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Dear Readers;

It looks like the “official” festi-
val season is winding down. Time
now to think about hosting a house
concert, workshop, “regular” con-
cert, or all of the above. Your friends
and neighbors will be glad you did
and so will your favorite artist (who
might have a little spare time right
about now).

You might have noticed one
small change in Karen Daniel’s col-
umn of artist’s schedules. What was
once known as Profiles will now be
titled Pro-Files. While at Winfield
this year, I had a new subscriber ask
about the “Files” on artists and how
we found out what to print. I an-
swered that Karen contacts each one
every three months and asks for their
schedule for the next few months.
Those who answer her inquiry are
then listed in AQ each issue. I then
told him the column was actually
Profiles. He said he understood that
these were the files on the pros. Af-
ter a bit more discussion with others
in the group, including Karen (it is,
after all, her column), we decided
on the change. A small change, but I
thought I would explain how it came
about in case you wondered. That is,
if you noticed.

We have the first of a 3-part ar-
ticle on chord theory as it applies to
autoharpers in this issue. I mention
that here because I am often asked
by potential contributors how many
words I want (or how many pages).
My answer is usually, "Say every-
thing you want to convey to the read-
ers and then stop. Don't skimp on
details you think folks would find in-
teresting. If it is too long for a single
issue, we will run it as a two-parter,
or as in this case, a three-parter." So
never fail to contact us with your
idea. Then leave the editing to us.

Mawy Ann
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Albert E. of
Washington DC says:

“Relatively Serious, the
doofs' third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the

Neal & Coleen Waltérs
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 ° doofus@doofusmusic.com http:lloofusmusic.oom
Available in CD only ($15) plus shipping ($1.50)

Understanding CHORDS

A practical and easy to understand o Bz

book showing how chords are formed %, fos & T S

and allowing you to quickly find the Um

notes to any chord. & G'HGRDS %

Lessons with worksheets and quizzes ,’ %

are included. % b &

Send $14.95 check or money order to: oo ® o w"‘1

Bill Newton Yo G 2Reet TS NAYE
6012 Green Valley Dr. €2 2 Ry ray
Knoxville, TN 37914 ™ ouom

>,

Order online at www.music-chords.com

AUTOHARPS

The "harp that plays like a breeze!
call or write for information roday.

MARK FACKELDEY, LUTHIER
206 West Flora Street = Tampa, FL 33604 » 813 237-5832
E-mail: zephyr@tampabay.rm.com
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Announcing the release of the
long-awaited autobarp recording

THE AuToHARP ALBUM
‘I—farvéy ‘Rerd

Thhe Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instrumentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature

| FHarvep
Bryan Bowers’ personal instruments, and one was re- Pooiid

corded on an 1885 Zimmermann autoharp.

Order on our web site, by phone, o po box 815 york me 03909
or send $16.95 + $2 sbx}&ping to ﬁ;_:"f ~ _

Woodpecker Records. Maine BECKER) s R
residents include 5% sales tax. SOl www.woodpecker.com

Havpers E-Mail

This is an update of the list of addresses
Jor autoharp players and enthusiasts
published in the AQ Winter ‘97 issue.

NEW WEB ADDRESS

www.itol.com/~dulcifv
web page

Mary Park’s

http://www.ukautoharps.org.uk and click
on Links button to get Laurie Searle’s

document for GA Autoharpers’ “Guide
for Occasional Autoharpers.”

Did yowr Clulrdo-some-
thing special recently?
Yow didwt tell ws, did
yow ? Why?

FLADMARK
WOODWORKS
570 286-5044

RD:2 Box 437 » Sunbury, PA 17801

Q‘lllt}lmli)Nil‘\_d CUSTOM SEWING

Custommadeh:sﬂmnentcasecovem,gigbags&basscases‘ =Y
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding A [aais
‘We also design cases for musical instruments or

b wa;sg'g&g‘i{g;:{g“ nylon shell, equipment of any size & shape ~ just ask!

» Padded with 3/4” of layered high- The Backpack Autoharp Case

uality foam for shock-absorption :
Adﬁiuor}al ity foamlolver stringsp - for ﬁxtg Etc:ve pla}'exdam ﬁfn
» Heat-shield thermal lining option Ofmgnedam Wemrdwﬂl ndpont s akes.

s 3-sided zipper for easy access
Basic with single shoulder strap..... $150.00

= Cholce of single or double shoulder
siraps leaves your hands free

« Comfortable web carry handles w/double shoulder strap. ....... 165.00
. i > ouch pocket, add.......... 2.00
Roomy optional zippered pouch or [f]lat et

t pocket
= Add a personal touch of elegance
with machine-quilted artwork
715 Peacock Dr. Hillsville, Va. 24343
276-766-3134 autumn@tcianet
4 .

quiited artwork, add ' ; 50.00
snap grip for handles, add ... 5.00
shipping/bandling .......... 10.00

Please call or write for brochure & colors

Love Songs for Autohamp

e Each song includes standard notes,
e chord progressions, easy autoharp
e tablature, and lyrics

Only $14.95 + $3.70 psty
Order from Carol Stober
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Cedar Valley Bluegrass Festival
Southern Indiana

Reporting: Maurice Dill
Evansville, IN

My primary reason for attending
the festival was to see and hear The
Lewis Family, particularly “Little
Roy,” as I knew he was a fine auto-
harpist.

Their bus arrived on a hot, humid
afternoon, immediately followed by
a 45 minute thunderstorm. After the
storm, I met with this gracious little
man in the parking lot and introduced
him to my Ron Wall “Mountain
‘Harps.” I am blessed to own two of
them, which are all | ever need in my
programs anymore. “Little Roy” had
heard of these Ron Wall “harps, but
doesn’t own any. Man, did he ever
play my * harps with a master’s touch,
that he is well known for!

When the whole family band,
5 members, went on stage, he com-
mented about meeting me and about
the sound of the great autoharps I let
him play.

Of course their set was pure joy
with “Little Roy” playing guitar,
banjo, mandolin. His own stage an-
tics are well known, blending humor
with musical expertise as only he
can.

I'm sure most of the 500 people
in the audience came to hear the
Lewis Family; especially long and
loud was the applause when he fin-
ished his set with his own autoharps.
“Little Roy” appears to be very ca-
pable and worthy of the leadership

of this long-time and revered family
band.

The Swannanoa Gathering
Asheville, NC

Reporting: Verla Boyd
Galveston, IN

Nestled in the Black Mountains
of North Carolina, near Asheville,lies
the beautiful campus of Warren Wil-
son College. This was the first time
I attended this gathering and I can
certainly see why people return to
Swannanoa year after year.

Many classes were offered that
gave us the flavor of the old time days
of long ago. Classes were available
in many different categories includ-
ing vocal, instruments, dancing, the
history of old-time music and much,
much more.

Families were there and even the
children took advantage of the many
music classes giving them the expe-
rience of learning or advancing their
talents. It also gave them the oppor-
tunity to perform on stage.

Two of my favorite classes were
playing in a string band and the ad-
vanced autoharp class with Mike
Fenton. Mike’s evening jams were
very popular and the autoharp was
very well represented. I enjoyed all
my experiences including rooming
with Linda Huber, and hanging out
with other autoharpers, some I knew
and others I got to know. The eve-
ning concerts and communal gather-
ings where guest artists performed
and the late night jams were all great

England

France

- plus pizza at midnight!!

Old-Time, Vocal & Dance Week
Augusta Heritage Workshops
Elkins, WV

Reporting: Robin Thompson
Hemlock, OH

My husband, Mark, and I need-
ed a vacation and Augusta Heritage
Center shone as a perfect place toim-
merse ourselves in old-time music.
Autoharp, banjo, fiddle, guitar and
mandolin classes were offered ev-
ery morning during Old-Time Week
at the Center. (It was also Vocal and
Dance Week.) There, Mark studied
guitar and I joined John Holland-
sworth’s autoharp class of the dining
room of majestic Halliehurst Hall on
the campus of Davis & Elkins Col-
lege.

John guided the harp class of
four through tunes, exercises and a
bit of music theory. Sometimes Ka-
thie Hollandsworth joined us to play
bass and sing and also taught us a
short lesson on basic chord theory.
At times we worked singly or in
pairs with John coming around to tai-
lor instruction to our needs. John also
held an optimal hour-long afternoon
session that nicely supplemented the
morning’s work.

- Jams a-plenty pop up at Augus-
ta and for those of us new to music
jams, John explained etiquette to our
group. A “slow jam” brought togeth-
er all comers on various instruments
each afternoon. (How amazing it
was to sit through that first session
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and hear Soldier’s Joy progress from
being the most halting of tunes to
a very respectable rendition of the
piece at quick tempo!) On Wednes-
day evening, the Augusta community
joined residents from the Elkins area
for “Pickin’ In the Park” - a rousing
good time at the park adjoining the
college campus.

The fellowship at mealtime was
pleasant and the food tasted good,
too. Mark and I were unable to stay
for the annual Augusta Festival that
rounded out the week but hope to
head back to Augusta for another va-
cation filled with music fun.

I have only touched on what were
the highlights for me. There were
daily performances and a couple of
evening concerts of which I only saw
portions. For more , check their web
site at www.augustaheritage.com .

Willamette Valley AH Gathering
Albany, OR

Reporting: Meryle Korn

Portland, OR

The weather: It was quite warm on
Thursday, but a bit more comfortable
I'tiday thru Sunday. Evenings were
cool to almost chilly, but the mosqui-
toes thoroughly enjoyed the banquet
we all provided!

The main events: The performers/
workshop leaders were Tina Louise
Barr, Mike Fenton, Carey Dubbert,
Drew Smith and Charles Whitmer,
and between them they offered a
magical variety of styles and tips on
getting the most out of your “harp.
Their performances in the concerts
on Friday and Saturday were out-
standing! A real treat for me was
when Mike Fenton invited me to sing
harmony on Mid the Green Fields Of
Virginia in his concert set. He also
invited an entire impromptu string
band up for a couple of tunes. Mike
did a fine set and told some stories
that had everyone laughing. :

I hadn’t heard Charles before,
and really enjoyed his playing and
he’s just as nice a person as everyone
has said! I met Drew Smith with a
back-scratch hug as soon as I arrived
at WVAG, and once again was blown
away by his incredibly diverse rep-
ertoire. Carey turned in a fine show

with both autobarp and hammer
dulcimer, and I really enjoyed hear-
ing Tina Louise Barr again. She had
not been to WVAG in several years,
and we both regretted we didn’t have
time to pick together. Her husband
added some very fancy and tasteful
mandolin picking during her set. And
Cybermama Cathy and her bass were
in great demand to back up several
tunes for just about everyone.

Pete Daigle and George Orthey
offered an impromptu workshop from
a builder’s viewpoint, and Pete hard-
ly got to any of the conceerts or other
workshops. He was too busy working
on ’harps at the gathering and had a
bunch to take back to the shop with
him as well. I don’t know if anyone
bought a "harp while there, but the
Daigle’s did a land-office business in
T-shirts! Mostpopular were the Mona
Lisa shirt (the secret of her smile)
and the Girl with the Autoharp shirt
(Vermeer’s Girl with a Pearl Earring,
holding a D’ Aigle Harp - very subtle
and quite a giggle when one first re-
alizes there’s a "harp in the picture).
The Warhol-style Marilyn Monroe
as harper shirts didn’t seem to sell
as well, but Pete says they’re a best-
seller with younger audiences. Pete
did get on one open stage, however,
accompanying, or accompanied by,
his young niece, a very talented vio-
linist. I'm sorry, but I didn’t get her
name.

Excellent as the concerts were,
and they definitely were! once again
I was amazed and impressed by the
variety of folks performing on the
open mic stages. Les even added a
couple of open mic sessions (during
meals and during the *Harper’s Ba-
zaar) because of the high demand.
Again, the variety in the perfor-
mances, from old-timey in a string
band setting to classical to rock and
bluegrass influenced, just boggled
the mind. I really love to hear all the
different directions and possibilities
for playing autoharp.

And then there was the jamming!
I missed Thursday night's jam, but
Friday night’s jam was great! Satur-
day after the concert, [ was too chilly
to pick, but drifted off to sleep lis-
tening to folks jam in a screen tent.
What a delight!

Sunday, the surprise of the morn-

ing occurred when Charles Whit-
mer led a shape-note workshop. No
"harps, just wonderful voices and
great harmonies. I just got goose
bumps again, remembering how
beautiful they sounded.

And of course there was the treat
of reconnecting with old friends and
finding new ones. So much good stuff
packed into four short days.

As usual, WVAG was all too
short, but I was able to extend it by
one more evening when Mike Fen-
ton (who was my house guest before
and after the gathering) taught me his
beautiful tune Polly Swallow, and we
got in a couple hours of picking.

So those are my memories of
WVAG-2004, and a year seems way
too long to wait for the next one.

Unexpected Concert
Reported by Glennus Davis

My wife and I took a recent va-
cation traveling the back roads of
Texas, stopping in small towns and
visiting with local citizens. Checking
our map, we found ourselves near
Luckenbach, TX, a tiny burgh made
known throughout by musicians Wil-
lie Nelson and the late Waylon Jen-
nings song “In Luckenbach, Texas,
Ain’t Nobody Feelin’ No Pain.”

*  We had difficulty finding the lit-
tle town because the signs dutifully
placed there by the Highway Dept.
again and again, had been removed
by visitors. So the Highway fept.
stopped replacing the signs, figuring
visitors could find the place if they
really wanted to.

Finally locating the place, we
found about eighty visitors from all
over sitting at tables under four large
shade trees enjoying their beverages.
The largest tree had enormous roots
with huge wide planks laid across
them for open stage performers to
sit on. Several musicians were tak-
ing turns playing their music. All of
them were very good musicians.

After these particular musicians
had finished performing, there was
a lull in the activity. Realizing the
opportunity to play my autoharp on
open stage, | announced that I had
my autoharp in my car if they would
like for me to play it for them. En-
couraged, | returned with my 'harp



and played The Storms Are On the
Ocean, which was received with
loud applause. Yes, many remem-
bered Mother Maybelle, June Carter
Cash and the Carter Family.

About that time, a gentleman an-
nounced that he was a Story Teller
and proposed that if I would play a
song then he would tell a story. Ev-
eryone agreed and we seesawed back
and forth entertaining the audience
about an hour. The Story Teller was
very good and we worked like we
had been performing together for
years. The audience applauded free-
ly, which didn’t hurt but caused us
to relax and perform better. We both
felt like the audience received a very
good off the record performance.

Later, many individuals told me
how much they enjoyed hearing me
sing and play the autoharp. One man
advised me not to just play the 'harp
in the Motel! I now keep his advice
in my mind most of the time.

The Les Gustafson-Zook Family
Concerts and Workshop

Newport & Reedsville, PA
Reporting: Warren Fisher
Selinsgrove, PA

Central Pennsylvania was treat-
ed to welcome Mini Mt. Laurel Se-
ries entertainment on October 8 and
9, 2004. Les and Gwen played two
concerts, with daughter Sadie fea-
tured in each. Son , Si, manned the
merchandise tables at Reedsville
Evangelical Lutheran Church on Fri-
day night and Highland Presbyterian
Church Saturday night. For those un-
familiar with the Gustafson-Zooks,
it surely was a welcome introduction
to wholesome music with a touch of
comedy. Woody, the limberjack, was
a hit, even though his new routine ex-
cluded his famous backstroke. Those
in the sizable, appreciative audiences
who are familiar with Les and Gwen
were treated to a mix of familiar and
fresh songs with the tight vocals one
can associate with a new CD. And
the new CD, “Home” is a dandy. Les
and Gwen wrote on its cover, “Our
lives are richer for having spent time
and energy nurturing HOME.” That
certainly is evident as they sing Feels
Like Home, Calling All the Children
Home, This World Is Not My Home

and others in their energetic, re-
spectful but playful way. Saturday’s
concert ended with an extension of
family when Cindy Harris added her
fiddle to Sadie’s, while Coleen and
Neal Walters joined in on bass and
banjo. The concert was a memorable
introduction to a CD that'1l get a lot
of play in our home.

Saturday afternoon featured
Les giving an autoharp workshop in
George Orthey’s barn. Participants
included Elinor Daley, Ann and War-
ren Fisher, Linda Huber, Vicki Lehm-
an, Polly Lewis, Jean and Al Lump-
kin, Deb Oxenford, Wendy Tobias,
Jim Weed and Marian Wood. We
missed Frank Baker, but appreciated
his managing the concert’s sound.
Les used the workshop as an oppor-
tunity to show us some ways to spice
up one’s backup or lead playing by
varying picking and strumming tech-
niques, melodies, chords, rhythm,
etc. These are among his signature
characteristics, and we were both
entertained and informed. When we
were getting too intense, he lightened
us up with calypso rhythms applied
to all kinds of tunes, from Jamaica
Farewell to, of all things, Home On
the Range.

Many who visited the concerts’
merchandise tables came home with
another new CD, “Finger Pickin’
Pals.” This collaboration of Les and
Ray Frank features flowing autoharp
and guitar melodies and harmonies
with an obvious influence from Les
in the arrangements. It was a bonus
to an already special visit.

Tennessee Fall Homecoming
Norris, TN

Reporting: Craig Harrel
Houston, TX

The 25th annual Tennessee Fall
Homecoming took place at the Mu-
seum of Appalachia in Norris, TN on
October 7-10, 2004. Since I went to
high school just a few miles down
the road in neighboring Oak Ridge,
TN, it was very much a homecoming
for me.

The festival featured hundreds
of old-time mountain, folk, gospel,
traditional and bluegrass musicians
performing on four different stages.
Autoharpers who were among the

AQS
performers included ILaura Boos-
inger, Dale Jett, Judie Pagter, Debbie
Simpkins, Laurie Sky and Ron Wall.
Dr. George Orthey was also in atten-
dance.

Eighty-one year old Janette Cart-
er was scheduled to perform, but she
wasn't feeling up to it, and had to
cancel. Her son, Dale Jett, carried on
in her absence, however,playing au-
toharp left-handed and singing some
great Carter Family songs. I had nev-
er heard Dale perform before, and
I have to say I was very impressed.
His vocals were especially interest-
ing - sounding remarkably like those
of his grandfather, A.P. Carter.

Most of the jamming took place
at nearby campsites and at the Crack-
er Barrel restaurant down the road,
after the performances ended at sun-
down. A little jamming took place at
the festival site.

I was fortunate enough to be
invited to jam on the grounds with
Debbie Simpkins and her band,
the Old Time Music Group from
Middletown, Ohio - a very friendly
bunch of folks and great musicians.
While we were jamming, we started
to attract a group of spectators, some
of whom were taking pictures. At
one point it seemed as though some
of the photographers were focusing
in on me (Debbie had stepped away,
at that moment, to sell some CDs).
I thought it was my imagination at
first, unul one of the photographers
walked up within two feet of me for
a close-up shot.

I was starting to get a little vain
for a minute, until I realized that
they were photographing my Orthey
‘harp, and not me. My head began to
shrink back down to its normal size
after that, and I was OK for the rest
of the day.

Overall, 1 thought the festival
was quite good - plenty of outstand-
ing music, during a pleasant season
of the year, in a beautiful part of the
country. I can now see why so many
people go back year after year. It was
a really nice homecoming.

See how much fun autoharpers
have when they attend these great
festivals and workshops?!?
Don’t just read about it!
and share the enjoyment.

(ret out
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The 33rd Walnut Valley Festival
(Home of the International Autoharp
Championship) took place in Win-
field, KS on September 15-19, 2004,
It was my first visit to Winfield and
my first time to enter a competition.

I was expecting the weather to be
chilly, like I was told it had been in
the past. Not this year. Temperatures
soared to as high as 98 degrees.

The competition was also hot,
with thirteen contenders vying for
the championship. What a great ex-
perience - very unique - both nerve-
wracking and thrilling at the same
time. Everyone involved was so
supportive and all of the contestants
played their hearts out. The judges
had a tough job.

The well-deserving winners
were: 1st place - Alex Usher; 2nd
place - Michael Stanwood (alias
Ashley Dibbs); 3rd place - Marti
Knauer.

The remaining “Top Five” fin-
ishers were Karen Nickel and Kay
Stivers. Other contestants included
(in alphabetical order) Dulcimer Dan
Arterburn, Tina Louise Barr, Cathy
Britell, Ida Finney, Craig Harrel,
Judy Johnston, Phil Mayne and Doug
Pratt.

Many in the audience were ex-
cited to see 75-year-old Alex Usher
comeout on top this year, after elev-
en years in the competition (five 3rd
place finishes and one second place
finish). She even shared with the au-
dience the secret to her patting style
of play - Dr. Scholl’s Moleskin on

FREE CATALOG!

The world’s most trusted source for
new and used instruments
Autoharps®, guitars, banjos,
mandolins and more! Plus CD's, £
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

1100 N. Washington
EITRIMENTS o0 Box 1421080

Lansing MI 48901
Order on the web! (517) 372-7890

‘www.elderly.com  m=eswomamm

A Hot Time In Winfield Town

by Craig H.Harrel
(The Red Haired Guy From Houston

her fingerpicks to soften the sound.
As her prize, Alex chose a D’Aigle
Cascade model autoharp, made by
Pete Daigle of Des Moines, WA.

The mystery-man of the con-
test was 2nd place finisher Michael
Stanwood, who competed using the
alias Ashley Dibbs. When the results
were anounced, emcee Julie Davis
revealed his real name and explained
to the audience that Michael had
been quite prominent in the autoharp
world twenty years ago. I later found
out that he was a finalist in the 1981
Winfield competition. For his award,
Michael chose the Patsy Stoneman
Signature model autoharp, made
by George Orthey of Orthey Instru-
ments, Newport, PA.

Marti Knauer was an enthusias-
tic 3rd place winner. It was wonder-
ful to watch her thoroughly enjoy
the awards ceremony, where she re-
ceived an Oscar Schmidt OS120CN
Adirondack Autoharp as her prize.

One change this year was the
awarding of plaques to the remain-
ing finalists. Karen Nickel and Kay
Stivers, therefore, each received very
nice souvenirs to take home, com-
memorating their being among the
“Top Five” contestants.

All in all, I think the competition
was a sensational event. As a friend
of mine once told me, there are many
different reasons to enter a contest,
and therefore many different kinds
of success. I know I greatly benefited
from the whol experience, in my own
way. I think most of the other com-
petitors can probably say the same
thing,

After the competition, a party
was held at Otter "Harp Heaven (i.c.
the campsites of Chuck & Karen
Daniels, Barbara Barr, et al, which
served as a home base for autoharp-
ers). The event was held in the after-
noon (not late at night, as in years
past) and was hosted by Mary Ann
Johnston and Karen Daniels - with
the help of numerous volunteers. All
of the contestants were honored and
some of us who didn’t advance in the
competition were mnvited to play one
of the second round pieces we had

prepared. That was a great thrill for
me.

Another highlight of the party
was the informal “scratch band”
challenge. The group was broken up
into 4-5 person ensembles, which
were each given five minutes to pre-
pare a tune to play for the partygoers.
I thought my band did great, but we
were no match for Lucille Reilly’s
group with Lucille doing her vo-
cal interpretation of a musical saw.
I don’t think anybody could have
topped that.

There was much more to the fes-
tival than the contest, though. Mary
Ann Johnston did a wonderful job of
organizing ten autoharp workshops
at Otter "Harp Heaven (all of which
were free of charge). These were
in addition to the three workshops
that were part of the official festival
program. A special thanks goes out
to all of the workshop instructors -
Tina Louise Barr, Cathy Britell, Roz
Brown, Chuck & Karen Daniels, Ju-
lie Davis, Les Gustafson-Zook, Ann
Norris, Doug Pratt, Lucille Reilly,
JoAnn Smith and Alex Usher.

The performances, of course,
were fantastic. Autoharp people who
were among the many performers
were Cathy Barton, Roz Brown, Tom
Chapin, Julie Davis, Les Gustafson-
Zook and John Mc Cutcheon.

No festival would be complete
without plenty of jamming. Winfield
had more than its share - many of
which went on into the wee hours of
the night. Finding someone to play
with was never a problem.

Overall, I think the festival was
an incredible experience. Everybody
scemed to have had a hot time. I
know I did. It was a blast.

aley
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Arizona Autoharp Club Workshop

With Jon ten Broek reported by Fuey Herring

Jon 1s a well-known performer
and teacher in the Pacific Northwest,
and in March he came to Arizona as
the guest of Midori Hall, who had
studied under him in Oregon before
she moved here a couple of years
ago. He was a big hit when he per-
formed at the Encanto Park Coffee-
house on March 24, and was invited
to return in March 2005, as a guest

artist at the Phoenix Folk Festival.
The highlight of that night's perfor-
mance was his heartfelt rendition of
his own composition, Trilogy, which
has been featured by Cathy Britell on
the Autoharp Legacy CDs as well as
in this publication. This audience had
heard other autoharp performances,
but Jon was amplified as he played
bare fingered, and as most of us

know, that makes a very sweet sound
indeed.

On Saturday, March 27, ten
Broek made our regular monthly Au-
toharp Club meeting a very special
treat, as he entertained, jammed with
us, and focused on two workshop
topics that were of interest and ben-
efit to all of us.

Pattern Picking on the Autoharp for Accompaniment

What i

Pattern Picking Is: plucking the
strings in a repeated sequence or pat-
tern to create accompaniment for an
instrumental lead or vocal. This will
add textural and rhythmic variety to
your playing. The easiest way to start
is to assume a position with the right

ingerstyle Aut att:

hand in which the first three fingers
hover above the strings and the
thumb strums the bass notes. Pluck
the strings in sequence (thumb, in-
dex, middle and ring).

A Single Pattern Has Three Rows:

the top row represents the strings on

PATTERN NUMBER ONE

strum pluck pluck
STRINGS 1-10 16 19
FINGERS T I M
COUNT 1 & 2
Start With The First Two Pat- with one accompaniment pattern in

terns:

#1, the “Ripple” pattern and #2 the
“Three-Four Arpeggio™ pattern. This
will provide the beginning student

four-four-time and one accompani-
ment pattern in three-four-time.
These two patterns could be used on
all your favorite songs. The beginner

"’

your autoharp: The middle row rep-
resents the fingers on the right hand,
abbreviated T I M R. The bottom
row represents the count. For exam-
ple, in four-four time: 1 &2 &3 & 4
&.

pluck
24
R
&

will find the pattern picking method
easy and the advanced player will
find interesting new options for en-
hancing accompaniments.

First Row = Approximate String Numbers (C major chord) Second Row= Fingers Third Row = Count

Ripple - “Are You Sleeping Brother John?”

1-12 16 19 24

F I M R

1 & 2 &
Three Four Arpeggio - “Silent Night”

1-12 16 19 24 19 16
T I M R M I
1 & 2 & 3 &

Four Four Broken Pluck - “Go Tell Aunt Rhody”
I-12 16 19 -21 16
T I MR I

1 & 2 &
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Three Four Broken Pluck - “Home On the Range”

1-12 16 19-21 16 19-21 16
T I MR 1 MR 1
1 & 2 & 3 &

Square Roll - “Skip To My Lou”
I-12 24 16 19
T M T I
1 & s &

PATTERN PICKING ON THE AUTOHARP FOR ACCOMPANIMENT
(Source: “Fingerstyle Pattern Picking - 150 Patterns” by Jon ten Broek Mel Bay Publications)

Fingers: Thumb, Index, Middle, Ring

A-Ripple 44 T I MR T
B. Arpeggio 3/4 T
C. Ripple/Pinch 4/4 '{‘R
D. Arpeggio 4/4 'f
E. Broken Pluck 4/4 'f

F. Broken Pluck 3/4 T
1

1 + 2

1

|
+

IMR
+ 2

+ 3

M
3

+

1
+

MRM
2 + 3

MR
2 +

IMR
+ 4 +

+ =

I
+

W =
-]

I
+

I
+

I

T

+

4=

I MR
4

3
MR
3

+ =

I
+

MR
2
MR 1
2+
G. BanjoRoll 44 TI M TI M
1+ 2 + 3 +

=
+ e

These may be played on any of the autoharp strings and on any of the chords to accompany a melody. Experiment
with the accompaniment by varying the areas (low, medium, high) that you play. Please remember that we want the
melody of a song to be heard above the accompaniment, so you’ll want to play the accompaniment gently/ lightly.
The whole effect will then be “musical” and pleasant to the ears.

Different patterns may be used in a song, which makes it more interesting, so just listen and let your fingers
express your feelings and that of the song you are accompanying. You may even want to create your own acom-
paniment patterns.



Jon ten Broek’s Ergonomic Chord Bar Setup

cdi 'G7 |D7 |A7 |E7 B7 F#7
m

Bbdi | Bb F C G D A
m

Fdim |Gm |Dm |Am |[Em |Bm |F#m
Chromatic Harp Setup-21 chord

C7 G7 D7 A7 |E7

F-loc | Bb F C G

C- Gm |[Dm |Am |Em

loc

Diatonic 2 key Harp Setup-15 chord keys of C&F

(C7 for modulating to the key of F)

(Maximize playability by minimizing operator fatigue and discomfort while changing chords.)
Group 9 chords together for each key.

1 chord, 6 minor & 6 seventh: played with Middle finger

4 chord, 2 minor & 2 seventh: played with Index finger
5 chord, 3 minor & 3 seventh: played with Ring finger
1, 4 & 5 Diminished chords or lock bars played with the Thumb

Ergonomic Test Song: “Five Foot Two Eyes of Blue”
A7

C

E7

G F C

AQ9

Five foot two, eyes of blue, oh what those eyes can do, has anybody seen my gal?

Em Dm Am G
(turn around)

Contents of this page C. 2003 Jon ten Broek

Jon’s assertion is that any tune can be played with one of these 3-row arrangements without having to move any
finger more than one space in any direction. The illustration shows his specifications for either a 21-chord chro-

matic ‘harp or a 15-chord diatonic 2-key "harp. Observing Jon’s playing style, it certainly did look effortless.
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P V O-'" F{/l% compiled by Karen Daniely

Austin, TX 78765

If you are a professional Buckhorn Exchange Restau- 512 804-0468

autoharper and wish to
be featured, please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

EVO BLUESTEIN
10691 N. Madsen
Clovis, CA 93612

559 297-8966

Fax: 209 297-8966
evo(@evobiuestein.com
evobi@csufresno.edu
http://evobluestein.com
Pro-File: AQ October '88
Performance schedule:
January 18, 2005

Public Concert 1pm & 6pm
Hayward Public Library
Hayward, CA

510 881-7954

BRYAN BOWERS

c¢/o Scott O'Malley & Assoc.
PO Box 9188

Colorado Springs, Co 80932
719 635-7776
somagency(@aol.com
Pro-File: AQ January '89
Performance schedule:
November 19

TBA

Virginia Beach, VA
December 1

TBA

Billings, MT

December 3

TBA

Troy, MI

December 11
Crossroads Plaza
Bellevue, WA
December 18

Traditions Cafe
Olympia, WA

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232

303 969-9645
1ozzie@rozbrown.com
hittp.//www.rozbrown.com
Pro-File: AQ October '89
Performance schedule:

Every Wednesday, Thursday,
Friday and Saturday night

rant
1000 Osage Street
Denver, CO

KAREN DANIELS

9002 Grandview Drive
Overland Park, KS 66212
913 642-6442 Or

19257 Hwy 14

Mountain View, AR 72560
870 269-2391
autoharpgal(@minpin.com
Pro-File: AQ Spring '04
Performance schedule:
January 22-29, 2005

2nd Annual Autoharp Cruise
(aboard Carnival Glory)
Autoharp workshop and Con-
cert during the cruise - day
and time TBA
CruissWomen.com or
800-784-8471

JULIE DAVIS

PO Box 1302
Nederland, CO 80466
303 258-3444
jdavis@indra.com
Pro-File: AQ July '91
Performance schedule:
December 4

Intro to Autoharp Workshop
Swallow Hill

Denver, CO
December 11

Peace Concert
Swallow Hill

Denver, CO

DOOFUS

12228 Hollowell Church Rd
Greencastle, PA 17225

717 593-0962

Fax: 301 588-5466
neal@doofusmusic.com
http://doofusmusic.com
Pro-File: AQ Summer 2001
Performance schedule:
January 22-29, 2005

2nd Annual Autoharp Cruise
Neal & Coleen

Autoharp workshops and
Concert

Contact: Gregg or Shirley Av-
erett

CruiseWomen.com or 800
784-8471

MARC GUNN
PO Box 650128

marc@thebards.net
www.thebards.net

Pro-File: AQ Fall 2000
Performance schedule:
November 6-7 & 13-14
Texas Renaissance Festival
Plantersville, TX

Phone: 800 458-3435
hitp://www_texrenfest.com/
November 20-21

Louisiana Renaissance Fest.
Hammond, LA

Phone: 985 429-9992
http://www.la-renfest.com/

LES GUSTAFSON-ZOOK
1608 S. 8th Street

Goshen, IN 46526

574 534-1173
les@gustafsonzook.com
www. gustafsonzook.com
Pro-File: AQ April '94
Performance schedule:
November 18-21
N.G.F.D.A. Fall Festival
Unicoi State Park

Helen, GA

February 18-20, 2005
Wyoming Dulcifest
Wyoming, OH

March 9-13,2005

Buckeye Dulcimer Festival
Ashley, OH

JOHN

HOLLANDSWORTH

700 Tower Road

Christiansburg, VA 24073

540 382-6550

kholland@vt.edu

http://arts.bev.net/holland-

sworth/

Pro-File: AQ November 2002

Performance schedule:

November 18-21

North Georgia Foothills Dul-

cimer Association

Autoharp Clinician

(www.ngfda.org)

Fall Festival

Unicoi State Park
Nov.19:concert w/Kathie
Nov.20: 5 hour workshop
Nov.21: workshop

Helen, GA

January 22-29, 2005

2nd Anmual Autoharp Cruise

(aboard Carnival Glory)

Autoharp Workshop and Con-

cert during the cruise - day &

time TBA
CruissWomencom or 800
784-8471

ADAM MILLER

PO Box 620754

Woodside, CA 94062
autoharper@earthlink.com
www.folksinging org
Pro-File: AQ Fall 2001
Performance schedule:
November 6

Autoharp workshop 1:30-
3:30 pm

Church on Fillmore

745 W. Fillmore

Phoenix, AZ

November 12

House Concert (Private resi-
dence)

707 464-8151

Crescent City, CA
November 13

Free Family Concert 1:30pm
Woodburn Public Library
280 Garfield Street
Woodburn, OR

November 18

Free Family Concert 6:30pm
Oregon City Public Library
362 Warner-Milne Road
Oregon City, CA

November 20

Free Family Concert
11:15am

Coos Bay City Library

541 269-1101

525 W. Anderson Avenue
Coos Bay, OR

December 6

Free Family Concert 6:30pm
Downtown Reno Branch Li-
brary

301 S Center Street

Reno, NV

December 7

Free Family Concert 3:30pm
Sierra View Library

4001 S. Virginia Street
Reno, NV

December 7

North Valleys Library
6:30pm

1075 North Hills Blvd. #340
Reno, NV

December 8

Free Family Concert 4pm
Incline Village Library

846 TahoeBlvd.

Incline Village, NV
December 9



Free Family Concert
10:30am

Washoe County Library,

Parks Building

7100 Pyramid Lake Highway

Reno, NV

December 9

Free Family Concert

4pm

Mendvine Community Li-

brary

1900 Whitewood Drive

Sparks, NV

December 10

Free Family Concert
10:15am

Sparks Library

1125 Twelfth Street

Sparks, NV

December 10

Free Family Concert 3:30pm

Duncan/Traner Community

Library

1650 Carville Drive

Reno, NV

December 11

Free Family Concert
10:30am

Northwest Reno Library

2325 Robb Drive

Reno, NV

December 11

Free Family Concert 2:30pm

South Valleys Library
15650A Wedge Parkway

Reno, NV

December 15

Free Family Concert 3:30pm

Palo Alto Children's Library
1276 Harriet Street

Palo Alto, CA

December 22

Free Family Concert 2pm

Fremont Main Library

2400 Stevenson Blvd.

Fremont, CA

KAREN MUELLER

PO Box 80365

Minneapolis, MN 55408

651 649-4493 (voice mail)
karen@karenmueller.com
www karenmueller.com
Pro-File: AQ July '93
Performance schedule:
December 3-4

December 10-11

December 17-18

“Katiec McMahon’s Celtic
Christmas™ Concert

Various locations in MN &
IA

For details:
http://katiemcmahon.com/ or
http://karenmuelier.com/

LUCILLE REILLY
Shadrach Productions

PO Box 7338

Denver, CO 80207
thedulcimerlady@juno.com
www.thedulcimerlady.com
Pro-File: AQ April '92
Performance schedule:
November 7

Concert 4pm

Memorial Presby. Church
334 274-1018

2130 Bell Road
Montgomery, AL
November 9

Concert 7pm

Eastern Shore Arts Center
401 Oak Avenue

Fairthope, AL

January 11, 2005

Brown Bag Concert 12:10pm
St. John's Cathedral
Denver, CO

MIKE SEEGER

¢/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401
3104510767

Fax: 310 458-6005
mitchg@folkloreproductions.
com

Pro-File: AQ January '89
Performance schedule:
November 4

University of Maryland
College Park, MD
January 8, 2005

Prism Coffee House
Charlottesville, VA

434 977-7476

January 28, 2005
Southwest Virginia
Richlands, VA

276 964-7742

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, NJ 07423
201 444-2833
drewharpsmith@netzero.net
Pro-File: AQ July '89
Performance schedule:
November 3

Jewish Community Center
Tenafly, NJ

November 6-7

Nomad Festival

New Haven, CT
November 21

Danghters of Israel

West Orange, NJ
December 17

Teaneck Library

Teaneck, NJ

December 29

Jewish Community Center
Tenafly, NJ

December 31

First Night Programs
Ridgewood, NJ

January 16

Mahwah Library

Mahwah, NJ

JOANN SMITH

6408 Baylor Drive
Bartlesville,OK 74006

918 333-7586
jsmithi@autoharpist.com
http://www.autoharpist.com
Pro-File: AQ

Performance schedule:
November 5

Deep Fork Festival

3pm - Inter/Adv. Autoharp
Wortkshop

Chandler, OK

November 6

6:30 - 6:45pm Autoharp Per-
formance

9 - 9:30pm Performance with
Pocket Change

Deep Fork Festival

AQ 11
Chandler, OK

IVAN STILES

1585 State Road
Phoenixville, PA 19460
610 935-9062
pickeringbend@worldlynx.
net

www.ivanstiles.com
Pro-File: AQ October '88
Performamce schedule:
January 7, 2005

Concert 7:30pm
Reedsville Evangelical Lu-
theran Church
Reedsville, PA

January 8, 2005
Workshop 1-4pm

Orthey Instruments
Newport, PA

January 8

Concert 7:30pm
Highland Presby. Church
Newport, PA

CHARLES WHITMER
291 Scarborough Dr. #1109
Conroe, TX 77384

936 441-0133
cw75@earthlink.net
Pro-Fole: AQ April '93
Performance schedule:
November 13

Inter/Adv. Workshop - Day-
long

Community Center

The Woodlands, TX
(Houston area)

January 1, 2005

Dulcimer Retreat

Beginner Autoharp Workshop
(1 hour)

Intermediate Autoharp Work-
shop (1 hour)

Sam Houston State Univ.
Huntsville, TX

P 6% % o% o% % o% o
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Chestnut Ridge Autoharps
Walnut - Cherry - Sitka Spruce
Fine Tuners - Custom Setups
Call or e-mail for more information
Don Brinker
4889 Route 982
Latrobe, PA 15650
724-539-7983 e-mail: dwbrinker@pacol.net
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Lucille Reill)/

2003 (and 1995) International
Autoharp Champion
and AQ Columnist

{ is available for:

i,

Concerts and Workshops*

5pecia/fzinq in diatonic dutoharp

*including extended-stay, “roll your own;”
see AQ, Aug. 2003, pg. 26.

“I do not know when music has
moved me as much as Lucille’s
did.” —Robyn Gray, Arizona

“The best autoharp teacher
in the world.” —Mike Fenton

Contact lucille todd‘y!

TheDu!cimerlady@juno.com or
PO Box 7338, Denver, CO 80207 USA

HARMONY HARPS | [ g ipnderful Way To Enjoy Vesterday!
_ ke | Mark Your Calendar

DBzark Folk School e March 20-25, 2005!

: An incredible week-long event featuring:

o Musit Classes - Dld-Time Fiddle, Clawhammer Banjo, Mouniain
Dulcimer, Ukulele and Resophonic Guifar!

* Craft Classes - Poiiery, Weaving, Blacksmithing, Rnife Making,
Baskelry, Gourd Banjo Making, Silversmith Jewelry and Much More!

» Concerl, Jam Session, Crafi Display and Diher Activities!

Ruipharp Jamboree © June 7-11, 2005
Bigger and better!

“Dh Brother, Here We Are!"... Been Here ALL Along!

Graceful

wnpw.pzarkfolkcenier.com

Fine Tuners * Newly renouated Dny Creek Lodge and Skillet Restaurant

Finger Friendly o Homespun Gift Shop © Heritage Herb Garden

Custom Set-ups * Folkire and Music Archive © Crafis Uillage

Choice Hardwoods

37 strings - 21 chords

Call Paul(714)974-4888 - P.0. Box 500 » Mouniain Uiew, AR 72560
cpcram@aoI com (870) 269-3851 « 1-866-898-1035 /1)




Bad Gig

No Dinner

by Tina Louise Barr

The folk and bluegrass music
scene conjures images of dedicated
acoustic musicians bonding with an au-
dience that supports their efforts with
its time and monetary appreciation.

It is a rewarding experience almost
all of the time, but there are those “iso-
lated” (shhh!) incidents where things
do not work out as smoothly as planned.
You know, those times when we have
arrived at our musical destination with
a high gloss applied to our instruments,
our shoes, and perhaps fingernails,
tuned to the “nines” with our Strobe-A-
Rama electric wonder with a cents and
no-cents view meter, and we just backed
up behind the stage in a U-Haul packed
with Marshall stacks ready to unload.

Then, a blue cloud instantly hov-
ers over your incredulous observa-
tions. The person in charge didn’t
know you were coming. Or didn’t think
you were being paid. Or had you sche-
duled to play at a different place or
time. Or he/she just didn’t show up at
all. Or maye, of the biggest priority, no
one told you that your band was not
GETTING DINNER?

I started the research on this proj-
ect in 1996 by mailing out a question-
naire to fellow musicians in my local
area, and received a number of very
candid and interesting accounts that
were just a “little short” of being ideal
in their own performance experiences.
I entitled the survey “BAD GIG NO
DINNER,” and even had the name
printed on address labels for the mail-
out.

At this time I am resurrecting this
project and will feature some of your
stories in a two-part series in Autoharp
Quarterly. If you are an autoharp play-
er, please send me your personal “True
Story” in 100 words or less. Describe
some unusual experience that occurred
when you or your band went to per-
form somewhere, and things were sort
of “punked out.”

This two-article series featuring
AQ readers’ own stories will encom-
pass a bird’s-eye view from autoharp
performers in general, with some of
the challenges they might have en-
countered as hired musicians.

For a sampler, here is one of mine:

My band was setting up for a
backyard barbeque. The woman host-
ing the party emerged through anornate
doorway out onto the patio, glanced
briefly at us and announced, “I hope
you don’t play terribly loud.” Waiting
for an appropriately out-of-earshot dis-
tance upon her return to thekitchen,
our banjo player then sweetly replied,
“No, we just play terribly!”

The guests were appreciative, and
we did get paid, but my band departed
that evening with only memories of
barbeque aroma wafting from afar.

Send your BAD GIG NO DINNER
true story to:

Tina Louise Barr

1801 H Street

Suite B-5 PMB #225

Modesto, CA 95354

E-mail story to:

BadGigNoDinner@hotmail.com

The finest materials...
tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing....
an instrument for the beginner
as well as the pro.

Blue Ridge Autohanps
by John Hollandsworth

700 Tower Rd., Christlansburg, VA 24073

540-382-6550; Kiolland@vt edu
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Cowboy Song

for Butoharp

Cowboy Songs for Autoharp ... .

Appalachian Autoharp, Book/Tape ............

Autoharping the Gospels, Book/Tape..........
INSTRUCTIONALS

Easy Avloharp Video ... ciimnncinii,

Melodic Autoharp Video .. e .eee.

Autoharp Book/Tape Set ... e . 1300
Workshup Records, Publisher
LISTENING TAPES
Country Sampler .. .. ... PRI, <11 )
Patchwoike v vmanias . 150
Down Home Femily Band (Chuidien’s songs) ... 8.00
Add 3.50 for shipping
Tor fastest delivery, order from
8- CAROL STOBER 8¢

Box 1275 - Taliedega, AL 35161

Call 256-362-6471 or e-mail AHarpLady @aol.com

by Carol Stober

.. 1L
Abovy items publshed and avadable from Mel Bay Publishing

14.95
19.90
21.95

20.95

WWWIHEDOoX. V. edu users Adiolland brinst. fitmi

Karen Mueller ¢ Autollarp Gourmet
20 Tasteful Tunes for Solo Au{:oharp

10th Anniversary Edition—first time on CD
i pfus the 24-page tab book is on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Circle Be Unbroken

Order online at wiww. karenmueller.com
or send $15.00 + $2.00 s/h to: Karen Mueller
PO Box 80565, Min.neapolis, MN 55408 USA

“Every autoharp player should listen to this...” Autoharpoholic (1992)
“Very cool! Great ideal” Catiay Bﬁteﬂ, Seatile (2002)
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Lindov Huber’'s

Simply Classic

Promenade ﬁ’om Pictures At An Exhibition

Pictures At An Exhibition is pro-
gram music - music which describes
an event or situation. In this case, it
was a visit to an art exhibition. Mod-
est Moussorgsky was a self-taught
Russian musician. He was born into
an aristocratic family, but lost all
wealth when political tides turned.
He was never really successful as a
musician and made his living work-

ing as a minor government official.
His music showed a lot of origi-
nality, partly because he was self-
taught. He wrote this piece after
visiting an exhibit of paintings by a
friend who had just died. He com-
posed Pictures as a piano work. It de-
scribes walking between the pictures
and the pictures themselves. The
French composer, Ravel, arranged

Modest Moussorgsky 1835 - 1881

the piece for orchestra.

In my arrangement, I have done
a good bit of editing to make it more
easily playable on the autoharp. I'm
hoping the composer won’t mind!
The Promenade, of course, is where
he is walking from painting to paint-
ing.




Promenade from Pictures at an Exhibition
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CODE:
AC....................Autoharp Contest
AP........... Autoharp Performance
AW Autoharp Workshop
AF.................Autoharp Friendly

NOVEMBER

@ Deep Fork Festival; November
5 - 7; Lincoln County Agri-Civic
Center, Chandler,OK; Code: AP,
AW, AC (Home of Oklahoma State
Autoharp Championship; performers
include Ann Norris ("02 International
Champ) & JoAnn Smith ("99 Interna-
tional Champ); Info: 405 258-2459
or mary@dffest.com or Leo@dffest.
com

FEBRUARY 2005

L 4 Winterfest, February 11-12; Ir-
ving, TX; Code: AW (Charles Whit-
mer); Info:http://users2.ev1 net/~
dctumer/wfest.htm
MARCH 2005

‘@ MBOTMA’s Winter Bluegrass
Weekend; March 4 - 6; Radisson Ho-
tel & Conference Center, Plymouth,
MN; Code: AF; Info: Jed Malischke,
at 800-635-3037 or www.minnesota
bluegrass.org or bea@minnesotablue
oTaSS.0rg . 3

MAY 2005
@ Jubilee of Acoustic Music (Jam
Inc.); May 20 - 21; Longview Com-
munity College, Lee’s Summit, MO
(Kansas City area); Code: AW, AP,
Info: www jubileeofacousticmusic.
org .

JUNE 2005

€@ Minnesota Homegrown Kick-
off ; June 3 - 5; El Rancho Manana
CG & Riding Stables, west of St.
Cloud, MN; Code: AF; Info: Jed
Malischke at 800-635-3037 or www.
minnesotabluegrass.org or bea@
minnesotablucgrass.org

Autoharp Jamboree; June 7-11;
Ozark Folk Center, Mountain View,
AR ; Code: AW, AP ; Info: www.
ozarkfolkcentercom or 870-269-
3851 or 1-866-898-1035 or Ozark
Folk Center, PO Box 500, Mountain
View, AR 72560
@ Ozark Folk Center Advanced
Autoharp Week; June 14 - 17;
Ozark Folk Center, Mountain View,

tvently

@ Ozark Folk Center Beginner Au-
toharp Week; June 21 - 24; Ozark
Folk Center, Mountain View, AR;
Code: AW (Charles Whitmer); Info:
www.ozarkfolkcenter.com or 870-
269-3851
€ Mountain Laurel Autoharp Gath-
ering; June 22 - 25; Little Buffalo
Family Campground, Newport, PA;
Code: AW, AP, AC (Home of the Mt.
Laurel Autoharp Contest; performers
- Bryan Bowers, Mike Fenton, Lind-
say Haisley, Mike Herr, Glenn Scott,
Carlos Plumley...others); Info: www.
mlag.org
@ Ozark Folk Center Intermediate
Autoharp Week; June 28 - July 1;
Ozark Folk Center, Mountain View,
AR; Code: AW (Charles Whitmer);
Info: www.ozarkfolkcenterorg or
870-269-3851.

JULY 2005
@ Willamette Valley Autoharp
Gathering; July 29 - 31; O & L
Gardens,Albany,OR ; Code: AW,
AP (Bryan Bowers, Les Gustafson-
Zook, others to be announced); Info:
541-745-7562 or info(@wvag.com or
Jread@peak.org or cathy@larkpoint.
com

AUGUST 2005

€ Minnesota Bluegrass & Old-
Time Music Festival; August 11 - 14,
El Rancho Manana Campground,
Cold Spring, MN; Code: AF; Info:
Jed Malischke 800-635-3037 or
www.minnesotabluegrass.org or
bea@minnesotabluegrass.org
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Is your festival, concert or

workshop missing from our
list? Did you tell us about

it? Let us know and we will
include it next time. In ad-
dition, let us know now and
we will add it to our web
site Festivals page. The
whole world will have ac-
cess to your information!!

o oSo

Check our web site for updates
and late additions on festivals.
www.autoharpquarterly.com

Mini-Mountain Laurel Concert
Series 2004/05

Presented by Orthey Instruments in
cooperation with the Perry County
Council of the Arts and host sites.

January 7 & 8. 2005 Ivan Stiles
Concert, January 7,7:30pm at Reeds-

ville Evangelical Lutheran Church at
Reedsville, PA

Workshop, January 8, 1 - 4pm at
Orthey Instruments at Newport, PA
Concert, January 8, 7:30pm at High-
land Presbyterian Church at New-
port, PA

February S & 6 Judie & Carl Pagter
(Country Ham)

Concert, February 5, 7:30pm at
Reedsville Evangelical Lutheran
Church, Reedsville, PA

Workshop, February 6, 1 - 4 pm at
Orthey Instruments, Newport, PA
Concert, February 6, 7:30pm at
Highland Presbyterian Church, New-
port PA

March 18 & 19,2005 Bryan Bowers
Concert, March 18, 7:30pm at Reeds-
ville Evangelical Lutheran Church,
Reedsville, PA

Workshop, March 19, 1 - 4pm at
Orthey Instruments, Newport, PA
Concert, March 19, 7:30pm at High-
land Presbyterian Church at New-
port, PA

April 1 & 2. 2005 Doofus

Concert, April 1, 7:30pm at Reeds-
ville Evangelical Lutheran Church,
Reedsville, PA

Workshop, April 2,1 - 4pm at Orthey
Instruments, Newport, PA

Concert, Aprl 2, 7:30pm at High-
land Presbyterian Church, Newport,
PA

All workshops are $15 and require
reservations. Call George Orthey at
717 567-6406 (house) or 717 567-
9469 (workshop).

All concerts are free and open to the
public. A free-will offering is accept-
ed.
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Interactionw

You ARE INVITED TO PARTICIPATE
INAN INTERACTIVE LESSON WITH

Evo Bluestein 1s considered one
of the finest performers and teachers
of folk style autoharp. He is known
for playing in the style of Appala-
chian master harpist Kilby Snow
(1905-1980). Evo’s distinct style is
featured on his newly-released CD,
Off The Top and on the ecarlier CD,
Evoharp. His books and videos are
widely distributed, and his signature
instrument - the Evoharp m - is high-
ly acclaimed and distributed nation-
ally. Evo’s recordings and instruc-
tional videos and books are available
at www.evobluestein.com. He wel-
comes questions via email or phone
(559-299-8001).

EVO BLUESTEIN

eivv
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Student
Student Instructor has
Orders Lesson Sends Lesson .
Tape From Tape To choice
Instructor Student to go
on to:

Student
Records Iesson
And Sends
To Instructor

Instructor
Critiques Tape
And Sends Reply
To Student

Are you interested in becoming an Interaction instructor? We d like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 » kholland@vt.edu
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Here’s How Tue InTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
to go on to
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for $8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction lesson with

Evo Bluestein

10691 N Madsen Avenue, Clovis CA 93611-9704

About the Song

I recorded Troubles for the Auto-
harp Legacy CD. I had just learned
the song from the documentary vid-
eo Shady Grove (Vestapol 13071)
featuring Kilby Snow, Dock Boggs,
Tommy Jarrell and Roscoe Holcomb.
I was so moved by Kilby’s perfor-
mance that I immediately set out to
work on the song. Soon after, [ gota
call about the Autoharp Legacy proj-
ect to be recorded in Nashville. Once
there, I recorded Troubles solo, but
the producers and studio engineer
saw fit to make the fine arrangement
that many of you have heard, with
Nashville musician Stuart Duncan
on fiddle. In fact, the bluegrass sound
of Troubles was the inspiration for
my latest CD, Off The Top, which
has masterful old-time and bluegrass
players, including Duncan on fiddle
and Randy Kohrs on dobro.

Details

Troubles is one of those songs
that is both simple and complex at
the same time. The melody is related
to Red Rocking Chair, but has its own
distinct pattern. At first, when I tried
to play the song on my own, I would
mistakenly revert to Red Rocking
Chair. After a bit more practice, I
really understood the melody. It will
stick in your head (eventually).

The amazing thing about the song
is that it’s all I and IV chords -no V
chord in the whole piece. The liberal
use of drag notes flavors the song. If
you wish to accompany the words,
or another instrument that is play-
ing the melody (fiddle or mandolin
perhaps), you can play a basic pinch
strum or full-thythm strum, with no
drag notes. Once you play the mel-
ody with the drag notes, though, you
can move into a more bluesy sound.

Drag Notes

Some of you have learned drag

notes from attending my advanced
workshops or from my video series.
The basic idea is to achieve a chro-
matic run or “drag” by not pressing
any bars for a moment - going up in
pitch from low strings to high - us-
ing your thumb*. Immediately after
the drag, press down on the bar to
achieve the intended melody note.
Your chromatic run abruptly stops
and only the melody note remains.

It’s a bluesy effect that calls for
great accuracy and timing. I play
about 2 strings in the run before I get
to the melody note. The slur or drag
is quite short. As soon as you’re able,
aim to vary the placement of the drag
notes in the song. You don’t want to
do everything the same way all the
time! This is the hallmark of much of
my playing as can be heard on all my
autoharp recordings.

Note: *Regarding use of the thumb,
everything was opposite for Kilby
Snow as he was lefi-handed.

Troubles

Oh Lordy me, oh lordy my, see when you haven’t got a dime.
When your troubles is so deep that you can’t hardly speak,
See you when your trouble’s just like mine, see you when your trouble’s just like mine.

I asked the captain for a job, he said, “Son, what can you do?”

“I can line a track, I can bar a jack,

I can pick and shovel too, can pick and shovel too.”

Oh lordy me, oh lordy my, leaving on that early moming train.
Going down the track if I never do come back,
Leaving on that early moming train, leaving on that early morning train.

Oh lordy me, oh lordy my, see you when your trouble’s just like mine,
When your troubles is so deep that you can’t hardly speak,
See you when your trouble’s just like mine, see you when your trouble’s just like mine.
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Kilby Snow
Used by permission of Jim Snow

Troubles

Key of A Kilby Snow
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ADVERTISEMENT

FAQs about Restringing the Autobarp

Why should I
restring my autobarp?

The sound of every
autoharp can benefit
substantlally when its strings are
changed on a regular basis with
high-quality autoharp strings —
and this applies even to new
autoharps fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem
short of restringing.

When should 1
restring my autobarp?

When to restring
depends on how much
you play. However, if you've just
picked up an old black box Oscar
Schmidt at a yard sale, you'll want
to restring that bargain right away.
Otherwise, the greatest benefit is
achieved by restringing every two
to three years. An exception is for
those autoharps which are played
heavily, even on a daily basis.
These autoharps should have
their strings changed on an
annual basis.

Remember that every
autoharp — from a yard sale find
to the finest custom model —
can benefit substantially from
regularly-scheduled restringing.

How do I restring
. my autobarp?

Manual, edited by Mary Lou Orthey
and available from Autobarp
Quarterly® magazine. Instructions
also appear in Autobarp Quariterly?
Volume V, Number 3 in an article
by George Orthey entitled,

Instructions on how to
restring your autoharp

appear in The Autobarp Owner’s  String Along With Me.

High-Quality
String Sets
Made to Fit Your

Autoharp

Code Black - 37 Strings

For most handmade autoharps including those

by Paul Cram, Pete Daigle, Mark Fackeldey, Tom
Fladmark, John Hollandsworth, and George Orthey

Code Red - 36 Strings
For Oscar Schmidt Model B autoharps

Code Green - 36 Strings
For ChromAharp® and Oscar Schmidt 1930s
Reissue Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
For vintage genuine old black box autoharps

Color code refers to the color of the string packaging.

Single orders can be mixed with
more than one color code in the order. 5
Ask for pricing on wholesale orders

(10 or more sets). Autoharp luthiers;
ask for large order prices.

per set plus
$5 packaging "
and shipping

2 ;"' Orthey Instruments

18 Burd Road - Newport, PA 17074
717 567-6406 - 717 567-9469 + www.fmp.com/orthey
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One day on the Cyberpluckers ( an
on-line group of autoharpers), Mary
Madeline Elford of Louisiana said
she and her husband, Len, played the
autoharp together and she wondered
if there were other couples so in-
clined. What follows are the replies
received from her survey.

Chris and Christine Younger of
Towcester, Northamptonshire, UK
are stalwarts on the local scene. Mr.
Churis is stepping into the “Mr. Fixit”
role and has even gone so far as to
build a few ‘harps. He is also trea-
surer of the UK Autoharp Society.
Christine is a music teacher and fine
multi-instrumentalist. They both
have a strong preference for playing
chromatic autoharps.

Mary Roberts in Oklahoma says
she and her husband play together a
lot. He also plays a guitar, but they
enjoy sitting at home and playing
their autoharps. Their daughter and
son-in-law are both learning to play,
so there is another autoharping cou-
ple on the horizon. Their seven-year-
old, Annie, was featured on AQ’s
cover in November 2003.

From Brooklyn Park, MN, Dick
Gullings reports he and wife, Nellie,
play their homemade autoharps at an
area nursing home. The jury is still
out on who enjoys their music more,
the residents or the Gullings. In any
case, they keep being asked to come
back.

Karen and Chuck Daniels’ reply:
Being involved as a couple in the
autoharp world has worked out very
well for us because while Karen is
teaching and playing, Chuck is re-
pairing autoharps and being a vendor.
The advantage is that we go to festi-
vals and have our own niche, yet we
still have the performances and play-
ing of music that we do together.

Part of our unique claim to fame
1s the plaing of our duets together on
one ‘harp and just having a generally

good time with the andience in our
performances. We thank Jim Snow,
Kilby’s son, for his demonstration of
all the crazy ways to play an auto-
barp the year that he was at MLAG,
which was the inspiration for our
developing the duet playing on one
‘harp. We have had a lot of fun with
that, as well as performing together

on our own autoharps.

Dick Hoskins and his wife, in Jo-
plin, MO play the autoharp together,
but I have no details beyond that.

So, there are six couples that we
know of who share their love for the
autoharp......together.

Chuck and Ka niels




The Children’s Corner

by Verla Boyd and Kathleen Bassett

Over the Kiver and 71 lv‘zoug;t the Whoods

Lydia Maria Child (1802-1880)
has been credited for writing a New
England Boy’s poem about Thanks-
giving Day. However I found a lot
of versions of this song/poem. Some
sing about going to Grandmother’s
house for Christmas/Thanksgiving
and some versions say Grandfa-
ther’s day for Christmas/Thanks-
giving. Many of these versions
share the same lyrics.

When you play and sing this
song, you can either sing Grand-
mother or Grandfather and Thanks-
giving or Christmas. So you can get
2 months of singing and playing

from this song.

And for some added fun, here are
some Turkey activities:

1. Pine Cone Turkey: Go on a na-
ture walk and collect pine cones.
Twist a pipe cleaner around the pine
cone to make the legs of the turkey.
A small strip of brown paper can be
shaped into the turkey’s head and
stuck in the front of the cone. Col-
ored construction paper can be cut
in the shape of feathers and inserted
in the back of the cone for a tail.

2. lLeaf Turkey: Collect autumn

Here is a recipe you can make with your family for that left-over Turkey.

Remains of turkey

Turkey and rice soup:

3 quarts ofwater and 1 or 2 cans of chicken broth

1 medium onion chopped
1 cup celery chopped

1 carrot diced (chopped up really small)

1 tsp. salt and 1/2 tsp pepper
1 cup rice
1 cup frozen peas

leaves and dry them between 2
sheets of paper and place a heavy
book on top and let them sit for
several days to remove the mois-
ture. Then draw a turkey’s body
on a sheet of paper and glue on the
leaves for feathers.

3. Tied UpTurkey: Makethe shape
of a Turkey’s body out of paper and
gather up your dad’s, grandfather’s
and uncle’s old ties (with their per-
mission) and fold in two and pin the
ties around the turkey’s body in a
fan shape to resemble feathers.

Cook the onion,celery and carrot in water and chicken broth for 30 minutes,
add turkey meat, rice and peas and simmer for 30 minutes, or more if necessary.



Over The River And
Through The Woods

4023

Traditional Arranged by Verla and Kathleen
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stings the toes and bites the nose as o ver the ground we  go.

2. Over the river, and through the woods to have a first rate play,

Hear the bells ring ting-a-ling ding, Hurray for Christmas/Thanksgiving Day
Over the river, and through the woods, with a clear blue winter sky

The dogs do bark and children hark as we go jingling by

3. Over the river, and through the woods, and straight through the barnyard gate

We seem to go extremely slow, it is so hard to wait

Over the river, and through the woods, now grandmother/grandfather's cap I spy

Hurray for the fun, is the pudding done? Hurray for the pumpkin pie!

Kathleen and Verla want to thank their husbands, Matt and Jim, who use their computer knowledge to
help them in getting these tabulatures put into the computer and formatted for good presentation.
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In the beginning.....

by Mary J. Park

A Selection of Accompaniment Strums in 3/4 Time

In the last article I discussed var-
ious strums that could be used when
playing in 4/4 time. In this article I
will go on to discuss strums that can
be used in 3/4 time. I have used the
tune of On Top Of Old Smokey to
illustrate three possible strum pat-
tems.

First, let’s review where to strum.
The downbeat (or first beat) of each
measure should usually be made
on the bass strings (lowest sound-
ing strings). Sometimes you may go
back to this section in the middle of a
measure, such as when you change to
a new chord mid-measure, but usu-
ally the other strokes are played on
the center third of the strings. Try to
stay away from the high strings un-
less you are using it occasionally for
special effect.

Each of the strums below builds
on what you have leamed in the pre-
vious strum, so practice each one
until it comes easily. This will help
you to master each subsequent one.
These strums also have similarities
to the ones you leamed in the last ar-
ticle. I have described these strokes
with the understanding that you will
be wearing a thumb pick and finger
picks on your first (index) and sec-
ond (middle) fingers.

In Strum #1 you will use only
the thumb. You will make one thumb
stroke (the upside down Y indicates
a thumb stroke) on each beat of the
measure, and it is counted 1, 2, 3.
The strroke goes from low strings
toward high strings (notice that
the split part of the Y makes an ar-
row pointing up). The first stroke on
each measure is made on the lowest
sounding third of the strings and the
other two strokes in the measure are
made on the middle third. Practice
this strum while singing or humming
the melody to On Top Of Old Smokey

until you can do it with ease.

Strum #2 will build on what you
have learned with Strum #1. You will
now add a return finger stroke on the
sccond half of the second beat. This
will be counted 1, 2 and, 3. The parts
of the stroke in the bracket are both
made in one beat. If you think of this
as tapping vour foot, the “1” and *“3”
beats take one entire foot tap going
down and back up. On the other hand,
in the “2 and” stroke, you play the
“2” as the foot is going down and the
“and” as the foot 1s coming back up.
You might also try saying “dum dit-
ty dum” or “ham-bur-ger ham™ to get
the feel of the rhythm played in each
measure. In this thythm stroke, you
make a thumb stroke on the lowest
strings on the “1” beat, then make a
thumb strum followed by the second
(middle) finger returning in the op-
posite direction (high toward low) on
the middle strings. Then follow this
with another thumb stroke played
on the middle strings. If you have
trouble getting this rhythm, try doing
the strokes on your knee as you tap
your foot. Start very slowly and then
build up speed as it comes more eas-
ily. You will find that once you get
the feel of this rhythm, it will transfer
more easily to your autoharp.

In Strum #3, we will again use
the first finger (index finger) going
from low to high. This is probably
the most difficult of the strokes that
I have asked you to learn. As I de-
scribed in the last article, to make this
stroke, and not send your pick flying
across the room, you will need to turn
your finger so that the side of the pick
closest to your middle finger lightly
slides over the strings. If you try this
stroke without tuming your finger
sideways, you will catch the pick in
the strings and send it flying. If you
turn your hand too much, the stroke

will become very awkward. This will
be made easier if you remember that
this stroke is made very lightly, with
the pick just gliding over the top of
the strings. Practice this first finger
stroke until you can do it easily with-
out catching it in the strings. Then try
altemating the thumb stroke and the
first finger stroke with each stroke
with each stroke taking half a beat.
This strum uses the same count as in
the strum above. Remember that the
part in the bracket goes together to
make one beat. The first thumb stroke
is made on the lowest and the oth-
ers are made on the middle strings,
Again, you might find it halpful to
make these strokes on your knee as
you tap your foot before you move
up to your autoharp. It seems to help
to be able to see your hand and foot
going at the same time and also feel
your picks as they make contact with
your knee. Remember that the thumb
and first finger go from low toward
high, while the second finger goes in
the opposite direction from high to
low.

Once you have mastered all
three of these strums using the tune
On Top Of Old Smokey , try them on
other tunes that have three beats per
measure.

If you have questions or would
like to see a topic covered in this col-
umn, please contact me, Mary Park,
at dulcify@itol.com.
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Editor s note: Mary has a compila-
tion of the first few years of In the
Beginning. [t is listed in the Market-
Place in the back of the magazine.



On Top of Old Smoky
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Traditional
Key: D Arrangement Mary J. Park
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2. Well, a-courting's a pleasure,
And parting is grief,
But a false-hearted lover
Is worse than a thief.

3. Atheif he will rob you
And take all you have.
But a false-hearted lover
Will send you to your grave.

4. And the grave will decay you
And turn you to dust.
And where is the young man
A poor girl can trust.

©2004 Mary J. Park. All rights reserved.

5. They hug you and kiss you
And tel! you more lies
Than the cross-ties on the

railroad,
Or the stars in the skies.
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Alan Mager &
Karla Armstrong
present ~

) Colorfully

Chromatic

“Mona Lisa”

Words by Raymond Evans, Music by Jay Livingston

Da Vinci’s “Mona Lisa” is
arguably the most famous work in the
entire history of the visual arts,
certainly a work “famous for being
famous.” It provides the inspiration
for an equally famous tune by the
same name, recorded by Nat “King”
Cole in 1950. Ironically, he originally
declined to record the song. After a
great deal of persuasion, he finally
agreed to record it as a B-side. The
rest is history!

This Academy Award-winning
tune is one of three that have sprung
from the creative minds of Jay
Livingston and Ray Evans, a
songwriting team that produced some
of the most familiar tunes of cinema
and television during their sixty ()
years of collaboration —“Que Sera

Sera,” “Buttons and Bows,”
“Tammy,” “Silver Bells,” as well as
the theme songs for “Bonanza” and
“Mr. Ed” are but a few. Livingston
and Evans were presented with a star
on the Hollywood Boulevard Walk of
Fame in 1995 for their remarkable
contributions.

“Mona Lisa” is synonymous with
mystery, and not by any coincidence.
Da Vinci pioneered a technique called
“sfumato,” the use of light and shade
that allows one form to blend in with
another, leaving something to the
imagination. He did this to the comers
of Mona Lisa’s mouth and eyes,
which explains why she may look
different at different times. The story
is told of two women, standing in
front of the painting, saying to each

other, “I don’t like it; what’s all the
fuss about?” To which the guard
standing nearby replied, “Ma’am, the
Mona Lisa has stood the test of time;
when you stand before her, it is YOU,
not she, who is being judged!”

Rest assured that this arrangement
is neither mysterious nor baffling!
Other than the “usual” chromatic
requirements (frequent use of the
diminished seventh chords, frequent
chord changes, and precise melody
picking), it benefits from some
“milking;” you won’t want to rush
this one or play it too straight! Let
your autoharp “croon” this one, and
you’ll have people standing in line for
hours to hear you play, like they do at
the Louvre to see its namesake!
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CHORRSUBSTITURIONS > Circled chords are rhythm chords.
g; i g; > A rhythm chord marked with an asterisk means that in rhythm accompaniment, the
D7 _ E7 chord begins one beat earlier than shown. In melody playing, it cannot be played
T one beat earlier, as the melody note is not in the chord.
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St. Anne’s Reel is one of those tunes
that is sure to be played during any one
weekend festival or other jam session
and for the novice player it will sound
at once familiar and then scary at the
same time. The full melody line is fairly
tricky at places, and there is the whole
question in the B part of whether or not
to include the minor chords. I know
there will be some out there in reader-
land who will exclaim, “what! There is

with Mike Herr

a choice?!” But ves, fine folks, I know
of at least one excellent physicist-
harper from California (who shall
remain nameless) who always insisted
that we only play major chords in the B
part. And he has authored/edited several
reputable tune-books in his day.

So, what I’ve done is to use only the
major chords (the I, IV and V) for the
easier version, and included the minor
chords in the harder version. When you

St. Anne's Reel

Jam ’'n Bare Bones

go to the AQ website and click on
“Songs from the Current AQ” you’ll
hear the two jamming versions as well

as the full, medium-speed version that I
do. I will play it twice, once with only
major chords, and the second time with
the minors added in for your usage.
Don’t be intimidated, this tune is well
within reach.

Easy Jam Version
traditional
Arrangement Copyright © 2004 by Mike Herr
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I must include in this article one of
my best experiences of the year so far,
as it directly relates to the central idea
of this series of pieces in the AQ. My
wife, Donnie, and I were visiting Mary
and Dennis Poole in Bath, England,
during the week after the UK Autoharp
weekend recently. Mary and I were
able to follow the tunes in the last two

AQ’s, which delighted her tremendous-
ly.

But when I asked her if she had
tried to use the AQ website to listen to
them at the same time, she said she
hadn’t been able to figure it out. So, we
connected to the site and figured out
how to get her computer to make my
tunes come out of her speakers. The

St. Anne's Reel

Harder Jam Version
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look on her face when she realized
that she could play along by looking
at the book and listen to me at the same
time was priceless. But the highlight of
the whole experience was her comment
that “the best part is that you are in tune
with me!!”

Now 1 know the whole effort is
worthwhile!

Traditional

Arrangement Copyright © 2004 by Mike Herr
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Glad Morning Autoharps
Gordon Baker 513 753 9457
1262 Elm Ridge Drive glbaker@fuse.net
Amelia, Ohio 45102  hitp://home.fuse.net/glbaker/

: Ihese day&. Take
advantage of the opport

This one rises to the top.”
Victory Reviaw

Clarity (cDjcs)
One of Music Hound Folk Guide's
top autoharp albums

Celtic _A{:te

book with demu Ch

meapelis, MN 55408
www.karenmueller.com

529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net
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Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALGG with best pew jtems ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS

EZMEPOR,

COMPLETE SET
of 3 CD’S with booklet
Produced by Mark Howard, Ror Wall, Bryan Bowers
“AUTOHARP LEGACY”
From old world tradition 1o
Jjazz and contemporary ...
A The most amazing music
s L g on autoharp ever recorded,
V AUTOHARP featuring over 55 master
! autoharpists from around
- the world! Including
some of the finest studio
e musicians in the country!
3CD Setfar $20.00 + 2.00 pan
NOTE: If ordering more than one item, include

the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS
PREMIUM WHITE FELT, pressure sensitive adhesive,
w extra strip & INSTRUCTIQNS included with each set
21 Bar set of felts (a total of 22 strips) .....5 29.00
15 Bar set of felts (a total of 16 strips) .....s 24.00
Money back guarantee to please | Please add $4.50 P&H

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red and green LED
lights for fine tuning ... has a mic, & a pickup
jack. Comes with batteries. A GREAT PRICE!

$19.00 +54.50 72 This CA-30 even souinds the notes!
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins - jack plugs directly into
tuner. Better than alligator clips! $15.00+54.50 pasr

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $20.00 + $4.50 pasr

SLIDER SHOULDER STRAPS
Pravices balanced weight distribution, relieving back fatigue and

will help your posture. Adjustable leather “X™ crossover on back.
in BLACK ---- an excellent price! $25.00 +s4.50 pert

“Play-by-Ear” method & formuls
AUTOHARP WORKSHOP LESSON
This Lesson has two I-hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhytlims and melodies. Like taking a dozen lessons.
Proven to REALLY WORK! $29.95 + 34.50 pen

“Now, that’s AUTOHARP!”
2X International Champ, MLAG Champ, &
| Autoharp Hall of Fame member Drew Smith
demonstrates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, incL So, Mtn.,
20's, Blues, Gospel songs, Latin & lots more!

Just$9.00 + 52.00 Par  Full Hour Loag!

“THE AUTOHARP BOOK" by Becky Blucklcy
A marvelous 256 page book, 8% x I, some pages in fuil color,
packed with phatos of jus: about all Autoharps made.
Complete history of the Autoharp since it was manufactursd
hy Charles Zimmermann. This is a GREAT REFERENCE!

Originaity $19.95 ..... now $10.00 + $5.00 Priority Mol

Oscar Schmidt NYLON GIG BAGS
Sult padded black bag has loop handles, shoulder strap, pick
packet. Fits Oscar Schmidt and smalier custum made harps
Great Price: 335,00 + $6.50 péit + We discount other cases

A &B Moda STRING SETS: § 50.00 +34.50 e

DISCOUNTS {0 35% on OSCAR SCHMIDT
AUTOMARPS /WE HAVE 15&21 Bar Conversion Kits
Cail (201) 444-2833, or Write, or e-mail

Diake check to DREW SMITH - See PEH info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-nail: crewharpsmith@netzery.uet
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Don Conklin, beloved husband of Lois
Conklin - autoharpist, pianist and part
of the California Autoharp Gathering

and Willamette Valley Autoharp
Gathering family died on July 27,
2004 in Weed, CA.

Don loved to play the fiddle and could
play harmony on just about any piece.
He loved the autoharp community and

this year took his first class from
Bryan Bowers on autoharp and
mandolin class from Les Gustafson-
Zook.

Don was an Army Chaplain and a
State Chaplain for California, but in
retirement, music was his life. He
played in three groups, but mostly as a
duet with Lois. The morning that he
died he had just finished rehearsing for
a gig at 10am that wasn’t to be.
His cheerful smile and words of
encouragement will be missed by
many.

PSR RS RS RSRAS SRS RS RS RERS

Autoharp soft case
Insulated, weathertight,
and convenient

soracde )y

case R al

ColoradoCase.com
(B0O) 340-0809
Free brochure, fabric samples, and
price Tist
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The Autoharp Hall of Fame Members
Maybelle Addington Carter 5P Bryan Benson Bowers
Ernest V.“Pop” Stoneman [ ) Mike Seeger
John Kilby Snow Meg Peterson
Sara Dougherty Carter &' Becky Blackley
Marty Schuman O Mike Fenton
Glen R. Peterson b vri George Orthey
Karl Angust Giitter q b Mary Lou Orthey
Charles F. Zimmermann Patsy Stoneman
Oscar Schmidt Ivan Stiles
Alfred Dolge 3 Janette Carter
Cecil Null <(~ Drew Smith
Ron Wall
Lindsay Haisley

2005 Nomination Form

Nominations for the 2005 induct- andshouldbeaddressedto: TheAutoharp
ecs into The Autoharp Hall of Fame Hall of Fame, Mary Lou Orthey, 28370
will be accepted by Limberjack Pro- CocoPalm, Punta Gorda, FL.33982. These
ductions from September 1, 2004 until envelopes shall be forwarded, unopened,
April 15, 2005. to the panel. Limberjack Productions

Nomineesshould have hadasignif- shall be informed of the decision of the
icant, long-standing, positive impacton panel by the second week of May, 2005,
the autoharpcommunity. Any individual The honorees shall be installed into The
wishing to submit nominations may do Autoharp Hall of Fame at the 2005
so by completing this form. Copies of MountainLaurel Autoharp Gathering, and
this formare permissible. Namesmaybe announced in the Summer 2003issue of
submitted for one posthumousandone Auroharp Quarterly.
contemporary nomination. Posthumous
honorees must have been deceased for

three years to be eligible.

The honorees will be selected by
a panel composed of knowledgeable
autoharp musicians and enthusiasts who
are proficient in autoharp history. En-
velopes must contain nominations only,

IMPORTANT
Form must be filled in completely and

a iption
tions, and/or leadership in the guto-
harp community, must be completed to
validate the nomination. You may sub-
miit your nomination for posthumous,
contemporary, or both.

Posthumous Nominee

Name of nominee:

Use a separate piece of paper for the required description of achievement,
contributions, and/or leadership in the autoharp community.

Contemporary Nominee

Name of nominee:

Use a separate piece of paper for the required description of achievement,
contributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY, STATE, ZIP

D I am an 4Q subscriber.

NAME

D I am not an AQ subscriber.
I received my ballot from:
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While on staff at the 2004 Autoharp
Jamboree in Mountain View AR last
June, I learned about the Ozark Folk
Center’s Resource Center. Headed by
Dr. Bill McNeil, the Resource Center is
a goldmine of archived information
about music, crafts and culture in the
Ozark region. AsI’d justreceived a
commission a month earlier to compose
three choral works based on folk songs,
I spent a few hours perusing just a
snatch of the Resource Center’s
collection for some gems to arrange.

One song, “Shoot that Turkey Buz-
zard,” caught my eye and ear, but its
single verse was hardly enough to devel-
op into a choral work. Dr. McNeil
didn’t know of any more verses, but he
did say that the tune “Seneca Square
Dance” derived from it. “Seneca” is a
popular contra dance tune, which I’ve
played on the hammered dulcimer for
years. The tune makes me reminisce
about hayrides (sneezing!), pumpkins,
apples—all the autumn stuff! It’s an
easy tune by which to pump felt.

Notice the following in this tune:

1) The form is AABB.

2) The thythm of the first two mea-
sures repeats frequently.

3) Both sections end the same, and
use pumping felt to boot.

4) Beyond the endings, only a small
bit of pumping felt exists.

5) Up arrows under the first line of
music indicate where to strum fill-in
brush strokes. From here you’ll be able
to determine where else to brush.

6) Chords in parentheses are
alternate chords, which I'll say more
about in the next section.

Before you play “Seneca Square
Dance,” sing it a few times at a march-
like tempo. (You may listen to this tune
at www.thedulcimerlady.com/thoughts.
htm if you need aural assistance.)

by Lucille Reilly

Once you know how to play the first
two measures (with the dotted thythm
“Iin pieces,” as shown over measure 1, to
land the brush precisely), the thythm for
the rest of the tune is a snap. Play mm.
1-2 several times, and you’ll likely find
yourself wanting to finish the tune.

I’ve opted to use p for pinch more
than specific fingerings. When your
fingers follow the shape of the melody
they’ll find their way with ease. Thave
written out the fingering for groups of
four 16 notes. It looks strange for mm.
A7 & B7, but it feels good in my hand,
and you might prefer it after a while,
Try it a few times, just for grins.

When repeating the A section, ignore
the alternate chords in the pick-up, and
later on in the B section. Play the tune
with its original chords several times,
until you’re familiar with the sound of
both the tune and its harmony.

Yariations

“Seneca Square Dance” offers two
easy variations to play around with.

The first involves the alternate
chords shown. Of note: The V-IV com-
lifts the pickup into the first downbeat,
while giving each melody note a short,
or staccato, sound. I'd start the tune
with the I chord, and then revert to the
alternate chords on successive play-
throughs, but either way works fine. iii-
V in the B section’s pick-up sound short
notes while sustaining the sound of V.

As for m. BI: Its last note, E, isn’t in
the I chord (it’s circled), so release the I
chord to sound this note. But, when
using the alternate chord IV, depress I
for beat 1 and IV for all of beat 2, (ig-
nore the circle around the E).

The alternate chord IV in B3 func-
tions as a “passing chord.” The series I-
IV-vi emphasizes the bass line. Open
your hand here to catch the lowest bass

This issue’s feature:

Ho-SaPo Hour

d uxkey!

strings on your autoharp.

Alternate chords provide harmonic
variation, but remember: If you start off
with alternate chords and stay there, you
don’t have a variation, but rather a tune
that sounds “off” to the listener/dancer.

The second variation falls in the
playing hand’s domain, representing the
start of endless exploration. See those
two brushes under the quarter note in m.
A2 & 4 (arrows at brackets)? If you've
consistently brushed the same area of
strings under the melody here and at
other places, now branch out: Brush
above the tune, at various pitch levels.
(Pick up your hand and move it up there,
then pick it up and move it back to
continue the melody; there’s time to do
both.) And who says you have to brush
atall? Try pinching lightly at each
arrow (so the melody is clearly heard),
anywhere on the strings. Explore low
and high pinches as well. Or forget
about two anything and slide over the
strings in one long glissando, with or
without a depressed chord bar. Use the
thumb to gliss up, or the middle finger
to gliss down. Finally, split the two
sounds suggested by the arrows into 3-4
notes to increase the variation and your
finger-ing facility. Where else can you
take the tune from here? Try more ideas
with each play-through to make this
autumn square-dance tune unforgettable.

Lacitle

Next issue:
Norwegian waters?

Let Lucille know how The Diatonic
Corner has helped you. Send your com-
ments to info@thedulcimerlady.com and
tell her what you 've enjoyed thus far,
and what you'd like addressed in the
future. This is your column, after all.
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Seneca 89ua'ce opance

Release the chord bar to sound each circled note. Old-time tune
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dFingex Symbols
p=pinch (thumb + any finger or combination) m=middle finger
i=index finger r=ring finger

Lucille Reilly, Mountain Laurel Autoharp Champion and two-time International
Champion, will roast the Thanksgiving turkey once again this year.
(It’s all about the leftovers.) Y'all stop by—and bring the cranberries!

To hear a MIDI file of “Seneca Square Dance,” go to www.thedulcimerlady.com/thoughts.htm,
then scroll to the bottom of the page.
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Traditional © Arr: Mary Umbarger
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Two lovely waltzes arranged by Mary Umbarger.
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Secret Santn” Spreads joy to the World

For the past two or three months,
a self-proclaimed “Secret Santa” has
been surprising folks with gifts of auto-
harps and assorted repair/replacement
parts. The boxes arrive on the doorstep
unannounced and with no clue as 1o the
sender. A day later, a note is received
telling the recipient(s) that this is a gift
to be used to help others who cannot
afford to become part of our autoharp
Jamily. The stipulation: give the refur-
bished ‘*harp to someone at no cost.
What follows are some of the stories
this generosity has produced.

Since I was one of the beneficia-
ries of this secret autoharp Santa, let
me just say that it’s a privilege to be
able to apply what I have learned from
so many others to repairing ‘harps for
people who might not otherwise have
access to our beautiful instrument.

The generosity of this anonymous
donor has allowed me to pass on this
kindness to an impoverished mner city
school in Oakland, CA with the dona-

! H’iﬂf{/&é’ of Sl

| Bonnie Leigh v
| Heidi & John Cerrigione
| Neal & Coleen Walters |

s $16.50 * Cass. $11.50 -
Shlppmg & Handling included

Bonnie Lelgh
PO Box 4160, Brick, NJ 08723
732-920-1506
Bonnie@bonnieleigh.com i
_http:/iwww. bonmelelgh com

tion of an upgraded B-Model ‘harp
from my own collection, using some of
the parts given to me.

I look forward to working on other
autoharps and giving them to needy
and deserving recipients, helping in my
own small way to realize the dream of
Charles Zimmermann to make music a
vital part of all of our lives with a beau-
tiful sounding and accessible instru-
ment.

I've been down on the financial
luck for a while. I haven’t played out
for a few years while I recovered from
cancer.

I was to play for church a while
back and needed new strings for the
‘harp I wanted to play, but had no mon-
ey to buy them. God was listening to
the prayers and had Secret Santa send
me some hew strings.

So my first time playing out since
beating cancer was a success and a lot
of fun to boot. Thanks, Secret Santa.

I have a similar reason to thank my
“Secret Santa.” Here is my story.

I received a large box containing
not one, but three Model A autoharps,
all in cases and all in wonderful shape.
One is a diatonic. Also in the box were
two string sets, felts, several chord bars
of various kinds and many finger
picks.

The next day, a small card arrived
which read, “Dear ...... Your acts of
kindness have not gone unnoticed!
...The condition of accepting this sur-
prise is that no money exchange hands
& you pass the kindness on. (Signed)
Your secret Santa”

Now, why would I get such a gift?
Here is what I think the connection
might be. I have donated a number of
autoharps to two music teachers to use
with their kids in the classroom - one in
Avery County, NC and the other in Ar-
kansas. I have at least three extra ‘harps
at gatherings for folks to try. My repair
work has helped a number of students
feel successful once their ‘harp had
chord bars arranged in a more logical
set-up.

The “who” 1 have not yet figured

out. If I never find out, it is a great real
life story. I will see that those three au-
toharps are put to good use - no money
involved!

Mine was a personally amazing ex-
perience. I had been down east to my
sister’s every single day, about 75 miles
east of here (she is confined to her bed,
now) and was depressed and bone wea-
ry. I had come home early that day and
went out to check my mail, which runs
very late in the afternoon and here was
this fuge box on my front door stoop,
which UPS had delivered and I hadn’t
heard. It was so heavy I had a real
struggle getting it in the house and up
the stairs, not having the slightest idea
what it was. The label read Washburn,
Illinois but I knew I certainly had no
orders for anything there, autoharp or
otherwise, and was just purely amazed
to find all the ‘harps, strings and parts
in there. Searched high and low I did
for a sender or invoice, and nothing.

The next day a card came explain-
ing the gift and I immediately proceed-
ed to getting the ‘harps playable for use
by someone who needed them far more
than I.

It lifted my low spirits and filled
my heart with joy to know that others
felt the same way about the autoharp
as I do and was kind enough to allow
me to be a participant in sharing the
gift with others.

What a great and wonderful thing.
God bless whoever it was.

Your editor had a small part in this
epic, as well. ] received a box contain-
ing several hundred strings - seven
complete sets and 300 or so individual
strings, with the request that I take
them to Winfield with me and give
them away. It sounded like fun. I envi-
sioned raffling of the sets by offering
free tickets to any and all folks who
stopped by the AQ booth. That idea
didn’t catch on, so I ended up giving
the sets to anyone who stoped by and
expressed an interest in strings. No
one could believe the strings were
free.

The best part of this adventure



happened when a young man whom I
had met 2 years before when he stopped
by and showed me a prototype of the
autoharp he was trying to perfect. I
thought he showed promise and told
him so. I could tell by his appearance
that he was not one of our wealthier
customers. He stopped by again this
year to report on his progress. Unfortu-
nately he looked even less well-off than
he did at our first meeting. He sat down
to chat and told me how much trouble
he was having becoming a luthier. I
asked if he could use some strings. He
replied that that was one of the things
that was holding him up. He simply
could not afford strings at this point. I
pulled out the box of strings and told
him to take what he wanted. He picked
out six or so and asked me how much
he owed me. I repeated an earlier state-
ment that they were free. When I again
told him to take all he wanted, his reply
was that he didn t want to take some-
thing someone else might need. I finally
convinced him that all he needed meant
just that.

My attention shifted to a customer
and when I looked back to see how he
was doing choosing strings, he was
sitting with head bowed, tears stream-
ing down his face. As I tried to tell him
everything was going to be all right, he
said, “You don t know how hard I have
been praying for a way to afford
strings.” I told him he didn t know how
hard I had been praying that someone
would come along who I knew really
needed and couldn t afford strings. We
decided we were the answer to each
other s prayers. He assured me that he
would keep both me and the donor in
his prayers for a very long time.

I can tell you that was the highlight
of my trip to Winfield this year and
possibly for years to come. Who knows,
we might have another luthier someday
soon.

The year was 1897. In response
to an inquiry from 8 year old Virginia
Hanlon as to the existence of Santa
Claus, Francis P. Church of the New
York Sun replied in part...“Yes, Virgin-
ia, there is a Santa Claus. He exists as
certainly as love and generosity and
devotion exist, and you know that they
abound and give to your life its highest
beauty and joy.” We hope that during
this holiday season and beyond you

take time to give that beauty and joy to
someone you meet on life s pathway.

We have one more Santa story for
the next issue, so stay tuned.

If you know someone you
think the rest of us should know, we
would like to hear from you. Our Pick-
er s Portrait column is always looking
for stories of people who make a dif-
ference in the autoharp world. Just
drop us a line and we will use the next
available space to showcase your
Picker.
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Listen and Enjoy..

...as champion autoharpist Jo Ann Smith presents a tasteful blend of
traditional tunes and vocals featuring autoharp, guitar, mandolin and bass.

—— o
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Rhythm of «

Stew Schneider, AQ, November, 2004

This is a CD that needs to be in your collection, l
autoharp fan or not. Its real, serious, music, done by
people with real appreciation of the acoustic form.”

JO ANN SMITH

Rhyfhm of\ the Rac

CD - $15 + 82 S&H
Jo Ann Smith

6408 Baylor Drive
Bartlesville, OK 74006

...or order online at
www.autoharpist.com



/,Woo& Stoves & Bread Loaves\

A NEW CD release by John & Heidi Cerrigione

‘ . Wood Stoves & Bread Loaves

CD includes 10 insirnmental and 10 vocal selections featuring
wwonntain € hammered dnlcimer, autoharp and guitar.

2 Easy ways to ordet...

1. Send check payable to John/Heidt Cerrigione
for $15.00 plus $1.50 postage to:
John & Heidi Cerrigione
56 Egypt Rd. J {
Ellington, CT 06029 ¢ I_I
2. By credit card online:
huep:/ fwwwedstreet.com/artists/johnheidi

For sound clips, concert schedule
and other related products,
visit us online (@

K www.doofusmusic.com/JTHWEB html /

are you a fan of
old-time music?

then subscribe to

€O HEAID

Sample Copy $5 (36 foreign)
One Year  $20 %SZS fore;gn;
Two Years  $38 (348 foreign
Five Years §115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

Fasten Your Seat Belt % Lively Music Ahead !

<INA LOUISE Bag,,
ROCK-IT 'HARp

Fifteen 50’s and 60’s rock and roll favorites featuring solo Autoharp, blazing
across brand new frontiers with Tina’s high-geared rhythm and clear melody.
“Tina is a virtuoso performer...these tunes sound interesting and new...a multitude of

clear, vibrant notes...highly recommend it...Tina puts a whole new slant on the Autoharp.”
CALIFORNIA BLUEGRASS BREAKDOWN

*“Tina Louise is a great player...no gimmicks--just Autoharp...and she’s pretty amazing—
great job, Tina.” SAN FRANCISCO FOLKNIK

“Well-known California-based musician Tina Louise Barr...results are both fascinating
and amusingly entertaining...definitely open up new musical pathways for the Autoharp.”
BLUEGRASS UNLIMITED

Cassette $12
Price per item includes postage/shipping.
(Outside U.S. ----add $3 per item.)

ROCK-IT 'HARP Release # TLB-002

Mail check or money order payable to:
TINA LOUISE BARR
1801 'H’ Street
Suite B-5 PMB # 225
Modesto, CA 95354
(209) 480-4477

E-mail: autoharphighgear@hotmail .com

e

ﬁmﬁ*ﬂ"m

Orthey Instruments...
Unsurpassed Sound
and Guaranteed

Craftsmanship.

Single-key diatonic from
$1500. 21-bar chromatic
and multi-key diatonic
Sfrom $1680.

All instruments include
fine tuners. Customized to
meet your needs.

Orthey Instruments

Since 1964, the Finest in Acoustic Instruments
18 Burd Road * Newport, PA 17074 * 717 567-6406 * 717 567-9469
www.fimp.com/orthey

£




Critic y Choice

Stew'y
Choice

Stew
Schneider

Rhythm Of the Rain
Autoharp: JoAnn Smith

Amazing Grace , Shenandoah Falls
¢ Southwind +Old Joe Clark + The
Roseville Fair + Blackberry Blos-
som o+  The Riddle , Cherokee
Shuffle o Rhythm Of the Rain 4 Cruel
Winds Of Oklahoma o Swing Low,
Sweet Chariot o Road to California,
Tammy o Forked Deer o Sweet Sweet
Smile

Aunt Sukey, my musical mentor,
has made a decision. She feels that
she has hidden in the background
too long, and has demanded that, as
she does the work, she should get the
credit. Henceforward, I shall receive
no more credit than the simple aman-
uensis that I am is due. These things
happen in the highly charged atmo-
sphere of the performing world. 1
will try to be gracious about it. What
follows are her words, unedited, right
from the uh...well...“horse’s mouth™
wouldn’t be correct, but “mule’s
mouth” doesn’t sound right, either.
But I digress...

I did not attend the Mountain
Laurel Autoharp Gathering the year
JoAnn Smith not so much won the
contest as she blew the doors off the
thing, but I did carefully listen to re-
cordings. It was clear that the auto-
harp community had foaled a major
talent, and that a CD would shortly
follow. I was not wrong in that es-
timation, though, truly, I underes-
timated the scope of her ambition.
Rather than a “See what I can play
on the autoharp, of all things™ sort

of recording, Rhythm Of the Rain
is an honest, listenable and musical
recording of merit far beyond the in-
strumentation.

She joined with Patricia Webster
on bass, Galen Brown and Gerry Lay
on guitar and Jim Harris, mandolin
to produce a textured presentation of
some very nice music, indeed. Add-
ing to the attractive mix, Patricia
Webster, Allan Crowell and Gerry
Lay sing lovely harmony. Gerry Lay’s
beautiful Cruel Winds Of Oklahoma
is particularly well done on all
fronts. Those who heard her win in
1999, will be happy to know that her
contest pieces, from the astonishing
Blackberry Blossom to the off-the-
wall Tammy are here as well, and
beautifully set out. For those who
think you can’t get all those notes in
there on an autoharp, a short listen to
Shenandoah Falls should convince
you that, yes, you can.

The bass is well timed, trotting
effortlessly without ever breaking
into an undignified gallop. The man-
dolin and guitar take very credible
breaks, and JoAnn’s autoharp moves
effortlessly between chops and mel-
ody, finding acoustic space in all the
right places. This is a CD that needs
to be in your collection, autoharp fan
or not. It’s real, serious, music, done
by people with real appreciation of
the acoustic form.

I give it two ears up with a whin-

ny.
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Recovdings

Home

Autoharp: Les Gustafson-
Zook

1608 S. 8th Street
Goshen, IN 46526

Finger Pickin' Pals
Autoharp: Les Gustafson-
Zook

(as above)
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p-%Fran Stallings tells us that her
son is embarked on a cross-country
bike trip and he has taken an auto-
harp with him. He rides a "strange"
reclining bike and pulls a trailer full
of camping gear. On top of the pile
rides an old OS ‘'harp of Fran's en-
cased in a bright yellow waterproof
case. The autoharp keeps him com-
pany at campsites, and entertains
friends when he gets to stay indoors
for a weekend. He sings an assort-
ment of "oddball" songs (Fran's de-
scription) he learned from her and
also writes some himself.

Fran says, "Considering that he
sold, gave away or loaned out almost
everything else he owns prior to his
August 10 departure from Minneapo-
lis, I was surprised and very touched
that he chose to bring the ‘harp along.
That's 12 pounds he didn't have to
lug! But he never leamed to play the
harmonica..."

"It will probably neced some
maintenance by the time he gets here
(Bartlesville, OK) in late October.

.P-¥Word from Mary Roberts that

daughter, Annie (4Q cover girl in
November 2003), was named Best
Overall Performer at the Talent On
Parade National Dance Competition
in Hot Springs, AR. This was to ben-
efit the juvenile diabetes campaign.
Annie will be performing at the Deep
Creek Festival in Chandler, OK on
November 5-7. Way to go Annie!!!
P-5%Tina Louise Barr has been nomi-
nated for the 2004 Modesto Area Mu-
sic Association (MAMA) Awards.
She has been named a nominee in the
"Best Americana" category.

The Modesto Area Music Asso-
ciation is an organization that contin-
ues to grow in its support for local
musicians and events, with the added
benefit of recognition by the profes-
sional music industry.

Voting is open to ALL on-line,
there are no restrictions for resi-
dence. To vote, go to hitp://www.
ModestoView.com/MAMA/Awards/

Tina would like to thank every-
one who voted for her last year and
looks forward to this year's MAMA
Awards event.
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CHORD THEORY FOR AUTOHARPERS

PART 1 OF 3:

This paper is intended to provide a
survey of the basics of chord theory in
Western music. While the paper’s in-
tended audience is autoharp players,
the material should be of use to musi-
cians who play mostly chorded instru-
ments. Some of the areas covered here
will include:

(1) What notes are in the musical
scale?

(2) How do you tell what key a
piece of music is in?

(3)What notes are found in a parti-
cular chord?

(4) How does one transpose music
from one key to another?

(5) What chords are appropriate to
accompany what notes?

The 12-note Equal-Tempered Scale

Western music since the time of
J.S. Bach has been primarily based on
what is called the “equal-tempered”

by Robert D. Grappel

scale. This scale is represented by the
keys of any keyboard instrument, the
frets of guitars and other such instru-
ments, the tuning of most autoharps,
etc. There are 12 notes in the scale,each
separated from the previous note by an
equal spacing (hence the term “equal-
tempered”). The advantage of such
scale is the fact that any note can start a
scale - there are no preferred or special
notes. Musicians can switch keys with-
out retuning or otherwise altering their
instruments. (There are some disadvan-
tages to the equal-tempered scale, but
we’ 1l ignore them for the time being.

The following table illustrates the
equal-tempered scale. Notes are indi-
cated with the letters A - G. The table
shows a scale starting with the note
‘C” (Why ‘C is chosen will become
clear later.) Notes between the letters
are indicated with the symbol ‘#
(sharp) or ‘b’ (flat). Notes neither sharp
nor flat (the middle row of the table)
are called ‘naturals.” There are 12

equal intervals (called half-steps) be-
tween the first ‘C and the ‘C an octave
higher. A sharp indicates a note one in-
terval (half-step) up from the previous
note, while a flat indicates a note one
interval (half-step) down from the pre-
vious note. Since we are assuming an
equal-tempered scale, there are always
two representations for a note between
letters - one sharp and another flat.
Which representation is chosen often
depends on the context (musical key) -
there’ll be more about this later. (Also,
note that the labeling on many auto-
harps tends to use the sharp notation
exclusively.)

Note that there are two intervals
between C and D, D and E, etc. Notes
that have such spacings are called
“whole steps.” A single interval (such
as between E and F, F and F¥) 1s termed
a “half-step” (since it is one half of a
whole step). The reasons for the ap-
parent irregularities will be covered in
the next section.

C# D#

F# G#

A#

Eb

Db

Gb Ab

Bb

12-note Basic Equal-Tempered Scale

The Major Scale

Remember the song from the
Sound Of Music ( “Do, a deer...”)? Most
of us remember singing the scale as:
do, re, mi, fa, sol, la, ti, do. There are
7 notes in this scale for an octave (the
eighth note starts the next octave). We
are so used to the sound of this scale
(termed the “major” scale because it is
the foundation of so much of Western
music) that we don’t often think about
how a 7-note scale maps to the 12-note
equal-tempered scale. Clearly, we need
to leave out 5 notes somewhere.

Look again at just the middle row
of the equal-tempered scale in ‘C
above. There are 8 notes in this row -
this 1s the C-major scale! Look at the

inter-note spaciing:

C-D whole step
D-E  whole step
E-F  half step

F-G  whole step
G-A  whole step
A-B  whole step
B-C  half step

Every major scale has this same se-
quence of inter-note spacing - whole,
whole, half, whole, whole, whole, half.
You can move this sequence up and
down with different starting notes to
obtain many different major scales.
(Such a shift of scale is termed transpo-
sition.) The reason we picked ‘C to
start with 1s that the C-major scale is
the only one that requires no sharp

notes or flat notes. If you look at the
key signature (at the left side of each
musical line) and see no sharps ‘# or
flats ‘b’, then the music is in the key of
C major.

‘Sharp’ Keys

Suppose you started the scale on G
instead of C. Then, using the same se-
quence of whole and half steps as in
the C-major scale, you'd get:

G-A  whole step
A-B  whole step
B-C  half step

C-D whole step
D-E  whole step
E-F# whole step

F#-G  half step



The G-major scale requires the
note F# ! Hence, if the key signature of
the music has one sharp, then the music
is in the key of G. The first sharp is al-

Similarly, the scale of A-major
(starting with ‘ A’ ) requires three sharps,
F#, C# and G#,
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A-B  whole atep
B-C# whole step
C#-D# whole step
D#-E half step

ways F#. A-B  whole step

Try the same process starting with B-C# whole step There are more ‘sharp’ scales de-
D this time: C#-D half step fined in Western music, but these are
D-E  whole step the most commonly used on instru-
D-E  whole step E-F# whole step ments such as autoharps. The following
E-F# whole step F#-G# whole step table summarizes the scales we’ ve cov-

F#-G  half step G#-A  half step ered so far.
G-A whole step A quick way to remember the rule
A-B  whole step The scale of E-major (starting with ‘E’) relating sharps in the key signature to
B-C# whole step requires four sharps, F#, C#, G# and the scale is “the last (rightmost) sharp

C#D half step

The D-major scale requires two
sharps - F# and C#. A key signature
with two sharps indicates the key of D.

D#.

E-F# whole step
F#-G# whole step
G#-A  half step

is ‘ti’ in the scale. Go up a half-step to
find the key. For example, if the last
sharp is F#, then the key is G-major.
Similarly, if the last sharp is C#, then
the key 1s D-major, and so on.

Key Number of sharps Sharped notes
% 0 none
G 1 F#
D 2 F#, C#
A 3 F#, C#, G#
E 4 F#, C#, G#, D#

‘Flat’ Keys er mixes sharps and flats - it has either Eb-F  whole step
one or the other.) F-G  whole step
Suppose we start the scale on the G-Ab half step
note ‘E’ The sequence of notes in the Up until now, we’ve always start- Ab-Bb whole step
F-major scale is: ed scales on natural notes - in the mid- Bb-C  whole step
dle row of the the 12-note equal-tem- C-D  whole step
F-G  whole step pered scale. That doesn’t have to be D-Eb half step
G-A  whole step true - suppose we start the scale on
A-Bb half step Bb: The Eb-major scale has three flat
Bb-C whole step notes - Bb, Eb and Ab. As was the case
C-D whole step Bb-C  whole step for sharp keys, there are more flat keys
D-E  whole step C-D  whole step to be built - but the first three are the
E-F half step D-Eb  half step ones you’ 1l typically find on autoharps.
Eb-F  whole step
The one “odd” note in the F-major F-G  whole step The “memory rule” for relating flat
scale is Bb (it might be labeled A# on G-A  whole step keys to their notes is: the last (right-

your autoharp). By musical conven-
tion, the key of F is written with one
flat - Bb. If there is a single flat in the
music’s key signature, then it is in the
key of F. (Note: the key signature nev-

A-Bb  half step

The Bb major scale has two flat
notes - Bb and Eb. If we start the scale
on Eb:

most) flat in the key signature is ‘fa.’
Count up ‘fa’, *sol’, ‘la’, ‘ti’, ‘do’ to
find the root (tonic note) of the scale.

(Continued on next page)
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(Continued from previous page)

Key Number of flats Flat notes
Bb 2 Bb, Eb
Eb 3 Bb, Eb, Ab
There are alternate scales to the Part 2 which includes Chord Forma-
major scale - several of them. Fortu- tion, Major Chords, Minor Chords,
nately, an autoharp player rarely (if Seventh Chords and Chord Progression
ever) needs to deal with them. There is  will appear in the February 2005 issue.
one “minor” exception (related to the Part 3 will appear in the May, 2005
‘minor’ chords that will be covered
later.) Sorry, I couldn’t resist that pun! s < <o oo fo ofo oo fo fs ofo oo 3o G oo afo efo e
Awnd the winners
WEre€:

...should've bought a dAigle!

1-800-630-HARP

www.daigleharp.com

Joe Cline can always be counted on
to bring us news of the winners in some
of the local autoharp contests. Joe says
the winners in Sparta, NC were:

1. Glenna Anderson
2. Bobbi Roberts

3. JoAnn Redd

4. Rhoda Kemp

5. Christine Olson

Joe also reports on the winners at
Galax, VA this year. They were:
L. Gilbert Suitt
2. Rhoda Kemp
3. Ronnie Burroughs
4. Jo Ann Redd
5. Fredrick Douglas
6. Drew Smith
7. Linda Miller
8. Gregg Averett
9. Bobbi Roberts
10. Robert Higgins

Congratulations one and all !! And,
thanks, Joe, for keeping us up to date.

When you are at a festival, concert,
workshop or other autoharp event,
don’t forget to tell our readers what is
happening! Not everyone can get out to
these events, but they like to hear all
about them from you.

P % o% o¥ % o%% o o7 LR TR, TR R, TR AR, SR,
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Postscriply
from 'Harpland

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634
Maryonharp@YadTel net

Here's some good stuff that has
happened in the world:
P-$John Dallas playing around (au-
toharp, of course) in the wine tasting
room of Huster's Winery in Groo-
swinterheim, Germany
P-¥Doug Pratt and music partner,
Jerald Perck performing for the folks
at Sharon Towers in Charlotte, NC
where Doug's mother lives.
p-¥Laura Lind and her daughter,
Eliza, 12, presenting their fourth an-
nual concert for a DAR luncheon.
P-%Bob Loomis and the Grab Bag
Band playing at the 8th annual Gee-
zerpalooza (don't even ask!). I be-
lieve this was Bob's first autoharp
venue and he says the more he plays
the more he loves the instrument.
p.¥Marc Gunn of the Brobdenag-
erian Bards will be touring Ireland
soon as a result of winning a trip
through Ireland through Irishabroad.
com -May their trip be safe, fun and
productive.
P.%Todd Crowley participating in a
Johnny Cash tribute at a local venue
i Vienna, VA. I hear he got to sing
two songs.The autoharp stays con-
nected.
p-$Just for fun, Dan Vauser, while
on a visit to his daughter in St.Louis,
MO took his son and daughter and
the rest of the family to Tower Grove

Park. They claimed a bench in front §

of the bandstand and started singing

four-part harmony. They held court |

for two hours with people stopping

to listen. Dan tells of a man who was |

really excited: said he hadn't heard a
xylophone in years!! Oh well, at least
he listened!

p-$Rich Usher's Christmas/Birth-
day present is a trip to anywhere he
wants to go. So - he will travel to

Russia. (And here I am trying to find |

time to go to a jam four miles up the

autoharps with you.

P-$Speaking of ALEX!! Congratu-
latons big time for winning the gold
at the Winfield autoharp competi-
tion! Alex has sold out of her auto-
harp solos book and has a contract on
a book of funny folk songs. Where
does she get all that energy and tal-
ent?!

P-$Congratulations also to Michael
Stanwood and Marti Knauer for
their second and third place finishes
at Winfield. Great going, guys!
p.%Les Gustafson-Zook has two
new CDs out! One is an album with
wife, Gwen and the second a duet
with guitarist Ray Frank. There are
a lot of familiar tunes with a lot of
twists and variations. Anyone who
has heard Les knows he is one spe-
cial talent!

p.&Verla Boyd sends word of this
interesting and fun gig. Her local li-
braries encouraged people over the
summer to read the book O Pioneers
by Willa Cather. As a reward, the li-
braries hosted a three-hour children's
pioneer camival. TheHoosier String
String Players were invited to play
music of that era. They took some
thythm instruments so the children
could play along. Most everyone
wore vintage clothing. Thanks, Ver-
la, for sharing that with P.S.
P-%Laura Lind interviewed a cou-
ple who have shared music programs
including the autoharp with an es-
timated 50,000 chikdren over their
career bringing folk music into the
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classroom. Bev and Jerry Praver of
Cambria, CA have been playing au-
toharp, along with other instruments
since the early sixties. They started
playing in schools in the early eight-
ies. The kids were fascinated with
the autoharp, so they began offering
a "hands-on" program in which they
shared autoharps, spoons and limber-
jacks. Jerry made 14 limberjacks and
they managed to collect 150 spoons
(would that be deemed a 'cacapho-
ny' of sound?) At present they have
about 12 playable autoharps for the
children to play and they have per-
sonal 'harps they use in concert. In
June, they retired from the school
programs after 20 years of scrvice.
Thank you Bev and Jerry, for serv-
ing the children in music all those
years. They have been blest by your
efforts.

P-&In addition to his usual work-
shop at the Galax Fiddler's Conven-
tion, this year Drew Smith orga-
nized "1001 Strings" to perform the
National Anthem for the opening
ceremonies. Wonderful!

Here in the Carolina foothills
the leaves are beginning to tumn. The
weather is great and the holidays
will be popping up one right after
the other very soon. I just know that
my mailbox will soon be filled with
news of the great things being done
by autoharpers all over the place.

Harpinv inHarmony,
Mouy U.

road -whine, whine!) Have a great Drew Smith and the "1001 Strings" at Galax, VA 2004

time, Rich, and take one of Alex's
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RECORDINGS

CDs §15

Note: Not all titles are
available in both formats;
check the listing before
ordering.

V denotes recordings
that contain at least some
vocals

rry

SPECIAL !!!

While supplies last ......
All music cassettes $5

Karla Armsrong

Resonance..Songs of the
Soul (CD)

in, i rr
Breakin’ Tradition (CD)
Rock-it ‘Harp (CD)
Evo_Bluestein
Off the Top (CD) V
Evoharp (CD)V
Good Morning Blues (CD)V
Shut Up and Sing (CD) V
A Horse Named Bill (CD)©
Roz Brown
Colorado and the West (CD
or cassette) V
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” on
D)V
Where I'm Bound (CD) V
Rolling Home - Songs of the
Sea (CD)V
Christmas Images (cass.) V
John & Heidi Cerrigione
Woodstoves & Bread Loaves
(CD) V
Heather Farrell-Roberts
Purple Heather (CD)
Mike Fenton
The Best of Mike Fenton
({CD)V
Olde Time Journey (CD) V
M nn
Marked By Great Size (CD)
Gullible s Travels (CD)
Songs of the Muse (CD)
A Faire to Remember (CD)
L son-Zook
Gather At the River (CD)
Skip To My Lou (CD) V
Cascade Noel (cass/CD)

The_A_Q MarketPlace

n Haisl
Harps and Hammers (CD)V
String Loaded (CD)
Christmas On the Autoharp
(cassette)
Mike Herr
Hawthorn (CD or cassette)
John Hollandsworth
Mountain Fling - Over the
Edge (CD)V
Green Fields of Virginia(CD
Tunes From the Tailgate(CD
David Kil
Autoharp Praise (CD)

Eileen Kozlof

The Well Tempered String
Band, Book One (CD) V
The Well Tempered String
Band, Book Two (CD) V

ne M.

Songster At Large (CD) V
Shining Bright Like Gold
(cass/CD) V
J Attendsveille (CD) V
Appel d’ Airs (CD) V
Adam Miller

The Orphan Train..and other
reminiscences (CD)V
Karen Mueller

Still Point (CD)

Clarity (CD)
Autoharp Gourmet (CD)

1 ter

Faces (CD)

Carolina Gator Gumbo(CD)
Judie Pagter

Carpenters Mill (CD) V
The Lost Gospel Album
(CD) Vv
Diamonds In the Rough
(CD)V

The Old Cane Press (CD)
Lucille Reilly

Thus Sings My Soul (CD) V
Richard Scholtz

In the Air (cass/CD) ©
Cockroach Party(CD) ©
Late Night Conversations
(CD)

Tom Schroeder
An Artistic Autoharp (CD)
Marty Schuman
Autoharpistry (CD)V
Jeff Snow

RUAH Spirit of the Wind
(CD)

Iv il

Rounding Pickering Bend
(cassette or CD) V
Promises Kept (CD) V
Carol Stober

Rebekah (cassette) V
Country Sampler (cas/CD) V
Pats )i}

Family Tradition: the Stone-
man Legacy (CD) V

Family Tradition: 28 Big
Ones (CD)V

FPaisy Sings Pop...Stoneman,
that is (CD) V

The Stonemans Live (CD) V
E.V.”Pop”Stoneman
Gospel MusicTreasures(CD)
The Edison Recordings (CD)
M mbarger

As You Like It (cassette)

So Many Tunes ... So Little
Time (cassette/CD)
Christmas As You Like It(CD
Alex Usher

Harps Of Gold (cassette or
CD)

Heathery Isle (CD)

The DeBusk-Weaver

Pure and Simple (cassette) V
Echoes Of the Past, Vol Il
(cassette) V

Nadine Stah White

Here and Now (CD)

BOOKS
Theory and Harmony for

Everyone $7.95
Complete Method for Auto-

harp and ChromAharp
Book $17.95; cassette $9.95

© Fun with Folk Songs by
Mel Bay. Songs such as
“Billy Boy” & “Camptown
Races” $4.95

Family Hymn Book by
Pamela Cooper Bye. More
than 90 hymns and songs
with guitar/autoharp chords.
$12.95

Complete Book of Tradi-
tional and Country Picking
Styles $14.95

Autoharp Method: in Four
Easy Steps w/CD

by Evo Bluestein  $9.95
Old time Gospel Songbook
by Wayne Erbsen  $12.95
Southern gospel classics w/
lyrics and guitar chords.

© Kidsongs by Jerry
Silverman. Simple arrange-
ments in “friendly” keys.
Includes melody line, lyrics
and guitar chords.  $7.95
The Autoharp Owner’s
Manual by Mary Lou
Orthey Covers everything
from maintenance to build-
ing an autoharp. $19.95

Backpocket Bluegrass
Songhook Erbsen $6.95

Backpocket Qld-time
Songbook Erbsen $6.95
QMyTSQngs,_

Erbsen $5.95

Crawdads,Doodlebugs &
Creasy Greens Erbsen
$4.95

Front Porch Songs,
Jokes& Stories Erbsen
$5.95

& Lore Erbsen $5.95

Rousing Songs of the
Civil War Frbsen $5.95
NEW!

Bluegrass Erbsen $14.95
Sinoing Rails - Railroad
Songs, Iokes & Stories
Erbsen $5.95

Bluegrass Favorites

Vol. 1, 2, & 3; Words/chords
for 100 tunes in each volume
Morrell $4.95 each
Gospel Music Favorites
Morrell $4.95

American Music Favorites
Morrell $4.95

It’s An Autoharp A very
first beginner’s guide to
autoharp playing.by Cathy
Britell $18

©

Cathy Britell; easy to

understand for kids. $16

Beginning Autoharp Instruc-

tion Book by Bonnie Phipps
$11.95



Love Songs for the Auto-
karp by Carol Stober

$14 95
Appalachian Autoharp
by Carol Stober $12.95
Treasury of Favorite
Songs , Meg Peterson
$6.95
Treasury of Hymns &
Spirituals Meg Peterson
$6.95
Treasury of Songs for

Young People Meg
Peterson $6.95

Scottish Airs by Alex
Usher; Jigs, reels & airs.
$14.95
Children’s Song Favor-
ites Alex Usher $12.95
Q’Carolan for Everyone
55 O’Carolan tunes
$12.95
Autoharping the Gospels
Carol Stober $11.95
Cassette $10 CD $15
You Can Teach Yourself
Autoharp Book $9.95
Cassette $10 CD $15
Pocketbook for autoharp
Tips/chords .95 each
NEW! In the Beginning
Mary J. Park; all the ar-
ticles of the above name
from AQ $15

AUTOHARP LEGACY

The MarketPlace, continued

Pickpockets assorted
colors & designs; approx.
3 inches square; w/zipper
$1 each

Slider strap helps distrib-
ute weight of the ‘harp.
Black, blue, red, brown,
tan, purple, woven design
in blue or brown.

$27

Guitar strap buttons - 2
needed for Slider strap.
Silver, black, brass.$1ea
Ultra Fold-away. the per-
fect “harp stand. Sturdy &
compact. $22
Double folding ‘harp
stand; holds 2 *harps up-
right. $40
Heavy Duty Folding
Music Stand Infinitely
adjustable. Red, white,
blue or black $20
Carrying bag for above
stand. Quilted cotton or
plain denim. $8

Signal Flex tuner pickup
wiclip $14

Autoharp plans Full
FINGER PICKS

D’Andrea plastic finger
picks med.or Irge .60 ca.

Dunlop plastic finger
picks med. or Irge. .80 ea.

55 of the world’s best ~ Alaska finger picks med.,
autoharpists on 3 CDs  la1ge, xlarge. $2.50 ea.
320 Ernie Ball “Picky Picks”
come to a point .85 each
VIDEOS John Pearse “High Rid-
Easy Autoharp for Be-  €rs’ easy on the cuticle
ginners by Carol Stober 75 each
¥ $29.95 Felt picks triangular
Melodic Autoharp by ;;lsge!a $liz:$;hin ricks
Carol Stober $29.95

Beginning the Appala-

chian Autoharp by Evo
Bluestein $40

Miscellaneous

nickel .013, .015, .018,
020, .0225 or .025 gauge
.85 each

Dunlop metal fingerpicks
brass .013, .020, .0225
gauge $1.25 each

ProPik “Fast Picks”split

wrap, angled to thumb.
$2.50 each

RESO split wrap. angled
to little finger; med. or
large. $2.50 each

ProPik split wrap, not
angled; sized for children
or ladies w/ small fingers.
$2.50 each

ProPik “Extra Comfort”
split wrap ; not angled.
$2.50 each

ProPik “Sharpies” come
to more of a point. $2.50
ProPik “Sharpies” an-
gled to the thumb. $2.50
F-Tone finger picks, just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large.
$2.50 each

AQ45
best pick-to-string contact
$4 each
ProPik metal/plastic
thumbpick; metal band
wiplastic blade. Small,
medium, large. $4 each
ProPik metal “Spoon”
thumbpick: blade is
“dished”. $4 each
John Pearse plastic
thumbpicks. .90 each
National plastic thumb
picks. Small, medium,
large. $1 each
Dunlop clear plastic
thumb picks; Medium or
large. $1 each
LEFT HANDED
ProPik metal/plastic
thumbpicks. Small or
medium. $4 each

LEFT HANDED
ProPik metal thumbpicks

THUMBPICKS Medium only. $4 cach

11 Herco flat pick TUNERS
sure grip surface .50 each  Fender AX-12 chromatic
Herco Flat thumbpicks T _WlLED d!spéay and
Medium or light weight meter,' g
wia large, flat “blade.” check;9v battery included
e Paghson’s IMT-102
Dunlop metal thumb- diag’i'taslo:hf'omatgc e
%S__:kgagga e easy-to-read LCD metér;

Ernie Ball plastic thumb
picks. medium or large

.50 each

D’Andrea plastic thumb
pick wharrow blade; me-
dium or large. .90 each
D’Andrea plastic thumb
pick w/wide blade. me-
dium or large. .90 each
weights- light, medium or
heavy. .90 each

Kelly “Slick” picks; 3
weights - light, medium
or heavy. .90 each
Herco Bug-a-blue thumb
picks. Blue delrin .65 ea.
LEFT HANDED thumb
picks. medium or large.
$1 each

ProPik “Thumb Flat”
Positionable, pointed tip
pick. Can be adjusted for

automatic power-off; 2
AAA batteries included.
$30

Seiko SAT500 chromatic
tuner; automatic/manual;
automatic power-off;

memory & sound
$30

VHS or DVD Video
Narrated by Mike Seeger
Includes Kilby Snow,
Doc Watson, Roscoe
Holcomb and Buell
Kazee
$15 each

© Denotes meant for
children.

And, remember gift
certificates are available
in any amount.
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The International Magazine
Dedicated to the

MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Autoharp Enthusiast

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total
Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Sub total
Subscription ratesare: Shipping:
$22US; $24 Canaca; $26 Europe; $28 Asia FordertotalSs0oless—3s | ¥ o8 add 6% sales
(m‘clud.mg New Zealand and Australia) Iforder totals over $50—$6 Shipping
Price includes postage. Overseas, add $5 additional. s
Gift subscriptions are available. v AQ subscription
Subscriptions may be placed on Add shipping cl:larges e
order blank at right. GRAND TOTAL

order blank at right.

HERE

Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Method of payment: [] Check or money order (US funds, please) (] Visa [] MasterCard [] American Express
(TTT T T I T TP PP i o dad]

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autocharpquarterly.com

for updates on merchandise.
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We Gather Together (3) C

S HIF] & ¥ G} Q GT[RC] a7 (G |
We gath - er to- geth-er to ask the Lord's bless - ing,

G C [/F] G C[/G] G DII/ICI1D7 G/
He chas - tens and has - tens His will to make known.

G7 C I/F1G7 C / I GiELEF G ] C 4
The wick - ed op - press - ing, now cease from dis - tress - ing;

e FLICIIEFY JGI/IF]JC€C] B GFLIGTI C !
Sing praises to His name, He for- gets not his own.

2. Beside us to guide us, our God with us joining,
Ordaining, maintaining His kingdom divine;

So from thebeginning, the fight we were winning,
Thou, Lord, wast at our side, all glory be Thine.

Come, Ye Thankful People, Come (2) G

G [/4G] ¢ /' Em D G/ G [/G] G / Em Am B7
Come, ye thank - ful peo - ple come, Raise the song of har- vest home

Em [/Em]JAm / D7[/D7] G/ G A7 D G D A7

All is safe-ly gath -ered in, Ere the win - ter storms be - gin.

D /Dl D ¢V & D GIGHGI & 1€ G C
God, our ma - ker doth pro - vide, For our wants to be sup - plied

C [/Clam [ DI[/IA7] G! € € G | {{/iD] G/
Come to God's own tem - ple come, Raise the song of har - vest home
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Angels We Have Heard On High (2) G

1 / i DG

Away In A Manger (3) F An - gels we have heard on high

FF[/C’_?]F /| C7 F Bb C7Bb F/ G D7 G I [iDN G}
A -way in a man - ger, no crib for a bed, Sweet - ly sing - ing o'er the plains;
FE C7(/Bb)C7/{ | | Bb F [/ b / / f fLIDAG |

The lit-tle Lord Je - sus lay down his sweet head.  A;d the moun - tains in re- ply
F IJCTIF [ CIF Bb C7 BbF/ G DI G |/ I[/DT G/

The stars in the sky look'd down where he lay, Ec - ho - ing their joy - ous strains.
F CIVFIC?7 F CiDmBm / C7 F /

- Refrain:
The lit-tle Lord Je - sus a-sleep on the hay.

G/[CG][D7G]D7/G/[CD71D7///

s Glo -- -----=--------1-3,
The cattle are lowing, the baby awakes,

But little Lord Jesus, no crying he makes; GDI G CG/D7/
I love thee, Lord Jesus, look down from the sky

: A In ex -cel sis De o.
And stay by my cradle til morning is nigh.
G/[CG][D7TG]ID7[GD71G/[CGID7 / /]

Be near me, Lord Jesus, I ask thee to stay GlE —v mm = mm o= = m m mom e M~

Close by me forever, and love me, I pray;
Bless all the dear children in thy tender care GDT G CGIDZIELLT

An fit us for heaven to live with thee there. I &% - ol - sie Pe ~ o

I Heard The Bells On Christmas Day (2) G

G/[/Gm] G G7 D7[/G] D7
I heard the bells on Christ - mas day

A7 G /| D7 EmAm][/D7]D7
Their old fa - mil - iar car- ols play

D7 GI[/D7] G D7 Em [/Am]Em
And wild and sweet the words re - peat

Am G D7 G Cc DI{/DNG
Of peace on earth, good will to men.

I thouught how, as the day had come, Till, ringing, singing on its way
The belfries of all Christendom The world revolved from night to day,
Had roll'd along th' unbroken song A voice, a chime, a chant sublime

Of peace on earth, good will to men. Of peace on earth, good will to men.

“30URIRATO00 Jn0A J0J patelogiad st oFed sy,



Classifieds

CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Stonehill Productions.
Ad will appear in next available issue
afterreceipt. FORM: Ads must be legibly
printed or typed.

Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. Glenn Dr., Lawrence K S 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your 'harp from pet hatr,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
harps are around the house. Many colors
available with single or double padding.
Base price $18.95 plus $4 priority shipping.
Special deals for 3 or more. Jean Hogan, 531
S. Main, Gifford, IL 61847. Phone 217 568-
7783 or email ondgo@aol.com

TINA LOUISE BARR and the BLUE-
GRASS COMPADRES live 13-track CD,
$15 postpaid. Caution: High-geared music
may exceed posted speed limits - don't dance
and drive! Check/Money Order (USA funds):
TINA LOUISE BARR, 1801 H Street, Suite
B-5 PMB #225, Modesta, CA 95354, Sup-
port independent recordings- purchase those
extras - thanks!

The Newton Autoharp Kevhoard which allows
.he playing of any chord in any key and single
notes. Installed on your autoharp, $225. Check or
money order. For info and ordering, contact Bill
Newton, 6012 Green Valley Dr., Knoxville, TN
37914. Phone 865 522-3227, fax 865 525-2876.
newton@lqonline.net or wwwmusicchords.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: lyear
{4 1ssues) US — $22, Canada — $24, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL/MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Aufo-
harp Quarterly, POBox 336, New Manchester,
WV 26056. Music submissions must be in the
public domain or your own original material.
AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We
retain first rights only.
E-mal:maryann(@autoharpquarterly.com
info(@autoharpquarterly.com

Web site: www.autoharpquarterly.com

Advertisers’Index
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ZephyrHill Autoharps (Mark Fackeldey)......ccoveveiocninrieece e 1

Stoneman, that is !

Patsy plays and sings songs made famous
' ndary father, “Pop” Stoneman,
and relives warm family memories.

Included are such favorites as Tatanic, May I
Sleep In Your Barn Tonight Mister, When The
Snowflakes Fall Again, A Message From Home,
W hippoorwill, and Stoney’s Walty

“...tunes which not only molded her family, but most importantly
shaped the beginnings of America’s country music.” Mary Lou Orthey

CD: $15 + $2 shipping or Cassette $10 + $2 shipping to:
Patsy Stoneman Murphy
1556 Roberts Ridge Road
Manchester, TN 37355
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15-bar Chromatic
[G, A, C, D wirelative minors]

18-bar Chromatic
[F, G, A, C, D w/relative minors]

2 1-bar Chromatic
[E. C, G, D, A, E wirelative minots]

15-bar Diatonic GD or FC

H%mnal Harp

A 21 bar harp in flat keys, used in maq% hymnals

(7 maior chords, 4 minor chords * Ab, Eb, Bb, F, C, D,
Fm, Cm, Dm)

Light weight, 6 Ibs!
Big bright sound
Laminated frame

Solid spruce top
Walnut back
Custom padded case

Accessories

All harps now available with electronic pick-up!

“My wife has been playing a custom harp by another builder, but it was just too big and uncomfortable for her to
play. We played for two hours tonight and she had none of the discomfort that she had playing the other harp. She is
needless to say very excited about it and absolutely Ioves it. Thanks for all your help and thanks for a great harp."
Bob & Yvonne Goodman, Vancouver, WA

"WHAT A GORGEOUS INSTRUMENT!!! I have owned several harps, including a eustom Chromaharp folk model
and two Oscar Schmidts, but I have never seen an autoharp so beautiful and so well constructed. The sound is better
than the appearance. I know that if it ages the way that I think it will that T will have the best sounding auteharp in
Southern Oregon and Northern California. I'm really looking forward to my first performance with it."C. Charles

evobluestein.com  Evo Bluestein - 10691 N. Madsen - Clovis, CA 93611-9704 Call (559) 297-8966




