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We remember
Mary Lou Orthey
with love and gratitude

Mike Herr teaches new
‘jammers’ Redwing

Beautiful Isle Of
Somewhere is Karla &
Bud’s choice for
Colorfully Chromatic

Eileen Roys uses We re
Marching To Zion as her
Sacred 'Harp offering

Lucille Reilly gives us
the Stoneman gem
Titanic

Verla & Kathleen bring
us Alex Usher’s
The Doll Song

Laura Lind uses an
original composition
in our Interaction lesson

Linda Huber arranges
Tchaikovsky’s ballet,
The Sleeping Beauty

Plus Harpers at Large,
Postscripts from "Harp-
land, Critic’s Choice
and more
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Mary Lou Orthey died following a
massive stroke suffered the previous
day.

I have wonderful memories ofthe
Augusta (Elkins, WV) class of 1985,
taught by Ivan Stiles, Charles Whit-
mer and Becky Blackley. Among
others, there was this warm, outgo-
ing lady with beautiful white hair
and gorgeous cormnflower blue eyes.
When she opened her autoharp case,
we were all in awe of the instrument
she pulled out. Then she said her
husband made it and we were even
more in awe.

Wow! And she could play it! I
mean really play it! Not just strum it
as most of us did. Without knowing
it, she was the hit of the class of *85.

A couple of years later, Eileen
Roys brought pictures of the Orthey
Gathering to Augusta and I knew [
wanted to go ‘someday.” Through a
set of circumstances I won’t take the
space to elaborate on, I went home
that year with an Orthey “harp, due to
Eileen’s generosity. I wasted no time
telling Mary Lou that I would see her
at the Gathering. Incredible!

Fast forward another year or so
to when Mary Lou told me that she
and Ivan were starting an autoharp
magazine. 1 offered to do anything—
lick stamps—anything. Right then
they didn’t need anything, but the de-
sire to be a part of things only grew
with the years, as did my friendship
with Mary Lou. I wrote an article
once (about Lucille Reilly) and later
assumed Eileen’s spot as Pro-Files
editor. All this time Mary Lou (and
George) and Jack and I nurtured our
friendship.

In April 1997, Mary Lou called to
say that she was going to cease pub-
lication of AQ. I argued and pleaded
for at least an hour, to no avail. Then
that fateful sttement from her, “If 1

knew someone dumb enough to take
it, I would sell it.” The next day I
called to tell her she had found some-
one dumb enough. Me. I think our
friendship deepened during the next
few months as she tried to tell/show
me what [ needed to know. She was
truly happy that AQ would continue.
I assured her that I wanted it, not to
change it, but to continue the great
magazine she and Ivan had worked
so hard to give to the autoharp com-
munity. I hope I have done that,
since it is because of her inspiration

that I have been able to continue. I
can’t leave Ivan out of the equation.
He spent 4 or 5 days here with me,
trying to cram everything into my
head and spent countless hours on
the phone reminding me of things he
had already told me at least twice. So
if you think I do this alone, you are
wrong. Mary Lou has always been
and always will be here with me in
spirit. And I still have to call Ivan
from time to time.
Goodbye, my friend.
Mawy Anw

Chestnut Ridge Dulcimer
Festival

June 2, 3, and 4, 2006

University of Pittsburgh at Greensburg
Greensburg, PA
Featuring:
Dan Dugan, Steve Seifert, Karen Mueller
Mark Wade, Randy Clepper, Rob Brereton
Chris Cooperrider, Joe Steiner,

Mary Umbarger, Louise Ziegler
And More
Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Banjo, and more

For additional information contact:
Don and Betty Brinker at:
4889 Route 982
L.atrobe, PA 15650

724-539-7983

donbrinker@laurelweb.net

www.chestnutridgefest.com
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CODE:
AC s Autoharp Contest
AP Autoharp Performance
AW e Autoharp Workshop
AB s Autoharp Friendly
MAY

@ Otis Music Gathering; May 5 -
6; Otis, CO; Code: AP, AW (Ju-
lie Davis); Info: 970-246-3256 or
www.otismusicgathering.org or
37strings@centurytel.net.
@ California Autoharp Gather-
ing; May 19 - 21; St. Nicholas Ranch;
Dunlap, CA; Code: AW, AP (Bryan
Bowers, Evo Bluestein, Cathy Britell,
JoAnn Smith, Ron Wall, Hal Weeks,
Jim Snow, Joe Riggs, Mike Seeger);
Info: www.calautoharp.com.
Dulci-More Festival 12; May
26 - 28; BSA Camp McKinley, Lis-
bon, OH; Code: AW, AP (Karen
Mueller, Bill Schilling); Info: www.
dulcimore.org or bill@dulcimore.org
or 330-332-4420.

JUNE
(Continued in next column)
DI R < T S S S Y

Autoharp Classes 2006
The Ozark Folk Center
Taught by Charles Whitmer

June 12 - 15 Advanced Autoharp
Week; For those who can play mel-
odies at an intermediate level and
wish to further their melody-playing
skills.

June 19 - 22 Beginner Autoharp
Week; For those who have no expe-
rience as well as for those who have
played a little and wish to get more
out of their playing.

June 26 - 29 Intermediate Auto-
harp Week; This class focuses on
teaching those who have already
mastered the basics of playing simple
melodies, who will be taught the ad-
dition of more complex techniques.
More Info: cw75@earthlink.net

tventy

€ Chestnut Ridge Dulcimer Fest-
ival; June 2 - 4; U.of Pittsburgh at
Greensburg, PA; Code: AW, AP
(Karen Mueller, Mary Umbarger,
Neal & Coleen Walters);Info: 724-
539-7983; www.chestnutridgefesti-
val.com; donbrinker@verizon.net

Minnesota Homegrown Kick-
off; June 2 - 4; El Rancho Manana
CG & Riding Stable, near Richmond,
MN; Code: AF; Info: 800-635-3037
or www.minnesotabluegrass.org.
L 4 Autoharp Jamboree; June 8
- 10; Ozark Folk Center, Mt. View,
AR; Code: AW, AP (Charles Whit-
mer, Tom Schroeder, Neal Walters,
Julie Davis, Mike Herr, Karen Muel-
ler, Carole Outwater, Karen Daniels,
Bryan Bowers, Ron Wall); Info:
www.ozarkfolkcenter.com.

Gebhard Woods Dulcimer Fes-
tival; June 10 - 11; Code: AF; Mor-
ris, IL; Info: 708-479-8111.
@ Mt Laurel Autoharp Gath-
ering; June 21 - 25; Little Buffalo
Family CG, Newport, PA; Code:
AW, AP, AC; Home of the Mt. Lau-
rel Autoharp Championship and the
Autoharp Hall of Fame; Workshops
& Performances by Laura Boosing-
er, Drew Smith w/Triple Play, JoAnn
Smith, George Haig, Karen Daniels,
more; Info: www.mlag.org

Ole Tyme Music Fest; June 23 -
25; Caesar’s Creek Pioneer Village,
Waynesville, OH; Code: AP; Info:
937-862-5551 or www.strothers.
com/ccpv.htm.

JULY

€@ ODPC Funfest; July 13 - 16;
Osceola County Fairgrounds, Evart,
MI; Code: AW, AP (Les Gustafson-
Zook, Wanda Degen, Denise Marie
Stein, Willow Robinson); Info: www.
dulcimers.com,

€9 Bayou City Old-Time Music
and Dulcimer Festival; July 20 -
22; 1st Baptist Church, N. Houston,
TX; Code: AW, AP (JoAnn Smith,
Neal and Coleen Walters); Info:
gswhite@hal-pic.org or 281-449-
1632 or www.geocities.com/bayou-
cityfestival.

€@ Willamette Valley Autoharp
Gathering; July 27 - 30; Thousand
Trails South Jetty Resort, Florence,

OR; Code: AP, AW (Mike Herr, Lu-
cille Reilly, Ivan Stiles, Bob Zentz,
Les Gustafson-Zook, Cathy Britell,
more; Info: cathy@larkpoint.com.
€ Lark Camp - Celebration of
World Music, Song and Dance;
July 28 - August 5; Mendocino
Woodlands State Park, CA ; Info:
www.larkcamp.com

AUGUST

€9 Minnesota Bluegrass and Old-
Time Music Festival; August 10
- 13; El Rancho Manana CG & Rid-
ing Stables, near Richmond, MN;
Code: AF; Info: 800-635-3037 or
www.minnesotabluegrass.org.

SEPTEMBER

@ Minnesota Flatpicking Guitar
Championship & Duet Competi-
tion; September 1 - 2; Heritage Stage
of the MN State Fair; Saint Paul,
MN; Info: 800-635-3037 or www.
minnesotabluegrass.org.

@ 35th Walnut Valley Festival;
September 13 - 17; Cowley County
Fairgrounds, Winfield, KS; Code:
AC, AP, AW (10 free workshops
sponsored by AQ); home of the In-
ternational Autoharp Championship;
performances by John McCutcheon,
Roz Brown, Julie Davis; Info: 620-
221-3250 or www.wvfest.com or
hq@wyvfest.com.

OCTOBER

2 ‘Weatherbury Farm; Beginning
autoharp workshop; October 20 - 22;
Avella, PA; Bill Schilling; Tuition
$110 includes Saturday lunch; lodg-
ing available; Info: 724-587-3763 or
info@weatherburyfarm.com or
www.folk,usic.weatherburyfarm/
billschilling.htm,

L 4 Weatherbury Farm; Advanced
beginning autoharp workshop; Octo-
ber 22 - 27; Avella, PA; Bill Schil-
ling; Tuition $290 includes Monday-
Thursday lunches; lodging available.
Info: as above

NOVEMBER

¢ Weatherbury Farm; Interme-
diate Songs of the Season; Novem-
ber 10 - 12; Avella, PA; Cindy Har-
ris; Tuition $110 includes Saturday
lunch; lodging available; Info: as
above
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Howpers - at - Large

Reporty from acrosy the country and
around the world

Lindsay Haisley Workshop and
Concert

Newport, PA

Reporting: Frank Baker
Lemoyne, PA

The latest workshop and concert
in the “Mini Mountain Laurel
Concert  Series” sponsored by
Orthey Instruments and the Perry
County Council of the Arts was
held in Newport, PA, on Saturday,
March 18*. This month’s featured
performer was Lindsay Haisley. The
afternoon workshop was presented
in George Orthey’s barn at 1:00 PM.
Participants included Jean Closson,
Linda Murphy, Dave Murphy, Ann
and Warren Fisher, Vicki J. Lehman,
Tom Ulsh, Don and Betty Brinker,
Linda Huber, Liz Suffrin, Jim Weed,
Marion Wood, and Frank Baker. We
missed having Lindsay’s wife Cheryl
with us this time. Hope you can come
next time, Cheryl! (I'll bring my
sheet of plywood for you to dance
on.)

Lindsay’s topic, and the title of
his handout, was “Playing Modern
Music on the Autoharp.” Sub-topics
covered in the handout were: Rock
and Roll; Modern Ballads; Jazz; and
Popular Standards.

Lindsay began by pointing
out that although the autoharp is
most often thought of as a “folk”
instrument, it can be used in other
“more modemn” types of music.
These other “genres” share some
differences from “folk” tunes, such
as rhythmic differences, chordal
differences with temporary key
changes within a song, and the use of
“special” chords such as diminished,
augmented, major 7", major 6™, etc.
Lindsay spoke about the importance
of using a 21-chord chromatic “harp
which has the bars set up in such a
way as to allow easy transposition
from one key to another while using
the same left hand finger pattern. He
recommended including diminished
chords on a chromatic ‘harp, even

though there is never enough room
for all of the “special” chords which
are required by some modern tunes.
It requires only three additional chord
bars to include twelve chord names,
as each bar allows four names to be
applied to it.

We began by using a chord
chart to play through John Fogerty’s
“Proud Mary,” exploring the rhythmic
variations and syncopation used in
that song. The Lennon / McCartney
song “I Will” was tackled next,
including one chord which is just not
on an autoharp (G#). We learned that
we could just play a harmonious C
note (by pressing both C and F at the
sametime) and just “let the piano play
it” at that point in a band situation. Of
course, George Orthey did not have
a piano in his workshop, so we did
not actually experience that! Another
feature of this tune is the rapid left
hand movements required, with two
chord changes per measure.

Our next chord chart was for the
jazz tune “Caravan.” Those of us who
had diminished chords on our ‘harps
were able to accompany Lindsay’s
melody picking by alternating
between A#dim and A7 chords. This
effectively demonstrated some of the
quick chord changes required when
playing the more modern genres of
music on the ‘harp.

We next played “Autumn
Leaves,” a pop standard by Joseph
Kosma, which Lindsay said has been
referred to as “a French song about
dead plants.” This song includes a
Cmaj7 chord which most of us did
not have on our ‘harps, but were
able to play in ensemble - half of the
class played a C while the other half
played an Em. Those two chords,
when sounded together on two or
more ‘harps, produce the equivalent
of a Cmaj7.

After a 20-or-so minute break,
we reconvened and participated in
a rather helpful exercise in figuring
out the chords to a song which was
familiar to most of us, but did not

have the chords provided for us. We
used the Steve Goodman song “City
of New Orleans,” with Lindsay
starting out on a C major chord,
singing through the song, and having
the class interrupt whenever we
“heard” a required chord change. By
listening, suggesting chord changes,
and “voting” on which ones sounded
best, we were able to work through
the entire song and fill in all of the
required chords.

After the workshop, many of
the group had dinner together at a
restaurant just outside of Newport,
sharing in a la carte dining and
fellowship. Between dinner and
the start of the concert, we had the
opportunity to jam at the church.

The evening concert at the
Highland Presbyterian Church in
Newport began at 7:30 PM. As
always, Lindsay presented an
enjoyable and varied program of
tunes, songs and sing-alongs to an
enthusiastic audience. Throughout
the concert, a number of the chording
techniques that we learned in the
workshop were demonstrated. Once
again, Lindsay’s interpretation of
songs, both instrumentally and
vocally, presented an enjoyable
evening. Lindsay was joined by
Kathie Hollandsworth on upright -
bass for several of the songs. The
addition of a bass line always seems
to elevate music to a higher plane, in
this writer’s opinion, and Kathie’s
contribution was met with the
crowd’s appreciation.

George Orthey invited everyone
back to his house to jam after the
concert. There are more workshops/
concerts to come in this continuing
series. Workshops are $15.00
(reservations required) and concerts
are open to the public without charge,
with a free will offering accepted at
the door. Contact George Orthey
at his home at 717-567-9469, or
his workshop at 717-567-6406 for
information and reservations. Hope
to see you at one of them.
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by John & [ letdr Cerrigione

{ Winter's Tu,rning

A NEW CD yeleas

3 %,
i S
Winters T ing

Johx (?Hc:id%f:mﬁgic.nc

- Laeliing velection of 1O anstramentals and 10 rocls
Seaturing woaterin & hamervd dudiivter, amtoharp and siitar.

Abso available,
our first CL:

Wood Stoves
& Bread Loaves

. Wiend Smrves B Bwad Liares

To order...

Send check pavable to John/Hed Cerngione
For $15.00 plus $1.50 postage to:

John & et Cernigione
56 ligypt Rd.
Llhngton, €1 06029

Jey

lor sound chips & enline
credit card orders
visit us (@
www.dootusmusic.com/JHWER html /

-

The fvoﬁmy

Call (559) 297-8966

Evo Bluestein
10691 N. Madsen » Clovis, CA 93619-9704

evobluestein.com

Light weight, 6 lbs!
Chromatic, Diatonic, Hymnal (flat keys)
15, 18 or 21-chord bars

Capital ‘Harpers Meeting

Reporting: Gerry Stewart
Manassas, VA

Capital ‘Harpers lost another
treasured member when Michael
King died on February 4 after a long
illness which prevented him from
coming to our meetings for several
years. Michael was a very gifted mu-
sician on the autoharp and guitar, and
very artistic. He made many beauti-
ful penned arrangements for our
meetings and for his students whom
he taught at Keith Young’s school
and privately.

The Capital ‘Harpers was asked
by Michael’s church to do the spe-
cial music for his memorial service.
Ably coordinated by Carol Moran,
we played and sang In the Garden
(from an arrangement sent to us by
Neal Walters) and Amazing Grace,
featuring a lovely solo by Jim Weed.
We met before the service to prac-
tice and sat in the front. What a joy
to turn around and see the church
filled with Michael’s friends, many

Folk music with intelligence
And humor accompanied by
Autoharp, guitar, banjo & uke.

To order:

Send check for $15 plus $2
Postage payable to:

Kathy Wieland

2230 Blueberry Lane

Ann Arbor, MI 48103

For sound clips go to:
CDBABY.COM/KATSEYE

of whom spoke lovingly of him and
his struggles with health problems.

The church was so generous
as to invite us to hold our monthly
meetings in their community room
after wonderful refreshments were
consumed there. Many of us remem-
bered when Michael had hosted a
‘Harpers meeting in the very same
hall several years ago.

Naturally, the theme for our
February meeting was Michael’s ar-
rangements. We had pooled our indi-
vidual pieces from Michael, includ-
ing those that Eileen Roys had from
the Autoharp Clearinghouse, and
found that we had about 200 titles
amongst us. At the meeting, the fol-
lowing songs were presented: Al [
Have 1o Do Is Dream; All My Trials;
Angel Band,; Autumn To May, Beau-
tiful Dreamer; Bottle Of Wine,; Can t
Help Falling In Love; Cumberland
Mountain Deer Chase, Drink To Me
Only With Thine Eyes; Dona Dona,
Farther Along; Four Strong Winds,
He Leadeth Me; [ Heard the Bells On
Christmas Day, I'll Fly Away; I'm
Thinking Tonight Of My Blue Eyes
(copied with Michael’s original dec-
oration of blue-colored eyes stamped
on the page); Keep On the Sunny
Side; Off She Goes,; Over the Water-
Jfall; 4 Place In the Choir; Que Sera,
Sera; Sail Away Ladies; Southwind;
Flandang; This Land Is Your Land;
Whispering Hope; Wild Rose Of the
Mountain and The Wreck Of the Ed-
mund Fitzgerald (sent electronically
from California by Sally Schneider,
who was with us in spirit).

It was great to see some faces that
have been missing from our meet-
ings lately and to hear some other in-
struments to relieve the sameness of
the autoharp. Those attending were:
Joe Beene, John and Mary Dettra,
Fran Field, Connie and Nate Grace,
Sandy Hoar, Ellie Holsopple, Chuck
and Carol Moran, Dick Mosehauer,
Dick Needham, Eileen Roys, Dave
and Vivian Smith, Jerry and Gerry
Stewart and Jim Weed. And from the
“Guitar Guys” Elisabeth Lloyd, Walt
Vient and Keith Young.

We all were moved by memories
of past meetings and felt Michael’s
presence looking down on us as we
played through the songs he had so
beautifully written out for us.
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Interactiov

You ARE INVITED To PARTICIPATE
IN AN INTERACTIVE LESSON WITH

I’'ve always had a creative artistic
nature and have performed publicly
singing, playing music, dancing and
written songs since early childhood.
I’m a third generation San Francis-
can/Sebastopolan bornon New Year’s
Day to Hambo-dancing clowns after
the prior eve’s masquerade party.
Music and the arts have always been
a vibrant part of my life. My parents
led a Scandinavian dance troupe in
the San Francisco Bay area and our
family sang in the car. I memorized
My Favorite Things when | was five
and sang it on a televised holiday
show with jazz singer “the velvet
voice” Mel Torme. I wrote the first
song I can recall at about the age of
nine, while sitting up in an apple tree.
In high school, I sang with a big-band
swing trio, Julator, and sang lead in a
rock and roll garage band. I've sung
a cappella, with choirs and in musi-
cal theater. I studied graphic design
and illustration and received a B.A.
in Industrial Arts. Before hugging an
autoharp, I had a few years of piano
lessons where I learned to read and
play “by ear.”

Aboutthe age of seven, I received
a metal zither as a birthday gift and
was introduced to the autoharp as a
simple strummed table instrument in
the California school system. I recall
(continued on page 7 )

LLaura Lind

Laura Lind
Student
Student Instructor has Student Instructor
Orders Lesson Sends Lesson hii Records Lesson Critiques Tape
Tape From Tape To choice And Sends And Sends Reply
Instructor Student to go To Instructor To Student
on to:

Are you interested in becoming an Interaction instructor? We'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 » kholland@vt.edu
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HEere’s How THE INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
fo go on to:
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for $8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction Lesson with

Laura Lind
PO Box 758
Sebastopol, CA 95472

707-823-5884: Laural.indMusic@comcast.net

Welcome to a different sort of
Interactive coaching! This time, you
are invited either to send for my re-
cording of my original song, Home
Again, learn it, and exchange record-
ings of it with me, OR to send a re-
cording of your own original song to
me for any suggestions or encour-
agement I can offer. An original song
sent to me should be recorded on a
scratch CD or cassette tape and be
accompanied by a legibly written or
(preferably) typed lyric sheet. I look-
forward to sharing music with you!

Found within the wooden box
of strings of the autoharp are prom-
ises of musical experimentation and
song. Its portability, ease of chord-
ing, rhythm playing, melodic capa-
bilities, octave range and the variety
of sound you can create makes it a
valuable composition tool. My first
melodies were created with a piano,
firmly planted in the music room, but
the autoharp has the advantage, like
a lap-top computer, to be taken along
wherever one might be inspired with
creativity to ding and play.

Lyrics and songs hold an elemen-
tal form of communication. Differ-
ent than a poem, the words usually
ride on a musical melody. Random
lists, like the alphabet, are easier
to memorize when strung along a
melody, even at very early ages. I've
heard that occasionally people who
have lost their vocal communica-
tion abilities have sung the lyrics to
songs they learned earlier in their
lives, Songs convey our history, bi-
ographies and current events. We ex-

“Home Again”

press stories, emotions and feelings
while sharing our common humanity
through music. Something about the
extremes of personal angst or elation
will get a song written when all other
situations fail.

Traditional songs are the self-
help books of the past. Just read
through any collection of bluegrass,
old-time, blues or folk songs and find
subjects concerning lost love, unre-
quited love, adultery, false-hearted
love, dating, unplanned pregnancies,
anger, deception, warnings, revenge,
gambling, alcohol consumption,
jealousy, death, murder, poverty, de-
pression, crime,inequity, drug use,
pain, sorrow, hard work and war.
The songbag holds plenty of lighter
subjects: fun pastimes, play, true
love and fulfillment, fond memories,
spirit, dancing, wilderness, satisfac-
tion, animals, rivers, hope, humor,
simplicity, happiness, faith, joy,
passion, children, abundance, silli-
ness, gardening, heavven, peace and
home-sweet-home.

Old songs are all new songs the
first time around for a listener. There
are personal rewards when an old
song finds you, particularly when it
is absorbed easily. When the muse
calls you to the tune, you play from
your heart. It is a true calling. Mostly
songs have found me while actively
listening and participating on stage
or in the crowd at live music events:
concerts, jams, parties, dances, house
concerts, open stages, campouts and
festival gatherings near or far from
home. It is truly worth the trouble to

travel to get to music events. Try lis-
tening to field recordings and original
sources and study the work of living
songwriters you admire and watch
how they deliver their own songs.
Friends have offered me songs to in-
terpret. I sometimes browse through
song collections in books or on the
internet looking for lyrics I’ve heard
previously that might reach out to me
from the page.

You can also try your hand at
homemade music. Just what comes
first, the lyrics or the melody? I can
tell you this: Random playing with
chords on the autoharp can lead to
making music if you are not careful!
In my experience, the lyrics arrive
simultaneously and at the same time
as the melody, in rhyming phrases or
couplets. I have spoken to others who
“hear music:” whole bands of instru-
ments, or orchestral arrangements
and from different musical genres.
[ can often recall the melodies I've
created by reading from the lyrics
I’ve connected to them. The songs
do need to be recorded in some way
to be retained for others. Someneed a
lot of editing, and some arrive nearly
whole. One woke me from sleep. |
collectt these handwritten songs,
scraps of phrase, scribbles and frag-
ments of lyrics [’ve created in a bind-
er. The bits are written on napkins,
sales receipts, check blanks ... these
are literary seeds and weeds. I look
back at what I’ve written periodically
to see if there are any worthy sprouts.
I love to see the thought process and
the character in the handwritten liga-



ture. Most of what I’ve written hasn’t
blossomed. However, over the years,
there have been enough gathered to
keep me writing™.

Writing Iyrics extends a personal
experience toward becoming a more
universal experience by touching
other people emotionally. Shared
empathy delivered skillfully through
a song can be a spititually helpful
gift. Active songwriting is compel-
ling and impulsive. in addition to
being a conscious careful endeavor.
It is a way to appreciate the richness
of language. Try not to repeat words,
to use cliches or expected rhymes
thoughtlessly. Regard phrasing as one
of the most important aspects in de-
livering a song and think about how
the lyrics fit on the framed structure
of the melody. Refer to books, like a
thesaurus or a dictionary, for detailed
word assistance. Listen for phrases in
other people’s speech and writing to
inspire you. Analyze the structures of
existing songs you are drawn to play.
You might want to add new verses
to old songs or use traditional melo-
dies for new words. Find a couple of
trusted friends or a songwriter’s or-
ganization to share your songs with
for constructive feedback.

To stimulate, increase and en-
courage the activity of creating lyr-
ics, try writing down whatever comes
to mind upon awakening, before cof-
fee or any other morning task. At the
other end of the day, just before fall-
ing into bed when you are very tired,
try writing something. One thought:
Don’t labor about it; just write and
listen in the quiet. Read it the next
morning. Often, repeated “white
noise’ motion, such as a car or horse-
back ride, a rocking chair, the hum of
a computer, a water source (shower,
ocean waves, rainfall, creek or river
running, dishwashing ...) or walk-
ing can help produce new lyrics. The
songs can quickly and easily dis-
sipate never to be brought up again
if they are not recorded or written
down. Attending songwriters’” work-
shops is beneficial for sharing ideas,
as this is often a solitary craft. One
senior songwriter I’ve shared my
work with, Cy Coben, told me, “If
you don’t record or score the songs
you write so others can hear your
musical thinking, they are worthless.

You can’t leave songs behind if peo-
ple don’t know how they sound.”

With the autoharp, and a sketch
of a song, experiment and sing what
you are creating. Enter the lyrics into
a computer, or write them neatly, and
edit. Try different chords than your
original melody suggested. Use your
minor chords, 7ths and progressions.
The song will settle in after playing
it for a while from memory, and an
arrangement with dynamics will
evolve with an introduction, verses,
chorus, breaks and an ending ready
to be scored or otherwise recorded.
Listen to your song as simply re-
corded. How can it be better? Do the
words flow? Slower? Wilder? A dif-
ferent key signature? Try it again. It
isn’t a race to the finish; it is all worth
the wait. Listen to yourself sing, play
your tune up to speed and be fear-
less ... The songs you write are real
songs.

Home Again was written in a
binge of songwriting shortly af-
ter my children and I moved to my
family’s old home place in 2003. It
was my grandparent’s country home
from the late 1940’s, located in rural,
agricultural Sonoma County, and it
had been years since I’d visited. I sat
quietly in the middle of the pasture
listening to the water-like rye grass,
thinking about the land and myself,
and found this song. I walked back
to the house to write down the words
that were coming to me, using the
autoharp to find the tune. I sat and
sang on the back porch and played.
In local performance, I get a laugh at
the third verse. I hope you enjoy it.
In this Interaction Lesson score, the
chords are not for playing the melo-
dy, but for song accompaniment. For
a tag ending, I go to a IV chord (D in
this case) and repeat the last phrase,
“I’m home again, and thankin’ my
friends.”

The main house on the prop-
erty had not been lived in for tens
of years; there was deferred mainte-
nance in every direction of the home,
requiring the kids and me to grease
our elbows. I’ve had a house concert
and just cleared out the barn for a
summer jam. It’s a place to visit near
the coast, in the redwoods and wine
country if you’re coming out west
(three cats, sorry BBB).
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There is music inside of you, in

your autoharp and surrounding you.

It is somewhere. I encourage you to

try to capture it, at least for yourself,

if not to release to share with others.
Take a positive risk.

(continued from page 5 )

the teacher gathering us around the
instrument and using it and using it as
a pitch pipe rather than as an accom-
panying instrument. I heard the lush
ringing of a diatonic Orthey autoharp
at the San Francisco Folk Club in the
mid-90’s. I strummed that autoharp
upright and felt the music in my body
and wanted to have one of my own to
play. It took me quite a while to be
able to naturally to find the melody
notes left, after pressing a chord bar.
At my first Pennsylvania Mt. Laurel
Autoharp Gathering in 1997,] met
George and Mary Lou Orthey and
the amazing and friendly autoharp
masses. Mary Lou was there when I
figured out how to pick a melody. I
was quietly picking “alone” late af-
ter a concert in the old MLAG tent,
and she let out this loud “Eureka”
that took me by such surprise that I
nearly fell off the bench. The auto-
harp has introduced me to a world of
musical experiences, adventures and
a unique assortment of personalities
and encouraging friends.

Editors note: You can read more
about Laura Lind in the Pro-Files
column beginning in our next issue.
Laura is one of our new Pro-Files
and you can keep track of where she
will be performing by reading the
Pro-Files in each issue and by log-
ging on to the AQ web site at www.
autoharpguarterly.com and clicking
on the Pro-Files listing.

You will also find other fine auto-
harp players at these two sources.
Support live music and our talented
musicians and don't forget to tell
them how much you enjoyed the con-
cert/workshop. They will appreciate
hearing from you.
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Key of A

Home Again

(Sing an octave lower or transpose
to a comfortable key for your voice)

Laura Lind
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too far gone, This is  the lit-tle piece of heav-en I've been lent.
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I'm sit-tin' here light-ly no-tic-in' chan - ges, Know-in' now they will ne -  ver
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end. I'm hop-in' for grace in the day - light,
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I'm home a - gain, and thank-in' my friends.

2. The field has been overgrown with berries,

Runnin' wild through young cherry plum trees.
No one has walked here in so many years.
I crush the mint beneath my feet and scent the breeze.

CHORUS

© Laura Lind All rights reserved

3. Golden apples hang on mossy old branches,
They were planted in another time.

Now they cling to the earth they were once given,
Hoping not to be replaced by vines for wine.
CHORUS




Understanding CHORDS

A practical and easy to understand 2P A
book showing how chords are formed “, ';,, v I -
and allowing you to quickly find the Undovstanding

notes to any chord. = CHORDS -
Lessons with worksheets and quizzes f Y, v,
are included. % 9

Grtb
Send $14.95 check or money order to: ool o oo

Bill Newton T
6012 Green Valley Dr. €3 g Y ray
Knoxville, TN 37914 b e

Order online at www.music-chords.com

Custom made instrument case covers, gig bags & bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding

We also design cases for musical instruments or
« Waterproof Corduta® nylon shell, 3 " s i
pack cloth lining equipment of any size & shape ~ just ask!

« Padded with 3/4" of layered high- The Backpack Autoharp Case

gua!ity foam for shock-absorption . i

= Additional 1" foam over strings .. for the active player and festival goer,

= Heat-shield thermal lining option designed to fit standard size and popular makes

« 3-sided zipper for easy access of autoharps. We will custom-fit unusual styles.

= Cholce of single or double shoulder
straps leaves your hands free

Basic with single shoulder strap. . . .. $160.00

« Comfortable web carry handles w/double shoulder strap. ...175.00
+ Roomy optional zippered pouch or IﬁOUCh pocket, add .. 12.00
flat pocket at pocket, add.. ... 10.00
* Add a personal touch of elegance gﬁial:g(;!l:rl% gg? L5 v 53?)8
With machine-quilted artyork snap grip for handles, add . .. 5.00
715 Peacock Dr. Hillsville, Va. 24343 shipping/handling ............ 10.00

276-766-3134 autwind@earthlinknet sz Plosisis Gl o voeites it roliise & alens
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are you a fan of
old-time music?

then subscribe to

Sample Copy 85 (56 foreign)
One%'ear §20 2325 foreggngu%
Two Years  $38 (348 foreign
Five Years $115

=
|
|
|
|

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

Announcing the release of the
long—awaitea’ autoharp recording

THE AuToHARP ALBUM
‘I{arwgy Q{Jeid

The Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instramentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature
Bryan Bowers' personal instruments, and one was re-
corded on an 1885 Zimmermann autoharp.

Harvey
Rerd

Order on our web site, by phone,
or send $16.95 + $2 shipping to
Woodpecker Records. Maine
residents include 5% sales tax.

po box 815 york me 03909
207-363-1886
www.woodpecker.com
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The latest by
Carol Stober

$14.95

 Otber offerings by Carol Stober
Appalachian Autoharp, Book/Tape .......$19.90

Easy Autoharp Video......... ...$29.05

Melodic Autoharp Video................c.....$29.95

Abore itens published and available from Mel Bay Publishing

Autoharp Book/Tape Set............ccceee....$15.00
Horkshop Records, Fublisher

FORNOUR LISTENING'PLEASURE
Conniry Sampler
Dowun Home Country Band (Kid's songs)
Cassette—$8 o CD-$§10
Patchuwork Cassette only—$7.50
Adid $4.00 for shipping. For fastest delivery, order from
= CAROL STOBER <3
Box 1275 e Talledega, AL 35161

Call 256-362-6471 or e-mail AHarplady@aol.com - |,
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ZARK AUTOHARP JAMBOREE
June 8-10, 2006

CENTER  Music Workshops

Daytime Mini-Concerts / Evening Concerts at 7:30 pm

FEATURING
GUEST INSTRUCTORS/PERFORMERS:
BRYAN BOWERS, KAREN DANIELS,
JULIE DAVIS, MIKE HERR,
KAREN MUELLER, CAROLE OUTWATER,
TOM SCHROEDER, RON WALL,
NEAL WALTERS, CHARLES WHITMER

WORKSHOP CLASSES AVAILABLE AT ALL LEVELS:
NEW PLAYER, BEGINNERS, INTERMEDIATE, & ADVANCED

Workshop Registration Fees: $150/3-days or $55/1-day

For registration details, contact the park at (870) 269-3851
Or visit our website: www.ozarkfolkcenter.com

Summer Workshops with CHARLES WHITMER also available!

*All events and dates subject to change.

P.O. Box 500, Mountain View, AR 72560 (870) 269-3851
Lodge Reservations: 1-800-264-Folk (3655)
www.ozarkfolkcenter.com

REGISTRATION: Mail To: “AUTOHARP” c/o The Ozark Folk Center; P.O. Box 500, Mtn. View AR 72560

Name Playing Level: Advanced Intermediate Beginner New Player
Address City State
Zip E:mail Daytime Phone

PAYMENT INFORMATION: Check/Money Order Enclosed Payable To: “Ozark Folk Center”
Credit Card (please circle): VISA MasterCard  American Express Discover
Card Number: Exp. Date: Security Code

Name On Card: (You may also phone in your registration/payment)
For Dry Creek Lodge reservations please call 1-800-264-3655




Why sbould I
.. restring my autobarp?

The sound of every
autoharp can benefit

<ix  substantially when its
strings are changed on
a regular basis with high-quality
autoharp strings — and this
applies even to new autoharps
fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem
short of restringing.

When should I
w Yestring my autobarp?

When to restring
depends on how much
- & you play. However, if
you 've just picked up an old black
box Oscar Schmidt at a yard sale,
you’ll want to restring that bargain
right away. In general, the bass
wound strings deteriorate much
more rapidly than non-wound
strings. Average players should
replace bass wound strings every
two years and replace all string
every four years. Changing bass
strings every two years is less
work and less money than a total
restringing and makes a total
restringing less frequent. An
exception is for those autoharps
which are played heavily, even
on a daily basis.These autoharps
should have their strings changed
on an annual basis.

Remember that every autoharp
— from a yard sale find to the finest
custom model — can benefit sub-
stantially from regularly-scheduled
restringing.

ADVERTISEMENT

FAQs about Restringing the Autoharp

How do I restring
my autobarp?

Mary Lou Orthey and available

zine. Instructions also appear in
Autobarp Quarterlyf Volume 'V,
Number 3 in an article by
George Orthey entitled,

String Along With Me.

Instructions on how to
restring your autoharp
“. <Sw  appear in The Autobarp
Owners Manual, edited by

from Autobarp Quarterly® maga-

High-Quality
String Sets
Made to Fit Your

Autoharp
Code Black - 37 Strings

Code Black - Bass Wound Strings Only

For most handmade autcharps including those by

Paul Cram, Pete Daigle, Mark Fackeldey, Tom Fladmark,
John Hollandsworth, and George Orthey

Code Red - 36 Strings
Code Red - Bass Wound Strings Only
For Oscar Schmidt Model B autoharps

Code Green - 36 Strings

Code Green - Bass Wound Strings Only

For ChromAharp® and Oscar Schmidt 1930s Reissue
Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
Code Blue - Bass Wound Strings Only
For vintage genuine old black box autoharps

Color code refers to the color of the string packaging.

Complete Single orders can be Bass
Set mixed with more than one Wound Set
$ color code in the order. Ask $
60 for pricing on wholesale 40
er 56t plis orders (10 or more sets). e set plss
$5 packaging Autoharp luthiers; ask for $5 packaging
and shipping large order prices. and shipping

q

/ Orthey Instruments

18 Burd Road - Newport, PA 17074
717 567-6406 - 717 567-9469 - www.fmp.com/orthey

Ao 11
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Linda Huler’y

Simply Classic

Thre @Zﬁg{wy' gdj;wzfy — DBaltx Cz](/a’(‘(e‘

The ballet, composed in 1889, is
based on the famous fairytale. It has
five sections and I have chosen the
last one, Valse, to arrange for this is-
sue. Listen to the whole thing if you
can. We will be playing just the main,
slower theme. If you don’t have C#
7, you can use A7..

The Fairy Tale: At her christen-

Peter Ilyitch Tchaikovsky

ing, Princess Aurora receives many
wonderful gifts given to her by the
“good” fairies. Suddenly in the midst
of the ceremonies, the wicked fairy
Carabosse appears. She has not been
invited and decides to take revenge.
She declares that one day Aurora will
prick her finger and die. The other
fairies tell Aurora’s frightened par-

ents that she will not die, but fall into
a deep sleep. A Prince will come and
awaken her with a kiss. The ballet re-
lates how this comes to pass. It ends
with the magnificent fete celebrating
the betrothal of Princess Aurora and
Prince Charming,



Sleeping Beauty Waltz
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A few years back Alex Usher
was at MLAG with her newly-re-

leased children s song/autoharp
book, Children s Song Favorites.
I had just agreed to submit songs
to The Childrens Corner with the
help of my daughter Kathleen.

I purchased the book and saw
there was a song that she personally
wrote. I asked her if I could submit
it someday to The Children s Corner
and she graciously agreed. As many

The Children’s Corner

by Verla Boyd and Kathleen Bassett

of you know, Alex is in the hospi-
tal with a terrible skin/tissue Staph
infection and will be having plastic
surgery and much rehabilitation.
She has been on many of our minds
and hearts, and in our prayers.

I know that both children and
adults will be thinking of her as
this song is played and sung. Alex,I
hope seeing your song here in the
Auroharp Quarterly will bring some
healing pleaguge to you and know

we are looking forward to seeing
you well again.

When I first met Alex years ago,
she became my role model for the
autoharp. I admire her so much for
what she had and is accomplishing
in her music endeavors. I sat next
to Rich several years ago at Win-
field and watched her compete. She
inspired me then to strive to be the
best that I could be. You GO, girl!



The Doll Song
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Alex Usher
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1.1 have a doll and her name is Sue. She has a dress with a
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jam ‘n pare pbones

As I'd been trying to figure out
which tune [ would pick for this
installment, the tragic news of Mary
Lou Orthey’s death came like a
thunderbolt via email. What a loss to
the autoharp community! Mary Lou
was one of the Augusta Heritage Arts
Workshops autoharp class members
in 1986 when I met her, and she was
instrumental (literally) in helping me
get my first really good autoharp.
The association continued from
there and lasted until not long ago,
with a promise from me to visit her
in Willow Street, PA, as soon as I
could. Sigh...

As she had been playing music for
a lot longer than [ had, in 1986, I was
very impressed by her playing and
I remembered hearing some peppy.

with Mike Herr

catchy, finger-tapping tunes when
she would play. A strong memory of
her playing Redwing popped to the
surface the other night, and [ knew
that was the one to do.

A few words are given about
a couple of quirky spots in both
versions. In the easy version,
measure 15 shifts from a D chord to
a C chord and then to a G chord in
the next measure. Take care here, and
practice it till it’s smooth. Also, in a
reverse fashion, measures 18 and 26
go froma CtoaD and thentoa G in
the next measure.

In the harder version, an important
shift in key happens in one measure
only - number 7 — where the A7 chord
is put to good use and is an essential
ingredient in the overall sound here.

Redwing

Easy Jam Versicn

Figure out how to shift your fingers,
(or hand), so that the [ chord is
temporarily the D chord, making the
A7 the V7 chord. After you get to
the next measure (#8) and play the
first note with the D chord you can
shift your fingers back to the normal
position to play in the key of G.

Now, I must say, in conclusion,
that there’s no subtle message in the
words, the story or any other aspect
of the song. It’s simply a dedication
to the memory of Mary Lou, her
wonderful blue eyes, infectious
sense of humor, drive to promote the
autoharp and the personal interest
she had in pushing me to develop
my talents. For all these things and
much much more, [ am dedicating
this article to her.

traditional

Arrangement Copyright € 2006 by Mike Herr

R P o P ; - — o
oy i T
@ P, e : Hmy——f g ¥ - -
. 4 & : Y 3 D 0 0 O V.48 ,,If‘,"‘ e J
) 7 7y T & 4
GG G - G CC G G DIDI G G DD DD GG G G
‘ T ; - ¥ - ™ A ™
T — R 0 O RO et o s
oy . — ‘_.__l T % : l E { _a_:. e e r._ﬂl::L_
- ( T I '"- 77 ‘.'7' = - - T o - -
G DD GG DC GG ¢€C €D GG GG DD DD
23
- -~ - e :
| m———— s o ] . |
\:)u i i it T ™1 ' R R . - = :,‘}j
G G G G g € C D G G G G D P D G G G G



A0 17

traditional

Arrangement Copyright © 2006 by Mike Herr
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Critic's Choice

Stew's
| Choice

Stew
Schneider

Solitary Rider
Autoharp: Eileen Kozloff
Review by Aunt Sukey

Park This Heart Of Mine + Ah, She
Sighs « Fool For You + Marching
Through Georgia/Road to Newber-
rytown ¢Solitary Rider ¢ Heart s Back
Door « Apothecary Waltz ¢+ Ocean
Wide + All Because Of You ¢ Martha
Stewart «It's Never Too Late +Riding
Blood Of Love +Captain, Oh Captain
Asunder +Strip Down « Will You Still
Be Mine « Wind and Snow «+ Forever
Lullaby

Oh, my stars and garters! Aunt
Sukey just stood there and shivered
on first playing. | honestly have never
seen Her Mulishness so gob-smacked
by mere music. This is a Great Beast
from the North, a harbinger of things
to come, a field of clover. This is A
Very Good Thing, in the estimation
of Aunt Sukey, and who am I to dis-
agree? What this isn’t is an autoharp
CD. If you’re looking for campfire
songs, or something to learn tunes
from, look somewhere else. Eileen
does, of course, play autoharp, and
very well indeed, but this CD is all
about her voice, and her poetry, and
her life.

Ordinarily, Aunt Sukey tries to
book us right after singer/songwriters
on the very good assurance that af-
ter an audience has suffered through
twenty minutes of blank verse about
whatever went wrong in the dear’s
life, set to tunes of uncertain rhythm,
anything we do will sound good.

Let it be known: there is no way
in this blue-eyed world that Foot In
the Air would follow this woman on

stage. The weakest thing on the CD
is Marching Through Georgia, if that
gives you an idea where she’s com-
ing from. Jazz flavored, richly or-
chestrated, wonderfully sung, Eileen
shares her very life force with us.

Aunt Sukey is old enough to re-
call the rebirth of “home made™ mu-
sic, when it was enough if the singer
could manage to remember four
verses of Pretty Polly. The availabil-
ity of affordable recording produc-
tion, though, has given artists who
might not attract a national following
an opportunity to share music with
the rest of us. In this case, Neal Wal-
ters is the hand behind the board, and
he has done his usual excellent job.
The recording is as good as anything
you’d pay twenty bucks for at Joseph
Beth, and better than many.

Eileen’s strength is clearly her
voice. It is expressive, powerful, af-
fecting, perfectly on pitch and sim-
ply jaw-dropping evocative. That be-
ing said, she’s no slouch on autoharp,
piano, hog fiddle and mandolin. It is
impossible to hear it without being
penetrated by it, drawn into the song
by the sheer power of it. This gal’s
got pipes, in other words.

Aunt Sukey gives it two ears up,
a whinny, and darn near kicked the
stable down.

Winter’s Turning
John and Heidi Cerrigione
Review by Aunt Sukey

Winter'’s Turning + Old Log Cabin
For Sale ¢ Bunessan ¢ The Unclouded
Day « Luegid vo Berg und Tal » Angry
Words + The Crow In the Sun + East-
bound Train « Italian Waltz « Feather-
bed + Beautiful Isle + Where No One
Stands Alone «Bim chiinne Fochsli ¢
Breton Fishermans Prayer « Isle de
Madeleine «+ I See the Moon In the
Bleak Midwinter A Prayer ¢ The
Home Of the Soul « Sleep Baby
Sleep

Aunty Sukey has long admired
the way John and Heidi find tunes
outside the expected repertoire and
adapt them so skillfully to traditional

Appalachian instrumentation. This is
a dog-gone good example. Bunessan
is the melody to Morning Has Bro-
ken, and it’s gorgeous. Likewise,
Luegid vo Berg und Tal does a very
good job of evoking the valleys of
Switzerland, which Aunt Sukey
imagines to be delicious.

John and Heidi are consummate
professionals on every instrument
they touch, and “their hearts beat as
one.” There is much excellent listen-
ing going on between them as they
blend their instruments effortlessly.
Don’t miss Bim chlinne Fochsli
which maybe the best waltz Aunt
Sukey ever heard on hammered dul-
cimer, not counting Kathy Hollands-
worth’s Shepherd’s Wife, which al-
ways makes her cry. Heidi is equally
adept on the autoharp, of course, and
wherever it appears, the melody is
clear, the harmonization spot on, and
the arrangements just right.

Thematically (Aunt Sukey loves
words like that), the recording has a
pensive feel about it — exactly as
one would feel viewing a snow storm
from the warmth of a stall. Aunt
Sukey got all dewy eyed about it.
This is music to refiect by, music to
plan books to write, or songs to sing.
It’s a hot cup of chocolate and your
favorite afghan on the couch music.
Aunt Sukey can well imagine this
recording healing much that might
have gone wrong with the day.

Vocally they aren’t as strong,
overall, as they are instrumentally.
Featherbed pops along like a moun-
tain Shay locomotive, backed by
flawless banjo by John. Angry Words
is ethereal, and Where No One Stands
Alone is just lovely. Eastbound Train,
though, sounds lifeless and Old Log
Cabin For Sale is too saccharine for
Aunt Sukey’s taste. It may just be
that they suffer from comparison
with their own expressive handling
of their instruments. This is a real
tough point, because they are such
good musicians, but vocalists like
“Well-Tempered String Band” and,
particularly, Ann and Phil Case, have
raised the bar on vocals.

Aunt Sukey thinks she will play



this recording in the evenings, and
she thinks it will be a long time be-
fore she tires of it. She gives it two
strong ears up.

June’s
Choice

Songs From the Blue Ridge Moun-
tains

Country Ham

Autoharp: Judie Pagter

Kennedy's Park ¢+ Come Home Fa-
ther ¢ Sarah Armstrong § Tune * My
Little Home In Tennessee * The Great
Assembly * Me And My Old Banjo ¢
Texas Gals ¢ Blush Of Spring ¢ When
the Bees Are In the Hive *Buck Moun-
tain/Seneca Square Dance ¢ Going
Across the Sea ¢ Going Back to the
Blue Ridge Mountains +Step By Step
¢ Whistling Rufus ¢ Soft Echoes *I'd
Rather Be An Old Time Christian

During an endless stretch of nas-
ty winter weather, Songs From the
Blue Ridge Mountains made it to the
French Alps and into my storm-bat-
tered mailbox. Prospects of the spir-
ited country singing and spunky au-
toharp we’ve come to expect from
Judie Pagter cheered me. When I rec-
ognized Pete and Ellen Vigour on
the cover photo of the band, my an-
ticipation mounted. After many a
year of pitching my tent right next
to these folks at Clifftop, I’ve come
to associate their faces with some of
the finest in Old-Time String Band
music. How would these elements
mesh, I wondered?

The program kicks off with a
lively autoharp intro and then Jud-
ie’s lead vocal on her own original
song — validating for us fellow
‘harpers, but I felt a brief pang of fear
that the other band members might
be relegated to back-up status. I
needn’t have worried. We hear auto-

harp on all tracks, but roles are ever
changing and by the end of the re-
cording just about every instrumen-
tal configuration has been explored.

Ellen may be a bit on the shy side
as a singer but definitely not as a
mandolin player. With equal spunk
and dead-on rhythm, she and Judie
are a great match for each other and
lock into some tight and exciting
mandolin-autoharp moments. Pete’s
fiddle and Carl Pagter’s clawhammer
banjo always seem to sound just
right, whatever they’re doing ... lead,
back-up, a fancy flourish here, a lit-
tle counter-melody there. Wanda
Shelton on string bass and M.D.
Mallory on guitar certainly do their
jobs as well. Nothing drags, nothing
sounds frantic, plenty of groove, and
I’ll admit to being more than a little
envious. Why isn’t there a Country
Ham in MY neck of the woods?!

So everyone is very talented on
his or her instrument, but that’s not
always enough. What about band dy-
namics? The free-flowing way these
folks enhance each other’s playing,
the gracious and natural manner in

which they make room for each oth- -

er’s instuments, is perhaps the most
outstanding aspect of this CD.

Every song includes well-
worked-out instrumental breaks,
plus there are four tracks that are
purely instrumental, including a
medley. Judie’s autoharp not only
holds its own, but enriches the
sound in a way that made me proud
and touched my heart. If there are
any doubters out there about the vir-
tues of an autoharp in a first-rate Old
Time String band, I can’t think of a
better recording to settle the issue.

The vocal work didn’t provoke
goosebumps or hair standing on end
thrills for me. There’s quite a bit of
vibrato in Judie’s voice, more than I
remembered. This isn’t necessarily
bad, but it does make those tight
mountain-style harmonies harder to
nail, and the exciting “harmony
lock™ just about impossible. Thatbe-
ing said, there’s at least 2-part, often
3-part, and sometimes 4-part harmo-
1ny on every song.

Carl’s rich and strong lead is
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always a welcome element, not least
because it means his banjo will also
come forward. Pete and Ellen’s
voices are pleasing together in a
duet, and I found something to enjoy
in most songs, many of which were
new to me.

Here were some of the highlights
in no particular order: The Great As-
sembly and Step By Step are upbeat
gospels with lead sung by Carl and
Judie respectively. I'd never heard
either of them and have already start-
ed to learn Step By Step.

Pete (on lead) and Ellen sing a
classic called Come Home Father.
The sentimentality will be over the
top for some folks, but in its genre
it’s brilliant and “did for the temper-
ance movement what ‘Uncle Tom’s
Cabin’ did for abolition.” (This is a
good time to mention that all sour-
ces are extremely well documented
in the notes.)

Another favorite of mine, where
everyone seems to hit their stride, is
an old Kentucky banjo song, Going
Across the Sea. Judie sings lead and
at times between phrases does a roll-
ing ripple, or a rippling roll on her
*harp, which I enjoyed. The whole
feel to this one is vintage Old
Time, therefore charming beyond
anything I could say.

Soft Echoes is an exceptionally
lyrical song, like a poem, written by
R. Scott Jones. I admired the intro
and ending on this one, and the banjo
in particular is quite creative. The
slightly ragged hoarseness we hear
in Pete’s voice is more appealing
than distracting.

Texas Gals is a 3-part fiddle tune
in the sassy key of C. That and Whis-
tling Rufus were my favorite in-
strumental tracks. It was fun and
interesting to hear the bluesy Del-
more Brothers classic Going Back to
the Blue Ridge Mountains given the
full band treatment, including 4-part
harmony.

So I guess it’s clear that I found a
good bit to delight in on this CD.
The loss of fiddler Joe Meadows, the
passage of time, joining with the
Vigours, all make for a different
Country Ham today than it was in
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HARMONY HARPS
“As good as the best”

Graceful \8
Fine Tuners
Finger Friendly
Custom Set-ups
Choice Hardwoods

37 strings - 21 chords
Call Paul(714)974-4888
cpcram@aol.com

Autoharp soft case
Insulated, weathertight,
and convenient

ColoradoCase.com.

(800) 340-0809
Free brochure, fabric samples, and
price list

1985 when I first heard them. I feel
Judie’s autoharp playing is more re-
fined, prettier. Probably even the
Orthey “harps themselves have mel-
lowed out with age. I at times hear
something fragile, slightly breath-
less, in Judie’s voice now. I don’t
hear her yelling out “soo-ey,” nor
can I as easily imagine her flatfoot-
ing and singing all at the same time
on stage now. What Judie may some-
times miss these days in strength and
sustain, she makes up for with love.

Her Blush Of Spring is one of the
fragile songs. She sings with a heart-
felt reverence for nature. Indeed the
melody could be that of an old hymn.
I find myself somewhat awed by Ju-
die’s journey, and as the snow still
swirls outside, very heartened by the
promise of spring.

*, ) *, 7 L/
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864.888.0697

\ Harp Dr Autoharp Sales @8

864.247.1153

. Custom Vintage and New Oscar Schmidt Autoharps From $285.00
: Custom Vintage and New Chromaharps From $150.00

Chromatic and Diatonic Setups, New and Vintage Harps,
Custom Built Harps, Repairs, Refurbishment, Diatonic Conversions,
Authorized Oscar Schmidt and Chromaharp Dealer,
Everything Custom, Everything Guaranteed!

A Small Family Business =<

- Jeff Dantzler - harpdr@harpdoctor.com

@\,

www.harpdoctor.com

Call or email for free brochure

$17

<INA LOUISE BARp

Your Seat Belt

fteen solo autoharp rock and
T your shoes and rolling 3

ice per item inclu

des post*a" '

Lively Music




If you are a professional
autoharper and wish 1o
be featured, please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

TINA LOUISE BARR
1801 “H’ Street

Suite B-1 PMB #225
Modesto, CA 95354

209 480-4477
autoharphighgear@hotmail.
com
http://www.autoharps.org
Pro-File: AQ, May *03
Performance schedule:

June 15-18

C.B.A. Father’s Day Week-
end Bluegrass Festival
Autoharp Workshops

Nevada County Fairgrounds
Grass Valley, CA

BRYAN BOWERS

c/o Scott O'Malley & Assoc.
PO Box 9188
Colorado
80932
719-635-7776
somagency(@aol.com
Pro-File: AQ January '8%
Performance schedule:
May 12-13

Lone Star State Dulcimer
Festival

Oakdale Park Campground
Glen Rose, TX

May 16

MG Studio

Portland, OR

May 19- 21

CA Autoharp Gathering
Dunlap, CA

559 655-2503
www.CalAutoharp.com
May 27

Community Center
Davies, CA

June 8 - 10

Autoharp Jamboree

Ozark Folk Center

Mt. View, AR

July2-7

Common Ground On the Hill
Westminster, MD

July 13

Baldwin’s Station

Springs, CO
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Sykesville, MD
August 19
Downtown Community Ctr
Anaheim, CA
August 26

Fiddle Fest
Winthrop, WA
September 1 - 3
Fox Valley Festival
Geneva, IL
September 29 - October 1
TBA

Kingsport, TN
October I -7
Workshop

Seattle, WA
October 10

TBA

Garden City, KS
October 11

Back Room ofthe Barton Arts
Center

Great Bend, KS
October 12
Mountain Music Store
Shawnee, KS
October 14

Iron Horse

El Dorado, KS
October 15

The Book Store
Blytheville, AR
October 19
Children’s Show
Rome, GA
October 21

Carter Fold
Hiltons, VA
October 22

TBA

Blacksburg, VA
October 23

IAMA

Tacoma Park, WA

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232
303-969-9645
rozzie@rozbrown.com
http://www.rozbrown.com
Pro-File: AQ October '89
Performance schedule:

Every Wednesday, Thursday,
Friday and Saturday night
Buckhorn Exchange Restau-
rant

1000 Osage Street

Denver, CO

KAREN DANIELS

9002 Grandview Drive
Overland Park, KS 66212
913-642-6442 or

19257 Highway 14
Mountain View, AR 72560
870-269-2391
autoharpgal@minpin.com
Pro-File:AQ Spring’04
Performance schedule:
June 8 - 10

Autoharp Jamboree

Ozark Folk Center
Mountain View, AR

June 21

Boot Camp

Mt. Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA
August 11 - 12
Gateway Dulcimer
Festival

Belleville, IL

Music

WANDA DEGEN

PO Box 6187

East Lansing, MI 48826
517-337-2264
wandadegen(@att.net
www.wandadegen.com
Pro-File: AQ July '90
Performance schedule:

June 24 7:30 - 10:30 pm
The Cappuccino Cafe
w/Taia Degen-Repas

East Lansing, MI

July 14 1-5pm

Autoharp Sampler Workshop
Original Dulcimer Players
Club Funfest

Osceola County Fairgrounds
US 10, Evart, Ml

July 20 1:00 - 1:45 pm
Family Concert

Ironwood Public Library
Ironwood, MI

July 22 (tentative)

Family Concert

Hiawatha Music Festival
Marquette Tourist Park
Marquette, MI

July 25 10:00 - 10:45 am
Family Concert

Petoskey Public Library
Petoskey, MI

July 28 7:30 - 9:00 pm

The Wanda Degen Celtic En-
semble

Fountain Square Concert Se-
ries

East Lansing, MI

August 18 7:00 - 9:00 pm

with Pete Wittig

Peter White Public Library
Marquette, MI

August 19 1:00 - 2:00 pm
with Pete Wittig

Wild Blueberry Festival
Whitefish Township Commu-
nity Center

Paradise, M1

DOOFUS

12228 Hollowell Church Rd
Greencastle, PA 17225
717-593-0962

Fax: 301-588-5466
neal@doofusmusic.com
http://doofusmusic.com
Pro-File: AQ Summer 2001
Performance schedule:

May 7 - 14

3rd Annual MLAG Autoharp
Cruise departing from
Seattle, WA

May 20

Warrenton Spring Festival
Warrenton, VA

June 8 - 10

Autoharp Jamboree

Ozark Folk Center

Mt. View, AR

June 21 -25

Mt. Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA

July 21-23

Cranberry Dulcimer Festival
Binghamton, NY

MARC GUNN

PO Box 4067

Austin, TX 78765

512 470 -4866
marc(@thebards.net
www.thebards.net

Pro-File: AQ Fall 2000
Performance schedule:

May 6

Cassidy’s Irish Pub

Corpus Christi, TX

May 13- 14

Georgia Renaissance Festival
Fairburn, GA

May 19 -21

OPUS Fantasy Arts Festival
Denver, CO

September 1- 4

DragonCon

Atlanta, GA

LES GUSTAFSON-ZOOK
1608 S. 8th Street
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Goshen, IN 46526
574-534-1173
les@gustafsonzook.com
www.gustafsonzook.com
Pro-File: AQ April '94
Performance schedule:
May 20

Blue River Folk Festival
Shelbyville, IN

June 22 - 25

Mt. Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA

June 25 - July 1
Kentucky Music Week
Bardstown, KY

July 13- 15

Evart Funfest

Evart, MI

July 27 - 30

Willamette Valley Autoharp
Gathering

Florence, OR

JOHN
HOLLANDSWORTH

700 Tower Road
Christiansburg, VA 24073
540-382-6550
kholland@vt.edu

John, Kathy and Mt. Fling
www.firebox.vt.edu/users/
kholland/jandk/index.html
Blue Ridge Autoharps
www.filebox.vt.edu/users/
kholland/brinst.html
Pro-File: AQ November 02
Performance schedule:

May 7-13

2 autoharp workshops and a
concert

Autoharp Cruise to Alaska
June 21 - 25

Informal workshops and
vending

Mt.Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA

July 11 7 -8 pm

Concert in Bisset Park
w/Mountain Fling

Radford, VA

July 23 - 28

Autoharp class during Old-
Time Week

Swannanoa Gathering
Warren Wilson College
near Asheville, NC
www.swangathering.org
July 29

Blue Ridge Music Center at
Milepost 213 / Blue Ridge
Parkway

Evening Concert - featuring
several “All-Around Best
Performers” of the Galax Old

Fiddlers Convention (John has
won this honor more than any
other individual performer.)
near Galax, VA

August 27 7 - 8 pm
Mountain Music Series
Concert w/Mountain Fling
Roanoke Mountain CG

Blue Ridge Parkway

near Roanoke, VA

LINDA HUBER
85 Packing House Road
Hanover, PA 17331

717 637-6857
lhuber3@hotmail.com
http://www.yourpage.bla-
zenet.net’huber

Pro-File: Spring 2006

Linda is a well-known
local performer. She plays the
autoharp at many venues in-
cluding churches, retirement
communities, festivals, res-
taurants, etc. Her repertoire is
varied as well, ranging from
old-time fiddle tunes to songs
by contemporary composers.

Linda teaches private les-
sons, leads workshops at fes-
tivals, and has taught classes
through adult education pro-
grams. She can also do main-
tenance and simple repair
work. She founded the Angel
Strings Autoharp Club, which
meets on the first Monday
evening of each month. She
also arranges classical tunes
for the autoharp which are
published in Autoharp Quar-
terly.

Her instruments are all
hand-made, most of which
come from the shop of the
world-famous luthier, George
Orthey of Newport, PA.

Linda is a graduate of
Lebanon Valley College, Ann-
ville, PA and a former music
teacher. She has been a school
bus driver for 14 years and
presently works in that capac-
ity as a substitute.

Linda lives with her hus-
band in the Pigeon Hills out-
side of Hanoverton, PA along

with his dog and their seven
cats. She has two grown chil-
dren who are both profession-
al musicians.

Performance schedule:

May 5-7 Noon -6 pm
Fairie Festival

Glen Rock, PA

June I 11:30 - 1:30 pm
York Box Lunch

Cherry Lane Park

York, PA

June 21 - 25

Mt. Laurel A’harp Gathering
Workshop

Little Buffalo Family CG
Newport, PA

June 14, 28; July 5, 12 and
August 2, 9, 16, 30

'Harp in the Park - free les-
sons: 1 -2 pm

Codorus State Park
Hanover, PA

July 21 - 23

Cranberry Dulcimer Festival
Workshops

Binghamton, NY

August 11 - 13

Heart of the Alleghenies Fes-
tival

Workshops

Bradford, PA

August 20 - 26

Chautauqua Institution
Chautauqua, NY

ADAM MILLER

PO Box 951

Drain, OR 97435
650-804-2049
autoharper(@earthlink.com
www.folksinging.org
Pro-File: AQ Fall 2001
Performance schedule:
May 8§ 2:30 pm

CA Teachers Association
Burlingame, CA

May 18 11 am

St. Paul’s Episcopal Church
Modesto, CA

May 18 3:30 pm

Valley Hi Library
Sacramento, CA

May 19 3:30 pm

Rancho Cordova Library
Sacramento, CA

May 19 8 pm

The Brick Coffeehouse Cafe
Marysville, CA

June 20 3:30 pm

Lodi Public Library

Lodi, CA

June 20 6 pm

Chavez Main Library
Stockton, CA

June 21 2:30 pm
Escalon Public Library
Escalon, CA

June 22 2 pm

Dixon Public Library
Dixon, CA

July 5 3pm & 7:30 pm
San Carlos Public Library
San Carlos, CA

July 6 2:30 pm
Mountain View Public
Library

Mountain View, CA
July 12 2 pm
Onondaga County Public
Library

Syracuse, NY

July 13 10:30 am

East Syracuse Public Library
East Syracuse, NY

July 14 7Tpm

Collins Free Library
Collins, NY

July 18 3:30 pm
Rockport Public Library
Rockport, ME

July 20 11 am

Camden Public Library
Camden, ME

July 20 6:30 pm
Liberty Public Library
Liberty, ME

July 21 2 pm

Rockland Public Library
Rockland, ME

July 21 7 pm
Thomaston Public Library
Thomaston, ME

July 22 11 am
Kingfield Days
Kingfield, ME

July 22 9 pm

Acoustic Coffee
Portland, ME

July 24 10:30 am
Ropkins Branch Library
Hartford, CT

July 24 7 pm

‘Lucy Robbin Welles Branch

Library

Newinfton, CT

July 25 10:30 am

Central Public Library
Hartford, CT

July 25 1:30 pm

Camp Field Branch Library
Hartford, CT

July 25 7pm

Songs of Woody Guthrie
Burlington Public Library
Burlington, CT

August 9 10 am
Waldport Public Library
Waldport, OR

August 9 1 pm
Newport Public Library



Newport, OR

August 9 6:30 pm
Driftwood Public Library
Lincoln City, OR

August 10 3 pm

Toledo Public Library
Toledo, OR

September 24

Anchorage Public Library
Anchorage, AK
September 26 7T pm
Delta Community Library
Delta Junction, AK
September 27

Delta High School

Delta Junction, AK
September 29 10:40 am
Seward Community Library
Seward, AK

September 29 6:45 pm
Teen Coffee House
Seward Community Library
Seward, AK

September 30

TBA

Homer, AK

October 1

TBA

Seldovia, AK

October 3 3:30 pm
Homer Public Library
Homer, AK

November 16 6:30 pm
Safety Harbor Public Library
Safety Harbor, FL

KAREN MUELLER

PO Box 80565

Minneapolis, MN 55408
651-649-4493 (voice mail)
karen@karenmueller.com
www.karenmueller.com
Pro-File: AQ July '93
Performance schedule:

May 6

Dulcimer Day in Duluth
Duluth, MN

May 12 7:30 pm

Fondy Acoustic Music Alli-
ance Concert

Solo Show

Fond du Lac, WI

May 13 7:30 pm

Karen Mueller in Concert w/
Katie McMahon and the Min-
nesota Boy Choir
Bethel University
St. Paul, MN
May 20

Family Festival
Karen Mueller
Crow

St. John’s University
Collegeville, MN
May 26 - 28
Dulci-More Festival

w/Piper’s

BSA Camp McKinley
Lisbon, OH

June 2 - 4

Chestnut Ridge Dulcimer
Festival

Greensburg, PA

June 8- 10

Autoharp Jamboree
Ozark Folk Center
Mt. View, AR

June 18- 23

Western Carolina University
Mountain Dulcimer Week

Cullowhee, NC
June 24

Chattanooga Dulcimer Fest.

Chattanooga, TN
July 20

Outdoor Concert
Augsburg Park
Richfield, MN
July 21-23

Cranberry Dulcimer Gather-

ing
Binghamton, NY

Featured Autoharp Performer

September 16

Stoney End Music Festival

Hobgoblin Music
Red Wing, MN
September 29 - 30

Memphis Dulcimer Gather-

ing

Memphis, TN

October 1 -7

Seattle Autoharp Week
Camp Sambica
Seattle, WA

November 3 - 4
Heartland Dulcimer Festival

State Theater
Elizabethtown, KY

ANN NORRIS

PO Box 1781
Quitman, TX 75783
817-821-4166

travelersn2(@hotmail.com

Pro-File: AQ Spring 2005
Performance schedule:
May 4-6

Pickin’ in the Park - lessons

Village Creek State Park

villagecreek@arkansas.com

Wynne, AR

May 13

Beginner’s Jam & lesson
10 am to 3 pm

Quitman, TX

June 3

Beginner Jam & lesson
10 am to 3 pm

Quitman, TX

July 12 to August 23

Lessons; 10 am / Wednesdays

United Church of Christ

Buena Vista, CO

July 13 to August 31
Lessons: 10 am/Thursdays
Snowy Peaks RV Park
Recreation Hall

Buena Vista, CO

August 11 - 13

Gold Rush Days Festival
Buena Vista, CO

August 19

Hartsell Pioneer Days Fest.
Hartsell, CO

LUCILLE REILLY
Shadrach Productions

PO Box 7338

Denver, CO 80207
thedulcimerlady(@juno.com
www.thedulcimerlady.com
Pro-File: April >92
Performance schedule:

July 27 - 30

Willamette Valley Autoharp
Festival

Albany, OR

July 31 - August 4
John C. Campbell
School
www.folkschool.org
Brasstown, NC
September 10 - 12
During Walnut Valley Fest.
Private class for experienced
chromatic/diatonic players;
contact Lucille directly for
more info.

Folk

TOM SCHROEDER
300 W. 113th Street
Kansas City, MO 64114
anartauto@hotmail.com
Pro-File: AQ October *88
Performance schedule:
June 8§ - 10

Autoharp Jamboree
Ozark Folk Center

Mt. View, AR

MIKE SEEGER

c/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401
310-451-0767

Fax: 310-458-6005
mitchg@folkloreproductions.
com
www.folkloreproductions.
com

Pro-File: AQ January '89
Performance schedule:

May 19 - 21

CA Autoharp Gathering
559-655-2503
www.calautoharp.com
Dunlap, CA

June 9- 10

AQ 23

Seed Time on the Cumber-
land

www.appleshop.org/
Whitesburg, KY

July 2

Garth News Music
www.garthnewel.org

Hot Springs, VA

July 8- 9

Winnipeg Folk Festival
204-231-0096
www.winnipegfolkfestival.ca
Winnipeg, Manitoba, Canada
July 15- 16

Vancouver Folk Festival
www.thefestival.bc.ca
Vancouver, BC Canada
August 19

Ola Belle Festival

Lansing, NC

September 9

Grace Episcopal Chapel

540 955-4169

Berryville, VA

DEBBIE SIMPKINS

PO Box 591

Middletown, OH 45042

937 855-7336
sassyfras(@gtownonline.com
Pro-File: AQ Spring 2006

Debbie Simpkins of the
“Old Time Music Group” has
performed extensively in the
last 26 years throughout the
Tri-State Region and Appala-
chia. She plays the autoharp,
Appalachian dulcimer and
bass fiddle.

Ed Simpkins and Wally
Pergram, noted dulcimer
builder from Germantown,
OH frequented the Whistle
Stop in Carlisle where Debbie
met them in 1978. Through
their encouragement and in-
fluence she developed her
own style of dulcimer playing
and has won several first-place
awards in dulcimer competi-
tions. On her very first album
she recorded a song learned
from her grandmother, The
Old Arm Chair. She is the
eighth generation of her fam-
ily to have learned this song.



24 AO

Years later, she learned
the upright bass to add some
versatility. In 1999 she and
her husband, Ed, purchased
two George Orthey custom-
made “harps. Debbie has de-
veloped her own ‘old-timey’
style and now plays the ’harp
almost exclusively.

She is also a puppeteer,
performing the song Ya Gotta
Quit Kickin' My Dog Around
with precision in their “Jim
Dawg” act.

The Old Time Music
Group routinely play for
county fairs, theme festivals,
state fairs, regional events
private parties and reunions.
One of the highlights was in
April 1995 when they per-
formed for The Traditional
Music Awards at the Grand
Old Oprey-Ryman Audito-
rium in Nashville, TN. An
annual event Debbie enjoys
is the Tennessee Fall Home-
coming, near Norris, TN.

Debbie & Ed have a total
of 7 recordings published as
The Old Time Music Group.
The latest is a CD titled Times
Past:25th Anniversary, a col-
lection of their 25 favorites
over the last 25 years.

Wherever they go, they
appeal to young and old alike.
Some of Debbie’s favorite
music is early ballads and
favorite musicians/songwrit-
ers are the Carter Family, the
Pop Stoneman Family and
Stephen Foster. Her favorite
autoharpists are Judie Pagter
of Country Ham from VA and
Patsy Stoneman, from TN.

Their music can be heard
on many public radio stations
including WOBO, WYSO
(OH), KROS (JIA), WFPK
(KY), and a radio ‘down un-
der’ in New Zealand.

Performance schedule:
May 21

Salute to the Pioneers
Indian Creek Church
Reilly, OH

June 10

Midwest Country
Midwest Country Theatre
Sandstone, MN

June 24

0Old Time Music Festival
Caesar’s Creek Pioneer
Village

Waynesville, OH

October 6 - 7 (tentative)
Jerusalem Ridge Bluegrass
Festival

Rosine, KY

October 12 - 14
Tennessee Fall Homecoming
Norris, TN

October 20

Apple Butter Stirrin’
Roscoe Village

Coshocton, OH

BILL & LAURIE SKY W/
VICKI YOUNG

PO Box 70060

Nashville, TN 37207

615 859-1419
billandlauriesky @hotmail.
com

Pro-File: AQ April *90
Performance schedule:

May 7 10:30 am

1st United Methodist Church
Camden, AR

May 7 7 pm

St. Mark United Methodist
Church

Camden, AR

May 9 3:30 pm

West Shores Retirement
Village

Hot Springs, AR

May 14 1:30 pm

First Assembly of God
Vivian, LA

May 19 6:30 pm

Center Grove Baptist Church
Linden, TX

May 20 7 pm

The Outback Amphitheater
Anderson, MO

May 21 2 pm

Dogwood Music Park
Eucha, OK

May 25 7 pm

Jimmie Rodgers Memorial
Celebration

Meridian, MS

May 26 7 pm

The Sabine Theater

Many, LA

May 31

Dalhart Church of the Naza-
rene

Dalhart, TX

June 2  6:30 pm

Dragoon Baptist Church
Dragoon, AZ

June 4 10:45 am

First Assembly of God
Aztec, NM

June 5 -7

Word of Life Christian Ctr
Farmington, NM

June 6 6 pm

Rio Chama RV Campground
Chama, NM

June 7 7 pm

Liberty Christian Fellowship
Flora Vista, NM

June 8 7 pm

Pentecostal Holiness Church
Elk City, OK

June 9 7 pm

Patterson Heights Baptist
Church

Anderson, MO

June 10 7 pm

Wm. Carl Garner Visitor Ctr
Greers Ferry Lake Damsite
Heber Springs, AR

June 11 10 am

Waorden Baptist Church
Bald Knob, AR

June 11 5 pm

Jack’s Isle Baptist Church
Ashdown, AR

June 19

First Baptist Church
Georgiana, AL

June 25 6 pm

Campti Baptist Church
Campti, LA

July 8§ 7pm

House Concert at home of
Ken and Bernice Herman
Cambridge, [A

July 9 10:45 am

Memphis 1st Baptist Church
Memphis, MO

July 9 6 pm

Keokuk Assembly of God
Keokuk, IA

July 14 7:30 pm

Kingston Baptist Church
Frierson, LA

July 15 6 pm

Church On the Rock
Shreveport, LA

July 29 7 pm

Green Lakes Baptist Church
Portsmouth, VA

July 30 11 am

New Life Baptist Church
Chesapeake, VA

August 5 7 pm

Mt. Lebanon Congregational
Christian Church
Shenandoah, VA

August 6 10:30 am
Franconia Pentecostal Free-
will Baptist Church
Alexandria, VA

August 6 3 pm

Abundant Life Church of
God

Hamilton, VA

August 10 1 pm

Burke Lake Gardens

Burke, VA

August 11 7 pm

Abundant Life Christian
Church

Orange, VA

August 12

Television taping
Arlington Assembly of God
Arlington, VA

August 13 10:30 am
Arlington Assembly of God
Arlington, VA

August I3 6 pm
Harmony Freewill Baptist
Church

Unionville, VA

August I8 7 pm

Sadler’s Chapel

Dexter, MO

August 19 7 pm

Bell City United Methodist
Church

Bell City, MO

August 20 1 pm

Lewis Chapel Church of God
Dunlap, TN

September 2-4, 9-10, 16-17
Texas Heritage Festival
Six Flags Over Texas
Arlington, TX

September § 7:30 pm
Memorial Baptist Church
Peeltown, TX

September 24 2:30 pm
First Baptist Church
Wyandotte, OK

September 30 6 pm
Pilgrim’s Barn

Edinburg, MS

October 12 - 13

Tennessee Fall Homecoming
Museum of Appalachia
Norris, TN

October 14 7 pm
Victory Chapel

Charleston, MO

October 29 1:30 pm
Elliott Baptist Church
Elliott, MS

October 29 6 pm
Herbert Baptist Church
House, MS

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, NJ 07423
201-444-2833
drew-smith-autoharp-
emporium(@verizon.net
Pro-File: AQ July *89
Performance schedule:
May 12-15

Indian Neck Folk Festival
Falls Village, CT

June 1

Mill Gardens

“Double Play” Concert
Midland Park, NJ
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June 9- 11 lege 918 333-7393 Conroe, TX 77384
“Birds Of a Feather” Gather- Lee’s Summit, MO fran@franstallings.com 936-441-0133
ing June 15 5 pm http://www franstallings.com cw75@earthlink.net

Westbrook, ME OK Mozart International Fest Pro-File: AQ April "92 Pro-File: AQ April °93

June 21 - 25 Solo Concert in Gallery Performance schedule: Performance schedule:

Mt. Laure!l A’Harp Gathering  Bartlesville Community Ctr.  Jure 7 1 pm & 2 pm May 13

w/“Triple Play All-Stars” Bartlesville, OK Fayetteville Public Library Lone Star State Dulcimer
Little Buffalo Family CG June 22 - 25 Fayetteville, AR Festival

Newport, PA Mt. Laurel A’harp Gathering June 27 2 pm Workshop and concert
July 21 - 23 Workshops & concerts Zarrow Public Library Glen Rose, TX

Cranberry Dulcimer and Au- Little Buffalo Family CG Tulsa, OK June 8 - 10

toharp Gathering Newport, PA June 28 1 pm & 2:15 pm Autoharp Jamboree
Autoharp workshops July 20 - 22 Jenks Public Library Ozark Folk Center
Binghamton, NY Bayou City Old Time Music Jenks, OK Mountain View, AR
August2 -6 and Dulcimer Festival June 12-15

Appalachian String Band Workshops & concerts IVAN STILES Advanced Autoharp Work-
Festival 4422 Lauder Road 1585 State Road shop

w/“Ben Borscht & the Beats” Houston, TX Phoenixville, PA 19460 Ozark Folk Center
Clifftop, WV September 13 - 17 610-935-9062 Mountain View, AR
August 6 - 12 Walnut Valley Festival pickeringbend@worldlynx. June 19-22

Old Fiddlers Convention Jo Ann Smith & Pocket net Beginner Autoharp Workshop
Must pre-register for Thurs- Change www.lvanstiles.com Ozark Folk Center

day AH Contest Cowley County Fairgrounds Pro-File: AQ October '88 Mountain View, AR

Friday — AH workshop Winfield, KS Performance schedule: June 26-29

Galax, VA November 3 - 5 July 27 - 30 Intermediate Autoharp Work-
September 1 - 4 Stringalong Weekend Willamette Valley Autoharp  shop

“Fiddlin’ Bear” Old-Time Workshops and concerts Gathering Ozark Folk Center

Music Festival Olympia Resort Thousand Trails South Jetty =~ Mountain View, AR
Hamlin, PA Oconomowoc, WI Preserve August 11 -12

September 23 Florence, OR Dulcimer Getaway Festival
Helen Hayes Rehab FRAN STALLINGS Autoharp workshops and
“Double Play” Concert 1406 Macklin Lane CHARLES WHITMER concerts

West Haverstraw, NY Bartlesville, OK 74006 291 Scarborough Dr. #1109 Little Rock, AR

JO ANN SMITH ,

6408 Baylor Drive 597 3
Bartlesville, OK 74006 2 RECORDING FROM /’F &

918 333-7586
Jjsmith@autoharpist.com
www.autoharpist.com
Pro-File: AQ Spring 2004
Performance schedule:

May 19 - 20

Jubilee of Acoustic Music
(JAM) Festival

Workshops and concerts
Longview Community Col-

MOUNTAUN FLING ?W &8
Custes from the Z'silgafe

John and Kathie
Hollandsworth, Jim
Lloyd, and Ed Ogle

15 cuts featuring
autoharp, banjo, guitar,
harmonica, hammered dulcimer, bass, and vocals:

FREE CATALOG

ord Poor Orphan Child, Angelina Baker, John Lover’s Gone, When I Grow
raer

Too 0Old to Dream, If I Lose, Captain Kidd, Home by the Sea, Don’t Let
Your Deal Go Down, Come Dance and Sing/Red Haired Boy, Wreck of
the 1256, Otto Wood the Bandit, Copper Kettle, Country Waltz,

Oline!

Toll-Free (USA only)

888-473-5810

517-372-7890 outside USA

www.elderly.com

Whiskey Mountain, Take Me Out to the Ball Game

$17 includes postage. To order, send check payable to John
Hollandsworth, 700 Tower Road, Christiansburg, VA 24073.
THANKS!
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CMary Lou remembered...

On April 9, 2006, Mary Lou Orthey
succumbed to a massive stroke suf-
fered the previous day. What follows
are some of the messages received
JSrom around the world mourning her
loss.

April 8: Mary Lou suffered a mas-
sive stroke earlier this afternoon and
is on life support ... Mary Lou has a
living will and George expects that
life support will be disconnected lat-
er this evening as there is no hope at
this point... Neal Walters
April 9: George just called to say
that Mary Lou passed away about 6
am this morning...per her wishes
she will be cremated...Scott (her
son) was with her when she died...
Neal Walters
And in the days since...

“I hope you’ll all understand that
I just can’t express my thoughts at
this time. It’s all too new and all too
shocking. But, I’d like to share the
chorus from what I know was the
song Mary Lou would want to hear
now”... ivan Stiles

There is sunshine in the shadows
There is sunshine in the rain
There is sunshine in our sorrows
When our hearts are filled with pain
There is sunshine when we're bur-
dened
There is sunshine when we pray
There is sunshine, heavenly sun-
shine
Blessed sunshine all the way.
Goodbye, Mary Lou.
Ivan

“George shared with us how
without Mary Lou’s urging, he would
never have started making autoharps,
the MLAG festival would never have
been instigated, and the Autoharp
Quarterly would never have hap-
pened. And of course, although there
was a lot of autoharp activity going
on with Autoharpoholic, Autoharp
Clearinghouse, Winfield and other
events as well as some other fine lu-
thiers making autoharps ... the things
that Mary Lou did brought the world

of autoharp together in some very
unique and wonderful ways. The
other thing that he shared with me
was his happiness that the two of
them had enjoyed a warm and sup-
portive friendship since her move to
Lancaster”...Cathy Britell

“Lord help me, I'm beginning to
hate this valley of shadows that is be-
coming my age.” Gregg Averett

“This is the great sadness of
growing older. The more we, our-
selves, age the more friends and
loved ones pass from our mortal
view. Fortunately we still have them
in our hearts.” Mary Ann Johnston

“Beautifully said, Mary Ann.
My condolences to all of Mary Lou
Orthey’s friends and family.

When the modern history of the
autoharp gets written, Mary Lou
Orthey will be a prominent figure. If
she hadn’t grown tired of demon-
strating mountain dulcimers at count-
less craft fairs and asked George to
build her an autoharp, I’'m not sure
we’d have quite the resurgence of lu-
thier grade autoharps we have today.”
Todd Crowley

“I have just got back from SFSS.
We heard the news of Mary Lou
when Karen Mueller and I went to
pick up George Haig from the sta-
tion. We decided the only thing we
could do after telling Nadine and
Pete Daigle was to drink a toast to
Mary Lou and each say what was the
thing we would remember about her.
We remembered her blue eyes, her
kindness and her sense of humour.

You will be missed Mary Lou,
not just on your side of the pond.”
Heather Farrell-Roberts

“Mary Lou was always kind to
me. I remember her voice when I
talked on the telephone. Thank you,
Mary Lou.” Taeko Ikegaya

“Cecil White always said that
Mary Lou had the prettiest blue eyes
he had ever seen. Cecil passed away
a few years ago and I’m sure there is
some good autoharp music being
played in heaven right now. Rest in
peace my faithful friends and save a

tune for those of us who will be join-
ing you soon.” Glenn Flesher _

“I guess I first met ML in the
late eighties — she came down to the
Charlotte Folk Music Festival sever-
al times, thanks to Ivan, and we here
in Charlotte kinda adopted her as one
of our own...she’ll live on in MY
memory as being a really dear per-
son, and having one of the most
WICKED streaks of humor I’ve
ever run across...we’ll play a tune
for her at Galax this year. Sleep
peacefully, my love ...you earned it,
for all the things you accomplished,
and for just being your wonderful,
sweet, funny self. Joe Cline

“Today I heard about Mary Lou
had stroke and fell in bed. It is very
sad news for everyone. Do you
know anything news about it?
Please tell me the things is changed.
I heard Janett’s death a few months
ago. No more sad news.”
Yasuo Mita  (and then)
“Thank you for rapid reply. It was
very sad to hear that Mary Lou was
dead. She always welcomes us when
we visit MLAG. She is one of the
sweetest lady of my life. I will visit
MILAG and her grave this year.”
Yasuo

“I met Mary Lou for the first and
last time just last summer at my first
MLAG. What a dynamic personality
and those blue eyes! She was most
gracious to me and we talked about
my signing the Gospel music. I liked
her, I really, really liked her!”
Annie Pal

“The first time I met Mary Lou
was at Winfield in 1990. I fell in love
with the harp she was playing and
spent a lot of the festival playing it
myself... I know it was Bryan that
got me interested in the harp, but it
was Mary Lou Orthey that gave me
the passion for the harp. For this I
will always be grateful and ML will
always be in my music and my heart.
My prayers are with the Orthey fam-
ily. That would be most of us. Mary
Lou made all she met Family.”
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“This is Pete’s wife, Polly. Pete
is at the Sore Fingers event in Eng-
land. He asked me to convey the
thoughts and prayers of the autoharp
community in Europe regarding the
passing of Mary Lou Orthey. They
are shocked and saddened. I’m sure
they will be writing as soon as they
can. I’'m very sorry for your loss.”
Polly Daigle

“Devastating news!. Please let
the Ortheys know that our thoughts
and prayers are with them.”
Bud & Marian Taylor

“We all of autoharpers in Japan
pray to God to help Mary. Please,
help Mary!” Kosaka Kazuhiko

“I didn’t know Mary Lou per-
sonally, but I know much of her. My
prayers are with her family. May
God bless and keep you all in this
time of sorrow.”  Kit Nicholson

“I am new to the autoharp
world, playing for about two years
and on the gulf coast of Florida. 1
had read on this list about Mary
Lou, and today I pick up my local
paper and there is her obituary. She
used to live in Punta Gorda, the next
town to me. I wish we could have
crossed paths at some time.”

Kathie Walsh

“I was shocked last night when
I read of Mary Lou’s condition that
I could not respond with an email. I
have known Mary Lou for so many
years....Mary Lou was such a
strong, sensitive person and a beauti-
ful woman... she always played
down her autoharp skills, but she
was very talented and musically
skilled on the instrument. She will be
so missed in our autoharp communi-
ty, and my sympathy goes out to her
family.”  Carol Stober

“T met Mary Lou on my first
year to Mountain Laurel - 1989 or
so. She is a strong and wonderful
woman.l looked up to her in many,
many ways....So long Mary Lou!
You gave us a world of new ideas, a
beautiful smile to go along with
those bright beautiful blue eyes.”
Love, Judy Austin

“How can that warm, vibrant
woman be gone from us? My first

meeting with Mary Lou was by mail
sometime in the mid-1990s. I'd re-
ceived an issue of AQ that somehow
had 8 blank pages where there should
have been text, so I wrote the maga-
zine and asked if they could send me
photocopies of the missing articles. I
got a whole new issue plus a very
funny note from Mary Lou ...the first
year she and George came to WVAG
we discovered we’d known each oth-
er all our lives. Mary Lou was pri-
marily responsible for getting me to
Mountain Laurel as a performer and
workshop leader in 2001, as well as
making it possible to get my Orthey
’harp, a ‘Mary Lou Signature Star.’
...I’d always hoped to get back there,
or she’d get to WVAG. Now it’s too
late.” Meryle Korn

“It’s got to be a sad time, mourn-
ing Mary Lou’s passing...Although |
didn’t spend a lot of time with her in
the grand scheme of things, we did
have some great high-quality time
together... At the WVAG gatherings
and on the first autoharp cruise where
we were ‘roomies’ ... My sympathy
goes out to all who were closer to her
than I was.”  Fuey Herring

“The autoharp has been a tre-
mendous comfort to me during some
of life’s most grief-stricken mo-
ments. Sometimes, most times, the
music can say it better for me than
words can. If you go to the follow-
ing link, you’ll find a small page
with an mp3 file you can download.
http://homepage.mac.com/autoharp-
ist/FileSharing1.html.” Jo Ann Smith

“Wonderfully exuberant, joyous
and uplifting music, Jo Ann. I did
not know Mary Lou Orthey, but if
this music reflects her personality, [
sure wish [ had.” Bob Ebdon

“Cathysue (Britell) sent me
some of Mary Lou’s music, and I’ll
play a bit of it on the show tomorrow,
at our 12:30 pm to 3:00, along with
the great Jo Ann Smith’s tribute.”

Stew Schneider

“My thoughts and prayers go to
all of the Orthey family. This makes
me so sad on this beautiful Sunday
morning.”  Beryl Martin

“This is a real shocker. Please
extend our love and prayers to the
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Orthey family.” Dave & Evie Scott

“In the mid-90s I was just get-
ting acquainted with the autoharp. I
was at Winfield and someone pointed
me to Chuck Daniels to have my an-
cient old ‘harp worked on...he in
turn pointed me to the corner where
the Ortheys and the Johnstons had
the big motorhome awnings pulled
together and the best jam area I've
ever seen to this day. Mary Lou just
took me in and made me feel at home.
About 2 or 3 years ago, Mary Lou
came to Winfield. Jo Ann Smith
picked her up at the Wichita airport
and ML stayed with Jo Ann. Come
time to go home, I got the privilege
of taking ML back to the airport ...
We laughed and talked the whole
way to Wichita....Well, Mary Lou,
we will all miss you but keep the
campfire burning in the jam tent and
we’ll all be along when it’s our time
to go. Blessings to the Orthey fami-
ly.” Barb Barr

“Mary Lou was such a dynamic,
spunky, outgoing lady. And, yes, her
pretty blue eyes were a lovely fea-
ture. I loved her sense of humor and
delightfully colorful manner of writ-
ing. One of my favorite images of
Mary Lou is from MLAG. She had
an armful of peacock tail feathers
andwas handing them out to festival-
goers. As | recall, Lucille Reilly
poked one in her fannypack and it
towered and bounced above her
head as she walked.... We laughed.
My condolences to their sons, Scotty
and George,Jr, to their families, and
to George.” Judy Ganser

“...Mary Lou asked that Linda
Weaver sing Sunshine In the Shad-
ows for her. I wasn’t at the service in
Willow Street so I don’t really know
if that happened but I do know that
it’s really great song with a wonder-
ful message. So in memory of Mary
Lou and thanks to Heidi’s Finale
skills, we’ve put the AH and dul-
cimer TAB up on the Doofus http://
www.doofusmusic.con site along
with a midi file...enjoy.”

Neal Walters

“Along with Karen Mueller and
Pete Daigle, many of the UK auto-
harpers are at Sore Fingers Week,
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“I shall always remember Mary
Lou’s kindness in putting Nadine
and myself in contact with a wider
autoharp community — a kindness
she repeated with so many different
people. But even more than that, I re-
member long, quiet conversations
over morning coffee between the
RVs, in recent years at MLAG.

The world somehow seems a
smaller place now, and we will be
noticing it for many years to come.”

lan White

“I always appreciated ML’s
supportive candor. In "98 I toted my
lap “harp prototype to the Evart, MI
festival and cornered ML and George.
They were very generous with their
time, opinions and support. I recall
that ML, in particular played my
harp a good bit and offered useful,
positive, constructive feedback.
Gonna miss her, for sure.”

Gordon Baker

“There are many heavy hearts in
the autoharp world today. Back in
the early 80s I first heard an auto-
harp played in an upright position. It
was at a craft show in Lewisburg,
PA and a melody was being plucked
out by a pretty lady on an autoharp
that her husband had built....I was
enchanted and soon I had an Orthey
autoharp, too. Thus began my
friendship with Mary Lou which
grew through many years together
at Augusta, the Orthey farm and
MLAG. While I am saddened by
Mary Lou’s absence, | take some
comfort in the happy memories I
have of Mary Lou.” Helen Miller

“I first met Mary Lou when we
were classmates in a 1985 autoharp
class at Augusta, taught by Becky
Blackley, Ivan Stiles and Charles
Whitmer....Helen Miller, who post-
ed earlier, was in those classes, as
were Kathy Ferguson and Paul Peter
(both now deceased), Tom Flad-
mark, Alan Mager, Bob Taylor, Mike
Herr, John Hollandsworth, Mike
Fenton, Carole Outwater, Mary Um-
barger and many more ... the list
reads like a Who’s Who of the auto-
harp. In November of 1986, the Orth-
eys hosted an autoharp get-together
that evolved into the annual Dulci-

Harp Gathering, which eventually
became what we now know as
MLAG.

In the last five months, the auto-
harp community has lost Kathy Fer-
guson, Janette Carter, Michael
King...and now Mary Lou. May they
live on in our memories forever.”
Eileen Roys

“Mary Lou was one of those
wonderful, smiling people that made
MLAG great. I am sure thatl can
speak for many first-time attendees,
when I say that she made vou feel
welcome as soon as she started to
talk to you. Alice and I will miss
her.”  David S. Rubin

“I just wanted to express my
sadness over Mary Lou’s death. In
1992, at Winfield, she invited me into
their autoharp booth where I hung
out for the rest of the festival. It was
out of her grace that I started play-
ing the autoharp.

She is loved and she is greatly
missed.”  Carey Dubbert

“I have just read about Mary
Lou and can hardly believe that this
fine lady is gone. We met at the first
MLAG that was opened to the grow-
ing autoharp community. I was
amazed that George and Mary Lou
would invite a couple of hundred
enthusiastic campers into their back
yard. My deep sympathy to all the
Orthey family. My dear Mary Lou,
may you play on into eternity.”

Sally Schneider

“We just got back in town and
were stunned at the news about Mary
Lou. The Forneses will keep
Dr. George and his family and all of
you in our thoughts and prayers.”

Bruce Fornes

“I first met Mary Lou at the
Galax Fiddlers Convention. She and
George were parked on ‘vendor’s
row,” and there was always some-
thing great going on at their camp
site....Mary Lou has left memories
of many a fun jam at...Galax. May
God bless you, Mary Lou, and I am
sure you will join in with the angels
playing your ‘harp in your new
home.” Clarence & Bobbi Roberts

“I did not know Mary Lou or
George, but have tears to my eyes

knowing what others are going
through in accepting their loss. ing).
I can see she will be dearly missed
and well remembered.” Bob Loomis
“It’s small consolation that I
only recently re-established a dia-
logue with Mary Lou....She was li-
terally the one who welcomed (read,
dragged) me into the autoharp
community when I was merely
wandering around the fringe. I fully
expect she will be foremost among
those welcoming me into the next
great community.” Gregg Averett
“I had the privilege of attending
Mary Lou’s Memorial Service yes-
terday (April 12). It was very well
attended and held in an absolutely
beautiful venue. Ivan played and
sang some of her favorite songs (and
held up admirably), some of her
favorite scriptures were shared, as
well as fond remembrances from
those present. Her memorial card had
a beautiful poem that I’d like to share
with you..” Karla Armstrong

Don’t grieve for me, for now I'm
feee:

I’m following the path God laid for
me.

I took his hand when I heard him
call,

I turned my back and left it all

I could not stay another day,

To laugh, to love, to work or play.
Tasks left undone must stay that
way.

I found that place at the close of day.
If my parting has left a void,

Then fill it with remembered joy.

A friendship shared, a laugh, a kiss,
Ah yes, these things I too will miss.
Be not burdened with times of sor-
row,

I wish you the sunshine of tomorrow
My life’s been full, I savored much,
Good friends, good times, a loved
one’s touch.

Perhaps my time seemed all too
brief;

Don’t lengthen it now with undue
grief.

Lift up your heart and share with me
God wanted me now, He set me
free!

Author unknown
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On stage at MLAG. At MLAG with banner made by Mary Umbarger.
1996

und. The fund has the support of the Orthey family and, we fervently hope, the entire autcharp
community. The fund will be a charitable “arm” of the Gathering which is already a not-for-profit
organization. Contributions to the fund will be tax deductible and maintained in a separate account.
Eileen Kozloff and Carole Outwater have graciously agreed to co-administer the fund.

The purpose of the fund is to promote the development and growth of the autoharp by providing
financial assistance to people who would otherwise not be able to afford to come to the Gathering, This will
be focused on, but not limited to, first time attendees, young people who do not have independent means,
and other deserving candidates.

Contributions to the fund are very welcome and we hope that the community will enthusiastically
embrace and support our efforts. Checks should be made out to the Mountain Laurel Autoharp Gathering
and sent to Eileen Kozloff, 875 Garriston Road, Lewisberty, PA 17339. Please note in the memo field that
the money is intended for the Mary Lou Orthey Memorial Scholarship Fund.

Tve Mountain Laurel Autoharp Gathering is establishing the Mary Lou Orthey Memorial Scholarship
E
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WEDNESDAY « JUNE 21

Beginners' Boot Camp (until 5:00 p.m.) .

600

Dinner

730

Board Member Concert

;_]%E&Ege_r _ __ _Ifaren & Chuck Daniels Pavilion

Recreation Hall
neral In[eresr Board Members " Recreation Hall

THURSDAY « JUNE 22

9:00 Greetings and Meet the Workshop Leaders Gener Intercst Neal Wal{crs Recreation Hall
10:00 Singing with the Autoharp for the Complf:tc Beginner Beginner ~ Laura Boosinger © Recreation Hall
CO100 Songs Mixing Minors with Majors * Intermediate Drew Smith Recreation Hall
12:00 Lunch & Open Stage . A=y e Recreation Hall
1:00 Playing for Seniors and Maki_n_g a iiifingAtI_t__ All Levels Roz Brown Recreation Hall
2:00  Autoharp Blues Beg. [Tnrer. Les Gustafson-Zook Recreation Hall
3:00 We Come with the Dust: Songs-éf_Ml;gré'm Workers AllLevels ~ Todd melev < © Recreation Hall
4:00 Dare to Compare — Part | Inter./Adv. Jo Ann Smith Recreation Hall
500 Open Stage Gcneral Interest = © Recreation Hall
6:00 Dinner T T T e i Recreation Hall
7:30  Concert General Interest  CGeorge Haig, Les Gustafson-Zook, T

Laura Boosinger, Drew Smith & Triple Play : Recreation Hall

FRIDAY » JUNE 23

All Levels C rrcn Fisher Recreation Hall

9:30  Tuning Help
10:00 Dare to Compare - Part ] Inter./Adv. Jo Ann Smith Recreation Hall
Kids' Workshop Special Interest ~ Ann Fisher Game Room
11:00  Songs of the Carter Famlly All Levels Laura Boosinger Recreation Hall
1200 Lunch & Open Srage B N "~ Recreation Hall
1:00 Mountain Laurel Championsfaip Aut;)hirl-l Toss * General Interest _Gregg-A“vcrett o ~ CabinArea
Jam Session General Tnrerest Recreation Hall
2:00  Diatonic Tips and Secrets All Levels Vil Smith Recreation Hall
3:00 Workshop Leaders’ Round Robin Concert General Interest Karla Armstrong, Todd Crowley,
Karen & Chuck Daniels, Ann Fisher,
Linda Huber, Will Smith Recreation Hall
400 An Hour with Patsy Stoneman General Interest  Patsy Stoneman ~ Recreation Hall
5:00 Open Stage - General Interest ' i Recreation Hall
6:00 Dinner - o " Recreation Hall
Autoharp Tuning Time Championship Contestants Only Game Room
T 730 M General Interest Kathie Hoi[a;la_swzr?ﬁ,- Emcee "~ Recreation Hall

Mountain Laurel Autoharp Championship

' General Interest George Orthey | Recreation Hall

9:00 A Celebraion of the Life of Mary Lou Orthcv

9:30 Tunmg Help = i All Levels Warren Fisher ~~ Recreation Hall
C10:00 Pennsylvania Fiddle Tunes k Intermediate ~ Linda Huber ~ Recreation Hall
11:00 Calypso Fun S Intermediate ~ Les Gustafion-Zook Recreation Hall
Kids" Workshop Special Interest Ann Fisher Game Room
12:00 Lunch & Open Stage - S ~ Recreation Hall
1:00  The Bazaar Autoharp General Interest  Gregg Averett Recreation Hall
2:00 Cowboy Songs on the f\umharp All Levels Roz Brown Recreation Hall
3:00 OEén_ia Question — Style (or Lack of It} and Music i  AllLevels  George Haig s " Recreation Hall
74 :00  Thumb Lead for O]d—Trwrhic :fEm; ‘or,h'!ﬁo'u A]nt ]ﬁst A-Whlstlm Dide Bt?/[rgri Drew Smith ~ Recreation Hall
5:00 Open Sra_gc_ -  General interest o o ~ Recreation Hall
600 Diwer - ~ Recreation Hall

7:30  Concert General Interest  Laura Boosinger, Les G hstafson—Zook,

SUNDAY » JUNE 25

9:00

Dare to Compare — Part I11

10:00
11:00

bunday Morning Gospel Hour
Lunch

12:00

Concert

700

Farewe”s

Sehiedle’s: tbject to change.

Roz Brown, Jo Ann Smith Recreation Hall
In[eriAv _ ]oAnn Smith . ~ Recreation Hall
General Interest Karla Armstrong ~ Recreation Hall

Recreation Hall

" General Interest m‘("}--ez)_rge‘Haiig., R&B?Ev;njja Ann Smith,

Drew Smith & Triple Play - Recreation Hall

General Interest Recreation Hall



This month’s Sacred ‘Harp
hymn comes to us courtesy of renown
autoharp performer, instructor and
recording artist Charles Whitmer of
Conroe, Texas. It would be no
exaggeration to state that Charles has
most likely successfully taught as
many people to play our instrument
as anyone else on earth. His annual
in-depth summer classes at the Ozark
Folk Center in Mountain View,
Arkansas have been a huge success
over the years. Charles’ day job is
that of junior high school Band
Director in Coldspring, Texas.

Our reader-requested hymn for
this issue first appeared in Isaac
Watts” Hymns and Spiritual Songs
of 1707 and initially bore the title
Heavenly Joy on Earth. lts lively
6//8 time signature makes this piece
of music extremely enjoyable to play
on the autoharp, whether it be to
accompany a vocal rendition or when

“We’re Marching 1o Sion™
executed instrumentally.

Autoharp tablature, this version
of which was developed by Becky
Blackley and the late Michael King
for The Autoharpoholic magazine,
is included for those with a desire to
diversify and expand their picking
patterns. Tablature is also helpful in
establishing an accurate sense of
timing. Contrary to what those of
you who have taken piano lessons
were taught, our thumbs are not
assigned the number ome when
applied to the autoharp. The index
finger is one, with the middle finger
being two and the ring finger three.
For the purposes of this arrangement,
thumb strokes are those that are
unmarked. Pinches areto be executed
with the thumb and middle finger.
There is good reason for this--that
being that the index and ring fingers
are left free to implement their
respective plucks and strokes in the

4031

by Eileen Roys

direction indicated by the arrows.
The small round circles are finger
plucks aimed at a single string/note.

Readers who don’t wish to be
bothered learning this skill may
certainly ignore the tablature and
play this revered hymn via the
musical notation alone or by referring
to it along with the indicated chord
changes. Rhythm chords are circled,
with the others being added for a
melodic version.

1 appreciate the warm reception
that has been extended to the return
of the Sacred ‘Harp feature to the
pages of AQ. Comments and
submissions of music may be sent to
me at: <esroys@friend.ly.net> Snail
mail contributions should be mailed
to: P.O. Box 398, Chester, MD
21619-0398.
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We're Marching to Zion

Music by Robert Lowry
Text by Isaac Watts

Key: & Major Arr. by Charles Whitmer
&
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Chorus
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Let those refuse to sing who never knew our God,
But children of the heavenly King, But children of the heavenly King
May speak their joys abroad, May speak their joys abroad (chorus)

The hill of Zion yields a thousand sacred sweets
Before we reach the heavenly fields, Before we reach the heavenly fields,

Or walk the golden streets, Or walk the golden streets (chorus)

Then let our songs abound and every tear be dry;

We're marching through Immanuel's ground,

We're marching through Immanuel's ground

To fairer worlds on high, To fairer worlds on high (chorus)
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‘'Walnut Valley Festival September 13,14,15, 16,17, 2006
35th National Flat-Picking Championships

Winfield, Kansas

@0 MAIL ORDERS AFTERAUG. 24. NO REFUND

¢ John McCutcheon * David Munnelly Band = Bluestem

* Tommy Emmanuel » Tim O’Brien Trio = Cadillac Sky

* Stephen Benneit = The Greencards * Dave Stamey

* Pat Flynn = Byron Berline Band *»Bruce Graybill
» The Wilders = Marley’s Ghost * Andy May

* Steve Kaufman * Spontaneous Combustion »Bill Barwick

* Tom Chapin w/ Michael Mark » Still on the Hill *Roz Brown

» Dan Crary & Thunderation » Hot Strings » Julie Davis

» Pete Huttlinger * JoAnn Smith & Pocket Change « Barry Patton

e Chris Jones & The Night Drivers » Adrienne Young & Little Sadie = Linda Tilton

» The Waybacks = Cathy Barton & Dave Para

» Misty River » Small Potatoes

Ticket Prices Advance Gate allowed o grounds prior to 8 CONTESTS
Full-Festival (5-day) $75  $85 Thurs. Sept 14. ARTS & CRAFTS FAIR
2-day Fri-Sat 55 65 - N 4 STAGES IN OPERATION
Sat-Sun 47 55 Walnut Valley Association, Inc. .

Fri or Sat 30 35 918 Main/PO Box 245 i e i
Thurs (Gate Only) 35 Winfield, KS 67156 No AlcohoI,,No Drug;.
Sun (Gate Only) 18 (620) 221-3250 Due to noise, motorcycles are not
*Children ages 6-11....85 each. Payable at gate. wvfest.com allowed in campgrounds, but may
*Advance price mail ticket orders must be received by Aug, 24. hg@vwvfest.com park in designated parking area.

Y,

\f

i

Richard Scholtz

Visit us at: www.seattleau

registration information.

|
———=um, cattle Autoharp Week

October 1-7, 2006

I(are Mueller

toharpweek.com, or

A limited number of places are still available for the...

A fun-filled week of intensive autoharp instruction for players at all

levels, tailored to meet your autoharp playing and performance goals.

Our goal is not to impress you with what we can do;
but rather to AMAZE you with what YOU can do.

email info@seattleautoharpweek.com or call 206-660-9434 for program and




advantage ef the oppormmty
——Autoharp Quarterly

Send $15/CD, $10/CS,
SZ@/BOQ]( Chiset, = $7 S&H to

www.kaa_e mue Eer_.cc;m

Orthey
Unsurpassed Sound
and Guaranteed

Craftsmanship.

Instruments...

Single-key diatonic from
$1600. 21-bar chromatic
and multi-key diatonic
Sfrom $1780.

Al instruments include
[fine tuners. Customized to
meet your needs.

Orthey Instruments

Since 1964, the Finest in Acoustic Instruments
18 Burd Road ® Newport, PA 17074 * 717 567-6406 * 717 567-9469

www.fmp.

com/orthey
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewhxrpsmith@nelzero.net

Cpea 00-Gunoriiean, Uuséet
ORI

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”»

From old world tradition to
jazz and contemporary ...
The most amazing music
on autoharp ever recorded,
JSeaturing over 55 master
autoharpists from around
the world! Including
some of the finest studio
musicians in the country!

3CD Setfor $20.00 +2.00 pan

£00z 19

NOTE: If ordering more than one itemn, include
the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (tofal 0f 22 strips} .5 34.00

15 Bar set of felts (total of 16 strips) .......s 28.00
Money back guarantee io please | Please add $4.50 pan

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red & green LED
lights for fine tuning...has a mic, and a pickup
Jack. Comes with batteries. GREAT PRICE!

This KORG even sounds the note ... 520,00 +84.50 pan
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins ~ jack plugs directly into
tuner. Better than alligator clips! $17.00+54.50 pan

Long Handle TUNING WRENCH
for Autoharps & H. ed Duleimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $20.00 +34.50 pen
SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture.  Adjustable leather “X” back crossover.

inn BLACK ---- an excellent price! $25.00 +54.50 ranr

“Play-by-Ear”method & formula
AUTOHARP WORKSHOP LESSON

This Lesson has two 1 hour-long instruction tapes plus ¢
20 page workbook, [t takes a beginner step-hy-step lo
playing rhythms & melodies, Like taking a dozen lessons.

Proven to REALLY WORK! $34.95 + $4.50 pan
“Now, that’'s AUTOHARP!”

2X International Champ, MLAG Champ, &
Autoharp Hall of Fame member Drew Smith
demonstrates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, incl. So. Mtn.,
Al | 20's, Blues, Gospel songs, Latin & lots more!

$10.00 - 52.00 ranr Fult Hour Long!

“THE AUTOHARP BOOK?” by Becky Blackiey
A marvelous 256 page book, 8% x 1l, some pages in full color,
loaded with great photos of just about all Autoharps mude.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann, This is a GREAT REFERENCE!

Originally $19.95 .... now $12.00 + $5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Padded nylon bag has loop handles, shoulder strap, pick
pocket.  Fits Osear Schmidt & smaller custom harps,
Grear Price: $ 35.00 + $6.50 patr +we discount vitier cases

A &B Model STRING SETS: 5 55.00 +54.50 penr

DISCOUNTS 10 3§% on OSCAR SCHMIDT
AUTOHARPS /WE IIAVE 15&2] Bar Conversion Kits

Phone (201) 444-2833, write, or e-tnail
Make check to DREW SMITH -- See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

-emporium@yverizon.net

drew-smith-autohar
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L}rman Taylor &
Karla A_tmsl:tong

present ~

Coloriully
Crrodiie

“Beautiful Isle of Somewhere”

Words by Mrs. Jessie Brown Pounds
Music by J. S. Fearis

Feeling under the weather one Sunday morning, newlywed Jessie Pounds stayed home from church while her
husband went on without her. By the time he returned, she had produced the words to this song. '"'Beautiful Isle of
Somewhere" is 2 classic example of how interchangeable sacred and secular music was at the turn of the century. At
that time, it wasn't unusual for "chart toppers" to also appear in hymnals! It was sung at the funeral of assassinated
President William McKinley, reportedly one of his favorite songs.

Of note for chromatic aficionados is the interesting chordal harmonizations for this otherwise straight-forward
song. The "right" melody note can be found in several different chords, each of which offers a different "shading"
to the song. By incorporating minors, sevenths, and diminished sevenths, this song provides an expanded usage of
the chordal "palette" available to the chromatic player.

It also offers the opportunity to expand your vocabulary! May the guerdon (verse two--"reward") be yours as
you explore this popular song of a bygone era!

OO 0O 060

| Fe A \)
— - .
e - 4 : :
1. Some- where the sun is shin - ing, Some - where the song - birds d%ﬂ';z
2.Some-where the day is long - e, Some - where the task is done; _____
3. Some -where the load is lift - ed, Close by an 0 - pen gate;
5 E g7 B @ @ Dm G7 & @ Co7C7
_h Em
A AY a5 N
, = : g — % 7
i
Hush, then, thy sad re - pin - ing; God lives, and all is well. __
Some - where the heart is strong - er, Some-where the guer - don WOIL.

Some - where the clouds are rift - ed, Some-where the an - gels wait.
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Some - where, Some - where, Beau - ti - ful Isle ™ of Some - where!
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. .
Land of the true, where we live a - mew Beau - ti - ful Isle___  of Some - where!
FOOTNOTES

Circled chords are rhythm chords.

Diminished Seventh chord bars are strongly recommended to do justice to this piece
Possible Chord Substitutions have been noted below some chord symbols

*On chords marked with an asterisk, it is recommended that only the melody note be played
+ Original score has two eighth notes on "Isle."

Chestnut Ridge
Autoharps
By
Don Brinker

Custom set-ups
Fine tuners — Lock Bars
4889 Route 982
Latrobe, PA 15650-2327
Call: 724-539-7983

donbrinker@verizon.net
www.thechestnutridgeah.com
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by
Lucille
Reilly

This issue’s feature:
Festival Season:

Perfect G/iss/

I learned “Far from Home” while
playing hammered dulcimer as part of
the Princeton, New Jersey mega-
contra-dance band, “Rum & Onions”
several years ago. [ revisited it last
March, playing it on Saint Patrick’s
Day to thrill the masses feasting on
corned beef and cabbage at a local
Mexican restaurant (no kidding; no
jalapefios). With festival season now
in focus, “Far from Home” honors our
upcoming travels around the country.

Before you put your picks on, sing
this tune to place it firmly in your ear.
If you need aural assistance, you may
listen to it and sing along at www.
thedulcimerlady.com/thoughts.htm.

Let’s take a look at the notation. In
the first full measure, the first two
notes, G-E, appear four times. Each E
is circled, even though it skips away
from the G. While an upbeat that
skips away from the preceding down-
beat often means depressing one chord
to play both notes, depressing IV to
start this tune, as G-E suggest, con-
flicts with the ear’s (and tune’s) need.
for the I chord. So, depress I to sound
G, then release it to sound E.

Alternate chords appear in paren-
theses throughout this tune. 1 save
alternate chords for later play-throughs
when [ want to add cool harmonic
twists to an overall arrangement.

The iii chord is handy when a
melody note requires the sound of V
but isn’t in the V chord, such as the
first note of the tune, B. This alternate
iii chord also lifts the pickup nicely
into the first downbeat.

M. 2 ends with V, where mm. 6
and 14 (identical to m. 2) do not. Why
* not play I all the way through m. 27
Because V (or iii, for a twist) damps
my long-ringing low G momentarily
(more about this later), calming the

autoharp’s vibration so the tune can
sing out over the harmony.

In mm. 7 and 15, V is the obvious
choice, but iii runs a close second.
You decide which chord you like best
in these spots.

Brush strokes (slanted, wavy lines
with arrows at the top) break up the
constant thumbing sound, especially in
m. 9 on the third line: Lean into both
brushes here to add volume for some
dramatic oomph to the tune. Atm. 11,
return to the pleasant feeling first
established in the A section. And
remember: a brush always ends on the
beat it’s aligned with. Start the brush
a little bit ahead of the beat (as indi-
cated by the slanting arrow), while
creating a lush, background sound.

“Far from Home” suggests inter-
esting ways to shape a bass line. (I've
charted only the first two measures to
get your started.) Of course, you can
thumb a steady beat, pinching with
your fingers and thumb the same
distance apart all the way through, but
for yet more drama (open the curtains,
pleasel), open your hand a little wider
to catch the low G string on a G/GD/
GDA autoharp at each 7, observing
the thumb strokes shown (you can
close your hand again to thumb each
f. You can assist each T by
“brushing” only the low G string at
every brush symbol, instead of several
strings. (To sound just low G and no
more, draw a check mark—v—with
your thumb over that string.)

Last of all is a special effect
worthy of experimentation. Irish reels
often include triplets for a little
“swish.” The “*” over mm. 7 and 15
mark their locations, but you can see
that [ edited them into pairs of eighth
notes. (That’s to make the tune easier
to play, not my preference but here’s

the reason for the edit: Our fingers
have to pluck a little faster to play
triplets. It may be a challenge to hold
the tempo if they’re already clipping
along through pairs of eighth notes.
I'd go for steady tempo hands down
over a lick that will throw it off)
However, one way around faster pick-
ing is to “fake it” by playing a short
glissando (slide) in place of three
individual notes, as shown in the foot-
note under the tune.

Which finger you use to gliss has
everything to do with your ability to
resume playing at tempo afterwards
without faltering. My index finger
serves me well , given the fingering I
use following the gliss. In the foot-
note, the glissando covers the triplet
plus the next note (four in all) before
resuming pinch-pluck.  (Hint: De-
pressing [V briefly on the triplet’s first
note gives the glissando a clean start.)
Expect this technique and its timing to
feel a little strange at first; it will take
some practice, as my own fingers at-
test. If you don’t like the feel or
sound of the result, feel free to devise
a new fingering, or stick with the edit
already in the tune.

Have a gfissful, joyous summer,
wherever your travels may take you!

Lucitle

Next issue: Name that tune!
A botanical celebration of
high-tech communication?

Got a tune or technique you'd like
Lucille to demystify in The Diatonic
Corner? Write AQ, or visit www,
autoharpquarterly.com, fo submit your
request. All queries will be addressed
only through this column.




Release the chord bar of the moment to sound each circled note.

Far from Home
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Irish reel, chorded by Lucille Reilly
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Fingering symbols:
T=low thumb tone; t=higher thumb tone; i-index; m=middle; r=ring.
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Lucille Reilly's 2006 Summer Festival Trail:

I regret that I won't be able to attend the Mountain Laurel Autoharp Gathering this year. |
will be in Aspen, Colorado that weekend presenting a paper addressing performance-related
injuries of hammered dulcimer players during the Performing Arts Medicine Association’s
Annual Symposium. However, [ will be at the Willamette Autoharp Gathering in Florence,
Oregon at the end of July, then teaching a class in arranging tunes for experienced felt pumpers
at the John C. Campbell Folk School in Brasstown, North Carolina (www.folkschool.org &
www.thedulcimerlady.com). Summer’s end will bring a return to the Walnut Valley Festival in
Winfield, Kansas to teach workshops and classes, and of course enjoy some jamming. See you
somewhere soon!

Ko P P . PR, S S D 4 Ko b . X, X KKK X KK KKK K K
RS R ot BB oS S o SIS ot ot oo

XK



40 A0

The Sinﬁing cj" the Titanic...

On October 8, 2005, I joined
forces with Dr. William Kearns,
retired  Professor Emeritus of
Musicology at the University of
Colorado (Boulder), to present a
concert/lecture in Boulder featuring
the music of Appalachia. Bill’s
expertise and scholarly research of
representative music of the region
were essential to shaping the program,
which revolved mostly around songs
he or I or we would sing, plus a few
fiddle tunes that I would perform on
both autoharp and hammered
dulcimer.

One of Bill’s choices was
“The Sinking of the Titanic,” by
Ernest “Pop” Stoneman, as a
representative “disaster song” typical
of the early 1900s. Bill brought a
photocopy of the song from Alan
Lomax’s book, The Penguin Book of
American Folk Songs (Penguin
Books, Baltimore, MD, 1964) to our
program-planning  session  two
months before the concert. After we
sang through “The Titanic,” I
commented to Bill about how
“generic” the tune sounded, as if any
number of lyrics could have easily
been dropped in and sung to it. I also
thought the melody sounded entirely
too happy in depicting such a tragic
event (the melody begs to be sung
fast). Peculiar, I thought, but this
was the published version; “in print”
suggests some authority. I proceeded
to practice the song as notated.

“The Titanic’s” chorus,
according to Lomax, provides two
clear “answer voice” opportunities
due to two periods of rest within: “It
was sad__ It was sad, It was sad__ It
was sad....” Bill and I noted this,
and agreed we would encourage the
audience to “fill in the blanks” at the
concert. Then, one week before the
concert, Dr. George Orthey sang to
me yet a third answer voice. This

Recovering Tts True ﬂ\/[e[oc[y

by Lucille Reilly

last one’s exact rendering grated on
my mind all week long, and on the
day of the concert, I finally decided
to track down the song’s ultimate
source and telephoned Patsy
Stoneman to definitively nail down
all the answer voices.

Patsy was surprised to hear
from me, but grateful for the call.
After some catching-up chitchat, I
sang the Lomax chorus to her. She
listened quietly, and then forthrightly
announced, “Well, my daddy wrote
that song, and that’s not how it goes.”
(Uh oh: Bill and I had a disaster
within a disaster song, but I was
laughing at the same time!) Patsy
sang the correct chorus, and later
shared that she’d encountered the
Lomax version years ago while
performing “The Titanic” for a
college audience, when, much to her
surprise, the audience returned the
ill-fitting answer-voice responses to
her. I explained to Patsy that Bill and
I would have to sing her father’s song
“fashionably wrong” (a late-breaking
piece of news we relayed to the
audience that evening) because it
was too late to change the tune as
we’d learned it, to which she gave
her understanding and blessings
(whew!). I also asked her for
permission to transcribe “The
Titanic” to staff paper to document
how it really goes. She agreed, and
two weeks later, her CD, “Patsy
Sings Pop...Stoneman, That Is!”
reached my mailbox. With Patsy’s
further and kind permission, I present
two transcriptions of “The Sinking of
the Titanic” on the next two pages,
first as sung by Pop and then as sung
by Patsy. (Note: On December 14,
2005, I took a side trip from a
performance venue in Chattanooga,
Tennessee to visit Patsy and meet her
mandolin-picking sister, Donna.
Aside from getting a fascinating,

Jaw-dropping, crash course in
“Stoneman Family 501”—another
story in itself—and jamming with
Patsy and Donna and their friends a
spell, I sang these transcriptions to
them, which I hadn’t looked at or
checked against Patsy’s CD since
putting pencil to manuscript paper
two months before. Singing Patsy’s
version like Patsy gave her pause for
amazement, but after I sang Pop’s
version, Donna said, “Yep, that’s
Daddy.” So both transcriptions have
received aural approval twice over.)
Compare both transcriptions
and notice substantial differences in
interpretation by father and daughter,
initially with the tempo markings.
Pop’s singing in F major, as shown
on the next page, clearly articulates
all words/syllables on downbeats.
This transcription reflects a direct
match to his high-pitched, classic,
“holler-tone” singing, which centers
wonderfully around the sweetest spot
of his voice. The only liberty Pop
takes rhythmically is at the end of
each phrase in the verse, where the
time signatures shift between 3/2 and
2/2 (perhaps this occurred out of his
need to catch a breath, as he sang the

song so quickly). Another rhythmic
discrepancy occurs when Pop sings
“Husbands,” accenting the second
syllable instead of the first. Last of
all, I updated two chord errors heard
on the recording at the end of the
second phrase; the corrected chords
appear in parentheses over the
original chords.

Patsy also sings “The
Titanic” in F major, but in the same

range as her father; I transposed her
transcription to C major to land most
of the notes on, rather than below, the
music staff. A brief glance at this
transcription is enough to make
anyone’s head spin (my head spun



just attempting to write it down
accurately!), but believe it or not, all
the busyness displayed here
represents Patsy’s relaxed rendering
with an easy, syncopated rhythm, in
a constant 2/2 meter consistent with
her fondness for the blues. She sings,
“It was sad when that great ship went
down” twice in the chorus (Pop sings
it once), and she restores the accent
in “Husbands” to the first syllable. (I
must also note getting a good laugh
from seeing “icebug” instead of
“iceberg” published in the Lomax
version!) Some of the lyrics have
changed slightly, most notably Pop’s,
“Lord, am I going to die?”, which
Patsy sings: “Lord, I’m gonna die.” I
like the way Patsy adjusts the rhythm
in each verse to match natural speech
patterns, making the lyrics easy to
sing. Still, her rhythmic styling is
complex enough that I cannot vouch
foracompletely accurate transcription
(she also slides her voice a little, too,
as indicated by diagonal lines
between selected pairs of notes).
This is as close as I can come, given
the inexactness of music notation.
To match how Patsy sings “The
Titanic,” listen to it on her CD or
hear her sing it in person. (Note: To
avoid chord-transposition woes for

AQ readers who would like to add

“The Titanic” to their song lists, I
wrote all chords as Roman numerals,
which are universal to every key, so
that it can be sung and chorded in
whatever key feels most comfortable
to each singer. Also note that the V/
V-—called “five of five”—chord is G
major in the key of F major, and D
major in the key of C major.)

So, there is the melodic truth
about “The Sinking of the Titanic,”
despite the authority of “in print.”
Now: “Yep, that’s Pop”—and Patsy.

Aside from being an AQ
columnist  and  championship
autoharpist, Lucille Reilly's
musicianship skills also sometimes
take her into the world of representing
sound on paper.
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...the secret of her smile

www.daigleharp.com 1-800-630-HARP

Carey_Dubbert

Winfield Champlon, ‘92 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Players News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
18000 Coleman Valley Rd. Occidental, CA 95465

Play list at www.monitor.net/~dcalcarey J
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Pop’s rendition of “The Sinking of the Titanic” (recorded in 1924)
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lives, It  was sad when that great ship went  down,

2. When they were building The Titanic, they said what they would do:
They were going to build a ship that the water could not go through.
But God with his mighty hand showed the world it would not stand,
It was sad when that great ship went down. Chorus

3. When they_ left England, they were making for the shore.
The rich, they declared they would not ride with the poor.
So they sent the poor below, they were the first that had to go.
It was sad when that great ship went down. Chorus

4. The people on the ship were a long way from home,
With friends all about them, they didn’t know their time had come.
But death came riding by, sixteen hundred had to die.
It was sad when that great ship went down. Chorus



Patsy’s rendition of “The Sinking of the Titanic” (recorded in 2004)
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The finest materials. ..
tops of quartersawn spruce and other tonewoods ...
(uartersawn back and sides whenever possible ...
hand-carved spruce bracing.... e
an instrument for the begit
as well as the pro.

Blue Ridge Autohamps

by John Hollandsyvorth

700 Tovwver Rd., Christiansburg, VA 24073
SHO-382-0650, khollanda@vi.cdu

W fHehHON Vi cdu users Kholland Drinst. bl
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/Woo& Stoves & Bread Loaves\

A NEW CD release by John & Heidi (.errzgom:

@ Vooisiores & BreadLome:

CID dncludes 10 instrumental and 10 vocal selections featuring
monntain & hammered dilimer, antoharp ard guitar.

2 Easy ways to ordet...
1. Send check payable to John/Heid: Cerrgione
for §15.00 plus $1.50 postage o
John & Heidi Cerrigione
56 Ligypt Rd, J
Ellington, CT 06029 (-% I—I

2. By credit card online:
hitp:/ fwwwedstrect.com/artists/johnheidi

For sound clips, concert schedule
and other related products,
visit us online (@

U’W.doofusmusic.com[}H\K-’EB.htrui /

Pickin'on the Porch
Now Aymhuc onh CP)

First released on cassette in 1992, Pickin’ on
the Porch has been a favorite of autoharp
and hammered dulcimer lovers alike. This

all-instrumental recording features Ivan Stiles
on autoharp and Jim Hudson on hammered
dulcimer trading leads on 15 tunes
you'll know and love.

La Bastringue = Soldier’s Joy » Medley: Grandfather’s
Clock, Swanee, Old Spinining Wheel, Camptown Races,
& Listen to the Mockingbird = Ragtime Annie
Blackberry Blossom = Ghost Riders in the Sky
Arkansas Traveler » Flop-Eared Mule a Chinese
Bmakdawn = The Bells of 5t. Mary’s = 5t. Anne's Reel

5

Also available on CD: Rauada‘ng Prckermg
Bend & 16 songs and tunes from
 traditional to contemporary.

$15 for each CD plus $1.50 postage and
handling. (No additional postage and handling
necessary for additional copies.) Pennsylvania
orders add 90¢ Pa. State Sales Tax per CD.
Send check or money order to: Ivan Stiles,
1585 State Road, Phoenixville, PA 19460

Glad Morning Autoharps
Gordon Baker 513 753 9457
1262 Elm Ridge Drive glbaker@fuse.net
Amelia, Ohio 45102  http://home.fuse.net/glbaker/

Ozark Folk Center

Autoharp
Jamboree
Workshops

June 8-10, 2006

Learn More About This Wonderful Classes each day: 9 a.m.-4:50 p.m.
Traditional Instrument! (special mini-concerts and contests)
Take an Aufoharp Workshop
or Just Come to Listen.

Call 870-269-3851 or log onto
www.ozarkfolkcenter.com for
registration information.

Instructors: Ron Wall, Karen Mueller,

Julie Davis, Karen Daniels,
Charles Whitmer, Bryan Bowers,
Tom Schroeder, Neal Walters,
Mike Herr and Carole Qutwater.

You could learn a lot.

The Ozark Falk Center State Park | P.0. Box 500, Dept AHQ | Mountain View, AR/ 72560
For lodging information; call 1-800-264-FOLK (V/TT) | www.ozarkfolkcenter.com
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ETLEEN GATEWAY DULCIMER MUSIC FESTIVAL
KOZLLOFRF

Award Winning Musician Evening Concerts - Jam Areas - Vendors
(Formerly in the Well Tempered String Band) Mountain & Hammered Dulcimer

2 = 5
DULCER
= Muate Fiddle = Autoharp » Guitar  Banjo
S OLITAP\\ RI D E R Neal Walters « Doug Felt « Lois Hornbostel « Megan Green

(Formerly The Great River Road Festival)
Shrine of the Lady of the Snows
Rt 15 - Belleville, lllinois - www.snows.org
Beginner to Advance Classes in Spacious Rooms

Carole Bryan * Rick Thum « Mike Anderson * Karen Daniels
Cathy Barton & Dave Para * Toni & Gary Sager

| 19 original August 10-11-12-13- 2006

. songs and The Gateway Dulcimer Society invitas you fo attend our festival at its new location featuring 200 beautifully landscaped acres

E . t[‘ ‘t I_ with the St Louis Skyline and Gateway Arch visible in the distance. Classes, Vendors, Motals, Restaurants, Camping and

- Insrumentals Directions will be posted at our website. veww. gatewsaydulcimer.org or email: hargus65@hometel.com

i Phone: 618-657-8271 for festivel information, &1 —
7 ekt

Restaurant and Hotel on s_.'ta with more cheices nearby Shrine Hotel: 860-682-2879
= All Musicians & Public Welcome -

Dia"Todd'Nics Autoharps

featuring

vocals, piano, Concerts Instruction/Information

autoharp, Folk Singer Festival Play Stations

and mandolin : ;
Workshops - Demonstrations Conversions

$16.50 post-paid

" Todd Crowley — Diatonic Specialist
‘mzt;i%:ﬂﬁm - 8076 Central Park Drive
Lewisberry, PA 17339 Alexandria, Virginia (703) 780-7161

www.elleenkozloff.com 22309 tcha.rp 2@crowley-clan.com

Call Us At
. 864.888.0697
. 864.247.1153

woo 10jo0pdiey mmm

ssauisng Ajlwe |lews v
IOVIN IV NOA 885

The Unicoi
18 - 21 Chromatic
$850.00

Walnut Back, Spruce Top,
Walnut Bars and Trim.
Lap Model, Fine Tuners,
Diatonic Setups and More!

www.harpdoctor.com
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Buaiwg a Luthier ’H'arP

In reviewing my best-of-
Cyberpluckers file for topic ideas, I
came across this potentially useful
exchange. I think we have well
established that these summer
autoharp gatherings are as much
luthier fairs as they are anything else.
It is simply the best opportunity to
see what many of the choices are and
even several variations of each make.
If the luthier is not there in person,
one or more of his customers will
have their instruments there.

Nathan Sarvis
Denton, Texas
11/8/1999

So, supposing a person finally
reached the point where he was ready
to buy a luthier-made harp, and
supposing it was November, so
Winfield was nigh a year away, and
supposing he lived in Texas where
the only known luthier is Cecil White
who makes wonderful harps but
made a vow to his SWMBO never to
sell any, and which, further, is at least
a thousand miles away from the
nearest commercial luthier, how
would such a person decide which
of the luthiers to honor with his order
for a new harp?

Bob Lewis
11/9/1999

I think seeing and playing
examples first is the only way to get

edited bg Bob Lewls

it right without just being lucky.
Whatever it takes, go see them. Take
your time. Going to Mountain Laurel
or Willamette Valley will get you an
incredible array of instruments to
evaluate. There are other festivals
too. There are also owners of various
makes and models within reasonable
distance. Fly if you have to. There
are many people who did not do this
and bought and sold more than one
before they were happy. They are
almost all very nice. If there weren’t
choices it would be easier. Nowadays
delivery dates can have a lot to do
with it. If you make a real choice of
instrument over delivery date, you
may have to be PATIENT. For the
more expensive harps the closest
delivery dates right now are probably
early to late summer 2000. Once an
order is in line it can be withdrawn
before confirmed and started, so as
soon as you have a commitment to
the expense get your name in. I’ll
warn you that it is difficult for many
to stop with just one:>)

Katie Stein Sather
11/9/1999

Nathan, distance was less a
barrier than the waiting list for me,
and believe me it is a long ways from
Newfoundland to autoharp country.
And fortunately money, too. the more
expensive, the shorter the waiting
list, it seems.

Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Auto}larp

10th Anniversary Edition—first time on CD
| plus the 24-page tab book is on the CD (for your computer)

Incledes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Cixcle Be Unbroken

Order online at wiww. karenmueller.com
or send $1500 + $200 sth to: Karen Mueller
PO Box 80565, Minneapolis, MN 55408 USA

“Every autoharp player should listen to this...” Autoharpoholic (1992)
“Very cool! Great idea!” Cathy Britell, Seattle (2002)

As a relative newcomer, my
concern was that even if I listened to
the various harps, I wouldn’t be able
to discern differences. I would have a
better chance now, since I’ve been
able to lay hands on one.

My first autoharp lesson was in
Texas, now that I think of it! not quite
a year ago.

Gregg Averett
11/11/1999

I have two pieces of advice for
anyone burning with “custom harp
fever.”First, ~when you  are
contemplating your first expensive
harp, there is a period of bittersweet
angst and indecision after you have
made the mental commitment to the
purchase but are afraid of making the
wrong choices as to make and setup.
I can assure you, from first hand
experience and casual observation,
that so long as your harp is made by
one of the better known luthiers and
is relatively conventional in design,
you will have no difficulty in finding
a ready buyer at a satisfactory price
should you change your mind about
the harp and want something
different. You can use some of the
sale funds to throw a “back to the
bottom of the list” party.

Second, so long as your plebeian
instrument in the pasteboard case
has been properly set up and fine-
tuned for optimum playability, it will
not prevent you from practicing and
improving your abilities. A custom
harp primarily enhances your ability
to project those abilities to the ears of
other listeners. If you weren’t any
good to start with, a custom harp will
still sound bad, louder. As with any
high-powered machine, it takes some
knowledge and practice to extract its
full performance potential. The point
here is, there is still plenty you can
do while your name inches painfully
up the list.
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Postscriply
from Harpland

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634 cast
Maryonharp@YadTel.net

Life is not always rainbows.
As I write this, my heart is hurting
from the loss of my friend, Mary Lou
Orthey. However, 1 can look on the
‘sunnyside’ of spring, play a lament
on the autoharp for her and chase
some of the grief away.

Just read on and rejoice at the ex-
citement of "Harpland!:
p.&In a segment of RFD-TV featur-
ing early country acts of some Nash-
ville performers, a young Ron Wall
was seen playing autoharp.
p.&The comic strip “Crankshaft”
has one of the characters remember-
ing his youthful passion for “The
Lovin’ Spoonful.” There is a shot of
John Sebastian singing and playing
his autoharp.
p-%John Paul Jones (ex Led Zep)
plays autoharp on his CD, Thunder-
chief.
p-%1 received this very welcome
post from Sue Laughton, Sher-
borne, England: “I opened my Sun-
day Times magazine, January 21st
and there it was: Folk/Rock/Trad
band called “The Eighteenth Day Of
May,” in full colour line up over the
two pages. And the first young mu-
sician is boldly playing an autoharp
whilst he sings!!! They are playing in
London, at the Barbican, and will be
featured on Folk Britannia, BBC4,
which begins on Feb. 3rd. They look
young, enthusiastic and great fun!”
P-$Evo Bluestein, on a DVD, “The
Howling Wolf Story,” was excited
to report: “There is a segment where
Alan Lomax had set up a kind of
backstage juke joint situation where
some of the legendary blues musi-
cians could jam and he could film.
In between jamming Bukka White
and Chester Burnett (Howling Wolf)
is Kilby Snow, strumming wildly
on the back of his *harp and shout-
ing things out with a big smile on his
face. It is clear that many white mu-
sicians were very interested in and
influenced by black blues music.”

p-$:Here is a bit of information I gar-
nered from Cyberpluckers: The auto-
harp instructor for Catherine O’Hara
(‘Mighty Wind’) and Reece Wither-
spoon (‘Walk the Line’) was Kit Al-
derson. I’d like to hear more about
him, wouldn’t you?
Movers & shakers — out & about!
p.s&Bellingham, WA ’harper Rob
Lopresti has published a ‘folk noir’
mystery. Rob is a writer/songwriter/
reference librarian/autoharpist who
is active with the Homemade Mu-
sic Society in Bellingham. “Such a
Killing Crime” got a mention in the
latest issue of Sing Out! Congratula-
tions, Rob!
p.&Bryan Bowers was in an issue
of USA Today in the Lifestyle sec-
tion. It was about people following
their dreams. Bryan said it really was
“about people who keep doing what
they should have given up on long
ago.” (My dear Bryan, all of us are
grateful that you stayed the course
through the tough times. If not, where
would we autoharpers be today?)
P.%The report on Todd Crowley’s
“The Road Show,” is filled with ac-
colade after accolade! Phoenix was
the first city to host Todd. “Todd’s
show is the best thing to hit this plan-
et since before or since sliced bread!
It is sure to create autoharpaholics
wherever he goes ... his music, his
wonderful baritone voice, his sensi-
tive touch on the *harp and his selec-
tion of meaningful songs are sure to
create folk music converts.”
P %Eileen Kozloff gives us a chance
to hear her original music on her re-
cently produced “Solitary Rider.”
Those who have been fortunate
enough to get one already are rec-
ommending it highly as good music,
well done. Eileen is a talent not to be
missed!
p.yKarla Armstrong’s new CD,
“Let Me Tell You About Jesus” is
sure to be a blessing to all who hear
it. Karla is doubly blessed because
she has done this project with her two
talented sons. Thank you, Karla.
Please allow me to close with re-
flections on a friend. I met Mary Lou
20+ years ago. I knew at once [ had
found a friend. I saw her at festivals,
played by the hour under her awning
at Galax, enjoyed her humor, encour-
agement, talents and patience. As the
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years went on we enjoyed that com-
fortable closeness that only friends
can know. We loved each other
—even if on occasion we disagreed!

Over the past few years, when
so many changes were taking place
in her life I have had opportunity to
spend quality time with her as we
traveled to MLAG in my motorhome.
Through heartache and acts of nature
when her home received much dam-
age in a hurricane, I have discovered
she was a woman of solid faith in
God and a woman of definite cour-
age.
Mary Lou laughed at my accent
and called me ‘Mayree,’ saying this is
the way I pronounced it, and I in turn
razzed her about her abrupt ‘north-
ern’ brogue. I shall always treasure
my time with her.

Thus, may I share the song that
has given me consolation.

Hymn Of Promise

In the bulb there is a flower;

In the seed, an apple tree;

In cocoons, a hidden promise;
Butterflies will soon be free!

In the cold and snow of winter
There’s a spring that waits to be,
Unrevealed until its season,
Something God alone can see.

There’s a song in every silence,
Seeking word and melody;

There’s a dawn in every darkness,
Bringing hope to you and me.
From the past will come the future;
What it holds, a mystery,
Unrevealed until its season,
Something God alone can see.

In our end is our beginning;

In our time, infinity;

In our doubt there is believing;
In our life, eternity.

In our death, a resurrection;
At the last, a victory,
Unrevealed until its season,
Something God alone can see.

Natalie Sleeth

© 1986 Hope Publishing Co., Carol
Stream, IL.  All rights reserved.
Used by permission.

To Mary Lou has come the victory —
We will miss you. Mayree
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RECORDINGS

CDs $15

V denotes recording that
contains at least some vocals

Karla Armstrong
Resonance..Songs of ihe Soul

Let Me Tell You About Jesus
Tina Louise Barr

Breakin’ Tradition

Rock-it ‘Harp

Evo Bluestein

Off the Top

Evoharp 'V

Good Morning Blues V
Shut Up and Sing V

A Horse Named Bill

Roz Brown

Colorado and the West V
My Besi to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” V
Where I'm Bound V
Rolling Home - Songs of the
Sea V

John & Heidi Cerrigione
Woodstoves & Bread Loaves V
Winter's Turning

Heather Farrell-Roberts
Purple Heather

Mike Fenton

The Best of Mike Fenton )V
Olde Time Journey V

© Live at Gotherington
(only 50 copies available)
Mike Fenton & June
Maugery

Going Down the Valley 'V
The Goodhues Short Time
Here - Long Time Gone V
Robert D Grappel & Lynda
Cohen

We Have Today V

Mare Gunn
Songs of the Muse
Memories Of Middle Earth
Songs Of Ireland
Soul Of a Harper

Les Gustafson-Zook
Gather At the River
Skip To My Lou ) V

Cascade Noel
Home V
Pickin’ Pals

Lindsay Haisley
Harps and Hammers V
String Loaded

Mike Herr
Hawthorn
John Hollandsworth
Mountain Fling - Over the
Edge V

Green Fields of Virginia V
Tunes From the Tailgate V

Katseye

David Kilby

Autoharp Praise

Eileen Kozlof

The Well Tempered String Band
Book One V

Book Two V

Solitary Rider V

June Maugery

Songster At Large V
Shining Bright Like Gold V
J'Attendsveille V

Appel d’ Airs V

Adam Miller

The Orphan Train..and other
reminiscences V

Along Came a Giant V
Mountain Ladies V
Sharon Englehart/Hazel Stultz
Memories

Karen Mueller

Still Point

Clarity

Autoharp Gourmet

Carole Outwater

Faces

Carolina Gator Gumbo
Judie Pagter & Country Ham
Carpenters Mill V

The Lost Gospel Album V
Diamonds In the Rough V
The Old Cane Press V
Leone Peterson

New River Train

Harvey Reid

Chestnuts

Kindling the Fire

The Autoharp Album

Lucille Reilly

Thus Sings My Soul
Bobbi_Roberts

Mountain Music Harper

The Wildwood Flower
Richard Scholtz

Inthe Air ©

Cockroach Party ©@

Late Night Conversations
Tom Schroeder

An Artistic Autoharp

Marty Schuman
Autoharpistry V

Jeff Snow

RUAH Spirit of the Wind
Ivan Stiles

Rounding Pickering Bend V
Promises Kept V

Carol Stober

Country Sampler V

Patsy Stoneman

Family Tradition: the Stoneman
Legacy V

Family Tradition: 28 Big Ones
Vv

Patsy Sings Pop...Stoneman,
thatis V

The Stonemans Live V
E.V.”Pop”Stoneman

Gospel MusicTreasures

He Thinks I'm Good Lookin’ V' The Edison Recordings

Mary Umbarger
So Many Tunes...So Little Time

Alex Usher
Heathery Isle

Tony Wentersdorf
Autoharp Forever
Nadine Stah White
Here and Now

*Autoharp Legacy *
3 CD Set of 55
Autoharp Artists

$20 per set

BOOKS

Love Songs for the Auto-
harp Carol Stober $14.95
Carol Stober $12.95

Meg Peterson  $6.95

Ireasury of Hymns and
Spirituals Peterson $6.95

Treasury of Songs For
Young People Meg Peterson
$6.95
Scottish Airs by Alex Usher
Jigs, reels and airs. $14.95
© Children’s Song Favo-
rites Alex Usher $12.95
O’Carolan for Evervone
55 O Carolan tunes. $12.95

Carol Stober $11.95
CD $15

You Can Teach Yourself Au-
toharp Book w/CD $19.95

Old time Gospel Songbook

by Wayne Erbsen

Southern gospel classics w/
lyrics and guitar chords. $12.95
© Kidsongs by Jerry Silver-
man. Simple arrangements

in “friendly” keys. Includes
meledy line, lyrics and _)guitar
chords. $T.95

The Autoharp Owner’s Manu-
al by Mary Lou Orthey Covers_

everything from maintenance
to building an autoharp. $19.95

© Autoharp For Kids Cathy
Britell; easy to understand

for kids. $16

It’s An Autoharp A very first
beginner’s guide to autoharp

playing.by Cathy Britell $18
Gospel Music Favorites

Morrell $4.95
American Music Favorites

Morrell $4.95

Pocket Book for A harp
Chords/playing tips $.95
Songbook Erbsen $6.93
Backpocket Old-time
Songbook Erbsen $6.95

Cowboy Songs,
Jokes. Lingo & Lore Erbsen
$5.95

Crawdads,Doodlebugs &
Creasy Greens Erbsen
$4.95

Stories Erbsen $5.95
& Lore Erbsen $5.95

Rousing Songs of the
Civil War Erbsen $5.95
Erbsen $14.95

inoine Rails - Railr

Erbsen $5.95

Bluegrass Favorites

Vol. 1, 2, & 3; Words/chords
for 100 tunes in each volume
Morrell $4.95 each

T ing Music with th
Autoharp by Meg
Peterson $7

Celtic Autoharp w/CD
Karen Mueller $19.95

Folk Sengs for Schools &
Camps by Jerry Silverman
$11.95

Mel Bay  $8.95

Let’s Play the Autoharp
beginners book $6.95

Theory and Harmony for

Everyone $7.95
Fun with Folk Songs by

Mel Bay. Songs such as “Billy

Boy” & “Camptown Races”

$4.95

Zutoharp Method:In Four

Easy Steps w/CD
by Evo Bluestein  $9.95
Complete Method for Auto-

harp and ChromAharp
Book w/CD $24.95

© Denotes children’s item.

* Denotes new listing.

Check our
web page
frequently for
special
“limited time”
sales !!
You could
save money
on your
next purchase!




FINGER PICKS

D’Andrea plastic finger
picks med.or Irge .60 ea.
Dunlop plastic fingerpicks

med. or Irge. .80 ea.

Alaska finger picks med.,
large, xlarge. $2.50 ea.
I'I'Hi_

John Pearse

Riders”casy on the cuticle
.75 each

Felt picks triangular shape
$1 each

Dunlop metal fingerpicks
nickel .013, .015, .018, .020,
.0225 or .025 gauge.85 each
Dunlop metal fingerpicks
brass .013,.020, .0225,
025 gauge $1 each

ProPik “Fast Picks”split
wrap, angled to thumb.
$2.50 each

RESOQ split wrap, angled to
little finger; med. or large.
$2.50 each

LroPik split wrap, not
angled; sized for children or

ladies w/ small fingers.
$2.50 each

ProPik “Extra Comfort”
split wrap ; not angled.
$2.50 each

ProPik “Sharpies” come to
more of a point. $2.50

ProPik “Sharpies” angled
to the thumb, $2.50

F-Tone finger picks, just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large.
$2.50 each

Herco flat picks

sure grip surface .50 each
Fast picks Split-wrap angled
to the thumb.nickel-silver
$2.50 each

RESO split-wrap ang- led to
the pinky nickel-silver me-
dium or large $2.50 each.
“Sharpies” split-wrap not
\angled, nickel-silver $2.50
each.

ProPik split-wrap not
angled. For small fingers,
size small nickel-silver
$2.50 each

THUMBPICKS

Herco Flat thumbpicks
Medium or light weight w/a

large, flat “blade.” $1.50 ea.

Dunlop metal thumbpicks
w/a tapered blade. .90 each

Ernie Ball plastic thumb
picks. medium & large.50ea

D’Andrea plastic thumb

pick w/narrow blade; me-

The

dium or large. .90 each
D’Andrea plastic thumb
pick w/wide blade. medium
or large. .90 each

Kelly “Slick” picks; delrin
4 weights- light, medium or
heavy. $1 eachNEW! extra
heavy $1.25

Kelly “Speed” picks: delrin-
weights - light, medium or
heavy. §1 each

Herco Bug-a-blue thumb
picks. Blue delrin .65 ea.

Herco Flat thumbpicks
Medium or light weight w/a
large, flat “blade.” $1.50 ea.
Dunlop metal thumbpicks
w/a tapered blade. .90 each
Ernie Ball plastic thumb
picks. medium & large.50ea
LEFT HANDED thumb
picks. medium or large.$1lea
ProPik “Thumb Flat”
Positionable, pointed tip.
Can be adjusted for best
pick-to-string contact $4 ea
ProPik metal/plastic
thumbpick; metal band w/
plastic blade.Small medium,
large. $4 each

ProPik metal “Spoon”
thumbpick; blade is “dished”
$4 each

John Pearse plastic
thumbpicks. .90 each
National plastic thumb
picks. Small, medium,
large. $1 each
Dunlop clear plastic

thumb picks; Medium or
large. $1 each

LEFT HANDED ProPik
metal/plastic thumbpicks.
Small or medium. $4 each
LEFT HANDED ProPik
metal thumbpicks

Medium only. $4 each
Golden Gate thumb picks
Pearloid in medium or

large $1.75 each

Golden Gate thumb pick
extra_thick Pearloid, large
only $2.50 each

“Zookies” thumb picks
3 angle tip options: 10, 20, or
30 degrees; medium or large.
$$1.60 each
Left-handed Slick picks
heavy only $1.25 each

Left-handed Speed picks
Heavy only $1.25each

Kelly “Bumblebee” picks
Regular or large size thumb
hole.

MarketPlace (continued)

AQ 49
Learn to Play Autoharp

with John Sebastian ; DVD
$29.95
Beginning Autoharp w/
g0 anch Evo Bluestein; DVD $40
TUNERS Advanced Autoharp w/ Evo
Korg CA-30 chromatic Bluestein DVD $40
tuner;  $30 Learning the Autoharp

Seiko SAT3500 chromatic
tuner; automatic/manual;
automatic power-off;
memory & sound $30
Quik tune QT2 chromatic

with Bryan Bowers DVD
$29.95

CONCERT DVDs
The Bluestein Family Con-

tuner $30 cert Evo and his f&a;amily.
25
One April Night Harvey
MISCELLANEOUS Reid on stage at the historic
Cuyahoga Valley Recre-
Wittner MT-50 quartz met- ational Area 8§25

ronome. 40-208 beats per Tr_'aditional Music Classics
minute; A440 tone for tun- Kilby Snow, Doc Watson,
ing; LED & sound beat indi- Roscoe Holcomb and Buell

cators; earphone; 9V battery Kazee, interviewed by Mike
(not included)$26 Seeger VHS or DVD $10

John Pearse String Swipes ©  Denotes meant for
Moistened wipes help keep children. _
your strings clean. Contains [ Denotes new item
40 wipes $12.95 in this issue.

John Pearse Pick Stuff
Helps keep picks on. $1.95

Slider strap helps distribute
weight of the ‘harp.Black,

Make a habit of
checking the AQ website:
www.autoharpquarterly.

blue, red, brown, tan, pur- com

ple, woven design in blue or for up—to-d_ate info on

black. $27 Festivals,

Guitar _strap buttons - 2 Pro-Files scigedules
and music !

needed for Slider strap. Sil-
ver, black, brass. $lea
Ultra Fold-away. the perfect

LR, % T R 3 .0’.0..0.‘0‘

L K
‘.0 ..0 0'0 0.0 6.. .'O 0.0 .‘0 byt 88 5.0 4.

‘harp stand. Sturdy & Mother’s Day
compact. $22 5 ?
Heavy Duty Folding Music Father’s Day,
Stand Inﬁnitely adjustable. Graduation’
g;g white, blue or black Birth day,
Carrying _bag for above Anniversary

stand. Plain denim. $10

Signal Flex tuner pickup
w/clip $14

oo

Music is the

Autoharp plans Full size perfect g{ffi
pattern & instructions $15 OF eve
Pickpockets assorted colors f . Iz
& designs; approx. 3 inches occasion
square; w/zipper $1 each —

AQ has gift
Teaching VHS & DVDs c ertiﬁ cates in
Easy Autoharp for Beginners any amount
by Carol Stober; Clear, easy to
understand step-by-step o 5
lessons. VHS $29.95 Your gift will
Beginning the Appalachian last a

Autoharp by Evo Bluestein
The four main steps that make
up Evo’sstyle. VHS $40

lifetime !

o o¥ % o 0% o% o % o % o o
0.0 0.0 ." O‘f 0.0 0.0 0‘0 0.. 0.. .‘0 0‘0 0..
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MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4; Vol-

ume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or Year
and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes postage).
Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Autoharp Quarterly magazine is published

4 times a year and mailed First Class the first

of November, February, May and August.
Subscription rates are:

$22 US; $24 Canada; $26 Europe; $28 Asia

(including New Zealand and Australia)

US funds, please. Price includes postage.

Gift subscriptions are available.

Subscriptions may be placed on

AQ subscribers deduct 10% (except subscriptions)

order blank at right.

Shipping:

If order totals $50 or less — $5
If order totals over $50 — $6
Orders outside the US,

add $5 additional.

Add shipping charges on
order blank at right.

Merchandise total

Sub total

WV res. add 6% sales tax

Shipping

AQ subscription

GRAND TOTAL

Method of payment: [] Check or money order (US funds, please) (] Visa [] MasterCard [] American Express

HEEEEEEEEEEEEEEN HEEE

Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com
for updates and new merchandise.
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AQ 51

Michael Finnigan (2)

(Tune: Ten Little Indians)
3
F(F F)F F F F (F F) F
I know a man named Mi - chael Fin - ni - gan
C7 €T C7T CT CTC7(CT C7)C7
Who had whis - kers on his chin - ni - gan.
F (fF F)F F F F (F F)F — I
Wind came a -long and blew them in - ni - gan.
Cr ¢crcr ¢t (F F)(F F) (F F)F

Poor ole Mi - chael Fin - ni - gan. Be - gin - ni - gan.
(Repeat) F

Loch Lomond (2)

<+
GCG/G D7IG/ DI G Am/Am C C/

By - yon bon - nie banks and by yon bon - nie braes

G c G/c/ G/ GG cf//p})/
Where the sun shines bright on Loch Lo - mond

D Em/EmD7G/ G G D7G D7 G C/
Where me and my true love will ne - ver wont to be

G C G G G G C/ GG D7///G}//
On the bon - nie, bon - nie banks of Loch Lo - mond,
Chorus:

G G/G D7G/G D7 C/ C C D/D

Oh, you take the high road and I'll take the low road

C G/GGG/ G G C///D}J/
And I'll bein Scot -land be - fore you

D C/C G G/G G D7G D7 GC/
But me and my true love will ne - ver meet a - gain

D C G G G G C/ GG D7///G //
On the bon - nie, bon - nie banks of Loch Lo - mond.

Home, Sweet Home (2)

NR

G D7G/// C/ C/G// G
Mid - pleas -ures and pal - a - ces, whereev - er we
GD7G//f Cf C/G///IG /[ G/

Beit ev - er 8o hum - ble, there’s no -

G/c/// DT/C/G/// G/ G/D1//C DT/ D7/G///]/ G/

A charm from the skies seems to hal - low wus there,

G/// DT/D7/G///D7[]] G/ GG C///DT/C/G///]G/ G/

80 hum - ble, there’s no

Home, home -, sweet, sweet home! Beit ev - er

Which, seek

Darling Nellie Gray (2)

+

D ATD/ D G D D
There’'s a low green - val - ley
ATD G D G A7G/

on the old Ken - tuck - y shore

AT GD/ D D G D D D AT7//1/]
WhereI whiled man - y hap - py hours a - way

DATD D D G D D ATD G DG AT G/
A - sit - tin' and a - sing - in’ by the lit - tle cot - tage door,
A7 GD/ D/ AT AT AT ATD/////

Where - lived my dar - ling Nel - lie Gray.

Chorus:

ATD AT/ AT ATAT/

Oh my poor Nel - lie Gray,

D A7 A7 DD D D/
They have tak - en you a - way,

D A7D D DD G D DD A7/////
And I'll ne - ver see my dar - linga - ny - more.

DATD D DG D DA7D G D G ATG/
I'ma - sit - tin' by the riv - er and I'm weep - in’' all the day
AT G D/ D D D A7 A7 A7TD///}/

For you've gone from the old Ken - tuck -y shore.

One night I went to see her,

but "She’s gone," the neighbors said.
The white man bound her with his chain
They have taken her to Georgia

for to wear her life away,

As she toils in the cotton and the cane. Chorus:

My eyes are getting blinded
and [ cannot see the way.
Hush, there’s somebody knocking at the door
I hear the angels calling
and I see my Nelly Gray
Fare well to the old Kentucky shore. Chorus:

/\

G/ G/D7// G DT/DT/G/[]]]

may roam,

D7//G D7/ D7/ G//}/]

place like home.

C///DT/C/G///G/G/ DT//GD7/D7/G/////I/

D7//G D7/ D7/G///]/

- place like home.

thru the world is ne'er met - with else where.
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The Water Is Wide (2)

d
C (C ©)G7C////GT(F F) F C////

The wa-ter ia wide, I can-not get o’er

C CGTAm//// Dm Am DmG7////
Nor do 1 have white wings to fly

G7 C G7 Em//// (EmEm)DmAm Am////
Give me a ship that can car-ry two

G7 F F C////GT F GT C/}//

And both shall row, my love and I.

You Tell Me Your Dream
(1l Teil You Mine) (2)

4
C/ D7 D7TC/ A7/ D7/AT D7 D7///
You had a dream, dear, I had one too.

G7/Gm G7 €/ GT GTF/ Bbr/C///
I know mine’s best cause it was of you

C/ D7 D7 C/ A7/D7/ AT D7D7///
Come, sweet heart, tell me, Now iz the time

D7/BmD7F/ A7/ D7/D7 G7 C///
You tell me your dream, I'll tell you mine.

Sweet Rosie O’Grady (3)

N
G//D7T GDIG//G//C//DT C ¢C G//]//

Sweet Ro-sie O'Gra- dy, My dear lit-tle rose.

C//C D7 C G//G//AT |/ AT G ATDT//1]]
She’s my stea-dyla - dy, Most ev - ery -one knows.

G//D7 GD7TG//a//C//Am CAm B7////
And when we are mar- ried, How hap-py we’ll be

BT CC C D7 ¢ CG//E7/

For I love sweet Ro-sie Q’Gra- dy,

E7 A7 ATATDT ATD7 G////]
And Ro-sie O’Gra- dy loves me.

\

¢

There is a ship and she sails the sea
She’s laden deep as deep can be

But not so deep as the love I'm in
And I know not if I sink or swim.

I leaned my back against an oak
Thinking he were a trusty tree

But first he bended and then he broke
Thus did my love prove false to me.

O love is handsome and love is kind
Fine as a jewel when first it's new,
But love grows old and waxes cold
And fades away like the morning dew.

In The Gloaming (2)

1
GC G/ G/ D7Am Am/ Em/

In The Gloa-ming, Oh my dar - ling,

Am Am G/ G/ D7D7G///
When the lights are dim and low,

G C G/ G/ D7 Am Am/ Em/
And the qui -et sha - dows fall -ing,

Am Am G/ D7/ G D7G ///
Soft -ly comeand soft -ly go.

GT F F/ G7/G7 (F GI)F/ C/
When the winds are sob -b -ing faint -ly,

AT ATG/ G/ C G D7///
With a gen - tle, un - known woe,

G C G/ G/D7TAm Am/ Em/
Will you think of me and love me,

AmAmG/D7/G D7G///
As you did oncelong a - go?

In The Gloaming,oh my darling,
Think not bitterly of me.

Though I pass’d away in silence,

Left you lonely, set you free;

For my heart was crushed with longing,
What had been could never be;

It was best to leave you thus, dear,
Best for you, and best for me.

‘20USIUAALOS IN0A 10) pajeroped st 98ed siy].



— Classifieds

CLASSIFIED RATES: 35¢ per ‘word.
TERMS: Prepayment is required. Check or
money order in US dollars, please. Make pay-
able to Stonehill Productions. Ad will appear
in next available issue after receipt. FORM:
Ads must be legibly printed or typed.
Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. Glenn Dr., Lawrence, KS 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your 'harp from pet hair,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
'harps are around the house. Many colors
available with single or double padding.
Base price $22 plus $4.50 priority shipping.
Special deals for 3 or more. Jean Hogan, 531
S. Main, Gifford, IL 61847. Phone 217 568-
7263 or email ondgo@aol.com

The Newton Autoharp Kevhoard which allows
the playing of any chord in any key and single
notes. Installed on vour autoharp, $225. Check or
money order. For info and ordering, contact Rill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914. Phone 865 522-3227, fax 865 525-2876.
newton(@lqgonline.net or www.musicchords.com,
Free keyboard autoharp CD with inquiry,

Orthey_converted F/C autoharp. 14-bar
“Liberty”, walnut top, spruce back, Hinged
barholder, fine tuners. $1,500 firm, no case,
plus shipping, insurance. Pampered 1991
model, great for serious collector. Will ship
to continental US. Reply by U.S. mail: Tina
Louise Barr, 1801 H Street, Suite B-1, PMB
#225, Modesto, CA 95354

CLUB BADGES AND NAME TAGS WITH
YOUR DESIGN. CUSTOM ENGRAVING.
GOOSEFLATS ENGRAVING. CONTACT
(520)403-7481 OR gooseflats@direcway.

ALPHABET SOUP for autoharp players.
Professionally printed, high quality, vinyl la-
bels for Tuning pins and Chord bars. $15 per
sheet plus $2 mailing. Judy Ganser, 715-271-
7721 gansjudyl @yahoo.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1year
(4 issues) US — $24, Canada — $26, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL/MUSIC CONTRIBUTIONS
Address editorial inquiries to: Editors,

* Autoharp Quarterly, PO Box 336, New
Manchester, WV 26056. Music submis-
sions must be in the public domain or

ATMSTrong, Karla.......oooooiio et A5
IAutoharp Jamboree... : L0
AT WAL ccovcenuemsvmnias s o i S b B e T S 9

Bari Tiga LomSe camnaniwnnepnmesaan v,y .20
Blue Ri dge Instruments (John Hollaudsworth) .43
Bluestein, Evo... A e R A TR 4

Chestnut Rldge Autohaxps (Don Brmker)
Colorado Case...

(& (o) A= AT (1 A — s
d’Aigle Autohatps (Pete DAISIe) i mii s b haens 41
Doofus Music.....o.oeeeeeeveereceennene. .ISBC
IDubbert, Carey......... |
[Elderly Instruments. . . . a2
Gateway Dulcimer Music Festival............... w45

Glad Moming Autoharps {Gordon Baker).....
(Great All-American Autoharp Emporzum (Drew Srmth)....
Harmony Harps (Paul Cram).... s s s 20
Harp Doctor (Jeff Dantzler)...... I

Herr, Mike.., e e 37
I & H (John & Heidi Cemglone) ..... LA & 44
Katseye (Kathy Wieland.........c..... .
IKOZIOH, BAlSETL . i wsvssanmssmsmpmnensasesssssss 45
Mountain Fling (Hollandsworths etal ) .......... 25
Mueller, Karen... v e 14 & 46

Newton, Bill... -9
OIA-THME HETAIA.......oooooooooooooooo oo 9
Orthey Instruments... 11 & 35
QEar B O U OIMCT. coumosamsmsnsssmssmvinsisesa s v s S Sy e sl 44
Rett, Harve i wpmmmmemmsms oomsi s s e St s 9
Scattle Autoharp Week... .34
Stiles, Ivan... .44
Stober, C AIOL .o oo ooeeessses oo 9
Walnut Valley Festival........ 55:3%
'Willamette Valley Autoharp Gathermg .............................................................. BC

your own original material. AQ cannot scripts or guarantee publication. We
be responsible for unsolicited manu- retain first rights only.

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
5 : tunes. It’s a great comfort to me
f‘—* o 5 as | ponder the mysteries of the
universe.”

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 « doofus@doofusmusic.com ¢ http://doofusmusic.com
Available in CD only ($15) plus shipping ($1.50)




Autoharp i
D

anrte’r[ PERMIT NO. 5
NEW MANCHESTER

The International Magazine WV 26056

Dedicated to the Autoharp Enthusiast )
PO Box 336 *
New Manchester, WV 26056

Address Service Requested

Willamette Valley

Autoharp Gathering
July 27-30, 2006

Thousand Trails/NACO South Jetty Preserve
Florence, Oregon

Concerts, workshops, jamming, and open stages on the beautiful
central Oregon Coast, featuring:

Tent camping with pool, hot tubs, indoor facilities with showers on-site, motels nearby, catered
meals, plus wonderful recreational opportunities for the entire family!

Four-day Festival Pass for all adults on site: Yes! Dogs on leash &

$65/participant, $35/non-playing spouse or guest are welcome!
Children under 18 free (must be accompanied by responsible paying adult)

For information, registration, or to request a brochure, email info@wvag.com or call 206-660-9434
http://www.wvag.com




