyboard which allows
the playing of any chord in any key and single
notes. Installed on your autcharp, $225. Check or
money order. For info and ordering, contact Bill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914. Phone 865 522-3227, fax 865 525-2876.
newton@lqonline net or www.musicchords.com.
Free keyboard autoharp CD with inquiry.

WANTED: back issues of AQ. I need the fol-
lowing: Vol.1 #1, Vol.2 #1, Vol.6 3&4, Vol.7
#4, Vol. 9 #3, Vol. 10 #1&2. Please reply to
Lone Blackeagle, PO Box 833, Coulee City,
WA 99115 or phone 509-681-0158

CLUB BADGES AND NAME TAGS WITH
YOUR DESIGN. CUSTOM ENGRAVING.
GOOSEFLATS ENGRAVING. CONTACT
(520)403-7481 OR gooseflats@direcway.

ALPHABET SOUP for autoharp players.
Professionally printed, high quality, vinyl la-
bels for Tuning pins and Chord bars. $15 per
sheet plus $2 mailing. Judy Ganser, 715-271-
7721 gansjudyl @yahoo.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: lyear
(4 issues) US — $24, Canada — $26, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL/MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Au-
toharp Quarterly, PO Box 336, New Man-
chester, WV 26056. Music submissions must
‘e in the public domain or your own original
material. AQ cannot be responsible for unso-
licited manuscripts or guarantee publication.
We retain first rights only.
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MLAG CARIBBEAN

With Onboard Music Program for Autoharp

Ft. LauderdalesGrand Turk=Tortola/Virgin Gorda
St. Thomass=Half Moon Cay=Ft. Lauderdale
January 13-20, 2007

The Mountain Laurel Autoharp Gathering Autoharp Cruise sails to
exciting destinations in the balmy climes of the Caribbean for a week of
sun, sight-seeing, serenading, and serenity. Enjoy the incomparable shop-
ping, secluded old world alleyways, and tropical settings of St. Thomas, the
exotic, giant boulder-tumbled Baths of Virgin Gorda or the British heritage
of Tortola, the welcoming beaches and surf of Grand Turk, an inviting array
of fun activities at Holland’s award-winning Half Moon Cay, plus elegant
dining and spectacular entertainment aboard ship.

Add a program of autoharp workshops, jamming, and a concert with
highly-qualified instructors and musicians from around the country and §
you've got a vacation experience of un-equaled value. All this, and from a
port city that is a vacation destination in itself—Ft. Lauderdale!

MLAG
Group Rates* from:
INTERIOR
STATEROOM: $838

OCEANVIEW
STATEROOM: $998

DELUXE VERANDA

. ] STATEROOM:
4 _ $1088* -

www.CruiseWomen.com or Call Toll Free: 1-800-784-8471
Rates are per person, based on double occupancy, subject to availability at time of booking. $350 per person deposit due at time of booking. For cancellation policies and

charges see Holland brochure or web site. Bookings must be with CruiseWomen.com "MLAG Group.” CruiseWomen.com strongly recommends the purchase of travel
cancellation insurance.

#INCLUDES PORT CHARGES, TAXES, AND FEES OF $228.98. **LIMITED AVAILABILITY AT THIS PRICE!




