tautofiaga
ann‘er(y

The Iternational ‘Magazine Dewwcated
to the ?(utoﬁm:p Fnthusiast

In Remembrance-
Mark Fackeldey

Chord Theory for
Autoharpers, part 2
by Robert Grappel

Alan & Karla do
Ain't Misbehavin'

More "Bad Gig No
Dinner" stories w/
Tina Louise Barr

Mike Herr chooses
Little Beggarman
for Jam 'n bare bones

Verla & Kathleen
teach the kids When
Johnny Comes
Marching Home

Heather Ferrall-
Roberts' Interaction
1s Sound of Silence

Linda Huber brings
us Winter

Lucille Reilly gives
diatonic players
Trick Hiccups

Mary J Park teaches
beginners /n the Pines

Mark Fackeldey 1942 - 2004

Winter 2005
Volume Seventeen, Number Two
Six Dollars

April 25,
to
Octobeyr 24



Confenty

VOLUME SEVENTEEN, NUMBER Two
WinTER 2005

To and From the EditOr...........oooiii i 1
Autoharp Hall of Fame Ballot...............oooooiiii e 2
L Lol B 1T T — 2
Harpers at Large. ... ....oooioiii e 3
In Remiembrarice -~ Mark Fackeldey, ..oouaimisinmmmmio mmmbon 50 nsis st i asns ssssnssanmasmses 6
Chord Theory for Autoharpers, Part 2 by Robert D.Grappel.............cccccocoovviviiceeenn.. 11
VML ettt 14
Colorfully Chromatic by Alan Mager and Karla Armstrong.................occooveeeeneen. 17
Interaction with Heather Ferrall-RODErtS .............c...c..coooiviiiiiieiiieeee 21
Jam 'n Bare Bones By Mike Herr.......cc.oooooioviieoe et 24
The Children's Corner by Verla Boyd and Kathleen Bassett.....................c.ccoooveeeeeene... 28
Simply Classic &y Linda HUbBer ..................ccccccoeiiiiieeeoeeeeeee e 30
LB TRl T L T T T —————— 32
The Diatonic Comer by Luciile Reilly............cccccoiiiiiiiiiiiiieeeeeeeee e 34
Pro-Files compiled by KarenDaniels. . .coccmmmmnan omsnsnimmmmnsiomimmmes 36
o L 38
Digits: Do You Dig It? by Tom Schroeder..................oooo i 39
Bad (g No Dinner by Tig Louse Balt e s s s s 41
Critic's Choice with Tina LouiSe Barr................ccccooiiviiiiiiiiiieee e 42
Post Scripts from 'Harpland by Mary Umbarger.................ccccooeoeececciieiceieieeie o, 43
The A MarkelPlace s e st s o o SO S 44
MarketPlace order blank...........c.cooooiiioi e 46
The Autoharp Songhoolt. . onmmsenmn e, T — 47 & 48
Classified AdS. ..o ISBC
BAVETHEETS THABK. ... onseorensassmmssanmmesnnmmnsmssmasbomsnenssmmannsansssmebnar e L R R0 ISBC

Rutoha
Quarterly

The International
‘Magazine Dedicated
to the
ﬂutoﬁm:p Enthusiast

Editor:
{ary Ann Johnston
Profiles Editor:
Karen Daniels
Interaction Editor:
John Hollandsworth
Simply Classic
Linda Huber
Critics Choice
Stew Schneider
Judie Pagfer
Tina Louise Barr
Bob Woodcock
In the Beginning
Mary J. Park
Colorfully Chromatic
Alan Mager & Karla Armstrong
The Diatonic Corner
Lucille Reilly
The Childrens' Corner
Verla Boyd & Kathleen Bassett
Technically Write
Bab Lewis
Jam 'n Bare Bones
Mike Herr
Postseripts from 'Harpland
Mary Umbarger
Computer Advisor:
Ivan Stiles
Web master:
Lindsay Haisley
"Roadie"
Jack Johnston
Contributors:
Louie Beasley
Frank Baker
Barbara Barr
Mike Herr
Cover Photo:
Mark Fackeldey Memorial
Photo by Gregg Averett

Autoharp Quarterly is published four
times yearly and mailed first class to
subscribers the first week of February,
May, August, and November.
Subscriptions in the United States are
$22, Canada: $24(US) Europe$26
(US), Asia:328(US), air mail.
Individual back 1ssues m US:

Vol.1, No.1-VoL10No.3; $5

Vol.10, No.4-to date; $6

Published by:

Stonehill Productions

PO Box 336

New Manchester, WV 26036

304 387-0132 Voice & Fax

Email: maryann/@autoharpquarterfy.com
www.autoharpquarterfy.com

ISSN 1071-1619

©2003, Stonehill Productions.
Autoharp Quarterly s a

registered trademark of

Stonehill Productions.

All rights reserved.

Primted by Tri-State Printing
Steubenville, Ohio 43952



Deor Readers;

It is with great sorrow that we
bring some of you the news of Mark
Fackeldey's untimely death. Several
pages of this issuc are dedicated to
his memory through the thoughts of
a few of his many friends and admir-
ers. You will see from these remarks
what a feeling of sadness he left in
our midst. Qur cover photo this time
was taken by Gregg Averett at Mark's
memorial. Thank you, Gregg.

On a much lighter note, you have
probably already noticed a change in
this page, We had a request to list
the music in each issue in a promi-
nent space and we chose this page on
which to do it. This will be a regular
feature from now on. Thanks, Fuey
Herring, for the suggestion.
ERRATA: In the "Two Hearts Beat
As One" article in the last issue, we
made a tremendous faux pas. It seems
Dick and Nellie Gullings do not play
autoharp together nor do they have
home made autoharps. To whoever
sent me the email about Dick and
Nellie, shame on you. And shame on
me for not checking it out.

It is with a sigh of regret that we
say goodbye to Alan Mager and his
participation in the Colorfully Chro-
matic column. We have been very
fortunate to have Alan's expertise
and we look forward to continuing
this popular feature with Karla Arm-
strong and her new partner, Lyman
(Bud) Taylor. We wish Alan well in
his new endeavors, which include
singing and acting in little theater
and belonging to five bridge clubs!
Did I hear the word "retirement?"

A lot of you will recognize Bud
from MLAG or the Cranberry Dul-
cimer Festival where he is a regular.
He is a retired minister who has an
extensive music collection which he
is always eager to share. He is also
known for his "jazz" autoharp. He is
a welcome new addition to our staff.
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A new addition to our web site
1s a "page" for our Pro-Files. All of
our 39 artists will be listed there per-
manently, along with their current
schedule if they have submitted one.
We feel this will be an advantage to
them as a schedule can be up-dated
more often just by contacting Karen
Daniels. Besides which, it will be a
sort of "bulletin board" to which peo-
ple can go to find a particular artist.

The festival season will be upon
us in no time and I hope to see a lot
of you out and about at one or more
of them. It is a great chance to see
and hear your favorite players and

We have a few new items in
our MarketPlace, both in the maga-
zine and on our on-line site. We are
constantly looking for new items to
list so that we can give you as much
"stuff" to go along with your au-
toharp as possible. If you have any
suggestions, don't hesitate to let us
know and we will try to find it at a
reasonable price. In the very near fu-
ture, we plan to have a special spot
on our web site that will list a dated
"special." That is, something that is
listed at a special price for a limited
time. If you are not on line and hap-
pen to order that item.you will get
the "special" price. Mauwy A

check what's available in 'harps.
. £ ]
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Stoneman, that is !

Patsy plays and sings songs made famous
by her legendary father, “Pop” Stoneman,
and relives warm family memoties.

Included are such favorites as Tizanic, May I
Steep In Your Barn Tonight Mister, When The
Snonflakes Fall Again, A Message From Hon,
W hippoorswill, and Stoney’s Waltz

“...tunes which not only molded her family, but most importantly
shaped the beginnings of America’s country music”” Mary Lou Orthey

CD: $15 + $2 shipping or Cassette $10 + $2 shipping to:
Patsy Stoneman Murphy
1556 Roberts Ridge Road
Manchester, TN 37355




T he Autoharp Hall of Fame Members Mini-Mountain Laurel

Maybelle Addington Carter Bryan Benson Bowers Concert Series 2005 ]
Ernest V.“Pop” Stoneman Mike Seeger Presented by Orthey Instruments in
John Kilby Snow Meg Peterson cooperation with the Perry County
S“’;ID;‘I;]‘E:S‘,";”J’ Carter & B;;’l? ’g!“ctkl"? Council of the Arts and host sites
arty Schuman ike Fenton
Glen R Peterson b George Orthey :
Karl August Gittter <! Mary Lou Orthey &hmgi&j Carl & Judie Pagter
Charles E Zimmermann Patsy Stoneman (Country Ham)
Oscar Schmidt Ivan Stiles Concert , February 5, 7:30pm at Reeds-
Alfred Dolge A Janette Carter ville Evangelical Lutheran Church, Reeds-
Cecil Null (( Drew Smith Ville PA
fon 0 Workshop, February 6, 1-4pm at Orth
Lindsay Haisley orkshop, kebruary O, 1-4pm at €y

Instruments, Newport, PA

Concert, February 6, 7:30pm at Highland
Presbyterian Church, Newport, PA
March 18 & 19 Bryan Bowers
Concert, March 18, 7:30pm at Reedsville
Evangelical Lutheran Church, Reedsville,
PA

Workshop, March 19, 1-4pm at Orthey
Instruments, Newport,PA

Concert, March 19, 7:30pm at Highland
Presbyterian Church, Newport, PA
April 1 & 2 Doofus

Concert, April 1, 7:30pm at the Reedsville
Evangelical Lutheran Church, Reedsville,

2005 Nomination Form

Nominations for the 2005 induct- andshouldbe addressedto: The Autoharp
ees into The Autoharp Hall of Fame Hall of Fame, Mary Lou Orthey, 28370
will be accepted by Limberjack Pro- CocoPalm,PuntaGorda, FL.33982. These
ductions from September 1, 2004 until envelopes shall be forwarded, unopened,
April 15, 2005. to the panel. Limberjack Productions

Nomineesshould have hadasignif- shall be informed of the decision of the
icant, long- standing, positive impacton panel by the second week of May, 2005.
the autoharpcommunity. Any individual The honorees shall be installed into The
wishing to submit nominations may do Autoharp Hall of Fame at the 2005
so by completing this form. Copies of MountainLaurel Autoharp Gathering, and
this formare permissible. Namesmaybe announced in the Summer 2005 issue of
submitted for one posthumous andone  Autoharp Quarterly.

contemporary nomination. Posthumous PA .
honorees must have been deceased for IMPORTANT Workshop, April 2, 1-4pm at Orthey
three years to be eligible. Form must be filled in completely and Instruments,Newport, PA
The honorees will be sclected by 4 description o ontribu- Concert, April 2, 7:30pm at the Highland
and/or lead. in the auto-

Presbyterian Church, Newport, PA
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autoharp musiciansand enthusiastswho ;73 dare the nomination. You may sub- | )
are proficient in autoharp history. £n-  mit your nomination for posthumous, | All won ‘.kShOPS are $15 and require
reservations. Call George Orthey at
| 717 567-6406 (house) or
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| the public. A free-will offering
| is accepted.
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FREE CATAL G'

'[he world's most trusted source for
new and used instruments -
Autoharps®, guitars, banjos,

velopes must contain nominationsonly, contemporary, or both.
Posthumous Nominee

Name of nominee:

Use a separate piece of paper for the required description of achievement,
contributions, and/or leadership in the autoharp community.

Contemporary Nominee

Name of nominee:

mandolins and more! Plus CD's,
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

Use a separate piece of paper for the required description of achievement,
contributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

1100 N. Washington
INSTRUMENTS 05 5ox 14210-AQ

Lansing M1 48901
Order on the web! (517) 372-7890
www.elderly.com ==eoesama

NAME TELEPHONE

ADDRESS

CITY, STATE, ZIP

D I 'am an 4Q subscriber. D I'am not an A0 subscriber.
I received my ballot from:

NAME
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Bryan Bowers Concert

Huntsville (AL) Traditional Music
Association

Reporting: Louie Beasley
Huntsville, AL

The weather was typical of
North Alabama this time of year,
warm but with a nip of fall in the
air and the green hardwood leaves
turning into their wonderful shades
of orange, red, yellow and brown.
Beautiful seems an inadequate word
to describe this setting. The scene
was the original Sanctuary of the
First Baptist Church of Madison,
AL built in 1884 and relocated to the
top of Monte Sano Mountain, over-
looking the city of Huntsville, AL.
The church is basically in its origi-
nal configuration; wooden walls,
wooden ceiling, wooden floor and
benches. The only 'modern' features
were low-profile electric lights and
a few folding chairs to augment the
wooden benches to seat the capacity
crowd of approximately 100.

It was in this magnificent setting
that Bryan Bowers demonstrated his
superb skills as an autoharp player,
singer and story teller. He opened
with a demonstration of how to de-
velop a tune on the autoharp, first
laying down the bass line with the
thumb, and then progressively add-
ing melody lines and fingers all the
way to high melody on the little fin-
ger. He also presented a wide range
of music and songs to include Gandy
Dancer songs and call and answer

songs, to which there was very hearty
audience participation.

Early in his performance, Bryan
noticed two pre-teenaged girls sit-
ting on the floor right in front of the
'stage’, and did Four Wef Pigs, and a
song about a dog named Harry. The
children loved it. He moved master-
fully through his collection of five
autoharps, introducing each song
with a little background information.
He also did a couple of blues tunes
on the acoustic guitar, with alterna-
tive tunings: Who's Been Sleeping
In My Bed and Sitting On Top Of the
World. Without going through his
entire play list, his autoharp songs/
tunes included Friend For Life, Old
Lovers, True Thomas Legend, Won-
ders Of Zen, Bristle Cone Pine and
St. Ann's Reel. (It was noted by sev-
eral of the musicians in the audience
that Bryan really had no play list!)
He closed with Farther Along as a
sing-along in which there was total
audience participation.

This was a superb concert, by a
masterful entertainer and musician,
to an appreciative audience, and in a
magnificent setting. What a wonder-
ful combination! This 120 year-old
church vibrated with the sound of
autoharp and blended voices. Bryan
promises to return and we are anx-
iously waiting for his next visit.

For information on HITMA
(Huntsville Traditional Music Asso-
ciation), please visit our web site at:
www.huntsvillefolk.org.

England

France

Lindsay Haisley Workshop and
Concert

Newport, PA

Reporting: Frank Baker
Lemoyne, PA

The latest workshop and concert
in the “Mini Mountain Laurel
Concert Series” sponsored by Orthey
Instruments and the Perrv County
Council of the Arts was held in
Newport, PA, on Saturday, October
30*. This month’s featured performer
was Lindsay Haisley. The afternoon
workshop was presented in George
Orthey’sbamat 1:00 PM. Participants
included Ann and Warren Fisher, Jim
Weed, Polly Lewis, Linda Huber,
Jean Closson, Ove Nymberg, Vicki
J. Lehman, Vern and Jean Frazer,
Don Brinker, and Frank Baker. Also
present was Lindsay’s wife Cheryl
Dehut, who identified herself as the
“step-‘n-fetch-it” person. Of course,
those of us who have seen Lindsay
and Cheryl before know that she is an
important part of the “act” no matter
how much she may deny it! This was
proven later during the concert when
she provided backup harmony on a
number of songs, and some highly
entertaining and rhythmic flatfootin’
as well.

After some initial questions re-
garding how to find the melody on
the 'harp, Lindsay allowed the par-
ticipents to choose which workshop
topic(s) would be of interest to the
most people from his “bag of tricks”
(and handouts). The chosen topics
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were: The Chromatic Autoharp, Us-
ing Diminished Chords and Playing
Rhythms on the Autoharp.

Lindsay spoke first about the im-
portance of setting up the chord bars
in such a way as to allow transposi-
tion from one key to another without
having to change the left hand finger
pattern when changing keys (like us-
ing a capo on a guitar). He also dis-
cussed the fifth spacing of the major
chords onthe 'harp and the "circle
of fifths." As the use of diminished
chords can only apply to chromatic
instruments, the two topics were
blended together, and Lindsay dem-
onstrated some of the songs that re-
quire diminished chords. Enough
music theory was discussed to allow
us to understand what was happen-
ing, but not too much as to lose any-
one.

After a stretch break, we re-
convened with the topic of Playing
Rhythms On the Autoharp. Lindsay
told us the autoharp is like a "tuned
washboard." Upon demonstration,we
agreed that's a pretty good descrip-
tion! He explained that the funda-
mental thythm technique is a regular
and continuous right hand motion.
The player then modifies it in three
ways: 1- Emphasis (hitting the
strings harder and louder on some
counts), 2- Leaving out (omission of
the right hand contacting the strings
as it moves over them), and 3- Stops
(pressing more than one chord bar at
atime to mute the strings - washboard
sound!) Using both 4/4 and 6/8 beat
patterns, we struggled through some
examples of each modification tech-
nique, discovering that as we sped
up they became quite recognizable
rthythm patterns. We would then play
a song together using each pattern as
we learned it. Lindsay encouraged
us to go home and practice, assuring
us that it would become easier with
time.

We then applied what we learned
by playing together on You Are My
Sunshine and Will the Circle Be Un-
broken. After demonstrating for us
the famous Lindsay Haisley arpeg-
gio, he ended the workshop by play-
ing Peter Ostrusko's Heart Of the
Heartland, which he also performed
later at the concert. This song was
featured on Ken Bums' program on

Lewis and Clark.

After the workshop, many of us
had dinner together at a restaurant
just outside of Newport, where we
shared good a la carte dining and
fellowship. Between dinner and the
start of the concert, we had the op-
portunity to jam at the church.

The evening concert at the High-
land Presbyterian Church in Newport
began at 7:30pm. As always, Lind-
say presented a dyvnamic and varied
program of tunes, songs and sing-
alongs to an enthusiastic audience.
Throughout the concert, a number of
the rhythm and plaving techniques
that we leamed in the workshop were
recognizable. It is always a pleasure
to experience Lindsay's interpreta-
tion of songs, both instrumentally
and vocally.

As mentioned previously, Cheryl
joined him with harmony vocals on
several selections, and demonstrated
her skill at clogging, or flatfooting,
on two numbers. (Sorry Cheryl, I'm
not sure where the line of definition
1s drawn between clogging and flat-
footing - but it sure was good which-
ever it's called!!)

George Orthey invited everyone
back to his house to jam after the
concert. There are more workshop/
concerts to come in this continuing
series. Workshops are $15 (reserva-
tions required) and concerts are open
to the public without charge, with a
free will offering accepted. Contact
George Orthey at his home at 717-
567-9469 or his workshop at 717-
567-6406 for information and res-
ervations. Hope to see you at one of
them.

Deep Fork Festival
Chandler, OK

Reporting: Barbara Barr
Wichita, KS

This was the second annual
DDF. The weather was lovely, we
must have had twice the folks there
this year. The performers were top
notch and the instructors were excel-
lent, nice camping facilities. OK......
now for the AH information. We had
9 entries in the autoharp contest and
this is how it came out:

1. Kay Stivers
2. Marti Knauer

3. Judy Dugas

JoAnn Smith just keeps getting
better and better. JoAnn instructed,
played on stage alone and with her
band. That group of folks got it hap-
penin' now.

"Loose Change" is their name.
Then...her camp won the "best camp-
site." Guess you could say JoAnn
took "Best of Show,” in my opinion
anyway. Ann Norris and her husband
JD really contributed big time with
lots of great talent. Craig Harrel from
Texas is a new autoharp player and
one of his contest pieces was /00
Pipers (I think that was the name of
the tune). He did a wonderful job.
Look for this very nice young man in
the winner's circle in the near future.
He said he pattermed the tune from
one of Alan Mager's CDs.

I'd like to give Mary and Leo
Roberts a great big "Thank You" for
all their hard work making this fes-
tival happen. The autoharp contest
1s sanctioned by Winfield, so I hope
some of you fellow autoharpers will
put it on your schedule in the future.
Chandler is about 30 miles east of
Oklahoma City. I hope to see some
of vour faces there next November.
I think evervone had a marvelous
time. I know I did.

Harvey Reid Concert

Reporting: Mike Herr
West Hartford, CT

Wow! I was eminently satisfied
last night when I finally got to hear
Harvey live. He's a consumate mu-
sician and very enjoyable performer
with an audience. He played two dif-
ferent types of guitars, an acoustic
plugged in, and a transparent elec-
tric one that looked like it had been
made for a green Spiderman. Very
cool and verrmry cool sounding. He's
just great! And his autoharp was this
old, rat-eaten, worn-off, battered-up
21-bar Oscar that had been painted
with an old-style landscape scene on
its' front sound-board. But he plugs
it in, and (of course it's in tune) starts
slowly and the tunes just come trip-
ping out flawlessly.

It seemed to me that he had re-
tuned it to a dual diatonic as he had
two lock bars and was so clean on his



open chording technique. But I asked
him afterwards and, no, it was the
same old chromatic it had started out
being from the beginning. He has just
gotten so familiar with it and good at
playing it that it only seems like it's
a modem double-strung 'harp. Many
kudoes to Harvey's talent! His mu-
sical abilities are no less developed
and cultured with the 'harp than they
are with the guitar. We are in for a
real treat when he comes to Moun-
tain Laurel in 2005.

Harvey did an entertaining mix
of traditional tunes mixed into Christ-
mas songs, and they weren't just the
same old same old. His personality
shone through them all and that little
edge of live music made the pay-off
even more worth it.

So...we were talking afterwards
and the message to him was to try
to get to the whole Mountain Lau-
rel, from beginning to end... I prom-
ised that he'd love it all. He seemed
tumed on to the whole thing and any-
thing anybody out there can do when
you see him play to encourage that
notion will be handsomely rewarded
next summer, I'm sure.

 HARMONY HARPS
good as the best”

Graceful
Fine Tuners
Finger Friendly
Custom Set-ups
Choice Hardwoods
37 strings - 21 chords
Call Paul(714)974-4888
cpcram@aol.com

AQS

Custom made instrument case covers, gig bags & bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding
" We also design cases for musical instruments or
W&;gz rgﬁ)ﬂﬁ“ﬁgggw nylon shel, equipment of any size & shape ~ just ask!
« Padded with 3/4" of layered high- The Bachpack Autoharp
uality foam for sho'gk-absorptton tol
= Additional 1" foam over sirings - for the active player and festival goer,
* Heat-shield thermal lining option designed to fit standard size and popular makes
of autoharps, We will custom-fit unusual styles.

. giflqled szlpperl for egsy g]cce;s‘s i
= Choice of single
A JIgne stolder Basic with siuqle shoulder strap. ... . $150.00
w/double shoulder strap. . ......165.00

straps leaves your hands free
+ Comfortable web camry handles

* Roomy optional zi ouch pocket, add . 12.00
ﬂal);)ogkg(na Zppeed pouch or %at pocket, add. . .. ....10.00

= Add a personal touch of elegance heat-shleld, add ...... ... 10,00
with machine-quilted artwork quilted artwork, add. ........ 50.00
snap grip for handles, add ... 5.00

715 Peacock Dr. Hillsville, Va. 24343 shipping/handling ... 10.00

276-766-3134 autumn@tcia.net
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Please call or write for brochure & colors

 Carey Dubbert

‘82 Winfleld Champlon, ‘99 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Duicimer Flayers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
18000 Coleman Valiey Rd. Occidental, CA 95465

Flay list at www.monitor.net/~dcalcarey
»

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and

Neal & Coleen Walters
John & Heidi Cerrigione
tunes. It's a great comfort to me

as | ponder the mysteries of the
universe.”

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 » doofus@doofusmusic.com e http:lidofusmusic.com
Available in CD only ($13) plus shipping ($1.50)




I Remembrance...
Wark Fachel: by 1942 - 2004

On October 24, 2004 the auto-
harp community’s chat list, Cyber-
pluckers, was stunned by a note
from Linda, Mark’s beloved wife,
telling us that he had died. The re-
sponse to this sad news was an ava-
lanche of mail expressing the grief
of many of Mark’s friends and ad-
mirers. What follows is a collection
of those responses:

My friend, Mark Fackeldey was
a wonderfully gifted autoharp play-
er, an all-round super musician and
luthier ... and a good buddy! I met
mark in 1984, the first year ] went to
Winfield to compete in the Interna-
tional Autoharp Championship. My
friends Mike, Susan and I were sit-
ting on a grassy knoll in the sun out-
side the Wichita airport terminal
while we were waiting for our lug-
gage to arrive. It had missed our
flight so we had time to kill waiting
for it on the next flight. Along
comes this big fellow carrying an au-
toharp case ... I called to him and he
came over and sat with us. He, too,
was going to Winfield to compete ...
and we played a few tunes together.
We learned his name waas Mark and
he was from California. His nde
down to Winfield came along and off
he went.

Down at the Walnut Valley Festi-
val, we found Mark again, camping
with Bill Bryant, also from Califor-
nia. We all played some tunes togeth-
er and eventualy we all competed in
the contest. Well, it was a lucky fes-
tival for me with my win. The next
time we competed together at Win-
field... guess what? He beat me! Bill
Bryant also later won at Winfield.

I've always marvelled at his
approach to making music, whether
on autoharp or bass or any other in-
strument. His move to Horida
brought him closer to another good
buddy, Marty Schuman, both geni-
uses in their own ways. They

explored, pioneered, amused and
amazed us and showed us there are
no limits to our music making, un-
less we impose them on ourselves.
Whenever Mark’s lovely wife,
Linda, came to MLLAG with him, you
would hear such beautiful music.
Linda’s guitar and pure, clear voice..
and Mark’s great AH playing! Such
a treat! What a loss for Linda! Can
we gain some comfort in hoping
Mark will be playing with his good
buddies “up there?” Why do so
many °‘greats’ have to leave us far

too soon?
rew Fmith,
My heart is heavy with your tra-

gic news. There is nothing in life that
prepares you for this grief. Please be
comforted in the fact that there are
so many dear friends holding you
close during this time of crisis and
that we are here for you. May the
sweet memories of your beloved
help sustain you and bring you

peace.
%‘ZI{Z" /c?&‘ﬁ

Dear Linda, I am thinking of you
at this time. I did not know Mark
personally, but from what I heard
about him from fellow-Cyberpluck-
ers, he was one of the people I'd
have liked to meet someday. Now I
never will. 1 hope there is some
comfort in the fact that even a com-
plete stranger like me shares a feel-
ing of loss at Mark’s passing.

ﬁ 7 a@o;&w fre é@%ma;y

Through my tears I have to
write about how much I've valued
knowing Mark, his immense intel-
ligence, his great skill with wood,
his musicianship, his sweetness and
gentleness and his wry humor. For
those who didn’t have the pleasure
of meeting him, the world has lost
one fine humsn being. We loved
vou, Mark.

%ﬂféy B ritell

Hi, Linda - Our prayers are with
you. [ pray that you may be able to
find the strength and courage to go
on in spite of your loss of Mark. Itis
so hard. Please be strengthened by
the love all fellow cybers are sending
your way.

%(hfr@m? @ @Mt e@?—c;éen‘é

Hi, Linda. May God comfort
you and give you the strength to en-
dure your loss. I have never met you
and Mark. But you will be m my
prayers and on my mind. God bless
you and all who feel your loss.

Ferry Chileress

Linda, I’ve met you and mark
only on the pages of cyberpluckers
and the AQ, but you are still friends.
Your loss has to be hard. Many have
months to prepare as their loved
ones go down hill and are still
shocked. To lose someone so talent-
ed and vibrant so suddenly is in-
comprehensible, and yet it happens.
My prayers arc’ with you as you
move through the next phase in your
life; know that God will be with

you.

Linda, Please know that our
thoughts and prayers are with you.
We are usually lurkers but will miss
Mark’s postings to the list. We al-
ways looked forward to reading what
he thought about anything being dis-
cussed. God bless,

PBuck @ Jois umbert

I write with tears in my eyes at
the news of Mark’s passing. He was
a great bear of a man with a gracious
and gentle spirit. How we will miss
his skillful, imaginative and often
whimsical playing. I continue to tre-
asure one of the first of his hand
crafted ‘harps. My heart goes out to
you, dear Linda. You two made
beautiful music together.

ally ehneider



At MLAG in 1998 I heard the
most beautiful, ethereal music I'd
ever heard coming from the main
stage area. I ran and caught the very
end of Mark’s incredible open-stage
performance of Over the Rainbow ...
Somewhere. I'd never heard any-
thing like it, and I will never forget
it. What he did with all those won-
derful, unusual chords, taking a
familiar tune into unfamiliar territo-
ry was nothing short of genius.

We are nicher for having known
him. His willingness to share his
knowledge and talent with us speaks
of his love of the autoharp and those
who play it. His spirit will shine on
in the tenacity of those who dare to
push the envelope, who go bevond
the usual boundaries just to see how
far they can go.

. F&%}? Mm’%

I, too, have not met Mark nor
Linda, but each of the emails carries
such a great sense of Love and Joy,
especially a sharing of a Love of
Life. T would add my prayers to
those of others; with wishes that the
moments of joy will soon outlast
those of sorrow.

%%qu’( e_((/?(lme

I have many memories of Mark.
He was one of a kind - a musical
wizard. I will miss him.

Dear Linda, I/oni_v know vou and
Mark through vour recordings and
cyberpluckers, this is better than not
knowing vou at all. My heart goes
out to you and vou are in my prayers.
Ilove you.

J% e_‘} Vechotson

I. too, have never met Mark or
Linda. And, like others, I wish our
paths had crossed. For a person to
leave behind so much admiration
and love is what we all aspire to.
When people such as these leave us,
it leaves such a hole in our lives. But
as time goes by, memories begin to
fill the hole and keep our loved ones

close to us.
@!ﬁ(/y :“%a{?

I am sitting here listening to the
beautiful music of Mark and Linda

Fackeldey, and remembering the day
at Flonda Folk, when Linda was
there and Mark was late. (Lost or
something) My hubby was with me
for the first time, a non-musician and
unfamiliar with this type of music,
and he was enthralled with the auto-
harp as Mark played. And he loved
Linda’s beautiful voice. He had
opportunity when Mark noticed us
sitting there beaming to also get to
share Mark’s wonderful sense of hu-
mor. I cannot imagine the world ever
getting used to Mark not being in it.
Linda, we love you, too.

Sudy Meldeod
After Linda’s ™ news, which
reached us lunchtime Sunday in UK,
I don’t care what the intended cover
photo was going to be for the next
issue, but it must be “Mark’, even if
this means a delay. And, vou can
scrap any other thoughts about post-
humous MLAG awards. This is an
immediate reaction and I hope that,
by the grace of all your Gods, I do
not have to revise my comments. (I
trust that this will be taken as an inc-
lusive, not divisive, prayer). From a
disturbed Scotsman who has two
glasses of whiskey in front of him,
one which will be drunk by himself
in toast, and one which will remain
untouched, being for an absent
‘Friend’. The ‘Big Man’ may,or may
not have approved, but it is intended
in the best possible way.
e
ow

é’g@y »
Mark, big guy, big heart.
do those fingers glide that way when
he plays? Ask him, he’ll tell you.
Les asked him once, “Tell us how
vou do that.” “Like this”, he said.
We laughed, but he was just answer-
ing the question. Linda sings like a
bird. Great music they make. Eight
vears or so ago my first personal en-
counter - Linda walks up to me, “Hi,
I'm Linda Fackeldey. Who are
you?” Who am I? Well I'm the guy
what came to WVAG this vear be-
cause I heard you and Mark were go-
ing to be here. Mark, making music
that no one else will touch. Invent-
ing. Building. Doing his best to get
along in a world he didn’t quite un-
derstand. A world that wasn’t quite
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where he was.even when we wanted
to be. Always genuine, always shy,
always a friend, always generous
even to those he didn’t know. What a
serious look. What a smile. I haven’t
known just what to say. I'm sure I'm
not alone in that. Mark is a wonder-
ful and different fellow who will be
sorely missed. I'll raise a glass with
you, George H., and with the rest of
our little world, but I don’t think I'll
quite say goodbye.

Grte Daigle
Linda, we met for the first time at
WVAG in ‘96. The ‘harp I had ac-
quired, was to say the least, a basket
case andl wanted something play-
able, right then. Unfortunately, Mark
was backed up nine months, and at
my age, that could be forever. You
and Mark suggested I see another
luthier that could perhaps get me
one sooner. You were SO gracious
about it I felt guilty, and all these
years wanted one of Mark’s instru-
ments. Sorry that will never happen
now. Linda, I was so sad when you
gave us the news. I just couldn’t
bring myself to sit down and write
about it. My best wishes to you, and
I will never forget both of you.

I seldom post to this mailing list
(I'm a “reader”), but remembering
Mark’s humor makes me write now.
Some years ago when I had ordered
my Zephyr Hill “harp, Mark asked
me by email which design of wood I
preferred for the back of the “harp.
He wrote (I don’t remember literal-
ly): I have two beautiful pieces
here: one has a design by which
Linda dreams away, seeing clouds
and sheep in it. The other one has a
rat’s eye in it. That’s the one I like.
Which one do you want?” I an-
swered with a tease that I did not
want to cause any trouble in their re-
lationship and advised them to dis-
cuss it out themselves. Within a few
minutes I received Mark’s email:
“0K, the rat’s eye!™

DRnud de,_ Janter
The Netherlands
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My first year at MLAG, I camped
out next to June Maugery, so Mark
Fackeldey was one of the first auto-
harpers I met. It’s been a joy to renew
that friendship every year, and [ know
I will miss our quietly quirky conver-
sations about music and life and
cherish the opportunities I had to lis-
ten to him play and to play with

him.
%}72% f‘%f}-w}j
I enjoyed his curiosity about de-
signing autoharps; the merry eyes
when he liked something and the si-
lent snorts of disagreement.

&&W?@» Batrer

I think Mark Fackeldey could
say the most and the best in the few-
est amount of words of any man I
have ever met.

Sna (Hillwell

Dear Linda and everyone; This
pasat Sunday was a celebration for
the dead at my Unitarian Universalist
church. As part of the seervice to re-
member Mark, I used my Zephyrhill
‘harp and played the chords that
Mark put on my ‘harp that I never
use. I played and sang Thanksgiving
Eve by Robert Franke and used his
ethereal chords in the introduction,
interludes between verses, and at the
end.This is one of my favorite songs
and I loved the way the chords made
it so beautiful! Here are the lyrics to
the chorus: “What can vou do with
vour days, but work and hope, that
your dreams bind your work to your
play. What can you do with each mo-
ment of your life but love till you've
loved it away™. Peace.

Words cannot express the sorrow
that we feel with the news of Mark’s
passing and for our special thoughts
for you at this time. You two were a
very special couple. I'm so glad that
we got to go on the cruise with you
both this year and have a little bit of
extra time with you. That was spe-
cial, too, and even more so now. Our
thoughts and prayers are with you.
Love,

%Mﬂ and %Z(mé a@a:m'fé'

Oh, Linda! I don’t have words to
tell you how my heart goes out to
you. I am speechless, but know that
not for a moment will you be apart
from my heart and prayers in this
time. God bless you, dear.

@e«t r)aeja/er
To “love™ is to “care.” Mark was
a genius and a gentle giant who
cared deeply about the autoharp,
about music and about those around
him. We will greatly miss hispres-
ence and his incredible music.

Bud @ &%ﬂ'dﬂ 5%';@7-‘-

I met mark many years ago at
MLAG. I started at ihe festival in
1992. I don’t recall when it was we
met, but it was long ago. I do recall
over the years that he was one of the
first to say hello and to ask How is
Ginny (as if I was elsewhere). It
seemed so much more heartfelt than
the casual “How are you?” He truly
cared about people. He had such a
calming effect about him. When he
spoke, every word was worth lis-
tening to. Sometimes he made sense
and other times he made sense only
after about a day of thought. Marrk
had a profound way of making the
world seem simple and peaceful.
Linda, our prayers are with you.

ég(;ﬁ')?_}l/ ,@f&% @ Yice

A week has passed and I am still
overwhelmed by the death of Mark
Feckeldev. Why now, Death? Why
not when we’re very, very old and
we're too tired to dance the dance
anymore? I’m going to miss this big
old bear of a man of few words...
with his quirky wit and a sparkle and
a thythm in his playing that none can
ever replicate. Early visions of Mark
take me back to the pre-Mt. Laurel
Orthey Gathering Concerts. It didn’t
take long to realize that there was
this special camaraderie between
these two guys, Mark Fackeldey and
Marty Schuman when they held the
stage. Mark was the “straight man”
and Marty was the instigator ...or
was it the other way around? There
was a lot of mumbling involved, a
lot of heavy footwork as they kept
time together and then this magical

music just poured out of their instru-
ments. They were an incredible mix
of genius and playfulness. The only
comfort I can find at the moment is
to imagine that Mark will find Marty
somewhere in that realm where
souls might go and that they will
resume the music together.

%awi/e @adxwfex

John and I heard of Mark’s death
vesterday, and we’ve both been re-
flecting in our own ways about his
true genius - talent playing, arrang-
ing, making such heavenly music
flow out of his “harps - he is just
going to be sorely missed by us. His
music was like his humor - you had
to really listen to catch all the subt-
leties and then you would just be
bowled over. An irreplaceable inno-
vator, that’s for sure.

-.(%Zé{k’— @( %fﬁria

Hellandsaerth

When I first met mark.I didn’t
quite know what to make of him. He
definitely wasn’t the “business end”
of ZephyrHill Autoharps! Linda, you
were his partner in every sense of the
word. I will play the beautiful in-
strument he made for me to the hon-
or of his memory. I count myself
blessed to own a piece of his crafts-
manship. My real appreciation of
Mark Fackeldey happened when we
found oursclves together backstage
during the finals of the MLAG Con-
test of 2000. His understated sense of
humor, usually uttered in monosyl-
labic grunts, certainly helped ease
my nerves at that time. They had to
tell us to be quiet, he had me laugh-
ing so hard! I marveled at his utter
‘absence’ of nerves. He seemed to-
tally unaffected by what anyone else
thought. Only Mark Fackeldey could
abandon his final round song in the
middle, and still walk away with
Third Place! He will be missed and
fondly remembered by those who
knew him. Thank vou for sharing
him with us, Linda. May you be com-
forted by precious memories, as well
as the love and support of your
friends and family. I thank God for
allowing our paths to cross. And may



His grace sustain you in this valley
of sorrow. I hold you in my heart.

Harta - Frmstrong

It has been a tough year, gyst
Glenn, and now Mark gone. Glenn
loved Mark. They were both a bit
deaf, and I often wondered how
much of each other’s conversation
they really heard, but it never mat-
tered. Glenn became quite a cook
after he retired, and he loved to bake
cakes and take them to Mark. Mark
once said that he wished I needed a
repair on my ‘harp so that he could
have a cake for payment.

I met Mark and Linda when Glenn
called Linda to ask if she would tune
my ‘harp. I was going to Ivan’s
workshop and wanted to go in with
a tuned ‘harp. Later, Mark built one
for me. He did the final work on it
the year I broke my shoulder, and he
worked hard to make it as light as
possible. I remember when Linda
called and told me to come and get
the ‘harp because Mark wanted to
keep it. Both of them were at
Glenn’s memorial. Linda sang a
song that I wrote for Glenn and
Mark sat beside me through the
whole thing and cried right along
with me. They both continued to
support me after the funeral was
over. That is when you really need
people. The hardest time is after the
services when everybody goes home.
I will miss Mark’s wonderful humor,
his music and his hugs. I never took
formal lessons from him, but he
taught me a lot. I will miss him. One
of my friends said that now Mark
can teach Glenn to play that heav-
enly autoharp. I would love to hear
that conversation.

ﬁa/y zgéxxe{f

One time Mark and Linda came
out to California and gave a concert
for the Horse and Buggy Autoharp-
ers in Galt. After their performance,
Mark and I decided to jam for a
while, and he offered to teach me
Grasshopper Sittin’ On a Sweet Po-
tato Vine. Mark’s description of the
‘A’ part was ideal for one’s memory:
“It starts out with, I'm Henry the
Eighth, I Am.” Mark was a rugged

guy who expressed himself best with
his extensive knowledge of tradi-
tional music and the itricate melo-
dies that he wove from his auto-

harp.
e%af %{3@ @;1)(9\’

I have tears in my eyes and my
heart reaches out from the West
coast with comfort and sympathy
and hugs. Mark was a dear man, a
sweet gentle big guy and a friend.
He loved you and loved music and
was so knowledgable and easy go-
ing about it all. I will never forget
that he cared for me and watched out
for me when I needed his help in
2003 at the MLAG festival. I re-
member meeting Mark at the Orth-
ey’s place in 1997 and listening to
his magic, sitting in the potter’s ficld
under the special tree that was dedi-
cated to his friend Marty, who had
passed on before. Mark would
bounce with delight when he played
and hold his ‘little’ ‘harp against
himself and swirl his fingers across
the strings and make the most heart
filled uniquely chorded music. And a
great laugh, good humor and a great
love for his Linda. I bought a set of
Mark’s bars that I have tucked away
hoping to place them on a Wildwood
Flower someday when I can afford
to do so and find one... They will al-
ways remind me of a very dear and
loved friend. He is greatly missed.
Those of us who got to meet and
know Mark, were enriched.

Swra ind

I never met Mark, but through
Cyberpluckers and AQ, realised that
he was full of inventiveness to en-
courage players to enjoy playing,
and expand their own creativity. I
have heard his “harps being played,
and the Ultratonic is fascinating. I
have cut the bass drones that Mark
suggested to Todd Crowlev, and with
this tune, the D and A notes linger in
the air, in the bass and also in the
melody, like an autumn mist. I hope
Mark would have liked this.
(Editor 5 note: Sue's song for Mark
is in this issue.)

@2@ %ﬁafyﬂa}'{& lre %ﬁfy/{nﬂ/
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net
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COMPLETE SET

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

From old world tradition to
Jjazz and contemporary ...

The most amazing music
on artoharp ever recorded,
featuring over 55 master
auteharpists from around
the world! Including
some of the finest studio
musicians in the country!

0/

3cD Setfor $20.00 + 2.00 rar

NOTE: If ordering more than one item, include
the highest P& H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS
PREMYUM WHITE FELT, pressure sensitive adhesive,
w/ extra strip & INSTRUCTIONS included with each set
21 Bar set of felts (a roral of 22 strips) .....s 29.00
15 Bar set of felts (a total of 16 strips) .....s 24.00
Money back guarantee to please | Please add 54.50 P&H

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red and green LED
lights for fine tuning ... has a mic, & a pickup
jack. Comes with batteries. A GREAT PRICE!

$19.00 +84.50 parr This CA-30 even sounds the rigtes!
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins —~ jack plugs directly into
tuner. Better than aliigator clips! $15.00+54.50 par

Long Handle TUNING WRENCH
for Autcharps & H ed Dulci ! STAR POINT
for best pin fit. Long handle for easier, precise tuning,
with less effort! GREAT TOOL! $20.00 + 54.50 pasr

SLIDER SHOULDER STRAPS

Provices balancad weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X™ crossover on back.

in BLACK ---- an excelient price! $25.00 +54.50 pan

“Play-by-Ear” method & formuls
AUTOHARP WORKSHOP LESSON
This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhytiims and melodies. Like taking a dozen lessons.

Praven to REALLY WORK! $29.95 + $4.50 ran
“Now, that’s AUTOHARP!”

A\ 2X International Champ, MLAG Champ, &
Autoharp Hall of Fame member Drew Smith
demonstiates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, inct. So. Mtn.,
20's, Blues, Gospel songs, Latin & Joty_meore!

Just$9.00 + $2.00 P&t Full Hour Lang!

“THE AUTOHARIP BOOK?" by Bechy Blackiey
A marvelous 256 page book, 8% x I, some pages in full color,
packed with photos of just about all Autcharps made
Complete history of the Autoharp since it was manufactured
hy Charles Zimmermann This is a GREAT REFERENUE!

Originally $19.95 ... now $10.00 + $5.00 Frivruay Mot

Oscar Schmidt NYLON GIG BAGS
Sufi pidded black bag has loop handles, shoulder strap, pick
wacket. Fis Oscar Schniidt and smalier custom made haips
Great Price: 335,00 « $6.50 pasi s we discount other cuses

A @B Model STRING SETS: $ 50.00 +34.50 ran

- ottt et

DISCOUNTS ro 35% on OSCAR SCHMIDT
AUTOHARPS /WE H4vE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-rnail

Muke check to DREW SMITH -- See P&H info ai top
Great All-American AUTOHARP EMPORIUM
5’"} ARDMVIORE POAD. HO- HJ—K['S NJ 07423

Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALGG with hest new jtems ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOMHARPS >
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Mark’s passing has left a huge
hole in my universe. Never again
will I share a bit of “iced tea” at
dawn with my favorite curmudgeon.
Never again will I strain my ear to
the limit to hear music that rivals
the rainbows of Mt.Laurel coming
from the ‘harp of this Gentle
Dutchman from Florida. Never
again will I look up after hearing
that magic, and share a hidden smile
with its maker. Never again will I
see him on stage with his beloved,
flashing a glance of love that would
light half of Perry County. He was a
unique man who walked his own

path and I was very fond of him.
Never again will I sing two songs
without seeing him in front of me...

The Dutchman (Michael Smith)

The Dutchman’s not the kind of
man to hold his thumb jammed in
the dam that holds his dreams in,
but that’s a secret only (Linda)
knows... Let us go to the banks of
the river where the walls rise above
the Zyder Zee. Long ago I used to
be a young man, and dear (Linda),
she remembers that of me.

What Are They Doing In Heaven
(Washington Phillips, and me):

Autumn Time

What are they doing in heaven
today? Sin and sorrow has all gone
away. Peace abounds like a river
they say, what are they doing there
now? There arc friends who were
here and taught us a song, here for a
while then too late they were gone.
Well I may be right and I may be
wrong, but I bet they’re singing
there now.

May you rest in Peace and Har-
mony my good friend.

Bob Wecodeodh

Dedicated to Mark Fackeldey by Sue Edwards
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CHORD THEORY FOR AUTOHARPERS...

Chord Formation

The next step up from scales is
the formation of chords. A chord is
simply three or more notes which
are sounded together. The autoharp
is a chorded instrument - the chord
bars automatically form set chords.
This section will discuss how typi-
cal chords are formed - which scale
notes are to be found in which
chords. This forms the basis of mel-
ody playing on the autoharp - it also
helps a player find the appropriate

by Robert D. Grappel

accompaniment chords for a given
piece of music

Major Chords

“Major” chords are formed us-
ing exactly three notes from a major
scale. These chords are the most
commonly used ones in Westem
music. The notes sclected for a
major chord are always the same -
the first, third and fifth note of the
scale for which the chord is named.
For example a C-major chord (usu-

PART 2

ally indicated simply as “C”) con-
tains the notes C, E and G. They
need not appear in the same order
(termed “inversions™), and there
may be doubling in more than one
octave, but a C major chord always
contains just the notes C, E and G.
The following table lists the 8 com-
mon major chords found on auto-
harps ( out of the 12 possible major
chords - one for each major scale)
and the notes found in the chord. The
major-chord rule is always followed
- first, third, fifth of the major scale.

Major Chord Notes in Chord Major Chord Notes in Chord
C C-E-G E E-G#-B
G G-B-D E F-A-C
D D-F#-A Bb Bb-D-F
A A-C#-E Eb Eb-G-Bb

Notes Found In Typical Major Chords

Minor Chords

“Minor” chords are also formed
from exactly three notes. They tend
to have a “haunting’ or “sad’ quality
when compared to the major chords
described above. The difference is
that where a major chord selects its
notes completely from the major
scale, the middle note (the “third™)
of a minor chord is a half-step lower
than the third of the major chord
based on the same scale. (The name

for this flatted third mterval is called
a “minor third.”) It is this note out of
the normal major scale sequence
that gives minor chords their unique
sound quality. As was the case for
the construction of major chords, the
three notes of a minor chord need
not necessarily appear in sequence,
and doubling of the notes in other
octaves 1s allowed.

For example, consider the A ma-
jor chord from the table - it has the
same notes, A - C# - E. Lowering the

third note a half-step vields the notes
A- C- E: this is an A-minor chord.
{(Minor chords are indicated with a
lower-case ‘m’ - A-C-E forms an A
minor chord.) Some typical minor
chords and their composition are
given in the following table. The
reason for the particular choice of
minor chords in this table (and on
the autoharp) will be discussed a bit
later.

Minor Chord Notes in Chord Minor Chord Notes in Chord
Am A-C-E C#m C#-E-G#
Em E-G-B Dm D-F-A
Bm B-D-F# Gm G-Bb-D
F#m F#-A-C# Cm C-Eb-G

Here is the “method” to the
ordering of the minor chords in the

Notes Found In Typical Minor Chords

table. Note that the C-major and A-
minor chords share two of their

three notes (C and E). Similarly, G
and m share G and B. This rela-
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tionship between a major chord and
another minor chord is called the
“relative minor.” Switching between
a major chord and its relative minor
chord is a quite common pattern in
music and can often be used to add
“color” to an arrangement. The rule
for finding the relative minor for a
given major chord 1s that it always
starts on the ‘sixth’ of the major
scale. (Sixth note of C-major scale
is A, sixth note of E-major scale is
C#, and so on.)

It should also be noted that the
one note changing between those
composing a given major chord and
those composing its relative minor
chord 1s always a whole step up
(c.g., from C (composed of the
notes C-E-G) to Am (composed of
the notes C-E-A)). This progression
is often a good way to get notes
going up the scale when playing the

ative minor chord buttons at the
same time. The result is a two-note
interval containing just the first and
fifth notes of the scale - no third.
These two-note intervals (recall that
the definition of a chord requires at
least three notes) are called “modal”
- they are necither major nor minor
(since it is the “third” interval that
determines the “major” or “minor”
chord quality). They have an “eerne”
or “floating” feeling that is some-
times used to good effect in Scottish
or Irish music,

Seventh Chords

‘Seventh’ chords are the third
type of chord used in typical West-
em music. They are all four-note
chords. This “extra” note to the
chord gives them their particular
character. Seventh chords tend to

tension they cause. Seventh chords
are also often used to make transi-
tions between other, more common
chords.

The usual “dominant” seventh
chord (as found on autoharps) is
formed by taking a three-note major
chord and adding the note a whole-
step below the first note of the ma-
jor scale. One step below the first
note is 7 notes above the octave -
hence, the name “seventh” chords.
Note that this “extra’ seventh note is
not found in the given major scale -
it is a half-step flat relative to the
scale. It is this “out of scale™ feeling
that gives seventh chords their ap-
parent tension - they seem to ‘want’
to resolve back to the normal scale.
These standard seventh chords are
denoted with a ‘7 after the indica-
tion of their major scale 3-note tri-
ad. The following table lists the

autoharp - there’ll be more on this cause tension - they seem to wantto notes in some typical seventh
later. go to another chord (i.e., to resolve). chords.
Suppose that an autoharp player Seventh chords are often used in
pushes down both the major and rel- blues or jazz music because of the
Seventh Chord Notes in Chord Seventh Chord Notes in Chord
£ C-E-G-Bb E7 E-G#-B-D
G7 G-B-D-F F7 F-A-C-Eb
D7 D-F#-A-C Bb7 Bb-D-F-Ab
A7 A-C#-E-G Eb7 Eb-G-Bb-Db

Notes found in typical Seventh Chords

As was the case for the major
and minor chords, seventh chords
can have their notes out of sequence
and can have doubling of the notes
in other octaves.

There is another family of sev-
enth chords not often seen on auto-
harps, called “major seventh”
chords. These differ from the stan-
dard seventh chords described
above in that their ‘extra’ seventh
note is only a half-step below the
first note of the major instead of a
whole step. Hence the ‘extra’ note is
in the major scale - this is why these
chords are called “major sevenths.”
For example, a C major-seventh
chord consists of the notes C. E, G

and B (not the Bb found in a stan-
dard C7 chord). Major-seventh
chords are used to add color to ar-
rangements, since they have some of
the tension-producing color of stan-
dard sevenths vet do not cry for res-
olutions. These chords are indicated
with the notation ‘maj7.’

Finally, just to add some more
confusion, seventh chords can be
built by adding a seventh to a minor
chord as well. These “minor sev-
enth” chords are formed by adding
the note a full step below the first
(root) note of the initial three-note
minor chord. For example, an A
minor-seventh chord contains the
notes A,C.E and G. Minor-seventh

chords provide another type of color
to arrangements. These chords are
indicated with the notation ‘m7.

For autoharp players, the choice
between playing a major chord or
the companion seventh chord is of-
ten onc of fingering convenience.
Sometimes, the feel of the music
suggests use of a seventh chord for
transitional effect. Often, the sev-
enth chord’s ‘extra’ note is just the
one needed for the melody. Howev-
er, since a seventh chord has more
strings sounding than the corre-
sponding major chord, the autoharp
player needs to be careful not to let
the seventh chord “jump out” of the
music.



Chord Progressions

The next step after forming indi-
vidual chords is to string them one-
after-the-other in a sequence to play
a tune. Such a sequence is termed a
“chord progression.” Chord prog-
ressions form the basis of playing
music on a chorded instrument such
as the autoharp. This section will
discuss the basics of autoharp chord
progressions and how to find the
melody in a sequence of chords-
also, how to determine which chords
are appropriate to certain notes in a
tune.

First, we’ll introduce some new
notation. We’ll also assume that a
particular major scale (choice of
key) has been selected for the par-
ticular tune. Each of the notes in the
tune’s selected scale 1s given a num-
ber - from 1, the “root” of the scale,
up to 7 and then back to 1 (the oc-
tave). By convention, these numbers
are written as upper-case Roman nu-
merals. So, the scale for the key of C
would be denoted ‘I'= C, ‘II'= D,
‘I’ = E, IV’ =F, etc. Similarly, for
the key of D, the notes would be ‘T’
=D, ‘II’=E, ‘I’ = F#, etc. The ma-
jor chord starting with the given
scale note is written as just the up-
per-case Roman numeral. (e.g.In
the key of G, “V’is a C major chord.)
Dominant seventh chords are de-
noted with the suffix “7° as usual.
Minor chords are denoted with the
suffix ‘m” as usual - but sometimes
they are written with lower-case
Roman numerals stead (ie., ‘IIm’
is written as ‘“i1’).

The advantage of the new Ro-
man numeral notation is that once
you've determined the desired
chord progression for a tune, you
can play it in any key! Set the ‘T’
chord wherever you want to start
and play the tune - nothing else
changes (assuming that your auto-
harp has the requisite chords).

The Simplest Chord Progression:
I-V-I

The I-V-I (or I-V7-I) progres-
sion is the simplest chord progres-

sion there is. (It takes at least two
chords to make a progression,
doesn’t it?) Some simple children’s
songs use just this two-chord pro-
gression (Go Tell Aunt Rhodie). It
forms the basis on which other chord
progressions are built.

Why this particular progres-
sion? What’s so special about the
‘V” chord? The answer is that the
fifth interval in the scale provides for
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the tension and release that makes a
tune interesting to the ear. Each fifth
chord (and particularly the V7)
wants to resolve to the root of the
scale (the ‘I” chord).

In our next issue, Parr 3 will include
the Circle of Fifths, the Most Used
Chord Combination, Using Minor
Chords in the progression, Using 7th
Chords in the progression and using
‘unusual’chords in the progression.

notes to any chord.
are included.
Bill Newton

6012 Green Valley Dr.
Knoxville, TN 37914

Understanding CHORDS

A practical and easy to understand
book showing how chords are formed
and allowing you to quickly find the
Lessons with worksheets and quizzes

Send $14.95 check or money order to:
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YOU CAN FIND THE NOTES TO
ANY CHORD FROM ITS NAME

3 g Ry ray

BaL Newron

_—

Order online at www.music-chords.com

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

Glad Morning Autoharps

http://home.fuse.net/glbaker/

513 753 9457
glbaker@fuse.net




14 40

You've seen the d'Aigle ads
in black and white,
now wear them in

full color!

—
2
=
<
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dAig

www.daigleharp.com 1-800-630-HARP

To order this great shirt go to:
www.daigleharp.com or call 1-800-630-HARP

Evently

CODE:
U\ GR—— Autoharp Contest
AP............Autoharp Performance
AW Autoharp Workshop
AF. Autoharp Friendly
FEBRUARY

€ Winterfest; February 11-12; Ir-
ving, TX; Code: AW (Charles Whit-
mer); Info:http://users2.ev1.net/~
dctumer/wfest htm

MARCH

€ MBOTMA’s Winter Bluegrass
Weekend; March 4 - 6; Radisson Ho-

tel & Conference Center, Plymouth,
MN; Code: AF; Info: Jed Malischke
at 800-635-3037 or www.minnesota
Folk Music at Weatherbury
Farm; March 13-18; Weatherbury
Farm B&B, Avella,PA; Code AW,
AP (Bill Schilling); Info:724-587-
3763 or folkmusic.weatherburyfarm.
com.
9 John C. Campbell Folk School
March 27 - Apnil 1; Brasstown, NC;
Code: AW, AC (John Hollandsworth
teaching a Beginner's Class all week
& Mt. Fling in concert on Friday eve-
ning, April 1); Info: kholland@vt.edu
or www.folkschool.org or 574-1173.
APRIL

@ The 2005 Autcharp "Spring
Fling" and Open Showcase; April
2; First Christian Church, 1038
McHenry Avenue, Modesto, CA;
lpm to 8pm; Code: AW, AP (Tina
Louise Barr, Laura Lind, Cathy
Britell); Workshops & Open Mic;
Info: AutoharpHighGear@hotmail.
com
€ Spring Dulcimer Week at Au-
gusta; April 17 - 22; Davis & Elkins
College, Elkins, WV; Code: AW, AP
(John Cerrigione, Karen Mueller);
autoharp mini-classes in addition to
regular workshops, concerts, jams;
Info: www.augustaheritage.com or
1-800-624-3157 ext.1209.

MAY
@® Tolk Music at Weatherbury
Farm;May 1-6; Weatherbury Farm
B&B,Avella, PA; Code: AW, AP (Les
Gustafson-Zook);Info: 724-587-
3763 or folkmusic.weatherburyfarm.
com
@ Jubilee of Acoustic Music
(JAM, Inc.)May 20-21; Code: AW,
AP ; Longview Community College,
Lee's Summit, MO (Kansas City
area) Info: www jubileeofacoustic-
Music.org.
@ 2005 California Autoharp Gath-
ering; May 20-22; St. Nicholas
Ranch near Squaw Valley, CA;
Code: AW, AP (Janette & Joe Carter,
Dale Jett, Cathy Britell, Tina Louise
Barr, Carey Dubbert, Bryan Bow-
ers, Ron Wall, Evo Bluestein, Larry
Hanks, Hal Weeks, Roy Frank, Pete
Daigle, Kenny Hall & the Long Haul
String Band & Kathy & Carol);
Lodging & food on site; Info: www.
californiaautoharp.com
@ Dulci-More Festival 11; May 27-
29; McKinley Scout Camp, Lisbon,
OH; Code: AW, AP (Les Gustafson-
Zook, Bill Schilling, Mary Thomp-
son, Stringed Fantasy); Info: www.
dulcimore.org or bill@dulcimore.

o1g

JUNE

@ Minnesota Homegrown Kick-
off ; June 3 - 5; El Rancho Ma-
nana CG & Riding Stables, west of
St. Cloud, MN; Code: AF; Info:
Jed Malischke at 800-635-3037 or
www.minnesotabluegrass.org or
bea@minnesotabluegrass.org .

€@ Autoharp Jamboree; June 7-11;
Ozark Folk Center, Mountain View,
AR ; Code: AW, AP ; Info: www.




ozarkfolkcenter.com or 870-269-
3851 or 1-866-898-1035 or Ozark
Folk Center, PO Box 500, Mountain
View, AR 72560
@ Ozark Folk Center Advanced
Autoharp Week; June 14 - 17;
Ozark Folk Center, Mountain View,
AR; Code: AW (Charles Whitmer);
Info: www.ozarkfolkcenter.com or
870-269-3851

CBA 30th Annual Father's
Day Weekend; June 16-19; Nevada
County Fairgrounds, Grass Valley,
CA,; Code: AP, AF (Judic Pagter &
Country Ham); Info: cbaontheweb.

org.

@ Ozark Folk Center Beginner
Autoharp Week; June 21-24; Ozark
Folk Center, Mountain View, AR;
Code: AW (Charles Whitmer); Info:
www.ozarkfolkcentercom or 870-
269-3851.

Mountain Laurel Autoharp
Gathering; June 22-25; Little Buf-
falo Family Campground, Newport,
PA; Code: AW, AP, AC (Home of
the Mt. Laurel Autoharp Champion-
ship and the Autoharp Hall of Fame;
performers include Bryan Bowers,
Mike Fenton, Lindsay Haisley, Mike
Herr, Glenn Scott, Carlos Plumley,
Harvey Reid, Laurie Simpson-Jenni-
fer Cordier & Company; Info: www.

1zlag.org
Ole Tyme Music Festival; June
24-26; Caesar's Creek Pioneer Vil-
lage, Waynesville, OH; Code: AP;
Info: 937-862-5551 or www.stroth-
ers.com/ccpv.htm.
@ Ozark Folk Center Intermedi-
ate Autoharp Week; June 28-July 1;
Ozark Folk Center, Mountain View,
AR; Code: AW: Charles Whitmer
will teach a week long workshop:
Info: www.ozarkfolkcenter.com or
870-269-3851.

JULY
@ Willamette Valley Autoharp
Gathering; July 29-31; Thousand
Trails NACO, South Jetty Preserve,
Florence, OR; Code: AW, AP (Bry=.
an Bowers, Les Gustafson-Zook,
Lindsay Haisley, Richard Scholtz);
Info: 541-745-7562 or www.
wvag.com or jread@peak.org or
cathy/@larkpoint.com.

AUGUST

@ Minnesota Bluegrass & Old-
Time Music Festival; August 11-14:
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Listen and Enjoy.-..

...as champion autoharpist Jo Ann Smith presents a tasteful blend of
traditional tunes and vocals featuring autoharp, guitar, mandolin and bass.

e Rair
Rhyth

o of Th

“This is a CD that needs to be in your collection,
autoharp fan or not. Its real, serious, music, done by
people with real appreciation of the acoustic form.”

— Stew Schneider, AQ, November, 2004

JO ANN SMITH

Rhythm of the Rain

CD — $15 + $2 S&H
Jo Ann Smith

6408 Baylor Drive
Bartlesville, OK 74006

...or order online at
www.autoharpist.com

El Rancho Manana CG & Riding Sta-
bles, west of St.Cloud, MN; Code:
AF: Info: Jed Malischke at 800-635-
3037 or www.minnesotabluegrass.
org or bea/@minnesotabluegrass.org.

SEPTEMBER

@ Walnut Valley Festival; Sep-
tember 14-18; Cowley County Fair
Grounds, Winfield, KS; Code: AW,
AP, AC; Home of the Intemnational
autoharp Championship; 10+ free
workshops organized by AQ, with
top-notch presenters; stage perfor-
mances by Roz Brown, Julie Davis,

John McCutcheon, more. Info: 620-

X4

o b, 0
oF e 0,

221-3250 or www.wvfest.com .

C TR T T R, TR, A, T, )
.0 0.0 0’0 ‘0. Q.‘ Q.Q 0.0 0.0

)



16 AQ

ADVERTISEMENT

FAQs about Restringing the Autoharp

" Howdo I restring Mary Lou Orthey and available
. my auiobarp? from Autobarp Quarterly® maga-
. zine. Instructions also appear in

¢ ,&; ®
é‘f The sound of every —ff § Instructions on how to Auinbarp Quarterlys Yolume y

Why should I
restring my autobarp?

e

/= autoharp can benefit restring your autoharp ~ Number 3 in an article by
4 . substantially when its appear in The Autobarp  George Orthey entitled,
strings are changed on Owner’s Manual, edited by String Along With Me.
a regular basis with high-quality
autoharp strings — and this
applies even to new autoharps
fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem

short of restringing.

High-Quality
String Sets
Made to Fit Your
Autoharp
Code Black - 37 Strings

Code Black - Bass Wound Strings Only

For most handmade autoharps including those by

Paul Cram, Pete Daigle, Mark Fackeldey, Tom Fladmark,
John Hollandsworth, and George Orthey

A Code Red - 36 Strin
ﬁ When to restring Code Red - Bass Wound Strings Only
ra depends on how much For Oscar Schmidt Model B autoharps

L L  you play. However, if
youwve just picked up an old black | Code Green - Bass Wound Strings Only

bOX, Sy SChmidt. 2} & yand Sale.’ For ChromAharp® and Oscar Schmidt 1930s Reissue
you’ll want to restring that bargain Model Black Box

right away. In general, the bass
wound strings deteriorate much
more rapidly than non-wound
strings. Average players should

Code Green - 36 Strings

S

Code Blue - 36 Strings with #1 to #12 Wound
Code Blue ~ Bass Wound Strings Only
For vintage genuine old black box autoharps

I‘CPIHCC bass wound Strings every Color code refers to the color of the string packaging.
two years and replace a]l SHfNg Complete Single orders can be Bass
every four years. Changing bass Set Wound Set

strings every two years is less mixed with more than one
work and less money than a total $ color code in the order. Ask $
restringing and makes a total for pricing on wholesale

restringing less frequent. An orders (10 or more sets).

t pl 3 t pl
exception is for those autoharps $%e;;§k£gf:g Autoharp luthiers; ask for $P5e;;§k£g?:g
which are played heavily, even and shipping large order prices. and shipping

on a daily basis.These autoharps
should have their strings changed
on an annual basis.

Remembe that everyamolain Orthey Instruments
— from a yard sale find to the finest

;Q
custom model — can benefit sub- 18 Burd Road - Newport, PA 17074
stantially from regularly-scheduled 717 567-6406 - 717 567-9469 - www.fmp.com/orthey




Alan Mager &
Karla Armstrong
present ~
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] Colorfully

Chromatic

“Ain"t Misbehavin’”

Words by Andy Razaf, Music by Thomas “Fats” Waller & Harry Brooks, 1929

“Ain’t Misbehavin’” was one of
the first tunes Alan learned after
discovering the wonders of
diminished seventh chords nearly 20
years ago. It has remained a staple in
his repertoire ever since, and for good
reason. It’s a great tune — a real
chromatic classic that uses many
chords to create lush harmonization.

The music for “Ain’t Misbehavin’”
was written by Thomas “Fats” Waller
with assistance from Harry Brooks.
Waller died in 1943 at the age of 39,
but in his short life wrote scores of
popular tunes and was a great success
as a stage and radio performer as well
as a composer. Andy Razaf, who
frequently collaborated with Waller
penned the lyrics for “Ain’t
Misbehavin®.” A prolific lyricist and
poet, Razaf — although born in the
United States — was a member of the
royal family of Madagascar.

Despite its heavy chromatic feel,
“Ain’t Misbehavin™ actually contains
only two accidental notes: an E bthat
appears three times in measures 4, 12

and 28, and a C #in measure 20. You
will notice right away that the
diminished seventh chords get used a
lot in this tune, including a sequence
around every appearance of that

E bnote that uses all three of them in
succession. Clearly their primary use
in this piece is for harmonization, and
without them it would be difficult to
play the tune and make it sound
correct. For this reason, we are not
suggesting substitutes for the

diminished sevenths as we usually do.

Thistune isinan A, A, B, A
format with eight measures to each
part. The three A parts are identical
except for the final note of each.
These final notes (measures 7, 15 and
31) are held for two measures, during
which several chord changes take
place. These chords do not all contain
the held note, but a singer or
monophonic instrument (such as a
fiddle or clarinet) might well hold the
designated note while the autoharp
works its chordal magic in the
background. You may be tempted, as

we are, to do a little melodic noodling
during these passages.

Notice that the B part (measures
17 - 24) starts with the very exciting
chord progression Am - F7 - D7 - A7
and then actually slips into the key of
G for four measures. We think you’ll
find this easier to play if you keep that
temporary key change in mind and
move your home-base finger for the
tonic chord from C to G for that
passage. Then as you play the G7 on
the last note of measure 24, your
fingers should easily slip back into the
home-base position for the key of C
which starts again in measure 25.
“Ain’t Misbehavin’” is a bit tricky,
but once you catch on, it surely is fun!
Master this one and you’ll really
understand why we love our
diminished seventh chords. If you’re
unfamiliar with the tune or just want
to hear it again as you work on it,
there’s a fine MIDI version of it at
www.perfessorbill.com/covers/aintmis
b.htm complete with the verse which
is not represented here. Have fun!
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No one to talk with, all by my - self, No one to walk with, but
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I'm sav - in' my love for you.

Ain’t Misbehavin’ : Music by THOMAS “FATS” WALLER and HARRY BROOKS
Words by ANDY RAZAF © 1929 (Renewed) EMI MILLS MUSIC INC. CHAPPELL & CO.
and RAZAF MUSIC CO. in the U.S.A.  Used by permission

This issue marks the end of my involvement in the “Colorfully Chromatic” feature. I have
enjoyed working with Karla in presenting the Autoharp Quarterly readers some of our
favorite tunes that are particularly well-suited for the chromatic autoharp. I hope that you
have enjoyed playing them, as well, and I look forward to seeing you in the future
somewhere down the musical highway.

Alor, Magen

NOTICE:

N THE PREVIOUS ISSUE OF AUTOHARP QUARTERLY THE COPYRIGHT PERMISSION
TATEMENT FOR “MONA LISA” WAS INADVERTANTLY OMITTED. THE STATEMENT READS:
ona Lisa Words and Music by Jay Livingston and Ray Evans

“opyright © 1949 (Renewed 1976) by Famous Music Corporation

nternational Copyright Secured All rights Reserved Used by permission
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—Autoharp Quarterly

. Still Point (cpj/cs)
“Fhis one rises ta the top.”
~—Victory Review

Clarity (CDjcs)
. ' tnd Folk Guide’s
top autoharp albums

Celtic Autoharp

tate of the art tune collection |

book with demo €D

end EEU]CD $10/CS,
D set. + $2 S&H to:
] Bex 80565

Lucille R eilly

2003 (and 1995) International
Autoharp Champion
and AQ Columnist

is available for:

Concerts and Workshop;*

specializing in diatonic autoharp

*including extended-stay, “roll your own;”
see AQ, Aug. 2003, pg. 26.

“I do not know when music has
moved me as much as Lucille’s
did.” —Robyn Gray, Arizona

“The best autoharp teacher
in the world.” —Mike Fenton

Contact lucille todd,y!

TheDulcimerlady@juno.com or

PO Box 7338, Denver, CO 80207 USh [

are you a fan of
old-time music?

then subscribe to

Sample Copy 55 (86 foreign)
One Year 320 £$25 fnrelgn%
Two Years  $38 (348 foreign
Five Years §115

A quarterly magazine
dedicated to the
support and promeotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.




Interactiov

You ARE INVITED T0 PARTICIPATE
IN AN INTERACTIVE LESSON WITH

Heather Ferrall-Roberts

Ilive and work as a teacher in the
southeast of England. I am the Spe-
cial Needs Coordinator working with
special needs children in mainstream
schools. I work with the children ei-
ther one-on-one or in small groups.
I work with autistic, dyslexic, dys-
praxic, behavioural, and emotional
difficulties and children with global
learning difficulties. I love my job
and find it very fulfilling.

I also teach autoharp at the UK
Autoharp Days, covering anything
from beginners to advanced diaton-
ic.

I first heard the autoharp in the
1960’s but only saw it strummed and
used as rhythm. It wasn’t until 1993,
when Mike Fenton came to the school
where I was teaching, that 1 heard
how beautiful the autoharp could
sound and that it could be played as a
melody mstrument. WOW! [ wanted
to play that instrument. It was several
months before Mike got me a 15-bar
chromatic ‘harp. I leamt the basics
on that but couldn’t get the sound I
wanted. There were no workshops
over in the UK at this time so it was
a case of teaching myself. Mike then
told me of a workshop in 1996, so I
went and Mike had a Centurion con-
verted to a single key diatonic in F...
I played it...yes, there was the sound
I wanted...I bought it. I still have it
and am playing Sound Of Silence on
that ‘harp. I now have six diatonic
‘harps in the keys of A, C, D, E and
F. and a G/D.

eather Ferralloberts
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Student Instructor Student
QOrders Lesson Sends Lesson hé.lS
Tape From Tape To choice
Instructor Student to g0
on to:

Student
Records Lesson
And Sends
To Instructor

Instructor
Critiques Tape
And Sends Reply
To Student

Are you interested in becoming an Interaction instructor? We 'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « khollandavt.edu
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Here’s How T INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
tfogoonto
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for $8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
vou. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction lesson with

Heather Ferrall-Roberts

100, Pagitt Street, Chatham, Kent, ME4 6RD, England

I don’t read music, so I listen to
the tune over and over again until I
can sing it without the tape. Once
I have internalised the tune, I then
look at the chords and fit them to the
tune. So you may find I do not play
exactly what 1s written down! Some-
times I make the pauses slightly lon-
ger to get the feel of the tune and pull
out the emotion, but I am sure you all
know that trick.

Sound Of Silence is one of my
favourite songs and certainly my fa-
vourite Paul Simon song,.

SHIURPEESRE [ ORR

JOUND & AEAUTY
P} ORKMANSHIP

R

FLADMARK
WOODWORKS
570 286-5044

RD 2 Box 437 « sunbury, PA 17801

This is how I see the song: He
is telling about his vision, and as the
song progresses I feel his anger ris-
ing, especially the verse that starts,
‘Fool, said I, “You do not know...’
So I see this song starting quietly
with almost no bass, and then gradu-
ally building. I play it through three
times. The first time through is quite
stark - almost no bass. The second
time through I put in the bass, and the
third time through adding extra notes
and with a lot of emotion to show the
anger coming back to a really stark
finish as it “Whisper’d in the sound
of silence.”

Now to plaving the melody: This
tune is played in the key of F. The
first three measures, DA EA DA EA
D, need to be played picking out the
single notes. As these notes set the
timing for the tune, they need to be
played quite slowly. It is worth tak-
ing some time to practice getting this
clean and precise. Played too fast, the
rest of the tune will sound like a 45
rpm disk played at 78 rpm and you
will lose the emotion in the tune. It is
also worth looking at the rests. They
need to be there to set the scene.

Measures 5 and 6, 1 play closed,
but they are played without the bass
to give it a stark feeling, then pinch
the G in the C chord in measure 7 to
emphasize that note. Measures 9 and
10 are again closed, and then pinch
the F in the Dm chord in measure
11. Really go for the D in the B-flat
chord in measure 15.

Inmeasure 23, play it closed apart
from the E note, and in measures 26
and 27 hold that C and open for the
D : in measures 28 and 29 hold the
A out all the way, honoring the rest

before the three A’s in measure 30. In
measures 31 and 32, hold that C, and
here I walk my fingers down slowly
to the E and then in measures 33 and
34 just play the single notes.

The second time through I re-
peat from measure 5, leaving out the
introductory DA EA, etc. I bring in
the bass so that it has a more rounded
sound. The C chord in measure 31, |
change to Am, giving a slightly dif-
ferent feel.

The third time through I leave
out the introduction again and then
imagine the anger and build it up,
but keep it slow. It is easy to speed
up here. When you get to the C chord
in measure 31, change it again to the
Am, but play it in an octave higher
and walk it down to the E, giving
a longer gap, and then play single
notes for the last three notes. You can
end the piece by playing the first two
measures very stark, as the first time
through.

I hope you have as much plea-
sure playing this as I do.

Address for ordering the taped les-
son:

Heather Farrell-Roberts

100, Pagitt Street

Chatham, Kent, ME4 6RD

England

Many efforts were made (and docu-
mented) to locate the owner of the
print rights for Sound Of Silence.
Notably the Harry Fox Agency,
ASCAP and BMI. Afier many emails,
phone calls and letters, 1 still had
no answer. The researcher at BMI
could find no listing under either the
title or the author. Mawy Avruv
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The Sound of Silence

Paul Simon

Key of D minor
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jam ‘n pare pones

Howdy again, camp-fire friends.
Happy New Year! Here's hoping that
the cold winter months are finding
you re-discovering your autoharp
and preparing for those warm months
with outdoor jams and festival fun.

This issue’s tune is another clas-
sic fave that always gets my fingers
itchin’ to pump. It’s an Irish reel that

is played anywhere from medium
speed in order to sing along as the
song Little Beggar Man (or Beggar-
man), or up-tempo to basically as
fast as anyone wants to play it. There
are multiple ways to play the melody,
as it is a traditional tune that has been
interpreted by legions of pickers, but
the pared-down versions here should

with Mike Herr

work with almost all of them.

A note about the key I've listed
(D). This is one of those cross-key
tunes that is really based on the A
chord, but which uses a G-natural
note frequently during the tune. Thus,
you need to use the G chord to repli-
cate this important part of the sound
of the tune. Because of the peculiar-

Red-Haired Boy (Little Beggar Man)
Easy Jam Version
traditional
Arrangement Copytight © 2005 by Mike Herr
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ity of the autoharp with its” chord-bars,
the player should simply place their fin-
gers on the three basic chords of the key
of D (A/D/G), and think of playing most
of the tune on the V (A) chord. (And
don’t use the V7 chord -- the A7; this
will really sound wrong.) This version
does not use the E chord, but I've seen

and heard some versions which do. So,
you will probably see this tune written
in the key of A. Just smile knowingly
and proceed.

One last note -- as you are playing
along with me on the AQ website, or
with anyone else, for that matter, there
will be a few places where it sounds like

AQ 25

the melody line will get to your note a
little bit late. Don’t worry about that.
My intent in these jam-versions is to get

something that will lend themselves to

accompaniment; the melody sometimes
changes off the beat and it will sound
correct overall to you. Enjoy!

Harder Jam Version

Red-Haired Boy (Little Beggar Man)

traditional

Arrangement Copyright © 2005 by Mike Herr
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Chestnut Ridge Dulcimer
Festival

June 3, 4, and 5, 2005

University of Pittsburgh at Greensburg
Greensburg, PA
Featuring:

Susan Trump, Dan Dugan, Steve Seifert
Lindsay Haisley, Karla Armstrong, Molly
McCormack:

Mountain Fling Band: John & Kathie

Hollandsworth, Jim Lioyd & Eddie Ogle
And More
Workshops for Mountain Dulcimer, Hammered Dulcimer,
Autoharp, Guitar, Banjo, and more

Chestnut Ridge
Autoharps

Custom Set - ups
Fine Tuners - Lock Bars
For more Information Call or
e-mail

For additional information contact:
Don and Betty Brinker at:
4889 Route 982 Latrobe, PA 15650
724-539-7983 e-mail: dwbrinker@pacol.net
www._chestnutridgefest.com

Don Brinker
4889 Route 982
Latrobe, Pa 15650-2327
724-539-7983
dwbrinker@pacol.net

The fvoﬁmjo

15-bar Chromatic
[G. A, C, D w/relative minors]

18-bar Chromatic
[E, G, A, C, D wirelative minors]

Light weight, 6 lbs!
Big bright sound

Laminated frame

21-bar Chromatic Solid spruce top
[E, C, G, D, A, E w/relative minors] SR
" 2 Unut bac
15-bar Diatonic GD or FC o addud &
et _
Hgmnal Horp ustom padded case
1 bar harp in ﬁat keys, used in many hymnals Accessories

1Qm or chords,4mmor chords ~ Ab, Eb, Bb EGCD

All harps now available with electronic pick-up!

“My wife has been playing a custom harp by another builder, but it was just too big and uncomfortable for her to
play. We played for two hours tonight and she had none of the discomfort that she had playing the other harp. She is
needless to say very excited about it and absolutely loves it. Thanks for all your help and thanks for a great harp."
Bob & Yvonne Goodman, Vancouver, WA

"WHAT A GORGEQUS INSTRUMENT!!! I have owned several harps, including a custom Chromaharp folk model
and two Oscar Schmidts, but I have never seen an autoharp so beautiful and so well constructed. The sound is better
than the appearance. I know that if it ages the way that I think it will that I will have the best sounding autcharp in
Southern Oregon and Northern California. I'm really looking forward to my first performance with it."C. Charles

evobluestein.com  Evo Bluestein - 10691 N. Madsen - Clovis, CA 93611-9704 Call (559) 297-8966
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" Bridge of Flowers

Traditional Style Folk Songs
Of Love, Life, Family & Outdoors

Orthey Instruments...
Unsurpassed Sound
and Guaranteed

Craftsmanship.

Single-key diatonic from
$1500. 21-bar chromatic
and multi-key diatonic
Sfrom $1680.

1 All instruments include
[ine tuners. Customized to
meet your needs.

Berns S,
Sorec /g?l" OF f‘".ff LSS
P s o

Bonnie Lelgh with
Heidi & John Cerrigione
Neal & Coleen Walters

CD’s $16.50 * Cass. $11.50
Shipping & Handling included
. Bonnie Leigh
PO Box 4160, Brick, NJ 08723
732-920-1506
Bonnie@bonnieleigh.com
http://www.bonnieleigh.com

Orthey Instruments

Since 1964, the Finest in Acoustic Instruments
18 Burd Road * Newport, PA 17074 © 717 567-6406 = 717 567-9469
www.fmp.comlorthey

@

Fasten Your Seat Belt f Lively Music Ahead | /Wood Stoves(‘B‘Brea&Loaves\

A NEW CD release by John & Heidi Cerrigione
AINA LOUISE Bag,
QOCK-IT 'HARp

Fifteen 50's and 60’s rock and roll favorites featuring solo Autoharp, blazing
across brand new frontiers with Tina’s high-geared rhythm and clear melody.

L . Wood Stoves& Bread Loaves

“Tina is a virtuoso performer...these tunes sound interesting and new...a multitude of
clear, vibrant notes...highly recommend it...Tina puts a whole new slant on the Autoharp.”
CALIFORNIA BLUEGRASS BREAKDOWN

“Tina Louise is a great player...no gimmicks--just Autoharp...and she’s pretty amazing—
great job, Tina.” SAN FRANCISCO FOLKNIK

“Well-known California-based musician Tina Louise Barr...results are both fascinating CD iucledes 10 instrumental and 10 vocal selections featuring
and amusingly entertaining...definitely open up new musical pathways for the Autoharp.” saittilain & banmered dlciner, antobarp and guitar.
BLUEGRASS UNLIMITED

CD $17 Cassette $12
Price per item includes postage/shipping.
(Outside U.S. ----add $3 per item.)

2 Easy ways to ordet...

1. Send check payable to John/Heidi Cerrigione
for $15.00 plus $1.50 postage to:

John & Heidi Cerrigione

e 56 Egypt Rd.

ROCK-IT 'HARP Release # TLB-002 - _ Eillington, CT 06029 J ¢H

Mail check or money order payable to:
TINA LOUISE BARR 2. By credit card online:
1801 ‘H’ Street > .' : : hetp:/ /wwwiedstreet.com/artists/johnheidi
Suite B-5 PMB # 225 Fot sound clips, concert schedule
Modesto, CA 95354 - and other I;(e]atecl products,
(209) 480-4477 i i visit us online (@

E-mail: autoharphighgear@hotmail.com K www.doofusmusic.com/JHWEB html /




When Johnny Comes Marching
Home Again was chosen this time
because we wanted a patriotic song.
We did this so we would all be
mindful of our service people ev-
erywhere and show our support to
them. We are very grateful to them,
and wish they all could have been

The Children’s Corner

by Verla Boyd and Kathleen Bassett

home this past Christmas and New
Year’s day with friends and family.

This song was popular before
and after the Civil War. Patrick S.
Gilmore wrote this song and he was
the Union Army bandmaster.

This song presents a bit of chal-
lenge to vour little fingers because

4

Fasten Your Seat Belt

(schedul

Here's Tina, Cathy, and Laura !

HARPS INHIGH GEAR ! CONCERTS Presests

AUTOHARP "SPRING FLING" AND OPEN SHOWCASE

SATURDAY, APRIL 2, 2005

1:00 — 8:00 P.M.

FIRST CHRISTIAN CHURCH
1038 MC HENRY AVENUE
MODESTO, CALIFORNIA 95350
(209) 524-5103

ALL TICKETS $10 AT THE DOOR

EVENT IS OPEN TO THE PUBLIC

For further information, E-mail:

bject to ch

FEATURING:
TINA LOUISE BARR
LAURA LIND
CATHY BRITELL

Come join us for this one-day AUTOHARP "SPRING FLING”. Admission
includes autoharp workshops, an open mic “Autoharp Showcase” (10-minute
limit per act, with autcharp) and main performances. This is not to be missed!

BRING YOUR AUTOHARP FOR “HANDS-ON” WORKSHOPS

AutoharpHighGear@hotmail.com
TRAVEL & LODGING INFO, CALL MODESTO CHAMBER OF COMMERCE (209) 577-5757

ge)

you will be reaching from one side
of your autoharp to the other. This
song includes the minor, majors
and seventh chord bars. Good luck.
When you master this song, you
will have accomplished a lot and
can be very proud of yourself.
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When Johnny Comes Marching Home

by Patrick S Gilmore Arranged by Verla and Kathleen
Am C
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men will cheer, the boys will shout, The lad -ies they will all turn out And we'll
Am E7 Am E7 Am
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all feel gay when John-ny comes march-ing home

2. The old church bell will peal with joy, Hurrah! Hurrah!

To welcome home our darling boy, Hurrah! Hurrah!

The village lads and lassies say With roses they will strew the way
And we'll all feel gay when Johnny comes marching home.

3. Get ready for the Jubilee, Hurrah! Hurrah!

We'll give the hero three times three, Hurrah! Hurrah!

The laurel wreath is ready now To place upon his loyal brow
And we'll all feel gay When Johnny comes marching home.
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Linda Huber'y

S UWLP Iy Claussic
from The Four Seasons - - - Winter - Second Movement
Antonio Vivaldi - 1678 - 1741

Vivaldi was an Italian composer
and violinist. His father was also a
violinist and he learned to play from
him. He became a prest but did not
carry out these duties on a regular
basis. Among other things, he taught
violin at an orphanage for illegitimate
children of noblemen, gave recitals
and became an operatic impressario
in Venice, where he conducted and
played the violin.

His most famous work The Four
Seasons, was published in 1725. It is
a series of string concertos depict-
ing Spring, Summer, Autumn and
Winter. I have chosen to arrange the

Largo, or second movement of the
Winter composition. It is a beauti-
ful melody and should be played
very slowly. The metronome setting
should be quarter note = 38 or 40. To
keep the tempo slow and controlled,
try using a 16th note rhythm fill. If
you listen to a recording of this you
will hear such a background which is
supposed to represent rain falling,

I have worked this out for dia-
tonic autoharp in two keys. Eb and
Bb are the keys in which it is writ-
ten and I am fortunate to have a ‘harp
set up this way. It could be played on
any two-key ‘harp though you may

a8 RECORDING FROM

15 cuts featuring
autoharp, banjo, guitar,
harmonica, hammered dulcimer,

MORINT2IN FLING

Custes from the Z'ailgs‘fe

John and Kathie
Hollandsworth, Jim
Lloyd, and Ed Ogle

%ﬁ‘@'f?'

bass, and vocals:

not be able to play the very highest
notes.

Start playing with the Eb lock
on, then at measure 5, switch to the
Bb lock after hitting the fourth line
D, then back to Eb again at the end of
measure 10 right after the fourth line
D (not the easiest thing to do !) I find
it works fairly well to take a lock off
during one long note and put the next
one on during the next long note.

For those who are interested, I
use MidiNotate to do these arrange-
ments of late. I go to a classical site
and get the midi, then work it up.

Poor Orphan Child, Angelina Baker, John Lover’s Gone, When 1 Grow
Too Old to Dream, If I Lose, Captain Kidd, Home by the Sea, Don’t Let
Your Deal Go Dowrn, Come Dance and Sing/Red Haired Boy, Wreck of
the 1256, Otto Wood the Bandit, Copper Kettle, Country Waltz,
Whiskey Mountain, Take Me Out to the Ball Game

$17 includes postage. To order, send check payable to John
Hollandsworth, 700 Tower Road, Christiansburg, VA 24073.
THANKS!
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from The Four Seasons - - - Winter - Second Movement
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In the beginning,....

Learn a Simple but Classic Tune ......In the Pines

It always amazes me how fast
three months can pass and the time
has come around to once again come
up with an idea for this column.
Sometimes the ideas come casily,
but at other times I really work at
finding an idea. Well, this time I had
been searching for ideas for several
days. To pass the time, I was watch-
ing Coal Miner s Daughter, a movie
about the life of Loretta Lynn. Near
the beginning of the movie she sang
In the Pines, a haunting old tradition-
al tune, and I had my inspiration.

You can play this tune without
many chord changes, which makes
this a tune that is easy on the left
hand. But, there is also a problem
with this. When you play several
notes in a chord before changing to
a new one, you have to pay particu-
lar attention to pinching the correct

oooooo

strings. For instance, if you look at
the first two full measures in this
tune, you will notice that you play
all three notes in the G chord (G, B,
D). If you are not careful to move
vour right hand to the correct posi-
tion for each note, you might tend
to play this all on only one note of
the chord. A good practice before
tackling the whole tune would be to
hold down the G chord and practice
pinching all three notes accurately.
Also remember that tablature sym-
bols that are in a bracket are played
on one beat. In the case of this tune,
each item played gets one half of the
beat.

You will also notice that in two
places there are circled chords that
are followed by an asterisk. This
means that when you play the mel-
ody, vou play that chord where it is

by Mary J. Park

placed. On the other hand, if you are
playing chord accompaniment, you
play the chord one note earlier (in
this case at the beginning of the mea-
sure). You will also note that right in
front of each of the chords with as-
terisks there are two chords given.
You can play either chord to get the
desired note, but if you are playing
with others the second choice will
sound less discordant, as the G chord
only has one note in common with
the D7 chord, but the Bm chord has
two notes in common.

Have fun with this simple, but
haunting tune.
Tablature explanations:

e g S e e e e et et i .

A Thumb stroke

V

Finger stroke toward low strings
{number indicates finger to use)

JUNE 22-236, 20085

AT THE LITTLE BUFFALD F&MIL‘I CAMPGROUND
NEWPORT. PENNSYLVANIA

Fwe Punmt‘zlled Days

R -BBMBNEES & WGRKSEQ?S 37
Bryan Bowers ® Harvey Reid ® Mike Fenton © Lindsay Haisley
Mike Herr w1th Catlos Plumley & Glenn Scott
Laurie & John Simpson with Jennifer Cordler & Company and many, more!

PLAN NOW! REGISTER NOW!

All-Festival Pass: Prior to March 1 — $75; On or after March 1 — $95.
Youth (6-12): Prior to March 1 — $55; On or after March 1 — $75.
Download a registration packet online or send your request for a registration packet to:
Coleen Walters, Registrar ® 12228 Hollowell Church Road ¢ Greencastle, PA 17225

Visit our website at www.mlag.org
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In the Pines

Key: G Traditional
Arrangement © 2004 Mary J. Park
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* When playing chord accompaniment, play this chord one note sooner at the beginning of the measure.

2. 1 asked my captain for the time of day,
He said he throwed his watch away.
A long steel ram and a short cross tie,
I'm on my way back home.

Chorus

3. Little girl, little girl, what have I done,

That makes you treat me so?

You caused me to weep, you caused me to mourn,
You caused me to leave my home.

Chorus
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The
D

A

In August 2003, I introduced how to
play syncopation using “Turkey in the
Straw.” (You may order this issue from
Stonehill Productions if you need it.)
Syncopation can be found throughout
“Willafjord,” an infectious tune from
Greenland (even though the title hints of
Norway) that migrated to Newfoundland
and Cape Breton via Shetland fiddlers
on whaling expeditions. (I've Scottish
danced to this tune in the USA.) Expect
“Willafjord” to be challenging to learn,
but what a sense of accomplishment
you’ll have once it’s in your hands.

(Note again: The dorted rhythm,
sometimes mistakenly referred to as
syncopation, bears no resemblance to
syncopation by sight or by ear:

37 1]

syncopation dotted rhythm

Sing “The Battle Hymn of the Republic”
without the words and you’ll hear its
continual dotted rhythm skip. Then sing
the chorus of “Turkey in the Straw”,
also without the words, to hear the
“hiccups” in syncopation.)

You say you don’t see syncopation
in “Willafjord™? It’s there, but “in
pieces;” the long note in the middle of
the rhythm is two short notes tied
together, because syncopation crosses
over from beat 1 to beat 2,

Now that you know where the
“hiccups” are, sing “Willafjord” until
it’s firmly in your ear. (If you need
aural assistance, you may listen to this
tune at my web site, www.thedulcimer
lady.com.) Notice the following while
you sing:

1. Eighth notes with dots over or
under them earmark staccato, or short,
notes. Singing short notes will help you
feel the brightness in the music as well
as anticipate the syncopated rhythm.

2. The pickup to each sectionis a

by Lucille Reilly

sixteenth note, instead of the “usual”
eighth note. (These pickups are circled,
and so must be pumped. I'll explain
how to play them in a bit.)

3. The notes in the first three mea-
sures (and elsewhere) outline chords.
While “Willafjord” requires some felt-
pumping, any chord outlines will let you
zero in on the feel of syncopation in
your playing hand without thinking
about your button hand, too.

Now that “Willafjord” is firmly in
your voice and ear (it is, isn’t it?),
experience the feel of syncopation by
playing Ex. 1 (mm. 1-2) several times.
An easy way to master the finger order
is to sing and “pluck your thigh,” with-
out worrying about right strings/right
notes. Play Ex, 1 at least four times
nonstop.

Your thumb stabilizes your hand in
Ex. 1 by plunking a steady beat under
the tune, including the brush (1) on the
“silent” downbeat of beat 2 in the synco-
pated thythm. When brushing down-
beats, do so lightly on the strings below
the melody.

‘What about those finger symbols in
parentheses? They involve the ring
finger more, allowing for an easier reach
of the slightly larger note span in m.2,
This finger combination may look out of
place on paper but feels good in my
hand, so I recommend giving it a try. If
another fingering comes to mind that
feels even more natural to you, feel free
to use it. As long as you avoid the
dreaded “double fingerings” of two
adjacent 16" notes plucked by the same
finger (i-i, m-m and r-r; these intend to
drain your hand of endurance), whatever
you fingers find should be fine.

If your fingers feel as dizzy as your
brain after playing just this much, sleep
on it! (Haven’tI told you this before?)
A good night’s sleep can often clarify
whatever seems clear as mud right now.

This issue’s feature:

Trieck HEQQMPS

Once you’ve devised a fingering you
can live with, write it in under the tune.

Enjoy dancing fingers on the buttons
inmm. 10 & 14. As for the V chord at
“*” in m. 10; You may hold V7 down
for both notes, or pump V to to avoid
sounding V7’s seventh in the bass line.

Last of all, how do you play the
opening pickup of the tune clearly with
all the autoharp’s strings open? Simple:
you don’t! Pinch “four potatoes” as an
introduction (Ex. 2; release the I chord
to sound the pick-up in potato #4).
After this, all future pickups have a
pinch and brush just ahead of them.
(Psssst: you’ll find this in the last mea-
sure of both sections, at the arrows;
don’t let repeat signs or geographical
distance become visual barriers).

Now, drive your neighbors crazy and
play “Willafjord” a whole lot nonstop,
slowly at first, then gradually increasing
tempo over at least a few days. Once
your fingers catch the feel of this tune, I
bet you’ll get so hooked on it that you
won’t want to stop playing it. (Time for
ajam session! Oh, and do invite the
neighbors. They’ve listened so patiently
to your practicing.)

Next issue: Do I hear a medley?

Lacitle

Lucille Reilly, Mountain Laurel
Autoharp Champion and two-time
International Champion, can’t get
enough of a good Cape Breton tune.
(They 're all good.)

Do you have a question or tune
you'd like to see addressed in The
Diatonic Comer? Write to Lucille at
www.thedulcimerlady.com with your
request. This is your column, after all.
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Willafjord

Release the chord bar to sound each circled note. Shetland tune
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Finger Symbols

p=pinch, = thumb, i=index finger, m=middle finger, =ring finger

To hear a MIDI file of “Willafjord,” go to www.thedulcimerlady.com/thoughts.htm and scroll to the bottom of the page.
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If you are a professional
autoharper and wish fo
be featured, please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

TINA LOUISE BARR
1801 H' Street

Suite B-5 PMB #225
Modesto, CA 95354

209 480-4477
autoharphighgear@hotmail.
com
http://www.CalAutoharp.
com/Tinal.oviseBarr html
Pro-File: AQ February '03
Performance schedule:
March 11-13

w/The Bluegrass Compadies
Brookdale Bluegrass Festival
Brookdale, CA

April 2, Tpm
Autoharp"Spring Fling” Fest.
Modesto, CA

May 15 ; 3pm

McHenry Museum

Modesto, CA

May 20-22

CA Autoharp Gathering
Dunlap, CA

EVO BLUESTEIN

10691 N. Madsen

Clovis, CA 93612

559 297-8966

Fax: 209 297-8966
evo(@evobluestein.com
evob@csufresno.edu
http://evobluestein.com
Pro-File: AQ October '88
Performance schedule:
March 26 ; 8pm

2nd Gene Bluestein Memo-
rial Concert

Tower Theatre for the Per-
forming Arts

w/Jean Ritchie, The Bluestein
Family, others

Fresno, CA

May 20-22

CA Autoharp Gathering

Saint Nicholas Ranch
Dunlap, CA

July 17-23

Swannanoa Gathering -

Old Time Week

PV O—" Fd%’ compiled by Karen Daniels

Warren Wilson College
Black Mountain, NC

July 29 - August 6

Lark in the Morning Music &
Dance Camp

Autoharp & Cajun/Zydeco
accordion. Info: go to
evebluestein.com

BRYAN BOWERS

¢/o Scott O'Malley & Assoc.
PO Box 9188

Colorado Springs, Co 80932
719 635-7776
somagency(@aol.com
Pro-File: AQ January '89
Performance schedule:
February 4

TBA, Nisswa, MN
February 9

White Gull Inn

Fish Creek, WI
February 11

Ten Pound Fiddle

East Lansing, M1
February 13

House Concert
Columbus, OH

March 11

TBA, Elsworth, ME
Marech 12

Old Songs
Voorheesville, NY
March 18- 19

Mini-Mt Laurel
Newport, PA

March 20

Woods Hole Fire House
Woods Hole, MA

April 27

TBA, Roseburg, CA
May 6-8

Gamble Rogers Festival
St. Augustine, FL

May 19-21

CA Autoharp Festival
Dunlap, CA

June 9-11

Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
June 23-25

Mountain Laurel Autoharp
Gathering

Little Buffalo Family CG
Newport, PA

June 26 - July 1
Common Ground
Westminster, MD

July 5-15

Fresno State

Fresno, CA

July 30-31

Willamette Valley Autoharp
Gathering

Florence, OR

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232

303 969-9645
rozzie@rozbrown.com
http://www.rozbrown.com
Pro-File: AQ October '89
Performance schedule:

Every Wednesday, Thursday,
Friday and Saturday night
Buckhorn Exchange Restau-
rant

1000 Osage Street

Denver, CO

KAREN DANIELS
9002 Grandview Drive
Overland Park, KS 66212
913 642-6442 Or

19257 Hwy 14

Mountain View, AR 72560
870 269-2391
autoharpgal@minpin.com
Pro-File: AQ Spring '04
Performance schedule:
April 8-9

Spring Festival

Roosevelt State Park

MS

April 28-30

Fiesta Dulcimer Festival
Bulverde, TX

May 20-21

Jubilee of Acoustic Music
Longview Comm. College
Lee's Summit (Ks.City) MO
June 7-11

Autoharp Jamboree

Ozark Folk Center
Mountain View, AR

JULIE DAVIS

PO Box 1302

Nederland, CO 80466

303 258-3444
jdavis@indra.com

Pro-File: AQ July '91
Performance schedule:
February 5

Jamming & Stringband work-
shops

Denver, CO

February 13 ; 2pm

Winter Storytelling Festival
Boulder, CO

March 5 1lam

Performing Techniques work-
shop

Denver, CO

May 7-8

All day autoharp workshop
Nederland, CO

May 7 : 8pm

Swallow Hill Concert
Denveer, CO

DOOFUS

12228 Hollowell Church Rd
Greencastle, PA 17225

717 593-0962

Fax: 301 588-5466
neali@doofusmusic.com
http://doofusmusic.com
Pro-File: AQ Summer 2001
Performance schedule;

April 1

Doofus Concert

Mt Laurel Mini-Concert
Reedsville, PA

April 2

Doofus at Orthey Concert Se-
ries; Newport, PA

April 17-23

Augusta Spring Dulcimer Wk
MD and AH classes; John &
Heidi

Elkins, WV

April 28-30

Fiesta Dulcimer Festival

MD & AH classes: Neal &
Coleen

San Antonio, TX

May 6-8

Lone Star Dulcimer Festival
MD & AH; Neal & Coleen
Glen Rose, TX

June 3-4

Yellowbanks Dulcimer Soci-
cty: Doofus

Owensboro, KY

June 7-11

Autoharp Jamboree; Neal &
Coleen; Ozark Folk Center
Mountain View, AR

June 22-26

Mt. Laurel AH Gathering
Little Buffalo CG

Newport, PA

July 3-9

Swannanoa Dulcimer Week
Doofus; Warren Wilson Col-
lege; Asheville, NC

MIKE FENTON
25 OverRoss Farm, Ledbury
Road, Ross-on-Wye



Herefordshire

England HR9 7BN
tel-011441989762307
fen.lonesomedove@virgin.
net

Pro-File: 40 October '88
Performance schedule:
June 8-11

Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
June 23-26

Mt. Laurel AH Gathering
Little Buffalo Family CG
Newport, PA

June 28

Chautauqua Institution
Chautauqua,NY

July 3-9

Common Ground Festival
Westminster, MD

MARC GUNN

PO Box 650128
Austin, TX 78765

512 804-0468
marci{@thebards.net
www.thebards.net
Pro-File: AQ Fall 2000
Performance schedule:
March 12 - April 2
(weekends only)
Excatibur Fantasy Faire
4 Shows Daily
Smithville, TX

LES GUSTAFSON-ZOOK
1608 S. 8th Street
Goshen, IN 46526

574 534-1173
les@gustafsonzook.com
www.gustafsonzook.com
Pro-File: AQ April '94
Performance schedule:
February 18-20
Wyoming Dulcifest
Wyoming,OH

March 9-13

Buckeye Dulcimer Festival
Ashley, OH

May 1-6

Weatherbury Farm
Avella, PA

Intermediate AH Class
May 27-29

Dulci-More Festival
McKinley Scout Camp
Lisbon, OH

June 8-11

Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
June 26-July 2

Kentucky Music Week
Bardstown, KY

August 5-12

John C. Campbell Folk
School

Brasstown, NC
August 12

John C. Campbell Folk
School; Concert 7pm
Brasstown, NC

JOHN
HOLLANDSWORTH

700 Tower Road
Christiansburg, VA 24073
540 382-6550
kholland@yvt.edu
www.filebox.vt.edu/users/
kholland/jandk/index htmt
Pro-File: AQ November 2002
Performance schedule:
March 6-9

Autoharp Workshop (all lev-
els) Part of Old-Time Music
Workshop

Workshop during day & con-
certs each evening by various
instructors.

Holiday Lake 4-H Center
Appomattox, VA
www.ext.vt.edu/resources/4h/
holiday/oldtimemusic.html
March 27-April 1

John C. Campbell Folk Sch.
Beginner Autoharp Class
Brasstown, NC

April 1 ;7:30pm

Concert by Mt. Fling Band
www.folkschool.org

April 2

Concert by Mt. Fling Band
Burritt Museum Old Church
Sponsored by Huntsville Tra-
ditional Music Assn.
Huntsville, AL

July 22-24

Cranberry Dulcimer
Gathering; Workshops & Fea-
tured Autoharpist; Concert
with Kathie one evening dur-
ing festival

Binghamton, NY

ADAM MILLER

PO Box 620754
Woodside, CA 94062

650 804-2049
autoharper(@earthlink.com
www.folksinging.org
Pro-File: AQ Fall 2001
Performance schedule:
February 5 -10:30am
Placerville Branch Library
Free family concert
Placerville, CA

February 8 - 3:30pm
Colonial Heights Library

Free family concert
Sacramento, CA
February 15 - Tpm
Chico Library

Free family concert
Chico, CA

February 17 - 3:30pm
North Highlands Library
Free family concert
Sacramento, CA
February 28 - Tpm
Concord Library

Free family concert
Concord, CA

March 5

Menlo Park Library
Menlo Park, CA
March 10 -3:30pm
McKinley Branch Library
Free family concert
Sacramento, CA
March 16 - 4pm
Arden-Dimick Library
Free family concert
Sacramento, CA
March 29 - Tpm
Corona Public Library
Free family concert
Corona, CA

April 2 - 8pm
Fiddler's Dream Coffechouse
Phoenix, AZ

April 3 - TBA

House Concert for Young
People

Gilbert, AZ

April 14

Portola Valley Library
Free family concert
Poriola, CA

April 26 - Tpm
Milpitas Library

Free family concert
Milpitas, CA

April 27 - 3:30pm
Walnut Grove Library
Free family concert
Sacramento, CA
April 28 - 3:30pm
Sylvan Oaks Library
Free family concert
Sacramento, CA

May 24 - Tpm
Carson City Library
Carson City, NV

KAREN MUELLER
PO Box 80565
Minneapolis, MIN 55408
651 649-4493 (voice mail)
karen@@karenmueller.com
www.karenmueller.com
Pro-File: AQ July '93
Performance schedule:
March 11

AQ 37
The Cedar
Piper's Crow Concert
Minneapolis, MN
March 12-19
Katie McMahon's St. Patrick's
Concerts
Minnesota
March 28-April 1
Sore Fingers Week
England
April 17-22
Spring Dulcimer Week
Intermediate/Advanced Auto-
harp Class
Augusta Heritage Center
Elkins, WV
JMQ_V 6-8
Lone Star State Dulcimer
Festival
Oakdale Park Campground
Glen Rose, TX
July 24-29
Heritage Dulcimer Camp
Autoharp Mini-Class
Parkville MO

LUCILLE REILLY
Shadrach Productions

PO Box 7338

Denver, CO 80207
thedulcimerlady @juno.com
www.thedulcimerlady.com
Pro-File: AQ April '92
Performance schedule:
March TBD

(Various inand around) Check
web site for listings
Princeton, NJ

April 10

Port Charlotte UM Church
(10:30am church service -
7pm concert)

Port Charlotte, FL

April 17

Ascension Episcopal Church
(10am church service - 4pm
concert)

Frankfort, KY

TOM SCHROEDER
300 W 113th Street
Kansas City, MO 64114
anartauto/@hotmail.com
Pro-File: AQ October '88
Performance schedule:
May 20-21

Jubilee of Acoustic Music
Longview Comm. College
Kansas City, MO

MIKE SEEGER

c/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica. CA 90401
310 451-0767
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Fax: 310 458-6005
mitchg@folkloreproductions.
com

Pro-File: AQ January '89
Performance schedule:
February 5

Williamsburg Library
Williamsburg, VA
February 8

University of Georgia
Athens, GA

March 3

University of Kentucky
Lexington, KY

April 17

Festival of the Arts
Richlands, VA

June 18-19

Clearwater Festival
www.clearwaterfestival org
Croton-on-Hudson, NY
July 8-10

High Mountain Hay Fever
Westcliff, CO

BILL & LAURIE SKY W/
VICKI YOUNG

PO Box 70060

Nashville, TN 37207

615 859-1419
billandlauriesky(@hotmail.
com

Pro-File: AQ April '90
Performance schedule:
February 6 - 11am

Santee Baptist

Prentiss, MS

February 12 - Tpm
Sherwood Shores Chapel
Gordonville, TX

February 18 - Tpm

Salem Independent Methodist
Ackerman, MS

February 20 - 10:30am
Norton Avenue Assembly of
God

Saraland (Mobile) AL
February 20 - 5:30pm
Baggetts Chapel  United
Methodist

Repton, AL

February 24 - 7pm

Grace Baptist

Palmyra, IL

February 26 - 7pm

Carroll Green Civic Center
Quitman, TX

February 27 - 6pm

Church Fellowship Interna-
tional ; New London (Hen-
derson) TX

March 20 - 6pm

Jackson Chapel Church
Hemando, MS

March 29 - Tpm

Faith Independent Baptist
Waskom, TX

April 3-8 - Tpm

Cave Springs Baptist Event
Linden, TX

April 9 - 7:30pm
Memorial Baptist
Peeltown, TX

April 10 - 2pm

First Assembly of God
Vivian, LA

April 16 - T:30pm

Mt. Lebanon Cong. Christian
Church

Shenandoah, VA

April 17

Arlington Assembly of God
Arlington, VA

April 29 - Tpm

Hoedown

Galatia, IL

April 30 - Tpm
Mhoontown U. Methodist
Cherokee, AL

May 1 - 2pm

Camp Back 40

Fruithurst, AL

May 6

Spring Bank Ferry Festival
Doddridge, AR

May 7-11

Autoharp Jamboree (Laurie)
Ozark Folk Center
Mountain View, AR

May 14 - 7pm

Saturday Night in the Valley
Cochise, AZ

May 15 - 8am & 10:30am
Wynne Chapel

Cochise, AZ

May 15 - 5pm

Douglas Foursquare Church
Douglas, AZ

May 21 - 2pm

Rebel Park State Commemo-
rative Area Amphitheater
Marthaville, LA

June 4 - Tpm

The Outback Amphitheater
Anderson, MO

June 9-11

FanFair - 10am to 4pm
Nashville, TN

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, NJ 07423

201 444-2833
drewharpsmith@netzero.net
Pro-File: AQ July '89
Performance schedule:
February 19- 7 & 9:30pm
Richmondtown Historic Tav-
em

Richmondtown, Staten Island

NJ

March 5 - 9pm

Ethical Culture Society
House program

Teaneck, NJ

April 8-10

New England Folk Festival,
NEFFA, Natick, MA

May 25

Dellridge Center

Paramus, NJ

May 27-29

Philadelphia Folksong Soci-
ety "Spring Thing"
Performing & Workshops
Kintnerville, PA

July 22-24

Cranberry Dulcimer Gather-
ing

Workshops & Performances
Binghamton, NY

August 3-10

Appalachian String Band
Festival

"Ben Borscht & the Beats"
band

Clifftop, WV

JO ANN SMITH

6408 Baylor Drive
Bartlesville,OK 74006

918 333-7586
jsmith@autoharpist.com
http://www.autoharpist.com
Pro-File: AQ Spring 2004
Performance schedule:
February 5

The Handle Bar - 8-10pm
Performance with Pocket
Change

Skiatook, OK

June 10-18

OK Mozart International Fes-
tival

Bartlesville, OK

July 8-10

Summerfest

Autoharp workshops & per-
formances

Joplin, MO

CHARLES WHITMER
291 Scarborough Dr. #1109
Conroe, TX 77384

936 441-0133
cw75@earthlink. net

Pro-File: AQ April '93
Performance schedule:
February 12

Winterfest

Workshops all day (no perfor-
mance)

Irving, TX

March TBA

Beginner 1 Autoharp Work-

shop

The Woodlands, TX

April TBA

Beginner 2 Autoharp Work-
shop

The Woodlands, TX

May TBA

Gospel Autoharp Workshop
The Woodlands, TX

May 7
Lone Star
Festival
Autoharp workshop AM &
Performance PM

Glen Rose, TX

June 7-11

Autoharp Jamboree

Ozark Folk Center

Mountain View, AR

June 14-17

Advanced Autoharp Week -
workshop

Ozark Folk Center

Mountain View, AR

June 21-24

Beginner Autoharp Week -
workshop

Ozark Folk Center

Mountain View, AR

June 28 - July 1

Intermediate Autoharp Week
Workshop

Ozark Folk Center

Mountain View, AR

July 21-23

Bayou City Old Time Music
& Dulcimer Festival
Workshops/Performances
Houston, TX

. O O 0 0 b
0“' O‘Q .‘0 .‘0 .‘0 ..0 ... ..'. .. ... ..O ..0 ..‘

Recordings

Along Came A Giant
Autoharp: Adam Miller
See Pro-File for address

State Dulcimer

The Wildwood Flower
Clarence & Bobbi Roberts
Autoharp: Bobbi Roberts

Jerry and Gerry...Silver and
Gold

The Stewarts

Autoharp: Gerry Stewart

1850's Rock andRoll

Kenny Hall and the Long
Haul Band

Autoharp: Mike Mueller
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Digits: Can You Dig 1P

Those darn opposable thumbs,
they limit variety. Imagine how you
would play melody if you did not
have your thumb and only had your
four digits. Melody would be pro-
duced by plucking individual
strings. Rhythm would be empha-
sized with volume. Harmony would
come from combining your digits.
Can you dig it?

The sound of your autoharp
changes when you play melody with
just vyour digits. The traditional
Pinch styles produce a full sound
with a continuous bass. Playing with
just your digits produces a thin, tre-
ble sound. If you learn to play in
both ways you can add variety to the
arrangement of a tune.

Anyone can learn to play melo-
dy with their digits if they already
play a Pinch style. You start with
taking off your thumbpick. Do your
regular Pinch and listen for the ac-
curacy of vyour fingerpick. You
should hear the melody clearly but
you won’t hear much bass. If you
lack accuracy, work on it without
the thumbpick on.

Once you are satisfied you can
accurately Pinch a melody, continue
to do the Pinch movement but elevate
yvour thumb off the strings. You
should just hear your fingerpick
plucking the melody strings. Your
thumb should just be moving in air.
When you get comfortable playing
in this way, work at keeping your
thumb relaxed but still. Now your
finger is just plucking the notes.
Once vou can do this, put your
thumbpick back on and you should
be able to play a melody with just
your digit. Can you dig it?

Try applying this to a tune like
Red River Valley. Play the first four
measures using the Pinch and normal
rhythm fill. Then the next four mea-
sures with the Pinch and the last
four with the digit. Hear the variety
of sound? Can vou think of other

by Tom Schroeder

ways to use this variety?

Slow tunes can be beautifully
played using a combination of digits.
Hold your hand in front of your face
and notice the distance between your
index finger and ring finger. With
fingerpicks on, place your hand over
the strings. Notice that if you were
to Pluck the melody string with your
ring finger, your index finger natu-
rally falls over a lower harmony
string. If you Pluck those two strings
at the same time you are automati-
cally playing a tune with a lower
harmony note.

Now take an easy tune like Bury
Me Beneath the Willow. Try to Pluck
the melody with your ring finger
while your index finger simultane-
ously Plucks a lower harmony note.
Can your digits dig it?

Try this variety. Play Bury Me
Beneath the Willow once Plucking
with the two digits but doing no
thythm fill, then a second time
Pinching the notes but doing no
thythm fill, and a final third
time Pinching and doing a normal
rhythm fill. You have a little arran-
gement that is easy to listen to.

This technique really pays off
for players who already use the
“Pinch-Pluck Technique™ to play
melodies fast. Use the steps above to
transition to playing the melody by
just alternating between your two
digits and keeping your thumb still.
Practice this using a Reel. Once you
are comfortable doing this, add a
thythm emphasis. Pluck the two
notes in each measure that fall on
the off-beat louder than the other
notes. This emphasizes the rhythm.
Any Reel works. Try St.Anne 5 Reel.

Try using the variety of “Pinch-
Pluck” and “Pluck-Pluck.” Pinch the
two notes in each measure that fall
on the off-beat but Pluck the rest
using the “Pluck-Pluck™ technique.
This is another way to emphasize the
thythm. “Pluck-Pluck™ the first part

of the tune and “Pinch-Pluck” the
second part. This gives you a dyna-
mic change. “Pinch-Pluck” the tune
through twice and then drop into
“Pluck-Pluck” for one time through.
Then return to “Pinch-Pluck™ once
through to end the arrangement. This
is another dynamic change. Try ex-
perimenting with other ways to use
the variety.

Opposable thumbs may allow us
to drink beer, but they can limit the
variety of sound produced by the
autoharp. Try limiting your thumb
use sometimes and let your digits dig
it

Tom can be dug at:
anartauto@hotmail.com

Aunt Sukey Gives
Promises l{ep!

When the Roses Bloom in Divislond  The Band Played On
Fraight Trcin © Third Mon Theme @ You Don't Have 1o Know
Believa Me If Al Those Endeoring Young Charms
Whizz Fish Sang @ Si Bheag Si Mbor © Sweet Dreams (of You)
Hlisissipi Souyer ® Bo Ees Cying in he R
Toke Me Gut fo the Ball Gome o Crzy © Planxdty Fanny Fo'er
Whils the Band Is Playin” Disie © Over the Rainbow
Waliz Across Texas @ Under the Double Fogle @ Soldier

s o Also available on CD: Rounding Pickering Bend
l\’"‘ % =% 16 songs ond funes from traditional 1 confemporary.

SleﬂndlCDphSlSOpoﬁuglmﬂmm
{No cdditional pastage and hondling secessory for

addifiondl copies.) Pennsylvania orders add 90¢
Pu. State Sales Tx per CD. Send check or money order fo:

tvan Stiles © 1585 State Rood © Phoenixville, PA 19460
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Cowboy Songs
for Autoharp

i 1495
..19.90

Cowboy Songs for Autoharp .............
Appalachian Autoharp, Book/Tape .....

Autoharping the Gospels, Book/Tape.........21.95
INSTRUCTIONALS

Easy Avloharp Videc ..o v 20.95

Melodic Autoharp Video . s v 29.95

Above items published and avaiable from Mel Bay Publishing

Autoharp Book/Tape Set ... woovcrcvcverneer .. 1500
Warl:shup Records, Publisher
LISTENING TAPES

Country Sampler ... e . 800

Patchwork ... . s T

Down Home Femily Band (Chuldien’s songs) ... 8.08
Aad 3.50 for shpping,

Tor faslest dehvery, order from
#& CAROL STOBER 8%

Box 1275 » Taliedega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aol com

A Wonderful Way
To Enjoy Yesterday!

Mark Your Calendar
Ozark Folk School * March 20-25, 2005!

An incredible week-long event featuring:
* Music Classes ~ Old-Time Fiddle, Clawhammer Banjo, Mountain
Dulcimer, Ukulele and Resophonic Guitar!
* Craft Classes - Pottery, Weaving, Blacksmithing, Knife Making,
Basketry, Gourd Banjo Making, Silversmith Jewelry and
Much More!
¢ Concert, Jam Session, Craft Display and Other Activities!

Autoharp Jamboree © June 7-11, 2005
Bigger and better!

Featuring Bryan Bowers, Mike Fenton, Valta Sexton, Neal Walters,
Ron Wall, Karen Daniels and Many More!

e Ozark Folk Center

State Park

P.O. Box 500
Mountain View, AR 72560
{870) 269-3851
1-866-898-1035 (vyin
www.ozarkfolkcenter.com

Autoharp soft case
Insulated, weathertight,
and convenient

ColoradoCase.com

(800) 340-0809
Free brochure, fabric samples, and
price list

Announcing the release of the
long-awaited autoharp recording

THE AuToHARP ALBUM
by
%rwey ‘I{f;id

The Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
gencrous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instrumentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plusstellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs featurc
Bryan Bowers’ personal instruments, and one was re-
corded on an 1885 Zimmermann autoharp.

Order on our web site, by phone, po box 815 york me 03909
or send $16.95 + $2 shipping to 2o B G

Woodpecker Records. Maine u:-j_—_[ FRET 2a7-365-7886
residents include 5% sales tax, FCDBDS www.woodpecker.com
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Bad Gig No Dinner

TRUE STORIES
Part 1

Copyright 2005 TINA LOUISE BARR

This two-article series features
AQ readers’ own stories that de-
scribe some of the challenges that
autoharpists might have encountered
in a performance setting,.

As hired musicians in the acous-
tic music scene, many of us at some
time have run into an ocassional
“glitch” where things just haven’t
synchronized with our meticulous
plans. Glimpses into my own recoi-
lection include incidents such as:
playing at the county fair the same
night as a tractor-pulling contest,
performing onstage at a town cele-
bration when the power generator
exploded, or the time when my band
had begun our first song and the
soundperson decided all was well
and suddenly ventured off to meet
his friends at the beer garden.

More of your stonies will be fea-
tured in the next issue of AQ. If
you are an autoharp player, please
send me your personal “True Sto-
ry” in 100 words or less. Describe
some unusual experience that oc-
curred when you or your band went
to perform somewhere and things
went the way of a “BAD GIG NO
DINNER.”

Your full name and city/state is
necessary. Please specify if you pre-
fer that your first name be used with
Jjust the initial of vour last name.

For starters, here are two “True
Stories” sent in by our AQ readers
for the BAD GIG NO DINNER
series:

A WESTERN NIGHT IN BLACK
AND WHITE

My “Open Mic Nightmare™ all
started when my dear, sweet husband
told me about a radio advertisement
he had heard for a local western-type
establishment that included an invi-

tation for musicians to come out for
an open mic every Tuesday night.
He excitedly suggested, “This is
what you need to overcome your
stage fright.”

When Tuesday night came, my
husband helped load my hammered
dulcimer and autoharp into my car. [
drove to the advertised site, where
the parking lot and restaurant looked
packed. I walked in, pulled a chair
onto the stage up front where the
other musicians already were play-
ing, set up my instruments, and
Jjoined them for a bit.

During the break time, I then
found myself sitting alone on the
stage waiting for the other musicians
to return. A man from the audience
walked up and asked me, “Say, when
did you join the band?” Like a bolt of
lightning, my entire life then flashed
before my eyes when it occurred to
me that the other musicians on the
stage happened to be dressed alike --
in black and white. At that point, I
couldn’t get out of there fast
enough. I was there on the wrong
night, and I've never gone back!

Evie Scott
Kent, WA

BAD GIG BY THE SPOONFUL

My first attempt ,at “busking”
was a bit of a disaster! After a busy
day and part of the evening working
at the Town Council, I then went out
to the courtyard, over to the Farmers
Market, to be ready to play music at
Tpm.

It was packed, and there was a
choir of thirty or more singing
where I was supposed to play! I
waited for a couple of carols, then
asked one of the stallholders (ven-
dors) behind this choir, how long
they had been singing -- about twen-

ty minutes. I waited whilst they sang
two or three more, and then I asked
the choir leader when they were due
to finish, “as I thought I was starting
from 7:00 until 7:20.”

She said, “Yes, you are on at
7:00.” then realized that it was al-
ready 7:20! She said,”Well, we were
late starting, so we’ll do one more!”
When they finished, some lingered
there, so I had a job to set up my
amp.

Then after about four short
tunes (I was nervous from all the
waiting!), three women came up and
asked how long I was going to be --
they were due to perform at 7:30! As
they had somewhere else to go af-
terward, I told them to go ahead. In
one of their numbers, they were us-
ing wooden spoons and saucepans --
they were very funny -- but, at the
end of the song, they flung the spoons
in the air and one hit me in th¢ eve!

I did play for a while after them,
and pecople liked the sound, but I
don’t think they saw my collecting
hat.

Sue Edwards
UK

Send your BAD GIG NO DIN-
NER “True Story” to:

Tina Louise Barr

1801 H Street

Suite B-5 PMB #225

Modesto,CA 95354

E-mail story to:

BadGigNoDinner@hotmail.com
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Critic s Choice

Tiny

Choice

| Tina Louise
Barr

The Orphan Train ... and Other
Reminiscences

Autoharp: Adam Miller

PO Box 620754

Woodside CA 94062

Silken Dreams o Twisted Laurel «
Springfield Mountain + Rattlesnake
Mountain + The Old Grey Squirrel «
Bony On St. Helena + This Old Man-
dolin + The Bum Song/Naw, I Don't
Want To Be Rich ¢ Dixie Darling
Tiny Fish For Japan ¢ The Hobo's
Last Ride ¢ In Tall Buildings + Or-
phan Train ¢ Hell In Texas ¢ Ghost
Train « No More Fish, No Fisher-
man ¢ Coming Around the Horn ¢ 1
Still Can't Say Goodbye

Folksinger Adam Miller is one of
the most actively involved members
of the autoharp community, immers-
ing himself as a full-time entertamer
and minstrel of children's educational
programs. Adam presents a series of
multi-cultural Singing Through His-
tory! folk assemblies and classroom
programs throughout the western
uUs.

A native of northem Califorma,
Adam grew up influenced by record-
ings of folk music legends such as
Woody Guthrie, Pete Seeger and the
Weavers.

The Orphan Train and Other
Reminiscences is a diverse collection
of traditional folk ballads that Adam
Miller has masterfully assembled. He
personalizes the music with minimal
but highly effective arrangements on
autoharp and guitar.

Adam's rich, resonant voice adds

a distinctive presence to his reper-
toire. His clear articulation weaves
each musical tale in authentic tones.

Silken Dreams was written by
folksinger Anne Hills, and is based
on stories given by retired laborers
who worked in Pennsylvania's silk
mills during world War 1. Adam de-
buts this recording with lively diaton-
ic autoharp playing. His Travis-style
picking is punctuated by rhythmic
stops and glissandos.

Twisted Laurel is a metaphorical
ballad, brilliantly written by Tommy
Thompson, the founding member
of the Red Clay Ramblers. Adam's
vocals and autoharp are smooth and
relaxed. A fiddle in the background
adds "ragtime" flair to the arange-
ment.

The Orphan Train was written
by Bruce "Utah” Phillips, one of
American folklore's master storytell-
ers. This poignant story chronicles
the more than 200,000 orphans, run-
aways and homeless children who
were picked up and shuttled aboard
the "Orphan Trains" to foster homes
in the mid-west between 1854 and
1929.

Dixie Darling was written by
Percy Wenrich in 1907 and later was
made popular by the Carter Family.
It is a traditional standard that main-
tains a good pace for the variety of
music on this CD.

In Tall Buildings 1s a contempo-
rary folk ballad written by John Hart-
ford regarding the tedium of business

life. A well-chosen piece for folk-
singer Adam Miller - a former film
producer and business executive.

The collection of songs that
Adam Miller has recorded on The
Orphan Train and Other Reminis-
cences 1is an engaging pictorial of
American folklore. Adam's perfor-
mances on autoharp and guitar are
done with perfection and ease, with
polished vocals.

The variety of material on this
CD offers interest for listeners of all
ages. The liner notes demonstrate
that an extensive amount of research
has been taken for each selection. My
only concern is that the CD booklet
could have benefited if it also had in-
cluded a brief artist's bio.

The Orphan Train and Other
Reminiscences is a focused listen-
ing experience, filled with historical
scenarios. It is well presented and
recorded. This collection of songs
carves out a true slice of Americana.
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HAVE YOU MADE A
RECORDING?
TELL US AND

WE WILL TELL
THE WORLD !!

Karen Muellexr ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

' 10th Anniversary Edition—first time on CD
: plus the 24-page tab book is on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Whabash Cannenball,
Simple Gi{\‘s, B

Or(ler onhne at www.]earenmueiier- com
or send %1500 + $200 sth to: Karen Mueller
PO Box 80565, Mi.nneapolis, MN 55408 UBSA

“Every autoharp player should listen to this...” Autoharpohofic (1992)
"Very cooll Great ideal” Catl-ly Briteu, Seattle (2002)

laclzlaerry Blossom, Will the Circle Be Unbroken




Postscriply
from 'Hawpland

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634
Maryonharp@ YadTel.net

How in the world will we top
20041! Another year stretches in front
of us -- uncharted and inviting. The
opportunities to share and enjoy the
autoharp are there for the asking and
I can't wait to experience the feeling.
Wow! Let's see what has been hap-
pening since the last time........

November and December are
open season for music venues:
P-5% Bob Loomis played at the Pacif-
ic Bay Coffee Housr, Walnut Creek,
CA. He had some friends sit in with
him. All the tips went toward the tsu-
nami relief effort. Thanks, Bob!
p.% Jo Ann Smith was on the
Woodsongs Old-Time Radio Hour in
Lexington, KY. The program is car-
ried on over 400 radio stations world-
wide. They have a web site and you
may watch/listen to her by searching
the archives of the November 22 pro-
gram. This was a great opportunity to
expose listeners to the autoharp - as
only Jo Ann plays it - Thanks, Jo Ann
for making us so proud!
p.% Todd Crowley shares a 'magi-
cal musical memory.' His daughter
Enn plaved her flute andsang with
him at the Folk Club: his wife joined
on a couple of songs. Todd played
three diatonic U.S. made Centurion
autoharps. The theme of the evening
came from a paragraph in "A River
Runs Through It" and honored folk
songwriters of the recent past who
are putting their songs into the ever
moving river of music that is moving
us through life dav by day.
P-$: For the 15th year, Carl Scott
held forth at the four day "Christmas
at the Fort" at historic Old Fort Park-
er TX. He and his folks demonstrated
autoharp and mountain dulcimer to
school chiildren. Without folks like
Carl the arts and crafts and ways of
vesteryear would be forgotten. Keep
it up Carl -- year 16 is here!

p. % Irarely ever write of things I am
doing, but really love the autoharp
and endeavor to promote it whenev-
er there is an opportunity. Last year
a small store in Union Grove, NC
(where the oldest Fiddlers Festival in
the country takes place on Memorial
Day Weekend --this year is the 81st),
began sponsoring 'house concerts.'
They are hosted by Pal and Miles
Ircland, owners of the Cook Shack,
and Tom and Gail Watts who are su-
per active in promoting string music
i NC and part of WNCW Radio in
Spindale, NC.

The concert is two hours and
all the gate money is given to the
performers. The only advertising is
via an email list and word of mouth.
There is seating room for about 65
people.

I was surprised as well as
pleased and excited when [ was asked
to perform a concert, "Christmas At
the CookShack." There was stand-
ing room only and it was the most
fun I have ever had! Plaving auto-
harp, lever harp and bowed psaltery,
I shared religious, folk, Celtic and
classical music. I even sang a bit and
told a storv accompanied by harp...
and lived to tell about it! I asked the
Front Porch Strings, my favorite
band (Ha ha he he) to help me close
out the program.

P-% Autoharper Willow Skye Rob-
inson has written an adult fantasy
book called "The Prince Of New
Avon." It has been well received in
her area. She had a book signing at
the local Bames and Noble and al-
ready has avid fans wanting to know
when the second book will be out! To
learn more about this, go to Trafford-
Publishing.com. Good for this auto-
harpin' gal!!

pP-$% Mary Ann Johnston has a part
n a film to be shown at the Sundance
Film Festival in Utah on January 24,
25 & 26, The film, "The Devil and
Daniel Johnston" is a bio-pic. Mary
Ann is filmed singing and playing
her autoharp on one of Daniel's songs
in front of the world's largest teapot
i Chester, WV. She has the world's
largest private collection of teapots.
P-% Then we have Karen Mueller
chiseled in stone! A statue of Karen,
with autoharp, now sttands in a Win-
field KS park. What an honor that is
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for this deserving and talented lady!

P-5 Tina Louise Barr was honored
with the "Best Americana" award
from the Modesto Area Music As-
sociation. Well, all who have heard
her play, know this is on the mark!
Congratulations, Tina Louise.

p-5 Along with the joys of life,
there are also sorrows. We've lost a
few friends this year:

Bill Young, Director of Ozark Folk
Center

Brice Miller, husband of Dora Mill-
er

Mark Fackeldey

Most sincere sympathy goes out to
the friends and families.

We have new CDs on the market:
p.5 Rini Twait has a new one. |
don't know the specifics, but you can
contact her at rtwait@graphicaljazz.
com

p-5 The Stewarts have a new CD,
"Jerry and Gerry -- Silver andGold."
You will find 20 old favorites and
lots of autoharp.

P-% Mike Mueller is on Kenny
Hall's new CD, "1850's Rock and
Roll." Kenny will be at the Califor-
nia Autoharp Gathering.

P-% Adam Miller has a new CD
"Along Came a Giant.” Reach him at
autoharper@earthlink .net

p-5 Clarence and Bobbi Rob-
erts, have a new CD, "The Wild-
wood Flower," featuring autoharp,
guitar and vocal renditions of 16
Carter tunes. You may get one at:
songcatcher@psknet.com

There have been autoharp sight-
ings:

Tennessee Ernie Ford Special had
him singing an old hymn and accom-
panying himself on the autoharp.
Musical interlude on "All Things
Considered' was played on the au-
toharp. Don't know the musician.
Terry Johnson noticed an old black
1960s autoharp being played on a Ci-
tiBank commercial.

Billy Connelly, Scottish musician/
comedian/all around amazing per-
former, plays autoharp on a video,
"World Tour Of Scotland."”

Have a peaceful winter and get ready
for the fun coming up in the spring!
Harpin' in Harmony, Maury
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RECORDINGS
CDs 815

V denotes recording that
contains at least some vocals

Resonance..Songs of the Soul
Tina Louise Barr

Breakin' Tradition

Rock-it Harp

Evo Bl in

Off the Top

Evoharp V

Good Morning Blues V

Shut Up and Sing V

A Horse Named Biil

Roz Brown

Colorado and the Wesi V
My Best to You (songs from
“Just Kiddin® Around” and
“Colorado and the West” V
Where I'm Bound V
Rolling Home - Songs of the
Sea V

i
Woodstoves & Bread Loaves V
Heather Farrell-Roberts
Furple Heather

Mike Fenton

The Best of Mike Fenton )V
Olde Time Journey V

Marc Gunn

Marked By Great Size
Gullible s Travels
Songs of the Muse
Les Gustafson-Zook
Gather At the River
Skip To My Lou )V
Cascade Noel

Harps and Hammers V
String Loaded
Mike Herr

Hawthomn

ohn Hollandsworth
Mountain Fling - Over the

Edge V
Green Fields of Virginia V
Tunes From the Tailgate V

The finest materials. ..

'The A0 MarketPlace

David Kilby
Autoharp Praise

il
The Well Tempered String
Band, Book One V
The Well Tempered String
Band, Book Two V

June Maugery
Songster At Large V

Shining Bright Like Gold V
J'Attendsveille V

Appel d'Airs V

Adam Miller

The Orphan Train..and other
reminiscences V

NEW ! dlong Came a Giant V
Karen Mueller

Still Point
Clarity
Autoharp Gourmet
Carole Outwater
Faces
Carolina Gator Gumbo

i & Country Ham
Carpenters Mill V
The Lost Gospel Album V
Diamonds In the Rough V
The Old Cane Press V
Lucille Reilly
Thus Sings My Soul
Richard Scholtz
In the Air ©
Cockroach Party ©
Late Night Conversations
Tom Schroeder
An Ariistic Autoharp

/ man

Autoharpistry V
ff

RUAH Spirit of the Wind
Ivan Stil
Rounding Pickering Bend V
Promises Kept V
Carol Stober
Country Sampler V

Family Tradition: the Stoneman
Legacy V

Family Tradition: 2§ Big Ones
v

Patsy Sings Pop...Stoneman,
thatis V
The Stonemans Live V

bil

Gospel MusicTreasures

The Edison Recordings

Mary Umbarger
So Many Tunes...So Little Time
Christmas As You Like It

Alex Usher

Harps Of Gold

Heathery Isle
Nadine Stah White

Here and Now

BOOKS

Theory and Harmony for
Everyone $7.95

Complete Method for Auto-

harp and CiiromAharp
Book $17.95; cassette $9.95

© Fun with Folk Songs by
Mel Bay. Songs such as “Billy
Boy” & “Camptown Races”
$4.95
Family Hymn Book by
Pamela Cooper Bye. More
than 90 hymns and songs with
guitar/autoharp chords. $12.95
Autoharp Method:In Four
Easy Steps w/CD $9.95
by Evo Bluestein
Old time Gospel Songbook
by Wayne Erbsen
Southern gospel classics w/
lyrics and guitar chords.$12.95
© Kidsongs by Jerry Silver-
man. Simple arrangements
in “friendly” keys. Includes
melody line. lyrics and guitar
chords. $7.95

e Autonar, I} -
al by Mary Lou Orthey Covers_
everything from maintenance
to building an autoharp. $19.95

)

tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing....
an instrument for the beginner
as well as the pro.

Blue Ridge Autoharmps
by John Hollandsworth
700 Tower Rd., Christiansburg, VA 24073
540-382-6550; kholland
Wistszdichox. vi.edu users 4holland brnst. fim!

Backpocket Bluegrass
Songbook Erbsen_ $6.95

Backpocket Old-time
Songbook Erbsen $6.95
Cowboy Songs,

i Erbsen

$5.95

Crawdads.Doodlebugs &
Erbsen
$4.95

Front Porch Songs, Jokes&
Stories Erbsen $5.95

& Lore Erbsen $5.95

Rousing Songs of the
Civil War Frbsen $5.95
NEW! 0015 0
Bluegrass Frbsen $14.95
S Rl et
Erbsen $5.95

Bluegrass Favorites
Vol. 1, 2, & 3; Words/chords

for 100 tunes in each volume
Morrell $4.95 each

Gospel Music Favorites
Morrell $4.95

American Music Favorites
Morrell $4.95

It’s An Autoharp A very first
beginner’s guide to autcharp
playing by Cathy Britell $18

© Autoharp For Kids
Cathy Britell; easy to under-
stand for kids. $16
Beginning Autoharp Instruc-
tion Book by Bonnie Phipps
$11.95

Chords/playing tips $.95

Love Songs for the Auto-
harp Car(_)l Stober $14.95

Carol Stober $12.95
Treasury of Favorite Songs
Meg Peterson ~ $6.95

Treasury of Hymns and
Spirituals Peterson $6.95

Treasury of Songs For
Young People Meg Peterson
$6.95

Scottish Airs by Alex Usher
Jios, reels and airs. $14.95
@5 Children’s Song Favo-
rites Alex Usher $12.95

>

O’Carolan for Everyone
55 O’ Carolan tunes. $12.95

Carol Stober $11.95
CD $15

teharp Book $9.95
Book w/CD $19.95

Tips, chords. $.95
n inringMary Park
Articles from AQ. $15



AUTOHARP LEGACY

35 of the world’s best
autoharpists on 3 CD  $20

VIDEOS

tohar, or -
ners Carol Stober $29.95
Melodic har;
Carol Stober $29.95
Beginning the Appalachian

Autoharp Evo Bluestein
$40

MISCELLANEQUS

Pickpockets assorted colors
& designs; approx. 3 inches

square; w/zipper $1 each
Slider strap helps distribute
weight of the ‘harp.Black,
blue, red, brown, tan, pur-
ple, woven design in blue or
brown. $27

itar _str uttons - 2
needed for Slider strap. Sil-
ver, black, brass. $1ea
Ultra Fold-away. the perfect
‘harp stand. Sturdy &
compact. $22
Double folding ‘harp stand,
holds 2 “harps upright. $40
Heavy Duty Folding Music
Stgnd Infinitely adjustable.
Red. white, blue or black
$20
Carrying _bag for above
stand. Quilted cotton or plain
denim. $8

tonal tuner
wiclip
Autoharp plans Full size

pattern & instructions $15

FINGER PICKS
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The MarketPlace, continued

RESQ split wrap, angled to

little finger; med. or large.
$2.50 each

oPik split not
angled,; sized for children or
ladies w/ small fingers.
$2.50 each
ProPik “Extra Comfort”
split wrap ; not angled.
$2.50 each
ProPik “Sharpies” come to
more of a point, $2.50
ProPik “Sharpies” angled
to the thumb. $2.50
F-Tone finger picks, just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large.

$2.50 each
)

i
sure grip surface .50 each

__THUMBPICKS

Herco Flat thumbpicks
Medium or light weight w/a

large, flat “blade.” $1.50 ea.

Dunlop metal thumbpicks
w/a tapered blade. .90 each

Ernie Ball plastic thumb
picks. medium & large.50ea

D ’Andrea plastic thumb
pick w/narrow blade: me-
dium or large. .90 each

D’ Andrea plastic thumb
DPick w/wide blade. medium
or large. .90 each

Kelly “Slick” picks; delrin
4 weights- light, medium or
heavy. $1 eachNEW! extra
heavy $1.25

Kelly “Speed” picks: delrin-
weights - light, medium or
heavy. $1 each

Herco Bug-a-blue thumb

D’Andrea plastic er
picks med.or }rge 60 ea.

41 LCKS
med. or Irge. .80 ea.
Alaska finger picks med.,
large, xlarge. $2.50 ea.
John Pearse “Hi-~
Riders”casy on the cuticle
.75 each
Felt picks triangular shape
$1 each

nlo, al erpicks

nickel .013, .015, .018, .020,
0225 or .025 gauge.85 each

unlo al i
brass .013. .020, 0225,
025 gauge $1 each
ProPik “Fast Picks”split
wrap, angled to thumb.
$2.50 each

picks. Blue delrin .65 ea.
LEF N, thumb
picks. medium or large $lea
ProPik “Thumb Flat”
Positionable, pointed tip.
Can be adjusted for best

pick-to-string contact $4 ca  beats per minute; A440 tone
ProPik metalplastic for muning; LED & sound
thumbpick: metal band w/ beat indicators; earphone; 9V
plastic blade.Small medium, battery (not included)$26

lar(g)e..’i:;f-i each —— VHS or DVD Video
M,M_- T Narrated by Mike Seeger
thumbpick; blade is “dished” Includes J{(ﬂby Sno?i
$4 each ) Doc Watson, Roscoe
John Pearse plastic Holcomb and Buell
thumbpicks. .90 each Kazee
ational plasti thu $15 each
picks. Small, medium, Qoo
large. $1 each
wrlon cloar plastic CC;? iggnotes meant for
thumb picks; Medium or ’
large. $1 each
L AN, oPik GIFT CERTIFICATES
metal/plastic thumbpicks. AVAILABLE
Small or medium. $4 each IN ANY AMOUNT
V. cPik
metal thumbpicks PERSONALIZED
Medium only. $4 each GIFT CARD
NEW!! Golden Gate thumb | ENCLOSED UPON
picks Pearloid in medium or REQUEST
large $1.75 each
W.! Golden Gate thumb | GIFT SUBSCRIPTIONS
pick / extra thick Pearloid, AVAILABLE
large only $2.50 each
NEW!! “Zookies” thum
picks 3 angle tip options: 10,
20, or 30 degrees; medium CHECK OU_R
orlarge. $$1.60 each WEB SITE:
TUNERS WWW.AUTOHARP
: QUARTERLY.COM
nder AX-12 chromatic FOR UPDATES
tuner w/LED display and AND SPECIALS
meter; qutomatic battery ON MARKETPLACE
check; 9v battery included MERCHANDISE
$40
rikson’s IMT-102 )
& el Somaliolmer SOMETHING Y0U
easy-to-read LCD meter; THINK YOU
automatic power-off; 2AAA WOULD LIKE ?
batteries included.$30 |
Seiko SAT500 chromatic
DEIN0 DALY 5 ASK US
tuner; automatic/manual; 7
automatic power-off; M%E%ﬁoc? N
memory & sound $30 YOU

NEW!! Wittner MT-50

quartz metronome. 40-208

New Book

Love Songs for Autoharp

e Each song includes standard notes,
e chord progressions, easy autoharp
e tablature, and lyrics

Only $14.95 + $3.70 pstg
Order from Carol Stober

BOX 1275 TALLADEGA AL 35161
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Autohar MarketPlace Order Blank

uarterfy

The International Magazine
Dedicated to the Autoharp Enthusiast

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4; Vol-
ume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or Year
and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes postage).

Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Rrice fotal
Merchandise total
il::ltoharp Quartfélrly mlﬂ%a;met ggﬂbim% t AQ subscribers deduct 10% (except subscriptions)
imes a year and mailed First Class the
of November, February, May and August. Shipping: Sub total
Subscription rates are: »
$22 US; $24 Canada; $26Europe; $28 Asia g gf,gg tgﬁz iigrogslgsf $6$5 WV res. add 6% sales tax
(including New Zealand and Australia) . Shippin
Priceiiicndes postaze Orders outside the US , add $5 pping
Gift subscriptions are available. additional. AQ subscription|
Subscriptions may be placed on Add shipping charges on
order blank at right. order blank at right. GRAND TOTAL

Method of payment: [] Check or money order (US funds, please) [] Visa (] MasterCard [] American Express

[(TTTITTITTITTITlT1] LTI

Card number Expiration date; month/year

Your telephone number in case we have a question about your order. - -

Mail to: Stonehill Productions Telephone orders are also accepted at:
PO Box 336 304 387-0132
New Manchester, WV 26056-0336 Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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My Wild Irish Rose (3)

c ¢// c/cgTC//cT/CT F/ F G7/ F c/f//

My wild I -rish rose, The sweet-est flower that grows,
[c Cc] G7 cC F ¢C/ C G7 C F c/

You may search eve - ry - where, But none can com - pare
[c @7]D7// C/ D7 G7//1/

With my wild I- rish rose.

G7C// C/GT C//CT/ CTF] F Gr/ F C////
My wild I -rish rose, The dear - est flower that grows,

[C C] GTCF cCc/ Cc @7 CFC/
And some day for my sake, She may let me take
C F G7 F D7 C G7 C/f///
The bloom from my wild I - rish rose.

o8 5

Plaisir d’Amour(3)

C ¢// G1// C//t/C F/ FCcC C G1//i]

The joys of love are but a mo - ment long,
(Plaisir d’amour ne dure qu'un moment)

/ Am// G7// CG7C DmDmDm c// G7// ¢C//f/f
The pain  of love en-dures your whole life long.
(Chagrin d’amour dure toute la vie.)

Your eyes kissed mine, Isaw the love in them shine,
You brought me heaven right then when your eyes kissed mine.

My love loves me, and all the wonders I see,
A rainbow shines in my window, my love loves me.

And now he's gone, like a dream that fades into dawn,
But the words stay locked in my heartstrings,
"My love loves me."

' CF G7 CG[/ G7] Am/ GT E7//

That’s An Irish Lullaby (3)
Cc/ ercCc/ GrCc cC1////

Too -ra- loo- ra- loo -ral,
F/ ETF/ ETF/[/]]
Too-ra-loo-ra- li

F/ ETF/F C c/f//
Too-ra-loo-ra-loo- ral,

D7/ D7 D7/ C G@G7/////
Hush now, don’t you cry!

C/ GrC/GTC C1//f/
Too-ra- loo-ra- loo-ral,

F/ ETF/ ETF¥///]/

Too-ra-loo-ra- li

F/ ETF/F C C///
* Too-ra-loo-ra-loo- ral,

(D7 C|D7/D7 G7/G7C/////

That’s an I - rishlul - la - by.

Tell Me Why (3)

CF G7TCC[/GT]F/ F C//
Tell me why the stars do shine
CF G7CC|[/C| D7D7C G7//
Tell me why the i - vy twine,

Tell me why the sky’s so blue,
C FC D7 D7[/ D7 GTCGT C//
And T will tell you just why I love you.

€ <<

Because God made the stars to shine,
Because God made the ivy twine,
Because God made the sky so blue,
That is the reason just why Ilove you.

YyVYe

Yankee Doodle (2)

F F C7 F F FC7T C7
Yan -kee Doo - dle went to London
F F C7T FF/cC7/

Just to ride a po - ny,

F FCr F BbF C7

Stuck a fea - ther in his hat

F C7 C7 Bb CTF/F/
And called him ma- ca-ro- ni.
Bb[/ C7] Bb F Bb C7Bb/
Yan -kee Doo -dle, keep it up
F[/ Bb] F Bb FCTF/
Yan -kee Doo -dle, dan - dy!
Bb[/ C7] Bb F Bb C7Bb
Mind the mu -sic and the step
Bb F F C7 CIF/ F/
And with the girls be han - dy.

America (3)

F Dm Gm C[/ G7]C F Dm Gm F[/ A7]Dm
My coun -try ’tis of thee, Sweet land of lib - er- ty,

Gm F CTF//

Of thee I sing.

F F F F[/cCc7] F cC7 CTC7TC7{/ F] c7
Land where my fa - thers died, Land of the Pil - grims' pride,
F [BbFJ[CT FJF [/ C7] F [Gm Gm] F Cc7 F//
From e- ve-ry moun- tain side, Let free - dom ring.

Our fathers’ God, to Thee, Author of liberty

To thee we sing.

Long may our land be bright, With freedom’s holy light;
Protect ua by thy might, Great God our King!
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A7 Dm Dm Dm [Dm Dm] Gm Gm A7/
I've got a mule and her name is Sal

Dm Dm Dm [Dm A7][Bb7 Bb7] A7 Dm
Fif- teen miles on the E - rie Ca -nal.

(A7 A7)Dm Dm [Dm Dm] [Dm Dm] Gm Gm A7/
She’s a  good old work-er and a good old pal,

Dm Dm Dm [Dm A7][Bb7 Bb7] A7 Dm

Fif- teen miles on the E - rie Ca -nal

Dm F F F F FF C7/

We’ve hauled some bar - ges in our day,

Dm Dm Dm Dm Dm Dm A7

Filled with lum -ber, coal, and hay

A7 Dm Dm Dm [Dm Dm] Gm Gm A7

And ev -ery inch of the way we know

A7 Dm Dm Dm [Dm A7] [Dm Dm] A7 Dm / C7 /

From Al -ba -ny to - Buf - fa -lo -
Chorus:
F/ F/ [F  Bb7] [F E] €1

Low bridge, ev -ery bod -y down.
F/ F [F C7] [F F][C7 C7] F
Low bridge, for we're go -ing through a  town.
[F C7] [F F] [F F] [CT C7

And you’ll al - ways know your neigh - bor,

C7 [F F] [F Fl C7

You’ll al -ways know your pal,

[C7C7] [F F][F F][Dm Dm][Bb
If you've ev -er na -vi -ga - ted on

Bb][F F] C7 F
The E -rie Ca -nal.

4
G G G GG CcCcZcC
My wife and I live all a -lone

[C C][D7 D7] D7 C DG D7 G/
In a lit -tle brown hut we call our own.
G G GG CC C

She loves gin and I love rum,

C D7 D7C D7 D7G G/
And don’t you know that we have fun!

The Erie Canal (2)

We’d better look for a job, old gal
Fifteen miles on the Erie Canal.

You bet your life I won’t part with Sal,
Fifteen miles on the Erie Canal.

Get up there, mule, here comes a lock,
We’ll make Rome ’bout six o’clock.
One more trip and back we’ll go

Right back home to Buffalo.

Chorus

Where would I be if I lost my pal?
Fifteen miles on the Erie Canal.

Oh, I'd like to see a mule as good as Sal.
Fifteen miles on the Erie Canal.

A friend of mine once got her sore,
Now he’s got a broken jaw,

*Cause she let fly with her iron toe

And kicked him straight to Buffalo.
Chorus

You’ll hear them sing about my gal,
Fifteen miles on the Erie Canal.

It’s a darn fine ditty *bout my mule Sal,
Fifteen miles on the Erie Canal.

Oh, any band will play it soon,

Darn fool words and darned fool tune,
You'll hear it sung before you go

From Mexico to Buffalo.

Chorus

Chorus:

GG G/jC C C/

Ha, ha, ha, you and me

[D7D7] D7 C D7 G D7 G/
Lit -tle brown jug how I love thee!
G G G/C C cC/

Ha, ha, ha, you and me

[DID7] D7 C D7 DI1G G
Lit -tle brown jug how I love thee!

"90UBIUAAUOO IN0A 10] pajelojrad st afed suy



Classifieds

CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check or
money order in US dollars, please. Make pay-
able to Stonehill Productions. Ad will appear
in next available issue after receipt. FORM:
Ads must be legibly printed or typed.
Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. Glenn Dr., Lawrence KS 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your 'harp from pet hair,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
'harps are around the house. Many colors
available with single or double padding.
Base price $18.95 plus $4 prority shipping.
Special deals for 3 or more. Jean Hogan, 531
S. Main, Gifford, IL 61847. Phone 217 568-
7783 or email ondgo@aol.com

TINA LOUISE BARR and THE BLUE-
GRASS COMPADRES Live CD - "Four
Amigos Live and Kicking!" CAUTION:
Thirteen songs featuring Tina's high-geared
autoharp may exceed posted speed limits.
Don't dance and drive! $15 postpaid. Check/
Money Order (USA funds): TINA LOUISE
BARR, 1801 H Street, Suite B-5 PMB # 225,
Modesto, CA 95354

The Newton Autoharp Keyhoard which allows
the playing of any chord in any key and single
notes. Instafled on your autoharp, $225. Check or
money order. For info and ordering, contact Bill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914. Phone 865 522-3227, fax 865 525-2876.
newloni@lqonline net or www.musicchords.com

Like new Ron Wall Mountain 'Harp. In-
cludes new $135 Blue Heron case. 2 key DA
$895. Dona Bledsoe, PO Box 41, Overton
NV 89040. Call 702-397-8750

CLUB BADGES AND NAME TAGS WITH
YOUR DESIGN., CUSTOM ENGRAVING.
GOOSEFLATS ENGRAVING. CONTACT
(320)403-7481 OR gooseflats@ direcway.
com.

FOR SALE:Almost never played beautiful
Wildwood Flower Autoharp with fine tun-
ers & plush hard shell case. Serial #101 with
12/24/85 production date. $500 AND Mary
LLou Orthey autoharp...Lovely details & hand
crafted quality.Senal #286 with fine tuners
& purple case. Also, almost never played.
$1000. Contact Yvonne Dickerson 847-905-
5209.

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1vear
{4 1ssues) US — $22, Canada — $24, other
countries — $26. US funds, please. Dulcimer

Autoharp "Spring FIINE".........oocioiii e 28
AU WINA. 1.t ettt et e eee e e e ennn e 5
15721 e B F: 8 o 3 11NN 27
Blue Ridge Instruments (John Hollandsworth)...........ooooiiiiie 44
BIUESIEIN, EVO . oo
Chestnut Ridge Autoharps (Don Brinker).......c.coooo oo e
Chestnut Ridge Festival........cooooiiiiiie e
5o} L] Ta Lo K L T S T ISP ———
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IE1der Iy TSt oo o s mv s i 8 s s s S S s L e
Fladmark WoodWorks. .. .........c.ooeieeeceeeeeeee et et
Glad Moming Autoharps (Gordon Baker)

Great All-American Autoharp Emporium (Drew Smith)..........ooooveriiincnen, 9
IHacnony Harps (Paul Craiin)... o s st i 5
et MIKE .oooccvneennavmnpamn e s s sl 20
U & H (John & Heidl CeITZIOne).........cooeiuiieeireeeeeiee et e e e 27
Lelgh, BOMMIE. ..ot 27
Mot N A0, o s s s R ST 30
Mountain Laurel Autohaip GathENaR . commmanmnimns s 32
Mueller, Karem. ..o st eb s 20 & 42
Newton 2 5| OO 13
O1d-THme HErald ..o oo 20
Orthiey INSHUTITETIS. oo s s e Vs s e et v 16 & 27
Oz8ik Dol e R e B e it s g 40
R, HAIVEY. ..ot et e e ee s 40
Shadrach Productions (Lucille RElly )i 20
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[Weatherbury Eanm Folk WIUSIC g o . ISBC
Willamette Valley Autoharp Gathering.........................i BC

Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL/MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manchester,

WV 26056. Music submissions must be in the
public domain or your own original material.

AQ cannot be responsible for unsolicited

manuscripts or guarantee publication. We
retain first rights only.

Performers & Presenters
Bob Bellamy & Wendy Barlow
Les GustaSson-Zook
Jim Miller
Bill Schilling
Ed Trickett

Dulci-More Festival 11

Friday, May 27 through Sunday, May 29, 2005
BSA Camp McKinley, Lisbon, Ohio
Evening Concerts, Mini-Concerts
Over 50 Workshops, Children's Workshops
Open Stages, Clubs Open Stage
Name that Old-Time (or Other} Tune Conlest
Non-Denominational Worship Service
Gospel Sing, Song Circles, Campfires

Many More to Be Annoumnced  primitive Camping, Children Welcome

Bill Schilling, 984 Homewood Avenue, Salem, OH 44460-3816
330-332-4420* bill@dulcimore.org; Www.

Jamming, Vendors, Food

Group Rates Available

www.dulcimore.org

Folk Music

atweathelb“'}LFa

Folk Music
Workshops
atan
Award Winning |
Farm Vacation §
Bed & Breakfast

|Esmpe to Tranquility!

Spring 2605 Workshop Schedule

March 13-18: Beginning Autoharp/Bill Schilling
Aprit 10-15: Beginning Mtn Dulcimer/Bill Schilling
April 15-17: Beg Hammered Duicimer/Bill Schilling
April 22-24: Int Mitn Dulcimer/Stephen Seifert

April 24-29: Int Min Dulcimer/Stephen Seifert

v Apdl 29-May 1: Int Hammered Dulcimer/Guy George
ay 1-6: Int Autoharp/Les Gustafson-Zook

y 8-13: int Hammered Dulcimer/Madeline MacNei
May 13-15: Int Hammered Dulcimer/Madeline

Avella, Pennsylvania « 724.587.3763

MacNeil

Week Workshops from $485
Weekend Workshops from $190
Includes Lodging & Meals

folkmusic.weatherburyfarm.com
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Address Service Requested

Willamette Valley

Autoharp Gathering

July 28 — 31, 2005
Thousand Trails/NACO South Jeity Preserve, Florence, Oregon

Concerts, workshops, jamming and open stages in a great
new venue on the beautiful central Oregon Coast, featuring:

Bryan Bowers - Lindsay Haisley - Richard Scholtz
Les and 6wen Gustafson-Zook

Tent and RV camping on-site with pool, hot tubs, indoor facilities with showers, motels nearby,
tasty catered meals, plus wonderful recreational opportunities for the entire family!

Four-Day Adult Festival Pass (preregistration is required) :

o : Yes! Dogs on leash are
$60 per participant, $30 for non-playing spouse/guest, before April 1 bag i)
$65/$35after April 1 welcomel

Children under 18 free (must be accompanied by responsible paying adult)

For information or to request a brochure: e-mail: info@wvag.com or call 206-232-7352

http://www.wvag.com




