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Jam 'n Bare Bones
by Mike Herr

John Stratford's
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Doug Pratt builds a
resonator back

Schubert's "The Trout"
is arranged for autoharp
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beginners "Gray Cat On
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"On the Road to Boston" |
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Alan & Karla bring us a
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Karen Daniels finds us
four new Profiles

Plus.......Postscripts from |
'Harpland with :
Mary Umbarger

Have you seen this man?
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To-and fromv

Deowr Readers;

Well. Spring is here and the fes-
tivals are beginning to sprout up all
over the place. I hope you can take
advantage of some of them. It is a
great way to meet fellow autoharp-
ers, learn some new tunes, a few new
licks and have an all around good
time in the process.

Exciting things have been going
on here at AQ. Our old computer was
on its last legs (or,more appropriately
its motherboard), and we were con-
templating the choices and the pos-
sibilities of what we would get as a
replacement. What we wanted and
what we felt we really needed was,
alas, not in the budget. As we were
pondering, we received news that we
were going to be the recipient of a
generous gift.

Most of you either know of or
have bought the Autoharp Legacy
CD set. The original purpose of this
fund-raising endeavor had to be put
on hold at least for the forseeable
future and so a portion of the pro-
ceeds was generously and graciously
donated to AQ to help upgrade our
equipment. It has been used for that
purpose. We now have in our office
an iMac computer and the essential
publishing software we need to use.
You might or might not see any im-
mediate changes in the way AQ
looks, but once I navigate the neces-
sary learning curve involved, it will
make my work much easier and give
a more professional look to our ef-
forts.

In addition to the hours of plea-
sure the artists involved in this proj-
ect have given us all, [ would like to
thank each of them for their dona-
tion. So, thank you Ron Wall, Bryan
and Kate Bowers, Lindsay Haisley,
Adam Miller. Stevie Beck, Neal Wal-
ters, Karla Armstrong, Cathy Barton
(Para), Evo Bluestein, Laura Boos-
inger, Cathy Britell, Roz Brown, Bill
Bryant, Janette Carter, Heidi Cer-
rigione, Tom Chapin, Bill Clifton,
Karen Daniels, Julie Davis, Wanda
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the Editor

e

Degen, Carey Dubbert, Mark Fack-
eldey, Mike Fenton, Mary Gillihan,
Win Grace, Les Gustafson-Zook,
Cindy Harris, Mike Herr, John Hol-
landsworth, David Holt, Jean Jen-
nings, Bob Lewis, Little Roy Lewis,
Tina Louise Barr, Alan Mager, Bill
Martin, June Maugery, John Mec-
Cutcheon, Karen Mueller, Carole
Outwater, Judie Cox Pagter, Bonnie
Phipps, Harvey Reid, Lucille Reilly,
Joe Riggs, Richard Scholtz, Tom
Schroeder, Gove Scrivenor, Mike
Seeger, Laurie Sky, Drew Smith,
JoAnn Smith,Will Smith, Ivan Stiles,
Patsy Stoneman, Charles Whitmer,
and all the wonderful backup musi-
cians, including: Sam Bush, Den-
nis Crouch, Richard Bailey, Stewart
Duncan, Mark Howard, Jeff Taylor,
Matt Combs, Margaret Bailey, Keith
Little, Ramona Jones, Alisa Jones,
Donna Stoneman, Roy Husky Jr.,
Butch Baldassari, Joey Miskulin,
Dale Jett, Dave Para, Paul Grace,
Forrest Rose, Knox McCrory, Kenny
Malone, Jamie Hartford, Rob Ickes,
Blane Sprouse, Rodger Fountain,
Pam Kirby, Kathy Sutterfield, Bernie
Fountain, James Kirby Jr., Robert
Gillihan, Dave Smith, Buddy Spiker,
Eric Levine, Scott Bennett and Mary
Stribling. May God bless each and
every one of you as He has blessed
me.

Beginning with this issue, Mike
Herr will be presenting a "jam" tune
each time. We all know what it is like
to be a beginner and want to join in
a jam with our friends from time to
time. Often we hold back because
we don't know the tune being played.
Mike will be presenting commonly
used "jam" tunes with the hope this
will give you a jump start toward be-
ing able to join those fun-times..

Think Spring/!
Think Festivals!
Think music!

Deow Editor;

I was very happy and surprised
when I received the Autoharp Quar-
terly a few days ago and there on the
cover was my favorite pet playing
my favorite autoharp!

I called the picture "String Zing-

er." I sent the picture some time ago.
Thanks very much for publishing it.
[ appreciate it.
(We apologize, Dovis, for not putting
your name on the back of the photo
when we received it so we could give
proper credit for it.)

I love the magazine and have all
the copies. I attended the first Auto-
harp Workshop held in the Spring of
1983 at the Ozark Folk Center in Mt.
View, AR. It was headed by Becky
Blackley and Ron Wall.

When Ron played the autoharp
that day, I thought it was the most
beautiful music I'd ever heard and I
still do!

I appreciate you holding us all
together, and thanks again.

Yours truly,
@;}@ fga{!(wmmr

Appreciated so much your ar-
rangement of Amazing Grace in the
last magazine. Would like and ap-
preciate more pieces like that in each
magazine. Thank you.

Looking forward to each issue.
Sincerely,

t%ﬂ({‘ e%lf?&)ﬂ/?
Think hawing a
houwse concert,
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The finest materials...
tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing.... i
an instrument for the beginner
as well as the pro.

Blue Ridge Autoharps

Dy John Hollandsworth
700 Tower Rd., Chiistiansburg, VA 24073
560 kholland@vi edu

Custom made instrument case covers, gig bags & bass cases
Sturdy weathemproof construction of Cordura® nylon and high-quality foam padding

. ‘We also design cases for musical instruments or

Water rgoft((i;rlclhéram nylon shell, equipment of any size & shape ~ just askl

- Padlded with 3/4" of layered high- The Backpack Autoharp Case

uality foam for shock-absorption ]

= Additional 1" foam over sirings - for the active player and festival goer,
« Heat-shield thermal lining option designed to fit standard size and popular makes
» 3= hsttiied zfipper for egsy access of autoharps. We will custom-fit unusual styles.
e e L Baslc wih single shoulder srap. ... 515000
« Comfortable web carry handles w/ dU‘l‘B:ﬁ ;%‘(’Zﬁgegsgﬁp 165.00
iy ABSiRd B 07 at potket add ... .
+ Add a personal touch of elegance

with machine-quilted artwork

715 Peacock Dr, Hillsville, Va. 24343
276-766-3134 autumn@tcia.net

heat shield, add -
quilted artwork, add. . e D

snap ?np for handles, add ... "5.00
shipping/handling .......... 10.00

Please call or write for brochure & colors

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It’s a great comfort to me
as | ponder the mysteries of the

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 » doofus@doofusmusic.com e http://doofusmusic.com
Available in CD only ($15) plus shipping ($1.50)

“Howrpers E-Mail
This is an update of the list of addresses

Jor autoharp plavers and enthusiasts
published in the AQ Winter 97 issue.

CHANGED E-MAIL ADDRESSES

Irbeasley@mchsi.com Lou Beasley

Clul- Newsy

Nancy Trokan, from Cincinnati sends
this report on the Cincinnati Autoharp
Club 'Harpers' B azaar:

In the spring of each year, the Hills
of Kentucky Dylcimer Club of Northern
Kentucky holds an evening coffechouse
showcasing the talent of club members
and providing members a forum for shar-
ing new music and techniques. With 100+
in attendance, our April 1, 2004 program
featured 23 performances. Over 1/3 of
the acts included an autoharp, played by
members of the Cincinnati Autoharp Club,
'Harpers' Bazaar. Four wonderful autoharp
solos were presented by Lynn Holberton,
Laverne Wolsing, Gordon Baker and
Helen Blackburn, who really got the audi-
ence singing and laughing with her upbeat
antics. Gail and Dick Michalack played
a delightful dulcimer-autoharp duet and
severaal other acts featured autoharp as
part of a larger ensemble. Interest in and
acceptance of the autoharp has grown
here over the past few vears. The auto-
harp has become an integral part of our
music-based fellowship, due in large part
to the efforts of Gordon Baker in promot-
ing the instrument amongst the musical
community of the Cincinnati-Northern
Kentucky area.

7 0 0 L, 0, A, 2 * ot
O‘OOOOQOO""""’Qﬁ. " ‘9.‘.0"0000000‘00"

Recorvdings

Tunes From the Tailgate
Mountain Fling

Autoharp: John Hollandsworth
700 Tower Road
Christiansburg, VA 24073

Give Me the Roses
Ageless Harmony
Autoharp: Mary J. Park
310 W. Oshkosh Street
Ripon, WI 54971-1009
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Howpery - at - Large

Dulcimer and Autoharp Concert
Featuring Lucille Reily

Port Charlote, FL

Reporting: Diana J. Hill
Slatington, PA

This concert held at Edgewater
Methodist Church featured the per-
former Lucille Reilly. For some
Northerners the winter blahs turned
into pure bliss. Not only do we fol-
low our dreams to Florida, but we
indulge our passions as well. For au-
toharp affecionatos the concerts and
workshops given by Lucille Reilly,
award winning autoharp and dulci-
mer artist, added both pleasure and
opportunity to out winter stay.

The unique moment during the
concert, held during Epiphany (ex-
plained by the performer), was her
rendition of In the Bleak Midwinter,
plucked to perfection on the ham-
mered dulcimer. It was a technique
never before experienced by this
listener. The technique emphasized
Ms. Reilly's commitment to heartfelt
string vibrations. Never before have |
seen such passion for follow through,
allowing the strings to sustain their
sound as hammers are poised in mid-
air.

Ms. Reilly's musical background
includes a Bachelor of Music degree
from Westminster Choir College.
And although she is a self-taught
instrumentalist, her music theory
and skill adds to her innovation and
teaching ability.

As a performer, she is a consum-
mate entertainer. Some more serious

minded might wish her less so. At
times, her humerous comments may
have detracted from the splendor of
her artistry.

It was at this concert that an-
nouncements were made of her forth-
coming workshops and concerts that
week. Although I had purchased an
Oscar Schmidt autoharp months ago,
I neglected to bring it along. Fortu-
nately someone was kind enough to
lend me an instrument so that I could
attend Lucille's autoharp workshop.

A thorough teacher, Lucille gave
us helpful hints from her experience,
(i.e. using a needlenose pliers to ad-
just picks and a triangle file to file
off the overlapping ends). She is in-
sistent that autoharp sound eminates
75% from the person, 25% from the
instrument. Leg and arm position
was also given special emphasis.

Lucille plays a diatonic autoharp,
which means that while having the
same number of strings as chromatic,
it may have several strings tuned in
pairs in the midddle and high octaves
in that major key. This provides a
"goof factor" for the artist.

The benefit of the workshop was
not only valuable information and
tips for this beginner, but also, rather
than strumming, we experienced
plucking our autoharp in the style of
performers.

The sound was lovely and lyrical
because Lucille had us sing before we
ever attempted to play a composition.
To end our workshop, she inspired us
by playing an original composition,
Robbie Robertson's March with the

England

France

superb expression for which she is
noted. If you have the opportunity
to hear Lucille Reilly, do not miss
it. She adds new insights to both au-
toharp and hammered dulcimer per-
formance. She has published several
instructional books, CDs and plans
to record a CD of original tunes. You
may reach her at thedulcimerlady @
juno.com. She will be at the Moun-
tain Laurel Autoharp Gathering in
Newport, PA in June. And.if you get
to Southwwest Florida in January,
you may be fortunate enough to hear
her, or perhaps benefit by instruction
at a workshop, as I did.

The Well Tempered String Band
Concerts and Workshop
Newport, PA

Reporting: Warren Fisher
Selinsgrove, PA

The Well Tempered String Band
(WTSB) is doin' good! It made
Valentine's Day special in Central
Pennsylvania, with splendid con-
certs Friday, February 13 and Satur-
day, February 14 at the Evangelical
Lutheran Church in Reedsville and
the Highland Presbyterian Church in
Newport. The band's members, Kellie
Allen, Pete Peterson and Eileen Ko-
zloff continue to polish their vocals
and tasteful instrumentation. Appro-
priately, they featured their old-time
arrangements of love songs, as well
as empowering songs, gospel
songs and a few that just sounded
nice. Included were some of Eileen's
original songs and some from a forth-
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coming (second) CD. The audience
was entertained, relaxed and most
appreciative.

A dinner catered by Robyn
Green preceded Saturday's concert.
Those readers who've been to recent
MLAGs may know Robyn because
she's been a volunteer at registra-
tion. Well, she can put on a spread,
too! We enjoyed great food at bar-
gain prices. Thanks, Robyn. Thanks,
too, to her church youth group who
served something like 8 tables of 6 to
8 each, and to the Highland United
Presbyterian Church for providing
kitchen and dining facilities.

The dinner was preceded by
an afternoon workshop in George
Orthey's shop. The novel idea of the
workshop was singing with a band,
with a secondary emphasis on using
the autoharp in a band setting. The
lucky number of participants was
13. We strummed, picked and sang
our way through three tunes, When
I'm Gone, Old St.Sabbath, and An-
chored In Love Divine. Skillfully, the
band members drew participants of
all skill levels together and moved
us forward. Each of us carried new
ideas away, and no one was blown
away. Quite a trick. Quite a treat!

These events were a part of this
year's Mini MountainLaurel Series. It
is sponsored by Orthey Instruments,
the Perry County Council of the Arts
and the participating churches.

Autoharp Day

Featuring Les Gustafson-Zook
Dayton, OH

Reporting: Cindy Funk

The Mountain Dulcimer Society
of Dayton (Ohio) was established for
the enjoyment and promotion of that
singular mountain instrument. But
over the years the society has em-
braced many other instruments, and
the autoharp has become a mainstay
at club meetings and performances.

A much-loved member of the club,
Jim Matherlee, passed away in 2003.
Jim was considered to be "Mr. Auto-
harp" in this region, and was active in
repairing and setting up instruments
for friends. Jim was a multi-talented
man, but in later years he lavished
his ceative juices on building, refin-
ing and re-designing the autoharp.

Jim was also found at many Society
play dates, stepping up for an auto-
harp solo, playing old time tunes or
hymns, with a quiet passion.

Because of Jim's love for the auto-
harp, and for the Mountain Dulcimer
Society, Matherlee family members
donated memorial contributions in
his name to the Society. Due in part
to these gifts, the Society held an
Autoharp Day with workshops and a
concert by Les Gustafson-Zook. Don
and Marilyn Thompson were attend-
ees at the workshops and here is their
account:

The one-day workshop began with
"Tuning for Beginners." The newest
members of the autoharp community
were able to get their instruments
tuned by Les and learn about the im-
portance of chromatic electronic tun-
ers.

With all participants ready to go,
Les discussed the use of picks and
passed around his pick jar for those
who had been bare-finger pluckers.
The workshop was filled with helpful
hints such as using electrical shrink
tape on the picks to aid in comfort
and stability. With tuned 'harps and
fingers picked, we were now ready
for the basic strokes.

We learned how the chords on the
'harp related to songs being played,
and moved onto strumming. By the
end of the lesson we were strum-
ming the ups and downs, the highs
and lows, and even got beyond the
dum-dum-dittys to some actual
picking. One brand new "autoharp-
o-holic" excitedly pronounced, " I
came to the workshop knowing only
one thing, that I could not play and,
thinking that, I never could. I came
out of the session not only thinking I
could play, but krowing I could play.
Now I just need more practice."

Les did not let the beginners get
away without introducing them to
the larger autoharp community and
the resources available such as Auto-
harp Quarterly, Cyberpluckers and
www.autoharp.org. He also men-
tioned the various festivals available
with handouts of locations and dates.
The beginners left the workshop mo-
tivated and excited.

In the afternoon intermediate work-
shop, Les gave advice to aid in clear

melody playing. Some time was spent
helping us understand how push-
ing the correct chord bar and pluck-
ing the correct string would achieve
scales along with the relationship be-
tween the I, IV and V chords in the
key.Techniques to add bounce and
variation in tunes were discussed.
Emphasis on off beats, syncopation,
double stops and runs kept our faces
smiling and toes tapping. He stesssed
that our instrument's music is some-
thing that comes from within each of
us and as such has value of its own.
Although everyone's styles are dif-
ferent, the techniques shared were
intended to help us find the music in
the 'harp that is waiting to come out.

Following the day of workshop
activity, Les Gustafson-Zook, wife
Gwen, and daughter Sadie gave a
wonderful concert at Troy Hayner
Cultural Society in Troy, Ohio. A full
house greeted them and everyone
was intranced as the family gave a
warm and fun-filled performance.

Now the students were to see the
autoharp in context: as solo instru-
ment as well as part of a group. It
was a brilliant end to a special day.

Thanks to the Matherlee family
and the Mountain Dulcimer Society
of Dayton.

The Buckeye Dulcimer Festival

Reporting: Bruce Hoffman
Clarence Center, NY

[t was great to arrive on the 165
acres of the Recreation Unlimited
Complex. The first familiar faces that
I saw, after Louise Ziegler, the Gath-
ering leader, were Karen and Chuck
Daniels.

I soon found out that only four
had signed up for beginning autoharp
and so they were put in with the in-
termediate class. This made a class
of 13 for Karen. | thought this was
unfortunate, and even a little unfair. I
soon found out that I had been dead
wrong, as Karen took it all in stride.
After about the first hour, I was learn-
ing new things, especially "practice
habits," which was her focal point
for the sessions. We went from basic
strum to finger picking triplets.

The weekend group arrived Fri-
day afternoon. just before open stage.



Not everyone got on that signed up
and those that did were allowed only
six minutes. Had to vacate the build-
ing for sound check.

Saturday, from the influx of
weekenders, there was a beginners'
class of 13, taught by Kay Baird, and
Karen's class increased to 19.

Karen taught a structured class
in practicing the steps and learning
a jig. In the afternoon, Karen taught
Gospel songs.

For my open class, I sat in on
Tom Hodgson's guitar class, where
he led in varying bass runs. Tom is
an excellent guitarist.

We were blessed with three
evenings of concerts. They were all
great, but I don't think any group
received more applause than Karen
and Chuck Daniels, with Joe Steiner
on backup guitar.

I have to say that it almost brings
a tear to my eye, when I learn more
of the operation of this facility. In the
dining hall, there sits a bust of Dave
Thomas, founder of Wendy's. I sus-
pect this was one of his favorite non-
profit organizations to give his sup-
port.

They have a natural outdoor am-
phitheater, two stainless steel out-
door pools - one with diving boards
and the other with wheelchair access
ramp. The whole place is amazing.
They also have a 50 foot tower, which
they use to take immoblie people to
the top on gurneys. It is really Recre-
ation Unlimited!

The raffle increased 50% over
last year's, with all proceeds going to
the Camp grounds, as do all monies
above the cost of the Gathering.

Ivan Stiles Workshop & Concerts
Newport, PA

Reporting: Warren Fisher
Selinsgrove, PA

Ivan Stiles was featured in the
January 9 and 10 Mountain Laurel
Mini-Concert/Workshop. This is the
third Ivan has been featured, and it's
clear that he's captured a following.
Both evening concerts - Friday in
Reedsville and Saturday in Newport
- were well attended. [van's Saturday
afternoon workshop was especially
well attended by a diverse group
including four who were new to the

autoharp.

Eighteen workshop participants
enjoyed Ivan as his pleasant, infor-
mative, entertaining self. His work-
shop materials included six songs in
a spiral-bound booklet he'd prepared
and titled "Broadway to Country."
We would have to rush through the
last two or three because he asked for
questions...and got them!

Linda Huber took beginners into
George's RV for the first part of their
workshop. Inside the shop, the some-
what experienced group responded
to Ivan's request for questions, so
we had a really good, sort-of-spon-
taneous workshop on a logical series
of topics including right-hand tech-
niques, emphasizing clean picking
with other strokes as ornamentation
or embellishments. As if on cue,
someone asked about changing keys
in the middle of a song. Ivan imme-
diately referred us to his handout,
then illustrated modulating and had
us practice it with him, using I Walk
the Line.

When all were reunited after the
break, we worked on methods and
repertoire, using Grand Old Flag,
They Call the Wind Maria, The Long
Black Veil, I Saw the Light and Do-
Re-Mi.

Each had something different for
us to work on. The time passed much
too quickly.

Ivan's Saturday evening concert
was splendid. As those who know
him would expect, Ivan played a
variety of instruments - autoharp,
bowed psaltery, dulcimer and saw.
He was most entertaining and pleas-
ant. No wonder he has a following!

The Walters' joined him for a
couple of saw numbers, with Coleen
on bass and Neal on autoharp and
guitar. It was in that context that Ivan
announced his latest CD, Pennsylva-
nia Sawyer - a musical saw CD! It is
quite a novelty. To his credit, though,
Ivan can play that thing! Neal and
Coleen are the studio musicians sup-
porting him on the recording. It is a
tastefully done, "must have" CD for
(at least) those who enjoy Ivan Stiles'

style.

Mt. Fling Workshop/Concert
Newport, PA
Reporting: Frank Baker

AQS
Lemoyne, PA

A workshop and concert in the
"Mini Mountain Laurel Cconcert
Series" sponsored by Orthey Instru-
ments and the Perry County Council
of the Arts was held in Newport, P
on Saturday, March 20. The featured
concert performers were Mountain
Fling, made up of John and Kathie
Hollandsworth, Jim Lloyd and Ed
Ogle. John presented the afternoon
workshop in George Orthey's barn
at 1:00pm. Participants included
Carolyn Holt, Betsy Galbraith, Vicki
J. Lehman, Jim Weed, Clark Ritter,
Tom and Gsyle Ulsh, Ann and War-
ren Fisher, John Chamaillard and
Frank Baker.

John started the workshop by
asking us how we learn to play a
song. The most popular answer was
by listening. John determined that
most of the participants were already
playing melody to some degree, and
most of the workshop centered on
playing along with John from hand-
outs of various songs. We started with
When You andl Were Young, Maggie.
Next was Deep Elm Blues, followed
by The Cuckoo, a song in the mod-
al style, enahnced by pressing two
chord buttons at one time (Dm and
D7). Johnshowed us his technique
of striking a string on the backstroke
with his thumbpick, a technique that,
in this writer's opinion, gives John's
playing its distinctive style. Another
example of two-chord-button-at-
once fingering was demonstrated
with the handout Cluck Old Hen. The
next handout was a definition of syn-
copation, demonstrated by Angelina
Baker.

After a short break, we recon-
vened with Remington Ride!, a syn-
copated and bluesy song made popu-
lar in the bluegrass field (my kind of
music!) by the banjo playing of Don
Reno. John then gave us a handout
covering diminished seventh chords,
and we played Just a Closer Walk
With Thee and Take Me Out To the
Ballgame. Lots of handouts, lots of
playing, lots of information and lots
of fun!

After the workshop, many of us
went to Linda's Country Cafe just
outside of Newport on Rt. 34 to share
good food, a la carte dining and good
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Chestnut Ridge Dulcimer
Festival

June 4, 5, and 6, 2004

University of Pittsburgh at Greensburg
Greensburg, PA
Featuring:
Doofus: Neal, Coleen, John, and Heidi
Mark Wade, Molly McCormack, Ivan Stiles,

Les Gustafson-Zook and Family, Doug Felt
Donna Missigman, Louise Ziegler, Gary
Sager, Chris Cooperrider, and Joe Steiner

Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Penny Whistle, and more
For additional information contact:

Don and Betty Brinker at:

4889 Route 982 Latrobe, PA 15650 -2327
724-539-7983 e-mail: dwbrinker@pacol.net
www.chestnutridgefest.com

Glad Morning Autoharps

513 753 9457
glbaker@fuse net
http://home.fuse. net/glbaker/

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

fellowship. This was the first time we
dined at Linda's as a group, and we
probably will return again.

The evening concert at the High-
land Presbyterian Church in Newport
began at 7:30pm. Between dinner
and the start of the concert, we had
the opportunity to jam at the church.

Mountain Fling presented two
entertaining sets, featuring many
songs from their latest and newly
released CD, "Tunes From the Tail-
gate." Instruments included auto-
harp, hammered dulcimer, banjo, flat
-top and arch-top guitars, harmonica
and bass. They invited Neal and
Coleen Walters to join them on stage
for the Carter Family's Poor Orphan
Child,and Ivan Stiles joined them on
musical saw for one number. It was a
very entertaining and enjoyable eve-
ning.

As usual, George Orthey invited
everyone to jam back at his work-
shop after the concert.

The series will resume in the fall.
Contact George Orthey at his home
at 717-567-9468 or his workshop at
717-567-6406 for information.

Hope to see you at one of them.

Of Love, Life, Family & Outdoors

" Bonnie Leigh with

| Heidi & John Cerrigione
| Neal & Coleen Walters |

CD's $16.50 * Cass, $11.50 -
Shipping & Handling included

Bonnie Leigh
PO Box 4160, Brick, NJ 08723
732-920-1506
Bonnie@bonnieleigh.com
http://www.bonnieleigh.com |
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CLMl)‘é/ (ST Autoharp Jamwming Groupy
as submitted to-the Cyberpluckers

Jubilee Pickers (Fairhope, AL)
Thursday mornings at Jubilee Meth-
odist Church, near the intersection
of Hwys 27 and 32, 9 to noon. Our
annual dulcimer festival is the first
weekend in April, one week after
the Pensacola club has theirs. Any-
one headed this way might be able
to fit us both in! Doreen Sorrels,
sorel@zebra.net

Arizona Autoharp Club (Phoenix,
AZ) meets on the last Saturday of
each month in downtown Phoe-
nix; details are available on our
web site: www.azfolk.com/auto-
harp. We’re rollin’ here in Arizona
during the winter, which is the
off-season for a lot of y’all. Would
sure love to have visitors. Contact
fuey@robsoncom.net or Barbara
Giamalvo,BGIAMALVO@aol.
com.

Berkeley Old-time Jam (Berkeley,
CA) Sunday night 7 pm til close
at Jupiter Pub, 2181 Shattuck just
south of Center Street in Berkeley,
across from the BART station. Info:
Laura.lind@earthlink.net

Celtic Jam (Cotai, CA) Second
Sunday; 4 - 6, Redwood Cafe, 8240
Old Redwood Hwy, Cotati

CA. 707 576-2745. Laura Lind
Laura.lind@earthliunk.net

Open Song Circle/Jam (Crescent
City, CA) An open song circle/jam
every Sunday evening from 6 - 8pm
at the United Methodist Church in
Crescent City, CA The church is
on the comer of 7th and H Street.
George Layton, 707 464-8151;
ke6tkn@charter.net.

Celtic Jam (Guerneville, CA) 1st
and 3rd Wednesday nights, 7 - 9
pm. Main Street Station restaurant,
Guemneville, CA. Laura Lind (as

Compiled by Coleen Walters

above)

Bluegrass Jam (Palo Alto, CA),
Every Wednesday, 7 pm at Fan-
dango Pizza, 3407 Alma, Palo Alto,
CA. 650 494-2928. Laura Lind (as
above)

0Old Time Jam (San Anselmo, CA)
Every other Tuesday night, 8pm,
San Anselmo 415 459-3421. Laura
Lind (as above)

San Francisco Folk Club, 885
Clayton Street between Carl & Par-
nasses. Every other Friday night,
8pm til-? Guests welcome.. Info:
Laura Lind (above)

Bay Autoharps Club (East Bay
area, San Francisco, CA) Contact
for directions or to be included in
the email list, Ed Greenberg,
Edg@greenberg.org.

Celtic Slow Jam/Song Circle;
(Santa Rosa, CA) 2nd Wednes-
day nights, 7:30pm, 2074 Armory,
Santa Rosa. Info: Laura Lind (as
above).

Traditional Music Jam (Sebasto-
pol, CA) Every Saturday 2 - S5pm.
Coffee Catz at Railroad Square.
Trad. Music, Bluegrass, Old-time
w/singing. 3rd Saturday is Swing
and Blues. Sponsored by the CA
Bluegrass Association;

707 823-8552. Or Laura Lind.

Capital ‘Harper’s Autoharp Club
(Greater ~ Washington, D.C.)
Usually the 3rd weekend of the

month, either Saturday or Sunday;
afternoon or evening depending
on host’s preference.Most often
in member’s home, usually with
a potluck meal. Info: Jim Weed at
Whidbey@comcast.net or 301 596-

213,

New Club (Central Florida) Try-
ing to get an autoharp club going in
central Florida. Contact Ruth Harn-
den, 6 Marlene Ct., Sorrento, FL
32776 or dulcirah@msn.com

Chicago Area Autoharp Commu-
nity. Meets 3rd Sunday each month
from 2 - 5 pm September through
May. Location varies. Emphasis on
autoharp, others welcome. Exira
‘harpsavailable. Cathy Ciolacat 630
668-5141 or Cathy@ ArtandCathy.
com

Happy Harpers (Indianapolis, IN) ,
Meet the 3rd Sunday of each month
from 2 - Spm.. We meet in each oth-
er’s homes. If you are looking for a
group to play with or visit, contact
Judy Doss at judylvd@aol.com.

Hoosier String Players (Kokomo,
IN) Meets 2nd Sunday of each
month at the downtown Kokomo
Public Library. Jamming Friday-
nights at members’ homes. Info:
Verla Boyd, 574 699-7421

Great Plains Dulcimer Alliance
(Wichita, KS). Meets 2nd Satur-
day each month at Immanuel Bap-
tist Church, 1415 S. Topeka Ave.,
Wichita, KS from 9:30 to 12:30 am.
Variety of acoustic instruments.

Shreveport  Autoharp Group
(Shreveport, LLA) Meets 2nd Sat-
urday each month from 1 to 4 pm at
the offices of Mohr & Assoc., 6025
Bumcombe Road, Shreveport. Oth-
er acoustic instruments welcome.
Info: Gene Gardner at

autoharp@shreve.net

Paint Creek Folklore Society
(Rochester Hills, MI) Meets the
1st Saturday of each month at the
University Methodist Church. Open
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jamming 3 - 6:30 pm. Meeting 7:30
to midnight (then to Friday’s to eat)
Info: denisestein@

hotmail.com or 586 778-9643.

Lost Chords Autoharp Club (Hast-
ings, MI) Meets 2nd Saturday each
month at members homes from 12
- 5pm. Potluck lunch. Info:Charlie
Gilbert 269 945-9723.

FolksLike Us Music Society (Spring-
field, MO) Meets 3rd Sunday from
1:30 - 4pm at the new Library Station
on N. Kansas Expressway. Variety of
instruments and singers. Info: Alice
Penovich; Apenovich@aol.com

Harper’s Bizarre (Cincinnati, OH)
Marilyn Kraft is hostess. Info: Mari-
lyn at 513 733-5782, KIM70@msn.
com and Gordon Baker at 513 753-
9457 or glbaker @fuse.net.

Dulcimore Folk Musicians (Salem,
OH). Meets 1st and 3rd Tuesday at
7pm at the United Methodist Church
in Salem. Info: www.dulcimore.org
or www.festival.dulcimer.org.

66

is one of the most complet
musicians we have the p
to hear these days. Take

Portland  Folklore Society/Song
Circle (Portland, OR). Meets 2nd
Friday each month. Contact Karen
Rottnik at BKROTTNIK @cs.com or
503 636-9755.

Lehigh Valley Folk Music Society
(Allentown, PA) www.lvfolkmusic-
society.org/index.htm.

Frosty Valley Dulcimer Friends
(Danville, PA). Hosts an open jam
the 1st Monday of each month at the
Christ Memorial Episcopal Church,
commer of Pine and East Market
Streets, Danville, from 7 - 10pm.
All acoustic instruments welcome.
Info: Helen Miller at 570 275-2642
or mirz@evenlink.com.

Angel Strings Autoharp Club (Ha-
nover, PA) Meets the 1st Monday
each month at the home of Linda Hu-
ber, 85 Packing House Road, Hanover
from 6:30 to 9:30pm. Info:717
637-6857 or lhuber@blazenet.net or
lhuber3 @hotmail.com.

Chestnut Ridge Dulcimer Players

advantage of the opportunity.”

—~Autoharp Quarterly

Still Point (cD/CS)
“This one rises to the tep.”
—Victory Review

Clarity (CD/CS)
One of Music Hound Folk Guide's
top autoham albums

Celtic Autoharp

e arf tune collection
book with demo CD e

5/CD, $10/CS,
CD set, + $2 S&H to:

Karen Mueller, P.O. Box 88565
Minneapolis, MN 55408
www.karenmueller.com

(Latrobe, PA). Meets Tuesday eve-
nings at the United Church of Christ,
Latrobe. Don and Betty Brinker at
dwbrinker@pacol.net.

Bucks County Folk Song Society
(Wrightstown, PA). Located slightly
north of Philadelphia. www.bucks-
folk.org.

Texaas Old Time Music Gathering
(Buffalo Springs, TX) Meets every
Tuesday night at 6:30pm in the com-
munity center of downtown Buffalo
Springs. All acoustic jam, everyone
welcome. No charge. Info: Terry
Sanders at 940 476-2332.

Harps Over Texas Autoharp Club
(Denton, TX) Meets the 4th Tues-
day each month except December at
7pm at the Cumberland Presbyterian
Church 1424 Stuart Road, Denton.
All acoustic musicians welcome.
Info: Helen Beck, 1002 Stanley,
Denton. jcb2@ gte.net.

Eastern Washington Autoharpers

(Spokane,WA) Meets twice a
month, usually on the 2nd and
4th Thursday for a casual potluck
lunch. Contact Diane McHenry at
bdmchenry@centurytel.net or 509

235-4081.

UK Autoharpers (United Kingdom)
is a national society rather then a
club. We don’t have monthly meet-
ings, but organize three Autoharp
Days every year, with other meet-
ings as and when we can. Autoharp
Days take place in various locations,
to make them more accesible to folks
who live in different parts of the UK.
Info: www.ukautoharps.org.uk.

Autoharp Gold (Towcester, North-
hamptonshire, UK) Meets the 1st,
3rd and 5th Wednesday of each month
at 3:30pm in the Astcote Method-
ist Church Hall, in Astcote. Contact
Chris Younger at 01327 830476.

Get out and support these great
gatherings: listen, participate,
learn and have fun!!
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are you a fan of
old-time music?

then subscribe to

Sample Copy $5 (36 foreign)

One Year  $20 $$25 fore}gng
Two Years  $38 (348 foreign
Five Years §115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration datz, or

send charge information to above address.

HARMONY HARPS New for 20041

“As good as the best” Ozark Folk Genter Celebrily Concerl Series
. Featuring Today's Mos} Celebrated Americana Music Stars!

* Mac Wiseman - Seplember 3, 2004
In conjuncion with the Tribule fo Grandpa Jones
Admission: $15
* Doyle Lawson § Quicksilver - September 4, 2004
In conjunciion with the Tribute fo Grandpa Jones
Admission: $15
* Nashville Bluegrass Band - Ociober 9, 2004
Dne of the coundry's finest bluegrass bands for fwo decades
Admission: $15
Note: Season pass holders receive a 50% discount for Delebrity Series Concerts (one distounted

ticket per pass). Advance fickets become avail able approsimately four weeks prior o each
Celebrity Longert. ALl fickets are General Admission. No reserved seating. o lodge discounts.

Aol "D Brother, Here We Are!".. Been Here ALL Along!

Fine Tuners
Finger Friendly
Custom  Set-ups

* Newly renovated Dry Creek Lodge and Skillei Restaurant
* Homespun Gift Shop e Herifage Herb Garden
* Folklore and Music Archive e Crafis Uillage

Choice Hardwoods A iy
37 strings - 21 chords [lzm‘ér’.t 'gt?%'} Eeaier
Call Paul(714)974-4888 P.0. Box 500 » Mounain Uiew, AR 72560

(870) 269-3851 « 1-B66-898~103% w/m)
www.nzarkfolkeenter.com

cpcram@aol.com
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In the beglnwning..... .

It’s time to tackle an easy fiddle tune!

I’'m willing to bet that a lot of be-
ginners out there think a lot like I did
when I first started. [’d listen to ac-
complished players pinch out a fast
fiddle tune and think, “I’ll never be
able to do that!” Well, it’s time to
change our thinking. Gray Cat On a
Tennessee Farm, the tune accompa-
nying this article, is a very manage-
able fiddle tune.

This tune is set up like the vast
majority of fiddle tunes. It is divided
into an A part (the first line) which is
played twice and a B part (the second
line) which is also played twice. This
makes for a minimal amount of mu-
sic that you need to learn to play an
entire tune. The A part has been sim-
plified to make it easier to play up to
speed. You will notice that the notes

The fvoﬁmjo

"| received my Evoharp in perfect condition

don’t always match up with the word
syllables, which is a tactic often used
in conjunction with the autoharp. If
you get really good at playing this
tune, you can play those words syl-
lables by inserting pinch-plucks like
you see in the B part.

Let’s talk about those pinch-
plucks. These are the symbols in the
second line (B part) that are enclosed
in a bracket. First of all, remember
that notes enclosed in a bracket are
played in one beat. That means that
in these places you will have to play
two notes in the time it takes to tap
one beat. A pinch-pluck is easier to
play fast than two pinches. In these
places pinch the first note (shown
as two arrows coming together) like
usual and then pluck (shown as a one

and in tune. | am positively thrilled at the rich,
full sounds that emanate from this exquisitely
crafted autoharp that is so very comforiable
to hold, and has such a perfect chord bar
configuration. [ guess you are getting the :
idea that ! truly love this instrument. { know [*
am going to have many hours of enchanting
musical enjoyment thanks to you and my
Evoharp.” Eve C. Dennehy, Middletown, NY

"_. . The harp is fantastic. It is VERY VERY
light and the sound is beautiful. The woodwork
is superb! The action is exiremely smooth with
no noise at all. I am actually playing pieces | -
thought to be teo difficult before with ease. |
highly recommend this harp . . - The fact that
the chord symbol letters were placed on the

side of the chord buttons really helped since
they can be easily viewed when playing the
harp upright. | can't say enough about the

quality of sound or the materials and work-
manship. . . I'm in awe. Bravo Evol" Walter

Keaton, Ramseur, NC

i

in a circle) the same note you just
played in the pinch with your index
(first finger).In this method the pinch
will probably incorporate several
notes as you pinch across the strings,
but the pluck will only pluck the one
note needed.

In a fast tune like this your pinches
should also be smaller than in a slow
tune so that you can move your hand
faster. Because of the smaller pinch,
you will have to be more accurate in
finding your notes. Also remember
that those upside down y’s indicate
a thumb stroke which should start on
the lowest strings and go about to the
middle of the string bed.

Work hard on this tune and amaze
your friends!

Surprise someone special with an Evoharp!
Last chance for 2003 prices!

Please visit www.evobluestein.com

or call (559)297-8966

Noew Available:

15-chord bar Chromatic
21-chord bar Chromatic
15-chord bar Diatonic

« Light weight - 6 Ibs.

» Big bright sound

« Superfast chord bar action
+ L aminated frame

+» Solid spruce top

» Maple or walnut back

» Custom padded case

+ Accessories

"The beautiful harp is here, and it exceeds my wildest
expectations. What a joy, what superior quality! | am also
very pleased with the elegant case. It arrived at my office
this morning, and [ am having a hard time keeping my
mind on my work and my hands off the harp. Gloryl Thank
you so much.” Karen Larsen, Portland, OR



A0 11

Gray Cat on a Tennessee Farm

Key: D Arranged by Mary J. Park
- n L.
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Just_lookto_the man who_canif he wills prosperin_the valley of theTennesseehills.
(Repeat)
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Chorus: Big cat spit in the lit-tle cat's eye, Lit-tle cat. lit-tle cat, don't vou ecry.
orus: : . ? 2 4
I do love-li-quor and I'll take_a dram 1 am gonna tell  you pretty Polly Ann.
@I ® T D I ® D
TAR \i, JL.- ! | ! I \J‘, | Jl, ! i B2
s ] * Y 3“f® < Tk TCD % 'Ir‘m i i —
. 1 R T T 1 T 9
2. Cattle in the pasture, hogs in the pen,

Sheep on the ranch and wheat in the bin. Chorus:

Corn 1n the crib, poultry in the vard.
Meat in the smokehouse, a big can of lard. Chorus:

2

4. Fruit in the cellar, and cheese on the board,
A big sack of coffee, and sugar in the gourd. Chorus:

5. Horses in the stable. and money in his pocket,
A baby in the cradle. and pretty woman to rock it. Chorus:

©2003. Mary J. Park. All rights reserved.
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Cowboy Songs
for Autoharp

Cowboy Songs for Autoharp .. T L

Appalachian Autoharp, Book/T: ape .. 19.90

Autoharping the Gospels, Booleape ..21.95
INSTRUCTIONALS

Easy Autoharp Videc ..o vrvnvniennnee 2995

Melodic Autoharp udeo SRR ||

Above iems publshed and available fom Mel Ba) Publshing  }

Autoharp Book/Tape Set ... . 1500
Workshop Recnrds, Publisher
LISTENING TAPES

Country Sarplet .o e . 800

PRCEWOIK onmmaspipamemsssmmm 7.50

Down Hoine Fomily Band (Childien’s songs) ... 8.00
Aad 3.50 for shipping

Tor fastzst delivery, arder from
8 CAROL STOBER 8%

Box 1275 « Taliedega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aol.com

..tunes which nti‘t:aﬁiy' molded her family, but most importantly
shaped the beginnings of America’s couia 7music.” Mary Lou Orthey

CD: $15 + $2 shipping or Cassetfc $‘10 s $2 shipping to:
Patsy Stoneman Murphy
1556 Roberts Ridge Road
Manchester, TN 37355

WARNING:
Old-Time Content
approximately 80 %

Here’s a new 20-song
CD entitled:

from the band of the same
name, featuring:

PETE PCTC SON
i
e e

Sent postpaid for $16.00, from
Well Tempered String Band
875 Garriston Road
Lewisberry, PA 17325

Check out our website at:
www.welltemperedstringband.com

Announcing the release of the
long-awaited autobarp recording

THE AuToHARP ALBUM
‘I-ﬂzr‘vey ‘I()ezd

nedutabarp/ﬂ&um showcases Harvey's remarkable playing technique, and brings 2
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CID, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instramentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature  EEFARES
Bryan Bowers’ personal instruments, and one was re- Reid.

corded on an 1885 Zimmermann autoharp. i e

Order on our web site, by phone, po box 815 york me 03909
ar send $16.95 + $2 shipping to = —262-1886
Waodpecker Records. Maine PEL ;‘ = 207730374

L I B SoTs www.woodpecker.com




CODE:
AC. i Autoharp Contest
AP...........Autoharp Performance
AW ...........Autoharp Workshop
AR Autoharp Friendly
MAY

@ 3rd Annual Otis Music Gath-
ering; May 8; High School in Otis,
Colorado; AW, AP (Roz Brown)
Info: Kay Stivers,PO Box 211, Otis,
CO 80743; email strings{@kci.net or
www.otismusicgathering.org

@ California Autoharp Gather-
ing; May 14 - 16, Mendota High
School, Mendota, CA; Code: AW,
AP (Mike Seeger, Bryan Bowers,Evo
Bluestein, Julie Davis, Les Gus-
tafson-Zook, Ron Wall, Adam Mill-
er, Carey Dubbert, Tina Louise Barr
and the Bluegrass Compadres, Ray
Frank, Pete Daigle, Barney Gentry,
Erik Hoffman and Kenny Hall and
the Long Haul String Band); Info:
californiaautoharp.com or 650- §04-
2049

JUNE

@ Chestnut Ridge Dulcimer Fes-
tival; June 4 - 6; University of Pitts-
burgh, Greensburg, PA; Code:
AW, AP ( Ivan Stiles, Doofus (Heidi
Cerrigione), Les Gustafson-Zook).
Info: dwbrinker@pacol.net or www.
chestnutridgefest.com

9 Huck Finn Country & Blue-
grass Jubilee; June 18 - 20; Mojave
Narrows Regional Park, Victorville,
CA; Code: AF; Info: 909-780-8810
or www.huchfinn.com.

@ Mountain Laurel Autoharp
Gathering; June 23 - 27; Little Buf-
falo Family Campground, Newport,
PA; Code: AW, AP, AC (Home
of the Mountain Laurel Autoharp
Championship) (Evo Bluestein, Kate
Long, Tom Schroeder, June Maugery
and the Pioneer Valley Girls, Well
Tempered String Band, JoAnn Smith
and more); Info: www.mlag.org or
neal(@doofusmusic.com.

@ Olde Tyme Music Festival;

tEvently

June 25 - 27; Caesar's Creek Pio-
neer Village near Waynesville, OH;
Code: AP ; Info: 937-862-5551 or
www.caesarscreekvillage.org

JULY

@ Gebhard Woods Dulcimer
Festival; July 10 - 11; Gebhard
Woods State Park, Morris,IL;Code:
AW, AP ( Alex Usher); Primitive
camping on site, food available,
handicapped accessible. Info: 708-
331-6875 or www.gwdf.org.

@ Swannanoa Gathering Old-
Time Music & Dance Week; July
18 - 24; Warren Wilson College,
Asheville, NC; Code: AW, AP
(Mike Fenton), Info: 828-298-3434
or gathering@warren-wilson.edu or

www.swangathering.com/

9 27th Annual Cranberry Dulci-
mer Festival; July 23 - 25; Unit-
arian Universalist Church,
Binghamton, NY; Code: AW, AP
(Well Tempered String Band); Info:
607-669-4653 or e.ware@ieee.org
or www.cranberrydulcimer.com.

L 2 Heritage Dulcimer Camp ;
July 25 - 30; Heartland Presby-
terian Center, Parkville, MO;
Code: AF; Info: 785-472-4285,0r
sindmyr@carrollsweb.com

or http://www.personal ksu.edu/~
hinrichs/heritage.

@ Lark Camp - Lark In the
Morning World Music & Dance
Camp; July 30 - August 7
Mendocino, CA; Code: AW, AP
(Evo Bluestein) Info: 707-9643-
4826 or http://www.larkcamp.com.

@ Willamette Valley Autoharp
Gathering; July 30 - August 1;

O & L Gardens, Albany, OR; Code:
AW, AP ( Drew Smith, Charles
Whitmer, Carey Dubbert, Tina Lou-
ise Barr) Info:541-745-7562 or
info@wvag.co or jread@peak.org or
cathy@cathybritell.com.

’ Zehnder's Annual Farmfest

July 6 - 7; Frankenmuth, MI
Code:AF Info: KnightFranken@aol.

A0 13

com or 989-652-2050.
AUGUST

@ 69th Annual Old Fiddlers
Convention; August § - 24; Felts

Park, Galax, Code: AW, AP,AC
(Drew Smith); Info: 201-444-2833
or drewharpsmith(@netzero.net.

SEPTEMBER

9 33rd Walnut Valley Festival

15 - 19; Cowley County Faigrounds,
Winfield, KS; Code: AW, AP, AC

" (Roz Brown, Julie Davis,more)

Home of the International Autoharp
Championship; AQ sponsors 12
free workshops in the campground
at Otter 'Harp Heaven; Info: www.
wvfest.com or 620-221-3250.

OCTOBER

@ Tennessee Fall Homecoming
7 - 10, Museum of Appalachia,
Norris, TN; Code: AP (The Lewis
Family); Info: 865-494-7680 or
musofapp@icx.net or
www.museumofappalachia.com
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/Wood Stoves & Bread Loaves.\

A NEW CD release by John & Heidi Cerrigione

. Wood Stoves & Bread Loaves

Johu & Het

CD includes 10 instrimental and 10 vocal selections featuring
n ed dielciy

s antobarp and guitar.

2 Easy ways to order...

1. Send check payable to John/Heidi Cerrigione
for $15.00 plus $1.50 postage to:
john & Heidi Cerrigione
56 Egypt Rd. J é
Lllington, CT 06029 ¥ H
2. By credit card online:
htep:/ Swww.cdstreet.com/fartists /johnheidi

For sound clips, concert schedule
and other related products,
visit us online @

K www.doofusmusic.com/JTHWEBhtml /




This article describes a system
of my own design for enhancing the
sound of the autoharp. Many years
ago I realized that autoharps always
sounded richer, fuller and louder
when played on a tabletop ( as they
were originally intended to be). So it
occurred to me that one reason was
that the instrument was not deadened
against one’s body. Of course, the
tabletop also serves as a sounding
board like that of a piano. Now, all
of my autoharps are equipped with
a “false back” that leaves an open
space between the back of the instru-
ment and one’s body when playing
upright.

Actually, according to the Auto-
harp Owner’s Manual, others have
come up with similar devices, so
I can’t claim that this is anything
unique, but I did think of it indepen-
dently and made my first one about
1965. “Pop” Stoneman, who played
lap style, and had the same idea when
he placed his autoharp on an empty
case for playing. The case provided
an extra soundbox. I considered pat-
enting my idea, but decided there
was no money in it anyway, so I am
sharing it for free.

Incidently, some have suggested
that my device is only a spacer and
not a resonator in the usual sense of
the term, but I (and others who have
tried it) disagree. If you just hold the
instrument away from your body
without the false back attached, it
still will not project its sound as well
as it will with the device. So, I will
continue to call it a “resonator back,”
and you can call it what you like.

Purpose: If you like your autoharp
quiet or always play by yourself, you
won’t see much value in the resona-
tor back, but if you play in an en-
semble, or often join jams with other
instruments - especially bluegrass
and old time music - you will ap-
preciate the enhancement. For me, it
brightens the tone as well as increas-
ing the volume. Finally you can *“cut
through”™ with a lead without having
to ask evertone else to “lay back.” (If

you try to do this with an amp, you
will be treated like a skunk at a pic-
nic in most acoustic jams.)

I play an old, inexpensive model
ChromAharp with this homemade
resonator, and it is louder and bright-
er than any autoharp I have com-
pared it with so far, including many
luthier ‘harps. People often remark
how good it sounds “for a ChromA -
harp” but I think part of that is just
prejudice against this low-priced line
of instruments. One just naturally
expects poor sound from a cheaper
instrument but, fortunately, that is
not always the case. I'll suspect the
great-sounding Orthey, Fladmark,
Daigle and other handcrafted ‘harps
would sound even better (and louder,
if you want that) with a resonator
back attached.

Materials and assembly: To
make a resonator back, cut out a
piece of any sort of stiff, thin sheet
substance ( such as plywood, vinyl,
masonite, etc, whatever looks good
or is available to you) in the shape
of your autoharp. It need not cover
the entire back, and must not inter-
fere with any moveable parts such as
the plastic cover over the end pins of
a ChromAharp, which needs room to
flip open. (Figure 1) Then drill small
holes through this piece and into the
outer perimeter ( about an inch from
the edge) of the autoharp in 5 places,
one at the thin end, two in the mid-
dle and two at the bottom. (Figure
2) If you have a luthier ‘harp, better
consult your craftsman about where
to drill or have him/her do it. Also,
your luthier might be able to match
the original wood on the back of the
autoharp.

Figure 1

Figure 2

You will need 5 spacers to set
between the main body of the au-
toharp and the false back. For the
figures accompanying this article, I
used plastic spacers from a hardware
store (these are just plastic disks or
cylinders that look like a doughnut in
cross - section; hardware store peo-
ple should know what spacers are).
Spacers come in several thicknesses,
and the choice depends on how much
space you want to leave between the
instrument and the resonator back.
You may need to use more than one
spacer at each point. I recommend at
least a half inch.

Someone in one of my workshops
recently suggested that wooden
beads from a craft store would make
good, and more attractive, spacers.
They are probably right, and I plan
to check it out soon, but for now I
am using the plastic ones. A luthier
could easily make spacers of match-
ing wood.

You will also need 5 wood screws
long enough to go through the new
back and spacers and ancher in the
autoharp. (Figures 3 & 4) Then, just
put it all together. If you have the
equipment, it is also nice to counter-
sink the screw holes so that the back
is perfectly smooth against your
chest, and if you use wood you will
probably want to finish the resonator
back in some way that looks good

Figure 3



Figure 4
with your instrument, but functionality
does not depend much on appearance or
materials.

The assembly leaves a space between
the resonator back and the actual back
of the instrument, the depth of which
depends on the thickness of your spac-
ers. (Figure 5)

Figure 5

Using the original “feet.” If you
have one of the older OS or Chrom-
Aharp models that come with”feet” for
setting them on a tabletop, you can use
the feet as spacers (even rubber ones
will work); you are not transferring vi-
brations to the resonator back, but us-
ing it as a reflector. You simply drill
holes in the resonator back at the exact
locations of the feet (take the feet off
and make a paper template, then punch
through the paper with an ice pick at the
screw holes. (Figure 6) Then you can
mark the locations for drilling the three-
holes in your false back. You will have
to replace the screws in the feet with
longer ones that will accommodate the
additional thickness and still reach the
original screw holes. This avoids drill-
ing any additional holes in the back of
the autoharp. However, depending on
how sturdy your resonator back material
is, you might still need to add mid-body
supports and use the spacers described
above to prevent buckling.

Figure 6

Use with a pick or microphone: The
resonator back has the added advan-
tage of providing the perfect space for
a small microphone or piezoelectric
pickup. In fact, some may find this to be
its most useful aspect. For many years
I used a Barcus-Berry transducer ( a
model no longer made) attached to the
back of the autoharp. You will have to
experiment with positioning this type
of pickup; where you put it makes a lot
of difference. But now I prefer a mi-
crophone because I get a more natural
sound (the audience hears essentially
what you hear when you place your ear
against the side of the autohatp).

The problem with vocal mikes and
autoharps is that you need to get really
close to most of them to get really good
amplification without feedback. Watch
singers on TV, they practically swal-
Jow the mike. But for autoharp the mike
needs to be exactly where your picking
hand is - which it just can’t be - so it’s
too far away and when you try to turn
up the gain, it just feeds back and you
end up frustrated. This is not the case
with very expensive mikes such as
those used at the big festivals, but most
people have the cheaper ones. A small
mike tucked into the back space solves
this problem beautifully. You can still
claim to be playing acoustically (it’s a
microphone, not a pickup, after all) and
except for the trailing cord, there is no
visible indication that the instrument is
anything other than acoustic. You will
need one that is thin enough to slip intto
the space between the resonator back
and the instrument back ( and this may
influence how much space you create).
Mine is a bit thicker than a pencil and
came from Radio Shack. | had a crafts-
man make a pre-amp for it, so it is not
something you could buy over the coun-
ter. However some of the better small
lapel mikes that are available as a pack-
age should work quite well. My mike
is not actually attached to the autoharp
because I use it on other instruments as
well, and I just insert it into the inner
(long, straight) edge of the auto -

Figure 7
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Figure 8

harp between the back and resonator
letting the cord rest on top of the middle
spacer. (Figures 7 - 8) However, the
cord is not stiff enough to hold it in po-
sition and the mike sags out of position
without something to keep it in place.
So I glue a strip of wood across the in-
ner side of the resonator back (Figure 9)
thick enough to prevent the mike from
sliding past it but not thick enough to

Figure 9

touch the instrument back (which
would, obviously, defeat the whole pur-
pose). It is something like a small shelf
that the mike just rests against and I
can adjust how far in the mike sits. As
with piezoelectric pickups, positioning
makes a big difference, so experiment
before settling on one spot.

Once in place, | temporarily secure
the mike cord with a strip of tape (duct
tape is ugly, but works best). Depend-
ing on the type of mike you use there
are many other ways to place the micro-
phone, including permanently mount-
ing it inside the false back.The result
is a very comfortable and unobtrusive
pickup for performances. (Figure 10)

Thanks to Doreen Sorrels for the
photo in Figure 10, taken at the 2004
Jubilee Pickers Festival in Gulf Shores,
Alabama, April 3.

Figure 10



Well, was learning the song “My
Hat It Has Three Corners” easier
to learn than following the instruc-
tions for making the three cornered
hat? I sure hope so. We hope you
enjoyed both.

We were thinking about the next
song to present to you and thought
since the May issue is so close to
summer you might have extra time.
So we have selected three song
games for you to learn and play.
Then when your friends come over
to play or when you are at a fam-
ily reunion or gathering, you could
play the songs and have the others
play the game that goes with the
song.

We were also thinking that may-
be we would just give the chords

The Children’s Corner

by Verla Boyd and Kathleen Bassett

to play and have your parent(s)
help you decide which other chord
buttons to push to get the melody
to ring out. You could also begin
to experiment with your ‘harp and
discover for yourself those correct
buttons. Also have your parent/
teacher show you how easy it is to
play these songs in different keys.
Experiment with these songs and
the keys we have put them in and
determine which key is your best
singing key. In other words, which
key do you sing in best?

These are songs that you prob-
ably already know. However if you
don’t know the melody, some adult
in your family will sing them for
you. We are not tabbing them out
for you, so you see how some mu-

LONDON BRIDGE

sic is presented and you can learn
these songs without the aid of writ-
ten music.

So you have four assignments
for the summer...OOPS, I mean ad-
ventures.

1. Learn to just strum the songs in
the key we have suggested.
2. Have your parent/teacher show
you how easy it is for you to play
these songs in other keys.
3. Determine which key you sing
best in, and finally,
4. Experiment with your chord
buttons to determine which to push
down to get the melody.

This should keep you very busy
this summer.

This game probably has a “relative” in every country. While researching this song, a variety of history was
found behind the title of London Bridge. But for the sake of time and space, we are giving you the version
that was sung and played in mid-west America.

C

London Bridge is falling down, Falling down, falling down

C

C G7

G G7

London Bridge is falling down, My fair lady.
CHORUS:

C G7

&

Take the key and lock her up, Lock her up, Lock her up

& G7

C

Take the key and lock her up, My fair lady.

2. Build it up with iron bars
3. Iron bars will bend and break
4. Build it up with silver and gold

GAME:

FORMATION: Two children join hands to form an arch. They secretly decide who is silver and who is gold.
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The other children form a single line to pass under the bridge.

ACTION: Children in line pass under the bridge. On “My fair lady” the bridge falls and captures a prisoner.
Chorus: The bridge gently sways the prisoner back and forth. at the end of the chorus, the prisoner is secretly
asked, “Do you want to pay with silver or gold?” The prisoner then stands behind the chiild representing their
choice. The game continues with verses and choruses until all children have been captured. Every child embraces
the waist of the one who is in front of them and a tug-of-war between “gold” and “silver” ends the game. The
team that is pulled over the line drawn on the ground loses the game.

RING AROUND THE ROSEY

Some of the children’s folk songs originated around history, people’s life experience or urban legends. This song,
“Ring Around the Rosey” is an example of an urban legend. An Urban Legend is a story or tale that has been
passed down from generation to generation, like our traditional folk songs. Here is the song, “Ring Around the
Rosey” and its legend.

C
Ring around the rosey, a pocket full of posies

G7 C
Ashes, ashes, we all fall down.

This is classified as a nursery rhyme and is about a plague. (A terrible disease) People infected with this disease
would get red circular sores (ring around the rosey). These sores would smell very bad, so folks would put flow-
ers on their bodies so they would cover the smell of the sores (a pocket full of posies). People who died from the
plague would be burned in order to reduce the possible spread of the disease. (Ashes, ashes, we all fall down)

GAME: Children form a circle and hold hands. Move to the right as the song is sung. When singing the words
“we all fall down” everyone falls to the ground. The last person down is out of the game.

A TISKET, A TASKET

Traditional Reminisced by Verla Boyd and
Kathleen Bassett from their

childhood memories
G

A tisket, a tasket, a green and yellow basket

C D7 G
I wrote a letter to my love, and on the way I lost it

D7 G
I lost it, I lost it, and on the way I lost it.

GAME:

Everyone is sitting in a circle.

One person is on the outside of the circle (this person is IT) and IT is holding an object that stands for the “letter.”
For example, a hanky.

“IT” walks around the circle while those in the circle sing the song.

When they get to the last words (“I lost it”)” IT” drops the object behind a person and runs.

That person picks up the object and tries to catch “TT".

If the “IT” makes it to the empty space and successfully sits, the person who was chasing “IT” is now the new
“IT.

If the catcher tags the dropper before he/she sits, the dropper is in the soup (sits in the middle of the circle until
someone else is caught).
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Simply Classic

by Lindo Huber

“The Trout” --- Song b/u Eranz Schubert - 1797 - 1828

Schubert was a great 19th century
composer. He spent most of his life
in Vienna, Austria. Showing musical
ability at a very young age, he began
keyboard lessons at age 5, and vio-
lin lessons at age 8. An extremely
prolific composer, he wrote sympho-
nies, songs (around 600 of them!),

piano music, opera, sacred works
and chamber music for strings. The
song, “Die Forelle” or “The Trout”
was composed in 1817. The tune
was well received, so in 1819 he ex-
panded it into a quintet of the same
name. The instrumentation was two
violins, viola, cello and piano. The

slow movement is a set of variations
on the theme of the song.

I went to an ensemble recital by
members of our local symphony and
heard this performed there. The song
was sung first and then the quintet
was performed. The poem was in-
cluded in the program.

In a clear little brook there darted merrily about a playful trout shooting by like an arrow
1 stood on the bank and watched with contentment the happy little fish bathing in the clear little brook

A fisherman with his rod was also standing on the bank and coldly observed the little fish’s movements
“As long as the water stays clear,” I thought, “and not muddied, he’ll never catch the trout with his hook.”

But eventually the thief found the wait too long. So he cleverly stirred up the little brook and before I hardly knew
He jerked his rod and there dangled the little fish while I, with my pulse racing just stared at the betrayed one.
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jam ‘n bare pones

Welcome to a new column in the
AQ! This is a column geared to the
novice to intermediate level auto-
harper who wants to learn just how
in the world to survive sitting in a
jam with folks playing those durn-
fast fiddle tunes and the like. You
find your feet tappin’ and your hands
itchin’ to play, but it seems like the
tunes are going a million miles an-
hour and it’s a hopeless cause. Wad-
daya do?

My purpose in writing this column
is to show how you can take a tune
with a whole lot of notes and cull
out a skeleton version that will allow
you to participate and even contrib-
ute to the overall sound and feel of a
jam. The trick is in being honest with
yourself on a number of issues.

A. You probably don’t have the
motor skills developed yet to accu-
rately pick all the notes up to tempo,
so why worry? Let the more accom-
plished musicians carry the melody.

B. Being a supporting member 1s
very important, as long as you stay
in time and in tune, as the gift of a
really good jam comes with the com-
munal feeling of joint contribution,
no matter at what level of musician-
ship you're playing.

C. It’s better to play fewer notes
cleanly than a whole lot of notes or
chords chaotically, even though you
may not be heard by anyone but
yourself.

D. Rhythm back-up can be just as
much fun as playing the melody.

Now, in each issue I'll be taking a
commonly-played tune and distilling
it down into several versions - a sim-
ple one that will have only a quarter
to a half of the melody notes includ-
ed, and a slightly harder version with
approximately double that number of
notes, but still less than the original
melody. In this issue the tune is
Fisher’s Hornpipe, which you’ll

with Mike Herr

hear being played anywhere from the
stately pace of an actual Irish horn-
pipe dance up to the rocket speed of
a bluegrass sizzler.

If you look at the tune in a tune
book such as the “Fiddler’s Fake-
book” and compare it to my first ver-
sion below, you’ll see that I’ve basi-
cally pared it down to every fourth
note. When you play just this bare-
bones version, it sounds vaguely like
the original tune, but that's okay!
The important point is that you’ll be
getting the chord changes withevery-
body else and if you hit the notes you
see here with a picking finger you'll
be helping to support the melody in
a basic fashion. [’d recommend us-
ing a full pinch, pulling your thumb
across as many strings as is comfort-
able and trying to get the note written
here with the index or middle finger
in time with the melody players.

Fisher’s Hornpipe

Traditional Easy jam version Copyright 2004 by Mike Herr
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The harder version has basically staying on the G chord for both the third erence is to alternate using the index
twice the number of notes and you’ll and fourth beats of these measuresinthe and middle fingers instead of trying to
find the first three measures a bit quirky easy version. But work at it slowly and use the same finger over and over again.
at first. You have to change back from don’t worry about speed to start out. This version will sound more like the
the G chord to the D chord right away to Notice that you WILL have to move tune that you’ve heard being played.
get the melody note, whereas you were your fingers twice as fast, and my pref-

Fisher's Hornpipe
Harder jam version

traditional
Copyright © 2004 by Mike Herr

44 f A AR | A T T TR 1 AU S i N PV | S |
G T I st st daetiad T L dem i eat o T T4

D-D-G-D - D-D-G-D - D-D-G-D - D-D-A-A - D-D-G-D - D-D-G-D - D-D-A-A - D-D-D-D-

- - — i i lﬁlﬁ e
|- | 25 | ,‘, = 2| T g 1o BT et
P e A P A e C A e F P

A-A-A-A -D-D-D-D - A-A-A-A7 - E-A-A-A - G-G-G-A - D-D-D-D - A-A-A-A - D-D-D-D

= ! — i > o o
T T rdds pria aalafl T LT
— —— - S ——
- A-A-A-AT -E-A-A-A -G-G-G-A -D-D-D-D - A-A-A-A -D-D-D

You’ll also notice that there’s an E Once you’ve gotten somewhat famil- The AQ website will be a resource for
chord in the second half of the tune. jar witheither of these versions it would the versions being shown here, and pos-
This chord may or may not be available be great to try to find someone who can sibly for the tune in its’ original form,
to you. If it is, great. If you have only a play the melody with you; or play with although this was still in process as this
“partial E7,” that will work. If youdon’t a recording, as long as it’s in the same went to press. Check it out...
have either, just use the A chord. key, so you can try out your new skill.
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Interaction

You ARE INVITED To PARTICIPATE
IN AN INTERACTIVE LESSON WITH

David Rubin

David Rubin has been playing
autoharp since 1977, but the roots
of his playing style go back to 1966
when he started playing guitar. He
had no formal instruction and was
influenced strongly by the Piedmont
style of Mississippi John Hurt. This
style, with the strong bass rhythm
and simple melody line, became the
foundation of all his playing.

In 1977, while living in New York
City, David passed a church bazaar
and there was a brand new OS27
Appalachian ‘harp on sale for 25.
[t was still in the original cardboard
box and seemed to have never been
touched. He inspected his wallet and
thought about his diminished check-
ing account and decided to skimp on
meals for a week and buy the ‘harp.
He has never regretted the decision.
His current instrument is a 27-chord-
Fladmark.

David played by himself for about
a year before he started listening to
Mike Seeger and John Sebastion, and
it was a while longer before he heard
Bryan Bowers. This meant he adapt-
ed the “trip-hammer-thumb” of Pied-
mont blues to the autoharp. He also
worked on keeping his right hand as
open as possible to allow him to pick
the lowest and highest notes. People
watching David play have
(continued on page 24 )

David Rubin

Student
Student Instructor has
Orders Lesson Sends Lesson i
Tape From Tape To choice
Instructor Student to go
on to:

Student Instructor
Records Lesson Critiques Tape
And Sends And Sends Reply
To Instructor To Student

Are you interested in becoming an Interaction instructor? We d like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christianshurg, VA 24073 » kholland@yvt.edu
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Hrere’s How THE INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $8 to the instructor for a tape
of the lesson including the instructor’s
rendition of the tune. Make check payable

to the instructor. Then decide if you want
to go on to
Part Two

Record your rendition of the lesson
on the reverse side of the tape along
with any questions, and return it to the
instructor with an additional check for §8.

The instructor will listen to your record-
ing and following it will critique your
playing, answer your questions and, if
necessary, demonstrate the lesson further.
The instructor will mail the tape back to
you. You will receive your personalized
reply in 3 to 4 weeks.

An Interaction lesson with

David Rubin

1266 Ruffner Road, Niskeyuna, NY 12309-4601

“Shalom Aleichem”

Introduction

Shalom Aleichem, or Peace to All,
Is part of my heritage and a melody
that I have known since childhood.
The translation of the Hebrew is
printed at the end of this lesson. The
idea is that after Friday night servic-
es when one walks home there is an
angel at each shoulder.

I altered the tune slightly when I
arranged the song as an autoharp in-
strumental, aiming for a slow, almost
contemplative, piece, and play itata
pace of approximately 55 beats per
minute. Shalom Aleichem lends it-
self to rhythmic looseness, changes
in tempo, a wide range of dynamics
and emotionality. Imagine this song
as being sung by a person in a state
of spiritual transcendence. Because
of this level of emotion | can never
play the piece the same way twice in
a row. What follows is the closest [
can come to a generalized version.

Shalom Aleichem is a simple
three-chord tune (Am, E7, Dm), and
with the exception of the three sets of
triplets, requires very little left hand
speed. It does require a lot of atten-
tion to playing clear single notes with
the right hand, but there are very few
moves requiring speed. I have found
that when playing, that rather than
strike the strings harder or lighter for
emphasis, I try and reach deeper, us-
ing more of the pick surface. When
I write of “pinching deeper,” I am
talking about how far down I push
the pick,not the lower versus higher
notes.

[ play Shalom Aleichem by start-
ing with a single-note melody line
for the first two measures, empha-
sizing clarity, and then add a simple
lower-register accompaniment for
the next two. After that, the accom-
panying thumb is used to provide
both harmony and lower arpeggios
throughout the first melody line of
the piece. I play Section A softly and
Section B louder but not forte. I also
ornament Section B with more notes
played closer to the tuning pegs to
get a brighter tone. Section C can be
played at the same tempo as A and
B, but I choose to play it up-tempo
with a lighter, happier feel and play
the accompaniment primarily on the
middle octave. If I am playing the
song to accompany a vocalist, Sec-
tion C is played twice (as written)
before returning to the main theme;
if I am playing it as an instrumental
I play Section C only once, but in-
sert a single measure series of chords
to emphasize the change back to the
slower tempo.

Measure by Measure
Section A

Measures 1 - 2: This is a single-note
line. | use just the index finger but
any picking method that achieves a
clear and sweet tone will work.

Measures 3 - 5: On the first note of
each of the three eighth-note runs,
I pinch as deeply on the strings as I
can to provide an accent at the begin-

ning of the run. The glissando from
the E in measure 4 to the E in mea-
sure 5 involves changing chords in
the middle of the descending run. I
change at the end of the 4th measure,
giving a full quarter note to the E7. |
also make a point of using the index
finger on this so that I can smoothly
move to a series of pinches in mea-
sure 5, alternating the middle and in-
dex fingers.

Measure 6: Play the whole of measure
6 as pinches. This leads to an issue
with the 16th note triplet. I have tried
it by pinching repeatedly with the in-
dex and thumb or by alternating the
index and middle finger, and find that
the latter works better for me. To get
the rich tones [ want, I pinch rather
than just play the single melody line.
One trick that I use is to play the first
notes of runs like these with all three
finger picks, but I hit the first note in
very rapid succession with the ring,
then middle, then index finger pick.
If done quickly enough it creates a
single note with a different tone.

Measures 7 - 8: I begin measure 7
with a strum covering most of the
strings, followed by pinches until I
again strum on the A starting mea-
sure 8. Measure 8§ ends with two sin-
gle notes played close to the tuning
pegs. I usually play measures 7 and
8 slower than the earlier measures,
picking up the pace again on mea-
sure 9.
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Section B

Measures 9 - 16: This is a repeat of
section A, but with more ornamenta-
tion, more volume, and I play more
with the rhythm.

Section C

In Section C, the thumb takes on a
different role in my playing. Un-
til now it has either pinched or
strummed. Now it becomes a player
in its own right, producing a running
string of eighth notes independent
of what the melody picks are doing.
When there is a half or whole note on
the melody line, such as in measures
20 and 21, | use my thumb to run up
and down the whole ‘harp plucking
quiet ornamental notes near the pegs.
This comes straight out of my guitar

background and you need to practice

. moving the thumb rapidly but chang-

ing how hard, or deep, you pluck the
strings as you move.

Measures 17 - 19: | start this section
of Shalom Aleichem at close to 130
beats per minute. It is important to
maintain the clarity of the melody
notes. There are two parts to this.
First, the melody line is slightly
louder than the thumb notes, and sec-
ondly, I try and “dig” into the strings
with my finger picks while just touch-
ing the strings with the thumb pick.

Measures 20 - 21: These two mea-
sures slow slightly and use a softer
melody note with the thumb playing
louder harmony around them. For
example, in measure 21, the two Ds
are played with a soft touch of either

VVVVVVVVVVVVVVVVYVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVV

The Translation of Shalom Aleichem

Peace upon you, O ministering angels
Angels of the Exalted one

From the King who reigns over kings,
The Holy One blessed is He.

the index or middle finger, while the
thumb moves in a series of eighth
notes starting in the middle octave
and moving to the highest notes in
the ID minor chord.

Measures 22 - 23: Pick up tempo and
emphasize the melody line again.

Measure 24 is a simple strum.

Measures 25 - 32 are a repeat of the
opening measures of the piece. I em-
phasize the quiet, clear melody at the
start, increase the volume as I ap-
proach the glissando in measure 28,
and end up with a series of compara-
tively Ioud chords in measure 32,
followed by two high accent notes
played as close to the tuning pegs as
I can get.

May your coming be for peace, O angels of peace
Angels of the Exalted One

From the King who reigns over kiungs
The Holy One blessed is He.

Bless me for peace, O angels of peace
Angels of the Exalted One

From the King who reigns over kings
The Holy One blessed is He.

May your departure be to peace, O angels of peace
Angels of the Exalted One

From the King who reigns over kings
The Holy One blessed is He.

(continued from page 22 )
commented on how much his whole
right arm moves. This may diminish
his accuracyand speed, but gives him
the wider range of harmonies that he
prefers as he uses all the strings of
the “harp.

David has twice been a finalist

in the Mountain Laurel Autoharp
Championship, but is primarily a liv-
ing-room and front-stoop musician,
performing only on rare occasions to
keep his hand in. The cats seem to

like it, and his wife and two children

have yet to run when the thirtieth
repetition of a song gets played. He

plays blues, Celtic, old-time,and
middle-European music as well as
his own works. If you are in the Al-
bany/Schnectady area of New York,
let David know (dsrlO@hotmail.
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Shalom Aleichem

Traditional Jewish, arr. David Rubin
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Alan Mager &
Karla Armstrong
present ~

Z Colortully

” Chromatic

“Beyond the Sunset”

Words by Virgil P. Brock, Music by Blanche Kerr Brock

Written in the midst of the Great
Depression, this song of hope seemed
to go from the Brocks’ pen straight to
the heart of the American people
when it was first released in 1936.
Like so many classics, it was written
in one sitting, the result of unexpected
inspiration.

In the words of co-writer Blanche,
“This song was born during a
conversation at the dinner table one
evening in 1936, after we diners had
watched a very unusual sunset at
Winona lake, Indiana, with a blind
guest. We went to the dinner table
still talking about the impressive

spectacle we had witnessed. Our blind
guest excitedly remarked that he had
never seen a more beautiful sunset.
He said, ‘I see through other people’s
eyes, and I think I often see more; I
see beyond the sunset.” The phrase
‘beyond the sunset’ and the striking
inflection of his voice struck me so
forcibly, I began singing the first few
measures. We then went to the piano
and completed the first verse.”
Subsequent verses were written
that same evening, resulting in one of
the most enduring Gospel classics of
all time. On the surface, this is a
relatively easy song to play. It is a

wholly diatonic tune, but it requires
the use of all three diminished seventh
chords to achieve the proper harmoni-
zation. If you haven’t experimented
with these indispensable chords yet,
this would be a great place to get your
feet wet. This tune demonstrates the
value of a fully-chromatic autoharp in
playing diatonic tunes. It also pro-
vides a good opportunity to empha-
size single-note accuracy, particularly
the beginning interval of the first
three lines. Once you get this one
under your belt, don’t be surprised if
it becomes one of the most requested
songs in your repertoire.
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Be - yond the sun - set, 8] bliss - ful mom - ing,
Be - yond the sun - set no clouds  will gath - er,
Be - yond the sun - set a hand will guide me
Be - yond the sun - set, O glad re - un - iom,
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When  with our Sav - ior heav'n is be - gun!
No storms will threat - en, no fears an - noy;
To God Fa - ther, whom I a - dore;
With our dear loved ones who've  gone be - fore;
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Lucille Reilly

2003 (and 1995) International
Autoharp Champion
and AQ Columnist

is available for:

Concerts and Workshops*

Jpecializing in diatonic autoharp

“including extended-stay, “roll your own;"
see AQ, Aug. 2003, pg. 26.

“I do not know when music has
moved me as much as Lucille’s
did.”’ —Robyn Gray, Arizona

“The best autoharp teacher
in the world.” —Mike Fenton

Contact Lucille toda,y!

TheDulcimerLady®juno.com or
PO Box 7338, Denver, CO 80207 USA

T 00, November 2002 B

When the Roses Bloom in Dixiefand  The Band Played On

. freight Train # Third Man Theme @ You Don't Have fo Know

. Believe Me if All Those Endearing Young Lharms

Whizz Fish Song e Si Bheag Si Mhor © Sweet Dreams (of You)
Mississippi Sawyer @ Blue Eyes Crying in the Rain .
lake Me Out fo the Ball Gome @ Crozy @ Plonxty Fanny Fo'er
While the Band Is Playin” Dixie @ Over the Rainbow

Waltz Across Texas @ Under the Double Eagle  Sofdier

w i e

Rounding Pickering Bend  Wild Coloiial H% © Ragfime Annie
Pigtown Fling e Dinoh e Stars ond Stipes Torever
Cirinese Breakdown e The Gypsy © Haste to the Wedding
Little Birdie @ The Honeymaon @ Come Uinder My Pladde
The German Clackwinder @ Symphony of Fanfores
Bonnie’s Epitaph @ Planxty frwin

$15 for each (D plus $1.50 postage and handling. |
(No additional postage and handling necessary for
additional copies.) Pennsylvania orders add 90¢
Pa, State Sales Tax per (D.

Send check or money order fo:

Ivan Stiles © 1585 State Road © Phoenixville, PA 1946
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Earth's toil - ing end - ed, 0 glor - ious dawn - ing;
0 day of glad - ness, 0 day un - end - ing,
His glo - rious pres - ence, His  words of wel - come,
In that fair home - land we'll  know no part - ing,
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Be - yond  the sun - set, when  day is done.
Be - yond the sun - set, e - ter - mnal joy!
Will be my por - tion on that fair shore.
Be - yond the sun - set, for - ev - er - more!
>Circled chords are rhythm chords CHORD SUBSTITUTIONS
> A rhythm chord marked with an asterisk means that in rhythm G7—C
accompaniment, the chord begins one beat earlier than shown. D'7—G
In melody playing, it cannot be played one beat earlier, as the c'7—D7
melody note is not in the chord.
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A Bass Autoharp (?)

An article in AQ, Spring 2002 by
Gordon Baker entitled "A Baritone
Autoharp" very much interested me,
because there is still room for ex-
perimentation by builders of chorded
zithers (or autcharps). Over the years
many instruments have become stan-
dardized both in size and shape, and
often in tuning --- the guitar and vio-
lin come to mind. I believe without
individual experimentation by inde-
pendent luthiers, we are pretty much
left with factory made instruments,
too often built with eyes on profits,
and not the work bench. With this
in mind, and with a re-read of Mr.
Baker's article, I decided to build a
chorded zither with an extended and
improved lower (bass) end Normally
my chorded zithers are single key
diatonics, with sound improvement
due to the many doubled strings of
the mid octave, and less clatter of the
fewer dampened strings, compared
to the standard chromatic 'harp.

Take a look at the lower (wound)
strings on a chromatic autoharp. You
will see 1)t is a gapped tuning. 2) The
tuning only becomes truly chromatic
at A string 9. 3)The lowest or deepest
complete key is C, starting on string
3, then D, string 4, then F, string 6.
So in chordal accompaniment and
playing melodies, the lowest a stan-
dard chromatic autoharp can play is
in octaves that include middle C.

[ aimed at getting tones, and hope-
fully good musical quality tones, an
octave lower --- in a sense creating a
bass autoharp. My plan was to elimi-
nate the high end octave when add-
ing the lower end octave. The keys
I chose were C, D and G, meaning I
could omit A #, D ¢ and G+ , already
an improvement in sound as there
would be fewer dampened strings
and less "clacking" when strumming.
Because the autoharp is a fairly short
instrument, the lower dozen or so
strings are wound, some even double
wound to reach the lower tones, but
they become less musical sounding

by John Stratford

as the windings increase and the
string tension lessens. So the length
of the strings would have to increase
to maintain both deep tones and mu-
sical quality sound.

I wanted to use easily available
strings and since I often use some
wound guitar strings on my ham-
mered dulcimers, that is what I
looked for. After traveling to sev-
eral music stores, I soon realized
that 58w or 60w was the gauge limit
when purchasing individual strings.
The "ball" can be removed by a good
squeeze from wire cutters or pliers,
taking care not to damage the wire
loop and avoid getting hit in the eye
with the airborne ball.

Autoharp strings are only wound
between the bridges. As with my
HDs, I am comfortable with the
wound strings passing over the
bridges. | omitted the guide pins,
only with the wound strings, as they
may "catch”" on the windings and I
didn't want the wound strings bent
at too sharp an angle. Without guide
pins 1 had to re-position the wound
strings tuning pins.

I made an extended drawing of a
guitar fret board, marking the notes
and taking string gauges into ac-
count. Considering the actual length
of the strings and the problem with
a wider vibrating path of longer
strings, I settled on a 30 inch length
that should give me that low C, 2
whole tones below the low E on a
guitar. Now I could get 2 1/2 octaves
of the keys C, D and G with only 25
strings. Less tuning! The 25 strings,
12 wound and 13 plain would give
me C, 2 octaves below middle C up
to G above middle C (string 19).

My first problem was getting any
strings heavier than 53w into the
hole in the tuning pin. I could have
un-wound the windings an inch or
two, then flattened them a little with
a hammer and added the slightest
bit of "crazy glue" to keep the string
from unwinding. Instead I used 220

grit sandpaper to reduce the thickness
until the end fit into the tuning pin
hole. And the windings really help
the strings to grip. The top row of
wound strings lightly touch the lower
row strings where they wrap around
the tuning pins, but it's not a problem
- now I see that the guide pins allow
for the tuning pins to be positioned
slightly to the right, avoiding any
touching.

Anyway, after the design was fin-
ished, the actual building took about
50 hours. My only problem, aside
from playing around with string
gauges, was that I placed a chord
bar directly over a string node. The
1/3 string length harmonics coming
off the dampened strings were vee-
ry annoying so I had to re-position
the chord bar assembly 1 1/4 inches
down the 'harp. All the long strings
are the same length, so instead of
sharing those unwanted overtones
across several chord bars, they all
jumped out on that one bar.

Some facts:

String length: 29 3/4 to 20
inches;

Overall length: 33 3/8 inch-
es, width 9 inches, depth of body
1 3/4 inches;

String gauges 58w down to
16p.
Plays in the keys of C, D and G.
12 chords as follows:

Dm Am Em Bm Fm D7

F C G D A A7

The top and back are 1/4 inch
mahogany, the long sides are walnut,
while the pin blocks, bridges, chord
bars and holders are maple. The bar
buttons and tops of chord bar holders
are rosewood and inside there are 2
diagonal mahogany braces on both
top and bottom. All woods are solid.
Brass rods cap the bridges.

As I first played, it felt like driving
a truck - not bad, just different. When
played with a flat pick, you can



duplicate the accompaniment of a
guitar's strum and actually hit notes
deeper than a guitar's lowest notes.
Although the pinch-strum style of
melody playing works and sounds
fine, 1 think that this instrument's
main forte is to accompany the voice
in arich manner and to supply the bot-
tom end in a group of higher pitched
instruments. The "harp” may look a
little awkward to play, butI find it al-
right. I'm six foot 2 inches tall, and
when sitting, it rests on my leg and
the top is about 2 inches higher than
the top of my head.

I hope others will give alternate
building and playing styles a go. Re-
member - there are no failures, only
unexpected results.

You can contact me at:
11343 Okanagan Centre Road E.
Winfield, B.C. Canada
V4V 1G7
emil: furgus1997@hotmail.com

P.S. Eat dessert first because the fu-
ture is uncertain.

John Stratford's bass 'harp
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Understanding CHORDS

A practical and easy to understand
book showing how chords are formed
and allowing you to quickly find the
notes to any chord.
Lessons with worksheets and quizzes
are included.

Send $14.95 check or money order to:
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You CAN FIND THE NOTES TO

Bill Newton ANY CHORD FROM (TS NAME
6012 Green Valley Dr. 2 g [ ey
Knoxville, TN 37914 B s e )

Order online at www.music-chords.com

AUTOHARFPS

The ‘harp that plays like a breeze!
call or wrire for inforrnation roday’.

MARK FACKELDEY, LUTHIER
206 West Flora Street = Tampa, FL 33604 = 813 237-5832
E-mail: zephyr@tampabay.m.com

Karen Mueller ¢ Autollarp Gourmet
20 Tasteful Tunes for Solo Autollarp

i 10th Anniversary Edition—first time on CD
i 1 pius the Zd-page tab book is on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Wahash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Circle Be Unbroken

Order online at wiww. karenmueller.com
or sem'l $15.00 + $2.00 sfl-m to: Karen Mueﬂer
PO Box 80565, Mim:eapolis, MN 55408 USA

“Every auf:ol:ta.rp p].aye:r s}.zoulcl I.isten to 'l:lns’r Aufoharpoha!‘fc (1992)
“Very cool! Great ideal” Cathy Britell, Seattle (2002)

Chestnut Ridge Autoharps
Walnut - Cherry - Sitka Spruce
Fine Tuners - Custom Setups
Call or e-mail for more information

Don Brinker
4889 Route 982
Latrobe, PA 15650
724-539-7983 e-mail: dwbrinker@pacol.net
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With the USA’s Boston Marathon
just past as AQ arrives at your door, I
couldn’t resist presenting “On the Road
to Boston™ as this issue’s featured tune.
(Do you ever wonder what tune my
“next-issue” statement at the end of each
column alludes to?)

There’s an element of surprise to this
tune that I'd like you to tap into. Ifin
past columns you’ve been accustomed
to reading everything before doing any-
thing, this time have your autoharp han-
dy so you can play as you read.

Articulate your singing

If you’ve been reading The Diatonic
Corner since its inception, you know
that I recommend singing the featured
tune first, to plant it firmly in your ear.
So, as usual, start out by singing “On the
Road to Boston.” (Need to hear this
tune in order to sing it? Email me at
TheDulcimerLady@juno.com.)

“Boston” is a Revolutionary-War-era
march, plus a modern-day contra-dance
tune. Either way, its eighth notes (.h)
must sound short, or staccato, as indica-
ted by the dots under or over them,
Which brings me to another good reason
to sing tunes: How you sing the notes is
just as important as singing them cor-
rectly. In Exercise 1, the syllables under
the notes show how to articulate the
notes to sound long or short with your
mouth. Notice that “dump” results in
short-sounding eighth notes.

When I teach “Boston” to my ham-
mered dulcimer students, I ask them to
stand up and wrap their arms around an
imaginary string bass to plunk on while
singing “dump” on the eighth notes.
“Playing the bass” helps short-note
articulation happen naturally.

Sing “Boston” with the articulation
shown in Ex. 1, then pick up your auto-
harp and play the tune.

by Lucille Reilly

To pump or not to pump?

As you played, you may have won-
dered why only five sixteenth notes (ﬁ.)
are pumped (at circles), while the eighth
notes, many of them moving step by
step, get chord changes. Why not pump
felt every other eighth note in the
“dump” sections, too?

Well, try pumping felt every other
eighth note, as shown in Ex. 2, and see
what happens. Play Ex. 2 enough times
to get it in your fingers. The button
hand works far less, doesn’t it? So why
do I show chord changes for every note
in mm. 3-5 (esp. m. 5, whose notes
outline the I chord) and beyond?

Whenever I recommend the opposite
of what you might expect, know that
you are about to go “comparison shop-
ping”: Play the pumped first phrase in
the exercise, then play the chord-laden
phrase in the tune. Be able to play each
rendering equally well so your hands
can be on “automatic pilot” either way.

Ready? Now for the crux of this
column: Play both renditions again and
listen to your autoharp. Which one
more closely resembles your articulated
singing with the imaginary bass?

When you pump felt through the
eighth notes, strings ring long, resulting
in a legato (smooth) sound contrary to
“Boston’s” marching quality. When
you change chords to play each eighth
note, ringing strings damp from chord to
chord, simulating short sounds. (In
most cases, only two tones in each
three-note chord damp, so there’s still a
little ring-over, but not as much as you’d
get if you pumped.) As I said a couple
columns ago: Strive to play in a way
that conveys each tune’s feeling best.
Articulating your singing will help you
quickly catch what the tune wants,

Another benefit to changing chords
every eighth note in this tune is that it

This issue’s feature:

Give fHle Chord Chanqes
ot Give Me Pumps!

holds the tempo steady. Pumping felt
can push “Boston’s” tempo faster. If
you feel like you could run more easily
to this tune than march to it, perhaps
your button hand is pumping.

Last of all, notice that “Boston’s”
sixteenth notes, rot the eighth notes,
represent the shortest note value in this
tune, which is why they’re circled. The
eighth notes by their sheer numbers try
to convince us that they are short
enough to be pumped, but to quote
Einstein, “everything is relative.” To
pump or not to pump depends on how
the tune wants to sound and feel.
Articulating your singing is a good way
to find out what the appropriate button-
hand technique for any tune might be.

Playing

Pinching every other cighth note
lets “Boston” march. (In contrast, pinch
every eighth note and listen to the tune
“stomp.”) Experiment with other p-f
combinations (p-f-p-p, etc.) to articulate
this tune in yet other ways. Thumb
strokes (at each 1) provide opportunities
to strike single low strings.

While it may seem odd to play a
diatonic tune much like our chromatic
comrades, remember that, sometimes,
changing chords every note may be the
more musical option for a tune.

Happy chording!

Lacitle

Next issue
(uh oh, what’s it gonna be this time?):

Staying warm in summer!

Got a tune you'd like demystified in
The Diatonic Corner? Write AQ or visit
www.autoharpquarterly.com o submit
your request. All queries will be
addressed only through this column.
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On the Road to Boston

Release the chord bar to sound each circled note. American traditional tune, arranged by Lucille Reilly
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Lucille Reilly, Mountain Laurel Autoharp Champion and two-time International Champion, is also
a bread baker whose original pizzas are known by just a few autoharpists in the USA and UK.



WEDNESDAY ¢ JUNE 23
2:00 Beginners’ Boot Camp (until 5:00)

6:00

7:30 Board Members’ Concert

Dinner

THURSDAY o JUNE 24

9:00
10:00

11:00
12:00
1:00
2:00
3:00
4:00
5:00
6:00
7:30

10:00
11:00
12:00

1:00

2:00

3:00
4:00

6:00 Dinner & Open Stage

FRIDAY * JUNE 25

Drag Notes

Lunch & Open Stage

Finishing School for the Right Hand

Using Color Chords

Do I Need Lockbars?

Modal Songs Using Only Major Chords and...
Now That I Know

Dinner & Open Stage

Concert

Chat with Tom Morgan
Rhythm Strums for Beginners
Lunch & Open Stage

Title to come
Kids' Workshop

Mountain Laurel Championship Autoharp Toss

Jam Session

Intensive Melody Picking Class* (until 3:45)
Picks, Licks, & What-Not
Concert: Workshop Leaders Round Robin

Autoharp Tuning Time

7:30  Mountain Laurel Autoharp Champ
SATURDAY ¢ JUNE 26 g e
Keeping Your "Harp A-Harpin' (10:00 'til 11:45)

10:00
11:00
12:00

1:00

2:00
3:00
4:00
5:00

4:00
7:30

10:00
11:00

12:00
1:00
2:00
3:00

SUNDAY * JUNE 27

Kids' Workshop

Lunch & Open Stage

Bazaar Autoharp

Square & Contra Dance

Title to come

An Hour with Patsy Stoneman

Chat with Tom Morgan

Diatonic Tunes with Open Notes

Intensive Melody Picking Class* (until 5:45)
Adapting Non-Folk Songs to the Autoharp
Dinner & Open Stage

Concert

Gospel Sing and Play

Twenty Merry Melody Techniques

Intensive Melody Picking Class*

Lunch & Open Stage

Viva la Sevenths!... You'll Be Glad You Have Them
Off to 1 Good Start

Concert

General Interest

i
T

Mary Park/George Orthey

Board Members

Greetings and Meet the Workshop Leaders
A Field Guide to Autoharp Playing
Intensive Melody Picking Class* (until 11:45)

General Interest
Beginner
Special Interest
Intermediate

Intermediate
Beginner
Advanced
Intermediate
Beginner

General Interest

Neal Walters
Tom Schroeder

Cathy Britell

Evo Bluestein

George Orthey, Emcee

Jo Ann Smith

Adam Miller

Bob Lewis

Drew Smith

June Maugery

Mary Lou Orthey, Emcee

Jo Ann Smith, Tom Schroeder,
Evo Bluestein, Karen Mueller

General Interest

Beginner

Beginner
Special Interest
General Interest
General Interest
Special Interest
Intermediate
General Interest

General Interest

g s

Special Interest

General Interest
General Interest

Intermediate
General Interest
General Interest
Advanced
Special Interest
Intermediate

General Interest

General Interest
Intermediate
Special Interest

Intermediate
Beginner
General Interest

AL

General Interest

Tom Morgan

Evo Bluestein

Cindy Harris, Emcee

Karen Mueller

Linda Huber

Gregg Averett

Well Tempered String Band
Cathy Britell

June Maugery

Mary Park,Adam Miller, Linda Huber, Drew Smith,

Mary Umbarger, Bob Lewis, Cathy Britell,
Patsy Stoneman, and Tom Fladmark
Gregg Averett, Emcee
Championship Participants Only
Ivan Stiles, Emcee

Tom Fladmark
Linda Huber
Neal Walters, Emcee
Gregg Averett, Coordinator
Well Tempered String Band
with Cindy Harris calling
Karen Mueller
Patsy Stoneman
Tom Morgan
Bob Lewis
Cathy Britell
Adam Miller
Ivan Stiles, Emcee
Evo Bluestein, Karen Mueller,
Well Tempered String Band, June Maugery

Mary Umbarger
Tom Schroeder
Cathy Britell
Coleen Walters, Emcee

Drew Smith

Jo Ann Smith

June Maugery, Tom Schroeder,
Well Tempered String Band

Pavilion
Recreation Hall
Recreation Hall

Recreation Hall
Recreation Hall

Game Room
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall

Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall
Game Room
Cabin Area
Recreation Hall
Game Room
Recreation Hall
Recreation Hall

Recreation Hal
Game Room
Recreation Hall

Recreation Hall

Game Room
Recreation Hall
Recreation Hall
Recreation Hall

Recreation Hall
Recreation Hall

Game Room
Recreation Hall

Game Room
Recreation Hall
Recreation Hall
Recreation Hall

Recreation Hall
Recreation Hall

Game Room
Recreation Hall
Recreation Hall
Recreation Hall
Recreation Hall

* The “Intensive Melody Picking Class” is limited to eight people. A drawing will be held to determine the eight participanis at the end of the “Greetings
& Meet the Workshop Leaders” hour approximately 9:50 a.m., Thursday morning.A box for names will be in the Hospitality Area at the front of the
Recreation Hall for anyone wanting a spot in the workshop. If a person decides not to participate, the drawing will continue until the eight slots are filled.
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Critic’s Choice __ Carey Dubbert

Winfleld Champlon, '99 MLAG Champion

Pl “A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

Choice Autoharp & hammered dulcimer
Twenty mostly solo tunes

Tina Louise $17 postage paid to:
Barr | 16000 Coleman Valley Rd. Occidental, CA 95465

Play list at www.monitor.net/~dcalcarey

.

I Remember
Autoharp: Tony Wentersdorf

Even If It's Only In My Dreams ¥
Earth Pilgrium 4 Laura 4 Let-
ter to My Mother % Pilgrimage to
a Broken Proimise 4  George 4
Listen to the Mockingbird 4 My
Seagull Girl % My Last Request ¥
Out Of Touch 4 Schwiegen 4 Mu-
sic Box ¢ I Remember

A long-time folk music enthusiast,
Tony Wentersdorf reflects numerous
influences in this collection of his
original songs. He has created a poi-
gnant chronicle.

Tony offers a personal glimpse
into his inner perspective, a compel-
ling theme throughout this record-
ing. In picturing his early years, he
is drawn into a broad path of under-
standing them.

The sparse musical arrangements
are basic and straightforward. The
autoharp is played primarily as a
back-up instrument in five selections
on the album, serving in a comple-
mentary role to the vocal arrange-
ments.

The song-writing on this CD is
reflective and candid. This CD al-
bum is recommended for a focused
listening experience, as the material
may be found as an alternative to " ¢ ' @ '
light-hearted fare. I Remember is a
provocative recording that might be Glrl W]_th a d Al le har
featured especially well in a book- '
store venue.

www.daigleharp.com 1-800-630-HARP
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ADVERTISEMENT

FAQs about Restringing the Autobarp

Why should I
-~ restring my autoharp?

The sound of every
autoharp can benefit
substantially when its strings are
changed on a regular basis with
high-quality autoharp strings —
and this applies even to new
autoharps fresh from the factory.

Over time, and depending on
how much an autoharp is played,
strings become unresponsive and
“dead” sounding. There is no long-
term solution to this problem
short of restringing.

When should I
- restring my autobarp?

When to restring

4 depends on how much
you play. However, if you've just
picked up an old black box Oscar
Schmidt at a yard sale, you'll want
to restring that bargain right away.
Otherwise, the greatest benefit is
achieved by restringing every two
to three years. An exception is for
those autoharps which are played
heavily, even on a daily basis.
These autoharps should have
their strings changed on an
annual basis.

Remember that every
autoharp — from a yard sale find
to the finest custom model —
can benefit substantially from
regularly-scheduled restringing.

appear in The Autobarp Owner’s

How do I restring
my autobarp?

Manual, edited by Mary Lou Orthey
and available from Autobarp
Quarterly® magazine. Instructions
also appear in Autobarp Quarterly?
Volume V, Number 3 in an article
by George Orthey entitled,

String Along With Me.

Instructions on how to
restring your autoharp

High-Quality

String Sets
Made to Fit Your
Autoharp

Code Black - 37 Strings

For most handmade autoharps including those

by Paul Cram, Pete Daigle, Mark Fackeldey, Tom
Fladmark, John Hollandsworth, and George Orthey

Code Red - 36 Strings
For Oscar Schmidt Model B autoharps

Code Green - 36 Strings
For ChromAharp® and Oscar Schmidt 1930s

Reissue Model Black Box

Code Blue - 36 Strings with #1 to #12 Wound
For vintage genuine old black box autoharps

Color code refers to the color of the string packaging.

Single orders can be mixed with
more than one color code in the order.
Ask for pricing on wholesale orders

(10 or more sets). Au_toharp luthiers; $%E;:§E£;;J:g
ask for large order prices. and shipping

% Orthey Instruments

- .

18 Burd Road + Newport, PA 17074
L 717 567-6406 -+ 717 567-9469 - www.fmp.com/orthey




If you are a professional
autoharper and wish fo
be featured, please send
your photo, biography and
schedule to:

Karen Daniels

9002 Grandview Avenue
Overland Park, KS 66212
autoharpgal@minpin.com

e

TINA LOUISE BARR
1801 'H' Street

Suite B-5 PMB #225
Modesto, CA 95354

209 480-4477
autoharphighgear@hotmail.
com

www.cdbaby.com/tlbarr

Tina Louise is known
for her innovative styles on
the autohrp. Her dynamic
presentation is fresh and spir-
ited. In addition to workshops
and performances across the
country, Tina has placed four
times at the prestigious Inter-
national Autoharp Champion-
ship, including 2 second place
awards. She also achieved 2nd
place in the World Autoharp
Competition and was a 2003
nominee for the Modesto Area
Music Association (MAMA)
awards. She has presented the
'Harps In High Gear' concert
series since 1996. She has two
CDs, "Breakin' Tradition,"
and "Rock-It 'Harp." She is
part of two groups - Frettin'
Aroound and the Bluegrass
Compadres.

Performance schedule:
Mayild4 - 16

CA Autoharp Gathering
Mendota High School
Mendota, CA
www.californiaautoharp.com
May 22

La Grange Homecoming Cel-
ebration

Profiles

La Grange, CA

June 25 - 27

CA Traditional Music Soc.
Summer Solstice Festival
Soka University of America
Calabasas, CA
www.ctmsfolkmusic.org

July 30 - August 1

Willamette Valley Autoharp
Gathering

- O & L Gardens

Albany,

EVO BLUESTEIN

10691 N. Madsen

Clovis, CA 93612

559 297-8966

FAX 209 297-8966
evo@evebluestein.com
evob@csufresno.edu
http://evpbluestein.com
Profile: AQ October '88
Performance schedule:
May 14

Freight & Salvage Coffee-
house (opening for Mike
Seeger)

510 548-1761

1111 Addison Street
Berkeley, CA

May 14- 16

CA Autoharp Gathering
Mendota High School
Mendota, CA

June 13- 16

CA Bluegrass Music Assoc.
Music Camp

Grass Valley, CA
www.cbamusiccamp.org

July 23 - 27

Mt. Laurel Autoharp Gather-
ing

Little Buffalo Family CG
Newport, PA

July 30 - August 7

Lark In the Morning Music &
Dance camp(autoharp & ca-
jun fiddle)

Mendocino, CA
http://www.larkcamp.com/

BRYAN BOWERS
¢/o Scott O'Malley

PO Box 9188

Colorado Springs, CO 80932
719 635-7776
somagency@aol.com
Profile: January '89
Performance schedule:
May 8, 9

Texas Dulcimer Festival
Dallas, TX

May 14-16

CA Autoharp Gathering
Mendota High School
Mendota, CA

May 21 -22
Charlie Poole Festival
Eden, NC

May 27

TBA

Dahling Park, FL
May 28 - 29
Florida Folk Festival
White Springs, FL
June 10 - 12
Autoharp Jamboree
Ozark Follk Center
Mountain View, AR
June 14 - 16

Kid's Shows
Mendota, CA

July 4- 11
Common Ground
Westminster, MD
July 14

TBA

Baldwin Station, MD
July 23 -25
Bluegrass Festival
Stephenson, WA
July 31 - Augusr 1
Festival

Crested Butte, CO
Qctober 2

Grange Hall
Tri-Cities, WA
October 9

Iron Horse

El Dorado, KS
October 10

House Concert
Arcadia, OK
Qctober 12

Back Room

Great Bend, KS
October 13

Club Concert
Shawnee, KS
October 15

TBA

Memphis, TN
October 16

TBA

Mineloa, TX
October 17

TBA

Blytheville, AR
October 20

TBA

Jacksonville, AL

ROZ BROWN
1549 S. Holland Court
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compiled by Karen Daniels

Lakewood, CO 80232

303 969-9645
rozzie(@rozbrown.com
http://www.rozbrown.com
Profile: AQ October '89
Performance schedule:
Every Wednesday, Thursday,
Friday & Saturday night
Buckhorn Exchange Restau-
rant

1000 Osage Street

Denver, C

KAREN DANIELS
9002 Grandview Drive
Overland Park, KS 66212
913 642-6442 or

19257 Hwy 14

Mountain View, AR 72560
870 269-2391
autoharpgal@minpin.com

Karen aaniels had a busy
year in 1997, winning both
the Texas State and the In-
ternational Autoharp Cham-
pionships. Things have only
gotten busier since. Now, in
addition to performances and
workshops at a number of
festivals across the country,
she was also invited to teach
(and perform) at this year's
Sore Fingers classes in Eng-
land. Karen teaches autoharp
in the public school system
in Mt, View, where she and
husband,Chuck, have a sec-
ond home. This year the class
numbers 40 eager students.
She encourages the young-
sters to express their musical
ability and arranges public
appearances for them, which
fosters their self assurance.
She is justifiably proud of
"her kids."

Performance schedule:
June 10 12

Autoharp Jamboree
Mountain View, AR
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October I -3
Sawdust Dulcimer Festival
Bennington, OK

JULIE DAVIS

PO Box 1302
Nederland, CO 80466
303 258-3444
jdavvis@indra.com
Profile: AQ July'91
Performance schedule:
May 14 - 16

CA Autoharp Gathering
Mendota High School
Mendota, CA

June 7 - 12

Children's Concerts
Douglas County Libraries,
CO

June 15

Bemis Library

Littleton, CO

June 20 - 26

Colorado Trail Music & Sto-
rytelling Class

Lake City, CO
September 14 - 15
Autoharp Workshops
Winfield, KS
September 16 - 19
Walnut Valley Festival
Winfield, KS

DOOFUS

12228 Hollowell
Road

Greencastle, PA
717 593-0962
FAX 301 588-5466
neal@doofusmusic.com
http://doofusmusic.com
Profile: AQ Summer 2001
Performance schedule:

May 7

House Concert

Huntsville, AL

May 28 - 30

Dulcimore Gathering

Camp McKinley Boy Scout
Camp
Lisbon,OH
June 4 -6
Chestnut
Festival
Greensburg, PA

June 10 12

Autoharp Jamboree

Ozark Folk Center

Mountain View, AR

June 23 - 27

Mt.Laurel Autoharp Gather-
ing

Little Buffalo Family CG
Newport, PA

July 23 -25

Cranberry Dulcimer Gather-

Church

Ridge Dulcimer

ing

Binghamton, NY

August 28

Camp Lackawanna Concert
Series

30 miles NW of Scranton, PA
Lackawanna Presbytery, PA
September 3 - 6

Fall Cedarville

near Waldorf, MD

September 10

Tolland Arts Center

Tolland, CT

September 18

Cranberry Coffeehouse
Binghamton, NY

September 24 - 26

SW Dulcimer Festival
Dewey, AZ

CAREY DUBBERT
18000 Coleman Valley Road
Occidental, CA 95465
707 874-3848
FAX 707 874-3848
carey(@monitor.net
http://www.monitor.net/~dca/
carey

Carey is a multi-instru-
mentalist who, in addition to
the autoharp, plays hammered
dulcimer, piano, bassoon and
orchestral percussion. He has
traveled across the US and
England performing and giv-
ing workshops. Carey won
the National Hammered Dul-
cimer contest in 1992 and the
Mt. Laurel Autoharp Champi-
onship in 1999. His repertoire
reflects his interest in classi-
cal music. Carey is one of the
people active in the California
Autoharp Gathering. Carey
has 2 CDs available "One Of
Mine", which is half autoharp
and "Thanks, Dad", which is
hammered dulcimer.

Performance schedule:

May 14-16

CA Autoharp Gsthering
Mendota High School
Mendota, CA

July 29 - 31

Willamette Valley Autoharp

Gathering;
O & L Gardens
Albany, OR

MIKE FENTON

25 Over Ross Farm
Ledburg Road
Ross-on-Wye
Herefordshire, England
fen,lonesomedove@virgin.
net

Profile: AQ October '88
Performance schedule:
July 18- 23

Old Time Week
Swannanoa Gathering
Warren-Wilson College
Asheville, NC

July 29 - August 1
Willamete Valley Autoharp
Gathering

O & L Gardens
Albsany, OR

August 6 - 7

Mike & Brenda at the
Carter Fold Festival
Hiltons, VA

PAUL and WIN GRACE
11990 Barnes Chapel RdCo-
lumbia, MO65201

573 443-2819

FAX 573 817-2781
pgrace(@coin.org
www.gracefamilymusic.com
Profile: October '88
Performance schedule:

May 8 and May 22

Concert: Pin Oak Creek RV
Park

Union, MO
www.pinoakcreekrvpark.com
June 6

Concert sets for Lewis &
Clark Event ;

573 443-1426

Huntsdale, MO

June 19-21

Discovering Lewis & Clark at
Fort Osage;

816 795-8200 ext 1260

Sibley, MO (near Kansas
City)
June 25 - 27

Summer Solstice Festival
Soka Univ. of America
Calabassas,

July 18

Concert in the Gardens
Shelter Gardens on Broadway
- 7pm

Columbia, MO

August 7

Concert on River Explorer
Barge

Open to barge passengers

Hartsburg, MO

September 9 - 12,15 - 18
and 22 - 26

Silver Dollar City's Festival
of American Music & Crafts-
manship

Performances as part of "The
Musical Journey of Lewis &
CIBI "

Branson, MO
www.silverdollarcity.com
September 29

Lewis & Clark performances
in Nifong Park, Boone Coun-
ty Heritage Festival
Columbia, MO

MARC GUNN

PO Box 650128

Austin, TX 78765

512 804-0468
marc@thebards. net
www.thebards.net

Profile: AQ Fall 2000
Performance schedule:
May 14- 16

Opus Fantasy Arts Festival
Denver, CO
www.faefests.com/

June 12 - 13

Hamlet of Mid-Missouri Re-
naissance Festival

Sedalia, MO

LES GUSTAFSON-ZOOK
1608 S.8th Street

Goshen, IN 46526

574 534-1173
les(@gustafsonzook.com
www.gustafsonzook.com
Profile: April '94
Performance schedule:

May 14-16

CA Autoharp Gathering
Mendota High Schoeol
Mendota, CA

June 4-6
Chestnut
Gathering
Greensburg, PA

June 28 - July 2

Kentucky Music Week
Bardstown,

July 30 - August 1

Willamette Valley Autoharp
Gathering

O & L Gardens
Albany, OR

August 6 - 13

John C. Campbell
School

Intermediate Autoharp Class
Brasstown, NC

September 16 - 19

Walnut Valley Festival
Winfield, KS

Ridge Dulcimer

Folk



ADAM MILLER

PO Box 620754

Woodside, CA 94062

650 804-2049
autoharper@earthlink
www.folksinging.org

Profile: Fall 2001
Performance schedule:

May 4

Montclair Branch, Oakland
Public Library

Qakland, CA

May 6

Lakeview Branch, Oakland
Public Library

QOakland, CA

May 11

Live Radio Concert: KKUP
91.5fm

Santa Clara, CA

May 16

CA Autoharp Gathering
Mendota High School
Mendota, C

May 25

Golden Gate Branch, Qakland
Public Library

Qakland, CA

June 20

House Concert

Amherst, MA

June 30

Corvallis-Benton County Li-
brary

Corvallis, OR

July 1

Crook County Library
Prineville, OR

July 6

Dimond Branch, Oakland
Public Library
Oakland, CA

July 7

Redding  Branch,
County Library
Redding, CA

July 8

Dixon Public Library
Dixon, CA

July 12

Santa Clara Central Library
Santa Clara, CA

July 13

Napa County Library

Napa, CA

July 13

Napa County Library
Yountville, CA

July 14

Saratoga Public Library
Saratoga, CA

July 14

Rockridge Branch, Oakland
Public Library

Oakland, CA

Shasta

July 20 - 21

San Carlos Library

San Carlos, CA

July 22

Mt. View Public Library
Mountain View, CA

July 23

Children's Parody Workshop
Concert

San Carlos Youth Center, Mu-
sic & Drama Room

San Carlos, CA

July 28

Klamath County Library
Klamath Falls, OR

July 29

La Grande Public Library

La Grande, OR

July 29

Milton-Freewater Public Li-
brary
Milton-Freewater, OR
August 1

Redding  Branch,
County Library
Redding, CA

August 3

Lake Oswego Public Library
Lake Oswego, OR

August 4 & 5

Albany Public Library
Albany, OR

August 28

Palo Alto Festival of the Arts
Webster Street Stage

Palo Alto, C

October 20

San Ramon Public Library
San Ramon, CA

Shasta

KAREN MUELLER
PO Box

80565

Minneapolis, MN 55408
651 649-4493
karen@karenmueller.com
www.karenmueller.com
Profile: AQ July '93
Performance schedule:
June 10 12

Autoharp Jamboree
Ozark Folk Center
Mountain View, Ar

July 29 31

Summer Acoustic Music Fes-
tival

Houston, TX

August 12 13

Minnesota Bluegrass & Old-
Time Music Festival
Richmond, MN

August 15

Minnesota Irish air

St. Paul, MN

August 20 22

Great River Road Dulci-
mer Festival

Grafton, IL

August 29

Irish Festival (with Katie Mc-
Mahon's group)

Terrace, MN

September 10 12

Cook Forest Festival

Clarion, PA

JUDIE PAGTER
w/Country Ham
Deutsch Haven Farm

38 Pebble Drive
Stanardsville, VA 22973
804 985-3551

Profile: AQ April '90
Performance schedule:
June 10- 12

Autoharp Jamboree
Qzark Folk Center
Mountain View, AR

HARVEY REID
Woodpecker Records

PO Box 815

York, ME 03909

207 363-1886
info@woodpecker.com
www.woodpecker.com/
Profile: AQ January'89
Performance schedule:

May 13

The RadioRoom - 7pm
Grand Junction, CO
www.kafmradio.org

May 14

Black Rose Acoustic Music
Black Forest

Colorado Springs, CO

May 15

Olde Town Pickin' Parlor -
7:30 pm

Arvada, CO

May 16

Moab Arts & Rec. Center
7:30 pm

Moab, UT

May 22

Chicopee Library - 7pm
Chicopee, MA

June 6

The Barnstormers Theatre -
7pm

Tamworth, NH

June 12

The Mansion - 7:30 pm
Middletown, NY

June 17

Ginkgo Coffeechouse - 7:30
pm

St. Paul, MN

June 18

Prairie's Edge Bluegrass

Festival

TBA

Rapid City, SD

June 25

Black Hills Bluegrass Festi-
val

TBA

Rapid City, SD

Julyl§

Founders Title Folk & Blue-
grass Festival - 7:15pm
Snowbird, UT

July 25

Hamilton House - 4pm
South Berwick, ME
August 6

Newport Guitar Festival
Workshop & Mini concert
TBA

Newport, RI

August 26

The Artichoke Sandwich -
8pm

Wichita, KS

August 27

West Side Folk - 7:30pm
Lawrence, KS

August 28

Tumbleweed Festival
TBA

Garden city, KS

August 31

The Jazz Lab - 8pm
Edmond, OK

September 18

Millpond Festival

TBA

Bishop, CA

September 25

Unitarian Church - 8pm
Portsmouth, NH
October 16

Prallsville Mill - 8pm
Stockton, NJ

LUCILLE REILLY
Shadrach Productions

PO Box 7338

Denver, CO 80207
thedulcimerlady@juno.com
www.dulcimerlady.com
Profile: AQ April '92
Performance schedule:
June 4

Gelatto Cafe

Wichita, KS

June 5

Imagine

Winfield, KS

June 6

Grace UM Church (church
service)

Winfield, KS

June 10- 12

Autoharp Jamboree
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Ozark Folk Center
Mountaiun View, AR

July 11

Christ Church, Cranbrook
(services & afternoon High
Tea)

Bloomfield Hills, MI

July 15 - 18

ODPC Funfest

Evart, MI

TOM SCHROEDER
300 W. 113th Street
Kansas City, MO 64114
anartauto@hotmail.com
Profile: AQ October '88
Performance schedule:
June 10- 12

Autoharp Jamboree
Ozark Folk Center
Mountaiun View, AR
June 24 - 27

Mt. Laurel Autoharp Gather-
ing

Little Buffalo Family CG
Newport, PA

MIKE SEEGER

c/o Mitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401
310 451-0767

FAX 310 458-6005
mitchg@folkloreproductions.
com
www.folkloreproductions.
com

Profile: AQ January '89
Performance schedule:
May 12

Blue Heron

Duncans Mills, CA

May 14

Freight & Salvage
Berkeley, CA

May 15

CA Autoharp Gathering
Mendota High School
Mendota, CA

May 22

Charlie Poole Music

Eden, NC

June 11 - 13

Sea Music Festival

Mystic, CT

June 19 - 20

Henry Ford Fiddle Festival
Hastings, MN

July 29

Hoover Auditorium
Lakeside, OH

October 2

Colby College
Waterville, ME

BILL & LAURIE SKY W/
VICKI YOUNG

PO Box 70060

Nashville, TN 37207

615 859-1419
billandlauriesky@hotmail.
com

Profile: AQ April '90
Performance schedule:

May 7

Spring Bank Ferry Festival
- 7pm

Doddridge, AR

May 8

Petit Jean State Park Pavilion
B -6pm

Morrilton, AR

May 9

First Assembly of God - 2pm
Vivian, LA

May 13

Assembly of God
Portsmouth, VA

May 14

Bowers Hill Baptist - 7pm
Portsmouth, VA

May 15

Mt. Lebanon Congregational
Christian - 7:30pm
Shenandoah, VA

May 16

Arlington Assembly of God
Arlington, VA

May 22

MTSU Wright Music Hall -
Tpm

Murfreesboro, TN

May 23

Hooe Baptist - 6pm

Hooe, MO

May 25

Bella Vista Wesleyan

Bella Vista, AR

May 27

Jimmie Rodgers Memorial
Celebration - 7pm

Meridian, MS

May 29

5th Annual Bill Monroe Me-
morial Day Weekend Blue-
grass Festival
Rosine, KY
May 30
Independence
Baptist
Pleasant Plains, AR
am

June 10

The Waterford - 7pm
Shreveport, LA

June 11

McMillan Library - 2pm
Overton, TX

June 11

Overton Bluegrass & Gospel
Music Festival;

Missionary

10:30

City Park - 6pm

Overton, TX

June 12

The Outback Amphitheater
- Tpm

Anderson, MO

June 13

Zena Baptist - 2pm

Zena, OK

June 13

First Baptist - 7pm
Cherryvale, KS

June 15

Patterson Heights Baptist -
Tpm

Anderson, MO

June 18- 19

Rio Penasco Park - 7pm
Mayhill, NM

June 26

Landmark Cafe - 5:30pm
Sierra Vista, AZ

June 27

Village Meadows Baptist -
5:45pm

Sierra Vista, AZ

June 29

The Toggery Building - 7pm
Willcox, AZ

July 1

City Gospel Sing

Timpson, TX

July 2

Winona Manor - 2pm
Winona, MS

July 4

Tow Baptist - 7pm

Tow, TX

July 31

Mhoontown United Method-
ist - 7pm

Cherokee, AL

August 3

Memphis First Baptist - 7pm
Memphis, MO

August 6

Higher Grounds Coffeehouse
-5:30

Mt. Pleasant, IA

August 7

First Assembly of God
Qutdoor event at downtown
City Park; Mt. Pleasant, IA

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, 07423

201 444-2833
drewharpsmith@netzero.net
Profile: AQ July '89
Performance schedule:
April 18 - 24

Chromatic Autoharp Class
(during Dulcimer Week)
Augusta Heritage Center
Elkins, WV

May 21 -23

Philadelphia" Spring Thing"
Weekend

Kintnerville, PA

June 23 -27

Mt.Laurel Autoharp Gather-
ing

Newport, PA

July 23 - 25

Cranberry Dulcimer Gather-
ing

Binghamton, NY

July 28 - August 1

Willamette Valley Autoharp
Gathering

O & L Gardens

Albany, OR

August 4- 8

Appalachian  String Band
Festival

Clifftop, WV

August 8 - 14

0ld Fiddlers Convention
Aug. 13 (Friday) AH Work-
shop

AH Contest (must register)
Galax, VA

September 11

Ramsey Day Town Celebra-
tion

Ramsey, NJ

JO ANN SMITH
6408 Baylor Drive
Bartlesville, OK 74606

918 333-7586
autoharp{@cableone.net
www.geocities.com/harp-
er74006/index.html

JoAnn Smith began play-
ing the autoharp in 1995, and
has since made her mark in the
autoharp world by winning
both the 1999 International
AutoharpChampionship and
the 2003 Mountain Laurel
Autoharp Championship.

JoAnn's autoharp mu-
sic runs the gamut from old
world traditional to bluegrass,
folk, gospel and contempo-
rary. Although she plays both
chromatic and diatonic in-
struments, she is best known



for her exquisite diatonic ar-
rangements featuring tasteful
use of non-standard chords.
She owns a number of differ-
ent autoharps, mostly set up
as single key instruments. She
performs regularly throughout
heer local community, both as
a soloist and as a member of
the acoustic group, "Pocket
Change."

JoAnn currently has a
CD in production whichwill
be released at the upcoming
Mountain Laurel Autoharp
Gathering. For more informa-
tion, you may contact her by
email.

Performance schedule:
June 25-29

Mt.Laurel Autoharp Gather-
ing

Little Buffalo Family CG
Newport, PA

Nov4-5

L)

Deepfork Festival
Chandler, OK

IVAN STILES

1585 State Road
Phoenixville, PA 19460

610 935-9062
pickeringbend@worldlynx.
net

Profile: A October '88
Performance schedule:
June 4 -6
Chestnut
Festival
Greensburg, PA

Ridge Dulcimer

ALEX USHER

216 N. Elm Street

Webster Groves, MO 63119
314 961-8631
ooharp@aol.com

Profile: AQ Winter '96
Performance schedule:
April 9- 11

Scottish Games

Arcadia, MO

June 20 - 25

Elderhostel

Potosi, MO

July 9-11

Gebhard Woods Festival
Morris, 1L

July 15- 18

Non-Electric Funfest
Evert, MI

October 9

St. Louis Scottish Games
St. Louis, MO

October 13 and October 21
Elderhostel

Potosi, MO

October 22 - 23

Autumn Acoustics Festival
Jefferson College
Hillsboro, MO

CHARLES WHITMER
301 Wilcrest Drive #5001
Houston, TX 77042

713 782-4082
cw75@earthlink.net
Profile: AQ April '93
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Performance schedule:
May 8
Lone Star State Dulcimer
Festival
Glen Rose, TX
June 10 -12
Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
June 14 - 17
Advanced Autoharp Week
Qzark Folk Center
Mountain View, AR
Jue 21 - 24
Beginner Autoharp Week
Ozark Folk Center
Mountain View, AR
June 28 - July 1
Intermediate Autoharp Week
Ozark Folk Center
Mountain View, AR
July 30 - August 1
Willamette Valley Autoharp
Gathering
O & L Gardens
Albany, OR
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JUNE 23-27, 2004

AT THE LITTLE BUFFALO FAMILY CAMPGROUND
NEWPORT, PENNSYLVANIA

Home of the M

.‘l . ! | ‘L“ i ,:’.

“ n Mueller ¢ \;VO ueé—tein ¢ lom .
June Maugery and the Pioneer Valley Girls
Well Tempered String Band © Jo Ann Smith and many, more!

PLAN NOW! REGISTER NOW!
All-Festival Pass: $95. Children under 12: $75

Download a registration packet online or send your request for a registration packet to:
Coleen Walters, Registrar ® 12228 Hollowell Church Road ® Greencastle, PA 17225

Five Fun-Filled Days
of Concerts, Workshops, Gontests, and Jams!

lounta
Champi

Visit our website at www.mlag.org
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net

Wd%duwmw

Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALOG with best new items ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS

JEMPORIUMY,
COMPLETE SET *

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

t' > From old world tradition to
Jjazz and contemporary ...
The most amazing music
on autoharp ever recorded,
Jeaturing over 55 master
autoharpists from around
the world!  Including
some of the finest studio
musicians in the country!

3 CD Set for $20.00 + 2.00 pan

NOTE: If ordering more than ong item, include
the highest P&H amount, adding only §1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMTUM WHITE FELT, pressure sensitive adhesive,
w/ extra sirip & INSTRUCTIGNS included with each set

21 Bar set of felts (a total of 22 strips) ....s 29.00
15 Bar set of felts (a total of 16 strips) ....s 24.00
Money back guarantee 1o please | Please add $4.50 P&H

KORG CA-30 Chromatic TUNER

Easy-to-read LCO Meter. Red and green LED
lights for fine tuning ... has a mic, & a pickup
jack. Comes with batteries. A GREAT PRICE!

$19.00 +84.50 par This CA-30 gven sounds the notes!
Matrix Ciip-on TUNING PICKUP

Clipsonto the top tuning pins — jack plugs directly into
tuner. Better than alligator clips! $15.00+s4.50 pert

Long Handle TUNING WRENCH

for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $20.00 + $4.50 pan

SLIDER SHOULDER STRAPS
Provices balanced weight distribution, relieving back fatigue and

wiil help your posture. Adjustable leather “X* crossover on back.
in BLACK ---- an excellent price! §25.00 +54.50 pan

“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON
This Lesson hes two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhytltms and melodies. Like taking a dozen lessons.
Proven to REALLY WORK! $29.95 +54.50 pan

“Now, that’s AUTOHARP!”
2X International Champ, MLAG Champ, &
Autoharp Hall of Fame member Drew Smith
demonstrates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, incl. So. Mtn.,
20's, Blues, Gospel songs, Latin & fots more!

Just$9.00 + 52.00 peri  Full Hour Long!

“THE AUTOHARP BOOK" by Becky Bluckley
A marvelous 256 page book, 8'% x Il. some pages in full color,
packed with vhotos of jus: about all Autcharps made
Complete history of the Autoharp since it was manufactursd
hy Charies Zimmermann. This is a GREAT REFERENCE!

Originatty $19.95 ... now $10.00 + $5.00 Prioruy Mail

Oscar Schmidt NYLON GIG BAGS
Solt padded black bag has loop handles, shoulder strap, pck
pocket. Fits Oscar Schaudt and smalier custom made harps
Great Price: 335,00 + 86,50 pési +we discount ather cases

A ¢B Model STRING SETS: s 50.00 +34.50 ran

DISCOUNTS fo 35% on O$CAR SCHMIDT
AUTOMARPS /WE HAVE 15&2] Bar Conversion Kits
Call (201) 444-2833, or Write, or e-rail

Diake check to DREW SMITH - See P&H info a2 iop
Great All-American AUTOHARP EMPORIUM
526 ARDVIORE ROAD, HO-HO-KUS, NJ 07423

Fasten Your Seat Belt Lively Music Ahead !

‘-‘_“A LOUISE B
ROCK-IT 'HA::P

Fifteen 50's and 60's rock and roll favorites featuring solo Autoharp, blazing
across brand new frontiers with Tina’s high-geared rhythm and clear melody.

“Tina is a virtuoso performer...these tunes sound interesting and new...a multitude of
clear, vibrant notes...highly recommend it...Tina puts a whole new slant on the Autoharp.”

CALIFORNIA BLUEGRASS BREAKDOWN

“Tina Louise is a great player...no gimmicks--just Autoharp...and she’s pretty amazing—

great job, Tina.” SAN FRANCISCO FOLKNIK

“Well-known California-based musician Tina Louise Barr...results are both fascinating
and amusingly entertaining...definitely open up new musical pathways for the Autoharp.”

BLUEGRASS UNLIMITED
CD $17 Cassette $12
Price per item includes postage/shipping.
(Outside U.S. ----add $3 per item.)

ROCK-IT 'HARP Release # TLB-002
Mail check or money order payable to:
TINA LOUISE BARR
1801 'H’ Street
Suite B-5 PMB # 225
Modesto, CA 95354
(209) 480-4477
autoharphighgear@hotmail .com

N

Single-Key Diatonic from $1500.
21-Bar Chromatic and MultiKey #
Diatonic from $1680. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in
acoustic instruments.

18 Burd Road + Newport, PA 17074 + 717 567-6406 « 717 567-9469
World Wide Web: http://wwnw. fmp.com/orthey

)




Drew's Tip Of The Day
by Drew Smith
How to figure out the I, IV, V chords

Here's a handy and simple TIP
FOR TODAY for newbies...an easy
way to figure which are the I, IV, V
chords to use when you enter into a
Jjam session with others. This is ge-
neric info and works for all keys:

1. First, determine the key being
played in:

a- You can ask someone (this is
the easiest way);

b-Or, you can learn thefinger po-
sitions of guitar players (note: if they
are capoed, then count frets up the
neck),

c-Or, quietly stroke yiour own

chords until you find the right key.
2. That gives you the key being
played in (the I chord)...and then to
figure out the IV and the V chord,
here is a very simple way:

Hold out your left hand with the
thumb pointing to the left. Count
your thumb as the I chord (key being
played). Then count your fingers as
IT, ITL, IV and V (pinky finger).

If the key being played is "C"...
then your thumb represents that key
(the I chord). Apply chord letters
progressively to the remaining four
fingers: (thumb C) + (index "D" /
middle "E" / ving "F" / pinky "G")

Now, touch your thumb (C) to
vour ring finger (F) and pinky ("G")
and there you have the three (1, IV, V)
chords in which most tunes an songs
are played - example:

O+ (F)+(GorG7)

BOX 1275

3. And this works for all the keys
in which you might play.

If the key is "C"...the I chord is "C"
[ 1\Y A%
(C) D E (F (GorG7)

If the key is "D"...the I chord is "D"
I v \Y
(D) E F (G) (AorA7)

and so forth:
I v V
(E) F G (A) (BorB7)
I v Vv
(F) G A (Bb) (CorC7)
I v Vv
(G) A B (C) (DorD7)
| v V
(A) B C (D) (EorE7)

So, there you have the 5 finger
trick for locating your I, IV, V chords.
AND.. ALLTHE NOTES in the DO.
RE, MI SCALE are right there in
those very same I, IV, V chords, in
every key!

And FURTHER, if you can play
the scales, you can begin to play mel-
odies...because you'll know where
the melody notes are!

I wish I had learned that simple
method a long time before I did when
I learned to play music!

Now, go and try it!!

Love Songs for Autoharp

e Each song includes standard notes,
e chord progressions, easy autoharp
e tablature, and lyrics

Only $14.95 + $370 sty
Order from Garol Stober

TALLADEGA AL 35161
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Autoharp soft case
Insulated, weathertight,
and convenient

“OhOTE T
B
ColoradoCase.com
{(800) 340-0809
Free brochure, fabric samples, and
price list

S W E IR

> JOUND ¢ (gjjﬁﬁAUTY
%%KMANSHW

FLADMARK
WOODWORKS
570 286-5044

RD 2 Box 437 + Sunbury, PA 17801
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MIKE'S WALTZ

One of the greatest pleasures that
playing an autoharp gives me is dis-
covering a new tune. Sometimes the
tune revolves around in my mind for
a while - with or without words - un-
til I play it and eventually write it
down (before I forget howit sounds).
However, occasionally a tune just
appears from ‘within’ the ‘harp.
I enjoy ‘noodling’ around on the
chords sometimes, and that is when
this kind of wonderful surprise can
happen.

About two or three months ago,
I was enjoying a ‘noodle’ and think-
ing of how playing an autoharp has

brought me so much pleasure over
the last 8 years. I first heard one being
played in the High Street in Stroud,
where I live. And then I was lucky
enough to fnd a ‘harp for sale in the
music centre there. That local player
gave me a few lessons and then in-
troduced nme to a friend of his: Mike
Fenton.

When Mike was leading a workshop
in a local school, I would go along to
help, and to find out more about play-
ing this funny-shaped box of strings,
bars and buttons. [ am still finding out
new things from the other players I
have met theough Mike’s workshops

by Sue Edwards

and the great tutors who have come
over to the UK at his invitation.

Mike is an inspirational teacher
and player, and continues to impart
the love of autoharps to many peo-
ple. So, when I was reflecting on the
enjoyment of playing and the many
friends I have met through Mike,
these chords floated out and this tune
is my thanks to him.

It was wonderful to see Mike
and his new bride Brenda waltzing
around at the Sherborne Autoharp
Day to the first public performance
of Mike's Waltz.
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Postscriptly
from Howrpland

with Mary Umbarger
Mary Umbarger

114 Umbarger Road
Harmony, NC 28634
Maryonharp@ YadTel.net

I love to quote famous men - es-
pecially ones who are also famous
AUTOHARP players (ot is that 'noto-
rious?') Our own beloved Stew (with
the red suspenders) Schneider says,
"It's the music that stays wth us - the
background music to the drama of
our lives" That makes me downright
teary. To think something that deep
can come from a guy who spends so
much time around lawyers, politi-
cians and mules!

Mercy, autoharpers are on the move!

P.S. "Doofus" aka Coleen and Neal
Walters, Heidi and John Cerrigione
are on the cover of the latest Dul-
cimer Player news - complete with
a nice article on the inside. Is there
any instrument they cannot play??!!
Congratulations to all!

P.S.  Joe Cline let me know that
the winneers for the 15th Annual
Old-time and Bluegrass Fiddlers'
Convention in Galax, VA on March
20th were: 1.Jo Ann Redd, 2. Bobbi
Roberts, 3. Glenna Anderson and 4.
Ed Anderson. (This is the same Joe
Cline that has figured out that "Junk
is stuff we throw away; stuff is junk
we keep." Do you think Joe and Stew
should team up? Huh?)

P.S.  Terry Sanders is involved
in the "Old Time Music Gathering,"
which is held on Tuesday nights in
Buffalo Springs, TX. Terry says that
some refer to the town as a 'ghost
town' because there are only five of
its ten houses occupied. It has no
businesses, but it does have a com-
munity building! The first jam had
61 folks and it keeps getting better
and bigger. Terry figures that people
are 'starved' for something other than
TV! Good job!

P£.S. Dave Kilby has been busy
playing such venues as WWSM in
Lebanon, PA. He was on the JoAnn

Thomas program. Dave is active in
the Folk Music Society there and has
his own CDs. Dave is a really nice
guy and I see him often in festivals
in the Carolinas and Virginia. He is
great to jam with and wins his share
of ribbons, too!

$£.S.  Chuck Schacht visited for
two weeks in southern India. He says
that as far as he can tell the autoharp
is totally unknown in that area. He
wound up leaving an old 'harp he had
taken with him with a musician that
works with children. He gave him a
'crash' course in playing it.

He would like to have donations

of old 'harps to send to the schools
and orphanages that he visited there.
He notes that they have so little, but
are filled with spirit and determina-
tion - and really love their music. If
you have one to give to this worthy
cause, Chuck will fund the shipping
costs. His phone # is 586 336-9304 if
you can help.
£.5.  Glennus Davis has ben hang-
ing out with the Hookers again!! Rug
hookers, that is, at the annual Rug
Hookers Workshop in St. Francis-
ville, LA with his wife, Yvonne. She
is a regular there. Glenn and another
attendee's spouse serenaded with
autoharp and mandolin and I under-
stand they were a real hit! Keep it up,
Glenn!
P£.S. Tim Dawdy (Portland, OR)
and the Pacific Crest Pioneer band
dug out of the snow enough to set
up a new web site:http://pcpb.ridge-
fieldwash.com. It is really nice, with
sound clipa and lots of extras.

The band played at the Portland
"Old-Time" Music Festival and are
booked for the Washington State
Bluegrass Association, Clatskanie
Bluegrass Festival and other fairs
and events throughout that area for
the summer. Stay busy, guys. Keep
spreading that good string music!

Autoharp Sightings - cooooohhhhhh
they are getting bigger and better!

P£.S.  Academy Awards Show! Eu-
gene Levy and Catherine O'Hara (A
Mighty Wind) singing "Kiss At the
End Of the Rainbow" with autoharp.
£.5.  NY Times Arts Section has
a report of a Cyndi Lauper concert.
Cyndi is a mid-1980 star who briefly
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gave Madonna a run for her money
In her latest version of "Time After
Time," she accompanies herself on
an autoharp!

£.5.  Autoharp was sighted on a
Bill Gaither show. Looked to the re-
porter like an Appalachian model OS.
I tried to find out more by emailing
their website, but was not successful.
Maybe by next time, I'll know.

£.S. A new show, Arrested De-
velopment, had two ladies with auto-
harps. The reporter wasn't sure they
were actually playing the 'harps, but
could hear 'harp music in the back-
ground.

£.5. ..and, I saved the best 'til
last - (drum roll, please) TA TA TA
TA TA TATATAAAAAAAA: Back
in '97, someone reports that they
went to George Orthey's shop to pick
up their first Orthey 'Harp. While
there, George got his sheet music
and PLAYED a tune!! See there, see
there - and we thought all this time
that all he could do was build and
tune!!! Lordy - wonder if he plans to
enter the contest at MLAG this year?
Look out!!

P.S.  On a more serious note (pun
intended), Janette Carter had knee
replacement surgery recently. She is
recuperating nicely at home, we are
told. Keep it up, Janette! We need
to see you at the Fold in your usual
good form.

Ok, ok - enough of this already! I'm
out of here - send news - make news
- play sweet!

'Harpin' in Harmony,

7 ?cafc;f//

Editors note: Be sure to let Mary
know what is going on in your world
so she can get the news out to the rest
of us. Her addresses, both snail mail
and email, are located at the begin-
ning of the article.
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Recordings

Cassettes $10 : CDs $15

Not all titles are available
in both formats, check the
listing before ordering

V denotes recording
has at least some vocal
content.

The A0 MarketPlace

You Can Teach Yourself
Autoharp Book $9.95

Pickin’ Time (cass.) V
Mountain Fling - Over
the Edge (CD/cass.) V
Green Fields of Virginia
(CDV)

Mountain Fling -Tunes
From the Tailgate (CD)V
David Kilby

Karla Armstrong
Resonance - Songs of the
Soul (CD)

Tina Louise Barr
Breakin’ Tradition (CD)
Rock-it “Harp (CD)
Bryan Bowers

Home, Home On the
Road (cassette) V

Roz Brown

My Best to You (Just Kid-
din’ Around + Colorado
& the West) (CD} V
Where I'm Bound (CD)V
Rollin’ Home - Songs of
the Sea (CD)V

Heather Farrell-Roberts

Purple Heather (CD)
Mike Fenton

The Best of Mike Fenton
(CD)V

Olde Time Journey(CD)V
Marc Gunn

Marked By Great Size
(CD)

Gudlible s Travels (CD)
Songs of the Muse (CD)
A Faire to Remember
(CD)

Les Gustafson-Zook
Gather At the River (CD/
cassette)

Skip To My Lou (CD/ cas-
sette)

Lindsay Haisley V
(Auto)Harps Alive!(cass.)
Harps and Hammers
(CD/ cassette)

String Loaded (CD/cass.)
John Hollandsworth

A Mountain Music Sam-
pler (cass.) V

Backporch Favorites
(Cass)

Autoharp Praise (CD/
cassette)

June Maugery

Shining Bright Like Gold
(CD)V

J Attendsveille (CD) V
Songster At Large (CD)V
Karen Mueller
Stillpoint (CD)

Clarity (CD)

Autoharp Gourmet (CD)
Carole Outwater

Faces (CD)

w/Carolina Gator Gumbo
Into the Bayou (CD)
w/Country Ham V (all)
Diamonds In the Rough
(CD)

Old Cane Press(CD/cass)
Songs of Yesterday (cass)
Carpenter's Mill (cass)
Harvey Reid

The Autoharp Album
(CD)

Lucille Reilly

Thus Sings My Soul (CD/
cass)

Richard Scholtz

In the Air (CD) kids 'V
Cockroach Party (CD) V
kids

Late Night Conversations
(CD)

Marty Schuman
Autoharpistry (CD) V
Jeff Snow

RUAH Spirit of the Wind
(CD)

Ivan Stiles

Rounding Pickering Bend
(CD/cass) V

Carol Stober

Rebekah (cass)
Patchwork (cass)
Country Sampler (cass)
Patsy Stoneman

Patsy Sings Pop - Stone-
man, That Is (CD) V
Family Tradition: 28 Big
Ones (CD)V

Family Tradition: the
Stoneman Legacy (CD)V
Ernest V. “Pop” Stone-
man

The Edison Recordings:
1928 (CD V}

Mary Umbarger

As You Like It (cass)

So Many Tunes - So Little
Time (CDrcass)

Alex Usher

Heathery Isle (CD)

Neal & Coleen Walters
Snowbird (CD)V
DeBusk-Weavers
Echoes Of the Past IT
(CD)V

Nadine Stah White
Here and Now (CD)

BOOKS

Joe Morrell Titles
Bluegrass Favoriles
Volume 1,2, & 3
Wordsé& chords for 100
tunes in each volume
$4.95 each
Gospel Music Favorites
$4.95
American Music Favor-
ites 80+ songs w/words
and chords $4.95
Meg Peterson
Teaching Music with the
Autoharp Help for music
teachers  Now $7
Mel Bay Titles
Theory & Harmony for
Everyone §7.95

Cassette $10
CD §$15
Complete Method For
Autoharp & ChromA-
harp Book $17.95
T Cassette $10.00
Hymns for the Autoharp
69 Popular hymns and
Gospel songs  $7.95
Pocketbook for A’harp
chords and playing tips
$.95
Autoharping the Gospels
by Carol Stober:

Book $11.95
Cassette $10 CD $15
Cassette & CD are titled
“Flatpicking the Gospels”
O’Carolan For Everyone
55 O’Carolan tunes
arranged for keyboard
w/guitar chords. $12.95
Fun With the Autoharp
For beginners $4.95
Let’s Play Autoharp
For beginners $6.95
Basic Melodic Autoharp
Solos by Alex Usher;
players of any level can
learn to play melody.
Book/CD combo $17.95
Children’s Song Favor-
ites Songs for young folk
by Alex Usher §$12.95
A Treasury Of Songs for
Young People ; words &
chords for the kids $6.95
The Autoharp Owner’s
Manual by Mary Lou
Orthey: everything from
maintenance to building
an autoharp.  $19.95
Autoharp Method In
Four Easy Steps by Evo
Bluestein $9.95
Kidsongs by Jerry Silver-
man; melody line, lyrics,
gutar chords $7.95
Fun With Folk Songs
Billy Boy, etc. $4.95




Love Songs for the Auto-
harp by Carol Stober
T $14.95
Cowboy Songs for the
Autoharp by Carol
Stober $14.95

The MarketPlace, continued

Spirituals Meg Peterson
$6.95

Scottish Airs by Alex

Usher; Jigs, reels & airs.

Rural Roots of Bluegrass $14.95
Erbsen $14.95

Outlaw Ballads & Leg- VIDEOS
Cowboy Songs ,Jokes, ginners by Carol Stober
Lingo FErbsen $5.95 $29.95

Crawdads, Doodlebugs
& Creasy Greens

Melodic Autoharp by
Carol Stober  $29.95

Erbsen $14.95  Beginning the Appala-
Other Publisher’s chian Autoharp by Evo
Titles Bluestein $40
Rousing Songs & True _ VIiscellaneous
Tales of the Civil War by

Wayne Erbsen. Good
songs & stories. $12.95
Front Porch Songs,
Jokes & Stories. Lrbsen
Civil War to today $5.95
The Singing Rails Erb-
sen; Railroad songs, jokes
and stories. $5.95
Backpocket Bluegrass
Song Book Erbsen; w/
guitar chords. $6.95
Backpocket Old-Time
Song Book Erbsen; his-
tory, guitar chords. $6.95
Oldtime Gospel ;Erbsen
Southern Gospel classics.
Words & chords.  $9.95
Autoharp For Kids by
Cathy Britell; Easy to
understand method for
kids. $16
It’s An Autoharp Cathy
Britell, a very first begin-
ners’ guide to playing an
autoharp. $18
Beginning Autoharp
Instruction Book by
Bonnie Phipps  $9.95
Treasury of Favorite
Songs , Meg Peterson
$6.95
Treasury of Hymns &

Slider strap helps distrib-
ute weight of the ‘harp.

Black, blue, red, brown,
tan, purple, woven design
in blue or black.
$27
Guitar strap buttons - 2
needed for Slider strap.
Silver, black, brass.$.50¢a
Ultra Fold-away, the per-
fect ‘harp stand. Sturdy &
compact. $22
Heavy Duty Folding
Music Stand Infinitely
adjustable. Red, white,
blue or black $20
Carrying bag for above
stand. Quilted cotton in
ass’t florals, plain denim,
embroidered denim. $10
Signal Flex tuner pickup
w/clip 814
Electronic chord finder
Tells what notes are in a
chord. On key chain. $18
Mountain Laurel Au-
toharp plans Full size
pattern. $15

A MUST HAVE !
Autoharp Legacy - 55 of
the world’s best ‘harpers
on 3 CDs $20

FINGER PICKS
D’Andrea finger picks

Medium or large $.60 ea.
ProPik “Fast Picks”
split wrap, angled to
thumb $2.50 each
RESO split wrap angled
to little finger; medium or
large  $2.50 each
ProPik split wrap not
angled; sized for chil-
dren or ladies with small
fingers. $2.50 each
Extra-comfort split
wrap, not angled $2.50
F-Tone finger picks, Just
the outer rim of the pick,
leaves pads of fingers ex-
posed. Medium or large
$2.50 each
ProPik “Sharpies” split
wrap that come to more
of apoint.  $2.50 each
Ernie Ball “Picky pick”
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large. $.50 each
ProPik “Thumb fiat”
Positionable, pointed tip
flat pick, can adjust for
best pick-to-string contact
$4 each
D’Andrea thumb pick
with narrow blade; large
or medium. $.90 each
D’Andrea thumb pick
with wide blade; large or
medium.  $.90 each
ProPik metal/plastic
thumbpick metal band
with plastic blade. Small,
medium, large $4 each
ProPik metal “spoon”
thumbpick blade is
“dished” $4 each
Kelly “Speed” picks 3
weights - light, medium,
heavy. $.90 each
Kelly “ Slick” picks 3
weights - light, medium.
heavy. $.90 each
Herco “Bug-a-blue”

Come to a point. $.85 ea.
Dunlop metal finger
picks .013, .015, .018,
1020, .0225 or .025 $.85
Dunlop plastic finger
picks Large or medium
$.80 each
“Alaska” plastic finger
picks Fit over and under
Mgemail Medium,
large, extra large $2.50 ea
John Pearse “High rid-

ers” Easy on the cuticles.
$.75 each
FELT picks $1 each

THUMB PICKS

Herco Flat thumbpicks
Medium or light weight
with a large flat “blade”
$1.50 each
Dunlop metal thumb-
picks with tapered blade
T $.90 each
Ernie Ball plastic
thumbpicks Medium or

thumb picks blue delrin
$.65 each
Left-handed thumb-
picks Medium or large
$1 each

Need a gift for that
special someone??

Don t know what size?
Or their favorite color?

AQ Gift Certificates
are available for any
amount.

Gift subscriptions are
also available. The
recipient will thank
you all year long.

Just list your needs
on the Order Blank
and we do the rest.
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utobarp
uarterly,

The International Magazine
Dedicated to the
Autoharp Enthusiast

MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or

Year and Month. Back issues Volume 1,

#1 up to and including Volume 10, #3 are $5 each (this includes

postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Sub total
Subscription ratesare; Shipping: 0

$22US; $24 Canada; $26 Europe; $28 Asia Hordertotals $50 orless—$5 | ¥ 1e5. add 6% sales tax
(m.ciud.mg New Zealand and Australia) If order totals over $50—$6 Shipping
Price includes postage. Overseas, add $5 additional. .
Gift subscriptions are available. Add ki shisss 65 AQ subscription
Subscriptions may be placed on o blgﬁkagtri h‘tg

order blank at right. ght. GRAND TOTAL

Method of payment: [J Check or money order (US funds, please) [] Visa [] MasterCard [] American Express
HEEENEEEEEEERREN HERN

Card number Expiration date: month/year

Your telephone number in case we have a question about your order.

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com
for updates on merchandise.
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The Erie Canal (2)

+
A7 Dm Dm Dm [Dm Dm] Gm Gm A7/
I've got a mule and her name is Sal

Dm Dm Dm [Dm A7][Bb7 Bb7] A7 Dm
Fif- teen miles on the E - rie Ca -nal.

(A7 A7)Dm Dm [Dm Dm] [Dm Dm] Gm Gm A7/
She’s a  good old work-er and a good old pal,

Dm Dm Dm [Dm A7][Bb7 Bb7] A7 Dm
Fif- teen miles on the E - rie Ca -nal

Dm F F F F F E Gty
We’ve hauled some bar - ges in our day,

Dm Dm Dm Dm Dm Dm A7

Filled with lum -ber, coal, and hay

A7 Dm Dm Dm [Dm Dm] Gm Gm A7

And ev -ery inch of the way we know

A7 Dm Dm Dm [Dm A7] [Dm Dm] A7 Dm /C7 /

From Al -ba -ny to - Buf - fa -lo -
Chorus:

F/ F/ [F  Bb7] [F F] C7/

Low bridge, ev -ery bod -y down.

F/ F [F C7] [F F][C7 C7] F

Low bridge, for we’re go -ing through a  town.
[F C7} [F F1 |[F F] [C7 C7]

And you'll al - ways know your neigh - bor,

C7 [F F] |[F F] C7

You’'ll al -ways know your pal,

[C7C7] [F F][F F][Dm Dm][Bb
If you've ev -er na -vi -ga -ted on

Bb][F F] C7 F
The E -rie Ca -nal.

il
G G G GG C CC
My wife and I live all a -lone

[C C][D7 D7) D7 C DTG D7 G/
In a Iit -tle brown hut we call our own.
G G GG CccCc c¢

She loves gin and I love rum,

C D7 D7C D7 DG G/
And don’t you know that we have fun!

We’d better look for a job, old gal
Fifteen miles on the Erie Canal.

You bet your life I won’t part with Sal,
Fifteen miles on the Erie Canal.

Get up there, mule, here comes a lock,
We'll make Rome ’bout six o'clock.
One more trip and back we’ll go

Right back home to Buffalo.

Chorus

Where would I be if I lost my pal?
Fifteen miles on the Erie Canal.

Oh, I'd like to see a mule as good as Sal.
Fifteen miles on the Erie Canal.

A friend of mine once got her sore,
Now he’s got a broken jaw,

'Cause she let fly with her iron toe

And kicked him straight to Buffalo.
Chorus

You'll hear them sing about my gal,
Fifteen miles on the Erie Canal.

It’s a darn fine ditty bout my mule Sal,
Fifteen miles on the Erie Canal.

Oh, any band will play it soon,

Darn fool words and darned fool tune,
You'll hear it sung before you go

From Mexico to Buffalo.

Chorus

Chorus:

GG G/C C C/
Ha, ha, ha, you and me

[D7 D71 D7 C D7 G D7 G/
Lit -tle brown jug how I love thee!
G G G/C C C/
Ha, ha, ha, you and me

[D7 D7] D7 C D7 DI G G
Lit -tle brown jug how I love thee!
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The Water Is Wide (2)

{
C (C C)G7C////GT(F F) F C////
The wa-ter is wide, I can-not get o'er

There is a ship and she sails the sea
She’s laden deep as deep can be
But not so deep as the love I'm in

C CG7Am//// Dm Am DmG7//// And I know not if I sink or swim.

Nor doI have white wings to fly

G7 C G7 Em//// (EmEm)DmAm Am//// Ileaned my back against an oak
Give me a ship that can car-ry two Thinking he were a trusty tree

G7 F F C////GT F G7 C/}]/ But first he bended and then he broke
And both shall row, my love and I. Thus did my love prove false to me.

O love is handsome and love is kind
Fine as a jewel when first it’s new,
But love grows old and waxes cold
And fades away like the morning dew.

You Tell Me Your Dream

(I’li Tell You Mine) (2) In The Gloaming (2)
4 4
C/ D7 DT C/ A7/ D7/AT DT D7/// GC G/ G/ D7Am Am/ Em/
You had adream, dear, I had one too. In The Gloa-ming, Oh my dar - ling,
G7/Gm GT C/ GT G7F/ Bb7/C/// Am Am G/ G/ D7D7G///
I know mine’s best cause it was of you When the lights are dim and low,
Cc/ D7 D7 C/ A7/D7/ A7 D7 D7/// G C G/ G/D7 Am Am/ Em/
Come, sweet heart, tell me, Now is the time And the qui -et sha - dows fall -ing,
D7/BmD7F/ A7/ D7/D7 G7 CJ// Am Am G/ D7/ G D7G///
You tell me your dream, I'll tell you mine. Soft -ly comeand soft -ly go.
Gr F F/ G7/GT (F GT)F/ C/
Sweet Rosie O’Grady (3) When the winda are sob -b -ing faint -ly,
l AT ATG/ G/ C G D7///
G//D7 GD7TG//G//cCc//DT C C G/[//// With a gen - tle, un - known woe,

Sweet Ro-sie O’ - it- 2
weet Ro-sie O’Gra- dy, My dear lit-tle rose G C G/ G/D7AmAm/ Em/

C//C DT C G//G/fAT [ ] AT G ATD7///// Will you think of me and love me,
She’s my stea-dy la - dy, Most ev - ery -one knows.

G//DT GD7TG//Q@//C//Am CAm B7////
And when we are mar- ried, How hap-py we'll be

AmAmG/D7/G D7G///
As you did oncelonga - go?

B7 CC C D7 C CG//ET/ In The Gloaming, oh my darling,
For I love sweet Ro-sie O’Gra- dy, Think not bitterly of me.

E7 A7 ATATD7 ATD7T G////} Though I pass’d away in silence,
And Ro-sie O'Gra- dy loves me. Left you lonely, set you free;

For my heart was crushed with longing,
What had been could never be;

It was best to leave you thus, dear,
Best for you, and best for me.

"20USIURALCD IN0A 10) pojeiopiad s1 oFed siyy,



Classifieds
CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Stonehill Productions.
Ad will appear in next available issue
after receipt. FORM: Ads must be legibly
printed or typed.

Unique Bi-Directional Finger Picks Hand-
made, brass.$2.50 each plus$2 s/h per order.
Specify lg., reg., or ex. sm. Tom Bogardus,
1403 E. GlennDr., Lawrence,KS 66044 —call
785 749-1125

Autoharp Cozies & Case Liner Blankets
Now you can protect your 'harp from pet hair,
dust and drafts and still leave it out ready to
play! Folks who like my cushy homemade
case-liner blankets for travel will really love
these cozy slip-on covers to use when your
'harps are around the house. Many colors
available with single or double padding.
Base price $18.95 plus $4 priority shipping.
Special deals for 3 or more. Jean Hogan, 531
S. Main, Gifford, IL 61847. Phone 217 568-
7783 or email ondgo@aol.com

TINA LOUISE BARR and the BLUE-
GRASS COMPADRES live 13-track CD,
$15 postpaid. CAUTION: high-geared selec-
tions may exceed posted speed limits - don't
dance and drive! Check/Money Order (USA
funds): TINA LOUISE BARR,1801 H Street,
Suite B-5 PMB #225, Medesto, CA 95354.
Support independent recordings - please buy,
don't burn extra copies - thanks!

The Newton Autoharp Keyboard which allows
the playing of any chord in any key and single
notes. Installed on your autoharp, $225. Check or

Advertisers’ Index

L1V 11 P T T — 2
Bare Fina Lonise:, . cosmpasnsnenmsmme .40
Blue Ridge Instruments (John Hollandsworth)............ e TR 2

Bluestein, EVO. ..ot 10
California Autoharp Gathering....................

Chestnut Ridge Autoharps (Don Brinker)........ocoennniinnncciiie 29
Chestnut Ridge Festival.......coooeeoneeicennne ettt 6
102 Ta Ot T T ————.. 41
d’Aigle Autoharps (Pete Daigle). ..o 33
D QOIS IVITISEC . o oo B S A O R S i 2
DDUBDETL, CATEY....enveeeeeeeeeeiitsiistse et 33
EIder]y INSITUMIEIIES .. cveeveitereri e emcs st sbisbsbes et ems s et 1
Fladmark Woodworks........covvvviiescieniinnnns 41
Glad Morning Autoharps (Gordon Baker).....cooveeeoiennns )
Great All-American Autoharp Emporium (Drew Smith)...... .40
Harmony Harps (Paul Cram).......cccooiriininnmmssnas w9
HECEE IVITRC L, oo s s S s S A e e 9

J.& H (John & Heidi Cermigione).........cuiiimitii oo timiiaiimsnin 13

Leigh, Bonnie e ememmnmsgnmpen e S S 6
Mountain Laurel Autoharp Gathering.........ooooviieinn i 39

Mountain Laurel Cruise.......cccoovevieene . ISBC
Mueller, Karen..................
Newton, Bill...........

OIA T e HETAlOsve e s s s s o s e e s 9
Orthey Instruments.... 34 & 40
O zark PO K T RIRE e oo onssosmos s ssssssrsssnmnnsnd b e s s e T 9
Reid, HAIVEY. ..o 12

Shadrach Productions (Lucille Reilly).......ccoovinivmmimmieciiinen i 27
SUIEE VA e
Stober, Carol...........
Stoneman, Patsy. ...y
Well Tempered String Band (Eileen Kozloff}.... a
ZephyrHill Autoharps (Mark Fackeldey ). 29

The Mountain Laurel Autoharp Gathering Invites You On

money order, For info and ordering, contact Bill 7 Night Cruise Aboard Includes
Newton, 6012 Green Valley Di., Knoxville, TN the “Carnival Glory” Shipboard Activities,
37914. Phone 865 522-3227, fax 865 525-2876. January 22-29, 2005 Shows and
newton(@lqonline.net or www.musicchords.com Port Canaveral Entertainment,
' Nassau * St. Thomas All Meals,
St. Maarten and Autoharp
PUBLICATIONS Port Canaveral Activities

DULCIMER PLAYERS NEWS, Est. 1975

Quarterly journal for hammered and fretted All prices are PER PERSON Double Occupancy from:

dulcimer enthusiasts. Subscriptions: lyear $630* $780* $98()>5<

(4 issues) US - $22, Canada - 524, other INTERIOR (No window) OCEAN VIEW BALCONY
countries — $26. US funds, please. Dulcimer Cat. 4A Cat. 6A Car. 8A

Player News, PO Box 2164, Winchester, *Includes: Po taxes, & fees of $187. I4m
VA 22604. 540 678-1305 ==

EDITORIAL/MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Aufo-
harp Quarterly, PO Box 336, New Manchester,
WV 26056. Music submissions must be in the

§

*Rates are per person based on double occupancy and space availability at time of booking. $250

public domain or your own original material.
AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We
retain first rights only.
E-mail:maryann@autoharpquarterly.com
info@autoharpquarterly.com

Web site:www.autoharpquarterly.com

deposit holds your cabin. Major credit cards OK. Non-refundable cancellation charges: $25 until
11101704, higher after. All bookings for this event must be through CruiseVYomen.com Autoharp
Group. Optional insurance highly recommended: www.travelguard.com

www.CruiseWomen.com or Call Toll Free: 1-800-784-8471
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Performers and

California - Workshop Leaders

Include:

utohar Mike Seeger, Bryan Bowers,
p Evo Bluestein, Ron Wall,
- Les Gustafson-Zook,
Gatherln Julie Davis, Adam Miller,
Tina Louise Barr, Carey Dubbert,
Ray Frank, Barney Gentry,
Erik Hoffman, Kenny Hall and

the Long Haul Stringband,
Pete Daigle

Barn Dance « Open Stage
Concerts » Hands-on Workshops
l Jamming « Singing
Extra Autoharps for Workshops
Catered Food on Site
I Indoor Plumbing « Sunshine
Air Conditioning

Wheelchair Accessible
May 14—16, 2004

MendOta, Cﬂ- California Autoharp Gathering

V7 " " P. O. Box 620754
The Cantalaupe Capﬂ:al of the World! WO?GdS{i;jg'OCA 94062
. - 50) 804-2049
www.CaliforniaAutoharp.com autoharper@earthlink.net
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