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Deowr Readers;

Well, the festival season is well
underway and I hope you are find-
ing the time, and resources, to take
advantage of some of the wonder-
ful opportunities available to meet,
play music with and learn from other
members of the ever-expanding au-
toharp family. We are part of a great
group whose numbers are growing
daily.

The AQ staff is growing, too.
June Maugery has agreed to become
part of our Critics staff and David
Patterson has taken on the task of
proofreader. We welcome both of
them!!

We continue to lose some of our
musical family and that is always
sad. The only good part about it is
the many warm memories they leave
behind. Charlie Gilbert, who used
to be a regular at MLAG and who
brightened my day when [ saw him
coming up the road. He was such a
nice, quiet-spoken gentleman and I
will miss his, wonderful smile. One
of his friends sent us a warm, lov-
ing obituary which you will find in
this issue. Also gone from our midst
is Jean Jennings. Those of you who
have the Autoharp Legacy CDs will
recognize Jean's name. Those in the
Mt. View area and beyond will miss
her music and her helping hand,
which was always extended to oth-
Qrs:

Those of you who were at MLAG
and those who are on Cyberpluckers
are aware of the great honor that was
bestowed on me June 25 during the
festival. I was named the 2005 Con-
temporary inductee into the Auto-
harp Hall of Fame. Even as [ type the
words, it is hard for me to realize it
happened. The beautiful framed cer-
tificate is hanging on my office wall.
I said that night, and 1 will repeat it
for those of you who were not pres-
ent that I acknowledge my husband,
Jack's, role in this and the part you

ArKansas Traveler.......cooovveviiiieee e 11
YellOW BI. .. .o e er e e e 19
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played in it as well. Without the won-
derful, tireless staff of AQ and our
equally wonderful readers, this would
not nor ceuld not have happened. |
thank each of you andpledge to con-
tinue to try to bring the news of the
autoharp world to your mailbox. An
additional thrill that night was hav-
ing Mike Hudak be inducted as the

posthumous inductee. [ know Marty,
Mike's widow has prayed for this for
a long time. I knew Mike and have
great memories of him playing the
autoharp on the big end as his friend
Kilby Snow called it. I firmly believe
memories are our greatest treasure,
one that no one can take away.

Mawy Anwn

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264  doofus@doofusmusic.com ¢ http://doofusmusic.com
Available in CD only ($15) plus shipping ($1.50)

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the
universe,”
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Tom;gbt Mister, When The

CD: $15 + $2 shipping or Cassettc $10 + $2 shipping to:
Patsy Stoneman Mutphy
1556 Roberts Ridge Road
Manchester, TN 37355

Sometimes there’s more
electricity when you re
unplugged. |

Come hear and play music
the way Nature intended it.

At The Ozark Folk Center.

August 16-20, 2005
0ld-Time String Band Week

Classes, Workshops and Concerts
Fiddle, Banjo, Mandolin and Guitar
with Bob Bovee and Gail Heill and
the Wildcat Road Ramblers

Salurday, August 20, 2005

Special Concert with Old Crow You could Iearn a IOt'

Medicine Show

The Ozark Folk Center State Park | P.0. Box 500 | Mountain View, AR 72560
870-269-3851 | 1-866-898-1035 (V/TT) | www_ azarkfolkcenter.com

Harbers E-Mail

New Email addresses

jimni@comnet.net -- Jim and Dona
Bledsoe
drew-smith-autoharp-emporium@
verizon.net -- Drew Smith

Recordings

Features Autoharp

Going Down the Valley *
Mike Fenton & June Maugery

He Thinks I'm Good Lookin' *
Katseye (Kathy Wieland & Kathy Grav-
lin

The Autoharp Album *
Harvey Reid

Contains Autoharp

Chestnuts *
Harvey Reid

Kindling the Fire *
Harvey Reid

Concert DVDs

One April Night *
Harvey Reid

The Bluestein Family Concert *
Evo Bluestein

Teachin s

Learn to Play Autoharp*
John Sebastian

Beginning Autoharp *
Evo Bluestein

Advanced Autoharp *
Evo Bluestein

* All of the above titles are available in
the AQ MarketPlace in the back of the
magazine or online at www.autoharp-
quarterly.com
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Charles Whitmer Advanced
Workshop Week

Mountain View, AR
Reporting: Craig Harrel
Houston, TX

On June 14 - 17, 2005, twenty-
one enthusiastic people (including
me) were fortunate enough to attend
Charles Whitmer's annual advanced
autoharp workshop at the Ozark
Folk Center in Mountain View, AR.
Attendees enjoyed four full days of
advanced instruction that included
music theory, playing technique and
repertoire development. In the eve-
nings, participants attended old-time
music shows at the Folk Center's
concert hall, and jammed at various
locations until late at night.

We even enjoyed a full-group
dinner one evening at a local catfish
restaurant located along the banks of
the nearby White River (very beau-
tiful). Since we were in Mountain
View, local resident Chuck Daniels
was on hand to take care of our 'harp
maintenance needs. Karen Daniels
popped in a couple of times, too, just
to say "Hi."

Paul and Mary Langston also
came up from Texas and stayed near-
ly the entire month to help Charles
and to enjoy the Mountain View
area.

One special event that took place
suring the week was a private mini-
concert that Charles and Paul gave
our group one afternoon, after the
workshop was concluded. They were
really great, and the relaxed atmo-
sphere made it even more enjoyable.

Another highlight of the week
was the group's Friday evening per-
formance on-stage at the Folk Center
(which I had to miss, unfortunately).
I heard later (from some admittedly
biased people) that it was the best
performance of the night.

This annual workshop is such
a popular event that many of the
participants come back every year
(since Charles changes his teaching

material each time). Some have been
attending for nearly a decade, and it
is easy to understand why.

This year's group was such a
friendly, cohesive bunch of folks that
the socializing alone made it worth
the price of admission. The instruc-
tion was also superb, of course -- as
one would expect in a Charles Whit-
mer workshop.

Overall, I think everybody had a
great time. We all learned quite a bit,
for sure, and had a load of fun in the
process.

(P.S. : Charles informed me af-
terward that he had 18 students in his
beginner workshop and 15 in his in-
termediate class. Both of these 4-day
events took place later in the month,
at the same location. June is definite-
ly "Autoharp Month" at the Ozark
Folk Center.)

Mountain Laurel Autoharp Gath-
ering

Newport, PA

Reporting: Judy Austin

Decatur, GA

From the Silent Auction, to real

nice folks, old friends, good weath-
er,

daily concerts & jams,

special guests from far away,
workshops, open stage,

food, location, people, board mem-
bers,

awards, award with tears,

dust, price, sleeping in my car,
evening jams, playing & thinking,
autoharps non-stop with

4 hours sleep each night

Mountain Laurel

is my idea of a good time

and also coming in second in the
autoharp long distance toss.

Sure glad to be back and see
GEORGE win,

MARY ANN be honored.

Stroud Autoharp Day (UK)
St. Matthew's Primary School
Reporting: Neil Gillard

acrossy the country
ouwnd the world

and

Stourton Caundle, Dorset, UK

Despite the threat of more snow,
about 30 'harpers, potential 'harpers
and very welcome hangers-on gath-
ered at St. Matthew's Primary School
Stroud on Saturday 26th February
for an excellent day organised by
Sue Edwards, ably assisted by Ron-
naugh Dowle. Of the very welcome
newcomers, about 6 were local to
Stroud, but some had travelled from
as far afield as Norfolk -- and Scot-
land.

Following the opening formali-
ties, the beginners stayed with Mike
Fenton while the rest of us went off
to Mary Poole's "Developing Reper-
toire for Chromatic Autoharp" work-
shop, which was technically superb,
introducing many concepts that were
certainly new to me, and if the play-
ing waas frequently beyond my skill
level (not difficult), a few more piec-
es of the great musical puzzle fitted
together, resolving questions long-
pondered, or even those that [ had
not yet realised [ wanted to ask. It
was above all a very positive experi-
ence, as was Ronnaugh's "Therapeu-
tic Music Making Made Easy” work-
shop. which was based on her work
with adults who have special needs.
We certainly found it therapeutic and
had great fun -- especially when she
told us that our rate of progress was
rather faster than her normal stu-
dents! We strummed, diverted into
the pentatonic scale, banged drums,
played chime bars, rang bells (or at
least tone chimes) and generally had
a whale of a time -- even producing
some half-decent music (well, we
thought so at least!). Some of the
ideas and songs I have already used
in my primary school, and others will
soon be put to good use.

After lunch we all enjoyed anoth-
er fun slow jam with Chris and Chris,
and a high quality whole-group ses-
sion with Mike, who, as usual, man-
aged to cater to the hugely varying
needs of all those present at the same
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time. The day ended -- following tea
and plenty of cakes -- with the usual
open stage, featuring a wide range
of skills and instruments and some
great music. And then for the jour-
ney home, tired, but exhilarated by
a happy harping day. Thanks, Sue --
see you all at Sore Fingers, hopping
down in Kent, or dancing in deepest
Dorset.

A Newcomer's view of the Stroud
Autoharp Day

Reported by: Kathy Estibiero
Gorebridge, Midlothian, Scotland

It was a big day for me. I'd trav-
eled over three hundred miles to come
to my first UK Autoharp event.

It had all started with my decid-
ing four years ago I wanted a zith-
er. I went into the Edinburgh music
shops and not a zither to be seen.
But finally, in the last one I looked
in, there was an instrument that had
the sweetest sound and it just cried
"mine" from the moment I saw it. I
was happy enough for a while just
strumming away on my old Wagner
autoharp, but just before Christmas
last year my dad treated me to a brand
new Oscar Schmidt 'harp supplied by
Chris Younger.

Again, I loved it at first sight.
An even sweeter instrument. But ... |
couldn't play it properly. I was foxed
by how to get my hands round the
chord buttons and holding it upright
felt really weird. Just in the nick of
time before a sense of failure became
too much, I got a flyer in the post for
the Autoharp Day in Stroud. Classes
for beginners! For only ten pounds!
And lucky for me, living so far away
in Scotland and relatively isolated
from other autoharpers, I have a sis-
ter in Cheltenham.

I was feeling anxious but it was
totally unfounded. I was welcomed
warmly from the moment my sis-
ter droped me at the door. I quickly
found that I was far from the only
person there who had almost no ex-
perience and [ settled into the enjoy-
ment of learning something new in a
friendly group. The morning started
with Mike Fenton playing a couple
of pieces, one on chromatic 'harp and
one on diatonic (I believe). This was
great for me, I'd actually never seen

or heard anyone play an autoharp
properly and it was very inspiring to
realise just how great a sound they
can make in the right hands.

We split up into our three group-
ings and of course I remained in the
beginners' group with Mike. Mike's
style of teaching turned out to be just
the kind I learn from most easily. We
quickly covered a range of different
strum patterns and though I didn't
feel I'd grasped them then, I could
recognise I'd been given a valuable
toolbox with which to go away and
practice and develop my own style
of playing. When we were given the
understanding of how to get a scale
from the 'harp and a piece of paper
that I could take away and work from
at home I felt like I'd been handed the
Holy Grail of autoharping (I got back
to my sister's house and she promptly
laminated it for me).

[t was a great feeling to have al-
ready played a few simple tunes to-
gether before the moming was out. I
really felt it had been worth my long
journey. There is nothing quite like
hearing other people learning along
side you and for me, learning to play
i time with other people was a to-
tally new experience and I gained a
lot from that. During the lunch break
Mike talked me through (well, he did
a lot of it really) rejigging my chord
bars so that they were in a more
playable order. This made a huge dif-
ference. Thankfully I'd not played
enough to learn the old layout so I
didn't have to break any old habits.

After lunch we moved into the
slow jam session which was led by
(Mrs.) Chris Younger. This was great.
I have been wanting for so long to be
able to join in at our local jam ses-
sions but when music is played at
full speed I haven't a hope of pick-
ing it up and playing along. For the

first time I was managing some of

the time to join in and possibly even
play the right chords at times! I was
especially pleased to have been able
to request Jenny Lind Polka because
this was something I had tried to play
on my own with little success.

The afternoon group session
where players of various levels were
all joining in learning Liebstraum
and Scarborough Fair took the ex-
perience to another dimension. Be-

tween being tired and absolutely
brimful of new information I actu-
ally only managed to vaguely strum
along but it was great to hear other
people playing melody and harmony
all together.

I was sorry to have to slip away
before the open stage due to other
commitments, but hopefully there
will be another meeting next year
and I'll be back.

G G e e I e O CE GRS O SR RO

One of life's greatest
hardships is saying goodbye
to people we love.
Charlie Gilbert
passed away on February
6th of this year.
Charlie will be missed
by many because he was a
kind, generous and loving
person. He was also an
amazing singer and
autoharp player and one
of the founders of the
"Lost Chords" autoharp
club out of Hastings, Michigan.
He entertained many of us
at open stages during past
Mountain Laurel gatherings
with his renditions of
Brownie and Pete and
Apple Jack to name but a
few of the songs he played
and sang so well.

He is survived by his wife,
Dolores and sons
Chris and Paul and
their families.

He is survived by many
friends of all ages who will
carry his friendship and
his songs in their hearis.

A I e G G M GO GRS,

Charlie on stage at Mountain Laurel



Choice

Tina Louise
Barr

Timeless
Ed Romaniuk and Tim Dukeshire
Autoharp: Ed Romaniuk

Give Me the Roses ¢ Cross Jordan «
Roses Never Fade + Farther Along «
Drifting Too Far ¢ I'll Fly Away
Never Grow Old « Life's Mountain
Railway « Will the Circle + Meeting
in the Air + Weary Prodigal * Keep
On the Sunnyside + World's On Fire
¢ Calvary + Great Is Thy Faithful-
ness

Ed Romaniuk is a former mem-
ber of the Romaniuk Family musical
group, a Canadian singing trio who
performed old-time music from the
early 1950's until 1980.

Tim Dukeshire grew up listen-
ing to gospel and bluegrass music,
and he performed with a number of
bands before meeting Ed Romaniuk
in Alberta in 1994.

Together they have recorded this
collection of Carter Family songs.
Ed sings most of the lead vocals,
and plays the guitar and autoharp.
Tim sings harmony and some lead
vocals,and plays the guitar and bass.

Give Me the Roses demonstrates
harmonies that are distinctive of the
Carter Family country gospel style.
Softly played guitar runs in the back-
ground add dimensions to the vocals,
with short turnarounds between vers-
B8

Cross Jordan begins with a
Carter-style lead-in, and Ed and Tim
sing together in gentle harmony. The
three-quarter time guitar solos add an
authentic flow to the song.

The vocals in Roses Never Fade

are expanded with overdubbed har-
monies. The energetic guitar leads
feature the classic "hammer-ons" re-
cognizable in Carter-style gui-
tar picking. The measurable space
leading into each chorus includes
the refreshing touch of a five-note
walk-down on guitar, reminiscent of
the twelve-string sound of the early
1960's folk music period.

Tim Dukeshire sings [l Fly
Away, along with smooth harmonies
overdubbed by both Ed and himself.
Tim's tenor lead is breezy and calm.

Never Grow Old is a nice selec-
tion, although a distraction occurs
with the bass signal overloading the
track. The "boominess" appears to be
indicative of the recording phase, as
the bass is barely audible on the rest
of the CD.

Two "highlight" selections on
this recording are Life's Mountain
Railway and Meeting in the Air, both
featuring full harmonies and lively
guitar back-up.

Another selection would be Wi/l
the Circle, which is one of the two
songs on this recording where the
autoharp takes a lead break. The tra-
ditional lyrics on this version of the
song contain everything but the stan-
dard three verses that are heard most
often.

Though at times the autoharp
strays behind rhythm on Weary Prod-
igal, it does not become incorrigible.
In World's On Fire, Ed Romaniuk's
autoharp solo break is straightfor-
ward and is in good rhythm.

Tim plays solo guitar on the final
track, Great Is Thy Faithfulness. It
is a beautifully plaved instrumental
that contributes an extra "measure"
to this Timeless collection.

The Timeless CD is not an au-
toharp album, but it is a traditional
representation of material originally
performed by the Carter Family.
This CD is the type of recording that
"grows on your ears" when time goes

by.
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Technically
Write
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by Bob Lewis

Tuning the right string to corre-
spond to a tuning device can be a
challenge sometimes.

All of my instruments, every
one with fine tuners, have note strips
in front of the fine tuners, a few be-
hind. I make the note strips on my
computer using a Microsoft Word
table and use text rotation. [ print
them on special paper, either gold
parchment for natural tops, or grey
heavy stock for black instruments.
They are applied using % inch
hemming tape.

Keep in mind that none of them
are chromatic, and each note array is
unique.

When I install fine tuners on an
OS ‘harp, I peel the keyboard decal
off and replace it with a note strip. I
don’t believe these educator decals
belong on the professional series
(fine tuners) in any case.

Since the strings run at about 7
degrees to the anchor bridge and are
spaced at Y inch, the note name
ROW spacing is 18.1 point instead of
18 (% inch, 72 points per inch). The
string span at -7 degrees is slightly
longer than 36 X % inch. The cumu-
lative alignment error would other-
wise be about 1/16 inch, which
doesn’t sound like much, but is po-
tentially 50% of the string position
alignment.
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Editor s note: The on-line group of
autoharp afficianados known as the
Cyberpluckers is a wonderful source
of interesting experiments, ideas,
trials and adventures. About a year
ago two Cybers--Judy Ganser and
Mike Herr decided to pack up
their instruments and travel to new
musical territory. What follows is
each one s tale of adventure.

Judy Ganser: Beautiful, rugged Nor-
way. Returning to this majestic land
of my ancestors had been at the back
of my mind a long time. All the
pieces fell into perfect place July
2004. My friend Eldbjorg has visit-
ed us in Wisconsin, and she felt that
it was my turn to cross the pond and
visit her in Bagn, Norway. [n efforts
to travel light I had considered and
reconsidered toting an autoharp.
Separation anxiety followed each
thought of leaving my ‘harp behind.
I ordered a backpacker case from
Chuck Daniels and didn’t look back.

The month was spent in constant
motion, traveling by train, bus and
ferry - from Oslo in the south to the
island of Andorja in the far north.
Wherever I stayed, I played music
and people were captivated by the
autoharp. None of my host families
had seen or heard of our instrument.
My first public busking was at a hos-
tel in Trondheim. I played in the lob-
by as two busloads of tourists from
Poland were coming to breakfast.
Their lively applause and flashing
cameras told me they enjoyed the
impromptu concert.

At Trondheim we boarded a train
and traveled north to Trofors, a wild
and rural place -- my grandfather’s
region along the Vefsen River. It was
here the first of my Norwegian rela-
tives met and greeted me. I stepped
off the train and walked toward wait-
ing family. It was a breathtaking, in-
describable moment which held
tears, broad smiles and pure joy. My
relative, Knut, announced we would

have lunch, go to the church, and I
would later do a concert for more
relatives. I was charmed by his di-
rectness and provided two house
concerts while in Trofors.

Continuing north by train, pass-
ing the Arctic Circle, and finally ar-
riving in Harstad, we gathered with
fellow travelers in the ferry depot to
sit and await transportation to the is-
land of Andorja. The atmosphere
was hushed. Travelers were reading
newspapers or resting with eyes
closed. I pulled my autoharp out of
the case and softly played two haunt-
ingly beautiful pieces that every
Scandinavian knows, and then re-
cieved many warm, appreciative
smiles and enthusiastic comments of
“Tusen takk!” Andorja has a popula-
tion of 800 inhabitants whose lives
are primarily involved with fishing
or tending small farms. It was a long
time traveling to reach this place. I
was weary on arrival but happy that
Eldbjorg’s relatives were curious
about the instrument [ was carrying.
As I played for them, expressions of
surprise and wide eyes appeared.
Odd Andreassen, a son-in-law to my
hostess, immediately videotaped the
impromptu performance and he took
the tape back to Harstad where it was
shared with his friends and family.
Soon word was spreading: “Have
you heard about the beautiful music
the American woman is making on
the island?” Gunvor, our hostess,
asked me to play for an elderly neigh-
bor woman and we walked down the
lane to her comfortable little home
near the sea.

We were greeted with a coffee table

filled with Scandinavian treats -- a
wonderful trade for music. Treat-lad-
en kaffe tables are a delightfully
common mid-afternoon occurrence
throughout Norway.

Folldal is located SE of Trond-
heim. It is another place of my heri-
tage and it was a mission that I go
there. My great grandmother, Kris-

tine Klokkerhaug, emigrated to Wis-
consin in 1889. The tragic story,
passed through the generations, is
that her mother, my great-great
grandmother, became despondent af-
ter her children left Norway for
America. Nine years later, she walked
into the Folla River with stones tied
to her skirts and ended her life. |
wanted to see the river. I wanted to
go to the cemetery. My cousin Vidar
obtained the key to the church and
we went inside. Throughout, the in-
terior is beautifully folk painted
(rosemaled) in lovely shades of
peach and soft blue. I played my
autoharp in front of the altar and
offered a hymn for my grandmother.
Gunnar Einer, a family member and
village elder stood at my side, his
hat held in his hand.

We were treated to an overnight
stay at my cousin’s mountain seter, a
windswept summer farm high above
the tree line where farm animals are
taken to spend the warm weeks of
summer. Seters are generally tended
by the women. [ was impressed with
the efficient manner in which my
cousin’s wife, Jorunn, tended the
goats, adeptly herding them into a
corral and milking them twice a day
on a raised platform in a small, im-
peccably organized shed. I don’t
know if the goats liked my music,
but it is my hope that upon hearing
the sweet strains of the autoharp that
milk production increased and the
goats were content.

In Fagernes, south-central Nor-
way, we had occasion to visit a liv-
ing history museum. It was there I
met a high school girl who was per-
forming for tourists on a Norwegian
instrument called a langeleik, along
with a fiddle player. Earliest docu-
mentation on the langeleik dates
from 1622. They look somewhat
similar to a mountain dulcimer but
have a variable number of strings.
The student was as curious about my
instrument as I was with hers and



together we enjoyed sharing a few
tunes.

Finally it was time return to Oslo.
I spent one evening enjoying the har-
bor and sightseeing with my relatives
Knut and Wendy. The next evening
they hosted a sumptous shrimp din-
ner, inviting many friends. I closed
the last evening of my vacation with
an autoharp concert at their pool side.
[ played a smorgasbord of songs and
tunes from a variety of regions, spoke
of the many players in our autoharp
community and informed them of
our various music festivals.

I received so much of value over
the course of this Scandinavian jour-
ney. It was an extremely grounding
experience. By traveling with my au-
toharp, I had a unique gift to offer in
return for the generosity I received
from my host families. This was a
first time experience in seeing and
hearing autoharp for everyone for
whom I played throughout Norway.
It was an Orthey GDA ‘harp that
made the trip with me.

Somewhere in the skies between
Norway and Iceland | shed tears. I
was grateful for an incredibly rich
experience, happy to be nearing
home where I would share the stories
with my American family, and en-
thusiastic about rejoining my music
friends in Norden Folk Spelmanslag,
our Scandinavian music group. With
pride, we represent our culture.

Mike Herr: One way to expand
vour horizons and enjoy a trip to
foreign lands is to accept an invita-
tion to lead workshops and perform
for the UK Autoharps Club in Eng-
land. That is precisely what I was
honored to do in the fall of 2004, as
Nadine and lan White paved the way
for a most memorable trip. The
Whites hosted Donnie and me at their
house in Drayton, which is one of the
umpteen small, picturesque villages
in the English countryside, close to
Abingdon and not far from Oxford,
about an hour’s coach (bus) ride
northwest of London.

We got there a few days in ad-
vance of the weekend workshops to
allow jet lag to settle down and were

met at the Autoharp Day on Saturday
by a record-breaking crowd for this
event. The day began with three
workshops running parallel, to cater
to the wide range of ability and expe-
rience of those attending. Mike Fen-
ton led a workshop for chromatic
players. Chris Younger took the be-
ginners, and I led a diatonic work-
shop. I figured that some attractive
waltzes would be a good way to get
folks warmed up, so we played 4Ame-
lias Waltz, Arran Boat Song, Waltz
From Emerald Isle and Munster
Cloak.

That afternoon there was a slow
jam, following which I led a work-
shop for the entire group of attend-
ees, numbering nearly forty. It’s a
challenge to plan a session like this,
which is intended for players of all
levels of ability and experience, in-
cluding absolute beginners. We pro-
gressed through some easy tunes:
Amazing Grace and You Are My Sun-
shine to Grandfather s Clock with
the purpose being to learn the chord
pattern first, strumming slowly on
every beat. Then we built up some
speed and started culling out some
strums that were not needed. We kept
building speed until the tunes were
recognizable from a singing stand-
point. The title of the workshop --
Mind the Gaps -- comes from my
insistence that we as autoharp musi-
cians do NOT need to make a sound
on every beat, as we learn to do when
we are starting out with this instru-
ment.

The next day (Sunday), a much
smaller group spent a challenging
five-hour session learning such good-
ies as Puncheon Floor. Cuckoo s Nest
and Shenandoah Falls in an after-
noon workshop which had been
planned to stretch intermediate play-
ers. There were other musicians who
joined us for a jam at the end of this
session, but the best music came
when we retired to the pub that eve-
ning for the best local English music
session of the month. Imagine twenty
folks jammed into a 17th-century,
low-ceilinged pub room, with six or
seven melodeons, several guitars,
four autoharps, two hammered dulci-
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mers and assorted other odds and
ends, all playing full tilt till the pub
closed. What a wonderful way to top
off the festival weekend.

My favorite memory of this
whole weekend, however, was sit-
ting in another pub on the Saturday
evening after a few pints and doing
the “dueling autoharps™ duet with
Heather Farrell-Roberts, going full-
steam on Merrily Kiss the Quaker at
160 km/hr. Just delightful! (I think
she got to the finish line first, too.)

The ensuing week saw day trips
into Abingdon, then to Oxford, two
days in Bath with a dear older couple,
Mary and Dennis Poole, visits to
Stonehenge and Avebury and many
excellent sights and sounds mixed
throughout. If you ever get a chance
to see the White Horse of Uffington,
don’t miss the chance, as it is a to-
tally unique prehistoric creation.

The following weekend after the
UK Autoharp events saw us take a
fast ferry from England over to the
Normandy coast of France with lan
and Nadine. We drove about an hour
from the boat to the little town of Ar-
gentan (which is a ‘twin town’ of
Abingdon) and to its neighboring
village of Bourg St. Leonard. The
Folk O’Bourg music and dance fes-
tival is the favorite festival of the
year for the White’s and they had im-
plored us to go with them--best deci-
sion we’d made in years. The French
folk were fun fun fun, teaching us the
real way to enjoy the experience of
eating - basically an hour or more for
each meal, with wine and cheese to
start, wine and bread and cheese for
the middle and wine and cheese for
the end of the meal. Other delicacies
were thrown in, of course.

On Saturday, a group of cars set
off in a short caravan to the actual
town of Camembert, where the
cheese of that name originated. A
stop-off at a war memorial commem-
orating the turning point of WWII
followed and reminded us of the
horrific events that were necessary
to end that dark time.

Otherwise, Donnie learned to
dance French bourees while I fol-
lowed
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lowed the autoharp agenda. None of
the festivals in the French traditional
music scene include activities for
autoharpers. However, the fledgling
Folk O’Bourg festival is setting out
to cater for players of more unusual
folk instruments. Nadine had per-
formed at the 2003 festival, both as a
member of the Abingdon folk band
and in a solo concert, and the festival
organisers wanted to do more. The
2004 festival was the first time that a
French music festival had organised
any formal place for the autoharpers
--by advertising the “First ever Euro-
pean Gathering of Autoharpers.” We
had a room allocated to ourselves to
use as we chose. In the event, this in-
cluded comparing instruments and
discussing practicalities such as rep-
lacement strings and felts. But, basi-
cally, I sat with the French auto-
harpers and we jammed and traded
tunes for two days.

The evenings were filled with
long periods of dancing all manner
of French country dances, listening
to individual performers and gener-
ally whooping it up.

On Sunday afternoon there were
the most number of autoharpers ever
gathered on a stage together in
France at the same time. Ever.
And, here’s the picture to prove it.
There were seven of us, including
Nadine and me. (Yet another French
autoharper had to leave earlier in the
afternoon, but she had a short spot on
stage singing with her autoharp ear-
lier in the day.)

The audience didn’t know what
hit them.

The friendships we made there
were priceless, both on an individual
AND on an international level. Mu-
sic was the key, of course, and
through it we were once again re-
minded that we are all just really the
same--people striving to enjoy our-
selves, our dance, musical past-times
and our lives to the fullest.

Will this exact international ex-
perience ever take place again? No.
But the autoharp presence is now es-
tablished at Folk O’Bourg and the
organisers hope that formal autoharp
workshops will be featured there in

future years.

And in October of 2005, Heidi
Cerrigione will have the next oppor-
tunity to share her musicianship as
the international guest tutor for a
UKA weekend of autoharp events,
taking place at Sherborne in Dorset.

Listen and Erzjby...

...as champion autoharpist Jo Ann Smith presents a tasteful blend of
traditional tunes and vocals featuring autoharp, guitar, mandolin and bass.

“This is a CD that needs to be in your collection,
autoharp fan or not. Its real, serious, music, done by
peaple with real appreciation of the acoustic form.”

— Stew Schneider, AQ, November, 2004

JO ANN SMITH

Aehy‘fhm a/; the Rain

CD - $15 + $2 S&oH
Jo Ann Smith

6408 Baylor Drive
Bartlesville, OK 74006

...0r order online at
www.autoharpist.com




The Autoharp Hall of Fame Members

I

| Maybelle Addington Carter
rrest V."Po, toneman

I E V lfP p n S

| John Kilby Snow

I Sara Dougherty Carter Av

Marty Schuman b

[ Glen R. Peterson

| _ Karl August Giitter
Charles F. Zimmermann _

I Oscar Schmidt

| Alfred Dolge

| Cecil Null

| Mike Hudak

I

I

I

2006 Nomination Form

Nominations for the 2006 induct-
Ees into The Autoharp Hall of Fame will
e accepted by Limberjack Productions
rom September 1, 2005 until April 15,

006.
Nominees should have had a signifi-

kant, long- standing, positive impact on
fhe autoharp community. Any individual
Iwishing to submit nominations may do
o by completing this form. Copies of

is form are permissible. Names may be
ubmitted for one posthumous and one
I:ontemporaly nomination. Posthumous
honorees must have been deceased for
three years to be eligible.

The honorees will be selected by a
anel composed of knowledgeable auto-
arp musicians and enthusiasts who are
roficient in autoharp history. Envelopes
ust containnominations only, and should

: Posthumous Nominee

Wame of nominee:

Bryan Benson Bowers
Mike Seeger
Meg Peterson
Becky Blackley
Mike Fenton
George Orthey
Mary Lou Orthey
Patsy Stoneman
Ivan Stiles
Janette Carter
Drew Smith
Ron Wall
Lindsay Haisley
Mary AnnJohnston

be addressed to: The Autoharp Hall of]
Fame, Mary Lou Orthey, 500 Willow Val-
ley Lakes Dr. Willow Street , PA 17584.I
These envelopes shall be forwarded,
unopened, to the panel. Limberjack Pro-|
ductions shall be informed ofthe decision|
of the panel by the second week of May,|
2006. The honorees shall be installed into
The Autoharp Hall of Fame at the 2006]
Mountain Laurel Autoharp Gathering, and
announced in the Summer 2006 issue o
Autoharp Quarterly.

I

IMPORTANT ;
Form must be filled in completely and
a description of achievement contrt'bu-I
tions, and/or leadership in the auto- |
harp community, must be completed to |
validate the nomination. You may sub-
mit your nomination for posthumous,
contemporary, or both.

I
Use a separate piece of paper for the required description of achievement, con-
{tributions, and/or leadership in the autoharp community.

| Contemporary Nominee

1I»’ame of nominee:

lUse a separate piece of paper for the required description of achievement, con-
]tributions, and/or leadership in the autoharp community.

IName, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY, STATE, ZiP

D [ am an AQ subscriber.

NAME

D I am not an AQ subscriber.
[ received my ballot from:

I
I
I
I
I
I
I
I
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net

Q0= Quonieau,
%MPOREEJ%%

COMPLETE SET

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”>

From old world tradition to
Jazz and contemporary ...
Tke mast amazing music
on autoharp ever recorded,
JSeaturing over 55 master
autoharpists from around
the world! Including
some of the finest studio
musicians in the country!

3 CD Set for s20.00 + 2.00 pan

NOTE: If ordering more than one item, include
the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each sef:

21 Bar set of felts (total of 22 strips) w...s 34.00

15 Bar set of felts (fotal of 16 strips) ......s 28.00
Money back guarantee to please | Please add $4.50 p&n

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red & green LED
lights fer fine tuning...has a mic, and a pickup
jack, Comes with batteries. GREAT PRICE!

This KORG even sounds the note ... $20.00 +54.50 ran
Matrix Clip-on TUNING PICKUP

Clips onto the top tuning pins -- jack plugs directly into
tuner, Better than alligator clips! $17.00+54.50 resr

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effori! GREAT TOOL! $20.00 +54.50 ran
SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture.  Adjustable leather “X” back crossover.
in BLACK ---- an excelfent price! $25.00 +54.50 rant

5002 THdY \g

“Play-by-Ear” method & formiila
AUTOHARP WORKSHOP LESSON

This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms & melodies. Like taking a dozen lessons,

Proven to REALLY WORK! $34.95 + $4.50 ran
“Now, that's AUTOHARP!”

2X International Champ, MLAG Champ, &
Autoharp Hall of Fame member Drew Smith
demonstrates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, inck So. Mtn.,
=41 | 20's, Blues, Gospel songs, Latin & lots more!

$10.00 + $2.00 patr Full Hour Long!

“THE AUTOHARP BOOK” by Becky Bluckley
A marvelous 256 page book, 8% x 11, some pages in full color,
packed with photos of just about ail Auwtcharps made,
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann, This isa GREAT REFERENCE!

Originatly 519.95 ..... now $12.00 + 55.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.
Great Price: $35.00 + 56.50 pats +we discount other cases

A &B Model STRING SETS: 5 55.00 +54.50 panr

DISCOUNTS f0 35% on OSCAR SCHMIDT
AUTOHARPS /WE HAVE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-smail

Make check to DREW SMITH -- See P& H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

201 444-2833 /e-mail: drewharpsmith@netzero.net

Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALOG withbest new items ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS |
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Jam ‘n pare pones

Well, with the summer festi-
val session in full swing, there’s an
excellent chance that the tune du
Jour will waft toward you fairly of-
ten. This is a really fun old chestnut
and always gets my blood pumpin’.
One of my favorite memories of the
Mountain Laurel festival occurred
many years ago at about two o’clock
in the morning when we were strug-
gling to think of the next tune. Les

Gustafson-Zook started playing
this minor-sounding tune that was
vaguely familiar, and after he played
it a time through, he said -- “It’s 4r-
kansas Traveler with your left hand,
just on the minor chords instead of
the majors! (Try it -- it works.) Les
would also take this tune and inter-
pret it into a reggae style, singing the
words in a Jamaican accent that was
hilarious.

with Mike Herr

But I digress.

In the Easy Jam version there’s
an excellent opportunity in the B part
to practice a run (scale) down and
then back up again, so take the bull
by the horns and work on it. It should
proceed fairly directly and become
second-nature in a jiffy. If it doesn’t,
hang in there, it will eventually.

202DDDDDDLLDDDDDDDDDDDD00DDDDD0D00DDDDDDPDDDDDDDDIDDIDDIIIDIIIIDID

In the Harder Jam version, the very
first measure presents a little bit of
an unexpected twist to the “usual”
progression of chord selection. But
no matter -- just practice it slowly a
little and it’ll come quickly. In the B
part you will find a bit of difference
from the very first measure (#17)
to the 25th measure. You can either
switch quickly from the G to A or

use an A7 chord to get both notes. I
have, for a long time, used the sepa-
rate G to A progression instead of the
seventh, unless the melody fell natu-
rally in the seventh chord. It’s just
harder to pick the notes cleanly using
the V7 chord, though it can be done.
So, practice each one and take your
pick.
Or play both.

So, this undoubtedly qualifies as
an old “honker,” and the audio ver-
sions on the AQ) website will neces-
sarily reflect its energetic mood. It is
very hard to hold the horses in check
when they’re straining at the bridle
to let loose with this great old-time
tune.

15-bar Chromatic _
[G, A, C, D wirelative minors]

18-bar Chromatic
[F, G, A, C, D w/relative minors]
21-bar Chromatic

15-bar Diatonic GD or FC

Dm)

The Evoharp

[F, C. G, D, A, E wirelative minors]

I—Igmn mnal Ha

A 721 bar harp?xi flat keys, used in many hymnals
](37 mgjor chords. 4 minor chords * Ab, gb,

m, Lim,

All harps now available with electronic pick-up!

Bb E, C Iy

“My wife has been playing a custom harp by another builder, but it was Jjust too big and uncomfortable for her to

Light weight, 6 lbs!
Big bright sound
Laminated frame

Solid spruce top
Walnut back
Custom padded case

Accessories

play. We played for two hours tonight and she had none of the discomfort that she had playing the other harp. She is
needless to say very excited about it and absolutely loves it. Thanks for all your help and thanks for a great harp."”
Bob & Yvonne Goodman, Vancouver, WA

"WHAT A GORGEQUS INSTRUMENT!!! I have owned several harps, including a custom Chromaharp folk model
and two Oscar Schmidts, but I have never seen an autoharp so beautiful and so well constructed, The sound is better
than the appearance. I know that if it ages the way that I think it will that I will have the best sounding autoharp in
Southern Oregon and Northern California. I'm really looking forward to my first performance with it."C. Charles

evobluestein.com  Evo Bluestein - 10691 N. Madsen - Clovis, CA 93611-9704 Call (559) 297-8966
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Easy Jam Version

traditional

Copyright © 2005 by Mike Herr
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Harder Jam Version
traditional
Copyright © 2005 by Mike Herr
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FAQs about Restringing the Autobarp

Why should I
restring my aulobarp?

The sound of every
autoharp can benefit
substantially when its
strings are changed on
a regular basis with high-quality
autoharp strings — and this
applies even to new autoharps
fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem

short of restringing.

When should 1
restring my autobarp?

When to restring

depends on how much

you play. However, if
you've just picked up an old black
box Oscar Schmidt at a yard sale,
you'll want to restring that bargain
right away. In general, the bass
wound strings deteriorate much
more rapidly than non-wound
strings. Average players should
replace bass wound strings every
two years and replace all string
every four years. Changing bass
strings every two years is less
work and less money than a total
restringing and makes a total
restringing less frequent. An
exception is for those autoharps
which are played heavily, even
on a daily basis. These autoharps
should have their strings changed
on an annual basis.

Remember that every autoharp

— from a yard sale find to the finest
custom model — can benefit sub-
stantially from regularly-scheduled
restringing.

How do I restring Mary Lou Orthey and available
my autobarp? from Autobarp Quarterly® maga-

zine, Instructions also appear in
Instructions on howto  AXfoharp Quarrer@? yolume'y
restring your autoharp Number 3 in an article by
appear in The Autobarp ~ George Orthey entitled,

Owner’s Manual, edited by String Along With Me.

High-Quality
String Sets
Made to Fit Your
Autoharp
Code Black - 37 Strings

Code Black - Bass Wound Strings Only

For most handmade autoharps including those by

Paul Cram, Pete Daigle, Mark Fackeldey, Tom Fladmark,
John Hollandsworth, and George Orthey

Code Red - 36 Strings
Code Red - Bass Wound Strings Only
For Oscar Schmidt Model B autoharps

Code Green - 36 Strings

Code Green - Bass Wound Strings Only

For ChromAharp® and Oscar Schmidt 1930s Reissue
Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
Code Blue - Bass Wound Strings Only
For vintage genuine old black box autoharps

Color code refers to the color of the string packaging.

Complete Single orders can be Bass
Set mixed with more than one Wound Set

color code in the order. Ask
for pricing on wholesale
orders (10 or more sets).
per set plus per set plus

$5 packaging Autoharp Iuthiers; ask for $5 packaging
and shipping Iarge order prices. and shipping

# Orthey Instruments

18 Burd Road - Newport, PA 17074
717 567-6406 + 717 567-9469 - www.fmp.com/orthey

—
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Chestnut Ridge
Autoharps

Custom Set - ups
Fine Tuners - Lock Bars
For more Information Call or
e-mail

Don Brinker
4889 Route 982
Latrobe, Pa 15650-2327
724-539-7983
dwbrinker@pacol.net

are you a fan of
old-time music?

then subscribe to

Sample Copy 85 (36 foreign)
One Year 8520 g$25 foreggn;
Two Years  $38 (348 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
{919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

Announcing the release of the
long-awaited autobarp recording

TrE AUToHARP ALBUM
‘Hérfvf;y ‘Reid

The Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonicinstruments. Thisuncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instrumentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A

variety of autoharps are employed; 3 songs feature
Bryan Bowers' personal instruments, and one was re-
corded on an 1885 Zimmermann autoharp.

“Flarvey
Rerd

Order on our web site, by phone,
or send $16.95 + $2 shipping to
Woeodpecker Records. Maine
residents include 5% sales tax,

Y |f:;:.l RER

po box 815 york me 03909
207-363-1886

www.woodpecker.com




Intleraction

You ARE INVITED To PARTICIPATE
IN AN INTERACTIVE LESSON WITH

John Cerrigione

John Cerrigione lives in El-
lington, Connecticut, and has been
playing the autoharp since the early
1990’s. He and his wife Heidi play
as a duo and also perform with Neal
and Coleen Walters as “Doofus.” His
repertoire includes sentimental fa-
vorites and old-time fiddle tunes.

John has performed and taught
at the Mountain Laurel Autoharp
Gathering, the Cranberry Dulcimer
Festival and many other festivals
throughout the United States. He has
taught the “Novice/Beginning Auto-
harp Workshop” as well as the eve-
ning “Autoharp From Scratch” class
during the Augusta Heritage Spring
Dulcimer Week in Elkins, West Vir-
ginia.

Please visit their website at:
www.doofusmusic.com/JHWEB.
html for concert schedules, upcom-
ing workshops and other related
products. Reocrdings include “Wood
Stoves and Bread Loaves” with his
wife Heidi and three recordings with
their partners in Doofus Music.

i

ohn Cerrigione

AQ 15

Student
Student Instructor has Student
Orders Lesson Sends Lesson )
Tape From Tape To choice And Sends
Instructor Student to go
on to:

Records Lesson
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Instructor
Critiques Tape
And Sends Reply
To Student

Are you interested in becoming an Interaction instructor? We 'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « khollandavt.edu
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Here’s How THE INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
to go on to:
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for §8.

The instructor will listen to vour record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction Lesson with

John Cerrigione

56 Egypt Road, Ellington, CT 06029

Welcome to this interactive les-

son. Along with my main objective of

having fun with the autoharp, I hope
to demonstrate some helpful Novice/
Beginning techniques to make prac-
ticing and learning a new song easier
and more enjoyable. As with most
tasks, I find that by breaking it down
into smaller segments, progress can

be made through several stages of

progressive accomplishments. We’ll
do the same here as we play through
the tune Yellow Bird. We’ll progress

Breaking it down
I’ll describe the tablature a bit

here so we’re all on “the same sheet
of music” so to speak. It’s a three-
part tune divided into sections la-
beled A, B & C. The first section is
repeated and then the following two
are played straight through to the
end of the piece. The accompanying
rhythm chords are circled above the
stave in each section. The melody is
written in standard notation; we’re

“Yvellow BLrd”

by learning a strum pattern, a chord
progression and then melody to each
of the three parts of this tune.

The arrangement of Yellow Bird

that’s demonstrated here comes from
an adaptation of a wonderful moun-
tain dulcimer/steel drum recording by
Tull Glazener & Guy George, “Plays
Well With Others.” It’s a tune that
evokes a relaxed tropical-island feel
and fits very well on the autoharp. I
want to make this fun right away, so
while the effect of dampening your

Example of tape on strings.

in the Key of F. Below the stave are
suggested autoharp chords you can
use when picking out the melody.
I'm going to make the assumption
that you’ve already tuned your ‘harp,
you have the required chords and that
you're wearing a thumb pick and fin-
ger picks on your index and middle
fingers.

The calypso strum
So let’s get started by learning

strings is by no means my invention,
I want you to apply a piece of % inch
masking tape at the bottom of your
‘harp, covering all of your strings.
The effect will be a very cool muting
of the strings, giving your autoharp
a wonderful marimba-like sound.
I’'m hopeful this will inspire you to
continue through the lesson and play
with a new enthusiasm for the instru-
ment! If you haven’t ever done this
before, please give it a try. You're
going to enjoy the new sound.

what I’ll refer to here as the “Calypso
Strum.” The whole pattern is accom-
plished in one measure, or four beats
of the tune, but the real rhythm of it
appears as it is repeated over several
measures. This strum uses the thumb
(T), index (i) and middle (m) fin-
gers.
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Holding down the F chord bar,
[ want you to strum away from you
with your thumb on each of the four
beats, counting one, two, three, four.
Tap along with your foot on the floor
and keep it slow enough that we’ll
be able to add in the eighth notes
coming baek on the 2nd, 3rd and 4th
beats. Add the eighth notes by count-
ing “one,” “two and,” “three and,”
“four and.” Use your index finger to
pull back on the “and” of the “two,”
then your middle finger to pull back
on the “and” of the “three,” then your
index finger again to pull back on
the “and” of the “four.” It might feel
awkward at first if it’s a new pattern
to you, but practice it for a while until
it begins to feel natural. You can even
just imagine doing it in your head, or
tap it out on your leg during the day
without an instrument. The goal here
is to eventually make it a pattern that
you can do without having to think
about it.

The final step to the strum comes
by adding accents on the first beat,
the “and” of the second beat, and
then again on the fourth beat. You’ll
want to play the pattern soft enough
so that you’ll be able to emphasize
the accents. As I mentioned earlier,
the rhythm starts to appear as you
repeat the pattern over several mea-
sures. You should start to feel the
momentum as you accent and count
“four -- one” over and over between
measures. Continue to tap your foot
and hold the tempo steady.

As the pattern begins to feel nat-
ural, let’s add your left hand into the
mix. Play the chord progression to
the A part of the tune. Practice antici-
pating the upcoming chord changes
so that you’ll have the C7 bar down
just as you’re accenting the first beat
of the third measure and then the F
bar down just as you’re accenting
the beginning of the fourth measure.
Once that’s comfortable, go on and

explore the chord progressions in the
B and C parts of the tune. Practice
adding the Bp chord and then learn
the difference between the chord
progressions of each part. Hum the
tune as you play the rhythm or better
still, play along with another melody
instrument. The best way to develop
a good sense of timing is to practice
playing with others. If no one’s avail-
able, you could also try a metronome.
A good rule of thumb for setting the
tempo is to pace the rhythm for the
most difficult part of the tune. Play
the entire tune at a speed in which
you’ll be able to keep the tempo
steady. When playing with others,
find the groove, listen to the over-
all sound, and above all enjoy what
vou’re doing; you're making music!

Melody picking
Melody picking can be accom-

plished in many ways. At the be-
ginning level, try pinching several
strings between your thumb and ei-
ther your index or middle fingers. Let
your ear be your guide. Use a broad
pinch at first, not trying to hit a spe-
cific string but rather a tonal range on
your instrument. With the chord bar
depressed, you’ll be sounding both
melody and harmony notes together.
Reach further away from your body
for the higher notes and closer for
the low. Gradually start to narrow
the pinch to only a few strings as it
begins to feel more comfortable. Ex-
periment also with using just your
thumb or individual fingers, drag-
ging across several strings at first and
then shortening the range to find the
notes you're looking for. Make your
pinches deliberate enough so as to
produce a nice clean sound. Just as
we played our rhythm soft enough to
allow room for the accents, we now
need to adjust our dynamics to allow
to project to a third level above the
others.

Referring to the printed music,
a brief bit of music theory is needed
here to explain the chord choices for
the melody-picking line below the
stave. The choices you make as you
puzzle out your own tunes become
your own arrangements. You’ll un-
doubtedly find your favorites. The
Gm (or even better Gm7) in the B
part of the tune is an example of one
of mine. I’ll often refer to it as the
“dream” chord; it makes playing the
song especially fun for me.

Looking at the melody in the
A part of the tune, we want to start
on a C note. A good rule to follow
when making chord choices is to stay
in the rhythm chord if the notes are
available. The notes in an F chord
are F, A and C, so F is a good choice
here. Since the next melody note is
a B natural, we need to move off of
the F chord to sound the melody. In
this case we’re using the G7 chord to
obtain the B natural but then return-
ing to our rhythm chord of F to play
the next two melody notes of C and
A. To go on, we can get the Bb and
C notes of the third measure with our
C7 chord (C, E, G, B?) with only a
quick change in the middle of the
measure to play the A note with our
F chord. We can then resolve the last
measure by again using the F chord
to play the A note in the fourth mea-
sure.

Try playing the melody to the first
part of the tune. It’s actually easier to
do than to describe. Again, keep the
pace slow enough that you can keep
the tempo steady. Follow the printed
music at first and then begin to try
it without. Break the A part into two
phrases. Learn the first three notes as
the first phrase. Once you can do it
without the music, learn the pickup
note and 3rd and 4th measures as
the second phrase. When you’ve got
that, just repeat it and you’ll have the
A part of the tune.
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Do the same with the B and C
parts of the tune. You’ll soon dis-
cover that most of the melody notes
are within the chord progression.
Experiment with switching between
playing the rhythm chords and then
playing the melody. Eventually try
doing them both together remember-
ing to keep the dynamics so that the

melody is always on top. You can
even experiment with pulling off the
masking tape for yet another dynam-
ic level. Above all have fun with the
tune, and thanks for giving it a try!

Ordering the lesson
If you choose to write me for a

recording of this lesson, please spec-

 HARMONY HARPS
| “As good as the best” |

One of Music Hound Folk Guide’s

Graceful top autcharp albums
Fine Tuners Celtic Autoharp |
Finger Friendly State of ne collection

Bm(ﬁk wiﬂ’} demo CD
Custom Set-ups

Choice Hardwoods

37 strings - 21 chords

Call Paul(714)974-4888
cpcram@aol.com

408

eapolis, M
w.karenmueller.com

ify if you woould like either a tape
or CD. The recording will include a
breakdown of the Calypso Strum as
well as a backup strum and melody
version of the tune. Send me back a
recording of yourself and I’ll be hap-
py to help you with any questions.

Thank you and enjoy!
Johw

ol

FREE CATALOG!

The world's most trusted source for
new and used instruments —
Autoharps®, guitars, banjos,

q‘lut,umrLWimj CUSTOM SEWN

Custommadeinstrumentcasemvem,gigbags& bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding

mandolins and more! Plus CD's,
cassettes, videos, books and
accessories. Ask for your FREE |
CATALOG today!

. Wateni.(roof Cordura® nylon shell,
pack cloth linin

+ Padded with 3/4” of layered high-

uality foam for shock-absorption

* Additional 1" foam over strings

* Heat-shield thermal lining eption

* 3-sided zlpPer for easy access

+ Choice of single or double shoulder
straps leaves your hands free

* Comfortable web carry handles

* Roomy optional zippéred pouch or
flat pocket

* Add a personal touch of elegance
with machine-quilted artwork

715 Peacock Dr. Hillsville, Va, 24343
276-766-3134 autumn@tcianet

®

INSTRUMENTS 1100 N. Washington

PO Box 14210-AQ
Lansing M148901

(517) 372-7890
penl = ot |

Order on the web!
www.elderly.com

We also design cases for musical instruments or
equipment of any size & shape ~ just ask!

The Backpack Autoharp

.. for the active player and festival goer,
designed to fit standard size and popular makes
of autoharps, We will custom-fit unusual styles.

Basic with sing[le shoulder strap. ... . $150.00

w/double shoulder strap. ......, 165.00
pouch pocket, add ...,......12.00
fat pocket, add. .. . 10.00
heatshield, add . .. ... .... 10,00
quilted artwork, add. ., ......50.00
snap grip for handles, add ... 5.00
shipping/handling . ......... 10.00

Please call or write for brochure & colors
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The

One of the most beloved tunes
among diatonic autoharpists is the
waltz-like melody attributed to Turlough
O’Carolan, “Si bheag, si mohr” (pro-
nounced: she-BAG, she-MORE.) This
Gaelic title means “big hill, little hill;”
the tune depicts a conversation between
two mountains,

“Si bheag, si mohr” is one of the few
tunes I've arranged for both solo ham-
mered dulcimer and solo diatonic auto-
harp. You can hear my autoharp rendi-
tion on the “Autoharp Legacy” record-
ing, released in 2003. There, I play it
“as 1s” the first time, followed by two
variations. The version on the next page
differs slightly from the recording, so
you may wish to listen to the MIDI file
at my web site to match what’s here.

“Sibheag’s” harmony can be easily
mischorded in spots via familiar major
and minor chords known to include the
melody notes. Scan the chords on the
next page; what’s that sus4 doing there?

As always (if you’ve been with this
colunn for a while, you know by now),
before you dive in to play, sing “Si
bheag, si mohr” aloud first. Singing will
enable you to land the chords easily
when you sing along with your playing,
either aloud or inside your head. Also,
as this rendition could well vary from
what you may already know, singing the
tune as shown here will enable you to
exactly reproduce what follows.

Once you've played “Si bheag” a
few times, check out the following
footnote explanations to understand the
why behind the more unusual chords
I’ve chosen:

by Lucille Reilly

1. I depress the I chord to play the
pickup without sounding harmony
underneath, saving the chord for the
downbeat in measure 1. Sounding a
melody note without harmony can be
tricky at first, but you’ll get it with
practice. After this opening, depress IV
and harmonize all subsequent pickups.

2. You can play V here, but by
striking this E with all strings open, the
IV chord gets to ring through the entire
measure, smoothing the tune’s flow. It
will take some practice to strike each E
clearly this way, but you can do it!

3. This E looks like a good candidate
for V, but it sounds V ahead of the back-
up chords (see “a” in the excerpt at the
bottom of this page), jarring both ear
and soul. Release the IV chord and
pluck E over IV’s harmony.

4. Why sound Isus4 when each
“melody D" resides in the plain old I
chord? Because the ear wants to hear
the sound of V through e/l of mm. 15
and 30. Sounding the I chord a beat
early (see “b” in the excerpt below)
makes the cadence, or resting point, in
the tune fizzle out and lose energy. By
depressing Isus4 (Dsus4, spelled D-G-
A), the melody note D sounds over the
root and seventh of V7 (A-G). If your D
autoharp lacks Isus4, either switch to an
autoharp that includes suspended
chords, or substitute Isus4 with IV.
(This out-of-the-way usage of suspend-
ed chords appeals to the autoharp’s
special brand of music theory.)

5. Pinch (or brush) Isus4 below the
melody (D) string on beat 3 so the D
rings all the way through the measure.
(I wrote this long D as two notes tied

This issue’s feature:

SUSPENSE
in Them Thar Hills

together to show when to land the chord
change.) This time, the A and G in
Isus4 function differently from what’s
described in footnote #4: The A joins
with D in hinting at the I chord, while G
“bends” that I chord so it “sways” gently
to and from an implied /¥ chord!
(Vsus4, or Asus4, spelled A-D-E, also
includes the melody note D but results
in a “hard aural jump” to and from V.)

6. Depending on how much harmon-
ic motion you desire, either start the B
section with I (for a hint of motion) or
IV (for clear, forward momentum).

7. Strike only the melody note so the
“sound” of I stays with the ear through
the entire measure. Remember, the ear
wants to hear normal harmony chords,
regardless of what we do to play any
tune on the diatonic autoharp!

Overall, I keep a beat going through
the longer notes with my thumb, as you
can see from the arrows (1) under the
first few bars of music; continue in this
way through the rest of the tune. Strike
single bass strings at each arrow for
clear yet spare harmony, or brush a few
ot more strings (either below or above
the melody note) for a full, “orches-
trated” sound. Or, mix and match to
find what you like best. Happy hills!

Next issue: A wee bit of Bach!

Lacitle

Do you have a technique or tune
you'd like to see addressed in The
Diatonic Corner? Write to Lucille at
www.thedulcimerlady.com with your
request. This is your column, after all.

great back-up chords: AY Vv I v I
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St bheag, si mohr
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To hear a MIDI file of “Si bheag, si mohr,” go to www.thedulcimerlady.com/thoughts.htm, then scroll to the bottom of the page.

Diatonicize with Lucille Reilly in 20006!

Lucille will teach an informative, musically provocative 5-day diatonic autoharp class
devoted to arranging tunes, to be held at the John C. Campbell Folk School in August 2006.
The class is designed for intermediate-level players and up. For preliminary information, see
www.thedulcimerlady.com/teaching.htm, then start beefing up your diatonic repertoire today!




DOGS!!! Don’t you just love
them -- and the songs written about
them? This song, Old Rattler, was
recorded by Grandpa Jones of the
famous Grand Ole Opry of Nash-
ville, Tennessee, many years ago.
But the earliest recording of this
song dates back to 1924 by George
Reneau.

The last two verses I made up

Traditional

The Children’s Corner

by Verla Boyd and Kathleen Bassett

at a jam one night to tease the ban-
jo player. Kathleen and I thought
it would be fun for you to write a
verse to this song. Then we would
publish it in the next AQ. Just think,
this can be your first autoharp song-
writing experience. You can think
of this as a contest, and you will all
be first-place winners. You have just
enough time before school starts to

Old Rattler

come up with a verse or two. We
can pass this on and be part of the
traditional way of leaving songs be-
hind us. Use your dog, for example.
Maybe he, or she, has done some-
thing interesting you could share
in music. Learn this song first, then
get busy composing. You can do it.
Send it to jdboyd@holli.com .

Arranged by Kathleen and Verla
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OLD RATTLER

2. Old Rattler treed the other night, I thought he’d treed a ‘coon,
When I come to find out, he was barkin’ at the moon.

3. Well, Grandma’s had a yeller hen, We set her as you know.
We set her on three buzzard eggs and hatched out one old crow.

4. Grandpa had a muley cow, She was muley when she’s born.
It took a jaybird forty years to fly from hom to horn.

5. Now if I had a needle and thread as fine as I could sew,
[’d sew my sweetheart to my back and down the road I’d go.

6. Old Rattler was a smart old dog, even though he was blind,
He wouldn’t hurt one single thing though he was very fine.

7. One night I saw a big fat ‘coon climb up in a tree,
I called Old Rattler right away to get him down for me.

8. But Rattler wouldn’t do it, because he liked that ‘coon;
I saw them walkin’ paw in paw later by the light of the moon.

9. Now Old Rattler’s dead and gone like all good dogs do

You better not act like a dog yourself or you’ll be goin’ there, too.

Here are my two verses and choruses:

10. Old Rattler treed a banjo player, high up in a tree;
He barked and circled ‘round that tree and wouldn’t set him free.

Chorus:
Spoken enthusiastically: Good boy Rattler, way to go, Rattler,
Sing: Call Old Rattler from the barn, here Rattler, here.

11. The banjo player, he played on, on into the night;
Poor Rattler couldn’t stand no more; he left in such a fright.

Chorus:
Spoken pitifully: Poor Rattler, poor, poor Rattler
Sing: Call Old Rattler from the barn, here Rattler, here.

Verla and Midge

Kathleen and dogs

Qood

o0

10

QoQC

AQ 23



24 AQ

In the begiwwiwg.....

by Mary J. Park

Pla giwg Sustatned Notes

The autoharp is a very rhythmic
instrument, so the question often
arises as to how to fill in the time re-
quired by notes that have a duration
of more than one beat. In this article,
I will offer some suggestions for how
to do just that. I will give examples
from the easiest (but less interest-
ing) to more difficult ones. Practice
each one and try to apply them in
the attached arrangement of “I Wish
I Had Someone To Love Me.” Then
try applying this to other melodies
in three-four time. You can also ap-
ply this to tunes in four-four time by
adding either a “four” or “four, and”
count in the same way that you play
the “two” or “two, and” counts in the
examples below.

Example #1 - In this time sig-
nature the quarter note (shown as a
filled circle attached to a stem) gets
one beat. The addition of the dot tells
you that this note is to get an addi-
tional half beat, because a dot always
means to add half the value of the
original note. The dotted quarter note
is followed by an eighth note that gets
the other half of the third beat (indi-
cated here in the count by the word
“and”). This is shown in the tablature
as a pinch followed by a thumb stroke
to make the beat and a half. The last
pluck in this measure gets the other
half of the beat. A pluck is performed

The finest materials. ..

with the first finger (the third finger
could also be used) plucking the one
note needed. The bracket around the
thumb stroke and pluck indicates that
these two movements go together to
make one beat. If tapping your foot,
the thumb stroke would be played on
the way down and the pluck on the
foot’s way up.

Example #2 - In this example,
a half note is shown with an open
circle attached to a stem. A half note
gets two beats. The dot here indi-
cates that the note gets an additional
whole beat, because a dot means to
add half of the original note’s value.
Therefore, half of two is one; and
one plus two makes three. In this
simplest form of rhythm fill, you just
use thumb strokes to mark the beat.

Example #3 - In this example,
there is a dotted half note tied to a
regular half note. The dotted half
note gets three beats just like in the
example above, and the regular half
note gets two beats.

Therefore, the two measures to-
gether make a total of five beats. In
this simplest of forms the melody
note is played with a pinch followed
by a thumb stroke to fill in each of
the next four beats.

Example #4 - Here I have add-
ed more interest by including some
strokes on the upbeat, or second half

tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possit

hand-carved spruce bracing....

an instrument for the beginner

as well as the pro.

Blue Ridge Autoharps
Dy John Hollandsworth
700 Tower Rd., Cluistiansburg, VA 24073

540-382-6550: khollandavt

VT calL users ddioland brnst bl

of the beat. I have used this in the
arrangement attached to this article.
The brackets in these measures indi-
cate strokes that go together to make
the two halves of one beat. Note that
the “and” in the count is shown by
using a “+”, because of space consid-
erations. The bracketed items each
begin with a thumb stroke that forms
the first half of the beat, or if tapping
your foot it would be the downward
motion of the tap. This is then fol-
lowed by a first finger stroke that
goes toward the lowest strings (no-
tice the direction of the arrow goes
down).

Example #5 - This is played just
like the one above with the addition
of three more strokes to make the
next two beats.

Example #6 - Although the most
difficult of the examples I will give,
this is the one that I use most often.
In this example the bracketed part
begins with a first finger move that
goes toward the high strings. The
only way to make this stroke without
having the pick go flying is to make
the pick go sideways and slightly up-
side down. You have to cur] the first
finger in to make this stroke. If you
remember that this is a rhythm stroke
that should be made very lightly, this
will help you to make this stroke cor-
rectly. The first finger stroke is fol-
lowed by a stroke with the second

“finger that moves in the opposite

direction toward the lower sounding
strings.

Example #7 - Performed as de-
scribed above with the addition of
another thumb stroke and bracketed
set.

Example #8 - This one begins
like example five, but ends with two
pinched notes to complete the five
beats. When performing these pinch-
es, it is very important to remember
that these are not melody, but rather



rhythm notes that should be played
much more quietly than the melody.
It is not important that you play the
exact note indicated and you will
even notice that in the attached ar-
rangement | did not write in the name
of the note to play. Also be careful
not to play notes that are higher in
pitch than the last melody note that
you pinched. You want the melody
note pinch to continue ringing, and
playing higher notes will overshad-
ow this note or deaden it. The only
exception to this would perhaps be at
the end of a tune.

Example #9 - This final example
joins the first half of example seven
to the last half of example eight.

Before I close this article, I want
to make sure to remind you again
that rhythm strokes should be played
much more quietly than the melody
strokes, or else your melody will dis-
appear among the clutter. This will
be particularly important when per-
forming the rhythmic pinches as we
are often used to pinching notes quite
hard in order for the melody to ring
out. By the way, this raises another
issue as to whether you are pinching
your melody notes hard enough to be
heard. Because the autoharp is played
with the instrument right next to our
left ear (for most people), we often
think our instrument is much louder
than it really is. Play for friends or
music buddies and ask if they can
hear you. If not, try pinching harder
in a motion like you are trying to
pull the music out of the autoharp.
And, as I have reminded many times
before, be sure that you are actually
playing the melody. Because we are
always playing notes from three- or
four-note chords, it is very easy to
be playing a harmony and not even
realize it. Try playing some tunes
that your friends know and ask them
if they know what they are. If they
can’t tell you, you need to work on
locating the melody notes. Be aware
that because we are thinking the tune
in our heads, we can be easily fooled
and not realize that we are not play-
ing the true melody. Another sugges-
tion is to record yourself, but you
will have to put the recordings away

for a day or two before you listen to
them, or your brain might fool you
here, too.

Have fun and play often.
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I Wish I Had Someone to LLove Me

Prnlitsnal Arranged by Mary J. Park
© 2005. All rights reserved.
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I. Tonight is our last night together,
Nearest and dearest must part.
The love that has bound us together
Has shredded and torn apart.

2. Meet me tonight in the moonlight.
Meet me tonight all alone.
I have a sad sotry to tell you.
I'm telling it under the moon.

3. Iwish I had ships on the ocean.

Bind them with silver and gold.
Follow the ship that he sails in,
A lad of nineteen vears old.

I wish I had wings of a swallow.
Fly out over the sea.

Fly to the arms of my true love,
And bring him home safely to me.
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Tablature Explanations  Count 241 3 L2+ 3 1 2+
* Thumb stroke 5 le 48
xample
* Pinch made with thumb and . T /\[l\/ L ‘J’
second finger = F—— A -
x T -
\E Finger stroke toward low strings Count: | 2 3 ] 2
(number indicates finger to use)
1\] Finger stroke toward high strings \], L
(number indicates finger to use) 73 O — P \L ]
m— A ; .
Pluck pe imately ; '
O pcrfor}’ned on appro-}m{']atd} Count: ] I 1 I
one string with the finger indicated ) .

Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

10th Anniversary Edition—first time on CD
p]us the 24-page tab book is on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Wil the Circle Be Unbroken

Order online at www. karenmueller.com
or send $15.00 + $2.00 s/h to: Karen Mueller
PO Box 80565, Minneapolis, MN 55408 USA

“Every autoharp player should listen ta this...” Autoherpoholic (1992)
“Very cool! Great ideal” Cathy Britell, Seattle (2002)
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Pickin'on %‘lc Porch
| No-w__A.

R, i
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First released on cassette in 1992, Pickin’ on
the Porch has been a favorite of autoharp
and hammered dulcimer lovers alike. This
all-instrumental recording features Ivan Stiles
on auteharp and Jim Hudson on hammered
dulcimer trading leads on 15 tunes
you'll know and love.

La Bastringue = Soldier’s Joy = Medley: Grandfather’s
Clock, Swanee, Old Spinning Wheel, Camp Races,
& Listen to the Mockingbird = Ragtime Annie
Blackberry Blossom = Ghost Riders in the Sky
Arkansas Traveler x Flop-Eared Mule = Chinese
Breakdown = The Bells of St. Mary's = St. Anne’s Reel

Bend = 16 songs and tunes from
traditional to contemporary.

o i

Also available 0}1 CD: Rounding Pickering ]

$15 for each CD plus $1.50 postage and
handling. (No additionai postage and handling
necessary for additional copies.) Pennsylvania
orders add 90¢ Pa. State Sales Tax per CD.
Send check or money order to: Ivan Stiles,
1585 State Road, Phoenixville, PA 12460

4th Annual

AUTUMN
ACQUSTICS

at the
Jefferson County Folk Music Festival
On the
Campus of Jefferson College, Hillsboro, MO

October 21-22, 2005

® 7 p.m. Friday: “Jamming in the Round”
led by Rick Thum

@ 9 a.m. Saturday Workshops: Hammered
Dulcimer, Mountain Dulcimer, Autoharp,
Guitar, Banjo, Fiddle, Mandolin

@ 7 p.m. Saturday Evening Concert

Chuck & Karen Daniels, Cathy Barton,
Dave Para, Colleen Heine, Maureen Sellers,
Jerry Rosa, Shirley Bettis

For information & registration, contact:
Maxine Jinkerson, (636) 586-7663

Campmg & or mspryj@jcn.net
motels nearby or Shirley Bettis, (636) 797-3840,
5767 Timber Ln.,
Hillsboro, MO 63050

WWWw.autacoustics.com

 Carey Dubbert

‘92 Winfield Champlon, ‘99 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
18000 Coleman Valley Rd. Occidental, CA 95465

Play list at www.monitor.net/~dcalcarey
v
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Prologue:

As George Orthey realized he
was nearing construction of his
1000th autoharp, he knew he wanted
it to be a very special one. And what
could be more special than a hand-
crafted A.P. Carter Commemorative
Autoharp honoring A.P. and his con-
tribution to country music? Also, if
only it could be made of pine wood
obtained from the cabin on Clinch
Mountain where 4.P. spent his last
vears. Even better, if the signatures
of A.P. 5 children and grandchildren
were on the back of this harp for a
personal touch. Altogether, the result
was a unique autoharp with an un-
usual wood grain and sound quality.

And, what better place to display
this one of a kind autoharp than the
Birthplace of Country Music Alli-
ance Museum in Bristol, Tennessee?
On Thursday, March 24, 2003,

Left to right: Bill Hartley, George Orthey, Rita
Forrester and Tim White
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George, accompanied by Rita For-
rester, A.Ps granddaughter, ap-
peared on the “Pickin’on the Porch”
radio show fo present the A.P. Carter
Commemorative Autoharp to Bill
Hartley, Executive Director, and Tim
White, Founder and Board Member
of the Museum. The Museum is an
affiliate of the Smithsonian Institu-
tion, and a perfect home for this in-
strument. Two parchment manu-
scripts were included, giving the
story of this harp.

George hopes the A.P. Carter
Commemorative Autoharp will be
enjoyed by visitors to the Museum
and will be played often at various

0Cccasions.
Marian Wood

The logo and sound hole Victor
label that were used on and inside

this “harp are pictured at the top of
the two following pages (pages xx
& xx). These pages were printed on
parchment paper and given to the
museum.

The ‘harp back is signed by
A.P.’s children:

Joe Carter (who signed it just 10
days before his death),

Janette Carter;

and for Gladys Carter Millard by
her daughter, Flo.

Also signing were the grandchil-
dren:

Janette’s children Don, Dale and
Rita (Forrester);

Joe’s children Connie Keller,
Lisa Dickerson and Benita Jones.
They also signed for Joe’s infant son,
Jeffery Delaney Carter;

Gladys® children Flo Millard
Wolf, with Flo signing for her infant
sister, Carolyn Beth Millard.

Photo by Gary Dwight Miller, The Harrisburg Patriot-News

Special autoharp with Carter signatures.
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In Commemoration of the Life and Music of

Alvin Pleasant “A. P.” Carter

A. P. Carter was born on December 15, 1891 and died on November 7, 1960. His recording
career with the Original Carter Family began in 1927 and ended in 1941. He collected and penned
326 songs which were copyrighted by Peer Music Inc.

It was a pretty impressive career for a man of humble beginnings with very little formal
education. His career spanned some of the toughest economic times in American history, or as it
was better known, the Great Depression. He, along with his wife, Sara, and sister-in-law, Maybelle,
made up the legendary Carter Family. It was a family often referred to as “The First Family of
Country Music.”

A.P. was best known for this 14-year recording span in country music’s history, but
during his lifetime, he tried his hand at many things. Prior to 1927, he worked as a farmer, salesman,
railroad worker, and timber cutter. After his musical career ended, A. P. opened a small grocery
store in Maces Springs, Virginia, which now houses the Carter Family Museum and sits adjacent
to The Carter Family Fold, a country music shrine with a thirty-year history of its own.

One of the last known occupations that A. P. held before his death was a forest fire
watchman for the Virginia Forestry Service. His workplace was a remote fire tower on top of Clinch
Mountain, near the town of Hiltons, Virginia. By mght, he resided in a one-room board shack near
the lookour tower. Here, he lived alone and isolated from the valley down below.

Now, the only access to this spot is gained by four-wheel drive via an old logging road.

The watchtower is abandoned and the forest is patrolled by plane. All that remains of the “tar paper
shack” thar was his home, are the four walls.

As I travel back to this place from time to time, I often wonder what was on my grandfather’s
mind during those many nights alone. Many of us have heard The Carter Family sing about “The
Wildwood Flower,” “Keep on the Sunny Side,” and “Will the Circle Be Unbroken,” but I wonder
what we didn’t hear. What songs were sung, but never written down in those later years? How many
songs could these four walls sing and how many melodies are ingrained in the wood of this cabin?
What did his Clinch Mountain home hear that we didn’t?

The limited edition Orthey harps contain wood from this cabin. As you play the harp and rest
your hands against the wood that was once my grandfather’s home, I hope you feel the same creative
inspiration that my grandfather must have felt during his Life. I hope it makes you wonder, too.

et oz
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The Alvin Pleasant “A.P.” Carter Commemorative Autoharp

I often thought of A. P. Carter’s song, “My Old Clinch Mountain Home” as the wood from
that old cabin was integrated into this set of commemorative harps. Having reached the thousandth
harp of my production, I knew it had to be dedicated to something of more significance than my
own dusty shop. After talking with Janette and Joe Carter and Janette’s son, Dale Jett, it was agreed
to commemorate the life and music of A. P. Carter and the Carter Family.

The Carter Gold harps had been in production for some time. To make a specific, unique
harp with a close connection to A. P. Carter based on. the Carter Gold harp was our goal. After talk-
ing with Dale Jett about all this, he said, “I know where the last independent home of A. P. Carter is
located.” Wow! “Dale, what are you talking about?” Well, he took me in his four-wheel drive truck
up to the top of Clinch Mountain. What a grand, but lonely place with a never-ending view of the
world. And, there was the fire watch tower and a 12’ x 15 cabin falling to pieces. The owner, a friend
of Dale’s, tald us we were welcome 1o take any or all of the cabin remnants we wanted. So, we did

just that.

One board, 2 small one, was even redwood. I can’t imagine how. The remainder was mostly
local southern yellow pine. I made a limberjack out of the redwood board as a token of thanks to the
cabin owner, Minnie Curtis. | then made harp #999 and #1000 using the pine wood from the cabin
for the entire sides, end cover, back, and armrest. These two harps were given as museum pieces
commemorating the life and music of A. P. Carter. The back of the #1000 harp is signed for his three
children and his seven grandchildren, The sound boards were made of redwood and the chord bars of
black walnut. ' -

In addition to these two museum pieces, ten Carter Gold harps were made incorporating
wood from the cabin in the armrest. Ten, and only ten of these harps, numbered 1001 to 1010 were
made. The brand logo and soundhole label were designed for me by Ivan Stiles to give these harps
their distinctive identification and to complete the commemoration of these harps to Alvin Pleasant
“A.P.” Carter.

“Janette, will you keep my music alive?” — A. P. Carter

“Daddy, I'll try.” — Janette Carter

How could anybody forget?!

“Will You Miss Me When I'm Gone?” Book title of the story of the Carters
Absolutely. — George F. Orthey
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L}rman Ta}rlor &
Karla Amsl:zong

present ~

Ciromdrie

“A Faded Summer Love”
Words & Music by Phil Baxter, 1931

Phil Baxter, was a composer, author, conductor and songwriter, who enjoyed a bit of fame and had a series of
bands from World War I days through the early 1930s. From 1927 until 1933, “Phil Baxter and his El Torreon
Orchestra” were the resident band at a ballroom in Kansas City. Every night at 11 PM, radio station KMBC aired
a live remote broadcast of the band from that ballrooom.

“A Faded Summer Love is the most ‘colorfully chromatic’ piece of music that I have heard in my 80 years of
life,” according to new column collaborator, Lyman “Bud” Taylor. “I first heard it in 1931, right after it was
published. It was one of the ‘popular songs’ of the day. I was in first grade at the time. My older brother, a high
school senior who played clarinet in a jazz group, would practice this song at home. It is the first piece of jazz music
that I can ever remember hearing, but Iloved it from the first time I heard it. T have remembered the first line of the
chorus all these years.” As for Karla, the other column collaborator, she thinks that first line sounds like a sob! See
what you think!

The mood of the music matches the mood of the lyrics by the generous use of the so-called “blues scale” and the
constant use of the chromatic scale in the chorus. We hope that attempting to play it won’t give you the blues—it
isn’t for the faint of heart! Frequent chord changes make for some real left hand gymnastics, and the diminished
seventh chords are highly recommended. But you’ll be rewarded with a “colorfully chromatic” song, if ever there
was one!
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You left to - day But you did - n't say Good - bM I won -der why?
Summer has flown And I might have known That you____ would leave me too;
; (©) e Cr @) Cor () b2 @)
e F7 Cm Cm e
— F7l
] 1 3 y/
¢ - = I | ) ‘} \‘ 3 1 1 - £ =
Q) -9‘——‘ : ‘ ‘-J
I'm stand-ing now, Where youmade your vow, So blue for you, I could cry, yes, die.

Poor leaves, so frail, Are torn by the gale, Their trust is nowthrust a - side, like me.

Copright 1931 by Leo Feist, Inc.
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Leaves come tumb’- ling down, Round my head, Some of them are brown, Some are red;
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Beau -ti - ful to see, But re-mind-ing me of a fad - ed sum-mer love,___
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Sway - ing high a-bove in the trees, They were so in love _ with the ___ breeze,
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Now the au-tumnwind brings to them the end of a fad - ed sum-mer lover—
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I'm like the poor leaves that swayed with the breeze, I thought that life was sweet;
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You are the sweet breeze  that tried hard to please, Then swept me off my feet.
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Sum - mer morn-ing dew turns to frost, Leaves that once were new Pay the cost,
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Beau-ti - ful to see, But re-mind -ing me of a fad - ed sum-mer love—__
FOOTNOTES

Circled chords are rhythm chords.

Diminished Seventh chord bars are strongly recommended to do justice to this piece.

Possible Chord Substitutions have been noted below some chord symbols for those who do not have
diminished seventh chord bars. In some of those cases, a single melody note plucked may sound
better than the full chord. "O" denotes "open noting" -- lifting the chord bar and plucking one string.




*4The Autobarp Ball of Fame 2005 Posthumous Bonoree

Michael §. Budak, Jr.

Whereas: For many pears, Hike Budak trabeled with and sometimes appeared
on stage with Rilbp Snotw. During that time, he learned to emulate Rilbp's stple
of plaping. @nbd,

Whereag: Althounh he was not primarily knoton as a performer, Mike worked
bebind the scenes organising seminarg to acquaint mugicians with the autobarp.
PHe taught them to plap RKilbp's “Olv Time” stple, and hotw to use the ingtrument
to plap many kinds of music. @nd,

Whereas: sing his many vadio contacts, he encouraged stationsg to broadrast
autoharp music throughout the country. Mike twag determined the autoharp would
rontinue to flourish, never to be forgotten.

Therefore, let it be resolbed that Mike Hudak be inducted with highest
rommendations as the 2005 posthumous member of the Autoharp Ball of Fame.

Sy it 18 proclaimed on this, the Twentp-Fifth Bap of June in the pear
Tiwo Thousand and Ffibe.

The Autoharp Hdl of Fameissponsored by Limberjack Productions

Mapbelle Adbington Cacter © Ernesgt Yan “Pop” Stoneman © John Rilby Snon » Sara BDougherty Carter
Marty Schuman  Glen R. Peterson * Rarl Jugust Giitter = Charles . Zimmermann * Osrar Schmidt
Alfred Dolge * Ceril F2ull * Brpan Benson Bolers * Mike Seeger ¢ MHeg Peterson * Wecky Blacklep
Mike Fenton » George Orthey * Mary Lou Grthep * Patsy Stoneman * Jvan Stiles
Fanette Carter * Ron Wall » Brew Smith * Lindsap Baislep



The Autoharp Ball of Fame 2005 Contemporary Bonoree

Mary Ann Johnston

Whereas: Mary Ann Jobhnston is one of the best contemporary friends the
autobarp hag ever had. nb,

Whereas: Tefore the autoharp qained the popularity it enjops todap, Mary A
attended countless music festivals ag a self-appointed good will ambassador for
the ingtrument, introducing it for the first time to new areas and their music. Andy,

Whereas: PWhen she learned Jutoharp Ruarterly® was in need of a netw editor,
ghe took the pogition with unbridled enthusiasm, ablp handling the ronstant work
and digcipline vequired to carrp the magasine formard. dnd,

¥hereas: Todap, Mary Ann continues to attend festivals, spreading her love for and
dedication to the autoharp with her time, knotwledge, and enthusiastic personality.

Therefore, let it be regolved that Mary Ann Johnston be inducted with highest
commendations ag the 2005 contemporary member of the Putoharp Ball of Fame.

So it ig proclaimed on this, the Twentp-Fitth Day of June in the pear
Two Thousand and FFive.

The Autoharp Hall of Femeis sponsored by Limberjack Productions

Flapbelle @Addington Carter * Ernest Yan “Pop” Stoneman * John Rilby Snotw © Sara Dougherty Carter
Marty Schuman © Glen R. Peterson  Rarl August Giitter * Charles 7. Zimmermann * Oscar Schmidt
@lfred Dolge * Ceril Null » Brypan FBenson Bowers © Mike Seeqer © Meg Peterson * Beckp Blarkley
Mike Fenton * George Orthep * Marp Lou Orthep © Patsy Stoneman * Foan Stiles
Fanette Carter = Ron Wall » Drew Smith * Lindsap Baislep
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WHAT TO DO WITH THOSE

%WIW %ﬁ&/@é’ ?

“Here’s a cheesy romantic chord
pattern out of which you can fashion
a song or tune that is ... well, really
quite beautiful. Here’s a palette ... go
paint some music!”

This was a new challenge given
to us by Cathy Britell following an-
other meeting of her Advanced Auto-
harp class. The ground rules for this
new challenge gave us a much wider
scope than a previous “twelve-bar
blues” song writing effort, which I
wrote about in the Spring 2005 issue
of AQ. Cathy allowed us to choose
any key or time signature, and we
could also write our own words or
use words from a poem, or even just
make music! Nevertheless, it still
sounded like another “Triple Dog
Dare!”

The chord sequence, as present-
ed, was arranged very simply using
one chord per measure for sixteen
measures. The chords were in Ro-
man numeral notation, since the
choice of key was up to us, as fol-
lows:

by John Horner

distant past started to align on the
music. Luckily, I am blessed with
both a very long memory and a vivid
imagination. I ascribe the imagina-
tion to my early years when books
and radio were our mainstay for en-
tertainment and imagination was a
must! The poem it brought to mind
was “Beautiful Soup” which is sung
by the Mock Turtle in Lewis Carrol’s
“Alice’s Adventures in Wonderland.”
It’s a short two-versed poem
thatleaves the reader wanting more.
To the best of my knowledge, this
poem has never been set to music
(probably because it is so short), and
I felt that I could now give it a
home.

I was faced with the problem of
fitting individual notes to the words
and then matching that to the given
chord (that was the real challenge!).I
cannot sight-read music, but I do
have a good musical ear for what
sounds right. I rely on my computer
and a program called “Music Time”
to manipulate notes like “Play-

i ii VI iiiii V, IVVIviii VII

dough” until they feel
right! First of all, I laid

Roman numerals always confuse
me since I find that I have to keep
making mental translations, so I de-
cided to replace them with chords
based on C major. I love waltzes, so I
chose % time:

C//Em//Dm// G//
C//Em//Dm// G//
F/r1Gr// C// Am//
Dm// G// C// C//

The first thing you may notice is
smooth structured flow and a melody
that starts to grow on you, rather like
Pachelbel’s Canon. I played the chord
sequence over and over again. For
some unexplainable reason, an al-
most forgotten poem from my far

out a blank sheet music page with
four measures per line and four lines
to the page. I set the key signature to
C major and the time signature to %.
I felt that I could fit one line of the
poem into four measures. I listened
carefully to each chord and let the
chord govern the pitch of each note,
and the phrasing of the words govern
the individual note length. Mostly
from trial and error, I picked the right
note lengths to achieve the phrasing
that I wanted to hear. This was made
much easier using the computer. As
an example, I chose the right note
lengths for the first and second lines
of the poem as follows:

Beau - ti - ful / soup, so / rich and/
green.

lah - di da / dah da / dah da / daah
Wait - ing / in a / hot tur - /een!
lah - da / lah - da / lah - da / laah

Everything went smoothly until I
reached the last two measures in the
group of sixteen. | had made one pass
through the verse and just didn’t want
it to end there. I wanted to turn the
first eight measures into a resounding
chorus! This meant that I had to ex-
pand my original plan by finishing
on a high note at the end of the six-
teenth measure. I managed this by
using an extra long (tongue-in-cheek)
“so - 0 - oup!” to bridge to a high
note lead-in to the chorus. I quickly
tacked on another sixteen measures
and started laying out a chorus. Ifind
that a computer is ideal for making
sudden changes in plan like this. I
kept the chorus extremely simple,
something everyone could easily re-
member and really sink their teeth
into!

Beau-ti-ful /beau-ti-ful/beau-ti-ful/
soup!

Beau-ti-ful/beau-ti-ful/beau-ti-ful/
soup!

I followed this with the last eight
bars from the preceding verse repeat-
ed (to give each chorus a different
ending) and then finished on a low
note.

Having worked my way through
the original two verses, I was on a
roll, and felt that the work definitely
deserved two more verses, which I
now had to invent! I went to work
recalling all the pleasant memories I
had about soup. This came down to
warming on a cold day and its’
universal use as a sickness remedy!



After several more passes to
weed out the weak spots, I got ready
to perform. My performance of this
work before the class for the very
first time was “shaky” (as usual), but
it was before fellow classmates who
were eager to hear the results. I was
not prepared, however, for some-
thing that happened which 1 had
never anticipated. It was another one
of those “magic moments” that can
never be repeated. As I swung into
the chorus, my fellow classmates
joined in completely unrehearsed
and harmonized beautifully! I felt
that it was the greatest compliment
and, once again, it made me appre-
ciate just how lucky I am to be part
of such a supportive group! I also
feel that the real credit must go to
that “Cheesy, romantic chord pat-
tern” so carefully chosen by Cathy
Britell and to her providing such a
supportive environment!

You can share this moment with
us at www.autoharpquarterly.com .
Just click on Songs from the AQ.
(printed music on following pages)

/Wood Stoves & Bread Loave;\

A NEW CD release by John & Heidi Cemgmne

. Wood S{aws&‘ﬁrea&[.oms

CD includes 10 insirumental and 10 tocal selections Mg
wwonntain &* bampiered dielimer, antobarp and guitar.

2 Easy ways to ordet...

1. Send check payable to John/Heidi Cerrigione
for §15.00 plus $1.50 postage to:

John & Heid: Cerrigione
56 Egypt Rd. J
Ellington, CT 06029 éH
2. By credit card online:

htep:/ fwerwedstreer.com/artists/johnheidi

For sound clips, concert schedule
and other related products,
visit us online @
K www.doofusmusic.com/JHWEB html j
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the family of

Glad Morning Autoharps

k3

a light, easy playing upright model
** amodel just for right handed lap playing

** along string baritone

** a child's autoharp

Photos, prices and other details at
http://home.fuse.net/glbaker

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

glbaker@fuse.net
513 753 9457

@ REGORDING FROM
MORINTRIN FILING

S
A ~"f

Cusres from the Z's?fgs‘fa

John and Kathie
Hollandsworth, Jim
Lloyd, and Ed Ogle

15 cuts featuring
autoharp, banjo, guitar,
harmonica, hammered dulcimer, bass, and vocals:

Poor Orphan Child, Angelina Baker, John Lover’s Gone, When I Grow
Too Old to Dream, If I Lose, Captain Kidd, Home by the Sea, Don’t Let
Your Deal Go Down, Come Dance and Sing/Red Haired Boy, Wreck of
the 1256, Otto Wood the Bandit, Copper Kettle, Country Waltz,
Whiskey Mountain, Take Me Qut to the Ball Game

$17 includes postage. To order, send check payable to John
Hollandsworth, 700 Tower Road, Christiansburg, VA 24073.
THANKS!
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Soup Of the Evening OriginalWords: Lewis Carroll

Based on "Turtle Soup” from "Alice in Wonderland Music & Added verses: John Homer

Vierse: C Em Dm G
N
[>)
$ ’ o =
C /N Em / Dm / G
1. Beaur- ti - ful soup, so rich and green
2. Beaw- ti - ful soup, who cares for fish
3. Beauw- ti - ful soup, is our de - light
4. Beaw- ti - ful soup, your praises we've sung
C Em Dm G
)
G, : :
e
C / Em / Dm / G
Wait - ing in a hot tur - een!
Game, or an - y 0 - ther dish?
Warming the chill on a cold win - ter's night
Bringing back  mem'ries of when we were young
F G C Am
°A
‘
A\3Y 1 hd =D
e 1
F G F G / C / Am
Who for such tre - sures would not stoop?
Who would not give all else for two
In to the kitch - en we all troop,
Ly - ing in bed with spirits a - droop,
Dm G C F / G F G
13n
%__. ™ S
S & - [ ]
Dm Am Dm G C F C F / G F G
Soup of the ev - en - ing beau- ti - ful se - o0 - oup!
Penn - y -worth on - ly of beau- ti - ful so - o0 - oup!
Drawn by the vis - iom of beau- ti - ful so - o0 - oup!
Till  some - one brings us some beau- ti - ful so - o - oup!
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Chorus:
C Em Dm G
17n
K
g
ANV v )
D) r r
C [ Em /o Dm Em Dm G
Beau - ti - ful, beau - ti - ful, beau- ti - ful soup!
C Em Dm G
0 | |
# = < ] ,
€D 7 S S . R i i — S &
e ! r r
C f Em T Dm Em Dm G
Beau - ti- ful, beau - ti- ful, beau - ti- ful soup!
259 F G C Am
%__. » ¥ 5 R
w St ) -
e
F G F G / C / Am
Who for such trea - sures would not stoop?
Who would not give all else for two
In to the kitch - en we all troop,
Ly - ing in bed with spirits a droop
/
209 Dm G C G C
£ Y
—e /
o * — g =
Dm Am Dm G C F C / G C
Soup of the ev - en- ing beau- ti - ful Soup!
Penn - y- worth on - ly of beau- ti - ful Soup!
Drawn by the vis - ion of beau- ti - ful Soup!
Till some- one brings us some beau- ti - ful Soup!

(Note: Lead all verses by strumming accompaniment chords in measures 1 thru 8 and end
each verse with melody in measures 29 thru 32)
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Linda Huber’s

Sumply Classic

“Peter and the Wolf,’
an Orchestral Fairy Tale for Children, Op 67

“Peter and the Wolf” has always
been a favorite of mine going back to
the days when 1 was an elementary
music teacher. It is a work for narra-
tor and orchestra. Its purpose was/is
to introduce children to the various
instruments in the orchestra. Differ-
ent instruments or groups of instru-
ments are used to represent the char-
acters in the story. The story is about
a little boy, his grandfather, and the
animals he met when he ventured
outside the gate. Peter is represented
by a string quartet - grandfather, the

Sergei Prokofiev 1891-1953

bassoon - the bird, a flute - the duck,
an oboe - the cat, a clarinet - the wolf,
three horns - and the hunters shoot-
ing, kettle drums and bass drum. The
whole story and midis of the themes
can be found at http:/grotesmurf.
madscience.nl/music/petereng.htm.
Prokofiev was a modern Russian
composer. He wrote opera, ballet
scores, film scores, orchestral sym-
phonies, concerto for piano, violin
and cello, choral music, chamber
music and piano music. One of his
most widely known works is “Peter

and the Wolf.” It was completed in
April 1936. I have chosen to present
Peter’s theme for this issue.

This is a chromatic tune and
quite a challenge to play! It was also
somewhat difficult to arrange so that
it would fit on my autoharp. It might
not fit on yours but hopefully from
what I have given, you can make
some adjustments. The midi I started
with had a key signature of Bb. I did
some experimenting and came up
with the key of G as the best for my
instrument. Good luck!




Peter's Theme from '"Peter and the Wolf"
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Sergei Prokofiev
A D A DE7 A E7 F E“7 F D7 F 77
A u ol 2 e o
Autoharp ﬁ— g — — — - - i
') =
C FiC F Em C G B7 E7 AGAE7 A D
4 - oo e o
:’Q = ; : = P ———— 1 o
o ' | | = !
._J J _‘#.‘._., =
D E7 A E7 F D7F D7F C c°7 C F € F EBEmC G
- 2.2
9 4 yo Eﬁ » be o e P =
L = @1 m i —
3 =
B7 E7 A D AE7 AE7TA D ADE7TA BbFC#7C7F ]Eb
. 3
s e bereie 2=
— = o i ,
v e o g oi®
A w Bb F C#7 C*%7 A D G E7 A
< . —= ¥
D i = o gs : e
J b ¢ ge




4240

notes to any chord.
are included.

Bill Newton
6012 Green Valley Dr.
Knoxville, TN 37914

Understanding CHORDS

A practical and easy to understand
book showing how chords are formed
and allowing you to quickly find the
Lessons with worksheets and quizzes

Send $14.95 check or money order to:

Order online at www.music-chords.com

@ﬂv ottt % =
e
%Uﬁnmm”
3 CHORDS *
L, By
5 QB of
o, R
DA 0@

o ot

YOU CAN FIND THE NOTES TO
ANY CHORD FROM ITS NAME

Cs 2 ‘%, Fay
BeL Newrow

Harp Doctor Autoharp Sales
Custom Setup and Guaranteed Harps: $100 - $600
www.harpdoctor.com 864-888-0697

Vintage US Made Autoharps - Custom and Refurbished
Custom Setup New Oscar Schmidt Autoharps
12, 15 and 21 Chord Chromatics - From $100.00
12 and 15 Chord Diatonics - From $325
Pickups, Fine Tuners, Custom Chords, MUCH MORE !/

Call or visit our website fro free brochure or questions!
Leave message if no answer. We’re here to help.

Autoharp soft case
Insulated, weathertight,
and convenient

(8G0) 340-0809
Free brochure, fabric samples, and
price list

= faue S

for (lutch

The latest by
Carol Stober

$14.95

Oher offerings by Carol Stober

Appalachian Autoharp, Book/Tape .......$19.90
INSTRUCTIONALS
Easy Autoharp Video.....c.oviivrinirennnnn $29.95
Melodic Autoharp Video......................529.95
Above items publisbed and avarlable from Mel Bay Fublishing
Autoharp Book/Tape Sel.....vouvnsienns $15.00
Workshop Records, Publisber

FOR YOUR LISTENING PLEASURE

Country Sampler
Down Home Country Band (Kid's songs)
Cassette—$8 o CD-$10
Patchwork Cassette only—$7.50
Adid $4.00 for shipping. For fastest delivery, order from
% CAROL STOBER <8
Box 1275 e Talledega, AL 35161

Call 256-302-6471 or e-mail AHarpLady@aol.com - |

Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key
Diatonic from $1680. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...
since 1964, the finest in

acoustic instruments.
A

World Wide Web: http://swwmw. fmp.com/orthey

M

= 4




If you are a professional
autoharper and wish fo
be featured, please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

BRYAN BOWERS
c/o Scott O'Malley & Assoc.
PO Box 9188

Colorado Springs, Co 80932
719 635-7776
somagency@aol.com
Pro-File: AQ January '89
Performance schedule:
September 19 - 24
Storytelling Festival
Jonesborough, TN
September 23

Concert on the Square
Jonesborough, TN
September 30
Crossroads

Bellevue, WA

October 1

Sand Point, ID

October 2

Museum

Kemmerer, WY
October 4

The Back Room 7:30 pm
Barton Arts Center
Great Bend, KS
tickets{@bartonarts.org
October 6

Mountain Music Shop
Shawnee, KS

October 7

Iron Horse

El Dorado, KS

October 8

2nd Saturday Concert
Katy, TX

October 9

House Concert
Oklahoma City, OK
October 12

House Concert
Jacksonville, AL
October 22

Habersham Community
Theater

Clarksville, GA
October 28 - 30

Lake Lawn Lodge
Delavan Lake, WI
November 4
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Grange Hall
Leavenworth, WA

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232

303 969-9645
rozzie@rozbrown.com
http://www.rozbrown.com
Pro-File: AQ October '89
Performance schedule:

Every Wednesday, Thursday,
Friday and Saturday night
Buckhorn Exchange Restau-
rant

1000 Osage Street

Denver, CO

KAREN DANIELS
9002 Grandview Drive
Overland Park, KS 66212
913 642-6442 Or

19257 Hwy 14

Mountain View, AR 72560
870 269-2391
autoharpgal@minpin.com
Pro-File: AQ Spring '04
Performance schedule:
September 10
GPDA  Annual
Warm-up Picnic
Autoharp  Workshop  (Int/
Adv)

Island Park 1pm

Winfield, KS

September 14 - 18

Walnut Valley Festival

Free Autoharp Workshops
courtesy of AQ, times TBA
Winfield, KS

September 30 - October 2
Sawdust Festival
Bennington, OK

October 21 - 22

Autumn Acoustics Festival
Hillsboro, MO

Winfield

JULIE DAVIS

PO Box 1302
Nederland, CO 80466
303-258-3444
jdavis@indra.com
Pro-File: July 91
Performance schedule:
September 14
Pre-Festival Walnut Valley
Autoharp Workshops
Winfield, KS
September 15 - 18
Walnut Valley Festival
Winfield, KS

October §

Autoharp Workshop and
Concert

Nederland, CO

WANDA DEGEN

PO Box 6187

East Lansing, MI 48826
517-337-2264
wandadegen@att.net
www.wandadegen.com
Pro-File: AQ July '90
Performance schedule:
August 20

Wild Blueberry Festival

1 - 2 pm with Pete Wittig
Whitefish Township Commu-
nity Building M-123
Paradise, MI

August 24

Summer Children's Concert
Series; Noon - 1 pm with
Kitty Donohoe

Kellogg Park, downtown
Plymouth, MI

August 27

Cappuccino Cafe; 8 - 11 pm
with Taia Degen Repas

1500 W Lake Lansing Road
East Lansing, MI

September 3

Bay City Recreation Area

7 - 8 pm with Pete Wittig
3582 State Park Drive

Bay City, Ml

September 10 - 11

Autoharp Workshops
Wheatland Music Festival
Remus, M1

October 8

The Wanda Degen Celtic En-
semble Benefit for the Peace
Education Center, Unitarian
Universalist Church

855 Grove Street

East Lansing, Ml
www.wandadegen.com

DOOFUS

12228 Hollowell Church Rd
Greencastle, PA 17225

717 593-0962

Fax: 301 588-5466
neal@doofusmusic.com
http://doofusmusic.com
Pro-File: AQ Summer 2001
Performance schedule:
October 22- 23

UK Autoharp Day

Heidi, Autoharp workshop
Doofus Concert

Sherborne, Dorset UK

MARC GUNN

PO Box 4067

Austin, TX 78765
512-470-4866
marc(@thebards.net
www.thebards.net
Pro-File: AQ Fall 2000
Performance schedule:
August 19 - 21
ArmadilloCon 27
Austin, TX

October 1 -2

Kansas City Renaissance
Festival

Bonner Springs, KS
October 15- 16

Kansas City Renaissance
Festival

Bonner Springs, KS
November 15 - 17
Louisiana Renaissance Fest.:
School Days

Hammond, LA
November 19 - 20
Louisiana Renaissance Fest.
Hammond, LA

LES GUSTAFSON-ZOOK
1608 S. 8th Street
Goshen, IN 46526

574 534-1173
les@gustafsonzook.com
www.gustafsonzook.com
Pro-File: AQ April '94
Performance schedule:
August 7-12

John C. Campbell Folk
School; Intermediate class
Brasstown, NC

August 12

John C. Campbell Folk
School; Concert 7pm
Brasstown, NC

October 15

Sauder Village Fall Festival
Archbold, OH

November 18-20

North Georgia Foothills
Dulcimer Association
Unicoi State Park

Helen, GA

ADAM MILLER

PO Box 620754
Woodside, CA 94062

650 804-2049
autoharper@earthlink.com
www.folksinging.org
Pro-File: AQ Fall 2001
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Performance schedule:
August 4

Smyth Public Library
Candia, NH 7pm
August 7

Powell Free Library
Hallowell, ME 2pm
August 9

Hampstead Public Library
Hampstead, NH 2pm
August 10
Pierson Library
Shelburne, VT
August 10
Cook Memorial Library
Tamworth, NH 7pm
August 11

Croton Public Library
Croton, MA  6:30pm
August 12

North Kingstown Library
North Kingstown, RI  7pm
August 13

Westport Public Library
Westport, CT Zpm
August 13

House Concert 7:30 pm
Worcester, MA

August 15

Weedsport Library
Weedsport, NY 7pm
August 19

Stanford Hospital Atrium
12:30 pm

Stanford, CA

September 10

Sea Music Festival 2005
San Francisco Maritime
National Historic Park
Hyde Street Pier

San Francisco, CA
September 13

Ipm

Fairmeadow Elementary Sch.

Palo Alro, CA

September 23

Aquarian Charter School
Anchorage, AK  1pm
September 24

College Coffeehouse & pm
Fairbanks, AK

September 27

Delta Community Library
7 pm

Delta Junction, AK
September 28

Crawford Elementary School
Eielson AFB, AK

October 1

Juneau Public Library 7 pm
Juneau, AK

October 4

Skagway City School
Skagway, AK

October 5

Hoonah School

Hoonah, AK

October 6

Gustavus Library
Gustavus, AK

October 8

Ketchikan Public Library

11 am

Ketchikan, AK

October 13

Marion Charter School
Ocala, FL

October 14

North Fort Myers Academy
for the Arts

North Fort Myers, FL
October 15

House Concert

Venice, FL

October 18

Sandhill Elementary School
Haines City, FIL

October 18

Woodlands Elementary Sch.
Longwood, FL

October 19

Garden Elementary School
Venice, FL

October 29

JFK Library

Vallejo, CA 2pm

October 30

Dublin Public Library 2 pm
Dublin, CA

November 12

Northridge Library 2 pm
Northridge, CA

November 14

Clark County Library 10am
Laughlin, NV

November 15 4 pm

West Valley Art Museum
Surprise, AZ

November 17

Glendale Main Library 7pm
Glendale, AZ

KAREN MUELLER
PO Box 80565
Minneapolis, MN 55408
651 649-4493 (voice mail)
karen@karenmueller.com
www.karenmueller.com
Pro-File: AQ July '93
Performance schedule:
August 14

Karen giving multi-instru-
mental workshop 5 pm
Minnesota Irish Fair

St. Paul, MN

September 30 - October I
Nutmeg Dulcimer Festival
Info: 203-248-2053

1108 Whitney Avenue
Hamden, CT

November 5

Piper's Crow Concert
Arts Loft
Red Wing, MN

ANN NORRIS

PO Box 1781
Quitman, TX 75783
817-821-4166
travelersn2@hotmail.com
Pro-File: AQ Spring 2005
Performance schedule:
July 15 - September 15
Friday evenings TBA
Creekside Cafe

Buena Vista, CO

July 15 - September 15
Mondays TBA
Autoharp classes

First Christian Church
Buena Vista, CO
September 22 - 25
Southeastern Dulcimer
Society Festival
Silsbee, TX

November 3 - 6

Deep Fork Festival
Chandler, OK

LUCILLE REILLY
Shadrach Productions

PO Box 7338

Denver, CO 80207
thedulcimerlady@juno.com
www.thedulcimerlady.com
Pro-File: AQ April '92
Performance schedule:
August 25

Old Faithful Inn 4 - 6 pm
Yellowstone Nat'l Park, WY
September 30

Concert 7:30 pm
Lutheran Church
Reedsville, PA

Info: 717-567-6406
October 1

Workshop | pm

Orthey Instruments
Newport, PA

Info: 717-567-6406
October 1

Concert 7:30 pm

Highland Presby. Church
Newport, PA

Info: 717-567-6406
October 22

Concert 7:30 pm

Calvary U.M. Church
Latham., NY

October 28

(evening TBA)

Casper, WY

October 29

First Presby. Church 7 pm
Salt Lake City, UT

MIKE SEEGER

c/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401

310 451-0767

Fax: 310 458-6005
mitchg@folkloreproductions.
com
www.folkloreproductions.
com

Pro-File: AQ January '89
Performance schedule:
August 20

Bard Music Festival
www.bard.edu/bmf
Annandale-on-Hudson, NY
September 16 - 18

Berkeley Old-Time Music
www.berkeleyoldtimemusic.
org

Berkeley, CA

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, NJ 07423

201 444-2833
drewharpsmith@netzero.net

Pro-File: AQ July '89
Performance schedule:
August 3-10

Appalachian String Band
Festival

"Ben Borscht & the Beats"
band -

Non-Traditional String Band
Contest

Camp Washington Carver
Clifftop, WV

August 10-16

Galax Old Fiddlers Conven-
tion

August 14, Evening, autoharp
competition: August 15,
10:30am Autoharp Workshop
Felts Park, Galax, VA
September 10

Ramsey Day Town Celebra-
tion -- Concert

"Triple Play All-Stars"

Town Park, Ramsey, NJ
October 13

Dellridge Center

Concert -- "Double Play"
Paramus, NJ

November 4 - 6

NOMAD Festival

Concerts

New Haven, CT

JO ANN SMITH
6408 Baylor Drive
Bartlesville, OK 74006
918 333-7586

(Continued on next page)



(continued from previous page)

jsmith@autoharpist.com
http://www.autoharpist.com
Pro-File: AQ Spring 2004
Performance schedule:
September 10

GPDA Annual Winfield
Warm-up Picnic

Autoharp workshop 10 am
(Beg/Int) Instructor concert
6:15 pm; Island Park
Winfield, KS

September 14 - 18

Walnut Valley Festival
Free Autoharp Workshops
courtesy of AQ; time TBA
Winfield, KS

November 4 - 5

Deep Fork Festival
Autoharp workshop and
Performance; time TBA
Chandler, OK

FRAN STALLINGS

1406 Macklyn Lane

Bartlesville, OK 74006
918-333-7390

fax: 918-333-7393
fran(@franstallings.com
http://www.franstallings.com
Pro-File: AQ April '92
Performance schedule:

QOctober 9 - 31

Community centers, libraries,
schools, workshops, performances.
Japan (Various cities. Contact Fran for
more detailed schedule.)
November 10 -1]

Asian Congress of Storytellers
Workshops on stories/songs with music
Singapore

November 12 - 14

Storytellers Showcase
Performances

Singapore

IVAN STILES

1585 State Road
Phoenixville, PA 19460
610-935-9062
pickeringbend@worldlynx.
net

www.lvanstiles.com
Pro-File: AQ October '88
Performance schedule:
September 10

The Joyful Noise Coffeehouse 7:30 pm
First UCC Church -- Concert
Royersford, PA
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For continual updates and additions to
Pro-Files schedules, check www.auto-
harpquarterly.com. Click on Pro-Files.
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CODE:
AC. i, Autoharp Contest
] Autoharp Performance
P U — Autoharp Workshop
AR s Autoharp Friendly
AUGUST

€ Willamette Valley Autoharp
Gathering; July 29-31; O&L Gar-
dens, Albany, OR; Code: AW,AP
(Bryan Bowers, Les Gustafson-Zook,
more); Info: www.wvag.com or
jread@peak.org or 541-745-7562 or
cathy(@larkpoint.com

Minnesota Bluegrass & Old-
Time Music Festival; August 11-
14; El Rancho Manana CG & Rid-
ing Stables, west of St. Cloud, MN;

Code: AF : Info: Jed
Malischke at 800-635-3037 or
bea@minnesotabluegrass.org or

www.minnesotabluegrass.org

SEPTEMBER

€@ Walnut Valley Festival; Sep-
tember 14-18; Cowley County Fair-
grounds, Winfield, KS; Code: AW,
AP, AC (Julie Davis, Roz Brown,
more) Home of the International
Autoharp Championship. 10+ free
workshops; Info: 620-221-3250 or
www.wvfest.com

\ g SE Texas Dulcimer Festi-
val; September 23 - 24; 1st Baptist
Church, Silsbee, TX; Code: AW, AP
(Ann Norris, Glenn Flesher); Info:
Harp6633@aol.com

Mountain Laurel Concert Se-
ries; September 30; Evangelical
Lutheran Church, Reedsville. PA;
Code: AP (Lucille Reilly); Info: 717-
567-6406 or 717-567-9469

OCTOBER

0 Mountain Laurel Concert Se-
ries; October 1; Workshop w/Lucille
Reilly at 1pm at Orthey Instruments,
Newport, PA; Concert w/Lucille
Reilly at 7:30pm at Highland Pres-
byterian Church, Newport, PA; Info:
717-567-6406 or 717-567-9469.
Reservations needed for workshop;
both concerts open to public w/free-
will offering accepted.

AQ 45
€@ 4th Annual Autumn Acoustics
Festival; October 21 - 22; Campus
of Jefferson College, Hillsboro MO;
Code: AW, AP (Karen & Chuck Dan-
iels). Info: 8§16-628-4503

@ Folk Music at Weatherbury
Farm; October 28 - 30; Code:
AW,AP (Bill Schilling); Beginners'
Autoharp Workshop; Saturday eve-
ning concert at Meadowcroft Rock-
shelter and Museum of Farm Life;
Avella, PA; Info: www.folkmusic.
weatherburyfarm.com or 724-587-
3763 or 330-332-4420.

NOVEMBER

€ Deep Fork Festival; November
4 - 5; Chandler, OK; Code: AW, AP
( JoAnn Smith); Info:918-333-7586
@ Folk Music at Weatherbury
Farm; November 11 - 13; Code: AW,
AP (Cindy Harris); Intermediate Au-
toharp Workshop; Saturday evening
concert at Meadowcroft Rockshelter
and Museum of Farm Life; Avella,
PA; Info: www.folkmusic.weather-
buryfarm.com or 724-587-3763 or
330-332-4420

SPEEDSE SRS OFNR:

~JOUND & «BEAUTY

CﬁéﬁKMANSHIP

FLADMARK
WOODWORKS
570 286-5044

RD 2 Box 437 « Sunbury, PA 17801
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A ‘Ousis %W%

By Thor Duryea
Sentinel Writer

During Thursday’s end-of-ses-
sion kickoff the OASIS music class-
es proved that an ensemble of be-
ginner musicians strumming away at
guitars, dulcimers and autoharps can
create a joyful noise.

The group began with a rendi-
tion of Where Will I Shelter My
Sheep, and the audience grew quiet
listening to the music.

The amazing thing is many of
the players had just recently learned
to play, but were now playing to-
gether and doing a great job of it.

The ensemble was a joining
together of the intermediate dulci-
mer, guitar, and autoharp classes.

Autoharp instructor Jennifer
Cordier had the idea to get the three
classes together, and they gathered
for a concert of the final day of
OASIS (Older Adults Sharing in
Service) winter session on Thursday.

After lunch on Thursday the
beginner dulcimer class showed off
their musical talents, and were then
followed by the ensemble. The group,
made up of about 24 musicians, fol-
lowed their first tune with dmazing
Grace, then got the audience to sing
along with Oh, Susannah.

“It was Jenn’s (Cordier) bright
idea to get everyone together and it
has been wonderful,” said Barbara
Walters, who just took up the guitar
last year, “We’ve been having a
great time.”

Cordier had the idea during a
presentation last year.

“I thought, gosh, it would be
really fun to combine these instru-
ments,” said Cordier. After talking
to the other instructors, Rosy DeV-
ane and Mary Adele Davis, they took
the idea to program director Ralph
Evans. The ensemble was born, but
Thursday was the first time they
would actually play in front of an

audience.

“It went great from the start,
people were just so excited,” said
Cordier. The classes, which were
held once a week for eight weeks,
met individually for the first hour
then came together for the second
hour.

“It was one of the nicest projects
[ think I have ever been involved
in,” said Cordier. “It brought so

much happiness to everyone in-
volved.”

The Oasis of Learning group

The day was not just about the
music. After the concert the individ-
ual classes presented their work.
From Japanese art to chair caning,
OASIS participants had on display
the projects completed and skills
learned from the laast eight weeks
of sessions.

“It is a great group of people,”
siad Katy Beno after playing with the
beginning dulcimer group. “This is a
tremendous program, and you don’t
need any experience at all.”

The OASIS program at First
United Methodist Church has grown
from 13 classes with 80 people to 37
classes with 380 participants, most

of whom were on hand laast Thurs-
day to the end of session celebra-
tion.

“We wanted to do something for
the seniors at the church,” said Ev-
ans, who helped start the program
seven years ago. “We try to give a
variety of classes to help the people
and the community.”

The program couldn’t go on
without the tremendous support it
has received from the community.

“The whole program is volun-
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teer, “ said Evens. “We have over
100 people that help out to make this
happen, and they all do it for free.
And not all of them are members of
the church.”

OASIS is described as an educa-
tional, interreligious enrichment pro-
gram for persons 50 years and older.
The program has three eight-week
sessions, and the registration fee for
a class is $15. The next session be-
gins on September 8 and runs for
eight weeks. Those interested should
contact Ruth Twedt at First United,
706-781-6724.

Reprinted from the Union Sentinel,
Blairsville, GA. Used by permission.



Postscripty
from ‘Howpland

with Mary Umbarger *
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634
Maryonharp@ YadTel.net

Hi! What is that kid's song? --
“The more we get together, together,
together; the more we get together,
the happier we'll be!!” Well -- ain't it
the truth!?
p.&Terry Sanders, and wife Barba-
ra advise, “If you don't have a place
to play your autoharp -- start one!”
A year ago they started a jam in Buf-
falo Springs, TX. Buffalo Springs is
a crossroads in the north Texas ranch
country. There are no businesses.
The town has a community center,
ten houses, five of which are aban-
doned, and is 18 miles from a town
big enough to have a grocery store.

They arranged free use of the
community center every Tuesday
night, ran an ad in the nearest paper
and started jamming. The first night
boasted 18 pickers, including 2 auto-
harps. Including the ones who came
to listen there were about 50 hearty
souls in attendance.

Terry says they have never had a
total flop and almost all the time they
have had 12-16 pickers and 20-35 in
the audience, in spite of the fact they
are competing with school events al-
most every time.
p-&So, if life in your neck of the
woods gets dull -- take their advice!
As a personal side note: several years
ago, in a state of complete winter-
musical-blahs, 1 suggested to my
band-buddys that we have a jam at
my house. We had it on the Saturday
before Groundhog Day. There were
about 40 folks there -- about 20 were
musicians. It was so enjoyed that
by the next vear we rented the com-
munity building, invited folks to the
"Groundhog Jam" and now we aver-
age having 150+ in attendance with
covered dish, open mike and jam-
ming. It works!
p-¥Nadine White tells of an inter-
esting conversation she had with a
gentleman who called her for in-
formation on tuning his Rosen au-

toharp. Rosen autoharps are small,
lightweight and black. They were
manufactured in the former Com-
munist East Germany in the 50s-80s.
They got the name Rosen because
of a brightly colored red rose decal
on the front. They are difficult, if not
impossible, to amplify to satisfac-
tion. This particular autoharp was a
3-bar ‘harp. The story goes thus:

When this person’s father was
living in London, he was taken to
court by a neighbor for being a nui-
sance -- specifically for making too
much noise playing his autoharp.
At that time, the instrument he was
playing was the old 3-bar instrument.
The judge asked him to play it, so he
started to strum away. But then the
judge asked him to start playing, to
which the accused replied, “I already
am!” (Ahem.) Case dismissed.
p-%JudiRose took her autoharp
along to the Mother’s Annual Confer-
ence of the UM Church in her area.
She played her ‘harp in late-night
jams, preludes and on a bus tour. She
uses a double-long baby buggy for
hauling *harps and other instruments.
What a great idea!
p-%Jean Hogan (in Illinois) loaded
up the RV and took a trip back to her
“home” in New England. Jean says
they "meandered our way across
country, playing and singing all the
way."

She visited a friend she had not
seen in 40 years and was surprised
by a birthday party. Invited to this
party was another dear friend, Clare
Cassidy, who was her original inspi-
ration (radio station WTAG, Worces-
ter, MA), just about 50 years ago.
Clare is soon to be 80 years old and
is still actively autoharping! Is this
not a testimony to the tenacity of au-
toharp players?
p-$Evo Bluestein reports that Mike
Mueller has been holding a great
program at CSU, Fresno, CA. Mi-
grant students are bussed in for a
two-week college experience. They
all train with Evo and get to start
on other instruments as well as folk
dancing. Bryan Bowers also has a
two-week session with them. Evo put
some pictures on his website, http://
evobluestein.com. Thanks Mike and
Evo for such an innovative program!

On the Cyberpluckers list re-
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cently, folks were sharing tales of
unusual places they had played the
autoharp. Here are some of them:
p-$-Hal Weeks has played in a grain
silo and also standing in his child's
wading pool. (?7)

p.$.Cindy Harris played on top of
Masada, while in Israel.

p-$ Alex Usher played for a prairie
dog!

p.5Judy Ganser played sitting in a
gigantic chair carved from a tree by
Master Woodcarver, Jerry Holter, for
Wisconsin's Bicentennial.

P-%Last, you must hear of an expe-
rience George Layton had that lead
to an unusual playing environment:
George's wife, Carol, was away when
warning came of a 7.0 earthquake
Jjust off shore in his area of Crescent
City, CA. They were evacuated un-
der a tsunami warning. He tossed
the dog, a small suitcase, a ham ra-
dio and an autoharp into the truck
and headed for ‘higher ground.” He
says he found a spot up the hill with
several cars already there, turned on
his communication stuff, got out his
'harp and had a little concert for the
folks. George says he would like to
think it helped ease the tensions of
the moment a bit. All is well and he
is heading for WVAG!

P.S. 'Harpers out and about:
p.&Nathan Sarvis, TX: as part
of “Fine Arts Day” at the elemen-
tary school where he teaches Pre-
K through First Grade, manned a
station where he presented a short
program introducing various instru-
ments. On hearing the autoharp, one
little girl was heard to remark, “It
sounds like a rainbow!” Nathan said
that just made his day.

.%Ann Norris in concert at the

Cumberland Presbyterian Church in
Denton, TX.
p.%Todd Crowley in concert on
the Family Stage at the 25th Annual
Washington Folk Festival in DC.
p.¥Dan Vawser playing on the
street in front of Churchill Downs on
Derby Day!!
P.%Erma Conner and Melva Gass,
two members of the Horse & Buggy
Harpers from Galt, CA joined 2 other
“harpers, a guitar, a mandolin and a
wash-tub bass and entertained for the
dinner line on a working cattle ranch
in Valley Springs, CA.
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RECORDINGS

CDs $15

V denotes recording that
contains at least some vocals

Karla Armstrong
Resonance..Songs of the Soul
Tina Louise Barr
Breakin’ Tradition
Rock-it ‘Harp

Evo Bluestein

Off the Top

Evoharp V

Good Morning Blues V
Shut Up and Sing 'V

A Horse Named Bill

Roz Brown
Colorado and the West 'V
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” V
Where ['m Bound V
Rolling Home - Songs of the
Sea V
John & Heidi Cerrigione
Woodstoves & Bread Loaves V
Heather Farrell-Roberts
Purple Heather
Mike Fenton
The Best of Mike Fenton ) V
Olde Time Journey 'V
© Live ar Gotherington
(only 50 copies available)

* Mike Fenton & June
Maugery Going Down the
Valley 'V
The Goodhues Short Time
Here - Long Time Gone V
Robert D Grappel & Lynda
Cohen
We Have Today V
Marc Gunn
Marked By Great Size
Gullible 5 Travels
Songs of the Muse
Memories Of Middle Earth
Songs Of Ireland
Soul Of a Harper
Les Gustafson-Zook
Gather At the River
Skip To My Lou )V
Cascade Noel
Home V
Pickin’ Pals
Lindsay Haisley
Harps and Hammers V
String Loaded
Mike Herr
Hawthorn
John Hollandsworth
Mountain Fling - Over the
Edge V
Green Fields of Virginia V
Tunes From the Tailgate V

Katseye
He Thinks I'm Good Lookin’ V

David Kilby
Autoharp Praise

Eileen Kozlof

The Well Tempered String
Band, Book One V

The Well Tempered String
Band, Book Two V

June Maugery

Songster At Large V
Shining Bright Like Gold V
J'Attendsveille V

Appel d’ Airs V

Adam Miller

The Orphan Train..and other
reminiscences V

Along Came a Giant V
Mountain Ladies V
Sharon Englehart/Hazel Stultz
Memories

Karen Mueller

Still Point

Clarity

Autoharp Gourmet

Carole Outwater

Faces

Carolina Gator Gumbo
Judie Pagter & Country Ham
Carpenters Mill V

The Lost Gospel Album V
Diamonds In the Rough V
The Old Cane Press V
Leone Peterson

New River Train

Harvey Reid

Chestnuts

Kindling the Fire

The Autoharp Album
Lucille Reilly

Thus Sings My Soul

Bobbi Roberts

Mountain Music Harper
The Wildwood Flower
Richard Scholtz

In the Air ©

Cockroach Party ©

Late Night Conversations
Tom Schroeder

An Artistic Autoharp

Marty Schuman
Autoharpistry V

Jeff Snow

RUAH Spirit of the Wind
Ivan Stiles

Rounding Pickering Bend V
Promises Kept V

Carol Stober

Country Sampler V

Patsy Stoneman

Family Tradition: the Stoneman
Legacy V

Family Tradition: 28 Big Ones
vV

Patsy Sings Pop...Stoneman,
thatis V

The Stonemans Live V
E.V.”Pop”Stoneman
Gospel MusicTreasures

The Edison Recordings

Chris Twomey
Midnight On the Water

Mary Umbarger

So Many Tunes...So Little Time
Alex Usher

Heathery Isle

Tony Wentersdorf

Autoharp Forever

Nadine Stah White

Here and Now

*Autoharp Legacy *
3 CD Setof 55
Autoharp Artists

$20 per set

BOOKS

.$fz.95
$6.95

Treasury of Songs For
Young People Meg Peterson
$6.95
Scottish Airs by Alex Usher
Jégs, reels and airs. $14.95

Carol Stober

Meg Peterson

Children s Song Favo-
rites Alex Usher $12.95
QO Carolan for Everyone
550 Carqlan tunes. $12.95

Carol Stober $11.95
CD $15

5
toharp Book $9.95
Book w/CD $19.95
] inningMary Park
Articles from AQ. $15
Old time Gospel Songbook
by Wayne Erbsen
Southern gospel classics w/
lyrics and guitar chords. $12.93
© Kidsongs by Jerry Silver-
man. Simple arrangements
in “friendly” keys. Includes
melody line, lyrics and guitar
chords. $7.95
The Autoharp Qwner’s Manu-
al by Mary Lou Orthey Covers_
everything from maintenance
to building an autoharp. $19.95
© Autoharp For Kids Cathy
Britell; easy to understand
for kids. $16

It’s An Autoharp A very first
beginner’s guide to autoharp
playing.by Cathy Britell
Gospel Music Favorites $18
Morrell  $4.95

American Music Favorites
Morrell $4.95

A st-

Beginning Autoharp Instruc-
tion Book by Bonnie Phipps

$11.95

P r
Chords/playing tips $.95

B B Fi
Songbook Erbsen $6.95
Backpocket Old-time
Songbook Erbsen $6.95
Cowbay Songs,

Jokes, Lingo & Lore Erbsen
$5.95

Crawdads.Doodlebugs &
Creasy Greens Erbsen
$4.95

Stories Erbsen $5.95
&_L_Q;QErbsen $5.95

Rousing Songs of the
Civil War Erbsen $5.95

Erbsen $14.95
Sineine Rails - Railroad
Songs, Iokes & Stories
Erbsen $5.95

Bluegrass Favorites
Vol. 1, 2, & 3; Words/chords

for 100 tunes in each volume
Morrell $4.95 each

harp by Carol Stober
$14.95
, by
Carol Stober - $12.95
Autoharp by Meg
Peterson 57

Celtic Autoharp w/CD
Karen Mueller $19.9§ ‘

Styles by Meg Peterson
$19.95

Folk Songs for Schools &
Camps by Jerry Silverman
$11.95

Mel Bay  §$8.95

t’s Play the Autohar,
beginners book $6.95

Theory and Harmony for
veryone $7.95

Fun with Folk Songs by
Mel Bay. Songs such as “Billy

Boy” & “Camptown Races”
$4.95

Autoharp Method:In Four
Easy Steps w/CD

by Evo Bluestein  $9.95

Complete Method for Auto-

harp and ChromAhar,
Book $17.95; cassette $9.95

2 Denotes children’s item.
% Denotes new listing.




FINGER PICKS

D’Andrea plastic finger
picks med.or Irge .60 ea.
Dunlop plastic fingerpicks
med. or Irge. .80 ea.
Alaska finger picks med.,
large, xlarge. $2.50 ea.
John Pearse “Hi-

Riders”easy on the cuticle
.75 each

Felt picks triangular shape
$1 each

Dunlop metal fingerpicks
nickel .013, .015, .018, .020,
.0225 or .025 gauge.85 each
Dunlop metal fingerpicks
brass .013, .020, .0225,
.025 gauge $1 each

ProPik “Fast Picks”split
wrap, angled to thumb.
$2.50 each

RESO split wrap, angled to
little finger; med. or large.
$2.50 each

ProPik split wrap, not
angled; sized for children or
ladies w/ small fingers.
$2.50 each

ProPik “Extra Comfort”
split wrap ; not angled.
$2.50 each

ProPik “Sharpies” come to
more of a point. $2.50
ProPik “Sharpies” angled
to the thumb. $2.50

F-Tone finger picks, just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large.

$2.50 each

Herco flat picks
sure grip surface .50 each

THUMBPICKS

Herco Flat thumbpicks
Medium or light weight w/a

large, flat “blade.” $1.50 ea.
Dunlop metal thumbpicks
w/a tapered blade. .90 each
Ernie Ball plastic thumb
picks. medium & large.50ea
D’Andrea plastic thumb
pick winarrow blade; me-
dium or large. .90 each
D’Andrea plastic thumb
pick w/wide blade. medium
or large. .90 each

Kelly “Slick” picks; delrin
4 weights- light, medium or
heavy. $1 eachNEW! extra
heavy $1.25

Kelly “Speed” picks: delrin-
weights - light, medium or
heavy. $1 each

Herco Bug-a-blue thumb
picks. Blue delrin .65 ea.

The MarketPlace, continued

Herco Flat thumbpicks
Medium or light weight w/a
large, flat “blade.” $1.50 ea.
Dunlop metal thumbpicks
w/a tapered blade. .90 each
Ernie Ball plastic thumb
picks. medium & large.50ea
LEFT HANDED thumb
picks. medium or large.$lea
ProPik “Thumb Flat”
Positionable, pointed tip.
Can be adjusted for best
pick-to-string contact $4 ea
ProPik metal/plastic
thumbpick; metal band w/
plastic blade.Small medium,
large. $4 each

ProPik metal “Spoon”
thumbpick; blade is “dished”
$4 each

John Pearse plastic
thumbpicks. .90 each
National plastic thumb
picks. Small, medium,
large. $1 each

Dunlop clear plastic

thumb picks; Medium or
large. $1 each

LEFT HANDED ProPik
metal/plastic thumbpicks.
Small or medium. $4 each
LEFT HANDED ProPik
metal thumbpicks

Medium only. $4 each
Golden Gate thumb picks
Pearloid in medium or

large $1.75 each
Golden Gate _thumb_pick
extra thick Pearloid, large
only $2.50 each

“Zookies” thumb picks
3 angle tip options: 10, 20, or
30 degrees; medium or large.
$81.60 each

TUNERS

Fender AX-12 chromatic

tuner w/LED display and
meter; automatic battery
check; 9v battery included
Seiko SAT500 chromatic
tuner; automatic/manual;
automatic power-off;
memory & sound $30

Quik tune QT2 chromatic
tuner $30

MISCELLANEOUS
Wittner MT-50 quartz met-

ronome. 40-208 beats per
minute; A440 tone for tun-
ing; LED & sound beat indi-
cators; earphone; 9V battery
(not included)$26

John Pearse String Swipes
Moistened wipes help keep
your strings clean. Contains
40 wipes $12.95

John Pearse Pick Stuff
Helps keep picks on. $1.95
Slider strap helps distribute
weight of the ‘harp.Black,
blue, red, brown, tan, pur-
ple, woven design in blue or
brown. $27

Guitar_strap butions - 2
needed for Slider strap. Sil-
ver, black, brass. $lea

Ultra Fold-away. the perfect
‘harp stand. Sturdy &
compact. $22
Heavy Duty Folding Music
Stand Infinitely adjustable.
Red, white, blue or black
$20

Carrying bag for above
stand. Plain denim. $10

Signal Flex tuner pickup
wi/clip $14

Autoharp plans Full size
pattern & instructions $15
Pickpockets assorted colors
& designs; approx. 3 inches
square; w/zipper $1 each

Teaching VHS & DVDs

Make it a
habit to check
our web site for

new items,
special sales,
artist schedule

changes
and updates.

AND,
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Easy Autoharp for Beginners
by Carol Stober; Clear, easy to
understand step-by-step
lessons. VHS $29.95
Beginning the Appalachian
Autoharp by Evo Bluestein
The four main steps that make
up Evo’s style. VHS $40

Learn to Play Autoharp
with John Sebastian ; DVD

$29.95

Beginning Autoharp w/
Evo Bluestein, DVD $40

Advanced Autoharp w/ Evo
Bluestein DVD $40
Learning the Autoharp
with Bryan Bowers DVD
$29.95

CONCERT DVDs

The Bluestein Family Con-
cert Evo and his family.

$20
One April Night Harvey
Reid on stage at the historic
Cuyahoga Valley Recre-
ational Area $25
Traditional Music Classics
Kilby Snow, Doc Watson,
Roscoe Holcomb and Buell
Kazee, interviewed by Mike
Seeger VHS or DVD §$10
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Aunt Sukey Gives
Promises Kept

Just log on to
www.autoharp
quarterly.com
to listen to music
Jrom AQ and

learn a new song.

When the Roses Bloom in Dixielond = The Bond Played On
Freight Train @ Third Man Theme  You Don't Have fo Know
Believe Me If All Those Frdearing Young Chorms
Whizz Fish Seng  Si Bheag Si Mhor ® Sweet Dreams (of You)
Mississippi Sawyer @ Blue Eyes Crying in the Roin
Take Me Gut to the Bafl Game  Crazy © Planty Fanny Po’er
While the Band Is Playin” Dixia @ Over the Ruinbow
Waltz Across Texas © Under the Double Eagle © Soldier

Also vailable on CD: Rounding Pickering Bend
IR 16 songs ond tunes from tradifional fo contemporary,

$15 for each CD plus $1.50 postage ond handfing.
(No additional postage and handfing necessary for
edditional copies.) Pennsylvania orders add 90¢
Pa. State Sales Tax per CD. Send chack or money order to:

Ivem Stiles ¢ 1585 State Road » Phoenixville, PA 19460
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The International Magazine

?lutoﬁaga nacaedoie| MarketPlace Order Blank

Autoharp Enthusiast

an,rte 1/@ Subscribers: Take 10% off your order,

(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3: Volume 6, #3 &#4; Volume 7, #4; Vol-

ume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or Year
and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes postage).
Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Merchandise total

Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Shipping: Sub total
Subscription rates are: _

$22 US; $24 Canada; $26 Europe; 528 Asia g gigz Ig::}: iigrogslgsf $6$5 WV res. add 6% sales tax
(including New Zealand and Australia) Orders outside the US Shipping
US funds, please. Price includes postage. " !
Gift subscriptions are available, add $5_ addltlonal. AQ subscription
Subscriptions may be placed on Add shipping charges on

order blank at right. GRAND TOTAL

order blank at right.

Method of payment: [] Check or money order (US funds, please) [] Visa [] MasterCard [] American Express
HEEEEEEEEEEEEERN HEEN

Card number Expiration date: month/year

Your telephone number in case we have a question about your order. - -

g : : Telephone orders are also accepted at:
Mail to: Stonehill Productions 304 387-0132

PO Box 336
Check our web page at www.autoharpquarterly.com
New - MimChester WY 260535 for updates and new merchandise.
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Songbook

Sweet And Low (3) (
&

G /G C//G/ G Em//G DAD/ A AT
Sweet and low, sweet and low, wind of the west- ern sea
G//Em//G [/ G Em//D

Low, low,

D7 D7 Am D7 Am D7 G GC7 G/ /
O -ver the roll - ing wa - ters go, if:?

D7 D7 Am D7Am D7 G G CrGg//
Come from the dy - ing moon - and blow

Em Em EmG/B7 Em//Cm//

Blow him a - gain to me -

G /G D7[/ Am|D7 W W

While mylit - tle one,

G/ G D7[/ Am|D7 G//C/[G/[//[]]
while my pret - ty one sleeps.

Home On The Range (3)

c CcC ¢ agrc/ |[C G7|F[/ F] F F/
Oh , give mea home where the buf - fa -lo roam

[C Grlcl/c] ¢c c g1 C @1///]/
Where the deer and the an - te - lope play;

GT7 C € GrCc/ [CGTF[/ F] F F/
Where sel - dom ie heard a dis - cour - ag - ing word,

[F F] C[/G7]C G7 C G1C//]/]/
And the sky is not cloud -y all day.

Chorus:
c// G1 cl/Ge7cC////

Home, home on the range!

[C clc|/clec ¢ er¢c @Gg1////
Where the deer and the an -te - lope play

G7 C C G7Cc [f[CG7]F[/FF F/
Where sel-domis heard a dis - cour- a- ging word,
[F F] ¢l/G71C G7[/C]G1C////

And the sky is not clou - dy all day.

How often at night, when the heavens are bright
With the light from the glitteringstars
HaveI stood there amazed

And 1 asked as I gazed
If their glory exceeds that of ours.

Chorus:

DG A/ D A7//D7// e

breathe and blow, wind of the west - ern sea -

Now The Day Is Over (2)

N
//D/D7 E F C [FCT|F/F/
- Now the day is - o - ver

Dm Dm A7 [DmA7] Dm/Dm/
Night is draw - ing ni - gh,

* G7[/G7l € G C/ Am/

Sha - dows of the eve - ning

> o CT[/CTl Am CTF///
: Steal a - cross the sky.

* Thru the long night watches
May thine angels spread

* Their white wings above me
Watching 'round my bed

Buffalo Gals (2)

NP
F [FF] [F FI[Bb F] [F /] [F cC7][C7/] [Bb F] [F

As1 was walk - ing down the street, down the street, down the street

FI[F F][F F] [Bb FI[F /I[F F Fl[CT C7| F///
A pret -ty girl I chanced to meet un - der the sil - very moon.

Chorus:

[F F]FF [F F] Bb [F F] F/
Buf - fa - lo gals won't you come out to - night,
cr [cTcrlCT/ Bb [F F] F/
Come out to - night, come out to - night,

[F F] FF [F F] Bb [F F] F
Buf - fa - lo gals won’t you come out to - night
[F F] F [F F] [CT F]CTF///
and we'll dance by the light of the moon.

I asked her if she'd stop and talk,
Stop and talk, stop and talk,
Her feet covered up the whole sidewalk,

She was fair to view.
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Wait Till the Sun Shines, Nellie (2)
c//l c// Gt F] F/ C c¢C// Gt//] AT GT// C C/ F/ c///
Wait till the sun shines, Nel- lie When the clouds go drif-ting by

F/// GT/F/ ¢/ ¢/ G1/ C/D7//[/D1/]] G1///]]]]
We will be hap - py, Nell -ie, Don't you ery

¢/// ¢//etr F/ F/ € <C// G/ A1/ G/ F1/ E1////

Down lo -ver's lane we'll wan -der, Sweet - hearts you and I

E7T E7T E7 F/// AT// AT AT/ D7/ A7/ D1/ C/// GT//] C/[//]]]
So won’t you wait till  the sun shines, Nell -ie

Bringing In The Sheaves (2)

N
G G GCG/ G/ C Cc C F c/ C/
Sow - ing in the mor - ning, sow - ing seeds of kind - ness

G G GC G/ G G G DT GD1///
Sow - ing in the noon - tide and the dew -y eves

G G GC G/ Gf ¢ CccCc FCcC ¢
Wait - ing for the har - vest and the time of reap - ing

G G G DTG/ G/D7 G G D7 G///
We shall come re - joi - cing, bring - ing in the sheaves.

Chorus:
G G GC G/ff ¢ C Cc C G///
Bring - ing in the sheaves, bring - ing in the sheaves

G G G D7IG/ G/ DY D7 DTG D7///

We shall come re - joi - ¢ing, bring -ing in the sheaves.

G G GC GJ/ff ¢C C CcC G/ff/
Bring - ing in the sheaves, bring - ing in the sheaves

G G G D7G/ G/ DT G G D7 G///

We shall come re - joi - cing, bring -ing in the sheaves.

Sowingin the sunshine, sowing in the shadows
Fearing neither clouds nor winter’s chilling breeze
By and by the harvest and the labor ended,

We shall come rejoicing, bringing in the sheaves.
Chorus

Going forth with weeping, sowing for the Master,
Tho the loss sustained our spirit often grieves
When our weeping's over, He will bid us welcome,
We shall come rejoicing, bringing in the sheaves.
Chorus:

and bye.

Sweet Sunny South (2)

4
bDGD/ GGD/D A G/G G A/
The - path to our ca - bin they say has grown green

D G D/ DD D/ AD G/////
And the stones are quite moss - y a - round

D Gb/ D G D/D A G/ G GA//
And I know that the fa - ces and forms that I love

A D/DD A/ A/ D/j/]]
Now lie in the cold, cold ground.

Chorus:
D GD/ GG D/ D AG/G G A/
Take me back to the place wherel first saw the light

DG D/ D D D/ A D G/fff//
To my sweet sun - ny south take me home

D GD/ D G D/D AG/ G GA//

Where the mock - ing birds sing me to sleep ever -y night

A D/D D A/ A A D/
Oh, why was I temp - ted to roam?

Take me back to the place where the orange trees grow
To my place in the evergreenshade

Where the flowers on the river’s green margins do grow
And share their wet scent with the glade.

Chorus

"90USIUIAUOD IN0K 10} pajerofiad st oFed siyy



Classifieds
CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check or
money order in US dollars, please. Make pay-
able to Stonehill Productions. Ad will appear
in next available issue after receipt, FORM:
Ads must be legibly printed or typed.
Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. GlennDr., Lawrence, K S 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your 'harp from pet hair,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
'harps are around the house. Many colors
available with single or double padding.
Base price $18.95 plus $4 priority shipping.
Special deals for 3 or more. Jean Hogan, 531
3. Main, Gifford, IL 61847. Phone 217 568-
7783 or email ondgo@aol.com

The Newton Autoharp Keyboard which allows
the playing of any chord in any key and single
notes. Installed on your autoharp, $2235. Check or
money crder. For info and ordering, contact Bill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914, Phone 865 5223227, fax 865 523-2876.
newton(@lgonline.net or www.musicchords.com

In a strumming rut??? "Together Again:
Simple Autoharp Techniques and Back-Up
Patterns for Spicing Up Your Autoharp - Lap
Dulcimer Duets.” Book includes glossary of
right-hand techniques for autoharp, direc-
tions for using thirty Back-Up Patterns in tra-
ditional old-time tunes and instructional CD.
Ability to read standard music notation NOT
required. $15 plus $3 s/h per book. Nancy
Trokan, 5375 Sultana Drive, Cincinnati OH
45238. trokan@fuse.net

CLUB BADGES AND NAME TAGS WITH
YOUR DESIGN. CUSTOM ENGRAVING.
GOOSEFLATS ENGRAVING. CONTACT
(520)403-7481 OR gooseflats@direcway.

ALPHABET SOUP for autoharp players.

Professionally printed, high quality, vinyl la-
bels for Tuning pins and Chord bars. $15 per
sheet plus $2 mailing. Judy Ganser, 715-271-
7721 gansjudy 1 @yahoo.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: lyear
(4 issues) US — §24, Canada — $26. other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604, 540 678-1303

EDITORIAL/MUSIC CONTRIBUTIONS
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Address editorial inquiries to: Editors, your own original material. AQ cannot
Autoharp Quarterly, PO Box 336, New be responsible for unsolicited manu-
Manchester, WY 26056. Music submis-  scripts or guarantee publication. We re-
sions must be in the public domain or tain first rights only.
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The Mountain Laurel Autoharp Gathering Invites You to Sail

NORTH TO ALASKA!

7-Day Alaskan Inland Passage, May 7-14, 2006
Seattle = Hubbard Glacier/Yakutat Bay = Juneau = Sitka
Ketchikan = Victoria, B.C. = Seattle

Enjoy the elegance and
service of the Holland
America Line onboard
the M. S. Westerdam for
an unforgettable cruise
through the landscapes
of Alaska. Join autoharp
friends and family and
other traditional acoustic
musicians for an itinerary
of unbelievable sights
and a program of
exciting music!

INTERIOR
STATEROOM

OCEANVIEW
STATEROOM

MLAG Group Rates* from:
INTERIOR STATERCOM: $1679
OCEANVIEW STATEROOM: $1361
DELUXE VERANDA STATEROOM: $1441
SUPERICR VERANDA SUITES: $1681
3RD/4TH, ANY STATEROOM: $701
*INCLUDES PORT CHARGES, TAXES, AND FEES OF 5252.

www.CruiseWomen.com or Call Toll Free: 1-800-784-8471

Rates are per person, based on double occuparcy, subject to availability at time of booking. $350 per
person deposit due at time of booking, MLAG Alaska Cruise non-refundable cancellation charges (receipt
of written notice required - email, fax, letter, etc.): $25 per person agency fee applies, plus $350 per person
after February 1, 2006; 50% per person after March 4, 2006; 75% per person after Aprit 3, 2006; 100%
per person after April 20, 2006. All bookings for this event must be through MLAG Autoharp Group.
CruiseWomen.com strongly recommends the purchase of trave! cancellation insurance.

DELUXE VERANDA
STATEROOM

on the 2006 MLAG Autcharp - -
Cruise to Alaska.

'§¢‘=«éniér me raffi_é; send a
chack for $20 per ticket made
payable to MLAG, Inc. to:

_—




