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Deowr Readersy;

We had late word of the death of
Janette Carter. She died at 6 am on
January 22. No funeral or memo-
rial services were available at press
time. Tommy Bledsoe, who was a
Jriend of Janeite’s who often played
music with her, wrote the tribute
which is on the next page.

To paraphrase a much-heard
question on TV — “Are you ready for
some festivals?!?”

The long winter night will be
over before too long and it will be
time to pack our tooth brush and our
“harps and take all those new songs
and new tricks we’ve been working
on to as many festivals as our work
schedule and our pocketbook will al-
low.

I’ve said it before and will un-
doubtedly say it again — it is a won-
derful time to be a part of the auto-
harp community.

We have news of two new au-
toharp clubs and that is always ex-
citing. If you belong to an autoharp
club, let us know so we can tell oth-
ers about it.

In addition to new clubs we have
a growing number of festivals and
luthiers to check out. So much to do
and so much good music to play, so
many good friends with whom to
share the music.

Each time we lose a part of our
musical family, as we did with Ja-
nette’s passing, it reminds us to not
put off any opportunity to spend time
with them and share our music and
our lives. Tomorrow is not guaran-
teed to anyone.

There was a song that was popu-
lar a number of years ago titled The
Song Is Ended. Part of the lyrics al-
ways come to my mind at times such
as this, “The song is ended, but the
melody lingers on. You and the song
are gone, but the melody lingers on.”
And so it does.
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The finest materials...
tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing....
an instrument for the beginner
as well as the pro.

Blue Ridge Autoharps

by John Hollandsyworih
700 T()n(‘rﬁ(l C/msffcmsf)uro VA 24073

520-3 8_.

1998 Winner ,
Mountain Laurel and Winfield

= HERR

Mike Herr / Carlos Plumley
bawchborp

“...the music is absolutely first rate” — Bob Woodcock

| CD $15 (2 for $25) Hawthorn
 Tape $10 (2 for $18) 114 Titlow Ave
Shipping $2 Oak H|I[ WV 259'1 |
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Remembering Janette Carter

It was with a very sad and heavy
heart that I learned that Janette Carter
passed away on Sunday, January 22
at the age of 82 years.

Janette  had experienced  health
problems for several years, including
Parkinson’s disease. Despite this, she
continued the commitment to her
work: honoring the music and
memory of her father, A. P. Carter,
her mother, Sara and her Aunt
Maybelle Carter through weekly
music programs at the Carter Fold, in
Maces Spring (near Hiltons), VA.
There, in 1974, at the foot of Clinch
Mountain, she and her brother, Joe,
and some of the neighbors cleaned
the tobacco stalks and years of dust
out of A. P. Carter’s grocery store
and installed 75 recycled seats
from an old school auditorium and
the Carter’s Store concerts began.

The first concert was actually held
outside during the summer of 1974.
It featured Janette, who sang and
played her autoharp to Carter Family
and her original songs, along with
her brother, Joe, on guitar. Also
playing were Hugh Jack “Doc”
Addington (Maybelle’s brother) and
Carl McConnell, who performed as
the Virginia Boys, and Sylvia
Sammons, a blind singer from North
Carolina whom Janette had met at a
festival in Cosby, TN. The audience,
which was surprisingly large
considering that word of mouth was
the only publicity, stood outside or
sat on blankets or chairs they had
brought. From that inaugural concert
the Carter Fold grew in popularity as
word got around. Within a year or so,
the audience had outgrown the small
store building and the minute dance
floor. At Janette’s urging, Joe and the
neighbors lay to, and using timber
from the surrounding mountains,
built the present barn-like Carter
Fold. The Fold, which featured

Tommy Bledsoe

railroad tie seats, a prominent dance
floor and a capacity of 800 people.
Janette also produced an annual
festival, in addition to the regular
weekly programs.

Janette instituted simple rules: no
electric instruments (except for
Johnny Cash’s band), no dancing to
the religious numbers (actually,
Janette did not like people to dance
to songs at all, only instrumentals,
but this was one of few compromises
she allowed herself), no smoking on
the dance floor (until it was stopped
completely) and no sexy dancing.
And of course, no alcohol. She was
known to ask rule breakers to leave,
and if they DARED to defy her, there
was a “home guard” that would back
her up. Her watchwords were “to
honor her Daddy’s wish” to carry on
his music and she swore that if she
could not do that, she would close
the doors. The doors are still open
wide.

Even to the last, Janette was the
eternal matriarch, opening each
concert with a couple of songs, with
Joe as long as he was around. During
the most recent concerts, Janette was
in a wheel chair, but she fulfilled her
obligation to the audience who had
come to see the last remaining
member of second-generation Carter
Family. I was there last on Dec. 10th
as Raymond McLain and I joined her
as she played “Jimmy Brown, the
Newsboy.”

After bringing the featured band out,
Janette always sat on stage throughout
the concerts, as if she had to be there
to make sure everything went well,
and to request that the band play a
gospel song or “a hoedown so they
can dance,” if the audience looked
restless. Dancing was an integral part
of the program, and in earlier times,
Janette sometimes joined the dancers,

showing the footwork that she
developed from the age of 3, when
she danced at Carter Family
concerts.

There are thousands of great stories
and memories about the hundreds of
concerts, bands, dancers and legends
who have been a part of the Fold’s
history, but none of them would have
happened had Janette not taken the
first step over 30 years ago. Along
the way, she received many honors,
including the National Heritage
Fellowship (finally!) last year. I think
she was satisfied with what she was
doing, but she was tired of hurting.
Her children, Rita and Dale, will
continue her work. They need our
support and love.

Tommy Bledsoe
904-824-2937 joytommy @bellsouth.
net

Editor s note: Tommy is one of the
musicians who plays at the Fold and
has been a friend of Janettes for
more than 30 years. We thank him
for this loving tribute to his friend
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Get together

Davenport, IA

Reporting: Mary McAndrew
Davenport, IA

On Monday, November 29th,
2005, Neil Zaborowski from Ma-
quoketa, 1A, Linda Slack from Blue
Grass, 1A, Alice Barenek and Mary
McAndrew from Davenport, I[A
spent the day at the home of Nancy
Carlisle in Washington, IL sharing
and enjoying autoharp music.

All five brought their Orthey
“harps made from Patsy Stoneman’s
wild cherry tree.

Nancy’s husband, Cless, played
guitar, Larry and Brenda Howard,
also from Washington, IL, played
guitar and provided additional vo-
cals.

The group had a wonderful day
and plan to make this an annual
event. Alice is 82 years old and has
been playing the autoharp since 1982.
When she started playing she was the
only one in the area that played the
autoharp. She taught herself to play
melody and has always been eager
to help others. Alice inspired Nancy,
who took up the autoharp in 1998.
Linda started to play the autoharp
about the same time. Mary started
playing in 2001 and Neil was so im-
pressed with the sounds of Mary’s

fromv acrosy the country and

avound the world

new Orthey at Christmas of 2004
that he ordered his first autoharp and
started playing in 2005. Neil also
plays banjo and said it was an easy,
natural transition from banjo to auto-
harp and now he is also playing jazz
and show tunes.

The 2005 Minori Autoharp Festi-
val

Minori, Japan

Reporting: Taeko Ikegaya
Shizuoka, Japan

On May 28, 2005, I was looking
forward to attending our only annual
autoharp festival here in Japan.

On that day, I boarded shinkan-
sen (Japanese bullet train) with one
of my favorite autoharps and away I
went.

This festival was held in the town
of Minori, located in Ibaraki Prefec-
ture, Japan.

A Mr. and Mrs. Ueno, who were
the sponsors of this festival, love
country and bluegrass music. They
are both well-respected performers
of country music here in Japan. This
festival began when Eddie and Rob-
ert Hiebert, who reside in Abilene,
Kansas (a sister city of Minori) were
invited to Minori in autumn of 2000.

They played the hammer dul-
cimer and the autoharp in all of the

Left to right: Nancy Carlisle, Linda Slack, Alice Beranek, Mary
McAndrews and Neil Zaborowski.

elementary schools, the junior high
schools and the public halls in Mino-
ri where they spread American mu-
sic and its charm in the town through
their performances.

The Uenos invited them to the
Ueno farm and held a small gather-
ing for the autoharp and the dulci-
mer. They came to love the sound of
autoharps and dulcimers. They began
planning the dulcimer and autoharp
festival that exists today and they
began notifying players of autoharp
and dulcimer throughout Japan about
their efforts to create this festival.

The first festival was held dur-
ing the summer of 2002. Because of
summer vacation in Japan, the road
was very congested with many cars.

Most of the participants of the
festival were quite late to arrive at
the festival due to the traffic.

This resulted in changing the fu-
ture dates of the festival to the last
Sunday in May.

However on the day of the sec-
ond festival, a strong typhoon struck
the area. Nevertheless, there was still
a sizable enthusiastic crowd at the
festival.

Among the performers at the
2005 4th Annual Minori Dulcimer &
Autoharp Festival was a band called
“Take In.” They frequently feature
autoharp in their performances.
“Take In” is currently the only band
in Japan that contains an autoharp
duet. They performed two sets on
Saturday and Sunday, respectively.

Another band featuring autoharp
was “Angel Band.” Hiroko Ueno
created this band as a pull together
group of children who participated

™ in the festival. She eagerly taught the

children on autoharp, washboard and
a fiddle. They sang “Lou, Lou, Skip

& To My Lou” on the stage, playing

those various musical instruments.
The place was filled with many
peaceful smiles.
Four autoharp soloists and seven
bands containing autoharps partici-
pated in the festival and performed
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on the autoharp stage. Autoharp be-
ginners, veterans and avid listeners
watched the stage eagerly, studying
and enjoying the music.

Many of us spent an exciting
time together, showing each other
our autoharps and having a wonder-
ful fellowship.

At present, this is the only festi-
val in Japan dedicated specifically to
the autoharp and dulcimer.

The Uenos, the festival hosts,
welcome performers from all around
the world to attend and participate in
this event.

Happy Autoharping! from Taeko
Ikegaya: refrain@autoharp.jp.

&
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An autoharp duet on stage at Minori

Arizona Autoharp Mini-Festival
Phoenix, AZ

Reporting: June Fessenden
Phoenix, AZ

“So much fun — the time went
too fast,” shared one of the organiz-
ers of the Arizona Autoharp Club’s
first ever Mini-Festival on Saturday,
January 14, 2006. Barbara Giamalvo
and Fuey Herring were the creative
geniuses and organized planners who
orchestrated this full day of Autoharp
Workshops, Harper’s Bazaar, Jam-
ming, Open Stage, Meals and Clos-
ing Concert. And what a day it was!

I’'m six months new to the au-
toharp and this festival may have
been called “Mini,” but I came away
“Maxed” out with everything that
was offered to support my newest
‘vice’ —the autoharp. But I wasn’t the
only newbie. We had a total of nine
absolute beginners, four of them who
had never even touched an autoharp
before. The great news is that they
left with a passion for the autoharp!

There was a total of 28 workshop
participants including several out-of-
state attendees such as Frank and Sue
who drove over 400 miles from the
Red Rocks in Utah and Mike Muel-
ler, organizer of the California Auto-
harp Gathering, who joined us from
California.

Everyone raved about the festi-
val. The workshop schedule offered
a great variety of choices for all lev-
els of players. Cathy Britell taught
“Fancy Licks and Tricks,” “Intro-
duction to Melody Playing,” “Learn
to Play By Ear” and “Song Accom-
paniment.” Hal Weeks’ classes in-
cluded “Maintenance and Repair,”
“Storytelling with the Autoharp” and
“Strumming Patterns.” Barbara Gia-
malvo’s “Basics for Beginners,” and
Fuey Herring’s sessions of “Slow
Jamming” and “Individual Help” ap-
pealed to the newer players.

Cathy’s workshops were well
attended and those who participated
hung on her every word. As one
participant stated, “Cathy individual-
ized what she was teaching to each of
our needs.” Another shared “many,
many kudos to Cathy Britell for her
most excellent instruction as well as
her gentle spirit.” Cathy also men-
tioned that it was fun for her as well.

She conducted four separate work-
shops during the day, found time to
do some one-on-one coaching and
still had enough energy to deliver a
smashing concert!

Hal’s hands-on maintenance
workshops were much appreciated
by those who attended. One ‘tinker-
er’ was so excited to learn how to re-
felt her own chord bars that she took
some of the felt home with which
to complete the work she had start-
ed with Hal. He also covered chord
layouts, harmonics, picking patterns
and creative storytelling with the
autoharp. We are lucky to have Hal
Weeks as our AZ Fix-it Guy. In addi-
tion to this, he also leads workshops
throughout the state, gives individual
lessons and performs professionally.

The focus of Barbara’s work-
shops was to patiently introduce
basic skills to those new to the auto-
harp. Barbara shared that these new
students stayed with her through all
of her four workshops and absorbed
the information and techniques like
a sponge. These newbies learned to
pick out some chord changes by ear
by the end of the day. Barbara stated
that “everyone was having a blast.”
I think the sentiment she shared that
she was having “so much fun it was
almost sinful” probably sums up
much of what was shared with me by
so many in attendance.

Fuey worked individually or in
small groups with those who asked
for individual help beyond what was
offered in the formal workshops.
Those who took advantage of this
were very appreciative.

The closing concert was a real
treat! Hal Weeks opened, sporting his
new custom 40-string d’Aigle auto-
harp. He amazed us with his driving
blues performance. But no surprise
there, as one attendee stated, “Hal’s
a consumate performer!”

Cathy Britell’s concert followed
and was, as one festival attendee stat-
ed, “the icing on the cake.” Another
shared with me that Cathy’s concert
was the “best concert ever.” Cathy’s
open, warm, friendly and caring
style was reflected in her selection of
songs, delivery, talent and warm hu-
mor that she shared with our group.

The positive comments continue
on: “the workshops were the best



ever,” “the food, fellowship, friend-
ship, inspiration and encouragement
were wonderful,” “T really enjoyed
meeting lots of people and learning
a lot in a really relaxed atmosphere.”
“it was a treat making music together
during the outdoor jam with the sun
shining on us. It was just delightful!”
and finally, “it really was a terrific
time.”

On top of all this, the food was
great, particularly the grilled to order
steak dinner that was served to over
40 participants and guests. We were
spoiled.

And this is just the beginning!
Everyone left with the excitement of
looking forward to next year’s festi-
val. I think Hal stated it best when
he shared that “everyone was very
pleased with everything, especially
for the first year — it was just the right
size.” He predicts that in addition to
adding a second day, we will easily
double the attendance and workshop
offerings and we’ll be able to move
to a location that will accommodate
the growth and all the things that we
associate with a successful festival.

Arizona is a happening place and
as Barbara said, “I don’t know about
you, but I am still on an Autoharp
High.” Yes, we are. We have next
year’s festival to look forward to!

Mini-Mt. Laurel Series
Newport, PA
Reporting: Marian Wood

An autoharp workshop was held
at Orthey Instruments on October 1,
entitled “Free Your Fingers,” with
Lucille Reilly. Present were Linda
Huber, Vicky Lehman, Marian Wood,
Frank Baker, Jean Clausen, Jim Weed
and Don and Betty Brinker. Lucille
discussed ergonomics relating to
positioning of the autoharp for size
and height of individuals. She also
demonstrated arm and hand move-
ment from the shoulder combined
with a rocking motion for plucking
and pinching. Open hand stretching
for ease of reaching low strings and
chord bars was practiced. Exercises
with arpeggio rhythms, index-mid-
dle-ring finger plucking and I-IV-V
chords were incorporated in the song
Forked Deer.

An evening concert featuring

autoharp and hammered dulcimer
was held at Highland Presbyterian
Church in Newport, PA with Lu-
cille performing a wide variety of
compositions of classic, jig, hymn,
ballad, reel, waltz and sing-along.
O’Carolan’s Concerto was included
and Shbeab Shmorh was played on
both instruments, although not si-
multaneously. Even Lucille would
have trouble accomplishing that!

AQS
My apologies to both Marian and
Lucille for overlooking this report in
the November issue.
Moy Ananv
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18000 Coleman Valley Rd. Occidental, CA 95465

Dubbert

‘92 Winfield Champion, '99 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:

Play list at www.monitor.net/~dcalcarey
»

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

Glad Morning Autoharps

alas .
APW

513 753 9457
glbaker@fuse.net
http://home.fuse.net/glbaker/
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Boy, talk about your old “war-
horse”! This tune is one that many
beginning players learn if they are
exposed to the old-time, Appalachian
crowd. For many experienced play-
ers, it’s a tune that one leaves behind
for a while, but then is fun to revisit
periodically.

Within the easier version, one
can play measures 7 and 15 by using
the A7 chord instead of starting with
the G and switching to the A chord.
In the second part of the tune, I have
used the A7 in measures 20, 23, 28
and 31 to demonstrate this.

with Mike Herr

The harder version is relatively
straightforward with the exception
of the penultimate measure of each
section (#’s 7, 15, 23 and 31). These
are all the same, so practicing one
will practice all of them. A confusing
measure might be the 20th, which
starts out on a low G and then drops
down to the lowest E of your "harp.
Just look to measure 28 to see what it
looks like an octave higher. Speaking
of an octave higher, I did the whole
second time through the B part an
octave higher in order to utilize a dif-
ferent part of the ’harp and make it

LI
N

ﬁiﬁmﬁﬂn;

fam ‘n pare pones

easier to find the notes in the middle
range of the “harp.

I’ve decided also to expand the
audio version of these tunes on the
AQ website. I’'m going to play each
version three times through and
speed up each time to challenge your
fingers and your brain. This will get
a little closer to the actual experience
of playing beside the campfire with
folks going full-tilt and will give you
more confidence when you’re there
in person. Don’t be shy, and practice
till you’re comfortable with them.



AQ7

Liberty
Easy Jam Version

traditional
Copyright € 2006 by Mike Herr
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Liberty

Harder Jam Version
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How Does That Contest Work?

A few months back, there was
considerable discussion on
Cyberpluckers  about  autoharp
contests. Somebody [ I’'m sure you
know who you are [ suggested an
article in Autoharp Quarterly about
contests and Mary Ann, never one to
ignore a challenge, enlisted me to
give it a go.

Now, I’ve never entered an
autoharp contest nor do I have any
plans to do so. As a point of fact,
I’ve never even been to Winfield.
Even more telling, I don’t know Aunt
Sukey from the hind end of a mule. I
most certainly did not sleep in the
Newport, PA Holiday Inn Express
last night (or any other night for that
matter though I may do so in the
future if, indeed, Newport ever
acquires a Holiday Inn Express).

I did enter the Clifftop Fiddle
Contest once and, as my life passed
before my eyes, I made the very
sincere observation that contests
were just not for me. I have not
regretted that decision and I'm sure
there are many others who feel as I
do about their personal involvement
in contests. Yet, I do have some
expertise in this matter. As the
Director of the Mountain Laurel
Autoharp Gathering (MLAG), the
contest is one of the things that I am
involved with personally. 1 had
Jjudged the contest a couple of times
prior to joining the MLAG Board
and I have served the last five contests
as a planner, rules interpreter, and as
the non-partisan “proctor” or judging
monitor charged with making sure
the whole thing went smoothly on
the night.

The MLAG contest isn’t the only
autoharp contest of note, of course,
but as a certain mid-eastern dictator
once observed, it may be “the mother
of all autoharp contests.” We have
wonderful  prizes and  great

by Neal Walters

competition and winning the contest
is a wonderful entry on any
performer’s autoharp résumé.

As part of my stewardship of the
contest, I have had ample opportunity
to cbserve the contest from virtually
every perspective apart from that of
the contestants themselves. With
that in mind, it is my distinct hope
that those of you reading this article
as potential contestants already know
a bit about being a contestant but are
more interested in other aspects of
the contest like (1) the rules (2) the
judges, and (3) the judging criteria
and how it might be interpreted by
the judges. I can’t help you play
better but I can certainly shed some
light on what goes on “backstage.”

Let’s look at the rules first. The
contest rules have been based on the
Winfield rules since its inception so
it won’t surprise you to know that the
two contests are very similar. The
MIAG Autoharp Contest is open to
anyone except (1) those who are
performing as a billed or paid
entertainer at the Gathering and (2)
those who are serving on the MLLAG
Board of Directors. This is very
convenient for me personally as an
explanation as to why I’ve never
won! One difference from Winfield
is that former champions may enter
the contest with no restriction except
for the previous year’s winner who,
of course, is one of our featured
performers and thus is disqualified
under (1) above. Winfield has a rule
that no one who has won within the
last five years may enter. For years,
this was also the case at MLAG but
that has now been changed to ensure
the highest competitive standards
continue into the future, We will
accept only forty contestants and
these will be the first forty contestants
registered. Registration closes after
this number is reached. Contestants

must also have a ticket for the
Gathering to be eligible to compete.

Contestants must play only
acoustic instruments. No electrical
instruments are allowed. Contestants
may enlist a rhythm accompanist on
any instrument but not another
autoharp. It is also MLAG policy
that billed or paid performers may
not accompany contestants.

All contestants must be prepared
to play four instrumental numbers.
No vocals or “medleys” are allowed.
Each contestant plays two numbers
in the first round of competition and
the other two in the final round should
the contestant be selected as a finalist.
Special tunings are allowed (i.e. the
diatonic just tuning); however; the
contestant is not permitted to take
more than one instrument on stage.
The contestant may use fingerpicks,
flat picks or bare fingers as he/she
wishes. Lap-style or Appalachian
style playing is acceptable; however,
a player is not limited to only these
techniques. All brands of chorded
zithers are allowed, including
custom-made ‘harps. Any custom-
made ‘harp must be within the size
of the standard (no more or no less
than 36-37 strings) model acoustic
autoharp.

The contestant is not allowed to
speak during the performance.

These rules have served us well
over the years though we have looked
at making changes where it might
make sense. For the most part, we’ve
had to tell ourselves that, even though
the temptation is strong, we shouldn’t
tinker too much with something that
is working. These rules are fairly
explicit yet do leave some room for
judgment. If a judge thinks he notes
a violation of the rules, he raises a
“flag” for discussion and the contest
is halted until the issue is decided. If
the judges and the judging monitor
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(me) agree that it was a violation, the
contestant is disqualified. For
example, “was that a medley I just
heard?” “By golly, you’re right; off
with his head!” The point I would
make here is that the rules can not
and do not cover every possible
contingency. The judges are seldom
called upon to make a ruling, but a
contestant is tempting fate if they try
to “push” the envelope. So, in our
example above, if it sounds like a
medley to the judges, it will be
considered a medley even if the
selection, when splitting hairs, may
have been a symphony in three
movements rather than an actual
“medley.”

The contest is held in the main
hall at the Gathering. The judges are
sequestered in another room and
supplied with headphones. They can
hear each contestant clearly but the
microphones are directional enough
that the sound of the audience and
any accompaniment is fairly muted.
A sound check is conducted prior to
the actual start of the concert and
each judge determines the volume
level he/she would like to have in
his/her headset. The levels are not
changed once they are set up. This is
another way of saying that, if a
contestant is too far away from the
microphone, it may be reflected in
his/her score if the judges cannot
hear them clearly.

The three judges are personally
selected by me from among the
attendees at the Gathering. They
might be paid performers, past
winners, or simply people whose
playing skills and judgment I respect.
The identity of the judges is unknown
to the contestants during the contest.
The task of selecting the judges is
not necessarily easy. I want the best
judges possible but I also want to
strive for a good balance of expertise
[1 diatonic, chromatic, traditional,
contemporary, etc. [ on the judging
panel. Obviously, there are judges
for whom these distinctions are moot
but it is my job to ensure that we get
the best balanced panel we can
muster.

As mentioned above, judging is

based largely upon the Winfield
Rules. The following criteria are
considered by the judges and assigned
point value as indicated.

Arrangement — contestant’s version
of the tune selected. Difficulty and
originality will be considered (40
points)

Execution. Tuning - fingering,
picking, and dynamics will be
considered. Is the instrument in tune
(40 points)?

Show Value — the music should be
played with life and feeling. It should
not appear listless nor should it drag
(10 points)

Overall Impression - 10 points

As you can see, these criteria are
not exactly what one could call
“precise.” There is plenty of room
for the judges to “interpret” these
criteria and we’ve struggled over the
years with the problem of trying to
determine what these criteria really
mean. [t will be different to each
judge and I, for one, don’t want to
make it too narrowly focused but, in
preparing the judges for the contest, I
do try to make the following points:
Try to establish a mental image of a
really good player. Use that as a
standard by which to judge the
performances you are about to hear.
Use that standard throughout the
contest and try to avoid comparing
the contestants to each other as they
come on stage. As just one example,
unless you can do this, the first
contestant will never get the score he
or she deserves.

“Arrangement”includes concepts
such as “originality” (some syno-
nyms might be innovation, novelty,
uniqueness, inventiveness, creativity,
freshness and imagination) and
“difficulty” (complexity, intricacy).
The judges should consider melodic
variations,  tasteful  innovation,
variations in techniques used, and
the use of dynamics (changes in
texture, rhythm, volume, key, and
speed). There are a very few judges

who think that a good tune played
well is all that is required. I've heard
others cry out for the contestant to
“tell me a story” in a logical, cohesive
and expressive way. It’s impossible
to quantify some of these aspects yet
that is what we expect the judges to
do. It does help to explain why a
contestant may not be able to simply
play the same thing over and over
and score highly, regardless of how
impossibly fast the rendition may be.
It’s about much more than simply
playing fiddle tunes fast. Engaging

emotional expression is  very
important as well.
“Execution”  involves  the

accuracy of playing in terms of
articulation and precision; the type
and variety of playing techniques;
tuning; and yet again, the use of
dynamics as described above. Having
a carefully-tuned instrument goes
without saying. Special tunings are
allowed and, if judiciously chosen,
can enhance a piece. Just be aware
that some special tunings, like radical
musette  (doubled strings are
deliberately tuned apart), may not
prick every judge’s ear in the way the
contestant intended.

“Show Value”and“Musicianship/
Overall Impression” are similar in
some ways, not least of which is the
fact that, when combined, they only
equal 20% of'the overall score. These
criteriameasure the musical judgment
and skill applied to the performance
and, lastly, the judge’s overall
impression of the performance. Keep
in mind that the judge can’t actually
see the performer. Several things are
clear: (1) in the short time a judge
has to make all his/her decisions and
to score the criteria involved in the
arrangement and execution
categories, he/she can’t afford to sit
back and really ponder an overall
impression as the audience in the hall
is very wont to do; (2) what the
audience perceives as a great
performance is very likely based
upon very different criteria than what
the judge is evaluating; and (3) even
if the judges and the audience are in
complete agreement on “show
value”, it’s still only a small part of



the total!

Each judge approaches the task
in his’her own way. Almost all use
scratch paper to take notes and many
actually break the criteria down into
further subsets of detail as they go
along. They have a short time to
make their decisions, fill in the
“official” judges score sheet, and
pass it along to the scorekeeper. The
scorekeeper actually totals the scores
and enters this into a master score
sheet. The scorekeeper is also
charged with noting any anomalies
in the scoring. It is critical that each
judge be consistent in his/her
approach from contestant to
contestant. It is not critical that each
judge take exactly the same
approach.

It has been suggested that we
might have five judges rather than
three. This would allow us to throw
out the high and low scores and keep
the other scores, presumably leveling
the playing field even more. I’m not
averse to this idea but it’s hard
enough to find three judges and I
haven’t really noted any problems in
our process that this approach would
cure.

I would like to make one last
point about feedback. Many people
have suggested that the judges
provide feedback to the contestants.
I hope you can see from my
description of the process that this is
really not feasible. The judges have
a very short time to consider all of
the criteria and to annotate their
scores. The notes they take are
informal and sometimes cryptic. By
the time the contest has moved along
to the next contestant and then the
next, the notes themselves are even
more inscrutable. It would be
virtually impossible by the end of the
evening for any judge to recall
enough about an  individual
performance to provide any sort of
specific feedback.

Having said that, I think I can
offer some general advice to
contestants based upon my own
personal observations over the years.
Keeping in mind that there are very
few universal truths, common sense

should tell you that:

You should really think about
and plan your arrangement. It’s a
very important part of the overall
score. Think about the elements that
the judges are looking for: freshness,
creativity, melodic variations, and
variations in technique, dynamics
and so on. It could make all the
difference.

It certainly helps to “execute”
but no performance is ever likely to
be flawless. The judges are likely to
be somewhat more forgiving of
mistakes if they really like and are
interested in what you’re playing so
you do need strive for some balance
in terms of difficulty. I certainly
believe you can improve your odds
by playing something relatively
simple well rather than playing
something awfully difficult poorly.
The KISS principle applies.

Keep it short and to the point.
The longer you go on, the more likely
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you are to (1) make a telling mistake
and (2) wear out the judges’ patience.
You’re bound to be nervous but don’t
bother to think about the audience
being naked. It won’t help!

This is certainly only scratching
the surface of what people want to
know about contests, particularly the
MLAG contest, but I hope it clarifies
the process a bit in people’s minds.
There are many great players among
the past winners of the MLAG and
Winfield Contests and I know that all
of them have good advice or
performance tips for people who
want to compete. For my part, 'm
certainly hoping that Mary Ann will
use this article as a springboard for
further discussions on this subject
and that she will tap into that vast
reservoir of expertise represented by
the people who’ve been there and
done that.

I’m off'to find the nearest Holiday
Inn Express, myself.

Ozark Folk Center

Autoharp
Jamboree

Workshops

June 8-10, 2006

Learn More About This Wonderful
Traditional Instrument!

Take an Auteharp Workshop

or Just Come to Lisien.

Instructors: Ron Wall, Karen Mueller,
Julie Davis, Karen Daniels,
Charles Whitmer, Bryan Bowers,
Tom Schroeder, Neal Walters,
Mike Herr and Carole Qutwater.

Classes each day: 9 a.m.-4:50 p.m.
(special mini-concerts and contests)

Call 870-269-3851 or log onto
www.ozarkfolkcenter.com for
registration information.

You could learn a lot.

The Ozark Folk Center State Park | P.0. Box 500, Dept AHQ! | Mountain View, AR 72560
For lodging information, call 1-800-264-FOLK (V/TT) | www.ozarkfolkcenter.com
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This issue’s Sacred ‘Harp hymn
was submitted by a long time member
of the autoharp community whose
name will be familiar to most of you.
Lyman “Bud” Taylor of Shelton,
Connecticut is a retired Protestant
minister who, in addition to having
contributed numerous articles and
musical arrangements to the
publications dedicated to our
instrument over the years, is also the
innovator of the Jazz Style Autoharp.
Here is what Bud has to say regarding
this particular piece of music.

The words for If On a Quiet Sea

J?/@/’&ﬁ @w/@%

were derived from a hymn poem by
Augustus Montague Toplady (1740-
1778, author of Rock of Ages.) The
original words of this hymn poem
began “Your harps, ye trembling
saints,” but the words have been so
greatly altered by others as to make it
quite a different hymn. Set to the
tune Selvin, one of Lowell Mason’s
numerous “arrangements,” this hymn
was published in 1850, in the New
Carmina Sacra, beginning with words
“If, through unruffled seas...” based
on another cento from Toplady’s
hymn.

This was my father’s favorite

by Eileen Roys

hymn. However, because it had a
“bouncy” tune which repeated the
last line (and perhaps because it used
the word “Thy” in referring to God),
this hymn was eliminated from
subsequent versions of the United
Methodist Hymnbook (1964 &
1989). In the hopes that these great
words might be restored to the
upcoming edition of the United
Methodist Hymnbook, I wrote what
he considered to be a more appro-
priate tune. This was not accepted
by the hymnal committee. It is now
published here. Lyman Te ayfor




A0 13

If On a Quiet Sea

August M. Toplady Lyman Taylor
1740-1778 1925 -
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If on a qui-et sea, Toward heaven we calm - ly sail, With
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grate - ful hearts,

)

God, to Thee, We'

But should the surges rise,
And rest delay to come,

11

own the fav - oring gale.

Blest be the tempest, kind the storm

That drives us nearer home.

All yield to Thy control;

Thy tender mercies shall illume

The midnight of the soul.

Teach us in every state,
To make Thy will our own;

Soon shall our doubts and fears,

And when the joys of sense depart,

To live by faith alone.
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AUTOHARP JAMBOREE
June 8-10, 2006

CFS)N [ER  Music Workshops

Daytime Mini-Concerts / Evening Concerts at 7:30 pm

FEATURING
GUEST INSTRUCTORS/PERFORMERS:
BRYAN BOWERS, KAREN DANIELS,
JULIE DAVIS, MIKE HERR,
KAREN MUELLER, CAROLE OUTWATER,
TOM SCHROEDER, RON WALL,
NEAL WALTERS, CHARLES WHITMER

WORKSHOP CLASSES AVAILABLE AT ALL LEVELS:
NEW PLAYER, BEGINNERS, INTERMEDIATE, & ADVANCED

Workshop Registration Fees: $150/3-days or $55/1-day

For registration details, contact the park at (870) 269-3851
Or visit our website: www.ozarkfolkcenter.com

Summer Workshops with CHARLES WHITMER also available!

*All events and dates subject to change.

P.O. Box 500, Mountain View, AR 72560 (870) 269-3851
Lodge Reservations: 1-800-264-Folk (3655)
www.ozarkfolkcenter.com

REGISTRATION: Mail To: “AUTOHARP” /o The Ozark Folk Center; P.O. Box 500; Min. View AR 72560

Name Playing Level: Advanced Intermediate Beginner New Player
Address City State
Zip E:mail Daytime Phone

PAYMENT INFORMATION: Check/Money Order Enclosed Payable To: “Qzark Folk Center”
Credit Card (please circle): VISA MasterCard  American Express Discover
Card Number: Exp. Date: Security Code

Name On Card: (You may also phone in your registration/payment)
For Dry Creek Lodge reservations please call 1-800-264-3655
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Ler’'s GO BAR SWAPPING!

A real nice way to improve your
standard 12 or 15 bar autoharp is to
replace the factory chord bars with
custom wooden bars. They’ll be
lighter and feel better when played,
they’ll fit a lot better and be quieter,
and they’ll look great. They can
have taller buttons so your left wrist
won’t have to bend as much.

This applies to the style of "harp
where the bars are guided by pock-
ets in the bar holders.

There is a famous recipe for
bear stew that starts, “First, get your
bear,” and this project starts “First
find a woodworker.” Woodworkers,
like autoharps and bacteria, are ev-
erywhere but not always easily seen.
Ask around, ’cause hobbyists are
often looking for projects. Making
these bars requires some woodwork-
ing skill, but it’s not advanced work.
The critical aspect is having a way to
closely control the width of the bars.
I think this would be a great club
project: locating a woodworker and
getting a quantity of bars made.

Starting out:
I start by making boards about 4

inches wide, half an inch thick and at
least 11 inches long. Start with boards
thicker than half an inch so you can
get an excellent finish and get them
very flat by the time they’re down to
half an inch. You want the bottoms
very flat, and this should be judged
by holding the board up to the light
with a good ruler laid along the bar.
The finish doesn’t have to be great
on the bottoms, but the tops should
be very smooth, though flatness isn’t
critical there. I sand the tops with
150 grit paper at this point.

I use cherry, maple and alder for
bars, and alder is my preference for
this style of bar. It’s stable, works
easily, and has a lovely light brown
color when finished. I’ve seen a lot
of handsome walnut bars warp over
time, so I don’t use walnut for bars.

BRY GOrRDON BAKER

Just how the parts are made will de-
pend on the maker’s equipment and
experience.

Next I glue some wood pieces
across the boards, and these pieces
will create the buttons. I make these
button pieces about 3/4 inch wide
and 3/4 inch tall. T slope the sides
about 5 degrees, and I make a shal-
low groove along the top to make a
nice finger pocket on the button tops.
These pieces should be very well
sanded before they’re glued on. Any
ofthe yellow carpenter’s glues should
work well, and I like Titebond II.
Clamp the button pieces well using
several clamps, and take care to wipe
off the glue that extrudes out of the
joint. If some doesn’t come out,
you’ve not used enough. Locate these
pieces about 3/8 inch to one side of
the center of the board length.

After the glue has dried I sand
the board tops and the button pieces
with 220 grit paper, taking care to
sand right up to the glue joint.

Next I trim the button piece
ends flush to the board edges and
disc sand the long edges to be very
straight.

Figuring:

These autoharps have varied a
good bit over the years, so there’s got
to be some careful measuring and
figuring for each ’harp job. You can
get a quantity of chord bar blanks
made, but they will have to be fitted
to each ’harp to get worthwhile re-
sults.

In particular, the width of the
holder pockets, the height of the
holders and the space between the
holders have to be considered. Vary-
ing pocket widths may require sand-
ing the sides of some bars at their
ends to fit narrow pockets. It’s
common to find that the holders are
not spaced apart evenly, and this is
dealt with by varying the amount that
the felt protrudes beyond the ends of

the bars or by varying bar lengths in
extreme cases. Dealing with varying
holder height and varying height of
the strings above the instrument are
standard setup issues in these “harps,
and I think this fitting of bars to an
instrument has to be done by some-
one used to “harp fixing to get good
results. There’s probably someone in
your area who does this.

Making the individual chord bars:

I am aiming for a final bar blank
width of .340/.335 inches, and I cut
slices off the planks with the glued-
on button pieces to be about 1/16
inch wider than that. I then sand the
blanks to my final width. This is the
condition that you could get a batch
of bars from a woodworker: bar
blanks with buttons, widths at
.340/.335 inches.

[ find that spaces in the bar hold-
ers are no greater than about .350
inches wide, and my dimension
makes a nice fit that moves freely
but doesn’t rattle much. The wood is
also quieter than the aluminum often
used originally. Unfortunately, I find
that the two end spaces in the holders
very often are narrower, about .335/
.330, so bars for those locations must
be narrower. If I am making bars for
a particular "harp I make a couple
bars narrower when I’'m sanding
from the rough width, but if I'm
working from a stock of bars I nar-
row just the ends.

I inspect the bars at this point
and discard those that are warped
too much. Then I individually sand
the bottoms of the bars flat by rub-
bing them over a piece of 100 grit
sandpaper placed on a flat steel saw
table.

Making sets of bars:

I recommend staying with the
two row button pattern these “harps
have originally. I think that bars of
this width make a three-row pattern
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awkward because the major chords
would be quite far apart compared
to a “harp with narrower bars.

The bars should be cut to be
about 1/16 inch shorter than the space
available for them— the distance be-
tween the backs of the holder pock-
ets. Check this distance at both ends
of the holders. Then select two bars
to mark for length. Lightly mark the
middle of the button location and
then make another mark at least 3/8
inch toward the longer end of the
bar. This mark will be the middle of
the finished bar. Then from this
middle mark measure half of your
desired bar length out toward each
end, marking again. If the bar length
distance between the holders varies
by more than about 1/32 inch, mark a
bar for each end of the holders. I
make these marks along the sides of
the bars, and then I transfer the final
end marks to the bar tops.

Collect the number of bars
needed and put them side by side
with the two marked bars at the out-
sides. Have all the bars oriented the
same way, with all the shorter ends
to the same side. Place a carpenter’s
square against the side of one outer
bar and adjust the collection of bars
so that the sides of all the buttons are
against the blade of the square. Tape
this set together and draw a-cross the
set at each end, connecting the length
marks on the outer bars. If you’ve
marked the outside bars differently
to accommodate a varying space be-
tween the holders, mark all the bars
to record their position in the set so
you can keep them in order as further
work is done.

At this point check to see that
the button relationship will be what
you want. To do this peel the tape
away from three or four bars and re-
move them from the set. Then alter-
nately reverse the removed bars and
line them up using the marked end
lengths. Confirm that the relationship
of the buttons is correct. If the button
pieces that were glued across the
boards are 3/4 inch wide at their
bases, and if the offset distance used
to locate the bar middles is at least
3/8 inch, the button relationship will

be good.

When you’ve confirmed that the
button positions are satisfactory, re-
turn the removed bars to the taped
together set. Then cut the collected
bars to the marked lengths, and
remove the tape.

At this point I alternately re-
verse the bars to create the set the
way it will be on the *harp and I mark
the chord names for the bars on the
treble string ends. That way I can al-
ways reassemble the bars the way I
intended.

Finishing the job:

I sand the individual bars with
220 grit paper and then apply finish.
I like MinWax Wipe-On Poly in
clear satin. That material seems to
be available at all the home centers.

Then the felt is applied and I use
either 1/4 inch or 3/16 inch thick felt
depending on the height of the hold-

ers and strings. Be sure to extend the
felt beyond the ends of the bars and
then trim it to final length. This stops
the end-to-end rattle that these in-
struments usually have.

This is a great application for
Judy Ganser’s dandy bar labels and |
like to put them at the outer top cor-
ners of the inner sides of the buttons
so a player can see the chord indic-
ations. Judy is at gansjudy@yahoo.
com. I also like to label the string
notes along the inner face of the in-
nermost bar.

Background:
If any of this seems similar to

instructions for making the Moun-
tain Laurel Autoharp, that’s likely
because those instructions were a
big help to me when I started work-
ing on "harps. Thanks, George!

Those autoharp plans are avail-
able from the AQ MarketPlace sec-
tion.

Before the bars are cut.

Single finished bar.




Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

10th Anniversary Edition—first time on CD

Order online at wiww.karenmueller.com
y or send $15.00 + $2.00 s/h to: Karen Mueller
" ,; PO Box 80568, Minneago}is, MN 55408 USA

“Every autoharp player should listen to this...” Autoharpoholic (1992)
“Very cool! Great idea!” Cathy Britell, Seattle (2002)

plus the 24-page tab book is on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blac]zlaerry Blossom, Will the Circle Be Unbroken

AQ 17

520 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net

00 Gpmondiean, deish
P ORI,

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

From old world tradition to
Jazz and contemporary ...
The most amazing music
on autoharp ever recorded,
featuring over 55 master
autoharpists from around
the world! Including
some of the finest studio
rusicians in the country!

3 CD Set for $20.00 + 2.00 rar

NOTE: If ordering more than one item, include
the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (total of 22 strips) .....s 34.00

15 Bar set of felts (total of 16 strips) .......s 28.00
Maney back guarantee to please | Please add 34.50 P&l

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red & green LED
lights for fine luning...has a mic, and a pickup
jack. Comes with batteries. GREAT PRICE!

This KORG even sounds the note ..., $20.00 +54.50 et
Matrix Clip-on TUNING PICKUP

Clips onto the top tuning pins -- jack plugs directly into
tuner. Better than afiigator clips! $17.00+54.50 panr
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| Now Available from
Les Gustafson-Zook

Autoharp Hymmnal - New!
30 hymns arranged for the
intermediate Autoharpist wf CD

. CDs

- Home - “two ears up” - AQ
Gospel and folk songs wf Gwen

- Finger Pickin Pals -“both thumbs up”-AQ ji;
Waltzes and fiddle tunes w/ Ray Frank :

- Skip to My Lou 4
Traditional American folk songs %
- Gather at the River ¥
- Hymns and gospel songs w/ Jon ten Broek g =t
- Long Time Traveling NGO L
Fannly oriented folk songs w/ Gwen et

Send check of $25 for Hymnal or $16 for CDs to:
Les Gustafson-Zook
1608 S 8th St

: gus{aznnk@ael.com
‘Goshen, IN 46526

www.gustafsonzook.com
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Long Handle TUNING WRENCH
for Autoharps & H ed Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,
with less effort! GREAT T00L! $20.00+54.50 pan

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture.  Adjustable leather “X" hack crossover.

in BLACK ---- an excelfent price! $25.00 +54.50 pant

“Play-by-Ear” method & formula

AUTOHARP WORKSHOP LESSON
This Lesson has two 1 hour-long instruction tapes pius a
20 page workbook. It takes a beginner step-by-step 10
playing rhythms & melodies. Like faking a dozen lessons.

Proven to REALLY WORK! $34.95 + $4.50 rau
“Now, that’s AUTOHARP!”

2X International Champ, MLAG Champ, &
Autoharp Hail of Fame member Drew Smith
demonstrates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, incl So. Mtn.,
20's, Blues, Gospel songs, Latin & lots more!

$10.00 + 52.00 pasr Full Hour Long!

«THE AUTOHARP BOOK” by Becky Bluckley

A marvelous 256 page book, 8% x 1I, some pages in full color,
loaded with great photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann, This is a GREA TREFERENCE!

Originaily $19.95 .... naw 512‘90 + $5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Padded nylon bag has loop handles, shoulder strap, pick
pocket.  Fits Oscar Schmidt & smaller custom harps.
Great Price: $ 35.00 + $6.50 pasi+we discount other cases

A &B Model STRING SETS: § 55.00 +54.50 ran

DISCOUNTS o 35% on OSCAR SCHMIDT
AUTOHARPS /e H14VE 15&2] Bar Conversion Kifs

Phone (201) 444-2833, write, or e-tmail
Make check to DREW SMITH - See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

drew-smith-autoharp-emporium(@yverizon.net
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Autoharp Classes 2006
| The Ozark Folk Center

Mountain View, Arkansas
Taught by Charles Whitmer

June 12-15, 2006 (M-T-W-Th) “Advanced Autoharp Week”

This class is for autoharp players who can play melodies and accompaniments at an intermediate
level who wish to further their skills in melody playing through more advanced song arrangements of
traditional music that explores more challenging right hand melody techniques as well as playing in other
keys (i.e.- various major keys, minor keys, modal songs, etc.). Tune topics include (but not limited to)
traditional songs from Old Time, Scottish, Irish, Southern Mountain, and various Fiddle Tune traditions.
(Class Texts Using Autoharp Tablature To Be Used: I-#14 & I-#15 by Charles Whitmer)

June 19-22, 2006 (M-T-W-Th) “Beginner Autoharp Week”

This class is for those who either have no experience playing an autoharp as well as for those who
have played the autoharp a little bit but who wish to get more out of their playing with the introduction of
new techniques on which to later build upon as their playing skills progress. All basic skills of playing
accompaniment and melody will be introduced and concentrated upon during this week. This is the class of
the very basics of getting started as well as giving the foundation for further development.

(Class Texts Using Autoharp Tablature To Be Used: B-#1 & B-#2 by Charles Whitmer)

June 26-29, 2006 (M-T-W-Th) “Intermediate Autoharp Week”

This class focuses on teaching autoharp players who have already mastered the basics of playing
simple melodies and accompaniments. Participants of this class will be taught how to develop their basic
melody playing skills into a more advanced intermediate level playing style with the addition of more
complex techniques. (Class Texts Using Autoharp Tablature To Be Used: I-#1 & I-#3 by Charles Whitmer)

Workshop Registration Fees For Each Class: $175/4 Days, $55/1 Day
(An additional separate Materials/Class Text Fee of $10 is due to the instructor on the first day of
instruction). (Please do not send the Materials/Class Text Fee with your Class Registration Fee/Payment).

Class Times: Mondays - Thursdays 9 AM — 11:30 AM....1 PM - 3 PM Each Day

For additional information about any of these workshops, contact Charles Whitmer (instructor) directly at:
291 Scarborough Dr. #1109; Conroe, TX 77304 (whitmer75@hotmail.com) (936) 441-0133

For information about The Autoharp Jamboree (June 8-10) or for more information about The Ozark Folk
Center, Dry Creek Lodge reservations, or the town of Mountain View AR, contact:
The Ozark Folk Center; P.O. Box 500; Min. View AR 72560 (www.ozarkfolkcenter.com) (870) 269-3851

REGISTRATION: Mail To: “AUTOHARP” c¢/o The Ozark Folk Center; P.O. Box 500; Mtn. View AR 72560

Name Week Registering For: Advanced Beginner Intermediate
Address City State

Zip E:mail Daytime Phone

PAYMENT INFORMATION: Check/Money Order Enclosed Payable To: “Ozark Folk Center”
Credit Card (please circle): VISA Mastercard  American Express Discover

Card Number: Exp. Date: Security Code

Name On Card: (You may also phone in your registration/payment)
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Why should I
restring my autobarp?

The sound of every
autoharp can benefit
substantially when its
strings are changed on
a regular basis with high-quality
autoharp strings — and this
applies even to new autoharps
fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem

short of restringing.

When should I
restring my autobarp?

‘ ‘ When to restring
/% depends on how much
4. <&  you play. However, if
you've just picked up an old black
box Oscar Schmidt at a yard sale,
you’ll want to restring that bargain
right away. In general, the bass
wound strings deteriorate much
more rapidly than non-wound
strings. Average players should
replace bass wound strings every
two years and replace all string
every four years. Changing bass
strings every two years is less
work and less money than a total
restringing and makes a total
restringing less frequent. An
exception is for those autoharps
which are played heavily, even
on a daily basis. These autoharps
should have their strings changed
on an annual basis.

Remember that every autoharp
— from a vard sale find to the finest
custom model — can benefit sub-
stantially from regularly-scheduled
restringing.

Mary Lou Orthey and available
from Autobarp Quarterly® maga-
zine. Instructions also appear in
Autobarp Quarterly} Yolume V,
Number 3 in an article by
George Orthey entitled,

String Along With Me.

How do I restring
. my autobarp?

Instructions on how to
restring your autoharp
appear in The Autoharp
Owners Manual, edited by

High-Quality
String Sets
Made to Fit Your
Autoharp
Code Black - 37 Strings

Code Black - Bass Wound Strings Only

For most handmade autoharps including those by

Paul Cram, Pete Daigle, Mark Fackeldey, Tom Fladmark,
John Holiandsworth and George Orthey

Code Red - 36 Strings
Code Red - Bass Wouind Strings Only
For Oscar Schmidt Model B autoharps

Code Green — 36 Strings ||

Code Green - Bass Wound Strings Only
For ChromAharp® and Oscar Schmidt 1930s Reissue
Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
Code Blue — Bass Wound Strings Only
For vintage genuine old black box autoharps

Color code refers to the color of the string packaging.

Complete Single orders can be Bass
Set mixed with more than one Wound Set
$ color code in the order. Ask $
5 O for pricing on wholesale 3 5
——— orders (10 or more sets). persebpluis
$5 packaging Autoharp Iuch_lers; ask for $5 packaging
and shipping large order prices. and shipping

Orthey Instruments

18 Burd Road - Newport, PA 17074
717 567-6406 - 717 567-9469 - www.fmp.com/orthey
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Lyman Taylor & /
Karla Armstrong

present ~ 6‘

Coloriully
Chromatrie

“Girl of My Dreams”
Words & Music by Sunny Clapp

Charles “Sunny” Clapp was a bandleader, composer and arranger who played trombone, clarinet and alto
sax. He and his band recorded 20 sides from 1929 through 1931. He penned this charming old-fashioned melody in
1927. It was an immediate hit with vocal groups, especially barbershop quartets, who drained every bit of widespread
harmony out of its pretty chords. It has the sound and feeling of turn-of-the-century love songs. The original
publication featured a picture of hearthrob singer “Rudy Vallee and his Collegians”on its cover. They made one of
the first recordings of this piece. In 1946 hearthrob singer Perry Como featured this song, recorded it, and revived
it as a popular song.

With Valentine’s Day right around the corner, this lush classic love song gives autoharpers an opportunity to

serenade their loved one with a singing valentine.
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just hold your charms____ a - gain in my arms,
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Girl of my dreams, it's you.
FOOTNOTES

In place of the word "girl," a woman singer could substitute the word "man."
Symbols for alternate chords are placed above chord symbols in the regular row.
The "A" sign placed above a chord symbol means "pluck a single melody note."
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(Lucille interrupts her previously
scheduled topic, Travelling, to bring you
this special-interest feature!)

Bob Lewis’ thoughtful “Technically
Write” column on page 43 of AQ’s Fall
2005 issue, where he discusses playing
melody on the bass strings, intrigues me.
He states, “many players have testified
that attempting to play melody in the
lower range is neither effective or satis-
fying.” How true! The first octave
omits scale tones, the second octave is
complete, but both octaves comprise
singly tuned, thick, wound strings, un-
like the pairs of thin, plain strings in the
third and fourth octaves. While we
can’t space the bass strings further apart,
we can make some self-adjustments to
melodize in the second octave success-
fully. The tune “Cabri,” whose A
section sits mostly in the second octave,
will help you explore the low, dramatic
end of the diatonic autoharp’s range.

First, if you need to, scroll to the
bottom of www.thedulcimerlady.com/
thoughts.htm and listen to this tune.

When playing a tune in the second
octave, all the melody pitches are there,
s it’s a matter of sounding singly tuned
strings cleanly, which I'll address in a
moment. But first, listen for the open
strings in the first octave of each chord,
because this is where “Cabri’s” harm-
ony will emerge for the first half of the
tune: One or two chords may need a still
lower bass tone in this region; cut the
felt open to free that harmonious string.
Or, if a chord “growls” at the bottom,
two neighboring low strings could be
open. Damp one of them to clarify the
chord. Bob Lewis and other technically-
minded autoharpists understand how to
redo chord-bar voicing successfully, so I
won’t delve further here; catch up with
one of them for more information.

by Lucille Reilly

As I travel around the country to
teach autoharpists, I am struck by an
essential but often overlooked element
of playing which is directly tied to melo-
dizing in the second octave (and every-
where else): Setting up the body around
the autoharp. Page limitations do not
allow me to detail the reasoning behind
what I’m about to describe (catch up
with me some time and I’ll explain). In
the meantime, I hope these brief vig-
nettes will be a good start towards
bigger and better things for you:

e When playing the autoharp upright,
check that it is “high enough.” When
sitting to play, you can easily raise the
autoharp by crossing your left leg over
your right. (Nowadays I play with my
legs uncrossed; my autoharp sits on a
homemade, foam “prosthesis” to allow
both of my feet to be on the floor for
balance.) My optimum autoharp height
increases my playing hand’s endurance
while decreasing the workload when
fingering intricate passages. Experiment
to find your best autoharp height; it is
well worth searching for.

e Whether upright or flat, position
the autoharp so your fingers can pluck

the strings at a slight angle to the strings

instead of straight across. (Thanks to
Drew Smith, who shared this tip years
ago when I first began playing; it’s a
goodie.) With the strings at a slant to
the fingers, you’ll widen the plucking
space around every string and invite
clean picking.

e Free your fingers. A playing hand
shaped like a bear claw unnecessarily
stresses both hand and arm due to the
fingers being curled. This stance frus-
trates accurate, clean picking anywhere
within an autoharp’s range, but espec-
ially in the second octave. Instead, start
with your fingers’ natural, very slight
curve (find this by dangling your hand
to rest at your side). Now, bend your

This issue’s feature:

How Low
Can You Go?

fingers at the knuckles to play (rather
than via one joint closer to the finger-
picks), with the thumb and all fingertips
gently drawn together to catch what few
harmony strings are open in the first
octave. This will inevitably require
positioning your hand higher/away from
the strings, but doing so will happily set
up the fingerpick tips to “kiss” the
strings, resulting in a clear sound with
minimal effort (it will take time and
practice to readjust finger movements,
but it’s worth it).

Now about “Cabri” itself: Note the
tempo at the top of the page. Develop
your own smooth 7-m-r fingering (my
sporadic thumb strokes provide flow).
Cue notes over m. 2 show where to
place brushes of single bass strings (T;
there’s no room to brush more than this)
for filler. Cue notes at the end of each
section suggest one way to play through
the final long note, but feel free to
invent other ways as you like. Triplets:
The first and last notes include bass
plucks in every instance. For practice
coordinating both hands in triplets, play
the exercise shown under the tune. Feel
your button fingers “hop-scissor” as
shown with the chords. (Not sure what I
mean? Go outside and skip down the
street, then skip your “I and V” fingers
on the buttons!)

Thanks to Bob for the memory jog,
and resonant, low playing to all!

Lucitle

Next issue: Another go on Travelling.

Study arranging on diatonic
autoharp with Lucille this summer!
Visit www folkschool.org for
information and online registration!
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Cabri

Release the chord bar to sound each circled note. Waltz, J=104
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Finger Symbols: 7=low thumb, 7= thumb, /=index finger, m=middle finger, =ring finger.
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Interaction

You ARE INVITED To PARTICIPATE
IN AN INTERACTIVE LESSON WITH

Cindy Harris

Cindy Harris from Pittsburgh, PA
has been making and teaching music
with voice, autoharp, fiddle and a va-
riety of other instruments for as long
as she can remember. Over the last
few years, her musical activities have
included autoharp instructor and per-
former for Pittsburgh’s Calliope Folk
Music School, the Cranberry Dulci-
mer Gathering, the Mountain Laurel
Autoharp Gathering, Dulcimore and
the Chestnut Ridge Dulcimer Fes-
tival. She has also been a company
musician for Pittsburgh Playback
Theatre, and she currently directs an |
a cappella women’s ensemble.

Harris

Student
Student Instructor has Student Instructor
Orders Lesson Sends Lesson » Records Lesson Critiques Tape
Tape From Tape To choice And Sends And Sends Reply
Instructor Student to go To Instructor To Student
on to:

Are you interested in becoming an Interaction instructor? We 'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 ¢ kholland@vt.edu
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Here’s How THE INTERACTION Two-PART ForMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
to go on to:
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for $8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction Lesson with

Cindy Harris
53 Fox Pointe Drive
Pittsburgh, PA 15238

412-967-0991; cah@lonewolf.com
“Cold Frosty Morning

At the beginning of every rela-
tionship with the autoharp, I’d ven-
ture to say that there’s a key moment
when the player falls in love with the
instrument. For me that moment hap-
pened in 1997 listening to a record-
ing of Mike Herr playing Cold Frosty
Morning in the 1996 Mountain Lau-
rel Championship. There were other
great performances on that tape, too,
but the one that really drove me nuts
was that old fiddle tune, and I spent
many hours that spring trying to fig-
ure out how it was played.

I’m not sure what it is that people
find so attractive about Cold Frosty,
but since I first fell in love with it,
I’ve discovered that it is a big favor-
ite among the old-time banjo/fiddle
crowd in West Virginia and through-
out the Appalachian region. And not
every Cold Frosty Morning is the
same tune; even in West Virginia
there are at least two distinct tunes
with that name. The version that is
heard most often and that I am pre-
senting here probably goes back at
least as far as the Civil War and some
say it has roots in Ireland or Scot-
land. That wouldn’t surprise me; its
harmonic structure is much more like
an Irish fiddle tune than an “Ameri-
can” fiddle tune. Maybe that’s why
I find tunes of this genre and Irish
tunes equally interesting.

So let’s take a look at Cold Frosty
in detail. When I look at a new tune, I
always look first at the rhythm chords.
In this case you’ll notice that they are
very simple and also very distinctive.

The whole tune can be played almost
entirely with just two chords. In the
“A” or low part (measures 1-9), those
two chords are the “minor modal”
chords Am and G. But in the “B” or
high part (measures 10-17), we get
the “major modal” chords A and G.
This is the distinctive characteristic
that makes the tune so difficult to
figure out for beginners. Usually a
tune is either “minor modal” (this is
a characteristic Irish sound) or “ma-
jor modal” (also called “myxolydian
mode”) so once you catch on to part
of it, you’ve got the whole thing. But
in Cold Frosty Morning, just when
you think you’ve figured it out, you
have to start all over again.

So the first thing to do with this
tune is play it through with just the
rhythm chords. “Boring!” you say?
Well, maybe. But personally, in a jam
I think the most boring sound is when
half a dozen hot (or not so hot) mu-
sician’s all feel compelled to play the
melody a dozen times through. Some
of the most interesting music comes
out of a session when only one or two
are playing melody and the rest are
backing the melody up with strong,
driving rhythm. And I've learned to
enjoy being the rhythm, too — it’s a
chance to really feel the beat of the
music, a chance to listen to the other
musicians in the group, and an op-
portunity to make it easy for some-
one else to sound really good play-
ing the melody. So make sure you
can play these “easy” chords with a
strong, syncopated boom-chuck that

r)

drives the tune along.

Now comes the fun part: playing
the melody. I’ve annotated the melo-
dy chords for this simple version of
Cold Frosty Morning so you can get
an idea of how to find the notes for
modal tunes like this. The “A” part
is extremely simple: all of the chords
are either Am or G and generally they
alternate back and forth between the
two. The “B” part is a little more dif-
ficult: it changes from minor to major,
and I’'m not going to specify which
minor and major because our normal
way of talking about “keys” is not
really relevant here. What 1 will tell
you is that if you want to play this
on a diatonic autoharp, you’ll need a
G/D ’harp with the lock bars open.

When playing the “A” part, your
left hand will be in the position you
normally use for playing in the key
of G, and when you play the “B”
part, your hand will be in the position
you use for the key of D. The shift
from the G position to the D position
comes in the first measure of the “B”
part. Since my minor chords are in
the bottom row, I usually play that
first Am with my pointer finger, the
Em with my middle finger and end up
on the A with my ring finger leaving
me in just the right place to play G
with my pointer finger. Coming back
down from the major to the minor in
measure 13, I play the A with my ring
finger, D with the middle finger, Em
with the pointer finger and then slide
the pointer onto the Am and play the
second Am with the ring finger to
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get back into position to play the G
again. This is how I get the job done
— you may have a different setup or
have an easier way to move through
these chords, so don’t assume that
my way is the only “right” way.
Now that you have an idea how
to work through the notes, let’s talk
about the tempo for a moment. Cold
Frosty Morning is a reel, so if you
hear a fiddler play it, it’s likely to be
fast — at least 120 beats per minute.
But if you listen to the recording I’ve
made, you’ll see that I play it a lot
slower than that. In fact, I don’t play
it much like a reel at all. Frankly, I
think that the beauty of this tune is
really lost at “reel speed,” so I like to
slow it down and give myself space
to add a few extra notes that can drive
the rhythm ahead. In fact, what I’ve
notated on the page is just a simple
outline of the tune. I like to tell my
students that the dots on the page are
Just a reminder of how a tune goes
for people who already know it. I’ve
also explained that when I learn a
tune I almost never memorize it — I
listen to it until I can sing it, I work
it out on the autoharp, and then ev-
ery time I play it I “listen” to the tune

playing in my head and try to make
that sound come out of my instru-
ment by working it out over and over
again. Of course it’s a lot a lot easier
after the first time because “muscle
memory” will keep me going in the
right direction, but I really don’t
memorize music, I “create” it. Next
time you feel as though you just can’t
remember how to play tunes, try this
concept and see if it doesn’t help you
learn to play without music in front
of you.

I'should also comment a bitabout
the way I think about the rhythm for
this tune. The notation shows eighth
and quarter notes, but if you listen to
the recording, you may notice that I
either play or leave space for eighth
notes throughout the entire tune and
I do a considerable amount of syn-
copation. This is consistent with my
experience playing this tune on banjo
and fiddle where the rhythm really
drives in eighth notes and dotted
quarters. You’ll also hear me varying
the rhythm a considerable amount.
That’s purely a personal thing — I
happen to love hearing and playing
“two against three” and other inter-
esting rhythmic patterns, and there’s

rchival photo by Richard Carter

!
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REGISTER ONLINE AT CalAutoharp.com

Bryan Bowers * Evo Bluestein « Mike Seeger * Ron

Ray Frank « Mike Mueller - Eva Scow « Kenny Hall = Joe Craven ¢ Joe Riggs * Jim Snow

Cathy Britell = Larry Hanks * Hal Weeks « Pete Daigle = Jo Ann Smith: all together at the
St. Nicholas Ranch Resort in the foothills of the Sierra-Nevada.

2006 Theme: A Tribute to the Legendary Kilby Snow with Kilby’s son Jim Snow

On May 19th, 20th & 21st the 2006 California Autoharp Gathering
will deliver the nation’s premier artists to entertain and teach you.

California
Autoharp
Gathering

R e s e e e e
When you conduct an autoharp gathering:
1. build your theme around Kilby Snow
2. include Jim Snow, Mike Seeger, Bryan Bowers, and more!
3. hold your event in the glorious beauty of the Sierra-Nevada
~ AP 4. deliver the best workshops and concerts possible!

42) 5. serve three meals a day that are invitingly delicious

The 2005 CAG was excellent

-so much potential for syncopation

in this tune that when I mess around
with it, I tend to get a little wild. Not
exactly traditional, but it sure can be
a lot of fun!

All of this is part of the art of
arranging a tune for solo playing on
the autoharp, and I could probably
write a whole additional article about
this tune focusing on different ways
to arrange it. But once you’ve mas-
tered the basic notes and thythm, I’d
encourage you to just try messing
around with different rhythmic pat-
terns. You can also experiment with
“color chords” if you have them.
In this tune I happen to love using
the GM7 at the end of the phrase in
measure 4 (instead of the G), and I
also slide it in between the two A’s in
measure 9. It’s probably an acquired
taste, but at least give it a try if you
have that chord on your ‘harp and
see how you like it.

So give this favorite of mine
a try and I'll look forward to hear-
ing what you make of it and playing
it with you at a festival sometime
soon.

— CAG 2006 will be even better! —

,z/mwmu that be?

Do the math . . .

Wall = Kathy Larisch & Carol McComb

Questions? Call Mike Mueller (559) 655-2503
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CoLp FROSTY MORNNG

Rl Feel Traditional; arr. Cindy Harris 2005
Rhythm Chords: Am G
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CODE:
-\ O A———— Autoharp Contest
AP, Autoharp Performance
AW i, Autoharp Workshop
AF.....coeeoneeee. Autoharp Friendly
FEBRUARY

@ Folk Music at Weatherbury
Farm; February 3 - 5; Workshops
with Neal Walters; Tuition $100,
food and lodging available; Code:
AW, AP; Avella, PA; Info: 724-
587-3763 or http://www.folkmusic.
weatherburyfarm.com/nealwalters.
htm.
@ 2006 Winter Festival of Acous-
tic Music; February 10 - 11; First
United Methodist Church; Irving,
TX; Code: AW, AP (Charles Whit-
mer, Karen Daniels); Info: 940-387-
4001 or 972-986-6371 or LLT6(@
earthlink.net or jmm1@flash.net.
Mt. Laurel Concert/Workshop
Series; February 17 - 18; Orthey
Instruments, Newport, PA; John &
Kathy Hollandsworth & Mt. Fling,
7:30 pm concert at Evangelical Lu-
theran Church, Reedsville, PA on
17th; Workshop at 1 pm on 18th
at Orthey Instruments and concert
at Highland Presbyterian Church,
both in Newport, PA; Reservations
needed for workshop, concerts arer
free with a freewill donation accept-
ed; Info: 717-567-9469 or 717-567-
6406
€ 2006 OWDC StringFling Festi-
val; February 18; Code: AP (JoAnn
Smith, Cathy Barton & Dave Para);
Martin Luther School, 26th & Con-
necticut, Joplin, MO; Info: 417-
624-2387 or 417-358-9679 or 417-
439-3008 or connell@cox-internet.
com.

MARCH

@ The Winter Bluegrass Week-
end; March 3 - 5; Code: AF; Radis-
son Hotel & Conference Center,
Plymouth, MN; Info: 715-635-2479
or www.minnesotabluegrass.org

@ Mt. Laurel Concert/Workshop
Series; March 17 - 18; Lindsay Hais-
ley presents 7:30 concert on the 17th
at the Evangelical Lutheran Church
in Reedsville, PA and a workshop at
| pm at Orthey Instruments followed
by a 7:30 concert at the Highland
Presbyterian Church, both on the
18th in Newport, PA; Info: 717-567-
9469 or 717-567-6406; Reservations

Eventy

needed for workshop, concerts are
free and open to the public with a
freewill donation accepted.

Weatherbury Farm Folk Mu-
sic; March 19 - 24; Code: AW, AP
(Bryan Bowers teaches weeklong
workshops); Tuition $250, lodging
& meals available; Avella, PA; Info:
www.folkmusic.weatherburyfarm.
com or 724-587-3763 or 330-332-
4420.

APRIL

@ Mt Laurel Concert/Workshop
Series; April 21 & 22; Doofus in
concert at 7:30 at Evangelical Lu-
theran Church, Reedsville, PA on the
21st; 1 pm workshop presented by
Doofus at Orthey Instruments on the
22nd and a 7:30 concert at Highland
Presbyterian Church in Newport,
PA also on the 22nd ; Reservations
required for the workshop, concerts
are free and open to the public with
a donation accepted; Info: 717-567-
9469 or 717-567-6406

@ Folk Music at Weatherbury
Farm; April 21 - 23; Avella, PA:
Code: AW, AP (Bill Schilling); $100
tuition, meals and lodging avail-
able; Info: 724-587-3763 or http://
www.folkmusic.weatherburyfarm/
billschilling.htm.

MAY

¢ Otis Music Gathering; May 5 -
6; Otis, CO; Code: AP, AW (Ju-
lie Davis); Info: 970-246-3256 or
www.otismusicgathering.org or
37strings@centurytel.net.
California Autoharp Gather-
ing; May 19 -21; St. Nicholas Ranch;
Dunlap, CA; Code: AW, AP (Bryan
Bowers, Evo Bluestein, Cathy Britell,
JoAnn Smith, Ron Wall, Hal Weeks,
Jim Snow, Joe Riggs, Mike Seeger);
Info: www.calautoharp.com.
@ Dulci-More Festival 12; May
26 - 28; BSA Camp McKinley, Lis-
bon, OH; Code: AW, AP (Karen
Mueller, Bill Schilling); Info: www.
dulcimore.org or bill@dulcimore.org
or 330-332-4420.

JUNE

€ Minnesota Homegrown Kick-
off; June 2 - 4; El Rancho Manana

CG & Riding Stable, near Richmond,
MN; Code: AF; Info: 800-635-3037
or www.minnesotabluegrass.org.

&> Autoharp Jamboree; June 8§
- 10; Ozark Folk Center, Mt. View,
AR; Code: AW, AP (Charles Whit-
mer, Tom Schroeder, Neal Walters,
Julie Davis, Mike Herr, Karen Muel-
ler, Carole Outwater, Karen Daniels,
Bryan Bowers, Ron Wall); Info:
www.ozarkfolkcenter.com.

@ Gebhard Woods Dulcimer Fes-
tival; June 10 - 11; Code: AF; Mor-
ris, IL; Info: 708-479-8111.

€ Mt Laurel Autoharp Gath-
ering; June 21 - 25; Little Buffalo
Family CG, Newport, PA; Code:
AW, AP, AC; Home of the Mt. Lau-
rel Autoharp Championship and the
Autoharp Hall of Fame; Workshops
& Performances by Laura Boosing-
er, Drew Smith w/Triple Play, JoAnn
Smith, George Haig, Karen Daniels,
more; Info: www.mlag.org

@ Ole Tyme Music Fest; June 23 -
25; Caesar’s Creek Pioneer Village,

Waynesville, OH; Code: AP; Info:
937-862-5551 or www.strothers.
com/ccpv.htm.

JULY

@ Bayou City Old-Time Music
and Dulcimer Festival; July 20 -
22; 1st Baptist Church, N. Houston,
TX; Code: AW, AP (JoAnn Smith,
Neal and Coleen Walters); Info:
gswhite@hal-pic.org or 281-449-
1632 or www.geocities.com/bayou-
cityfestival.

€9 Willamette Valley Autoharp
Gathering; July 27 - 30; Thousand
Trails South Jetty Resort, Florence,
OR; Code: AP, AW (Mike Herr, Lu-
cille Reilly, Ivan Stiles, Bob Zentz,
Les Gustafson-Zook, Cathy Britell,
more; Info: cathy@larkpoint.com.

AUGUST

@ Minnesota Bluegrass and Old-
Time Music Festival; August 10
- 13; El Rancho Manana CG & Rid-
ing Stables, near Richmond, MN;
Code: AF; Info: 800-635-3037 or
www.minnesotabluegrass.org.

SEPTEMBER

€ Minnesota Flatpicking Guitar
Championship & Duet Competi-
tion; September 1 - 2; Heritage Stage
of the MN State Fair; Saint Paul,




MN; Info: 800-635-3037 or www.
minnesotabluegrass.org.

@ 35th Walnut Valley Festival;
September 13 - 17; Cowley County
Fairgrounds, Winfield, KS; Code:
AC, AP, AW (10 free workshops
sponsored by AQ); home of the In-
ternational Autoharp Championship;
performances by John McCutcheon,
Roz Brown, Julie Davis; Info: 620-
221-3250 or www.wvfest.com or
hg@wvfest.com.

Toll-Free (USA only)

888-473-5810

517-372-7890 outside USA

Aunt Sukey Gives
Promises Kept

v Al
* Mov. 2002

s
When the Roses Bloom in Dixiclond © The Band Played Gn
freight Train @ Third Mon Theme e You Don’t Have fo Know
Beiieve Me If All Those Endearing Young Charms
Whizz Fish Song = Si Bheag Si Mhor @ Sweet Dreams (of You)
Mississippi Sawyer © Blug Eyes Crying in the Rain
Take Me Out to the Ball Game e Crazy @ Planxty Fomny Po'er
While the Band Is Playin’ Dixie @ Over the Rainbow
Waltz Across Texas @ Under the Double Fngle @ Soldier

——V!Ct@{}" Review

Clarity (CD/cS)

Also available on CD: Rounding Pickering Bend
16 sorigs and tunes from traditional to contemporary.

$15 for each €D plus $1.50 postage and handling.
(Mo oddifional postuge and handling necessary for
additional copies.) Pennsylvania orders add 90¢
Pa. State Sales Tax per CD. Send check or money order to:

Ivan Stiles © 1585 State Road © Phoenixville, PA 19460

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 » doofus@doofusmusic.com e http:llofusmusic.com
Available in CD only ($15) plus shipping ($1.50)




The Children’s Corner

by Verla Boyd and Kathleen Bassett

At several of the music festivals that it would be a great song for the of you children learning the auto-
that T attended last year I heard the Children s Corner. I emailed Mr. harp. It is a fun song to just strum
song A Place In the Choir. Every- Bill Staines and he graciously gave and sing along.
body of all ages seemed to enjoy the me permission to submit his song.
song, including myself. I thought This is a must and a keeper for all Here is how the song is arranged:

A PLACE IN THE CHOIR

Chorus:

All God s critters got a place in the choir

Some sing low, some sing higher,

Some sing out loud on the telephone wires

And some just clap their hands, or paws, or anything they got now.

REPEAT CHORUS

Verses 1 & 2

Listen to the bass, it s the one on the bottom
Where the bullfrog croaks and the hippopotamus
Moans and groans with a big t do

And the old cow just goes moo.

The dogs and the cats they take up the middle
While the honey bee hums and the cricket fiddles
The donkey brays and the pony neighs

And the old coyote howls.

Chorus X 1

Verses 3 & 4

Listen to the top where the little birds sing
On the melodies with the high notes ringing
The hoot owl hollers over everything

And the jaybird disagrees.

Singin in the night time, singing in the day
The little duck quacks, then he s on his way
The possum ain t got much to say
And the porcupine talks to himself.

Chorus X 1

Verse 5

It s a simple song of living sung everywhere

By the ox and the fox and the grizzly bear

The grumpy alligator and the hawk above

The sly raccoon and the turtle dove. Then chorus X 2
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Words and Music Copyright 1979 Arranged by Verla
by Bill Staines used by permission and Kathleen
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Linda Huber’s

Simply Classic

“In. a4 Pevsian Market”

This month’s selection is not
exactly a classical piece but one I
remember playing on the piano as a
teenager. Should be fun on the auto-
harp!

First — the synopsis as para-
phrased from the sheet music. The
camel drivers approach the market.
The cries of beggars for “Back-
sheesh” (money) are heard. The
beautiful princess enters and stays to
watch the jugglers and snake charm-
er. The Caliph passes through, the
beggars are heard again, the princess
departs, camel drivers are heard in

the distance and the market becomes
deserted.

I have arranged a sample of each
theme using the keys found in the
piano version. You can repeat them
as you wish and come back to them
as described above to create an end-
ing. In Part One, starting at the 3rd
measure, try doing a hammer-on and
then a stop to get an interesting ef-
fect on each A and following E’s.
Also in Part One, on the 3rd line
where the G7 is over the eighth rest
with fermata, do a nice strum for a
transition. In Part Two, as you start

Albert W. Ketelbey

the princess theme, strum a nice full
chord on F. Also in the princess and
snake charmer themes, you can sub-
stitute C# © 7 for A7. The 16th note
measures in the snake charmer theme
can be played this way instead of as
notated: C- C#°7-C-C7-D° 7-
C7 - D©7 - C7. Half way down in
Part Two on the juggler’s theme, you
can do drag notes on the 32nd-note
runs. Moderato con moto is an Ital-
ian musical term meaning in moder-
ate time with motion (rather quick).
Poco meno mosso means a little less
motion.

In A Persian Market

Part One Albert W. Ketelbey
A Am Lo Gm Am X , Em Am , GmAm
prAY 1 13 [AY A 3 13 I\' 3 13 | I
Autoharp  fey% | T S M T P
Camel diivers gfadlﬁlly approach - Moderate con moto
Am Gm Am Em Dm E‘m G Em Dm E‘m
—t o e T e P
o) [ b= s —
Em Dm E7 G7 C AmEm AmEm Am Em Dm
=2 & - N i |
] = 1 | 1 I I
'\:)D ] ? I ‘ ~ ‘—Jl z
Beggars in the marketplace
C Am Em Am Em Dm Em Am
| A
S | = =
D ] = JI - o
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In a Persian Market

Part Two Albert W. Ketelbey
F FCF CFC Dm DmAmDm Am Dm
-.- .’- —
Autoharp = z i - ‘.

The beautiful princess approaches - poco meno mosso

Gm Dm Gm F A7Dm Am DmG DmAmDmC7__ F CF CFC Dm
f) o - -1 o -
& | - ] P_l'_. 1 L_[F—IP?
to—oaf | = ' =
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v Jugglers in the market =
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. - 1 I F 1
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SE=SdiEEirLiE == = ==
Snake-charmer trumpets
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= b

=
The Caliph passes through the market-place
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If you are a professional
autoharper and wish to
be featured, please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

BRYAN BOWERS

c/o Scott O'Malley & Assoc.
PO Box 9188

Colorado  Springs, CO
80932

719-635-7776
somagency(@aol.com
Pro-File: AQ January '89
Performance schedule:
February 11-18

Phoenix, AZ

March 12

South Bend, WA

March 17

Rochester, NY

March 18

Penhasic, PA

March 19 - 24
Weatherbury Farms
724-587-3763

Avella, PA

March 28

Tortilla Factory

Reston, VA

March 31

Camnegie Hall
Lewisburg, WV

April 1

Common Ground on the Hill
410-857-2771
Westminster, MD

May 12-13

Lone Star State Dulcimer
Festival

Oakdale Park Campground
Glen Rose, TX

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232
303-9659-9645
rozzie{@rozbrown.com
http://www.rozbrown.com
Pro-File: AQ October '89
Performance schedule:

Every Wednesday, Thursday,
Friday and Saturday night
Buckhorn Exchange Restau-
rant

1000 Csage Street

Denver, CO

P Vi O-" Fl//l%/ compiled by Karen Daniels

KAREN DANIELS

9002 Grandview Drive
Overland Park, KS 66212
913-642-6442 or

19257 Highway 14
Mountain View, AR 72560
870-269-2391
autoharpgal@minpin.com
Pro-File:AQ Spring’04
Performance schedule:
February 10 - 11

Winter Festival

1st United Methodist Church
Irving, TX

March 9- 11

Lagniappe Dulcimer Society
Festival
www.lagniappedulcimer.com
Port Allen, LA

June 8 - 10

Autoharp Jamboree

Ozark Folk Center
Mountain View, AR

June 21

Boot Camp

Mt. Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA

WANDA DEGEN

PO Box 6187

East Lansing, MI 48826
517-337-2264
wandadegen@att.net
www.wandadegen.com
Pro-File: AQ July '90
Performance schedule:
February 4 Noon-1 pm
Favorite Songs for the Auto-
harp and Dulcimer
Mid-Winter Singing Festival
Hannah Community Center
819 Abbott Road

East Lansing, MI

March 25

7:30 - 10:30 pm with Doug
Berch & Pooh Stevenson at
The Cappuccino Cafe

1500 W Lake Lansing Road
East Lansing, MI

DOOFUS

12228 Hollowell Church Rd
Greencastle, PA 17225
717-593-0962

Fax: 301-588-5466
neal@doofusmusic.com
http://doofusmusic.com
Pro-File: AQ Summer 2001
Performance schedule:
February 3-35

Weekend Intermediate Auto-
harp Workshop
Weatherbury Farm
Avella, PA

February 5 - 10
Weeklong Intermediate Auto-
harp Workshop
Weatherbury Farm

Avella, PA

724-587-3763

March 11

uNi Coffeehouse Concert
Series

Springfield, MA

April 2- 8

Augusta Spring Dulcimer
Week

Davis & Elkins College
Elkins, WV

April 8- 9

3rd Annual Rhode Island
Folk Festival

Foster, RI

April 21

Concert

Reedsville, PA
717-667-6312

April 22

Mini Mt. Laurel Concert
Series

Newport, PA
717-567-6406

May 7 - 14

3rd Annual MLAG Autoharp
Cruise departing from
Seattle, WA

May 20

Warrenton Spring Festival
Warrenton, VA

June 8- 10

Autoharp Jamboree
Ozark Folk Center

Mt. View, AR

June 21 - 25

Mt. Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA

LES GUSTAFSON-ZOOK
1608 S. 8th Street

Goshen, IN 46526
574-534-1173
les@gustafsonzook.com
www.gustafsonzook.com
Pro-File: AQ April '94
Performance schedule:
March 9 - 12

Buckeye Dulcimer Festival
Ashley, OH

May 20

Blue River Folk Festival

Shelbyville, IN

June 22 - 25

Mt. Laurel A’harp Gathering
Little Buffalo Family CG
Newport, PA

June 25 - July 1

Kentucky Music Week
Bardstown, KY

July 13- 15

Evart Funfest

Evart, MI

July 27 - 30

Willamette Valley Autoharp
Gathering

Florence, OR

JOHN
HOLLANDSWORTH

700 Tower Road
Christiansburg, VA 24073
540-382-6550
kholland@vt.edu

John, Kathy and Mt. Fling
www.firebox.vt.edu/users/
kholland/jandk/index.html
Blue Ridge Autoharps
www.filebox.vt.edu/users/
kholland/brinst.htm]
Pro-File: AQ November ’02
Performance schedule:
February 17

7:30 pm Concert w/Mt. Fling
Evangelical Lutheran Church
Reedsville, PA

February 18

1 pm Autoharp Workshop
Orthey Instruments
Newport, PA

717-567-6406

February 18

7:30 pm Concert w/Mt. Fling
Mini-Mt Laurel Concert Se-
ries

Highland Presby. Church
Newport, PA

March 26 - April 1
Beginning Autoharp Class
John C. Campbell Folk
School

Brasstown, NC

March 31

7:30 pm Friday night Concert
w/Mt. Fling

John C. Campbell Folk
School

Brasstown, NC

June 21 - 25

Informal workshops and
vending

Mt. Laurel A’harp Gathering
Little Buffalo Family CG



Newport, PA

July 23 - 28

Autoharp Classes during
0Ol1d-Time Week
Swannanoa Gathering
Warren Wilson College
near Asheville, NC

ADAM MILLER

PO Box 951

Drain, OR 97435
650-804-2049
autoharper@earthlink.com
www.folksinging.org
Pro-File: AQ Fall 2001
Performance schedule:
February 3, 8 pm
Tarpon Springs Performing
Arts Center

Tarpon Springs, FL
February 15

South Natomas Library 4 pm
Sacramento, CA
February 17, 8pm

The Brick Coffee House
Marysville, CA

March 4 2 pm
McMinville Public Library
McMinville, OR

April 10

TBD

Sitka, AK

April 22 1 pm

Museum of Making Music
Carlsbad, CA

April 25 6:30 pm
Orangevale Public Library
Orangevale, CA

April 27 1:15 pm
Temple Beth El

San Mateo, CA

May 18 3:30 pm

Valley Hi Library
Sacramento, CA

May 19 3:30 pm

Rancho Cordova Library
Sacramento, CA

May 19 8 pm

The Brick Coffeehouse Cafe
Marysville, CA

June 20 3:30 pm

Lodi Public Library

Lodi, CA

June 20 6 pm

Chavez Main Library
Stockton, CA

June 21 2:30 pm
Escalon Public Library
Escalon, CA

June 22 2 pm

Dixon Public Library
Dixon, CA

July 14 7pm

Collins Free Library
Collins, NY

KAREN MUELLER

PO Box 80565
Minneapolis, MN 55408
651-649-4493 (voice mail)
karen@karenmueller.com
www.karenmueller.com
Pro-File: AQ July '93
Performance schedule:
March 16 7 pm

Concert w/Piper’s Crow
Dawson, MN

March 17 8 pm

Concert w/Katie McMahon
Historic Pantages Theater
Minneapolis, MN

March 18 8 pm

Concert w/Katie McMahon
Phipps Center for the Arts
Hudson, WI

April 10 - 14

Sore Fingers Week
Autoharp Class

Kingham Hill School
Chipping Norton, Cotswolds
England

May 6

Dulcimer Day in Duluth
Duluth, MN

May 12 7:30 pm

Fondy Acoustic Music Alli-
ance Concert

Solo Show

Fond du Lac, W1

May 26 - 28

Dulci-More Festival

BSA Camp McKinley
Lisbon, OH

June 2 - 4

Chestnut Ridge Dulcimer
Festival

Greensburg, PA

June 8 - 10

Autoharp Jamboree

Ozark Folk Center

Mt. View, AR

July 21 - 23

Cranberry Dulcimer Gather-
ing

Binghamton, NY

Featured Autoharp Performer

ANN NORRIS

PO Box 17381

Quitman, TX 75783
817-821-4166
travelersn2{@hotmail.com
Pro-File: AQ Spring 2005
Performance schedule:
February 11

Beginners Jam and Lessons
10 am-3 pm

135 CR 1354

Quitman, TX

March 4

Beginner’s Jam & Lesson

10 am to 3 pm

Quitman, TX

March 9 - 11

Lagniappe Dulcimer Society
Festival
www.lagniappedulcimer.com
Port Allen, LA

March 16 - 18

Spring Break in Paris: Blue-
grass Festival
brender@neto.com

Paris, TX

April 8

Beginner Jam & Lesson

10 am to 3 pm

Quitman, TX

April 14- 16

Winter Creek Reunion
www.sweetsongstringband.
com

Bennington, OK

May 4-6

Pickin’ in the Park - lessons
Village Creek State Park
villagecreek@arkansas.com
Wynne, AR

May 13

Beginner’s Jam & lesson

10 am to 3 pm

Quitman, TX

June 3

Beginner Jam & lesson

10 am to 3 pm

Quitman, TX

July 12 to August 23
Lessons; 10 am / Wednesdays
United Church of Christ
Buena Vista, CO

July 13 to August 31
Lessons: 10 am/Thursdays
Snowy Peaks RV Park
Recreation Hall

Buena Vista, CO

August 11 - 13

Gold Rush Days Festival
Buena Vista, CO

August 19

Hartsell Pioneer Days Fest.
Hartsell, CO

TOM SCHROEDER
300 W. 113th Street
Kansas City, MO 64114
anartauto@hotmail.com
Pro-File: AQ October "88
Performance schedule:
June 8 - 10

Autoharp Jamboree
Ozark Folk Center

Mt. View, AR

MIKE SEEGER

c/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401
310-451-0767

AQ 35

Fax: 310-458-6005
mitchg@folkloreproductions.
com
www.folkloreproductions.
com

Pro-File: AQ January '89
Performance schedule:
February 8

Merkin Hall, Kaufman
www.kaufman-center.org
212-501-3330

New York, NY

March 11

Thomas Newman
757-825-2779
www.tncc.edu/MTCA
Hampton, VA

April 8

Penn State University
814-863-0255
www.cpe.psu.edu
University Park, PA

April 27 - 30

MerleFest

800-343-7857
www.merlefest.org
Wilkesboro, NC

May 19-21

CA Autoharp Gathering
559-655-2503
www.calautoharp.com
Dunlap, CA

July 8§-9

Winnipeg Folk Festival
204-231-0096
www.winipegfolkfestival.ca
Winipeg, Manitoba, Canada

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, NJ 07423
201-444-2833
drew-smith-autoharp-
emporium@verizon.net
Pro-File: AQ July ’89
Performance schedule:
February 14

County Manor

“Double Play” Concert
Tenafly, NJ

February 18

Richmondtown Historic Res-
toration

“Triple Play” Concert
Richmond Town, NY

April 2 - 8

Augusta Heritage Center
Weeklong Chromatic Auto-
harp Class

Davis & Elkins College
Elkins, WV

April 17

Wood-Ridge Library

“Triple Play” Concert
Wood-Ridge, NJ

(continued)
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June 21, 22, 23, 24 Martin Luther School IVAN STILES The Woodlands
Mt. Laurel A’harp Gathering  26th & Connecticut 1585 State Road (Houston), TX
House band is “Triple Play 417-624-2387 Phoenixville, PA 19460 April TBA
All-Stars” Joplin, MO 610-935-9062 Intermediate or Advanced
Little Buffalo Family CG May 12-14 pickeringbend@worldlynx.  Autoharp Workshop
Newport, PA CA Autoharp Gathering net South County Community
July 21, 22, 23 St. Nicholas Ranch www.ivanstiles.com The Woodlands
Cranberry Dulcimer & Auto- 38526 Dunlap Road Pro-File: AQ October '88 (Houston), TX
harp Gathering 559-338-2103 Performance schedule: May 13
Autoharp Workshops Dunlap, CA July 27 - 30 TX State Dulcimer Festival
Binghamton, NY May 19-20 Willamette Valley Autoharp  Oakdale Park
August 2 -6 JAM Festival Gathering A’harp workshop & concert
Appalachian String Band Lawrence, KS Thousand Trails South Jetty =~ Glen Rose, TX
Festival June 15 5pm Preserve June 8§ - 10
“Ben Borscht and the Beats”  OK Mozart International Florence, OR Autoharp Jamboree
Clifftop, WV Festival Ozark Folk Center
August 6 - 12 Solo Concert in Gallery CHARLES WHITMER Mt. View, AR
Old Fiddlers Convention Bartlesville Community Ctr. 291 Scarborough Dr. #1109  June 12-15
Must pre-register for Thurs- 918-336-9900 Conroe, TX 77384 Advanced Autoharp Week
day autoharp contest Bartlesville, OK 936-441-0133 A’harp workshops & concerts
Friday Autoharp Workshop June 15 6 pm cw75@earthlink net Ozark Folk Center
Galax,VA OK Mozart International Pro-File: AQ April *93 Mt. View, AR
Festival Performance schedule: June 19 - 22
JO ANN SMITH “Pocket Change” in Commu- February 11 Beginner Autoharp Week
6408 Baylor Drive nity Hall Winter Festival of Acoustic ~ A’harp workshop & concerts
Bartlesville, OK 74006 Bartlesville Community Ctr.  Music Ozark Folk Center
918-333-7586 Bartlesville, OK 1st United Methodist Church  Mt. View, AR
jsmith@autoharpist.com June 21- 25 Autoharp Workshops June 26 - 29
www.autoharpist.com Mt. Laurel Autoharp Gath Irving, TX Intermediate Autoharp Week
Pro-File: AQ Spring 04 ering March TBA A’harp workshop & concerts
Performance schedule: Little Buffalo Family CG Beginner Autoharp Workshop Ozark Folk Center
February 18 www.mlag.org. South County Community ~ Mt. View, AR
StringFling Newport, PA Center
Understanding CHORDS
A practical and easy to understand & ot B
: £
book showing how chords are formed P BTN
and allowing you to quickly find the Undovstanding
notes to any chord. q’\ CHORDS *-
Lessons with worksheets and quizzes f s P
are included. . W ¢
Send $14.95 check or money order to: LA IR PP
Bill Newton YNGR PR TS NAYE
6012 Green Valley Dr. 2 g Y ray
Knoxville, TN 37914 Bu Moo )

Order online at www.music-chords.com

Harp Doctor Autoharp Sales
Custom Setup and Guaranteed Harps: $100 - $600
www.harpdoctor.com 864-888-0697

Vintage US Made Autoharps - Custom and Refurbished
Custom Setup New Oscar Schmidt Autoharps
12, 15 and 21 Chord Chromatics - From $100.00
12 and 15 Chord Diatonics - From $325
Pickups, Fine Tuners, Custom Chords, MUCH MORE !/

Call or visit our website fro free brochure or questions!
Leave message if no answer. We’re here to help.-

Autoharp solft case
Insulated, weathertight,
and convenient
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(800) 340-0809
Free brochure, fabric samples, and
price list




The Triangle Autoharp Circle

The new autoharp group in North
Carolina is doing well. We got a new mem-
ber this month because of the mention in
the Fall AQ. Thanks! We have decided on
a regular meeting time and have a new
name — The Triangle Autoharp Circle.
We meet in the Triangle Area (Raleigh,
Durham, Chapel Hill) of North Carolina,
but welcome anyone who wants to drive
to join us.

Meetings are held on the first Satur-
day of the month at 2 pm. Each month is
at a different member’s home with another
member providing the program. If you
are interested or want more information,
contact Christine Olson at 919-662-0764
or OlsonChr@aol.com.

Christine Olsow

Capital "Harpers meeting, 11/20/05

The Capital "Harpers met at the beau-
tiful country home of Karen Mullen’s son
near Round Hill, Virginia, in a farmhouse
overlooking a pond and horse pasture
with the Blue Ridge Mountains in the
background. Attending were Karen Mul-
len, Dewayne Thompson, Mary and John
Dettra, Marshall and Peggy Hendrickson,
Jeanne and Todd Crowley and Todd’s
mother, Connie, Sally and Richard Sch-
neider, Sandy Hoar, Jim Weed, Gerry
and Jerry Stewart, and Dick and Lorraine
Mosehauer.

We had our usual scrumptious feast
and chatter and then settled down to play
some tunes in the theme of Country Music:
Alberta, Golden Slippers, Hard Travelin’,
I Ain't Got No Home, I Never Will Marry,
It’s Hard To Be Humble, Let the Rest Of the
World Go By, Life s Railway To Heaven,
The Little Brown Church In the Vale,
Lorena, Make the World Go Away, Moun-
tain Dew, New River Train, Old Spin-
ning Wheel, Ramblin’ Gambler. Ramblin’
Round, Rosewood Casket, Shenandoah,
This Train Is Bound For Glory, Wait Till
the Clouds Roll By and Wild Mountain
Thyne.

The last song that we did was one that
Sandy wrote, Sing Me a Song (for Kathy).
Many of us had attended the memorial
service for Kathy Ferguson the day before.

Clul-Newy

When we walked into the room where the
service was held, the first thing to greet
us was Kathy’s Fladmark autoharp and
a lovely picture of her holding it with a
blissful smile on her face. We were very
touched by her widower, Squire’s, emo-
tion when he told about their courtship
and short five years together. Our club
will really miss Kathy, who was a faithful
member and attended meetings cheerfully
and uncomplainingly up to October.

For open stage, Todd did Woody
Guthrie’s Pastures Of Plenty and Bob
Dylan’s Song For Woody. Jim did the Far
Away Waltz and My Own House Waltz.
John did Aragon Mill. Gerry and Jerry
did Ridin’ Down the Canyon and Let the
Rest Of the World Go By. Marshall did 'l
Just Pretend and It’s Beginning To Rain.
Sandy and Jeanne did the 4yr Races and
Sally did Hymn Of Thanksgiving.

Dark comes early in these parts nowa-
days, but the sun was long down before
we finally packed it in.

Gevry Stewoart

Twin City Autoharpers

This past summer a new group met in
the basement of Walker United Methodist
Church (3104 16th Avenue South, Min-
neapolis, MN) for the first time — The
Twin City Autoharpers.

The three of us spent two fun-filled
hours jamming, sharing songs and tunes,
while playing our autoharps (which were
all in tune). One was a white-haired St.
Paul woman in her 70’s named Jewel who
reminded me of Malvina Reynolds, wrote
funny, insightful songs, and had done a lot
of performing throughout her life. I met
her at a local Open Stage and found out
that she had also studied autoharp with
Stevie Beck, Garrison Keillor’s Queen of
the Autoharp.

Starting this club was a dream-come-
true for me. Even though I'd been playing
autoharp for over 25 years, [ hardly ever
met other autoharpers at the music jams,
Open Stages and coffechouses [ attended.
Except for Stevie and Karen Mueller, a na-
tionally-known, award-winning autoharp
performer who teaches at The Homestead
Pickin’ Parlor and West Bank School of
Music, I rarely met a fellow “harper.
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Yet I was sure they must be out there
somewhere. So I decided to take ac-
tion and provide other players with this
informal, easy-going venue at which to
network with each other. I also realized
that they are often a shy breed who need
gentle encouragement to be drawn out of
the musical closet.

The Twin City Autoharpers have been
meeting at Walker once a month since Au-
gust 2005, and have aftracted some folks
from MBOTMA (Minnesota Bluegrass
and Old Time Music Association).

And we plan to continue meeting on
the 4th Sunday of each month on February
26 and March 26 from 4-6 pm at Walker
Church. So if you have any interest in the
autoharp or want to play one, please join
us sometime. [’'m sure you won’t go away
disappointed, and you’ll be sure to meet
some nice folks to boot.
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Chestnut Ridge

Autoharps
By
Don Brinker

Custom set-ups
Fine tuners — Lock Bars
4889 Route 982
Latrobe, PA 15650-2327
Call: 724-539-7983

| donbrinker@laurelweb.net
www.thechestnutridgeah.com

—
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My Princess 'Hary

I’ve tried to build a few auto-
harps in my life. They usually fold-
ed up on me when I attempted to
tune them up, or else they were so
ugly and bad sounding that I threw
them off my front porch into the
river and watched them sail off into
the sunset. Now [ play, I'm quite
sure, the lightest autoharp in the
world. It weighs only 3 pounds and
15 ounces.

It all started one morning when
a roving woodcutter came to my
door and asked me if I wanted to
get rid of some of my trees with the
big leaves. His name was Ransom.
The trees dropped gooey black stuff
on my cars. As far as I was con-
cerned, they were a nuisance so I
told him to take all he wanted. To
rub it in what a dummy I was, Ran-
som came back that afternoon and
said, “Guess what, I got $300 for
them trees!” Just my luck. A wood-
cutter with a nasty sense of humor.
Anyway it got my attention. I cut a
limb off of one of the remaining
trees and found that the wood was
extremely light, strong and finished
out beautifully. It looks something
like ash. I found out later that the
Chinese call the trees “Princess”
trees. Their real name is Paulownia.

I decided it was time to attempt
my next autoharp — my “Princess
Harp.” This is one of those projects
that is like marching off into the
unknown. You don’t have a clue how
it will turn out — good, bad or total
disaster. That doesn’t stop me. I’ve
done it many times before. I cut
down the biggest Paulownia tree that
was growing in front of my house. I
built the house myself on a slope so
the back of the house is at ground
level and the front is 24 feet up, on
stilts, facing the river. After cutting a
3-foot long log, I hoisted it up onto
my front porch with my old boat
winch, where I could work on it.
Next I cut the log down the center

by Bill Newton

using an old logging saw with a han-
dle on one end. That took me 2 days.
One of the log halves was suitable
for making all the parts of my “harp.

In hopes of actually producing a
playable autoharp, I decided to use
George Orthey’s plans from Auto-
harp Quarterly. The wood is strong
but obviously not quite as strong as
hardwood. After all, it is less than
half the weight! A little ‘beefing up’
of the frame seemed to be in order. I
widened the long frame member on
the inside, enlarged the braces and
increased the body thickness a little.
The biggest challenge was getting
the tuning pegs tight enough to hold
the string tension. Each peg has to
have its own little hardwood lami-
nated insert. I’'m not too happy with
the result but so far they are hold-
ing.

I cut the sound hole in the
shape of a Princess tree leaf. To get
the pattern for the leaf, I taped one
of the big leaves on the screen of
my computer monitor. Then [ traced
it into my computer.

I usually make chord bars (note
bars in this case) and end covers
from walnut. For this *harp I made
them from Paulownia. When I make
a batch of bars, uasually some of
them are warped and have to be
discarded. However, I found that
when 1 heat the Paulownia ones in
the microwave I can straighten them
and when they cool off they remain
straight. I made the end covers of
single blocks of wood, using my
milling machine. I never liked the
sight of the little tabs and screws
that hold the end caps on so I made
the back sides of the covers thick
enough to put flat head screws in
from the back side of the *harp. If
you would like more information on
the keyboard, see AQ Summer
2002.

My natural inclination is to
spray paint my wood projects red

and my wrought iron stuff black.
However this was my first attempt
to build an instrument with a nice,
natural finish. Professional help was
needed. I went to the woodworking
store and asked the man how to
properly finish my project. After 25
minutes of intricate instructions, he
noticed the terrified look on my
face, handed me a spray can of clear
lacquer, and sent me on my way. I
decided that real instrument makers
have infinite patience. Actually, in
spite of my zero patience and spray
can of lacquer, I'm quite proud of
the way the finish turned out.

There are a few things to worry
about when building an autoharp.-
First, of course, is does it hold up
under string tension. Next is how
does it sound. The first big surprise
was how well it held up. There was
only a small amount of bending un-
der string tension. Most “harps have
that. I was really delighted when I
checked out the sound! In spite of
the very low weight, it is louder
than all my other autoharps. It has a
bright high end and a very good
bass. I especially like its bass. I’ve
noticed that most autoharp players
use mostly the high and middle
strings, but I like to use the low
bass strings as accompaniment. This
is why I use the standard Oscar
Schmidt tuning with its low F. I
gave up playing guitar because I
never could get my thumb to work
like my hero, Chet Atkins. It works
a little better with my autoharp.

My conclusion from this adven-
ture is that Paulownia is suitable for
good sounding very light-weight au-
toharps. Also, I will leave building
autoharps to the experts. The trees
grow in most of the USA. Most, if
not all of the wood harvested is ex-
ported to China and Japan where it is
put to good use, including musical
instruments. In fact, before I cut my
tree, I bought some of the wood from



a local sawmill that handles the
wood for an exporter. There is infor-
mation about Paulownia on the in-
ternet. If anyone would like a sample
piece of the wood or a demo CD of
my keyboard Princess "Harp please
contact me.

Bill Newton

6012 Green Valley Drive

Knoxville, TN 37914

865-522-3227

HARMONY HARPS
“As good as the best”

Graceful
Fine Tuners
Finger Friendly
Custom Set-ups
Choice Hardwoods

37 strings - 21 chords
Call Paul(714)974-4888
cpcram@aol.com

a RECORDING FROM Y A 1
MOUNTRINFLING “7-7 37
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Custes from the Z'a?i/gsfa

John and Kathie
Hollandsworth, Jim
Lloyd, and Ed Ogle

15 cuts featuring
autoharp, banjo, guitar, —
harmonica, hammered dulcimer, bass, and vocals:

22

Poor Orphan Child, Angelina Baker, John Lover’s Gone, When I Grow
Too Old to Dream, If I Lose, Captain Kidd, Home by the Sea, Don’t Let
Your Deal Go Down, Come Dance and Sing/Red Haired Boy, Wreck of
the 1256, Otto Wood the Bandit, Copper Kettle, Country Waltz,
Whiskey Mountain, Take Me Out to the Ball Game

$17 includes postage. To order, send check payable to John
Hollandsworth, 700 Tower Road, Christiansburg, VA 24073.
THANKS!

<INA LOUISE BARp

en Your Seat Belt . Lively Music!

gt L

lce ‘pér item |nclu C
(Outsid_e_; U.S. add $3 |
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T he Evoﬁmfp

Call (559) 297-8966

Evo Bluestein
10691 N. Madsen ¢ Clovis, CA 93619-9704

evobluestein.com

Light weight. 6 Ibs!
Chromatic, Diatonic, Hymnal (flat keys)
15, 18 or 21-chord bars

[ Winter's Tu_rning \

ANEW CD release by John & 1leds Cerrigrone

o eeting sedection o {4 rstrnsentals and 10 vl
feartiring mountizin & hannervd didtnter, antobirp and ot

Alses avlable,
our first (L

Wood Stoves
& Bread Loaves

To order...

Send check payvable to John/Hed Cerngrone
For $15.00 plus SL50 postage to:

John & Hewdi Cernigione
36 ligypt Rd. J 2
Ellington, <1 06029 °I—I

lor sound clips & vnline
credit card orders
visit us (@

Chestnut Ridge Dulcimer
Festival

June 2, 3, and 4, 2006

University of Pittsburgh at Greensburg
Greensburg, PA
Featuring:
Dan Dugan, Steve Seifert, Karen Mueller
Mark Wade, Randy Clepper, Rob Brereton
Chris Cooperrider, Joe Steiner,

Mary Umbarger, Louise Ziegler
And More
Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Banjo, and more

For additional information contact:
Don and Betty Brinker at:
4889 Route 982
Latrobe, PA 15650
724-539-7983 donbrinker@laurelweb.net
www.chestnutridgefest.com

q‘lut,umn')Niqd CUSTON SEWING "

Custom made instrument case covers, gig bags & bass cases i’
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding TR
We also design cases for musical instruments or :
* wa;g[c “c)gtgc;lrr?i.rl:w nylon shell, equipment of any size & shape ~ just ask!

g
« Padded with 3/4" of layered high- The Backpack Autoharp

gudliry foam for shock-absorption . .

+ Additional 1" foam over strings .. for the active player and festival goer,

+ Heat-shield thermal lining option designed to fit standard size and popular makes

» 3-sided zipper for easy access of autoharps. We will custom-fit unusual styles.

+ Choice of single or double shoulder
straps leaves your hands free

Basic with single shoulder strap. ... . $160.00

. w/double shoulder strap........ 175.00
- Roomy optiomal Zippored poteh ot pouch pocket, ad S
flat pocket at pocket, add. . ... . .. 10.00
+ Add a personal touch of elegance heﬁ{-eséli:[!g‘}gﬂ? s %ggg
SR CHE e S 3R artp for nandles, add -~ 5,00
715 Peacock Dr. Hillsville, Va. 24343 smpp?ng/handling sarerarsse s LU0

976-766-3134 autwind@earthlinknet \\etass22 Pl coll A i T PSRRI B

K www.doofusmusic.com/ [T IWIEB. heml //

Tinz Bergmann & Bryan Thamas Magpie lesley & Pauline Miller  Kares Mueller
Maureen Selfers  Bill Sehilling  Dulci-Mere  Plus One More Evening Goncert
B F Bulci-More Memarial ' &

Festival 12 D3y Weeken
May 26-28, 2008

Buijiag ma

Baoradononp mmm  Bioasowiaimp @iy
Zii-ZEE-0EE

188-09bkh N Wa[eS ‘anuary poomaiicy pag

' H]:lih!l[l; ﬁi;'ll illlmanl gy mmmllllﬁklnsk ’n‘uliaurﬁmzrﬁ Lisa & Heather Malyok
Gary & Toni Sager {inda Sigismongi Sweet Sounds Afice Whitehill Plus Mare Mini-Concerts

Goncerls, Mini-Concerts, Over 50 Workshops, Dpes Stages,
Jamming, Vendors, Faad, Primitive Camping, Much Mere
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Harp Doctor
g64-588-0697
064-247-1153

harpdoctor.com

Custom
Harps
From
$150.00

Diatonics
From 345.00

The Unicoi || Small ‘harp |
18-21 Chord Chromatic _ Blg soun a4

$850.00

Spruce Top, Walnut Back

Walnut Chord Bars/Holders '- .. 72 The Ry Si 7e
Walnut Bridges F 22 =0 :
Diatonic and Special Tunings, w i. Laura Lee
Fine Tuners, Lap Model, R e
Many Choices of Woods

By Pete
Daigle

Pickin’ on the Porch
Now Ayailable on CD}

First released on cassette in 1992, Pickin’ on
the Porch has been a favorite of autoharp
and hammered dulcimer lovers alike. This

all-instrumental recording features lvan Stiles
on autoharp and Jim Hudson on hammered
dulcimer trading leads on 15 tunes
you'll know and love.

La Bastringue = Soldier’s Joy = Medley: Grandfather's
Clock, Swanee, Old Spinning Wheel, Camptown Races,
& Listen to the Mockingbird = Ragtime Annie
Blackberry Blossom = Ghost Riders in the Sky
Arkansas Traveler = Flop-Eared Mule = Chinese
Breakdown s The Bells of St. Mary's s 5. Anne’s Reel

5 Alse available on CD; Rounding Pickering
& Bend = 16 songs and tunes from
[ traditional to contemporary.

Small Workshop Classes with Nationally Renowned
. Itructors in a Setting of Tranquility

_ March 19 - 24 -- Bryan Bowers (int/adv)
N April 21 - 23 - Bill Schilling (veg)

i April 28 - 30 -- Multi - Instrument
Jamming Workshop

$15 for each CD plus $1.50 postage and
handling. (No additional postage and handling
necessary for additional copies.) Pennsylvania
orders add 90¢ Pa, State Sales Tax per CD.
| Send check or money order to: lvan Stiles,
‘ 1585 State Road, Phoenixville, PA 19460

Check out folkmusic.weatherburyfarm.com
or details & workshops in other instruments

Fam. i




The Autoharp Hall of Fame Members

Maybelle Addington Carter Bryan Benson Bowers

Ernest V.“Pop” Stoneman Mike Seeger
John Kilby Snow Meg Peterson
Sara Dougherty Carter & O B:lcf;cy I;I’ac:cley

_ ike Fenton

Marty Schuman D
Glen R. Peterson

I
I
I
I
I
I
| Karl August Giitter ﬂ
I
I
I
|
I
I
I

1 George Orthey
[ Mary Lou Orthey

The latest by Patsy Stoneman

Carol Stober

$14.95

Charles F Zimmermann _ :
Oscar Schmidt Tvan Stiles
Alfred Dolge = Janette Carter

Cecil Null < =4 Disw !;‘szh
on wa

Lindsay Haisley
Mary AnnJohnston

2006 Nomination Form

Mike Hudak

* Other offerings by Carol Stober Nominations for the 2006 induct-  be addressed to: The Autoharp Hall of|
Appalachian Autoharp, Book/Tape ....$19.90 [ [ees into The Autoharp Hall of Fame will ~ Fame, Mary Lou Orthey, 500 Willow Val-I
INSTRUCTIONALS pe accepted by Limberjack Productions ley Lakes Dr.,Willow Street , PA 17584.
Easy Autoharp Video...............cooveern $29.95 om Senteiiber 12005 nitl Avrl 15 Th lones: shall be Tarwarded |
Melodic Autoharp Video .........c.c.oecue.. §29.95 i (o liu s ok HOHL AP 4235 ol phe cd,
bave items prablisbed and arailable from Mel Bay Publivhing 006. S unopened, to the panel. Limberjack Pro-|
Autoharp BoOK/TADE Set..vvvr v §15.00 Nominees should have hadasignifi-  qyctions shall be informed of the decision|
IIJ'/ 3 » Il . a,n .

FOR \IRNSL Rh | kant, long- standing, positive Impact O of the panel by the second week of May,|
Country Sanmpler fhe autoharp community. Any individual  2006. The honorees shall be installed into
Down Home Conntry Band (Kids songs) |w15h1ng to submit nominations may do  The Autoharp Hall of Fame at the 2006|
Pﬂfcgﬁzfieaaﬁge;eco]);lf—III?I? 50 o by completing this form. Copies of  Mountain Laurel Autoharp Gathering, and
A $1.00 for shipping. For fustest delivers, onder fFom is form are permissible. Names may be  announced in the Summer 2006 issue of!
= CAROL STOBER 3 ubmitted for one posthumous and one¢  Ayroharp Quarterly. |
Box 1275 e Talledega, AL 35161 I:ontemporary nomination. Posthumous [

Call 256-362-6471 or e-mail AHarplady@aolcom -| honorees must have been deceased for IMPORTANT

fhree years to be eligible. Form must be filled in completely and |
The honorees will be selected bya 4 description of achievement, contribu-I

_ tions, and/or leadership in the auto- |
are you d fan Of il con?p'osed Bk knowlec.Igeable e harp community, must be completed to |
arp musicians and enthusiasts who are ., fidute the nomination. You may sub-

0] I d -time musi C? roficient in autoharp history. Envelopes  mit your nomination for posthumous, |
then subscribe to ust containnominations only, andshould  contemporary, or both.
|

THE | Posthumou ominee
TEmE D | P

Iame of nominee:
| Sample Copy 85 (36 foreign) |
One Year 320 fSZS forengn; l:Jse a separate piece of paper for the required description of achievement, con-
I

Two Years  $38 (848 foreign ributions, and/or leadership in the autoharp community.
Five Years §115

| Contemporary Nominee

A quarterly magazine
dedicated to the }\’ame of nominee:

|
I
I
I
I
I
I
I
I
I
SuppadadipromBaoiior [Use a separate piece of paper for the required description of achievement, con- I
I
I
I
I
I
I
I
I
I
I
I
I

old-time music. ributions, and/or leadership in the autoharp community.

To subscribe, send check or money order

: IName, address. telephone number of person submitting nomination:
with your name and address, to: ’ P f P g

NAME TELEPHONE

The Old-Time Herald
P.0. Box 51812-AQ
Durham, NC 27717

I
To pay by VISA or MasterCard, call or fax :
{919) 490-6578 with card #, name as it I D I am an AQ subscriber. D I am not an AQ subscriber.

ADDRESS

CITY, STATE, ZIP

appears on card and expiration datz, or 1 received my ballot from:
send charge information 1o above address.
NAME

J




4043

Autoharp Quarterly Music Index (1988 - 2005)
Compiled by Karen Daniels

Abide With Me: Vol. 3 #3

Abide With Me: Vol. 7 #1

After the Ball: Vol. 1 #3

Aiken Drum: Vol. 1 #1

Ain’t Misbehavin’: Vol. 17 #2

Air From “Water Music”: Vol. 12 #3

All Day Singing: Vol. 9 #1

All Things Bright and Beautiful: Vol. 1 #4
All Those Endearing Young Charms: Vol. 10 #1
Amazing Grace: Vol. 11 #4

Amazing Grace: Vol. 16 #2

Amazing Grace: Vol.2 #1

America the Beautiful: Vol. 14 #2
American Patrol: Vol. 10 #2

Angel Band: Vol. 9 #1

Angel In Disguise: Vol. 10 #3

Angelina Baker: Vol. 16 #2

Annie Laurie: Vol. 10 #1

Annie Laurie: Vol. 3 #1

Any Time: Vol. 5 #1

Arkansas Traveler: Vol. 17 #4

Ashokan Farewell: Vol. 15 #1

Autoharp Concerto: Vol. 15 #3

Autumn Time: Vol. 17 #2

Autumn: Vol. 2 #1

Away In a Manger: Vol. 13 #1

Ballad Of the Resurreccion: Vol. 10 #4
Band Played On, The: Vol. 16 #4

Banks Of the Ohio: Vol. 17 #3

Barbara Allen: Vol. 13 #2

Barcarolle from the Tales Of Hoffman: Vol. 9 #4
Battle Cry Of Freedom: Vol. 11 #1
Beaucatcher Farewell: Vol. 13 #4

Best Friends: Vol. 8 #3

Better Than One: Vol. 10 #4

Beyond the Sunset: Vol. 16 #3

Big ‘Uns’ Home: Vol. 8 #2
Blennerhassett Waltz: Vol.12 #4

Bless This Day: Vol. 14 #3

Blest Be the Tie That Binds: Vol. 4 #3
Bouree: Vol. 9 #1

Brandywine: Vol. 7 #4

Break Forth O Beauteous Heavenly Light: Vol. 18 #1
Bridal Chorus from Lohengrin: Vol. 10 #2
Buckeye Jim: Vol. 5 #4

Budded Roses: Vol. 7 #3

Canon In D: Vol. 9 #2

Carnival of Venice: Vol. 15 #1
Charleston: Vol. 15 #1

Charlie Musser’s General Store: Vol. 1 #3
Chinese Folk Song: Vol. 15 #1

Circassion Circle: Vol. 3 #4

Cluck Old Hen: Vol. 5 #2

Cock-a-doodle: Vol. 4 #1

Coin Of Ours: Vol. 9 #2

Come Dearest the Daylight Is Gone: Vol. 14 #4
Come Take a Trip In My Air-Ship: Vol. 6 #2
Come Thou Fount Of Every Blessing: Vol. 5 #4
Consolation: Vol. 16 #2

Constant Billy: Vol. 12 #4

Cornflower Blue: Vol. 10 #4

Could I Just Hold Your Baby: Vol. 3 #1
Cowboy’s Waltz: Vol. 13 #2

Crawdad Song: Vol. 17 #3

Crazy: Vol. 11 #4

Cumberland Mountain Deer Chase: Vol. 10 #3
Da Slockit Light: Vol. 8 #3

Daisy Bell: Vol. 4 #3

Dance Of the Hours: Vol. 13 #4

David and Bathsheba: Vol. 4 #2

Deep Elm Blues: Vol. 5 #3

Dipper Of Stars: Vol.4 #2

Dixie: Vol.4 #1

Dona Nobis Pacem: Vol. 1 #2

Down Home Family Band: Vol. 2 #1

Down In the Willow Garden: Vol. 9 #2
Emma’s Waltz: Vol. 12 #1

Emperor Waltz: Vol. 12 #1

Entertainer: Vol. 10 #4

Faded Coat Of Blue: Vol. 13 #1

Faded Summer Love: Vol. 17 #4

Fairhaired Boy: Vol. 2 #2

Fanfare For the Common Man: Vol. 13 #3
Father Grumble: Vol. 16 #4

Finlandia: Vol. 14 #1

Fisher’s Hornpipe: Vol. 16 #3

Five Foot Two, Eyes Of Blue: Vol. 14 #1
Flower Among Them All: Vol. 11 #3
Flowers Of Edinburgh: Vol. 6 #4

Fool’s Jubilee: Vol. 12 #2

Fool’s March: Vol. 12 #2

Fool’s Waltz: Vol. 12 #2

Forest Green: Vol. 15 #1

Forked Deer: Vol. 18 #1

Friendship Waltz: Vol. 5 #4

Front Porch Waltz: Vol. 9 #2

Gathering Flowers For the Master’s Bouquet: Vol. 6 #2
Gentle Annie: Vol. 9 #2

Georgia On My Mind: Vol. 2 #3

Give Me Back My Heart: Vol. 5 #2
Gloucester Wassail: Vol. 16 #1

Go Tell Aunt Rhody: Vol. 12 #1

God Be With You Til We Meet Again: Vol. 6 #1
Goodnite, Sweetheart, Goodnite: Vol. 18 #1
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Grand March from Aida: Vol. 9 #3 Kathaleena, Mackaleena: Vol. 4 #2
Grandfather’s Clock: Vol. 11 #4 Kesh Jig: Vol. 4 #2

Grandmother’s Dance: Vol. 12 #3 Kiss Waltz: Vol. 17 #1

Grasshopper Sittin’ On a Sweet Potato Vine: Vol. 16 #4 | Korobushka: Vol. 3 #2

Gray Cat On a Tennessee Farm: Vol. 16 #3 La Danse de Mardi Gras: Vol.12 #4

Green Grow the Lilacs: Vol. 13 #2 Late Again, Fired Again, Hole In My Pocket Blues:
Halloween: Vol. 6 #1 Vol. 17 #3
Harp That Hangs In Tara’s Halls: Vol. 12 #2 Lea Rigg: Vol. 14 #1

Harpers Waltz: Vol. 7 #1 Lead Me Gently Home, Father: Vol. 9 #3
Harrigan: Vol. 15 #2 Let Me Call You Sweetheart: Vol. 15 #3
Harvest Home: Vol. 16 #1 Let the Rest Of the World Go By: Vol. 17 #3
Harvest Home: Vol. 6 #1 Let’s Get Acquainted: Vol. 2 #3

Havella: Vol. 9 #4 Lily Of the Valley: Vol. 7 #2

Heavenly Harps: Vol. 6 #2 Listen To the Mockingbird: Vol. 8 #1

Hewlett: Vol. 3 #1 Little Birdie: Vol. 13 #3

Hind’s Sight: Vol. 9 #4 Little Brown Church In the Vale: Vol. 10 #4
Hold Fast To the Right: Vol. 12 #2 Lo Yisa Goy: Vol.11 #1

Home On the Range: Vol. 17 #3 Lord Inchiquin: Vol.4 #4

Home On the Range: Vol. § #4 Lorelei: Vol. 3 #4

Home, Sweet Home: Vol. 2 #2 Madalina, Catalina, Hoopensteiner: Vol. 11 #1
Home Sweet Home: Vol. 6 #4 Mahler’s Symphony #1, 2nd Movement Theme: Vol. 16
Homnbeam, The: Vol. 14 #1 #4

How Great Thou Art: Vol. 16 #2 Man In the Moon: Vol.9 #4

How Great Thou Art: Vol. 2 #2 Maple Syrup: Vol. 13 #4

Hundred Pipers: Vol. 4 #3 March Militaire, Opus 51, No.1: Vol. 15 #4

I Cannot Tell: Vol. 14 #3 March Of Ten Thousand Autoharpers: Vol. 6 #1
I Love You Truly: Vol. 15 #4 Maria: Vol. 14 #2

I Ride An OI Paint: Vol. 4 #4 Mary, Queen Of Scots: Vol. 9 #3

I Want a Jelly Donut: Vol. 1 #4 May Morning Chimes: Vol. 2 #1

I Went To the Movies Tomorrow: Vol. 8 #2 Melody In F: Vol. 11 #4

I Wish I had Someone To Love Me: Vol. 17 #4 Melody: Vol. 3 #4

If T Could Be With You: Vol. 16 #1 Menuet, Opus 14, Number 1: Vol. 14 #2

If On a Quiet Sea: Vol. 13 #4 Merrily Danced the Quaker’s Wife: Vol. 14 #4
If You Believe: Vol. 15 #2 Merry Widow Waltz: Vol. 7 #2

I’ll Be A Sunbeam: Vol. 15 #1 Mike’s Waltz: Vol. 16 #3

I’ll Be All Smiles Tonight: Vol. 15 #2 Mildred’s Reel: Vol. 6 #4

I’ll Reach Home: Vol. 5 #4 Minstrel Boy: Vol. 10 #2

I’ll Tell Me Ma: Vol. 15 #1 Minuet In G: Vol. 16 #1

Immaculate Mary: Vol. 2 #3 Mona Lisa: Vol. 17 #1

In the Bleak Mid-Winter: Vol. 18 #1 More We Get Together, The: Vol. 4 #1

In the Garden: Vol. 11 #2 Morgan Magan: Vol. 12 #3

In the Garden: Vol. 2 #4 Morning Coffee: Vol. 15 #4

In the Hall Of the Mountain King: Vol. 18 #1 Morpeth Rant: Vol. 5 #3

In the Pines: Vol. 17 #2 Mountain Laurel Song: Vol. 10 #1
Intermezzo: Vol. 10 #4 Musette: Vol. 14 #3

It Is Well: Vol. 10 #3 Music Box Waltz: Vol. 6 #1

Italian Waltz: Vol. 17 #1 My Hat It Has Three Corners: Vol. 16 #2

It’s a Lovely World: Vol. 8 #2 My Home’s Across the Blue Ridge Mountains: Vol. 7
It’s Delightful To Be Married: Vol. 15 #4 #1
Jack-O-Lantern: Vol. 5 #1 My Love Is Like a Red,Red Rose: Vol. 13 #3
Jenny Lind Polka: Vol. 1 #1 My Privilege: Vol. 2 #2

Jesus Is Coming Back Down: Vol. 12 #4 My Wild Irish Rose: Vol. 14 #3

Jesus Lover Of My Soul: Vol. 14 #2 Nancy Dill: Vol. 1 #1

Jim A Long Josie: Vol.1 #3 Nar Juldagsmorgon Glimmar: Vol. 3 #1

Jingle Bells: Vol. 16 #1 Near To the Heart Of God: Vol. 7 #4

John Jacob Jingleheimer Schmidt: Vol. 4 #2 Newcastle: Vol. 15 #2

Joyful, Joyful We Adore Thee: Vol. 3 #4 Niel Gow’s Lament On the Death Of His Second Wife:




Vol. 15 #3
Ninety And Nine, The: Vol. 13 #3
No More Disclaimers: Vol. 9 #3
Nonesuch: Vol. 14 #]
Now On Land And Sea Descending: Vol. 13 #1
Nur Er Jord Og Himmel Stille: Vol. 2 #3
O Jesulein Siiss: Vol. 18 #1
O’Carolan’s Quarrel With the Landlady: Vol. 11 #2
Oh, God, Our Help In Ages Past: Vol. 5 #1
Oh, God, Our Help In Ages Past: Vol. 8 #1
Oh, Susanna: Vol. 9 #4
Oh, Dreidel I Will Play: Vol. 9 #1
Old Joe Clark: Vol. 17 #3
Old Joe Clark: Vol. 8 #3
Old Rattler: Vol. 17 #4
Old Rugged Cross: Vol. 4 #1
On A Sunday: Vol. 10 #4
On the Road To Boston: Vol. 16 #3
On Top Of Old Smokey: Vol. 16 #1
On Top Of Old Smokey: Vol. 17 #1
Ootpik Waltz: Vol. 6 #2
Orange Maid Of Sligo: Vol. 5 #3
Oseh Shalom: Vol. 3 #2
Over the River and Through the Woods: Vol. 17 #1
Ozark Hills, The: Vol. 14 #3
Pachelbel’s Frolics: Vol. 15 #3
Papa Play the Fiddle: Vol. 10 #3
Paper Doll: Vol. 3 #2
Peg O’ My Heart: Vol. 14 #1
Peter’s Theme from Peter and the Wolf: Vol, 17 #4
Piano Song No. 1: Vol. 9 #1
Pick Pretty Flowers: Vol. 11 #3
Pippa’s Song: Vol. 7 #3
Planxty Barrett: Vol. 14 #2
Planxty Irwin: Vol. 1 #2
Poet and Peasant Overture: Vol. 12 #4
Polly Swallow: Vol. 11 #2
Possumwood: Vol. 16 #2
Prelude, Opus 28, Number 7: Vol. 13 #2
Promenade From Pictures At An Exhibition: Vol. 17 #1
Quaker Benediction: Vol. 11 #1
Quilting Party: Vol. 1 #4
Ragtime Annie: Vol. 13 #4
Red Apple Rag: Vol. 14 #4
Red Haired Boy (Little Beggar Man): Vol. 17 #2
Red River Valley: Vol. 12 #2
Red River Valley: Vol. 13 #4
Red River Valley: Vol. 16 #4
Red Wing: Vol. 1 #2
Red Wing: Vol. 15 #2
Rejoice In Hope: Vol. 13 #1
Reunion: Vol. 9 #2
Rhythm Of the Rain: Vol. 16 #1
Ride Of the Valkyries: Vol. 12 #2
Riding On the New River Train: Vol. 11 #2
Rock Of Ages: Vol. 7 #3
Romanze: Vol. 11 #2
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Rondeau: Vol. 11 #3

Russian Lullabye: Vol. 11 #3

Sailor’s Hornpipe: Vol. 3 #4

Sakura: Vol. 2 #3

Savior Like A Shepherd Lead Us: Vol. 13 #2
Scotland the Brave: Vol. 7 #1

Seneca Square Dance: Vol. 17 #1

Shall We Gather At the River: Vol. 6 #3
Shalom Aleichem: Vol. 16 #3
Shenandoah: Vol. 2 #4

Shenandoah Falls: Vol. 2 #4

Shine On Harvest Moon: Vol. 16 #2

Ship In Full Sail: Vol. 7 #4

Shrewsbury Lasses: ol. 6 #3

Si Bheag Si Mhor: Vol. 3 #1

Si Bheag Si Mhor: Vol. 17 #4

Silver and Gold Two Step: Vol. 10 #1
Silver Bell: Vol. 10 #4

Silver Bell: Vol. 14 #4

Sing Hallelujah, Praise the Lord: Vol. 5 #2
Skip To My Lou: Vol. 12 #4

Skylark Sings Anyway: Vol. 11 #4

Softly and Tenderly: Vol. 10 #2

Soldier: Vol. 2 #3

Soldier’s March: Vol. 15 #3

Solstice Reflections Waltz: Vol. 11 #2
Some Folks: Vol. 10 #3

Song To the Flag: Vol. 6 #4

Sound Of Silence: Vol. 17 #2

Soup Of the Evening: Vol. 17 #4
Southwinds: Vol. 5 #4

Spirit Of Life: Vol. 12 #3

Spirit Of Love Watches Over Me: Vol. 5 #1
Spirit Song: Vol. 11 #3

Spootiskerry: Vol.17 #3

Spring from the Four Seasons: Vol. 17 #3
Springtime Is Coming: Vol. 6 #3

St. Anne’s Reel: Vol. 17 #1

St. Louis Blues: Vol. 3 #3

Star Of County Down: Vol. 1 #1

Star Spangled Banner: Vol. 11 #1

Star Spangled Banner: Vol. 6 #2
Steamboat: Vol. 13 #3

Steppe All Around: Vol. 1 #2

Strawberry Wine: Vol. 8 #1

Streets Of Laredo: Vol. 18 #1

Su le Pont d’ Avignon: Vol. 13 #1

Sugar In the Gourd: Vol. 12 #3

Supper Time: Vol. 12 #1

Surrey Waltz: Vol. 7 #2

Sweet Song From Yesterday: Vol. 13 #4
Take A Box: Vol. 11 #2

Texola Waltz: Vol. 7 #2

Thanksgiving Day: Vol. 16 #1

Theme from Tschaikowsky’s Concerto #1: Vol. 10 #1
Theme from Valse Lente: Vol. 15 #2
There’s A Cow In My Bedroom: Vol. § #4
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There’s A Hole In My Bucket: Vol. 1 #2
This Old Man: Vol. 7 #3

This Ole House: Vol. 11 #2

Three Ravens: Vol. 4 #4

Throw It Qut the Window: Vol. 3 #4
Tishomingo: Vol. 7 #1

Tobin’s Jig: Vol. 6 #3

Traumerai: Vol. 11 #1

Trillium: Vol. 16 #2

Trouble In Mind: Vol. 14 #3

Troubles: Vol. 17 #1

Trout, The: Vol. 16 #3

Turkey In the Straw: Vol. 15 #4

Turn Your Eyes Upon Jesus: Vol. 12 #1
*Twas In the Moon Of Wintertime: Vol. 14 #1
Unclouded Day: Vol. 4 #2

Undaunted: Vol. 1 #3

Under His Wings: Vol. 14 #4

Under the Double Eagle: Vol. 12 #1
Union Pacific Railway Train: Vol. 3 #3

Up On the House Top: Vol. 18 #1

Vaga Luna, Che Inargenti: Vol. 13 #1

Valse Nancy: Vol. 13 #1

Victory Rag: Vol. 15 #4

Von Fremden Landern Und Manschen: Vol. 9 #4
Wait Til the Sun Shines, Nellie: Vol. 6 #1

Waltz From Emerald Isle: Vol. 11 #3

Waltz Quadrille: Vol. 14 #1

Waltzing Matilda (Original & New Version): Vol. 7 #4
Washington Post March: Vol. 1 #4

Wassail, Wassail All Over the Town: Vol. 16 #1
Water I Wide, The: Vol. 4 #4

We’re All Together Again: Vol. 4 #1

Westphalia Waltz; Vol. 8 #4

When Johnny Comes Marching Home: Vol. 17 #2
When Johnny Comes Marching Home: Vol. 2 #2
When My Sugar Walks Down the Street: Vol. 14 #3
Where the Mountain Laurel Blooms: Vol. 3 #3
Whiskey Before Breakfast: Vol. 16 #4

e

Announcing the release of the
long-awaited autoharp recording

THE AuToHARP ALBUM
by
‘]-far@ey ‘I{qid

The Autobarp Album showcases Harvey’s remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17

Folk music with intelligence
And humor accompanied by

AUtOharp’ guitar, banjo & uke. instrumentals and 4 songs contain 9 Reid originals

To order: (induding‘t_bmnd ncw pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
Send check for $15 plus $2 reverent renderings from the Carter Family and Jimmie
Postage payable to: Rodgers repertoire, and a tribute to Kilby Snow. A
Kathy Wieland variety of autoharps are employed; 3 songs feature [EEVESSS
Bryan Bowers' personal instruments, and one was re-  [RERE
2230 Blueberry Lane corded on an 1885 Zimmermann autoharp.
Ann Arbor, MI 48103
Order on aur web site, by phone, po box B15 york me 03909
. end $16.95 + §2 shipping to -
For sound clips go to: ;;d},,ck, oot 207-363-1886
CDBABY.COM/KATSEYE residents include 5% sales 105, www.woodpecker.com




Postscripty
from Harpland

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634 cast
Maryonharp@ YadTel.net

All things ‘autoharp’ seem to
be on the move — [ have heard the
phrase ‘Autoharp Renaissance’ used
to try to grasp what is happening.
Some suggest it is because of better
instruments, some claim electronic
tuners have made the act of tuning
more accurate and easier. Others feel
the communication highway incites
more interest. I feel all have great
value and applaud all who build,
write, organize, share and care! But
the factor that keeps this movement
going is the fact that so many just
simply love the autoharp — its won-
derful sound and versatility.

The question was asked recently
on the Cyberpluckers, “Why do you
love your autoharp?” Here are a few
answers:

“It knows most of the same songs I
know and we enjoy them together.”
Mary Ann Johnston

“Idon’t have to feed and clean up
after it.” Eileen Roys (Eileen has
horses.)

“I love the rich celestial sound.” Rini
Twait

“It has taken me to some wonder-
ful places, opened some wonderful
doors, enabled me to share the gift
of music that is inside me.” Karla
Armstrong

... And last but certainly not least —
“It gives my mule something to
talk about.” Stew Schneider (Who,
without his red suspenders could
not strum a note! Hang on to them,
Stew!)

P.%The Beat Goes On! The Ghost
Town Jam, Buffalo Springs, TX had
69 enthusiastic folk at a jam recently.
Remember that Buffalo Springs, TX
is a place with a community building,
10 houses, 5 abandoned houses, and
is 18 miles from the nearest town.
Terry Sanders moved there a couple
of years ago and started this jam. He
says that of the 69 in attendance 24
were musicians.

P.¥The 14th Annuval Ground Hog
Jam will take place on February 28.
This is organized by The Front Porch
Strings (Mary Umbarger), and we
usually have between 150-200. I am
writing this before the fact, but we
haven’t been disappointed yet!
P-&1 know there are countless jams
out there! Let me know so we can list
them. You never know when some-
one will be in the area and want to
join.
P-5Todd Crowley has just retired
after 30+ years in public education.
Here’s the rest of the story: He now
has his business license to operate
‘Dia Todd Nics’ dealing in autoharp
acquisitions, repairs, resales, work-
shops, lessons, concerts, etc., etc.
p.5Congratulations to the winners
of the Deep Fork Festival!

Jesse Plymale - 1st

Marti Knauer - 2nd

Judy Dugas - 3rd
p-%Let’s have a moment of silence
for the families of Kathy Ferguson
Squire and Janette Carter. Kathy
was a great friend to the autoharp
community and a very special person.
Janette, of course, was well known
around the world. She was always a
friend to all she met and carried on
music in the Carter tradition. These
ladies will be missed.
P-&Whilst in this somber mood I
will tell you that Wansie VanHoy of
the Fiddlers Grove Fiddle Festival is
very ill. She and her husband Harper
have always promoted and encour-
aged the autoharp. I know that I can
speak for all who know her and say,
“Get well, soon, Wansie!”

Autoharp sightings:
p-$Lucille Reilly in concert at First
Congregational Church in Ridge-
field, CT. The report is that she was
at her usual best!
P-$Don Kelly doing his “Kelly Irish
Comedy Hour” at Twila Bailey’s
Pub on Hwy 19 in St. Petersburg,
FL.
p.sMeryle Korn found in the Daily
Crossword section in the Oregonian
News in Portland, OR the clue ‘zith-
er’s cousin.’ Of course the answer
was ‘autoharp.’ Yeah! We’ve made it
to the crosswords!!
P-¥News is that Bruce Springsteen
routinely plays a *harp in concert on
The New Timer and Kitty s Back. Oh-
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Ho, the autoharp isn’t just for closets
and attics anymore!

p.5:Sheri Williamson also found
a song Autoharp on line by a band
called “Hooverphonic.” The lines
that caught her fancy were “I push
every button on your body — espe-
cially the C#7”... and “I play every
string in your mind. And even when I
play them very loud, they keepin tune
... “Oh, well, ” says Sheri, “Isn’t it
a shame that real "harps don’t stay
in tune as well as this metaphorical
one?”’

P-$<Walk the Line” was a big win-
ner at the Golden Globe awards and
was a plug for the autoharp.

P.$Evo Bluestein sends information
about “Ring Of Fire,” a play that is to
open on Broadway. This is about the
music of Johnny Cash. Evo is ex-
cited that the director of the play has
decided to include the Evoharp in the
‘cast’ of players.

p-%Cheryl Crow took two hours of
vocal and autoharp instruction for
a time to prepare her for her role in
“Man In Black.” Wonder who the au-
toharp teacher was?

P-%Ian and Nadine White are really
moving on! They just moved from
Oxfordshire in the south of England
to a cottage in southwest Scotland!
This is so exciting and I know there
are those of us that confess to a pang
of jealousy. Ian and Nadine, may you
have a happy and music-filled life
there!

p.s:Mary Ann Johnston lives fairly
close to Pittsburgh, PA and is a Steel-
er fan. The local TV station sent a re-
porter to Denver to search out some
interesting spots. As she watched
the program, who should appear on
screen but Roz Brown! The TV crew
had caught him right in the middle
of a performance at the Buckhorn
Exchange restaurant where he is a
regular. She emailed Roz and told
him she had seen, but not heard, him.
He says he was doing I Ride An Old
Paint.

Whew! I am out of breath at all
that is happening! Please keep me up-
dated so we may stay well informed.
You know how much I love to spread
the good news! Until next time. ..

’Harpin’ in Harmony

Mawy Umbarger



48 40

RECORDINGS

CDs §15

V denotes recording that
contains at least some vocals

Karla Armstrong
Resonance..Songs of the Soul

Tina Louise Barr
Breakin’ Tradition
Rock-it ‘Harp

Evo Bluestein

Off the Top

Evoharp ¥V

Good Morning Blues V
Shut Up and Sing V

A Horse Named Bill

Roz Brown

Colorado and the West V
My Best to You (songs from
“Just Kiddin® Around” and
“Colorado and the West” V
Where I'm Bound V
Rolling Home - Songs of the
Sea V

John & Heidi Cerrigione
Woodstoves & Bread Loaves V
Heather Farrell-Roberts
Purple Heather

Mike Fenton

The Best of Mike Fenton ) V
Olde Time Journey V

@ Live at Gotherington
(only 50 copies available)

Mike Fenton & June
Maugery

Going Down the Valley 'V
The Goodhues Short Time

Here - Long Time Gone V
Robert D Grappel & Lynda
Cohen

We Have Today V

Mare Gunn

Songs of the Muse

Memories Of Middle Earth
Songs Of Ireland

Soul Of a Harper

Les Gustafson-Zook

Gather At the River

Skip To My Lou ) V

Cascade Noel

Home V

Pickin’ Pals

Lindsay Haisley

Harps and Hammers V
String Loaded

Mike Herr

Hawthorn

John Hollandsworth
Mountain Fling - Over the
FEdge V

Green Fields of Virginia V
Tunes From the Tailgate V

Katseve
He Thirks I'm Good Lookin’ V

David Kilby
Autoharp Praise

Eileen Kozlof

The Well Tempered String Band
Book One and/or Book Two V
* Solitary Rider

June Maugery

Songster At Large V

Shining Bright Like Gold V
J'Attendsveille 'V

Appel d’Airs V

Adam Miller

The Orphan Train..and other
reminiscences V

Along Came a Giant V
Mountain Ladies V

Sharon Englehart/Hazel Stultz
Memories

Karen Mueller

Still Point

Clarity

Autoharp Gourmet

Carole Qutwater

Faces

Carolina Gator Gumbo

Judie Pagter & Country Ham
Carpenters Mill V

The Lost Gospel Album V
Diamonds In the Rough V
The Old Cane Press V

Leone Peterson

New River Train

Harvey Reid

Chestnuts

Kindling the Fire

The Autoharp Album

Lucille Reilly

Thus Sings My Soul

Bobbi Roberts

Mountain Music Harper

The Wildwood Flower
Richard Scholtz

In the Air ©

Cockroach Party ©

Late Night Conversations
Tom Schroeder

An Artistic Autoharp

Marty Schuman
Autoharpistry V

Jeff Snow

RUAH Spirit of the Wind
Ivan Stiles

Rounding Pickering Bend V
Promises Kept V

Carol Stober

Country Sampler V

Patsy Stoneman

Family Tradition: the Stoneman
Legacy V

Family Tradition: 28 Big Ones
v

Patsy Sings Pop...Stoneman,
thatis V

The Stonemans Live V
E.V.”Pop”Stoneman
Gospel MusicTreasures

The Edison Recordings
Chris Twomey

Midnight On the Water

Mary Umbarger

So Many Tunes...So Little Time
Alex Usher

Heathery Isle

Tony Wentersdorf

Autoharp Forever

Nadine Stah White

Here and Now

*Autoharp Legacy *
3 CD Setof 55
Autoharp Artists
$20 per set

BOOKS

Love Songs for the Auto-
harp Carol Stober $14.95
$12.95
Meg Peterson  $6.95

Treasury of Hymns and
Spirituals Peterson $6.95
Treasury of Songs For

Young People Meg Peterson
$6.95
Scottish Airs by Alex Usher
Jigs, reels and airs. $14.95
© Children’s Song Favo-
rites Alex Usher $12.95

O’Carolan for Evervone
550 Caro_lan tunes. $12.95

Carol Stober

Carol Stober $11.95
CD $15

I -

Book $9.95

Book w/CD $19.95
In the BeginningMary Park
Articles from AQ. $15
Old time Gospel Songhook
by Wayne Erbsen
Southern gospel classics w/
lyrics and guitar chords. $12.95
© Kidsongs by Jerry Silver-
man. Simple arrangements
in “friendly” keys. Includes
melody line, lyrics and guitar
chords. $7.95
The Autoharp Owner’s Manu-
al by Mary Lou Orthey Covers_
everything from maintenance
to building an autoharp. $19.95

© Autoharp For Kids Cathy
Britell; easy to understand

for kids. $16

It’s An Autoharp A very first
beginner’s guide to autoharp
playing.by Cathy Britell $18

Gospel Music Favorites
Morrell $4.95

American Music Favorites
Morrell $4.95

Pocket Book for A harp
Chords/playing tips $.95
Backpocket Bluegrass

Songbook Erbsen $6.95

Backpocket Bluegrass .
Songbook Erbsen $6.95
Backpocket Old-time

Songhook Erbsen $6.95

Cowboy Songs,
Jokes,Lingo & Lore Frbsen
$5.95

r
Erbsen
$4.95

7

Stories Erbsen $5.95
& Lore Erbsen $5.95
Rousing Songs of the
Civil War Erbsen $5.95

F 7
Erbsen $14.95
Snitao Rl Rufoad
Songs, Jokes & Stories
Erbsen $5.95

Bluegrass Favorites
Vol. 1, 2, & 3; Words/chords
for 100 tunes in each volume
Morrell $4.95 each

k

Autoharp by Meg

Peterson §7

Celtic Autoharp w/CD
Karen Mueller $19.95

FEolk Songs for Schools &
Camps by Jerry Silverman
$11.95

Mel Bay  $8.95

Let’s Play the Autoharp
beginners book $6.95

Theory and Harmony for
Everyone $£7.95

© Fun with Folk Songs by
Mel Bay. Songs such as “Billy

Boy” & “Camptown Races”
$4.95

Autoharp Method:In Four
Easy Steps w/iCD

by Evo Bluestein  $9.95
Complete Method for Auto-

harp and ChromAharp
Book $17.95; cassette $9.95

[© Denotes children’s item.

+ Denotes new listing.

Check our
web page
frequently for
special
“limited time”
sales !!
You could
save money
on your
next purchase!




FINGER PICKS

D’Andrea plastic finger
picks med.or Irge .60 ea.

Dunlop plastic fingerpicks

med. or Irge. .80 ea.
Alaska finger picks med.,
large, xlarge. $2.50 ea.
John Pearse “Hi-
Riders”easy on the cuticle
.75 each

Felt picks triangular shape
$1 each

Dunlop metal fingerpicks
nickel .013, .015, .018, .020,
.0225 or .025 gauge.85 each
Dunlop metal fingerpicks
brass 013, .020, .0225,
.025 gauge $1 each

ProPik “Fast Picks”split
wrap, angled to thumb.
$2.50 each

RESO split wrap. angled to
little finger; med. or large.
$2.50 each

ProPik split wrap, not
angled; sized for children or
ladies w/ small fingers.
$2.50 each

ProPik “Extra Comfort”
split wrap ; not angled.
$2.50 each

ProPik “Sharpies” come to
more of a point. $2.50

ProPik “Sharpies” angled
to the thumb. $2.50

F-Tone finger picks, just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large.
$2.50 each

Herco flat picks

sure grip surface .50 each
Fast picks Split-wrap angled
to the thumb.nickel-silver
$2.50 each

RESO split-wrap ang- led to
the pinky nickel-silver me-
dium or large $2.50 each.
“Sharpies” split-wrap not
\angled, nickel-silver $2.50
each.

ProPik split-wrap not
angled. For small fingers,
size small nickel-silver
$2.50 each

THUMBPICKS

Herco Flat thumbpicks
Medium or light weight w/a

large, flat “blade.” $1.50 ea.
Dunlop metal thumbpicks

The

dium or large. .90 each
D’Andrea plastic thumb
pick wiwide blade. medium
or large. .90 each

Kelly “Slick” picks; delrin
4 weights- light, medium or
heavy. $1 eachNEW! extra
heavy $1.25

Kelly “Speed” picks: delrin-
weights - light, medium or
heavy. $1 each

Herco Bug-a-blue thumb
picks. Blue delrin .65 ea.

Herco Flat thumbpicks
Medium or light weight w/a
large, flat “blade.” $1.50 ea.

Dunlop metal thumbpicks
w/a tapered blade. .90 each

Ernie Ball plastic thumb
picks. medium & large.50ea
LEFT HANDED thumb
picks. medium or large.$lea
ProPik “Thumb Flat”
Positionable, pointed tip.
Can be adjusted for best
pick-to-string contact $4 ea
ProPik metal/plastic
thumbpick; metal band w/
plastic blade.Small medium,
large. $4 each

ProPik metal “Spoon”
thumbpick; blade is “dished”
$4 each

John Pearse plastic
thumbpicks. .90 each
National plastic thumb
picks. Small, medium,
large. $1 each
Dunlop clear plastic

thumb picks; Medium or
large. $1 each

LEFT HANDED ProPik
metal/plastic thumbpicks.
Small or medium. $4 each
LEFT HANDED ProPik
metal thumbpicks

Medium only. $4 each
Golden Gate thumb picks
Pearloid in medium or

large $1.75 each

Golden Gate thumb pick
extra_thick Pearloid, large
only $2.50 each

“Zookies” thumb _picks
3 angle tip options: 10, 20, or
30 degrees; medium or large.
$$1.60 each

X Left-handed Slick
picks heavy only $1.25 each

w/a tapered blade. .90 each

Ernie Ball plastic thumb
picks. medium & large.50ea

D’Andrea plastic thumb
pick winarrow blade; me-

KX Left-handed Speed
picks Heavy only $1.25each

X Kelly “Bumblebee”
picks Regular or large size

MarketPlace (continued)

$3.50 each

TUNERS

Fender AX-12 chromatic
tuner w/LED display and
meter; automatic battery
check; 9v battery included
$35

Seiko SAT500 chromatic
tuner; autoratic/manual;
automatic power-off;
memory & sound $30
Quik tune QT2 chromatic
tuner $30

MISCELLANEOUS

Wittner MT-50 quartz met-

AQ 49

Learn to Play Autoharp
with John Sebastian ; DVD

$29.95

Beginning Autoharp w/
Evo Bluestein; DVD $40
Advanced Autoharp w/ Evo
Bluestein DVD $40
Learning the Autoharp
with Bryan Bowers DVD
$29.95

CONCERT DVDs
The Bluestein Family Con-

cert Evo and his family.
$25
One April Night Harvey
Reid on stage at the historic
Cuyahoga Valley Recre-
ational Area §25
Traditional Music Classics
Kilby Snow, Doc Watson,

ronome. 40-208 beats per Roscoe Holcomb and Buell

minute; A440 tone for tun-
ing; LED & sound beat indi-
cators; earphone; 9V battery
(not included)$26

John Pearse String Swipes
Moistened wipes help keep
your strings clean. Contains
40 wipes $12.95

John Pearse Pick Stuff
Helps keep picks on. $1.95

Slider strap helps distribute
weight of the ‘harp.Black,
blue, red, brown, tan, pur-

ple, woven design in blue or

black. $27

Guitar _strap buttons - 2
needed for Slider strap. Sil-
ver, black, brass. $1ea

Ultra Fold-away, the perfect
‘harp stand. Sturdy &
compact. $22
Heavy Duty Folding Music
Stand Infinitely adjustable.
Red, white, blue or black
$20

Carrying bag for above
stand. Plain denim. $10

Signal Flex tuner pickup
w/clip 514

Autoharp plans Full size
pattern & instructions $15
Pickpockets assorted colors
& designs; approx. 3 inches
square; w/zipper $1 each

‘Teaching VHS & DVDs

Easy Autoharp for Beginners
by Carol Stober; Clear, easy to
understand step-by-step
lessons. VHS $29.95
Beginning the Appalachian
Autoharp by Evo Bluestein
The four main steps that make
up Evo’s style. VHS $40

Kazee, interviewed by Mike
Seeger VIIS or DVD §$10

© Denotes meant for
ichildren.

Denotes new item
in this issue.

Make a habit of
checking the AQ website:
www.autoharpquarterly.
com
for up-to-date info on
Festivals,
Pro-Files schedules
and music !

B ¥ a4V 8 O e e e e S b
L 0.0 0'0 0‘0 0.0 0’0 0.‘ b 0.‘ RS R

VALENTINE’S
DAY
18 COMING !
GIVE YOUR
SWEETHEART
THE GIFT
THAT TASTS
FOREVER

GIVE THE
GIFT OF
MUSIC

CHOOSE
THE GIFT
YOURSELF

OR
SELECT A
GIFT
CERTIFICATE

IN ANY
AMOUNT!
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MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4; Vol-

ume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or Year
and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes postage).
Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS s
CITY STATE ZIP -
Quantity Description Price Total

Autoharp Quarterly magazine is published

4 times a year and mailed First Class the first

of November, February, May and August.
Subscription rates are:

$22 US; $24 Canada; $26 Europe; $28 Asia

(including New Zealand and Australia)

US funds, please. Price includes postage.

Gift subscriptions are available.

Subscriptions may be placed on

AQ subscribers deduct 10% (except subscriptions)

order blank at right.

Shipping:

If order totals $50 or less — $5
If order totals over $50 — $6
Orders outside the US,

add $5 additional.

Add shipping charges on
order blank at right.

Merchandise total

Sub total

WYV res. add 6% sales tax

Shipping

AQ subscription

GRAND TOTAL

Method of payment: [ Check or money order (US funds, please) [J Visa (] MasterCard [J American Express

[TTTTTTITITITTITITTL] HEEN

Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com
for updates and new merchandise.
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The Water Is Wide (2)

4
¢ (C c)agre////GT(F F) F cfff/

The wa-ter is wide, I can-not get o'er

C CG7Am//// Dm Am DmG7////
Nor doI have white wings to fly

G7 C G7 Em//// (EmEm)DmAmAm////
Give me a ship that can car-ry two

G7 F F C////GT F G7T C//f/
And both shall row, mylove and I.

You Tell Me Your Dream
(I’1l Tell You Mine) (2)

{4
C /D7 D7TC/ A7/ D7/AT DT D7///
You had a dream, dear, I had one too.

G7/Gm G7 C/ GT G7F/ Bbr/C///
I know mine’s best cause it was of you

c/ D7 D7
Come, sweet heart, tell me, Now iz the time

D7/BmD7F/ A7/ D7/D7GT C///
You tell me your dream, I’ll tell you mine.

Sweet Rosie O’Grady (3)

1
G//DT GDIG//G//C//DT C C G////]

Sweet Ro-sie O’Gra- dy, My dear lit-tle rose.

C//C DT C G//G//AT [ [AT G ATD7////]
She'’s my stea-dyla - dy, Most ev - ery -one knows.

G//DT GD7G//G//C//Am CAm B7////
And when we are mar- ried, How hap-py we'll be

B7 CC C DT C CG//ET/

For I love sweet Ro-sie O’Gra- dy,

E7 A7 ATATDT ATD7T G////]
And Ro-sie O’Gra- dy loves me.

*

¥

¢/ AT/D7/ A7 D7 D7///

There is a ship and she sails the sea
She’s laden deep as deep can be

But not so deep as the love I'm in
And I know not if I sink or swim.

I leaned my back against an oak
Thinking he were a trusty tree

But first he bended and then he broke
Thus did my love prove false to me.

O love is handsome and love is kind
Fine as a jewel when first it’s new,
But love grows old and waxes cold
And fades away like the morning dew.

In The Gloaming (2)

4
GC G/ G/ D7Am Am/ Em/

In The Gloa-ming,Oh my dar - ling,

Am Am G/ G/ DTD7G///
When the lights are dim and low,

G C G/ G/ D7 Am Am/ Em/
And the qui -et sha - dows fall - ing,

Am Am G/ D7/ G DrGc///
Soft -1y comeand soft -ly go.

GT F F/ G7/G7 (F GT)F/ ¢C/
When the winds are sob -b -ing faint -ly,

A7 ATG/ G/ C G D7///

With a gen - tle, un - known woe,

G C G/ G/D7Am Am/ Em/
Will you think of me and love me,

AmAmG/D7/G D7G///
As you did oncelonga - go?

In The Gloaming,ch my darling,

Think not bitterly of me.

Though I pass’d away in silence,

Left you lonely, set you free;

For my heart was crushed with longing,
What had been could never be;

It was best to leave you thus, dear,
Best for you, and best for me.
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Michael Finnigan (2)

(Tune: Ten Little Indians) Darling Nellie Gray (2)
+ 4
F(F F)F F F F (F F)F D A7TD/D G D D
I know 2 man named Mi - chael Fin - ni - gan There’s a low green - val -ley
C7 C7 C7T ©7 CTCT(CT C7)cC7 A7TD G D G A7TG/
Who had whis - kers on his chin - ni - gan. on the old Ken - tuck - y shore

A7 GD/ D DG DD D A7///]/
Where I whiled man - y hap - py hours a - way

DATD D D G D D ATD G DG A7 G/
A - sit - tin’ and a - sing - in’ by the lit - tle cot - tage door

AT GD/ D/ AT AT AT ATD ///]/
Where - lived my dar - ling Nel - lie Gray.
Chorus:

ATD A7/ AT ATAT/
Oh my poor Nel - lie Gray,

D A7 A7 DD D D/
They have tak - en you a - way,

Wind came a -long and blew them in - ni - gan.
CT C7C7 C7T (F F)(F F) (fF F)F

Poor ole Mi - chael Fin - ni - gan. Be - gin - ni - gan.
(Repeat)

El

Loch Lomond (2)

4
G CG/G D7G/ D7 G Am /Am C C/
By - yon bon - nie banks and by yon bon - nie braes

G c G/Cc/ G/ G a c///D /J/ D A7TD D DD G D DD AT/
Where the sun shines bright on Loch Lo - mond AndI'll ne - ver see my dar - ling a - ny - more.
D Em/EmD7G/ G G D7G D7 G ¢/ DATD D DG D DATD G D G ATG/

I'ma - sit - tin’ by the riv - er and I'm weep - in' all the day

AT G D/ D D D A7 A7 AT D//]]]
For you’ve gone from the old Ken - tuck - y shore.

Where me and my true love will ne - ver wont to be

GGG ¢ G ec/ GG D7///G//

On the bon - nie, bon - nie banks of Loch Lo - mond.
Chorus:

G G/G DTG/G D71 ¢/ ¢ ¢CcD/D
Oh, you take the high road and I'll take the low road

One night I went to see her,
but "She’s gone," the neighbors said,
The white man bound her with his chain

t G i
C G/GGG/ G G ¢///D// They have taken her to Georgia

for to wear her life away,
And I’ll be in Scot -1 be - for
& EiReen pod be=foré e As she toils in the cotton and the cane. Chorus:

D ¢/C G G/G G D7G DT GC/

. ; My eyes are getting blinded
But me and my true love will ne - ver meet a - gain

and I cannot see the way.
DCG G G GcCc/f GG D7///G// Hush, there's somebody knocking at the door
On the bon - nie, bon - nie banks of Loch Lo - mond. I hear the angels calling
and I see my Nelly Gray
Fare well to the old Kentucky shore. Chorus:

Home, Sweet Home (2)

4

G D7G//f ¢/ ¢c/a/fG G/ G/DT/ @G D7/D7/G//l]]

Mid - pleas -ures and pal - a - ces, whereev - er we may roam,

GD7G/// ¢/ €/G///G/ G/ D7//G DT/ DT/G///]]

Beit ev - er 80 hum- ble, there’s no - place like home.

G/C/lI DT/C/G///] G} G/D7//C DI/ DT/G[//// G/ C///DI/C/G//]G/G/ D7// G D7/D7/G/[[/]]!]

A charm from the skies seemsto hal - low us there, Which, seek thru the world is ne'er met - with else where.

G/// DT/DT/G[//DT /][] G/ G GC///DI/C/G///G/G/ DI//GDT/ D7/G /I

Home, home -, eweet, sweet home! Beit ev - er so hum- ble, there’s no - place like home.

*20USIUIAUO0D InoK 10} pajerojtad st ofed snyy



Classifieds
CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check or
money order in US dollars, please. Make pay-
able to Stonehill Productions. Ad will appear
in next available issue after receipt. FORM:
Ads must be legibly printed or typed.
Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. Glenn Dr., Lawrence, K S 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your 'harp from pet hair,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
‘harps are around the house. Many colors
available with single or double padding.
Base price $18.95 plus $4 priority shipping.
Special deals for 3 or more. Jean Hogan, 531
S. Main, Gifford, IL 61847. Phone 217 568-
7783 or email ondgo@aol.com

The Newton Autoharp Kevboard which allows
the playing of any chord in any key and single
notes. Installed on your autoharp, $225. Check or
money order. For info and ordering, contact Bill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914. Phone 865 522-3227, fax 865 525-2876.
newton@lqonline.net or www.musicchords.com.
Free keyboard autoharp CD with inquiry.

In a strumming rut??? "Together Again:
Simple Autoharp Technigues and Back-Up
Patterns for Spicing Up Your Autoharp - Lap
Dulcimer Duets." Book includes glossary of
right-hand techniques for autoharp, direc-
tions for using thirty Back-Up Patterns in tra-
ditional old-time tunes and instructional CD.
Ability to read standard music notation NOT
required. $15 plus $3 s/h per book. Nancy
Trokan, 5375 Sultana Drive, Cincinnati OH
45238. trokan@fuse.net

CLUB BADGES AND NAME TAGS WITH
YOUR DESIGN. CUSTOM ENGRAVING.
GOOSEFLATS ENGRAVING. CONTACT
(520)403-7481 OR gooseflats@direcway.

ALPHABET SOUP for autoharp players.
Professionally printed, high quality, vinyl la-
bels for Tuning pins and Chord bars. $15 per
sheet plus $2 mailing. Judy Ganser, 715-271-
7721 gansjudyl @yahoo.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1year
(4 issues) US — $24, Canada — $26, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL/MUSIC CONTRIBUTIONS

A‘dvertlsers’lndex EETEE

IAutoharp Jamboree...... . 14
Autumn Wind............ ...40
Barr, Tina Louise....c.ooooveoeviee e 39

Blue Ridge Instruments (John Ho[landsworth) ...... 1
Bluestein, Evo... :
(Chestnut Ridge Autoharps (Don Brmkcr) .....
(California Autoharp Gathering..................... .26
Chestnut Ridge Dulcimer Festival...
Colorado Case... -
d’Aigle Autoharps (Pete Dalclc)
IDootus Music... -

Dubbert, Carey
Dulci-More..............
Elderly Instruments...........cooveevimececeeereeeeeeene .29
(Glad Morning Autcharps (Gordon Baker)........
Great All-American Autoharp Emporlum (Drew Smlth)........._.._..
(Gustafson-Zook, Les...
Harmeny Harps (Paul Cram)
Harp Doctor (Jeff Dantzler)....

8 e e ] ey o 1
U & H (John & Heldi Cerrigione)....ooov oot eeeeeese e 40
Katseye (Kathy Wieland...........ooocooiiiiieeeeeeee e 46
Mountain Fling (Hollandsw orths et al ) T S T R T 39
IMountain Laurel 2006 Autoharp oL BC
IMueller, Karen... - e 17 & 29

Newton Bill...
Old-Time Herald....
Orthey Instruments.......

Ozark Folk Center......... 11
REI, HAIVEY.c.euvitieereieeniitet e eecee e eeeee oottt eee e e m s e s s e s em e 46
Stiles, Ivan.......

STObe Cattlee. oo, 42
'Weatherbury Farms.......coooooeeeemioenieeeieeeecceen 41

Address editorial inquiries to: Editors,
Autoharp Quarterly, PO Box 336, New
Manchester, WV 26056. Music submis-
sions must be in the public domain or

be responsible for unsolicited manu-
scripts or guarantee publication. We re-
tain first rights only.

your own original material. AQ cannot

Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key
Diatonic from $1680. All
I instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in

acoustic instruments.

World Wide Web: hutp;//www. fmp.com/orthey

\k

18 Burd Road Neu,porr PA 17074 717 567-6406 - 717 567-9469
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The Mountain Laurel Autoharp Gathering Invites You to Sail

NORIH TO ALNSKA! |

7-Day Alaskan Inland Passage, May 7-14, 2006
Seattle = Glacier Bay = Juneau = Sitka
Ketchikan = Victoria, B.C. = Seattle

Enjoy the elegance and service of the Holland America Line
onboard the M. S. Westerdam for an unforgettable cruise
through the landscapes of Alaska. Join autoharp friends and |
family, dulcimer players, and other traditional acoustic
musicians for an itinerary of unbelievable sights and a

program of exciting music! [

MLAG
Group Rates* from:

INTERIOR
STATEROOM: $1079

OCEANVIEW
STATEROOM: $1361

DELUXE VERANDA
STATEROOM: $1441

SUPERIOR VERANDA
SUITES: $1681

3RD/4TH, ANY
STATEROOM: $701

f *INCLUDES PORT CHARGES,
j TAXES, AND FEES OF $252.

A

www.CruiseWomen.com or Call Toll Free: 1-800-784-8471

Rates are per person, based on double occupancy, subject to availability at time of booking. $350 per person derposit due at time of booking. MLAG Alaska Cruise nos-
refundabie cancellation charges (receipt of written notice required - email, fax, letter, etc.): $25 per person agency fee applies, plus $350 per person after February 1, 2006;
50% per person after March 4, 2006; 75% per person after April 3, 2006; 100% per person after April 20, 2006. All bookings for this event must be through MLAG Autoharp
Group. CruiseWomen.com strongly recommends the purchase of travel cancellation insurance.




