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AQhaslaunched another new venture.
Starting with this issue, we will be putting
mp3s of as much of the written musicin
eachissue as possible on our web page. We
havebeen getting letters telling us that some
folks find it difficult to learn some of the
music which appears on our pages because
they can'tread standard music notation and
if they don't know the song already, itis
nearly impossible for them to learnit. We
hope this helps the situation. Let us know
whatyou think. Wereally do listen to you.

And, aspecial thanks to the people
whonotonly submit theirrespective pieces
of music, but who now record it as well. I
willsay again, [ think we have atremendous
staff of dedicated autoharpers who are al-
ways ready to help spread the autoharp
“addiction.” Bless them all!! Why not
say thanks whenever you see them at a
festival or workshop?

Although there are a few festivals
during the winter months, the “season”
willsoonbeinfull swing. Time tosuggest
to you thatif you possibly can, attend one
or more autoharp events this year. The
reasons are two-fold: first, you will have
the time of your life meeting old and new
friends, hearing and learning new musicand
techniques, and just plain having good,
wholesome family fun. Second, you willbe
helping supportandencourage your favorite
musician(s). Almostnoone makesaliving
playing an autoharp, but the sale of record-
ingsand festival tickets can helpkeep them
doing their “thing.” This applies not only to
the moreconventional concert/festival arena,
butalso to the increasingly popular house
concerts and workshops. Maybe providing
anight’slodging oramealis possible. CDs
and otherrecordings are great, butnothing
beats the one on one exchange that takes
place atalive performance. Beside which,
where else can you learn from and get to
know the world’s best practioners of our
craft? Autoharpers, whether professional or
amateur, famous orunknown are asharing
breed of folks and to a person, they will
take time to talk to and help you.

See you around this summer!!!

ERRATA:
FromJoAnn Smith...

Ithas come to my attention that there
is an error in the written music for last
issue’s Interaction lesson on Rhythm Of the
Rain.

On page 19, the third measure of the
second stanza should have an ‘A minor’
chordinstead of the B minor. Sorry about
that! Many thanks to Linda (Huber), whose
eagleeye (and ear!) picked up on my typo.

JoAnn Smith

Mary Ann,

My nameis Jerry Chrisope. [ have
recently taken up the autoharp. (Orithas
taken me up, I'm not sure which!) Thave
given the subscription form to my wife to
allow a Christmas present to be done.

...... PS.Tattended my first festival
this weekend. It was the Deep Fork Festival
in Chandler, OK. Ireally, really enjoyedit.
Even better than the fantastic music were
the marvelous people. Words fail me as I
try to express my appreciation of their
manner and support fora “newbie” and
their friendship. I look forward to along
relationship with these friends.

Editor’snote: This is proofonce againthat
autoharpers make wonderful friends!!

Hello Verla,

[ taught your song to my eight-year-
old daughter the day AQ arrived and she’s
been strumming itout on her autoharpever
since. She plans on having a“Thanksgiving
Day Concertat Grandma’s House” and that
songis pretty much the whole concert. She
cansingitfora LONG time, though.

Yesterday I had a whole houseful of
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children and they all loved the song and
caughtonimmediately.
Wewrotea Christmas version:

Christmas day is coming,
Somom and daddy said,
“Little boys and little girls
Should all be tucked in bed.

If Santy Claus should see you,
He will pass on by

So getto bed orin the morning

LA ) |

Wewillhearyoucry...... in

Vidoia Bl

DIDYQU......attend afestival?
Gee, I wish wehad known!
DIDYOQU......attend aworkshop?
Gee, I wishwehad known!

DIDYOQU......meetareally neat
autoharper thatothers would like
toknow?

Gee, I wish we had known!
Justdrop us anote at Stonehill Prod-

uctions, PO Box 336, New Manchester
WV 26056 and tell us all about it. Or,
youcan email us, fax us, orcall us.
Ourphone/fax#is304 387-0132and
ouremailis maryann @autoharp
quarterly.com

AndMary Umbarger wants toknow
whatyouhavebeenup to. Whatyou
saw and where you saw it; whohad
babies, who gotmarried, whodied, and
anything of interest to your autoharp
friends.

Heraddress and email are at the top

of her Postscripts columnin the back

of everyissue.
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Brother, Here We Are!”

‘Harpers E-Mad
This is an update of the list of addresses for

autoharp players and enthusiasts published
in the AQ Winter ‘97 issue.

CHANGEDE-MAIL ADDRESSES

checonomy @sbcglobal.net Carlene
Economy

NEW SNAIL MAIL ADDRESS

Brian Symonds
98 Camellia Street
Nokomis, Florida 34275
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FOLK
CENTER
NS

-« Iy Dreek Lodge
« Skillet Restaurant
* Homespun Lift Shop

» Heritage Herb Garden
» Folklore £ Music Archive
| o Lrafis Uillage

... Been Here HIL Along!

DZARR FOLR SCHODL
March 21~26, 2004
Music Classes, Workshops, boncert
and Esiracurricular Activiiies,
FEATURING:
» Dld-Time Fiddle - Aet Stamper
* (ld~Time Bamjo - Elarke Buehling
¢ Cajun Fiddle ~ Miteh Reed
* Mountain Duleimer ~ Larny Bonger
» Slide Bar Resophonic Guilar -
Johnmy Bellar
* Folk Guitar Basics - Roberd Eillihan
Plus Craf} Classes in
Gourd Banjo Consiruciion,
Weauing, Poftery and More.

B.0. Bax 500
Mowniain Uiews, AE 72560
1-866-8498-1035 (U/TT)

wuny nzarkfelkeenter com

—Clubs

(Editor’s note: We did not receive this in time

for the November issue, but the information
is still valid.)

Fuey Herring reports from the Arizona
Autoharp Club: We have now settled on a
central meeting place for our monthly gath-
erings. We will be meeting in the Fellowship
Hall of The Church on Fillmore on the last
Saturday of the month, from 1 - 5pm. A
few blocks off the I-10 Freeway, it is be-
tween 7th and 9th Avenue on Fillmore. A
reminder will go out well before our next
meeting.

Autoharp parts and accessories — Bar-
bara Giamalvo (BCGIAMALVO@aol.com
(602)549-6205) will be placing an order for
felts, tuners, cases, and any other autoharp
supplies any of us want to order. Several are
interested in re-felting chord bars, and there
will be a special workshop for working on
our instruments soon. If you are ordering
new felt, it is important to get the correct
size. Barbara will help you to determine
what you need.

Bryan Bowers in Phoenix — On April
25, a Sunday, the best-known autoharp
player in the world has agreed to come to
our area for an afternoon workshop and an
evening performance at Fiddlers Dream. He
has been playing the ’harp for 35 years,
and is well known as a talented songwriter,
singer, musician and storyteller. Let’s all
mark our calendars now, so that we can
take advantage of this opportunity!

History - It's amazing how we’ve come
since our loose organization started last
April. No dues, no membership, no officers,
just the chance to get together with other
autoharpers! There are now 56 musicians
on our mailing list—isn’t that impressive?

Internet — We are planning to setup a
website for the Arizona Autoharp Club.
Right now we are looking for a volunteer
who has free web space availlable. Unfortu-
nately, my provider does not offer this ben-
efit, but I'll do all I can to help. I strongly
urge you to check out the Autoharp Page at
http://www.autoharp.org , it will lead you
to a wealth of information about our in-
strument!




Bill Bryant Workshop & Concert
Spokane, WA

Reporting: Toodie Gregory
Spokane, WA

Bill Bryant, from Marion, MT came to
Spokane, WA Saturday, October 18 and
presented a workshop for autoharp players.
Seven people attended the workshop, with
abilities ranging from beginnertointermedi-
ate. Bill was the 1990 International Cham-
pionat Winfield, KS.Imet Bill two years
agoatLibby, MT while attending a“Pas-
ture Pickin’” forbluegrass players. He was
very helpful andkind toa complete begin-
nerand said he would be willing to come to
Spokane sometime and give aworkshop.
Well, two years later, ithappened! Bill, ac-
companied by his wife, Sharon (who wasa
real trooper as she was recovering from
shoulder surgery), came and presented a
greatworkshop.

Attending were: John Sahlin, Cover D’
Alene, ID; Colleen Hedrick, PostFalls, ID ;
Sally Shampand Diane McHenry, Cheney,
WA ; Nancy Rothwell, Seattle, WA ; and
Leone Peterson and Toodie Gregory, Spo-
kane, WA.

A special bonus forus was Bill’s per-
formance atour Inland Northwest Bluegrass
Association Concert—“The Bluegrass
Thang.” Thisisamonthly concertin which
area bands perform withusually 5 or 6 dif-
ferent groups taking the stage.

Bill was the first autoharpist to play
forthis group and they were really im-
pressed. He opened with St. Louis Blues,
whichhe played on the Autoharp Legacy
CD. Hefollowed with Wayfaring Stranger,

Freight Trainand several original Gospel
songs. He finished withAngel Flying Too
Close Tothe Ground. The crowdreallyen-
joyed the sound of the Mountain Harp he
played on some of the songs.

Afterthe concert,alarge group gath-
ered at Godfather’s Pizza and jammed until
theyranus outatmidnight.

Sunday afternoon, we gathered at
Bunker’s Resortrestauranton Williams
Lake forajamand good food. The jam was
opentoall musicians and aboutfifteen
players came. This included six autoharp
players. Wehad a very appreciative audi-
ence who were there dining on the good
food. Again we played until they closed.

I[twasawonderful weekend and Bill
and Sharon have promised tocome again.
We are going to hold them to their promise!!

(Seephotoon page42)

DeepFork Festival
Chandler,OK

Reporting: BarbaraBarr
Wichita, KS

Leoand Mary Roberts had their very
first Festival at Chandler, OK last Novem-
ber 7,8 and 9. Deep Fork was the name
chosen and that’s because the Deep Fork
Riverrunsnearby. They hadlinedupa
huge Agbuilding for this event with camp-
inghook-ups onsite. There was a vendor
area, astage area and rooms for workshops.
Idon’tknow what the head count was, but
withasmuch funaseveryone had, Ican
only see this Festival getting “gooder and
gooder.”
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On Thursday night, we wentto the
Midlothian Mission outin the boonies and
had afantastic jam sessionin the ancient
little building. That building started life asa
county school house, thenamission, and
now itisused formusic gettogethers. Fri-
dayand Saturday nights we had jam ses-
sionsin the Ag building and achurchservice
and Gospelsingon Sunday morning before
weallheaded forhome.

On Saturday, wehad an autoharpcom-
petition. Firstplace was Karen Nickel, sec-
ond Tom Claxton, and third VerlaBoyd.
There wasamountain dulcimer competition
but [only know that Marie Anderson was
2nd and she is from Great Plains Dulcimer
Alliance herein Wichita, KS.

PerMary Roberts, this event will be held
the first full weekend in Novemberincom-
ing years. If youattend Winfield, youmight
remember Leo and Mary from their great
jam sessions over by the Horse Barn.
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Events—

May 14 - 16, Mendota High School, Men-
dota, CA; Code: AW, AP ( Mike Seeger,
Bryan Bowers, Evo Bluestein, Julie Davis,
Les Gustafson-Zook, Ron Wall, Adam Miller,
Carey Dubbert, Tina Louise Barr and the
Bluegrass Compadres, RayFrank, Pete Daigle,

FEBRUARY

€ Winter Festival of Acoustic Music;
February 6 & 7; First United Methodist
Church, Denton, TX; Code: AW , AP (Karen
Mueller); Info: 940 3874001 or email

11t6 @earthlink net Barney Gentry, Erik Hoffman & Kenny

Hall and the Long Haul String Band) Info:
APRIL californiaautoharp.com or 650 804-2049.
¢ Autoharp Extravaganza; West Side TONE

Theatre, Newman, CA ; April 3; Code: AP
(Tina Louise Barr, Cathy Britell, Carey Dubbert,
Mike Herr, Adam Miller); All tickets $20;
Info: 209 862-4490 or www.westside
theatre.org

€ Augusta Heritage Spring Dulcimer
Week; April 18-24;Davis & Elkins College,

€ Huck Finn Country & Bluegrass
Jubilee; June 18 - 20; Mojave Narrows
Regional Park, Victorville, CA; Code: AF;
Info: 909 780-8810 or www.huckfinn.com
€ Mountain Laurel Autoharp Gather-
ing; June 23 - 27; Little Buffalo Family

Elkins, WV Code: AW ( Drew Smith); Campground, Newport, PA; Code: AW, AP,
Info: 201 444-2833 or drewharpsmith@ AC (Home of the Mountain Laurel Autoharp
netzero.net Championship)(Kate Long, Evo Bluestein,

MAY Tom Schroeder, June Maugery and the Pio-

neer Valley Girls, Well Tempered String
Band, JoAnn Smith and more); Info: www.
mlag.orgorneal @doofusmusic.com

@ Olde Tyme Music Festival; June 25-
27; Caesar’s Creek Pioneer Village near

9 Claremont Folk Festival; May 1 -2,
Claremont, CA; Info: 909 987-5701 or
doug.thomson2 @gte.net

9 (California Autoharp Gathering;

IAUTOHARPS

The ’harp that plays like a breeze!
call or write for information today.

MARK FACKELDEY, LUTHIER
206 West Flora Street « Tampa, FL 33604 + 813 237-5832
E-mail: zephyr@tampabay.mm.com

Karen Mueller ¢ Auto}laxp Gourmet
20 Tasteful Tunes for Solo Autoharp

i 10th Anniversary Bdition—dirst time on CD
p];us ﬂne %—page {a]:) })0012 is on fl’le CD {for your computcr)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Circle Be Unbroken

Order online at www. karenmueller.com
or send $15.00 + $2.00 sth to: Karen Mueller
PO Box 80565, Minneapo]is, MN 55408 USA

“Bvery autoharp player should listen to this...” Autoharpohalic (1992)
“Very cool! Great idea!” Cathy Britell, Seattle (2002)

Waynesville, OH; Code: AP ; Info: 937
862-5551 or www.caesarscreekvillage.org

JULY

¢  Swannanoa Gathering Old-Time
Music & Dance Week; July 18 -24;
Warren Wilson College, Asheville, NC;
Code: AW (Mike Fenton); Info: 828 298-
3434 or gathering @warren-wilson.edu or
www.swangathering com

9 27th Annual Cranberry Dulcimer
Gathering; July 23 - 25; Unitarian Univers-
alist Church, Binghamton, NY; Code: AW,
AP (Well Tempered String Band)lnfo: 607
669-4653 or e.ware @ieee.org or
www.cranberrydulcimer.com

@ Heritage Dulcimer Camp; July 25-
30; Heartland Presbyterian Center, Park-
ville, MO); Info 785 472-4285 or sindmyr@
carrollsweb.com or http://www-personal.
ksu.edw/~hinrichs/heritage

€ Lark Camp-Larkin the Morning
World Music & Dance Camp; July 30-
August 7; Mendocino, CA; Code: AW, AP
(Evo Bluestein); Info: 707 964-4826 or
http:/fwww.larkcamp.com

¢ Willamette Valley Autoharp Gath-
ering; July 30 - August 1; O & L Gardens,
Albany, OR; Code: AW, AP (Drew Smith,
Charles Whitmer, Cathy Barton & Dave
Para, Carey Dubbert, Tina Louise Barr)
Info: 541 745-7562 or info@wvag.com
or jread @peak.org or cathy @cathybritell.
com

AUGUST

9 69th Annual Old Fiddlers Conven-
tion; August 8 - 24; Felts Park, Galax, VA;
Code: AW, AP, AC ; ( Drew Smith); Info:
201 444-2833 or drewharpsmith @netzero.
net.

SEPTEMBER

@ 33rd Walnut Valley Festival; Septem-
ber 15-19; Cowley County Fairgrounds,

* Winfield, KS ; Code: AW, AP, AC (Roz

Brown, Julie Davis, more) Home of the
International Autoharp Championship.
AQ sponsors 12 free workshops in the
campground at Otter 'Harp Heaven.

CODE:
V. —— Autoharp Contest
AP ... Autoharp Performance
AW ............. Autoharp Workshop
AR Autoharp Friendly




Orthey Instruments

Mini Mountain Laurel Concert Series

¢ Well Tempered String Band
Concert: February 13, 7:30pm at the
Reedsville Evangelical Lutheran
Church, Reedsville, PA

Workshop: February 14, 1- 4pm,
Orthey’s Instruments, Newport, PA
Concert: February 14, 7:30pm at the
Highland Presbyterian Church,
Newport, PA

€ Mountain Fling Old Time Band
Concert: March 19, 7:30pm at the
Reedsville Evangelical Lutheran
Church

Workshop: March 20, 1- 4pm,
Orthey’s Instruments, Newport, PA
Concert: March 20, 7:30pm at the
HighlandPresbyterian Church,
Newport, PA

€ Doofus (only Neal & Coleen on
Friday, the whole band on Saturday)
Concert: April 16, 7:30pm at the
Reedsville Evangelical Lutheran
Church, Reedsville, PA

Workshop: April 17, 1 - 4pm at
Orthey’s Instruments, Newport, PA
Concert: April 17, 7:30pm at the
Highland Presbyterian Church,
Newport, PA

All workshops are $15 and regiure
reservations. Call Orthey’s home at
717 567-9469
or Orthey’s workshop at 717 567-
6406.

All concerts at Highland
Presbyterian Church are free and
open to the public.

Free will offering accepted
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When the Roses Bloom in Dixielond e The Band Played On
Freight Trin @ Third Man Theme @ You Don’t Have fo Know
Believe Me If All Those Endearing Young Charms

Whizz Fish Song e Si Bheag Si Mhor © Sweet Dreams {of You)
Mississingi Saweyer @ Blue Eyes C?ing in the Rair
Toke Me Qut to the Boll Game e Crazy © Flanxty Fonny Fo'er
While e Bond s Playin” Dixie @ Over ihe Rambow

Wallz Across Texas e Under the Double Fagle @ Soldior
Rounding Pickering Bend © Wild Colonial B;ry @ Ragtime Annie
Pigtown Fling  Dinoh ® Stars ond Stripes Forever

Chinese Breokdown e The Gypsy @ Haste to the Wedding
Little Birdie ® The Hongymaon @ Come Uinder My Pladde

The German Clockwinder  Symphony of Fanfares

Bannie’s Fpitaph © Flonxiy frwin

$15 for each D plus $1.50 postage and handling.
(No additional postage and handling necessary for .
additional copies.) Pennsylvania orders add 90¢ |
Pa. State Sales Tax per CD.
Send check or money order to:

Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key
Diatonic from $1680. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in

acoustic instruments.
e

World Wide Web: http;//www.fmp.com/orthey

e —
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JUNE 23-37, 2004

AT THE LITTLE BUFFALO FAMILY CAMPGROUND
NEWPORT, PENNSYLVANIA

__ Five Fun-Filled Days
of Gongerts, Workshops, Contests, and Jams!
Home of the Mountain Laurel Antoharp

Kate Long ® Evo Bluestein ® Tom Schroeder
June Maugery and the Pioneer Valley Girls
Well Tempered String Band ¢ Jo Ann Smith and many, more!

PLAN NOW! REGISTER NOW! SAVE $20 Now!

Early registration saves money. Register prior to March 1: $75.

On March 1, the price goes up to $95. Children under 12: $55 prior to March 1, $75 thereafter.
Download a registration packet online or send your request for a registration packet to:
Coleen Walters, Registrar ® 12228 Hollowell Church Road * Greencastle, PA 17225
Visit our website at www.mlag.org

- Alkinstrumental oﬁerinq
- featuring Ivan Stiles on the musica

saw. Neal and Coleen Walters provide backup
on various instruments including guitar, steel quitar,
autoharp, mandolin, concerting, dulcimer, fiddle and bass.

Daisy Bell (Bicycle Built for Two) © Londonderry Air (Danny Boy) © Gantle Annie ® The Water s Wide
Hord Times Come Again No More @ Goodnight, Irene © My Wild lrish Rose e Gaing Home

Home on the Range @ We ha?iu Waltz @ Loreng e In the Garden ° Aura [ee

Wien You and | Were Yourg, Maggia e Tell Me Why

IVAN STILES
S S A $15 for each €D plus $1.50 postage
P ENN YLVANIA WYE and handling. (No additional postage and
handling necessary for additional copies.) Pennsylvania orders add 90¢ Pa. State Sales Tax per CD.
Send check or money order to: Ivan Stiles © 1585 State Road © Phoenixville, PA 19460




Technieally Write

While the “diatonic’”” autoharp in one
form or another typically has fewer chord
bars than a fully chromatic instrument, it
is certainly not free of the problem com-
monly referred to as harmonics, especially
when the chord set includes more thana
minimum number to only cover simple I-
IV-V chord progressions. There are ways
to deal with harmonics on some diatonics
that are not really possible on a full 21
chord set. Some options in dealing with
the harmonic problem on the diatonic will
be covered in this discussion.

There is some terminology that sould
be understood first. Diatonic as commonly
used means less than a full chromatic, 12
note octave. Thus the instrument may
support more than a single, pure diatonic
scale of 7 notes (do-re-mi-fa-sol-la-ti). A
single key instrument would need about 7
chords to play all the basics but typically
has from 8 - 15 bars, to include chords
other than majors, minors and sevenths.
My personal single key "harps all use 15
bars. My two and three key "harps also
use 15 bars. If done in GDAE, perhaps
also a combination of flats, a 15 bar "harp
can be fully chromatic and completely
logical in which chords it includes.

The key term is “harmonics.” When a
felt touches a string at a whole number
fraction of the vibrating length of the
string, a chiming sound can be heard,
sometimes with real volume, quite notice-
able to the player. The musical problem is
that the note produced is not harmonic (is
enharmonic) to the chord being used, i.e.
the sound is undesirable and disturbing.

The larger the fraction of the length,
the louder the harmonic will sound. The
fractions most significant are 1/2, 1/3 and
1/4. The locations are referred to as
“nodes.” The nodes will occur when mea-
sured from either end of the strings vibrat-
ing length. For our purposes, the nodes are
located on the chord bar end of the string,
measured from the string anchor end
(opposite the tuning pins).

The 1/2 length, the middle of the
string vibrating length, is beyond the chord

by Bob Lewis

tuneit@earthlink net

bar area in the longer bass end but does
intrude on the chord bar area for the pro-
gressively shorter plain strings. The 1/3
node is the greatest culprit to my ear and

in my experience. It impacts the bass end
as well as the treble. The bass end is in-
volved in 1/3 harmonics if the chord set

has more than 14 -15 chord bars at 1/4”

wide, starting as close as possible to the
anchor end.

The 1/4 node harmonic, not as loud
as the 1/2 or 1/3, can be avoided in the
bass if the chord bar set is limited to 9 -
10 bars. I believe one would have tobe a
purist to make too much of the issue of
1/4 node harmonics. They are there if you
listen closely enough, but with a little care
in positioning chords over the bass end,
the volume of playing will pretty much
cover up the 1/4 node sound. I guess I
would say that it is almost required to
tolerate the 1/4 node harmonic in order to
play an autoharp beyond a minimal single
key configuration (7 - 8 bars).

Okay, now on with the real point of
the discussion. The more sophisticated
diatonic chord bar sets have bars that are
not covered, secured at each end by a
“holder” of one design or another. Without
the restriction of a cover with buttonholes
init, the ends of the bars and the location
of the holders do not have to be square to
each other. The bars can be run at an angle
across the strings.

Given such a bar set, typical of
Orthey, Fladmark, ZephyrHill, Blue Ridge,
Daigle et al ... pretty much hand instru-
ments from luthiers, note that the treble
end is limited for space in locating the
chord bar set, but the bass end has plenty
of room for finding an optimal location
relative to harmonics, always working
toward the anchor end, away from the
harmonic node causing a problem. For
my ear, it is the bass harmonics that are
the most troublesome.

The gist of all this is that the bars can
be set at an angle across the strings. This
is an alternative to being forced to recon-
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sider chord layout. Gregg Averett does this
and so do I, especially on our Fladmarks,
which seem to amplify harmonics to
troublesome levels.

Now, achieving the optimal location
is not easy. One has to be very considerate
in order to avoid drilling a dozen extra
holes in a fine and expensive instrument.
The best way to do it in my opinion is to
leave the treble end right where the luthier
put it and then just move the bass end of
the bars to various comb pins until you
find what works best. Find where to drill
for shifting the position of the bass end
comb, and then relocate the chord end
cover accordingly. Easier said than done. If
not an experienced craftsman, I strongly
suggest having this done professionally.
have seen this project frustrate the best of
them, me included, but there truly is an
“optimal” location for a given chord layout.

When installing or troubleshootinga
chord set, I find the harmonic locations on
the strings and mark them with a colored
marker. A chord causing a problem atone
of those locations would need to be re-
located by about 1/4” to achieve some
improvement. The harmonic location is
audible with a path about 1/4” wide.




Lucille R eilly

2003 (and 1995) International

I often think that Aunt Sukey’s im-
Autoharp Champion

patience with retrospective recordings

Stew's Choice

; Stew increases inversely with the falling cost
and AQ Columnist Schneider of making such recordings. The cheaper
. : | i they become to make, the more iras-
. Aunt Si ¥ ,
is available for: gf:g Sy lukey cible she becomes. There are, [ am
. S forced to agree, some really awful record-
Concerts and WO!’-/G/)OP & ings out there that can only be described
S e as paeans to the sin of vanity.
IO B Olde Time Journey This isn’t one of them.
*including extended-stay, “roll your own;” - Celebratllggzo L 33?}35;10&1 SaysRy h MikE Eepton, in the event you
see AQ, Aug. 2003, pg. 26. 12 - ave been living on some other planet
Autoharp: Mike Fenton for the past thirty years, is, well, Mike

“I' do not know when music has

Fenton. He’s not quite to the autoharp
moved me as much as Lucille’s

Annual Waliz  Amber Tresses * Polly what Chet Atkins was to the guitar, but

T

e
‘S

did.” —Robyn Gray, Arizona Swallow » The Last Move For Me» Galax  he’s not far off the pace, either. He's a
“ Blues » June Apple » Talk About Suffering *  performer with great musical taste, great
The best autoharp teach PP §° pe & » 8T
in the world.” _MEZ: ;ggt:; No Time to Tarry Here * Carter’s Melody*  technical ability and, if he lacks abitas a

Tom Cat Blues » I'll Live On * Who Hit

Contact Lucille today!

TheDulcimerlady@juno.com or
PO Box 7338, Denver, CO 80207 USA

Record » Road To Columbus

1998 Winner
Mountain Laurel and Winfield

'Mike Herr / Carls Plumley

...the music is abso!uteﬁ/ ﬁnstmie Boh Woodcock

Nellie With the Stovepipe? » Tenting To-
night e Mississippi Sawyer  Swannanoa
Tunnel » Forked Deer» Picture On the
Wall » The New River Train Wreck » Boat-
man e Olde Reuben » My Lord Keeps A

singer, an unerring ear for the beautiful.
Listen to Polly Swallow, which he wrote,
for arnple proof of that point.

Aunt Sukey has been a long-time fan
of Mike’s mastery of so many different
styles of autoharp picking. He moves
among drag picking, Kilby Snow-wise, to
straight pinch pluck, to thumb lead with
little apparent effort. The "harp rings with
real vitality and excitement.

He picks pretty good sidemen, too.
Doofus, individually and jointly, Kilby
Snow, Bob Woodcock, June Maugery and
Tommy Jarrell, along with a host of oth-
ers, make appearances and Mike plays
dobro, harmonica, dulcimer as well as han-
dling vocals. Overall, this is one impres-
sive recording.

Aunt Sukey likes the vocals on Talk
About Suffering a whole lot, and really
kicked up her heels over Tom Car Biues,
but Mississippi Sawyer shows Tommy
Jarrell at far from his best. One interesting
cut Aunt Sukey originally did not like was
Amber Tresses. It sounds as if it had been
recorded by shouting into a horn, and
Aunt Sukey thought she was listening to
studio tricks. Aunt Sukey does NOT like
studio tricks. A glance at the ample album

cD $15 (2 o $25) o 3 notes, however, shows it to have been
~L blo (21 awinorn s | recorded inaliving room in 1969. This is
Tape $10 (2 for $1 8) 114 Titlow Ave | afascinating recording. Mike was very
Shipplng $2 Qak Hill WV 2590 1 young, but he still sounds great.

Aunt Sukey has no trouble giving this
fine recording two ears up



Alan Mager &

Karla Armstrong
present ~
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4 Colortully

Chromatic

“’Shine On Harvest Moon”’
Words by Jack Norworth, Music by Nora Bayes and Jack Norworth

Here’s another challenging tune
for you chromatic players. “Shine On
Harvest Moon” was written in 1908
and made its debut in the Ziegfeld
Follies that year. This old standard
not only has a very familiar chorus
that will have everyone humming
along as you play, but it also has a
really great minor-key verse with lots
of nice syncopation.

At first glance, all the chord
changes make this piece look as if it’s
very difficult to play. A lot of the
chord changes simply involve going
back and forth between two chords,
and once you get into it, we think
you’ll find it’s not as bad as it looks.

Here are a couple of ideas that
might make playing it a bit easier:

(1) In measure 3, you will encounter
the F7 chord for the first and only
time in the entire piece. That chord
sounds really super there, but C°7 is
an excellent substitute and may be
easier for your fingers to find since it
is used both before and after this
measure.

(2) In measures 20 and 28, the D7,
D7, D7, G*7 chord sequence sounds
wonderful, but if it ties your fingers in
knots, try D7, G7, D7, C instead.

Now here’s something to tickle the
fancy of any of you who have

augmented chords on your "harps. In
measures 18, 19, 26 and 27, the Dm
chords should all be A7 (as they
appear in the original music);
however, that’s not possible since the
melody note called for is F. We
fudged with Dm, and it sounds OK.
But what sounds perfect is A+ (A, C#,
F). If you’ve got the augmented
chord, play it in those spots and you’ll
really be in chromatic heaven.

We hope you enjoy “Shine On
Harvest Moon.” It will be well worth
the effort you invest in learning it.
Have fun, and maybe we’ll be a little
easier on you in the next issue.
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The night was might - y dark S0 you could hard - ly see, For the
I can't see  why a boy  should sigh, when by his side is  the
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moon re - fused to shine, Cou - ple sit - ting un - der - neath a
girl he loves S0 true, All he  has to  say is, "Won't you
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know that  you can guess." Har - vest moon will  smile,
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Looked up at the sky, Told the moon his it - tle tale of woe.

Shine on all the while, If the lit - tle girl should an - swer, "Yes."
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Oh, shine on, shine on, har - wvest moon up in the
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sky. I ain't had no lov - in' since
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ain't no time to stay out - doors and spoon, So,
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shine on, shine on, har - vest moon, For me and my gal.

CHORD SUBSTITUTIONS
C7-B7orF7 G'7-Am D*7 -G7

> Circled chords are rhythm chords.

> Chords in parentheses are rhythm devices (cadences) and are not associated with any melody notes.

Chestnut Ridge Autoharps

Walnut - Cherry - Sitka Spruce
Fine Tuners - Custom Setups
Call or e-mail for more information
Don Brinker
4889 Route 982
Latrobe, PA 15650

PImE o

‘ 724-539-7983 e-mail: dwbrinker@pacol.net
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Ifyouareaprofessional autoharperand
wishto befeatured, please sendphoto, biog-
raphy, andscheduleto:

KarenDaniels

9002 Grandview Drive
Overland Park, KS 66212

autoharpgal @minpin.com

NOTE: These performance and/or
workshop listings are limitedto those which
featureatleast 50% autoharp. Contactthe
performerforadditional information. Also,
cancellations and/or changes canoccur.
Checkwiththeperformerbeforetraveling

far.

TINA LOUISE BARR

1801 ‘H’ Street, Suite B-5 PMB #225
Modesto, CA 95354

209480-4477
autoharphighgear@hotmail.com
www.cdbaby.com/tlbarr

Profile: AQFebruary 03

Performance schedule:

April 3

Autoharp Extravaganza

1pm- 11pm (Tickets $20)

West Side Theatre: phone 209 862-4490
1331 Main Street

Newman, CA 95360

May14-16

California Autoharp Gathering
Mendota High School

1993 Belmont Avenue

Mendota, CA 93640

July 30 - August 1

Willamette Valley Autoharp Gathering
0 &L Gardens

Albany, OR

HELENBLACKBURN
4770 Mallard Creek Drive
Mason, OH 45040
513459-1883
helenlb@msn.com
Profile: AQ April '91
Performance schedule:
April 18-19

Mossy Creek Festival
Perry, GA

EVO BLUESTEIN
10691 N. Madsen
Clovis,CA 93612
559297-8966
FAX209297-8966

Compiled by Karen Daniels

evo@evobluestein.com
evob@csufresno.edu
http://evobluestein.com

Profile: AQ October ’ 88
Performance schedule:

April7

American Folk Music Assembly
Burton Elementary School
Porterville, CA

April 30

American Folk Music Assembly
Spruce Elementary School

South San Francisco, CA
Mayl14-16

California Autoharp Gathering
MendotaHigh School

Mendota, CA

May 24

Freight & Salvage Coffechouse
(510548-1761)

EvoBluestein & Mike Seeger

1111 Addison Street

Berkeley, CA

Junel3-16

California Bluegrass Assoc. Music Camp
Autoharp class

Grass Valley, CA

June23-27

Mountain Laurel Autoharp Gathering
Little Buffalo Family Campground
Newport, PA

July 30 - August7

Lark inthe Moming Music & Dance Camp
Autoharp and Cajun fiddle
Mendocino, CA

BRYAN BOWERS

c/o Scott O’Malley & Associates
POBox 9188

Colorado Springs, CO 80932
719635-7776

somagency @aol.com

Profile: AQ January *89
Performance schedule:
March19

Folk Society

Princeton, NJ

April 23

Freight & Salvage

Berkeley, CA

April24

Cal Tech Folk Music Society
Altadena, CA

May I

TBA

Encinitas, CA

May?2

Claremont Spring Folk Festival
Claremont, CA

May 15

California Autoharp Gathering
Mendota, CA
May21-22

Charlie Poole Festival
Eden,NC
May?28-29

Florida Folk Festival
White Springs, FL
June 12 - 14
Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
July6-13

Common Ground on the Hill
Westminster, MD
July20-25
Swannanoa Gathering (828 298-3434)
Asheville, NC
July26-27

Festival

Stephenson, WA
August 16
Canterbury Faire
Kent, WA
August23-24
Tumbleweed Festival
Garden City, KS
August 30- 31

Fox Valley Festival
Aurora, IL

October 10

Folk Society

Tulsa, OK
October 1l

Folk Society

Katy, TX

October 15

TBA

GreatBend, KS
October 17
IronHorse
ElDorado, KS
October 24

Folk Society
Memphis, TN

ROZ BROWN
1549 S. Holland Court
Lakewood, CO



303 969-9645

rozzie @rozbrown.com
http://www.rozbrown.com

Profile: AQ October ’89

Performance schedule:

Every Wednesday, Thursday, Friday and
Saturday night

Buckhom Exchange Restaurant

1000 Osage Street

Denver, CO

DOOFUS

12228 Hollowell Church Road
Greencastle, PA 17225
717593-0962
FAX301588-5466

neal @doofusmusic.com
http://doofusmusic.com

Profile: AQ Summer2001
Performance schedule:
February7-12

Workshop

Autoharp Cruise on Carnival’s Ship
Sensation

March 5

Mountain Dulcimer Music Fest
John & Heidi

Latham,NY

March6

The Joyful Noise Coffeehouse
Neal & Coleen, concert
610489-0895

Collegeville, PA

April 16

Concert w/Neal & Coleen
717667-6312

Reedsville, PA

April 17

Orthey Concert Series
717567-6406

Autoharp Workshop & Concert
Newport, PA

April 18-24

Augusta Spring Dulcimer Week
Elkins, WV

April28-May 1

Fiesta Dulcimer Festival
contact: hulls@gvtc.com

San Antonio, TX

May28-30

Dulcimore Gathering
bill@billschilling.org

Lisbon, OH

Juned4 -6

Chestnut Ridge Dulcimer Festival
Greensburg, PA

June23-27

Mountain Laurel Autoharp Gathering
Little Buffalo Family Campground
Newport, PA

July23-25

Cranberry Dulcimer Gathering
Binghamton, NY

September3 -6

Just Hanging Out

Fall Cedarville (near Waldorf), MD
September 10

Tolland Arts Center - Concert
Contact: artsoftolland @aol.com

PAUL & WIN GRACE

11990 Barnes Chapel Road
Columbia, MO 65201
573443-2819

FAXS573817-2781
pgrace@coin.org
www.gracefamilymusic.com
Profile: AQ October ' 88
Performance schedule:
February21

Concert (616 738-8950ext4506)
Baker Theater, Grace Bible College
Grand Rapids, MI

February27

Ten Pound Fiddle Coffeehouse - 8pm
Unitarian Universalist Church
East Lansing, MI

February28

Westshore Community College
Theater for Cultural Arts Series - §pm
Center Stage Auditorium
(213845-6211,ext3131)
Scottville, MI

April17

Stained Glass Theater

Concert (417967-2773)

Houston, MO

June25-27

Summer Solstice Folk Music, Dance and
Storytelling Festival

Soka University of America
Calabasas, CA

July 18

Concertin the Gardens - 7pm
Shelter Gardens on Broadway
Columbia, MO

MARC GUNN
Brobdingnagian Bards

PO Box 4067

Austin, TX 78765
512470-4866

marc @thebards.net
http:/fwww.thebards.net/
booking @thebards.net
Profile:AQFall 2000
Performance schedule:
March 13 - April4 Weekends
Excalibur Fantasy Faire
www.excaliberfaire.com

AQ13

Smithville, TX

Junel2-13

Hamletof Mid-Missouri Renaissance Fest.
www.hamletofmid-missouri.com
Sedalia, MO

LES GUSTAFSON-ZOOK
1608 S 8th Street

Goshen, IN 46526
574534-1173

les @ gustafsonzook.com
www.gustafsonzook.com
Profile: AQ April '94
Performance schedule:
February 8

Indianapolis Dulcimer Society
Indianapolis, IN

May 14- 16

California Autoharp Gathering
Mendota, CA

June4-6

Chestnut Ridge Dulcimer Festival
Greensburg, PA

June 27 - July 1

Kentucky Music Week
Bardstown, KY
July30-August 1

Willamette Valley Autoharp Gathering
O & L Gardens

Albany, OR

August6-13

John C. Campbell Folk School
Brasstown, NC

JOHN HOLLANDSWORTH

700 Tower Road

Christiansburg, VA 24073
540382-6550

kholland@vt.edu
http://arts.bev.net/hollandsworth/
Profile: AQ November 2002
Performance schedule:

March 19

Concert by Mountain Fling - 7:30pm
Evangelical Lutheran Church
Reedsville, PA

March 20

Autoharp Workshop - 1pm

George Orthey’s Shop (717 567-9469)
Newport, PA

March20

Concert by Mountain Fling- 7:30pm
Highland Presbyterian Church
Newport, PA

March28-April 3

Week-long Beginning Autoharp Class
John C. Campbell Folk School
www.folkschool.com

Brasstown, NC

April2

Friday Night Concert by Mt. Fling 7:30pm
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John C. Campbell Folk School
Brasstown, NC

August8-15

Week-long Old-Time AutoharpRepertoire
Workshop

Augusta Heritage Workshops

(304 637-1209)

Elkins, WV

ADAM MILLER
POBox 620754
Woodside, CA 94062

650 804-2049

autoharper @earthlink.net
www.folksinging.org
Profile: AQ Fall 2001
Performance schedule:
February9

Atherton Library
Atherton, CA

March7

Autoharp Workshop - 1pm
Private residence

Castro Valley,CA

April 3

West Side Theater
Autoharp Extravaganza
Newman, CA
May14-16

California Autoharp Gathering
Mendota, CA

KAREN MUELLER

POBox 80565
Minneapolis, MN 55408
651649-4493

www karenmueller.com

Profile:

Performance schedule:
February6-7

Winter Festival of Acoustic Music
Irving, TX

March 16-20

Katie McMahon’s St. Patrick’s Shows
MN & WI

April23-24

Workshop & Concert

Cincinnati, OH

June 10-12

Autoharp Jamboree

Ozark Folk Center

Mountain View, AR

July29-31

SAMfest

Houston, TX

August12-15

MN Bluegrass & Old-Time Music Festival
Richmond, MN

August20-22

Great River Road Festival
Grafton, MO

LUCILLE REILLY

thedulcimerlady @juno.com

Profile: AQ April 92

Performance schedule:

April 24

Concert - 7pm

(Contact Lucille for more information)
Lexington, KY

TOM SCHROEDER

300 W 113th Street

Kansas City, MO 64114
anartauto@hotmail.com

Profile: AQ October ' 88
Performance schedule:
June6-10

Autoharp Jamboree

Ozark Folk Center

Mountain View, AR

June24-27

Mountian Laurel Autoharp Gathering
Little Buffalo Family Campground
Newport, PA

MIKE SEEGER

c/oMitch Greenhill (agent)
1671 Appian Way

Santa Monica, CA 90401
310451-0767
FAX310458-6005

mitchg @folkloreproductions.com
www.folkloreproductions.com
Profile: AQ January ’89
Performance schedule:

April 3

Comell University

Ithaca, NY

May 14

Freight & Salvage

Berkeley, CA

May 15

California Autoharp Gathering
Mendota, CA

Junell-13

SeaMusic Festival

Mystic, CT

June 1920

Henry Ford Fiddle Festival
Hastings, MN

July29

Hoover Auditorium

Lakeside, OH

BILL & LAURIESKY w/VICKIYOUNG
POBox 70060

Nashville, TN 37207

615859-1419

billandlauriesky @hotmail.com

Profile: AQ April *90

Performance schedule:

February4

Quail Run Resort - 7pm
Arizona City, AZ

February5

Tier Drop Resort - 7pm
Wellton, AZ

February6

Shangri-laResort - 7pm

Yuma, AZ

February7

Desert Paradise - 7pm

Yuma, AZ

February8

Yuma Lakes Resort - 7pm
Yuma, AZ

February 10

Britain’s Chuckwagon & Steakhouse - 6pm
Yuma, AZ

February i1
AtlastaResort-7pm

Yuma, AZ

Februaryl2

Imperial Hot Mineral Spa
Niland, CA

February 13

Sky Valley Parks, Galaxy Hall - 7pm
Desert Hot Springs, CA
February 14

God’s Country - 7pm

Tucson, AZ

February 15

Dragoon Baptist Mission - 11am
Dragoon, AZ

February 15

CatalinaHeights Evangelical Church- 6pm
Tucson, AZ

February 18

Trinity Lutheran - 7pm

Wilcox, AZ

February21

Church of the Nazarene - 6pm
Prairie Point, TX

February22

Westlake Baptist 10:30 am
Blanchard (Shreveport), LA
February24

Pisgah Baptist - 7pm
ForestHill, LA

February26

Sabine Theater - 7pm

Many, LA

February29

Heritage Baptist - 6pm

Heflin, AL

March21

Baggett’s Chapel United Methodist- 5:30pm
Belleville, AL

March27

Carroll Green Civic Center - 7pm
Quitman, TX



March 28

Memorial Baptist- 11am
Peeltown, TX

April4

Heritage Baptist- 1pm
Heflin, AL

April 13

Independent Baptist - 7pm
Waskom, TX

April 18

Union Springs Baptist - 6pm
Soddy Daisy, TN

DREW SMITH

529 Ardmore Road

Ho-ho-kus, NJ (7423

201444-2833

drewharpsmith @netzero.net

Profile: AQ July ’89

Performance schedule:

February 9

Richmondtown Restoration - 7:30-9pm
Staten Island, NY

February 13

Valley Health Care Center

Emerson, NJ

February21

Helen Hayes Rehabilitation Center
WestHaverstraw, NY

April18-24

Augusta Heritage Center

Chromatic autoharp class during Dulcimer
Week

Elkins, WV

May21-23

Philadelphia “Spring Thing” Weekend
Nock-a-Mixon, PA

June 19

Helen Hayes Rehabilitation Center
WestHaverstraw, NY

June23-27

Mountian Laurel Autoharp Gathering
Little Buffalo Family Campground
Newport, PA

July23-25

Cranberry Dulcimer & Autoharp Gathering
Unitarian Universalist Church
Binghamton, NY

July28 - August 1

Willamette Valley Autoharp Gathering
O & L Gardens

Albany, OR

August4-8

Appalachian String Band Festival
Clifftop, WV

August§8- 14

Old Fiddlers Convention

Workshop - Friday, August 13
(Autoharp Contest - youmust pre-register)
Galax, VA

IVAN STILES

1585 State Road

Phoenixville, PA 19460
610935-9062
pickeringbend @ worldlynx.net
www.ivanstiles.com

Profile: AQ October '88
Performance schedule:
Junell-13

Chestnut Ridge Dulcimer Festival
Greensburg, PA

AQ15

Beginner Autoharp Week
Ozark Folk Center

Mountain View, AR
June28-July 1

Intermediate Autoharp Week
Ozark Folk Center
Mountain View, AR

July 30 - August 1
Willamette Valley Autoharp Gathering
O &L Gardens

Albany, OR

CAROL STOBER

Box 1275

Talladega, AL 35161
256362-6471

aharplady @aol.com
www.geocities.com/aharplady
Profile: AQ October ’88
Performance schedule:
February7-12

Workshop

Autoharp Cruise on Carnival’s Ship
Sensation

CHARLESWHITMER

301 Wilcrest Drive #5001

Housron, TX 77042

713782-4082

cw75 @earthlink.net

Profile: AQ April '93

Performance schedule:

February7

Winterfest (Autoharp Workshops)
1st United Methodist Church of Irving
Irving, TX

March6

New Player/Beginner Autoharp Workshop
Community Center (The Woodlands)
Houston, TX

April 3

Intermediate/Advanced AH Workshop
Community Center (The Woodlands)
Houston, TX

May 1

Gospel/Hymns Autoharp workshop
Community Center (The Woodlands)
Houston, TX

May8

Lone Star State Dulcimer Festival
GlenRose, TX

June10-11

Autoharp Jamboree

Ozark Folk Center

Mountain View, AR

June14-17

Advanced Autoharp Week

Ozark Folk Center

Mountain View, AR

June2l-24

FREE CATALOG!

The world’s most trusted source for
new and used instruments —
Autoharps®, guitars, banjos,
mandolins and more! Plus CD’s,
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

1100 N. Washington
INSTRUMENTS o) box 1421 0-4Q

Lansing M1 48901
(517) 372-7890

Order on the web!
www.elderly.com

Autoharp soft case
Insulated, weathertight,
and convenient

Oraedy

~ Cage
ColoradoCase.com
(800) 340-0809
Free brochure, fabric samples, and
price list




You ARE INVTTEI;—TE PARTICIPATE
IN AN INTERACTIVE LESSON WITH

John Hollandsworth

John Hollandsworth lives in Christ-
iansburg, Virginia, and has been playing
autoharp since childhood. He and his wife
Kathie play as a duo and in the band Moun-
tain Fling, drawing heavily on their Appala-
chian roots for their repertoire.

John was the first winner of the
Mountain Laurel Autoharp Championship
and has won numerous other awards for his
playing. He has performed and taught at
such varied places as Sore Fingers Week in
England, the Willamette Valley and Moun-
tain Laurel Autoharp Gatherings, the John
C. Campbell Folk School and many other
festivals throughout the U.S.

He builds custom instruments in his
Blue Ridge Autoharp shop.

His recording credits include the
Autoharp Legacy set, the Winfield Winners
series and five recordings with Kathie,
Mountain Fling and other friends.
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Areyouinterestedinbecoming an Interaction instructor? We'dlike to hear from you.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073+ kholland@vt. edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
Part Two
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

An Interaction lesson with

The fiddle tune Angelina Baker bears
little resemblance to the Stephen Foster
song by the same name, although there are
slight similarities between the tunes, and the
fiddle tune probably is derived from the
song. When played for dancing, the instru-
mental tune is much faster than the song
would be. The version we play is a quite
common D tune among old-time dance
bands in the Appalachian region, and some
people know it as Angeline the Baker —the
names refer to the same tune.

The focus if this Interaction lesson will
be twofold: to arrange a simple melody ina
new way, and to use syncopation in that
arrangement, Last summer I picked up this
tune, which I had played for years but
mainly in jam sessions, with the idea of
arranging itin an interesting way for perfor-
mance. While playing around with the B
part, I happened on a syncopated variation
that fell under my hands well. The thythm
of that variation ended up as my introduc-
tion and ending. I play this tune on a dia-
tonic autoharp in the key of D, using open
chording. In the music, open chording is
indicated by the symbol O.

When arranging a tune, I make sure the
basic melody is clear to me, and then start
thinking of ways to vary that, staying
within the boundaries of the tune’s harmony
(chord changes). One of the first things that
usually occurs to me is a thythmic variation,
and syncopation is one of my favorite ways
to vary rhythm.

Syncopation is the practice of placing
strongly accented notes where they are not
expected, and suppressing some of the nor-
mally accented beats, usually for a short
segment of the tune. But the rhythmic pulse

John Hollandsworth

700 Tower Drive
Christiansburg, Virginia 24073

“Angelina Baker”

must first be well established in order for
the listener to get the full effect of the syn-
copation. Your internal “clock” must keep a
steady beat no matter what the rhythmic
variation of the tune might be. Otherwise,
you might lose the beat, and also your
audience.

When looking at the written music for
Angelina Baker, the first 16 measures are
the straightforward tune, once through (two
repeated halves). Measures 17 through 34
are my variation, with arrintroduction, the
fairly straightforward A part (measures 21 -
27), the syncopated B part (measures 28 -
31), and the ending, beginning with measure
32. The introduction and ending are almost
identical.

You have probably developed your
own favorite fingerings through your own
experience in playing autoharp. The way I
arrive at a fingering for a particular tune
is to think of the rhythm first, and then try
to find the fingering pattern that works best
for me to duplicate that thythm. Using my
thumb to pick melody notes in both direc-
tions has always come easy to me, so that is
one of the things I normally use in addition
to using my index and middle fingers for
melody picking. If you do decide to try us-
ing your thumb in both directions, it’s vital
that you have a tight-fitting thumb pick that
doesn’trotate on your finger while going in
both directions. I put my pick on my thumb
where I want it to be, then use about a five-
inch strip of standard first aid tape (cut to
half its width) to wrap around the pick 3 or
4 times. It’s important that you’re only tap-
ing the pick, not your finger. This wrapping
will stay on the pick and will last for along
time. This creates a solid, non-flexing, non-

loosening pick the size of your thumb.

At any rate, the fingering you use for
playing this piece should be of yourown
choosing, dictated by the thythm. One way
to arrive at your method is to press the ,
IV, and V chords down (damping all strings)
and use your picking hand to duplicate the
rhythm you want, not worrying at this
point about what notes you're playing. The
next step will be to add the notes using your
already-established picking pattern.

So, in measures 17-20 of the music, a
thythmic pattern is established which later
becomes the thythm of the B part. (Mea-
sure 17 is.a pickup measure and only con-
tains 1 beat. It is not meant to follow di-
rectly after Version 1, butis meant to be the
beginning of the more advanced version of
the tune.) On the second note of measure 18
the use of two chords at once , D and G,
create a drone sound with only the notes D
and A sounding. I emphasize the bass area
of the "harp during this introduction. My
particular "harp has a low D note, which
you may not have, but you can still empha-
size the lowest D that you have. In the first
two beats of the introduction, T use a strong
thumb stroke across most of the lower half
of the instrument to produce a full, rich
chord sound, then I go to the drone (open
fifth), which is a more sparse sound and
contrasts with the full chord. Then when
launch into the tune, the full sound comes
back again.

In the longer arranged version that I
play, which is usnally 3 or 4 times through,
1 chose to leave the A part the same each
time and play the B part differently every
time through, with the thought that the A
(Continued on page 19)
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Angelina Baker

arr. John Hollandsworth
Version 1
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{Continued from page 17)

part would anchor the listener’s ears. The
version presented here is the way I play one
of the times through. So looking at measures
28-31, the 8th notes and quarter notes are
the syncopated melody notes and they are
heavily emphasized. However, the fast 16th
notes add much to the overall sound by
maintaining the rhythmic pulse. These are
the notes that I do with my thumb in both
directions, keeping their volume at alower
level.

Arranging tunes with syncopation is
fun and will add lots of interest to your
playing. Take a tune that you know well,
the simpler the better, and play it over and
over, not so much thinking of changing the
melody around, but letting your internal
clock keep steady beat while you “mis-
place” some of the beats. You mighteven
visualize yourself as a drummer, patting
your knees to the radio in different thythms
and then transferring that to your autoharp
playing. The important thing is to try new
approaches to your playing and have a
good time doing it.
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Understanding CHORDS

A practical and easy to understand & ot % =

book showing how chords are formed S, % & -

and allowing you to quickly find the u.m,‘

notes to any chord. & G'HORDS %,

Lessons with worksheets and quizzes % % %

are included. 7,.v

Send $14.95 check or money order to: b w‘ﬂ

Bill Newton Yﬁv‘&"&“ﬁm
6012 Green Valley Dr. CB o Ry fuy
Knoxville, TN 37914 7 o e )

Order online at www.music-chords.com

The finest materials...
tops-of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing....
an instrument for the beginner
as well as the pro.

Blue Ridge Autoharps
by Jolin Hollandsworth
Rd., Chrstianshurg, VA 22073
- Kholland@vt edu
Whwlllehox. vi edu-tisers &hiolland brinst. fiim/

Fippoorwill and Stoney’s Walsy

“...tunes which not only molded her family, but most importantly
shaped the beginnings of America’s coun

CD: $15 + $2 shipping or Cassette $10 + $2 shipping to:

Manchester, TN 37355

WARNING:
Old-Time Content
approximately 80 %

Here’s a new 20-song
CD entftled'

0N6

from the band of the same
name, featuring:

PETE PETCE\SON

ceh antie

Sent postpaid for $16.00, from
Well Tempered String Band
875 Garriston Road

ry music.” Mary Lou Orthey

Patsy Stoneman Murphy Lewisberry, PA 17325
1556 Roberts Ridge Road Check out our website at:

www.welltemperedstringband.com




2040

529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net

P SN

COMPLETE SET

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

From old world tradition to
Jjazz and contemporary ...
The most amazing music
on autoharp ever recorded,
featuring over 55 master
autoharpists from around
the world! Including
some of the finest studio
musicians in the country!

3
E=

3 CD Set for s20.00 + 2.00 pen

NOTE: If ordering more than one item, include
the highest P&H amount, adding only 31.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive,
w/ extra strip & INSTRUCTIQNS included with each set

21 Bar set of felts (a total of 22 strips) ....s 29.00

15 Bar set of felts (a total of 16 strips) .....s 24,00
Money back guarantee to please | Please add $4.50 P&H

KORG CA-30 chromatic TUNER

Easy-to-read LCD Meter. Red and green LED
lights for fine tuning ... has a mic, & a pickup
jack, Comes with batteries. A GREAT PRICE! |egaremse

$19.00 +84.50 per ThisCA-30 gven sounds the notes!
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins — jack plugs directly into
tuner. Better than alligator clips! $15.00+54.50 par

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $20.00 + $4.50 pasi

SLIDER SHOULDER STRAPS

Provices balanced weight distribution, relieving back fatigue and
will help your posture, Adjustable leather “X* crassover on back.

in BLACK ---- an excellent price! §25.00 +54.50 pars

“Play-by-Ear” riethod & formula

AUTOHART WORKSHOP LESSON
This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhytlims and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $29.95 + 84.50 pen
“Now, that’'s AUTOHARP!”

2X International Champ, MLAG Champ, &
\ Autoharp Hall of Fame member Drew Smith
demonstr ates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, incl. So. Mtn.,
20's, Blues, Gospel songs, Latin & lots more!

Just$9.00 + $2.00 peri  Full Hour Long!

“THE AUTOHARP BOOK?" by Becky Bluckicy
A marvelous 256 page book, 8 x Il some pages in full coler,
packed with ohotos of jus: about all Autoharps made
Complete history ot the Aumharp since it was manufactursd
by Charles Zimmermann. This is a GREAT REFERENUE!

Originally $19.95 ... new $10.00 + s5.00 Prioruy Mol

Oscar Schmidt NYLON GIG BAGS
Suli pudded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smalier custom made harps
Great Price: 335,00 + §6.50 paii + We discount other cases

A &B Moda STRING SETS: § 50.00 +$4.50 pax

DISCOUNTS f0 35% on OSCAR SCHMIDT
AUTOMARPS /WE HAVE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-mail

Muke check to DREW SMITiH -- See PEH injo as iop
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
261 444-2833 / e-mail: grewharpsnith@netrerv.net

Send a STAMPED ENVELOPE for LATEST illustrated MINT-CATALOG with best new jtems ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS *

Nominations for the 2004 inductees
into The Autoharp Hall of Fame will be
| accepted by Limberjack Productions from

September 1,2003 until May 1,2004.
INominees should have had a signifi-
cant, long- standing, positive impact on
| the autoharp commumity. Any individual
| wishing to submit nominations may do
| so by completing this form. Copies of
| this form are permissible. Names may be
| submitted for one posthumous and one
| contemporary nomination. Posthumous
honorees must have been deceased for
] three years to be elig‘ible.
1 The honorees will be selected by a
panel composed of knowledgeable au-
’toharp musicians and enthusiasts who

Name of nominee:

2004 NOMINATION FORM

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Mary Lou Orthey, 28370
CocoPalm,Punta Gorda, FL. 33982 These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
the third week of May, 2004. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2004 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2004 issue of Auroharp Quar-
terly. Whendescribing anominee’s contri-
butions, specify their significance,and
the nominee’sleadershiprole inthe auto-
harp community.

| The Autoharp
| Hall of Fame Members
| MaybelleA nCarter BryanBenson Bowers
| ErnestVan“Pop”Stoneman MikeSeeger
] John Kilby Snow MegPeterson
] SaraDougherty Carter &
MartySchuman b Mike Fenton
| GlenR. Peterson ‘s
| KarlAugust Giitter MaryLou Orthey
| C'J'mra’avFlZimxwermam;s< o ngyStoneman
| OscarSchmidt IvanStiles
AlfredDolge JanetteCarter
| DrewSmith
| RonWall
I
I
l
l

POSTHUMOUS NOMINEE

Name of nominee.

U§e aseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

NAME

Useaseparate piece of paper for the required description of achievement, con-
tributions, and/or leadershipin the autoharp community.

Name, address, telephone number of person submitting nomination:

TELEPHONE

ADDRESS

CITY,STATE, ZIP

D I am an AQ subscriber.

NAME

D I am not an AQ subscriber.
I received my ballot from:

IMPORTANT

Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to

contemporary, or both.

validate the nomination. You may submit your nomination for posthumous,



Custnmmademirummtcasemvms,glgbags&basscases
Stundy weatherproof construction of Cordura® nylon and high~quality foam padding

R We also design cases for musical instruments or

\\Fmer?‘r:c)lo;‘1 Co;'g?lmo nylon shell, equipment of any size & shape ~ just ask!

. Pﬂdded with 3/4" Of layered high- The BackpackAntoharp Case

uality foam for shock-absorption
* Additional 1" foam over strings - for the active player and festival goer,
designed to fit standard size and popular makes

+ Heat-shield thermal lining option
» 3-sided zipper for easy access of autoharps. We will custom-fit unusual styles.

= Cholce of single or double shoulder

straps leaves your hands free Basic with smqle shoulder strap... ... $150.00
= Comfortable web carry handies w/double shoulder stmp ........ 165.00
* Roomy optlonal zippered pouch or ?!Dud' Docket add . 12
flat pocket at pocket, add. . . .. ..
* Add a personal touch of elegance heat-shield, add . ... 104
with machine-quilted artwork quiited anwark. add. ........ 50.00
snap grip for handles, add ... 5.00
shipping/handling .......... "10.00

715 Peacock Dr. Hillsville, Va. 24343

276-766-3134 autumn@tcianet Please call or write for brochure & colors

-
=
e

.the secret of her smile

www.daigleharp.com 1-800-630-HARP
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Cowboy Songs
for Autoharp
' by Carol Stober

Cowboy Songs for Autoharp .......c.ccc. v 14.95

Appalachian Autoharp, Book/Tape ............ 19.90

Autoharping the Gospels, Book/Tape......... 21.95
INSTRUCTIONALS

Easy Avtoharp Video .....ormmeemerermsnenen

Melodic Autoharp 'v:deo

Above items published and available f:um Mel Bay Publishing |

Autonarp Book/Tape Set e 19,00
‘Workshop Records, Publisher
LISTENING TAPES
Country Sampler .. .o vseene ... 8.00
Patchwork ... . 150

Down Home F..rn'ly Bﬂl‘ld (Ciu.ldums songs) .8.06G
Add 3,50 for shipping

Tor fastest delivery, order from
s2CAROL STOBER R
Box 1275 « Taliedega, AL 35161
Call 256-362-6471 or e-mail AHerpLady/zaol.com

Bndge of Flowe

Tradifional Style Folk Songs
Of Love, Life, Family & Outdoors

 Heidli & John Cémgmne |
N“ 2/ & Coleen Walters |

%5 $16.50 * Cass. $11.50
Shlppmg & Handling included

Bonnie Leigh
PO Box 4160, Brick, NJ 08723
732-920-1506
i Bonnie@bonnieleigh.com
! http://www.bonnieleigh.com
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IN THE BEGINNING.....

by Mary J. Park

Checking Your Accuracy on an Easy Version of “Amazing Grace”

Here is an easy version of the old fa-
vorite, Amazing Grace. This tune does not
need as many chord changes to achieve the
melody as some tunes, but when this is the
case it is even more important to be sure
that you find the correct melody notes.
(We’ll talk a little more about that later.)

Remember that the arrows facing each
otherrepresent pinches using the thumb and
middle finger. The upside-down y tells you
to make a thumb stroke. When there is a
bracket around two pinches, that means that
these two notes need to fitin one beat with
each getting half of the beat. Remember to
make the thumb strokes lightly, as they are
rhythm fills. This is a nice slow tune on
which to practice your accuracy.

As to the subject of accuracy, are you
sure that you are actually playing the cor-
rect notes of a tune? It is important to re-
member that just holding down the correct

chord bar does not ensure that you will have
the right note. If you are not careful, you
might be playing a harmony part rather than
the melody. Now, that might be handy if
you really want a harmony when playing
with someone else, but most of the time
you will want to play the real tune. Here are
two ideas for checking your accuracy. First,
ask a friend or family member to listen to
you play a familiar tune and ask them if
they know what it is. If they don’tknow
the tune, you need to work more on hitting
the correct strings. Second, record your
playing and then play it back. Because our
ears want to fill in the correct tune (even
when it’s not there), set the recording aside
and listen to it a couple of days later. This
will give you a better idea of how you are
doing.

Also, listen to hear if the melody can
be heard clearly above the thythm fills. In

this version of Amazing Grace, that in-
cludes the two pinches after the pinch and
thumb stroke for the word “me” on the
second line and at the very end that are also
rhythm fills. Make these pinches very
lightly. (Notice that these pinches are not
under a word in the song.) Also, because
these are fills, it is not important that you
hit the exact note written. Just go up the
scale.

Even after you have been playing the
autoharp for awhile, itis a good idea to
check on your accuracy from time to time.
Others will enjoy identifying familiar tunes
in your repertoire.




Amazing Grace
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Key: G Traditional
Arranged by Mary J. Park
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"Twas grace that taught my heart to fear,
And grace my fear relieved.

How precious did that grace appear,
The hour I first believed.

. Through many dangers, toils and snares,

I have already come.

'Tis grace that brought me safe thus far,
And grace will lead me home.

4. When we've been here ten thousand years,

Bright shining as the sun,
We've no less days to sing God's praise

Than when we first begun.

©1999. Mary J. Park. All rights reserved.
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The Chrom Aharp Caroler,

or More Horizontal Harping

On the phone was a lady who was
interested in a new musical challenge to
help with a sad time in her life. She’d seen
a mention in Meg Peterson’s Mel Bay's
Complete Method for Autoharp or Chrom-
Aharp of a 27 chord instrument called the
ChromAharp Caroler (page 91), and she
was calling autoharp folks trying tofind a
*harp with lots of chords. I'd never heard
of the Caroler, and I don’t favor "harps
with a lot of bars, but ... , itended up that
she found a Caroler and had it sentto me
to make ready to play!

I found the Caroler interesting, and I
hope that its approach to the design chal-
lenges in making such an instrument will
be of general interest to the "harping com-
munity.

DESCRIPTION:

The Caroler was made in Japan in the
70s, and it is the rich dark red I'm used to
seeing in those ChromAharps. I generally
find that those instruments are a bit more
strongly built than other factory brands of
that period, and the Caroler fit that. The
one that came to me was in excellent con-
dition.

It's a big instrument, weighing about
10 1/4 pounds and measuring about 14
inches in width and 24 1/2 in length.
The body thickness measures about
1.84 inches. It’s made “left handed” for
right handed table playing, and there
are the usual 3 rubber feet on the back.
The tops and back are 6mm three ply
laminated hardwood.

There are 28 chord bars and 43
strings. The note range is from F to C,
the usual factory "harp note span, but the
scale is completely chromatic, except for
not having the lowest possible F#, and
thus it doesn’t have the low range gaps
that we’re used to. The longest strings
have vibrating lengths of about 20.7 inches,
so strings for a regular size "harp aren’t
appropriate. The highest C has a vibrating
length of 9 inches.

The 28 bars are very narrow, and

by Gordon Baker

they’re made from 3mm (just under 1/8

inch) aluminum bars. The bar holders look
like the 15 bar holders that we're used to,

but there are T shaped inserts, and the

"harp is built with an inverted aluminum
U channel in those slots, resting on short
plastic pieces. Its purpose is not clear to
me, except possibly to set the spacing of
the bar holders.

The bars are rather long at about 11
7/8 inches, and so, I presume, to get ad-
equate stiffness the damping paddingis
very thin and clearances for the vibrating
strings are extended up into the bars. The
padding is about 3/32 inch thick and isa
fiber material with a central woven fabric
sheet. Happily, the pads on the instru-
ment I got were OK, and I didn’t have to
come up with replacement material!

The plastic “golf tee” type buttons
are in a three row pattern with mostly
minors toward the treble, majors in the
middle, and mostly 7ths toward the bass.
The treble row buttons are blue, the center
row buttons are red, and the bass row but-
tons are yellow. The buttons are attached
to the bars with glue, and I suspect that
there are also pins. From the anchor end,
the blue buttons are D flat, B flat m, Fm,
Cm, Gm, Dm, Am, Em, Bm. The red but-
tons are A flat, E flat, B flat, F, C, G, D,
A, E. The yellow buttons are Blank, E flat
7,Bflat7,F7,C7,G7,D7, A7,E7, BT.
The “Blank” button is unmarked and is on
a bar with no cutouts. The Peterson book
says that “simplifies many calypso,
reggae, and rock strums,” and an example
tune is given.

The narrower bar channels require
small diameter springs, and springs of the
length, diameter and force required are
likely to buckle and pop out. The Caroler
solution is to have the springs operate on
brass headed pins a bit like nails. The
brass head contacts the underside of the
bar, and the rod goes through ahole in the
bottom of the bar holder and into a slotin
the "harp body. And that’s where some
troubles started!

GETTINGITREADY TOPLAY:

The strings were quite dead sounding,
particularly the larger overwound ones,
and I was able to specify and obtain some
newly made strings for this "harp. In fact,
I have an additional set on hand as this is
written in case anyone has a needy Car-
oler. The string bed was level enough, soI
didn’t have to do anything special to get
the best damping of which the instrument
was capable.

The bar action was poor. It was
loose, noisy, sometimes bound, and the
travel was too great. These problems are
unfortunately not uncommom on auto-
harps, and the general solutions are well
known in the "harping community. The
metal bars, the narrow bar channels and
the spring guide pins added some extra
things to consider.

I shortened the bar holders to reduce
bar travel, and I took material from both
the tops and bottoms of the holders to
leave the spring well holes to guide the
spring pins and also to leave as much
material as [ could for the bar holder cover
SCIEWS.

I glued in Delrin shims along the sides
of the bar guiding channels in the holders
to take out some of the wobble. Because
the little T inserts weren’t all well centered
in the original bar holder slots, I had to use
shims of various thicknesses — measuring
for each bar end. Also, the spring pin holes
in the bottoms of the bar holders weren’t
always centered, and this had to be consid-
ered in the shimming. As s usual, the bar
ends and the ends of the pads that entered
the bar holders needed to be smoothed and
trimmed. Also typically, the padding in the
bar holder covers needed to be replaced.

A few of the springs were actually
two springs that were slid together side
ways! This is not an unusual problem to
have with long fine wire springs, and it’s
harder to notice than one might expect.
Getting back to one spring per bar end
helped the binding of those bars with
doubled springs.



The rest of the binding was coming
from the treble side spring guide pins
binding against the side of the body slot
where they were supposed to go freely.
Enlarging the slot a bit and also the spring
pin holes in the bar holder bottoms fixed
that.

I really wanted to change the bar
array, but after considering some choices,
Ileft it as original. I surely wanted an F
sharp minor, too. What I would have done
would have involved changing the buttons,
and I felt that there was arisk of damaging
them. A future project could undertake to
make new buttons and reorganize the bars.

HOWIT TURNED OUT:

The Caroler plays much better than
before, though there is a bit more bar noise
than I like. I believe that the metal bars
contribute to this. The buttons are a bit
close together side to side at a spacing of

about 9/16 inch, and that would take some Glad Morning Autoharps

getting used to. The sound is good, not
loud, uniform, and has a contained charac- Gordon Baker 513753 9457

ter to me. It seems much like that of other

1262 Elm Ridge Drive glbaker@fuse.net

Japanese ChromAharps of that time, Amelia, Ohio 45102 http://home fise.net/glbaker/

though a bit fuller.

THANKS:

I 'sure appreciate the start up advice I |
got from Bill Bryant, Chuck Daniels, Bob |
Lewis, Terry Johnson, Herb Holeman, |
Eileen Roys and Robert Martin. Also |
thanks to Tom Fladmark for the strings, |
and to Mrs. Agnes Allen for entrusting
this interesting project to me.

Chord bar holder Pins with springs
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Linda Fubers N
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“Consolation”

Mendelssohn was born in Hamburg in
1809 into a distinguished, intellectual, artis-
tic banking family. He grew up in a privi-
leged environment. He became a prolific
composer of sonatas, concertos, string sym-
phonies and piano quartets as well as many

Songs Without Words were eight
books, each containing six solo piano
pieces. In them Mendelssohn showed that
the spirit of song could exist without

other forms. He also was a gifted conduc-
tor.

by Felix Mendelssohn

words to show meaning. The pieces are sort
of a personal diary expressing feelings thathe
thought were impossible to put into words.

Hopefully this piece will be familiar to
some of you. As a piano student I remember
playing this one.
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THE cHILDREN'S
CORNER

by Verla Boyd and Kathleen Bassett

MY HAT T HAS TUREE CORNERS”

One of the ways children can be-
come better musicians is by practicing
inner hearing skills. This is the ability
to hear a note in your head before
playing or singing it. A song with
motions lends itself particularly well to
this practice. In each repetition of the
song add only one motion and take
away the corresponding word. First
sing the song without motions. Then
add one motion on each additional
repetition. For example, add the motion
for “my” hat and think the word (but
do not sing that word) as you perform
the motion. Then add the motion for
“hat” and think “hat” as well as “my”
while performing those motions.

Continue to add motions until all have ~ sing it and see who can stay in this

been added and the words “my”, “hat”,
“three” and “corners” are sung inter-

nally. The goal is to hear the entire

melody in your head while only sing-

ing certain notes. Good luck!!

The words, music and hand mo-
tions make this song fun to play, sing
and DO.

After you have learned to play
this song, teach it to your parents,
siblings and friends, from a slower
pace to a faster pace.

Then show them the hand move-
ments to this song. Start off slow and
increase the speed with each time you

song game the longest without making
any goofy or wrong motions.

Here are the words to the song
and the hand motions:

My hat it has three corners
Three corners has my hat

And had it not three corners
It would not be my hat

My: point to yourself

Hat: point to the top of your head
Three: hold up three fingers on your
right hand

Corners: point those three fingers
to your left elbow

Directions on making a three corner hat:

Start with a double sheet of newspaper folded in the middle. With the fold
at the top, fold the corners down to meet in the center. It will make a triangle on

Fold the flap in the front up and bend the corners over.

top of two

rectangle flaps about an inch and a half wide.

Tum

the hat over and do the same thing with the other flap. Now, you have a

triange.

Open the hat in the middle. Push the two end points together so the middle
pushes out to form a square. The bottom points on the square are now flaps.
Fold the front one up and so the point meets the top point of the triangle.
Turn the hat over and fold up the remaining point.
Fold point in on both sides to keep the hat from unfolding.
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My Hat It Has Three Corners

Author and copyright unknown Arranged by Verla Boyd & Kathleen Bassett
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The

This issue’s tune, “Possumwood,”
is one of many I learned while playing
hammered dulcimer in the Rum and
Onions contra-dance band in Princeton,
New Jersey, USA. T have a feeling you
will like this tune well enough to make
it an up-and-coming jamming favorite
with your musical friends.

“Possumwood” offers some nifty
interpretive goodies to help make it talk.
So, learn to play the tune, then go the
extra mile and add expression!

Singing more than the notes

As always, put your autoharp aside
and sing “Possumwood” a few times
nonstop first. (Singing is essential for
what’s coming up! Find a flashlight
and a closet if need be and do it. © )

When you can sing the notes accu-
rately (from memory is a plus), consider
the tune’s range. The A section sits in
low range, while the B section leaps up
roughly an octave higher. The scale at
the end of the B section returns the tune
to low range for the next play-through,
or the ending. Notice as you sing that
this tune doesn’t want to end (and you
may not want 1t to; this tune can be
addicting). Hence, the final note, whose
fermata (/) indicates the tune’s end,
rather than holding the note longer.

Playing the tune by feel

In mm.1-2 (and elsewhere), we see a
thythm new to this column. In Ex. 1 on
the next page, speak “Possumwood”
four times to hear this rhythm. Notice
how your voice naturally accents the
first syllable (shown by “>" under each
E). Now say “Possumwood” while
playing Ex. 1 at least twice, using the
fingering shown. Once your fingers find
the notes easily, /iff your hand away
from the strings a little between words,
as shown by each dotted, curved line.
Lift enables follow-through and helps

by Lucille Reilly

emphasize the first note of each beat,
just as your voice does when you speak
“Possumwood.”

When lift is automatic, go on Ex. 2,
where the notes go down, then vp. Lift
helps your hand return to each E.

Look at “1e tune and see how often
lift occurs. Learning what a tune feels
like to play is just as important as play-
ing the right notes. Play the entire tune,
lifting where shown.

M. 4 involves two kinds of articula-
tion. I give beat 1 a “stop chord” (indi-
cated by a dot over the IV chord) instead
of a brush () to punctuate the phrase’s
end. To stop the IV chord, depress V on
the cighth rest while still depressing IV.
Then on beat 2, I let the V chord ring at
“X,” instead of brushing strings. A flat
ring stops the tune’s “jingle” and pro-
nounces the next downbeat firmly.
Practice m. 4 in Ex. 3, feeling your left
hand rock gently over the buttons.

By now you’ve noticed syncopation
inm. 6. T hope the notation is self-
explanatory, but if not, see the August
2003 Diatonic Corner, turning m. 6 into
its own exercise for practice.

Finally, I like 7-m-i-m to finger each
beat of sixteenth notes in mm. 13-16,
but other comfortable fingerings exist.
Find what works best for you.

Adding dynamics

The tune’s range ties directly into its
dynamics, or how playing loud and soft
assist expression. Under the tune just
before the first note is the symbol “p”.
This means piano, an Italian word for
“soft.” The A section’s low register
means playing on the autoharp’s single
strings, making piano easy to play.

At the shift to the high range in the B
section is “mf;” meaning mezzoforte, or
“halfloud.” The diatonic autoharp’s
higher tones take up pairs of strings,
making “mf™ easy to play. Finally, in

This issue’s feature.

W
W.’

mm. 15-16, two “hairpins” indicate a
gradual crescendo (volume increase)
and decrescendo (volume decrease) the
latter returning the tune to “p” for the
next play-through.

Sing the tune a couple times more
with the dynamics this time. Feel the A
section “sneak around” before giving
way to the triumphant B section. When
you sing with dynamics, you’ll listen for
them when you play the tune.

To play the A section piano, arch
your fingers to tip the ends of the picks
into the strings, playing with small
finger motions on those single strings to
sound the melody clearly.

In the B section, larger finger mo-
tions give way to “mf.” Atm, 13,
instead of brushing several strings at
“1,” 1ift your right hand to firmly strike
only the lowest string of the V chord. If
you strike loudly enough without mak-
ing the string buzz, you may just hear
that low tone ring all the way to the end
of the B section! While that’s ringing,
let the four-note run, beginning in m. 13,
propel the tune forward like a runaway
train (but without letting the tempo run
away, too). The expansion from V to
V7, plus leaning into the strings, assists
the crescendo. Gradually reduce your
finger motions at the end of the scale,
and you’ll easily play the decrescendo
to go back to the A section or bring the
tune to an end.

Lucitle

Next issue:
We’ll miss The Marathon, but...!

Got a tune you'd like demystified in
The Diatonic Corner? Write AQ or visit
www.autoharpquarterly.com ‘o submit
your request. All queries will be
addressed only through this column.
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Dossumwood

Release the chord bar to sound each circled note. American traditional tune, arranged by Lucille Reilly
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Lucille Reilly, Mountain Laurel Autoharp Champion and two-time International Champion, is a
classically trained musician who is enamored by diatonic autoharp and anything Bach.
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Dro

Some tuning suggestions:

Remember to wiggle with your finger,
the string you intend to tune, and visually
follow the “wiggle” up to the tuning pin to
be adjusted. This way you’ll be assured
that you'll tune the string you’re sounding,
Many strings have been broken by tight-
ening the wrong pin while sounding the
string you thought you were tuning.
SN A APPP!!! Have you ever heard
that? It’s not pleasant!

And one more thing to be aware of:

Make sure your tuner is set to
“Ad440” | Many tuners have a button you
can push to change the calibration from
“A440” to a range either higher or lower.
If you happen to be using a tuner that has
inadvertently been changed to a calibration
other than “A440” ... you will not really
be in tune with musicians who have tuned
to this highly accepted standard.

Chromatic “harp players have an
easy tuning job, because they can really
tune almost every string right to the
“zero” on the meter. But for the 6 to 7
high end strings, I tune a bit SHARP
(progressively going from the ‘zero’ to
about 5 to 8 cents sharp). For my 6 or7
lowest bass end strings, I tune them FLAT
(progressively from the ‘zero’ all the way
down to almost 15 to 18 cents flat!) If
you try this technique, you can adjust the
amount of difference from ‘zero’ to suit
yourself. By borrowing this simplified
technique actually used by piano tuners,
your chromatic autoharp will sound in
tune from one end to the other, and you
will be ready to play in tune with other
musicians, in all the many keys in which
they might play. Don’t forget, this is for
Chromatic "harps only.

Remember, be in good tune before go-
ing out to play with others, as you don’t
want to see any sour faces frowning at
you. Itis truly the autoharp player’s re-
sponsibility to BE IN TUNE, as others
will have done their homework and come
to the event IN TUNE. Further, think of
other instruments such as harmonicas,
concertinas and accordions that are fixed

X

by Drew Smith

reed, and can’t be retuned at the event.
You certainly want to be in tune with
them.

Be aware of these points, and reap
the benefits of being “in tune.”

Tune up right now for spring and sum-
mer playing:

Hey, this cold weather is the time to
start working on your autoharp, to get it
ready for the upcoming festival and jam-
ming season.

Justas you’d tune up your car (also
motorcycles in my case), your autoharp(s)
need a TUNE UP, too! And it’s more than
justusing your tuning wrench and chro-
matic tuner.

STRINGS:

You should check the condition of
your strings: If rusty or oxidized, treat
them to being polished up with a Scotch-
Brite kitchen scouring pad. This will shine
them right up, and if you apply a light
coat of wax on your unwound strings, us-
ing paste wax Or spray wax on a paper
towel, they will act muxh like new again
and give you a silky touch while playing!
Also ... do you have a spare set of strings
for that horrible time when one breaks?
Every "harp player should be prepared for
this, so you won’t be out of commission
at some crucial time at a festival!

WOOD SURFACES:

Give the body of your "harp a treat
by removing last year’s grunge from the
exterior surfaces. Use adamp paper towel
with some suds from dishwashing liquid
detergent on the wood. That should re-
move any finger “schmutz” and dried cola
or beer spills. A fresh wood paint stirrer
with a damp towel wrapped around it is
good for getting the dirt under the strings.
Q-tips help when working around the tun-
ing pins. Then apply some furniture wax
using a soft cloth, and follow with buffing
it with a clean soft cloth. You’ll love your
"harp all the more!

CHORD BARS AND SPRINGS:

You can easily do an initial test of

your chord bars by pressing each one

‘dip of the Day”

down lightly and sounding out all the
notes in that chord. Listen to be sure the
notes sound bright and clean. If you hear
some sounds that should not be in that
chord, you may benefit from refelting.
And this applies especially to the most
played chord bars. But all bars should be
checked, to make sure there are no other
types of problems, such as felt that may
have shifted slightly out of position, as an
example. To do a more thorough job of
checking your chord bars, remove the cov-
ers and lift out each bar. Make a diagram
of your bar arrangement before removing
the bars, to be able to get them back in
your preferred positions. Follow the in-
structions that come with the refelting
strips for doing the job.

Now, watch out for loose springs!
When you remove the bars, the springs
can fall out if you have not siliconed them
into place the last time you did this (high-
ly recommended). Place any loose screws
or springs in a coffee cup or soup bowl to
be able to hopefully find them when you
go toreplace everything.

Examine each chord bar for deep
grooving. All felt eventually needs replac-
ing from this malady, a normal part of
playing while enjoying and really using
your "harp. Not a big deal. If you decide
to refelt your chord bars, first mark the
sounding strings on the side of the bar so
you will know where to allow the 1/4 inch
gap in the felt for each sounding string. Do
this prior to removing the old felt. Keep
the new felt well centered on the bar so
that it doesn’t overlap the sides and hang
up on other bars. I like to press the gelt to
the bar lying on its side, with the felt also
lying onits side. That assures a well cen-
tered application of new felt. Be sure each
sounding string is centered within the 1/4
inch gapin the new felt.

While bars are off the "harp, thisis a
great time to blow out all the old felt dust
and any other grunge that has seeped un-
der the bars. A clean, dry soft bristled
paint brush is fine for brushing out all
loose stuff under the strings. Sort of like
spring cleaning! But watch out for any



loose springs!
ACCESSORIES:

Check out the items that you should
regularly be carrying with you when you
go somewhere to play your "harp. Be sure
that you have your tuning wrench, tuning
pickup, chromatic tuner, spare batteries
for your tuner, spare strings, spare finger
and thumb picks.

METAL FINGER PICKS:

Examine your metal finger picks at
the picking edges for worn metal that
burrs around to the underside of the pick.
This occurs from lots of use and is normal.
The solution is to use a fine metal file and
simply file away the burred metal ... and
the picks will feel like new again.

So now that you have digested all of
this, what are you going to do about it?
You’ll paaaay the piper if you do nothing!
And that’s not a pretty tune!

Good luck with your winter TUNE-UP!

“As good as the best”

Graceful
Fine Tuners
Finger Friendly
Custom Set-ups
Choice Hardwoods

37 strings - 21 chords
Call Paul(714)974-4888

| HARMONY HARPS |

cpcram@aol.com
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Chestnut Ridge Dulcimer
Festival

June 4, 5, and 6, 2004

University of Pittsburgh at Greensburg
Greensburg, PA
Featuring:

Doofus: Neal, Coleen, John, and Heidi
Mark Wade, Molly McCormack, Ivan Stiles,
Les Gustafson-Zook and Family, Doug Felt

Donna Missigman, Louise Ziegler, Gary
Sager, Chris Cooperrider, and Joe Steiner
Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Penny Whistle, and more
For additional information contact:
Don and Betty Brinker at:
4889 Route 982 Latrobe, PA 15650 -2327

724-539-7983 e-mail: dwbrinker@pacol.net
www.chestnutridgefest.com

aren Mueller
is one of the most complete
j we have the pleasure
) se days. Take
advantage of the opportunity.”
~~Autoharp Quarterly

Still Point (CD/CS)

Clarity (CD/CS)
One of Music Hound Folk Guide's
top autoharp albums

Celtic Autoharp _
State of the art tune collection |
book with demo CD
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Swedish folk melody

How Great Thou Arthas aninteresting
story —In 1886, a Swedish pastor, the Rev.
Carl Boberg was caughtinathunderstorm
while visiting acountry estate in Southeast
Sweden. Witnessing the power of the storm
followed by the bright sun and the singing
of birds he fell tohis knees in humble adora-
tion of the might of God. He wrote anine
stanzapoem, O Great God.

Sacred “Harp

by Mary Umbarger

“HowGreat Thou Art”

Several years laterhe was surprised to
hearacongregationusinganold Swedish
folk melody forhis words. First translated
into Germanand then into English, the
original poemwas titled O Mighty God,
WhenIBeholdthe Wonder. It was also
translated into Russian and became popular
withagroup of Ukrainian believers.

Oneday while English missionaries,

Words by Rev. Carl Boberg 1886
Translated by Stewart K. Hine

the Rev. and Mrs. Stuart K.Hine were min-
isteringin Russia, they heard a group singing
thislovely hymn. Hines began translating
this Russian versioninto English.

When WWIIbroke outin 1939, the
Hine’s had toleave Russiaand return to En-
gland, where he completed his translationin
1945.

G C
-
(e . : N1 | | |k\! | ] | | I —
= o 35— —9o i —C—C—C—C—
O Lord my God! when I in awe- some won - der Con-sid - er
G 7/ / / / / / C / / / A
G D7 G
o4
{P— | I i I A - I I
\SY \ S—— | ] )
; 4 o @
all the worlds Thy hands have made, I see the  stars, I hear the roll-ing
G !/ D7 / / / G A / /A A A G
6 G D7 G
fH 4
]
= . T — %
e < S =y = ) 7=
thun - der, Thy pow'r through - out the u - ni-verse dis - played Then sings my
! / / / / G /DT /! G / I d




c G D7
A Y
Eess = ~
A\R
S = ]
soul, my Sav-ior God, to Thee; How great Thou  art, how great Thou
/ D7 C D7 C / G / /! D7 / / C D7
G C
_— A, -
= — | =
[ fan) T | = l' > =
A\SP [ o — |
o 7
art! Then sings my soul, my Sav - ior God, to
G / / / / D7 C D7 C /
G Am D7 G
A ¥ L = — ’
! = [ 1 ]
— s : |
(@ . [ —
d e ———
Thee; How great Thou art, how great Thou art!
& / DI G | Am G D7 |/ G |

When through the woods and forest glades I wander
Andhearthe birds sing sweetly in the trees,
WhenIlook down from lofty mountain grandeur
Andhear the brook and feel the gentle breeze;

Thensingsmysoul......

And when I think that God, His Son notsparing
Senthim to die, I scarce can takeitin,
How on the cross, my burden gladly bearing
He bled and died to take away my sin,

Thensingsmysoul......

When Christshall come with shout of acclamation
And take me home, what joy shall fill my heart!
AndI shall bow inhumble adoration
And there proclaim, my God, how great Thou art.

Thensings my soul
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From Love to Addiction .....

or how I became an Autoharpoholic ®

My love affair with the autoharp be-
gan in the winter of 1976. At that time,
was living in a small rooming house near
the U of M campus with seven other stu-
dents whom I'd met a year before at an
international residence. I had just quit the
“English as a Second Language” Master’s
Degree program, and was working as a
stock clerk at Sears on Chicago and Lake.
But I spent most of my spare time listen-
ing to folk music, or playing my guitar and
harmonica. I checked out a lot of folk and
rock records from the downtown Minne-
apolis Library. Some of my favorite record-
ing artists at the time included Bob Dylan,
Judy Collins, Doc Watson, Simon & Gar-
funkel, John Denver and Tom Paxton.

However, one day I discovered an un-
usual-looking old albumn entitled Mountain
Music Played On the Autoharp. The front
cover depicted several fancy, antique-look-
ing autoharps. On the back were pictures
of three old men playing the autoharp.I'd
never heard of any of them before — Pop
Stoneman, Neriah Benfield and Kilby
Snow. The liner notes mentioned that their
recordings were made in the twenties and
thirties. Up to that time, I’d never heard
of an autoharp, nor seen one played.

Ichecked out the album and brought
ithome. It immediately became my favor-
ite even though I'd never heard that kind
of music before. I played it over and over
again on my one-speaker stereo. One guy
on the album accompanied his autoharp
with a harmonica. At this time, I was
already playing guitar and harmonica ala
Bob Dylan. I immediately fell in love with
this old-time music. It evoked the moun-
tain hollers in West Virginia, North Caro-
lina and Kentucky. The picking was very
fast and energetic, the singing full of rich
harmonies. I kept renewing the album
from the library, playing it over and over
again until I knew every tune by heart.

During the next three years, I experi-
enced a series of synchronistic events that
opened up the world of the autoharp in
ways I could not have forseen. In the
spring of 1977, I attneded an arts-and-

by Tony Wentersdorf

crafts camp for adults called Northlands
Rec Lab which was located ata YMCA
camp near Hudson, Wisconsin. Our song-
leader, Jan, played the autoharp to accom-
pany the songs we sang after breakfast
each morning. She got me started by
showing me a few basic strums and chord
progressions. Two years later, in the
spring of *79, I attended the Rec Lab again.
This time, our breakfast song-leader, Beth,
was a very vivacious, charismatic woman
who also accompanied her singing with the
autoharp, but played it in a more dynamic
way that really got me excited. She was
very friendly and showed me new ways
to play the autoharp.

Just about a week later, Thad a
chance to volunteer for a Minnesota Folk
Music Festival in the Cedar-Riverside area
in Minneapolis. During one of the evening
concerts, I heard a wonderfully versatile
folk musician from the east coast named
Bob Zentz who played the autoharpina
way I'd never heard before. He not only
accompanied his singing with the auto-
harp, but also played solo melodies. He
was equally proficient in about half a
dozen other instruments as well —such as
fiddle, guitar, hammered dulcimer and
harmonica. I was green with envy.

During the festival, I also attended
my first autoharp workshop, hosted by a
diminuative woman named Stevie Beck. I
loved the way she played autoharp
instrumentals — fiddle tunes, slip jigs, and
old cowboy songs. During her workshop,
she casually mentioned that she taught
autoharp at her home. So, I started taking
private lessons from her that summer. She
turned out to be the best music teacher I'd
ever had, and taught me all the basic
autoharp techniques — the pinch-thumb
strum, the hammer-on, melody picking
and her famous “schling.” At the time
Stevie was also working at a guitar shop,
fixing autoharps and guitars. In fact, she
helped me pick out my first autoharp.

I always looked forward to my les-
sons with Stevie. Each week, she’d write
out new song arrangements in TAB and

put them on tape. She also loved telling
stories. One time she told me how she’d
gotten involved with this new live radio
show in St. Paul called The Prairie Home
Companion Show. I found out that it was
she who had taught Garrison Keillorhow
to play the autoharp. He later returned the
favor by billing her as “Queen of the
Autoharp” on his show. I took lessons
from Stevie for about six months. And
then I was ready to go out on my own.
By now, I played the autoharp every
chance I could get.

Around the time I was taking lessons
from Stevie, I worked at a North Minne-
apolis nursing home called Oak Ridge Care
Center. There I did various musical pro-
grams for the residents, either playing for
groups in the day rooms, or serenading
individual residents in their rooms. It
was the first job I'd had where I was able
to use my music. When I started there, I
played mostly guitar and harmonica. ButI
quickly discovered that the folk songs I
was used to playing didn’t make much of
an impact on the residents, most of whom
were in their seventies, eighties and nine-
ties. They just could not relate to songs
like Bob Dylan’s Blowin’ In the Wind,
Leonard Cohen’s Bird On the Wire, or Paul
Simon’s Sounds Of Silence. So, I quickly
learned to expand my musical horizons by
going back to the library and getting all the
“Sing-Along-With-Mitch” albums I could
get my hands on, and learning songs like
Five Foot Two, Let Me Call You Sweet-
heart and You Are My Sunshine. | also
discovered that the autoharp was ideally
suited to accompanying the songs seniors
liked, especially those old gospel songs
and hymns they loved so much.

Two years later, in the spring of
1981, I got my first chance to teach an
autoharp class at a community ed program
in Minneaplols. One of my four students
became a good friend who later began
teaching autoharp herself. And abouta
year later, in the summer of 1982, another
unique opportunity came my way when I
saw a small ad in the “Help Wanted”



section of the Minneapolis Tribune that
said simply: “Autoharp teacher wanted
at the West Bank School Of Music. I
couldn’t believe my luck! I'd been taking
guitar and banjo classes there for years,
yetI never dreamed I'd teach there. If ever
there was a job made for me, this was it!
Tauditioned and got the position. So now I
was teaching autoharp at the West Bank
School of Music! I found out later that
Stevie Beck had previously taught there.
As the years went by, I had a lot of
neat experiences in connection with the
autoharp. I began subscribing to a wacky,
yet wonderful magazine called The Auto-
harpoholic which contained song and in-
strumental arrangements of autoharpists
from all over the country and the world. It
alsoincluded funny commentaries and list-
ings of upcoming folk music festivals. Un-
fortunately, the editor stopped publishing
the magazine after ten years. But luckily I
was able to get my very first autoharp
arrangement published in it before that
occured. It was a popular Scandinavian-
American tune called Helsa Dem Der

Hemma.

After the Autoharpoholic ceased pub-
lication, I found out about another auto-
harp magazine called Autoharp Clearing-
house. This time I got to know the editor
inamore personal way. I sent her some of
my autoharp arrangements, a good number
of which got published. It turned out that
we had a special connection — our mutual
German heritage. So, [ sent in several
German Christmas carols I'd learned as a
boy. And, lo-and-behold, she published all
of them! It was a big thrill when she
reviewed my first studio tape of original
songs, and even more of a thrill when she
did a cover profile on me in the March
1998 issue of the magazine. Unfortunately
,The AutoharpClearinghouse also stopped
being published a few years later.

Over time, I gradually lost my auto-
harp connections, and things took a turn
for the worse autoharpically speaking.
For one thing, more and more music
stores stopped selling autoharps or "harp
accessories. For another, community ed
students dwindled down to notheing.

AQ37

But the worst blow was when I lost my
autoharp teaching job at the West Bank
School of Music.

But that didn’t mean that I gave up
on my good friend the autoharp. Banish
the thought! I still carry it (or them, since
I’'m now the proud owner of nine "harps)
around every chance I get, to play at
Open Stages and coffechouses. I also let
my autoharp out of its case every Sunday
morning to play at church. I continue to be
very faithful. My love affair with “The
Mighty 36" is far from over! In fact, we
plan to keep spending a lot of quality time
together. And I now admit to being a
hopeless “autoharpoholic.”

(Editor s note: We are happy to say Tony is
now a faithful subscriber to AQ and we
anticipate having a review of his CD *1
Remember” in the May issue.)

® Autoharpoholic is a registered trade-
mark of [.A.D. Publications

FIRST ANNUA
pUTOHARP EXTRAVAGANZq

SATURDAY, APRIL 3, 2004
1:00 - 11:00 P.M.
WEST SIDE THEATRE
1331 MAIN STREET

NEWMAN, CA 95360
(209) 862-4490

www.westsidetheatre.org/

Join us for a full day ALL TICKETS $20 HARPS IN HIGH
of concerts featuring (schedule subject to change) GEAR! CONCERTS
best-known autoharp FEATURING: and
performers. Stay for THE WEST SIDE
all the music or just MIKE HERR THEATRE present
some ThesameS20 | TINA LOUISE BARR | onc dy-min fest
performances in
value for this one-day CATHY BRITELL the central valley of
EXTRAVAGANZA. ADAM MILLER northern California.

CAREY DUBBERT

TRAVEL & LODGING INFO, CALL NEWMAN CHAMBER OF COMMERCE (209) 862-1000

S UPERIOR

ﬁouND * cAEAUTY
CFORKMANSHIP

FLADMARK
WOODWORKS
570 286-5044

RD 2 Box 437 « Sunbury, PA 17801
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fl-’ﬁ f ﬁ Surprise someone special with an Evoharp!
6 VO CH:'}O Last chance for 2003 prices!
"l received my Evoharp in perfect condition Please visit www.evobluestein.com

and in tune. | am positively thrilled at the rich, ! or call (559)297*8966
full sounds that emanate from this exquisitely : 1 ;

crafted autoharp that is so very comfartable : Now Available:

to hold, and has such a perfect chord bar | 15-chord bar Chromatic
configuration. | guess you are getting the | 21-chord bar Chromatic
idea that | truly love this instrument. | know 1 15-chord bar Diatonic

am going to have many hours of enchanting ,

musical enjoyment thanks to you and my & » Light weight - 6 Ibs.
Evoharp.” Eve C. Dennehy, Middletown, NY « Big bright sound

"... The harp is fantastic. It is VERY VERY " Superfast chord bar action
light and the sound is beautiful. The woodwork & X Lan-‘itnated frame

is superb! The action is exiremely smooth with s i Solid spruce top

no noise at all. | am actually playing pieces | - ar "+ Maple or walnut back
thought to be too difficult before with ease. | + Custom padded case
highly recommend this harp . . . The fact that £ +» Accessories

the chord symbol letters were placed on the :

side of the chord buttons really helped since “The beautiful harp is here, and it exceeds my wildest
they can be easily viewed when playing the expectations. What a joy, what superior quality! | am also
harp upright. | can't say enough about the very pleased with the elegant case. It arrived at my office
quality of sound or the materials and work- this moming, and | am having a hard time keeping my
manship. . . I'm in awe, Bravo Evo!” Walter . mind on my work and my hands off the harp. Glory! Thank
Keaton, Ramseur, NC you so much.” Karen Larsen, Portland, OR

i

/Wood Stoves 5" Bread Loaves\

N
A NEW CD release by John & Heidi Cerrigione Ca rey @ u b be r t

@ Voodsiored BreadLomes 92 Wirfield Champlon, ‘99 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Duicimer Flayers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
18000 Coleman Valley Rd. Occidental, CA 95465

Play list at www.monitor.net/~dcalcarey

CD includes 10 instramental and 10 vocal seloctions featuring
mosntain & bammered dulciner, aptoharp and guitar.,

2 Easy ways to ordet...

1. Send check payable to John/Heidi Cerrigione N e W B 0 0 k
for $15.00 plus $1.50 postage 10:

John & Heidi Cerrigione

56 Tigypt Rd. J
Ellington, CT 06029 6 I—I

gt -\(:;I(}.'l
far Catohaap I. s n h
2. By credit card online: R m lllls fllr lllll aﬂl

hp:/ ferwwicdstreet.com/artists /johnheidi .
e Each song includes standard notes,

Hesbhi GUp COM R, ey o chord progressions, easy autoharp
and other related products, o

visit us online @ ] < e tablature, and lyrics

www.doofusmusic.com/JHWEB.html
K\ / Only $14.95 + $3.70 pstg
Order from Garol Stober

, TALLADEGA AL 35161
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A New Tune for You from Cathy Britell

“Trillium” by Jon Ten Broek

On a sunny August afternoon in 1994 at the Willamette Valley
Autoharp Gathering in Oregon, I was enjoying some quiet time when all
of a sudden I heard a lovely tune on the breeze, coming from a grove of
trees by the creek. [ was quite enchanted by the tune, and so followed
it to its source. There I found Jon ten Broek, sitting on a stump, playing
his guitar.

We introduced ourselves, and I told him that I thought the tune was
absolutely beautiful. He said, “Do you want to learn it?” and I
answered, “Of course! Thank you!”

So, he taught me the tune, and an hour later, we performed it at the
festival's open stage. That was the beginning of our musical
friendship, and also my long-lasting friendship with Jon's tune,
“Trillium”.

Jon wrote the tune in 1990 and first recorded it on his album, “I'd
Rather Be in Oregon”, in 1994. He called it “Trillium” after the
Oregon state flower (shown below), which has three petals and three leaves. “Trillium” is a tune
in % time with three parts, written originally for three guitars. I think I was probably the first
one to arrange the tune for the autoharp, and other than Jon, very few other people have played
it. I've found that it makes a great “contest piece”, and played it in the finals at the Winfield
Autoharp Championships where I won second place in 2002 and 2003. Then, when I had the
oportunity to take part in the “Autoharp Legacy” album, this tune was a natural choice for that
project as well.

“Trillium” has never before been written out, so Jon and I spent quite a bit of time making sure
the melody and chords were “just right”. We hope you enjoy playing it as much as we do.

You can hear a nice recording of the tune on the Autoharp Legacy album, (available through the
AQ Marketplace) or online, at: www.autoharpquarterly.com . Jon and I hope you enjoy learning
it, and I hope “Trillium” becomes as much of a “friend for life” for you as it has for me.

One of the great things about this tune is that you can “hear” the melody in many different ways.
So, you can do different things with the melody on different times through it. Also, the little
triplet passage may be omitted if you find your fingers just won't do it.

Jon and I both hope you enjoy playing it, and we would love to hear YOUR
version of the tune.

Cathy’s web site: http://www.larkpoint.com
Jon’s web site: http://members.aol.com/raindmprec/raindrop.html
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AUTOHARPERS OUT £ ABOUT..
WUAT SOME OF YOUR FRIENDS HAVE BEEN UP TO

Bill Bryant workshop & concert:
Kneeling: Diane McHenry; left toright
standing: Sally Shamp, Nancy Rothwell,
LeonePeterson, Colleen Hedrick, Toodie
Gregory, Sharon Bryant, Bill Bryant,
John Sahlin.

The Wild Bunch, playing the cold at
Santa’s Villageat the Constititional Village
(late 1700s setting), in Huntsville.
Lefttoright: Lou Beasley, Bobby Black-
burn, Linda Berry, Dr. James Smith, Jim
Smith.

One of ournewest luthiers, Yasuo Mita, of
Omiya-city, Saitama, Japan sends this
picture of two of his autoharps. Yasuo

has been building "harps forabout
ayearandahalf. He plans on bringing
them to the Mountain Laurel Autoharp
Gatheringin June. Anotherreasonto
bethere.
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FROM HARPLAND

yy My Unbasger

Ifyou have news you would like to share
with your "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; or you can

email Mary at Maryonharp @ YadTel.net.
I'mwriting this in mid-January. Jan-

uary is always a time of reflection and

resolution around here. The merry music

of Christmas is filed away; the last holiday 1P

gig has been player; with the exception of a
fewred candles there is no telltale evidence
of the season past.

My resolutions for 2004 have been
made and some already are history (where
IS that box of candy I put away until after
mydiet?).

So000 ... 1 pick up my autoharp and
astack of ‘new tunes’ I have resolved to
leamn by spring, pour myself another cup
of tea, and feel the magic of music pull me
intoits spell! Ah, life is good!

{0,4. Since last time, the eastern part of the

country expetienced a hurricane. Several
folks in Pennsylvania reported minor dam-
age. Because of power outages, some had
the opportunity to rough it with candles,
camp stove cooking and as Pat Stegman
said a ‘John Wayne bath-in-a-bucket’ was
the norm. I suspect there was a lot of
"harp playing going on.

. It was reported that Linda Huber
was found at the Victorian Tea Room
playing her autoharp for a couple of
meals! You go, girl!

ﬁ.»}. Boyd Jackson, Parkersburg, WV and

is family lost their home in a tornado.
Thankfully, there were no serious injuries.
These ‘acts of nature’ are scary and dan-
gerous! Boyd, I know I speak ofor all when
Isay we are so sorry for your loss and
hope that you are recovering from the or-
deal.

4. Two members of the autoharp com-
munity have died. Joel Whittemore of
Livingston, TX died as a result of a heart
attack. He and his wife, Carolyn, have
many friends in the autoharp world and he
will be sorely missed.

Elroyce Makley, Florida autoharper

and vocalist died from a massive stroke.
She was a member of the Makley Family
singing group and enjoyed a long-time
partnership with the late “Uncle Ray”
Sine. Some folks will remember them from
their trips to the Mountain Laurel Auto-
harp Gathering.

Our sincere condolences to the fami-
lies of these fine folks.
{p-4. Amazing Janette Carter will be at
the Swannanoa Gathering as a guest musi-
cian this summer. Janette has been in poor
health, but seems to be improving. This is
good news!!
Autoharp Sightings:
. Peter Swanson, Oxfordshire, En-
gland saw two pictures of Rolling Stone’s
Keith Richards on the front cover of ‘Un-
cut’, (a UK magazine a bt like ‘Rolling
Stone’ in the US); Will Oldham in his
‘Bonnie Prince Billy’ guise holding a black
OS Autoharp; Ronnie Sparks from the
Handsome Family plays autoharpina
number of recent records and is pictured
with a black autoharp.

.4 Glenn Flesher from Louisiana saw a
red-haired version of Dolly Parton in a
movie on WGN, Atlanta playing the "harp
and singing Wild Flowers. He didn’t see
the name of the movie, but said, “She
sounded and looked good, too, even with
that red hair.” Come on, Glenn, we know
why you missed the name of the movie —
youwere looking toooo hard at Dolly!

PS Seen about ‘town’:
E.A. Cathy Britell driving to Winfield in
er biodiesel fueled car—go to
www.biodiesel. mem.com and get all the
info. Itreally is interesting and doable.
ilc_zl:;. Congratulations to George Orthey.
ere was an article on the front page of
the Harrisburg Patriot about his Mountain
Laure]l Mini-Concert Series. This is the
largest paper in the Capital area!
.4, Linda Rei, back home from living in
taly, trying to get settled back in and find
"harpers in the Kansas City, KS area. Wel-
come home, Linda!
{am- Jean Hogan, Gifford, IL wanting to
get the fine art of busking back in favor.
(Street musicians — ah, to be one fora
week is my, until now, little known secret
dream! It looks like a great, fun way to
spend aweek!! ahelp me out here, guys.)
4. Laura Lind and her fiddler daughter,
lisa entertaining the DAR annual lunch-

AQ43

eon. They then went to the retirement
home where one blind resident who
couldn’t attend the luncheon resided and
played an impromptu concert that was en-
joyed by all.
{0.4. Mary Umbarger, situated between
an indoor Olympic-sized swimming pool
and a sauna at a swanky retirement home,
playing harp and autoharp for four hours
as the residents took ‘dessert by the pool’
as a part of their annual Christmas Party.
Let me tell you, by the end of the four
hours I definitely was completely /y-
drated!
{p-4. Alex and Rich Usher’s son, Chris
was one of the journalists that flew to
Baghdad with President Bush. The de-
scription of his adventure which he gave
on his return home was like something out
of acloak and dagger mystery according to
Alex. Chris is no stranger to the press
corp, often called upon to photograph the
President.
4. Karen Daniels reports she has 49

ids signed up for her autoharp classes at
the Mountian View public school. They
are allowed to use their study hall or free
time at school to participate and this is the
4th year for some. Karen arranges for
them to perform at local venues. We are
proud of you, Karen!

4.Dave Rubin reports seeing Paul

rombley (part of the duo ‘Yesterday’s
News), playing anew OS at the Waterford,
NY Tugboat Roundup on September 6.
{p-+.Eileen Roys proudly announces the
arrival of her first great-grandchild, a little
girl named Shelby Lynne on November 12.
Eileen has an Easy Chord just waiting to
be played! Congratulations!!
{p+.Doug Stuart reports that he and his
wife, Bobbie, are doing classroom and
public library shows for young folks in
the north suburbs of Chicago. Their
themes are learning caring, kindness, pa-
tience, honesty and an open heart, They
use a variety of autoharps and a banjo or
two and get the kids involved. Great!!!

Well, the tea is long gone, and so is
the box of candy! I'll close for this time,
asking AGAIN that you send me news of
what is going on in your life. I can’t report
what1don't know (or... maybeIcan ...
that is a thought — Hmmmmm!)
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RECORDINGS

The AQ MarketPlace

Cassettes $10 ; CDs $15

Note: Not all titles are
available in both formats;
check the listing before

ordering.
2 e R T B DSBS S b i

NEW: For all cassettes
and CDs; V denotes re-
cordings that contain at least
somevocals; © denotes
all instrumental.

Tina Louise Barr

Breakin’ Tradition (CD) ©
Rock-it "Harp (CD)

Bryan Bowers

Howme, Home On the Road
(cass)

RozBrown

My Best To You , (Just Kiddin’
Around & Colorado and the
West)(CD)

Where I'm Bound (CD/cass)
Rolling Home - Songs of the
Sea (CD/cass)

Heather Farrell-Roberts
Purple Heather (CD)

Mike Fenton

The Best of Mike Fenton (CD)
Olde Time Journey (CD)

Marc Gunn

Marked By Great Size (CD)
Gullible’s Travels (CD)

Songs Of the Muse (CD)

A Faire To Remember (CD)
Les Gustafson-Zook
Gather At the River (CD/cass)
Skip To My Lou (CD/cass)
Lindsay Haisley

(Auto)Harps Alive! (cass)
Harps and Hammers (CD/cass)
String Loaded (CD/cass)

John Hollandsworth

A Mountain Music Sampler
(cass)

Pickin’ Time {cass)

Mountain Fling- Over the Edge
(CD/cass)

Green Fields of Virginia (CD)
David Kilby

Backporch Favorites (cass)
Autoharp Praise (CDfcass)
June Maugery

Shining Bright Like Gold (CD)
J'Attendsveille (CD)

Songster At Large (CD)
Karen Mueller

Stillpoint (CD)

Clarity(CD)

Autoharp Gourmet (CD)
Carole Qutwater

Faces (CD)

w/Carolina Gator Gumbo -
Into the Bayou(CD)

Judie Pagter

w/Country Ham

Old Country Church (cass)
Old Cane Press (CD/cass)
Carpenters Mill (cass)

Songs of Yesterday (cass)
Diamonds in the Rough (CD/
cass)

Lucille Reilly

Thus Sings My Soul (CD/cass)
Richard Scholtz

Inthe Air (CD) ©

Cockroach Party(CD) ©
Late Night Conversations (CD)
Marty Schuman
Autoharpistry (CD)

Jeff Snow

RUAH - Spirit of the Wind (CD)
Ivan Stiles

Rounding Pickering Bend (CD/
cass)

Carol Stober

Rebekah(cass)

Patchwork (cass)

Country Sampler (cass)

Patsy Stoneman

Patsy Sings Pop - Stoneman,
That Is (CD)

Family Tradition: 28 Big Ones
(CD)

Family Tradition - the Stone-
man Legacy (CD)
Ernest V. “Pop” Stoneman
The Edison Recordings: 1928
(CD)

Mary Umbarger

As You Like It (cass)

So Many Tunes...So Little Time
(CDl/cass)

Alex Usher

Heathery Isle (CD)
DeBusk-Weavers

Echoes Of the Past I (CD)
Nadine Stah White

Here and Now (CD)

Neal & Coleen Walters
Snowbird (CD)

BOOKS

Joe Morrell
Bluegrass Favorites
Volumes 1,2,3; Words and
chords for 100 tunes in each.
$4.95each
Gospel Music Favorites
$4.95
American Music Favorites
80+ song word book w/chords.
$4.95
Meg Peterson

Teaching Music With the Auto-
harp Help for music teachers.

NOW §7
Parade Series #3 - Hymns
NOW $4

Mel Bay Publications
Theory & Harmony for
Everyone $7.95
You Can Teach Yourself Auto-
harp  Bookonly $9.95
Cassette $10
Complete Method for Autoharp
and ChromAharp
Book only $17.95
Cassette $10
Hvmns For the Autoharp 69
popular hymns & gospel songs
$795
Pocket Book for Autoharp
Pocket size book with chords
and playing tips.  $.95
Autoharping the Gospels
by Carol Stober; Book $11.95
cassette $10
CD$15
Cassette & CD are titled Flar-
picking the Gospels
0’ Carolan For Everyone
55 O’Carolan tunes arranged
for keyboard w/guitar chords
$1295
Fun With the Autoharp For
beginners. $4.95
Let’s Play Autoharp For begin-
ners $695
Basic Melodic Autoharp Solos
by Alex Usher; players of any
level can leam to play melody.
Book/CDcombo  $17.95

Childrens Song Favorites ©
A delightful collection of songs

for young folks by Alex Usher
$12.95
A Treasury Of Songs For
Young People © Words and
chords for the kids, by Meg
Peterson $6.95
The Autoharp Owner's Manual
by Mary Lou Orthey; covers
everything from maintenance
to building an autoharp. $19.95
Autoharp Method In Four Easy
Steps by Evo Bluestein w/CD
$9.95
KidsongsSby Jerry Silver-
man; Simple arrangements
include melody line, Iyrics,
guitar chords. $7.95
Fun With Folk Songs by Mel
Bay; songs such as Billy Boy
and Campground Races $4.95

Other Publisher’s Titles

Rousing Songs & True Tales of
the Civil War by Wayne Erbsen

No tab or guitar chords, but
good songs and stories. $12.95
Eront Porch Songs, Jokes &
Stories by Wayne Erbsen; 48
favorite melodies from the
Civil War to today. $5.95
The Singing Rails by Wayne
Erbsen; Railroading songs,
jokes and stories; 28 sing-a-
longs + suoerstitions and tall
tales. $5.95
Backpocket Bluegrass Song-
book by Wayne Erbsen; music
notations and guitar chords.
$6.95
Backpocket Old-Time Song-
book by Wayne Erbsen; music
notation, history, guitar chords
$6.95
Oldtime Gospel by Wayne
Erbsen; Southerng gospel class-
ics with lyrics & guitar chords.
$9.95
Autoharp For Kid© by Cathy
Britell; easy to understand
method forkids.  $16
It’s An Autoharp by Cathy
Britell; a very first beginner’s
guide to autoharp playing. $18

Beginning Autoharp Instruction
Book by Bonnie Phipps $9.95




NEWFROMMELBAY !

Treasury of Favorite Songs by
MegPeterson ~ $6.95
Treasury of Hymns and
Spirituals by Meg Peterson

$6.95
Scottish Airs by Alex Usher;
jigs, reels & airs  $14.95

FINGER PICKS

D’ Andrea finger picks;
Medium (shell) or Large
(white) $.60 each
ProPik ‘Fast Picks”; Split
wrap, angled toward the
thumb. $2.50 each
RESO Split wrap; angled
toward the little finger. Large or
medium $2.50 each

ProPik split wrap; not angled.
Sized for children or ladies
with small fingers.$2.50 each
Extra comfort split wrap;
(formerly listed as RESO)
Notangled.  $2.50each
F-Tone finger picks; Just
theouter rim of the pick.
Leaves the pads of fingers
exposed. $2.50 each
Ernie Ball “Picky Picks”;
Come to apoint. $.85 each
Dunlop metal finger picks;
.013,.015, .018,.020, .0225, or
025 gauge.  $.85each
Dunlop plastic finger picks
Large or medium; white or
clear. $.80 each
“Alaska” plastic finger
picks; Fit over and under
fingernail $2.50 each

John Pearse high-riders
Easy on the cuticles. $.75 ea.

Acri finger picks Heavy
brass picks with a wide collar
for comfort. Can be custom
fitted with needle nose pliers.
$3.25 each
ProPik “Sharpies” Split-
wrap picks that come to more
of a point. $2.50 each

THUMB PICKS

Herco Flat thumbpicks
medium weight with alarge
flat*blade”.  $1.50each

Dunlop metal thumb picks
with tapered blade.$.90 each

Dunlop plastic “Heavies”
thumb picks. Medium $1 ea.
Ernie Ball plastic thumb
picks Medium or large $.50
each

ProPik “Thumb Flat”
Turmable pointed tip flat pick,
angles for the best pick-to-
string contact. Large $4 each
D’Andrea thumb pick with
narrow blade. Medium (shell)
or Large (white) $.90each
D’Andrea thumb pick with
wide blade. Medium (shell) or
Large (white) $.90each
ProPik metal/plastic thumb
pick; lge, med, sm. $4 each
Kelly “Speed Picks”; three
weights—1t, med, hvy. $.90 ea
Kelly “Slick Picks” three
weights—-It, med, hvy. $.90ea
Herco “Bug-a-blue thumb
picks $.65 each
National plastic thumbpicks
Sm.,med.,]lge. $.75ea.
Left-handed thumb picks
Medium orlarge $1 each

ProPik metal “spoon”
thumb picks Blade is“dished”
for greater accuracy $4 each
Felt picks Flat, triangular
picks w/tapered edge. $.80ea.

MISCELLANEOUS

Slider strap Helps distribute
the weight of the harp. In
black, royal blue, red, brown,
purple,tan and woven design in
dk blue w/ blue design or black
wiyellow-orange design. $27
Guitar strap buttons For
attaching Slider strap (2
needed) Silver,black orbrass
color, $1 each

Ultra Fold-away The perfect
tag-a-long autoharp stand.
Sturdy & compact $22 each
Heavy duty folding music
stand Infinitely adjustable.
Red, white, blue, or black.

$20

Carrying bag for above stand.
Quilted cotton in ass’t florals,
plain denim or embroidered

AQ45

denim $10

Signal flex tuner pickup
with suctioncup.  $14
Electronic chord finder

Tells what notes are in a chord.
onakey chain. $18 each
Mountain Laurel autoharp
plans. $15 postpaid

VIDEOS

Autoharp for Beginners
by Carol Stober; Clear, easy to
understand step-by-step
lessons. $29.95
Melodic Autoharp by Carol
Stober; Melody playing, ear-
training tips. $29.95
Beginning the Appalachian
Autoharp by Evo Bluestein

$40

T e
A MUST HAVE!!

e S S s R s s e
Autoharp Legacy— 55 of the
best *harpers in the world on
3CDs $20

Denotes children’s item ©

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the
universe.”

860-872-3264 » doofus@doofusmusic.com e http://doofusmusic.com

Available in CD only ($15) plus shipping ($1.50)
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The International Magazine Subscribers: Take 10% off your order,
Dedicated to the (except subscriptions)
Autoharp Enthusiast

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7,

#d;

Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
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Mail to: Stonehill Productions Telephone orders are also accepted at:
PO Box 336 304 387-0132
New Manchester, WV 26056-0336 Check our web page at www.autoharpquarterly.com
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Lavender’s Blue (2)

F/ F ' Bb F/ [CTF][CT F] Bb/C7 Bb F///
La - ven - der's blue, dil - ly dil - ly, la - ven - der's green

Call up your men, dilly dilly, set them to work

Some with a rake, dilly dilly, some with a fork,

Bb/ C7Bb F/ [C7 F] [CT F]C7/ C7F C7///
WhenI am king, dil -1y dil- ly, you'll be my queen

F/ F Bb F/ [CT F] [CT F] Bb/ CT BbF///
Who told me so, dil - ly dil - ly, who told me so0?

Some to make hay, dilly dilly, some to thresh corn
While you and I , dilly dilly, keep ourselves warm.

Lavender'sblue, dilly dilly, lavender'sgreen
When I am king, dilly dilly, you'll be my queen

Who told me so, dilly dilly, who told me so?

Bb/ C7 Bb F/ [C7 F] [CT F]Bb Bb/ C7F///

I told my -self, dil -ly dil -1y, I told meso.

Salty Dog (2)
y

GGGG C GETETA A AA G D7D7/
Let me be your sal -ty dogor I won’t be your man at all

[b7 DTID7/C GC G D7G//]]]
Ho -ney, let mebeyour sal -ty dog.

Standin’ on the corner with hat in hand
Wishin' for a woman what got no man,
Honey, let me be your salty dog.
Repeat 1st verse.

Standin’ on the corner with low down blues
Gosh darn mud all over my shoes

Honey, let me be your salty dog.

Repeat 1st verse.

T4

Bury Me Beneath the Willow (2)

G// ¢G// DT ¢// D7IC <¢C/f GJ/ G G G D7 G Di1///11]]
Bur -y me be - neath the wil - low, 'neath the weep -ing wil - low tree

G// € G/f D7 C// D7C c//efl/ ¢ G DT G D7G////1]]
When he hears his love is sleep - ing, may - be then he'll think of me.

My heart is sad and I am lonely, thinking of the one I love
When will I see him, oh, no never, unless we meet in heaven above.
Repeat 1st verse.

He told me that he dearly loved me, how could I believe him untrue.
Until the day some neighbors told me, he has proved untrue to you.
Repeat 1st verse.

Tomorrow was to be our wedding, I pray, Oh Lord where can he be?
He's gone, he’s gone to love another, he no longer cares for me.
Repeat 1st verse.

I told myself, dilly dilly, I told me so.

Little Rosewood Casket (2)

N

C cc//car/ Grif ¢ C//f/
There's a lit - tle rose - wood cas - ket

cC C ¢//C F/
Ly -ing on

Gt/ ¢/l

a mar -ble stand

cC GrCc/ ¢/ F/ F/ ¢ c¢////
And a pac -ket of love let -ters

cC ¢ @7//C G1/ G1/
Writ -ten by

c/I

my true loves’s hand.

Come and sit beside me, brother,
Come and sit upon my bed,

Lay your head upon my pillow,
For my aching heart falls dead.

Last Sunday I saw him walking
With a lady by his side

And I thought I heard him tell me
I could never be his bride.

When I'm dead and in my coffin

And my shroud’s around me bound,
And my narrow grave is ready

In some lonesome churchyard ground.

Take his letters and his locket,
Place together o’er my heart,
But the golden ring he gave me
From my finger never part.

® \ 4

y
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My Wild Irish Rose (3)

c c¢// c/gTrc//cT{ CT F/ F G7I/ F
My wild I -rish rose, The sweet-est flower that grows,
[c c] GT C F C/f € GT C F c/

You may search eve - ry - where, But none can com - pare
[c G7]D7// Cc/ D7 G1////

With my wild I- rish rose.

G7C// C/GT C/fcT/f CTF/ F G7/ F C////
My wild I-rish rose, The dear - est flower that grows,

[c ¢] GTrCF C/ C @7 CF ¢/
And some day for my sake, She may let me take
C F G7 F D7 C G7 C//f//

The bloom from my wild I - rish rose.

oa 8

Plaisir d’Amour(3)

c/i

c c/f a1/l ¢////C F/ FCC C
The joys of

G7////

love are but a mo - ment long,

(Plaisir d’amour ne dure qu'un moment)
/ Am//G7// CGTC DmDmDm C// G7// C//]/
The pain of long.

love en-dures your whole life

(Chagrin d’amour dure toute la vie.)

) 4

Your eyes kissed mine, Isaw the love in them shine,
You brought me heaven right then when your eyes kissed mine.

My love loves me, and all the wonders I see,
A rainbow shines in my window, my love loves me.

And now he’s gone, like a dream that fades into dawn,
But the words stay locked in my heartstrings,
"My love loves me."

YyVve@e

Yankee Doodle (2)
F F ¢7 F F FC7T CT F Dm
Yan -kee Doo - dle went to London My coun -

F F C7T FF/C7/

Just to ride a po - ny,

F FC7T F BbF C7
Stuck a fea - ther in his hat

F C7 C7 Bb CTF/F/
And called him ma- ca-ro- ni.
Bb[/ C7] Bb F Bb C7Bb/
Yan -kee Doo -dle, keep it up
F[/ Bb F Bb FCTF/
Yan -kee Doo -dle, dan - dy!
Bb[/ C7] Bb F Bb C7Bb
Mind the mu -sic and the step
Bb F F CT CIF/ F/
And with the girls be han - dy.

of
F

thee
F

F
From e -

Land where my fa - thers died, Land of the Pil -
[BLF)[CT FIF [/ C7] F

That’s An Irish Lullaby (3)

c/ grec/) crCc  c1//l]
Too -ra- loo- ra- loo -ral,

F/ ETF/ ETF/[/]]
Too-ra-loo-ra- li

F/ ETF/F C cC//}/
Too-ra-loo-ra-loo-ral,

D7/ D7 D7/ C GT7/////
Hush now, don’t you cry!

Cc/ GTCc/Grc c1//}/
Too-ra- loo-ra- loo-ral,

F/ ETF/ ETF/////
Too-ra-loo-ra- li

F/ ETF/F C C///
Too-ra-loo-ra-loo- ral,

[D7 C)D7/DT GT/GT C//]]//
That’s an I - rish lul - la - by.

Tell Me Why (3)

CF GTCC[/GT]F/ F C//

Tell me why the stars do shine '
CF G7CC[/ C] DID7C G7//
Tell me why the i - vy twine,
CF G7CC[/ G7) Am/ G7 E7// \ 4
Tell me why the sky's so blue,

C FC D7 D7[/ D7) G7T CGT C//
And I will tell you

A 4

just why I love you.

Because God made the stars to shine,
Because God made the ivy twine,
Because God made the sky so blue,
That is the reason just why Ilove you.

America (3)

Gm C[/ G7]C F Dm GmF[/ A7]Dm

try 'tis of thee, Sweet land of lib -er- ty,

Gm F CTF//

I sing.

F F[/C7] F C7T C71CTC7[/ F]

[GmGm|F C©7 F//

ve-ry moun- tain side, Let free - dom ring.

Our fathers’ God, to Thee, Author of liberty
To thee we sing.

Long may our land be bright, With freedom’s holy light;
Protect us by thy might, Great God our King!

Cc7
grims' pride,



CLASSIFIED RATES 35¢ per word
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Stonehill Productions.
Adwillappear in nextavailable issue after
receipt. FORM: Ads must be
legibly printed or typed.

UNIQUEBI-DIRECTIONAL FINGER-

PICKS. Handmade, brass.$2.50 each plus

$2 s/h per order. Specify lg., reg., or ex. sm.
TomBogardus, 1403 E. Glenn Dr., Lawrence,
KS 66044 —call 785 749-1125

VERY OLD ZIMMERMANN AUTO-
HARP for sale or trade. Twenty-one
strings, three chord bars. Needs re-stringing,
but otherwise in pretty good shape. No
idea what it is worth, looking for offers.
Pictures available on request. Jim Miley,
1520 Deep Creek Road, Manhattan, KS
66502.

The Newton Autoharp Keyboard which
allowsthe playing of any chordin any key

and single notes. Installed on your autoharp,
$225. Check ormoney order. Forinfo and
ordering, contact Bill Newton, 6012 Green
Valley Dr., Knoxville, TN 37914. Phone
865522-3227, fax 865 525-2876. newton @
lgonline.netorwww.musicchords.com

TINALOUISEBARRand THEBLUE-
GRASSCOMPADRES, live CD. 13 tracks.
(Limited quantity). CAUTION: Thesehigh
geared tunes may exceed posted speed
limits. $15 postpaid. Supportindierecord-
ings~buy, don’tburn more - thanks!
Check ormoney order (US funds): TINA
LOUISEBARR, 1801 H Street, Suite B-5,
PMB #2235, Modesto, CA 95354

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: lyear
(4 issues) US — $22, Canada — $24, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions mustbein
the public domain or your own original mate-
rial. AQ cannet be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail:maryann @autoharpquarterly.com
info@autoharpquarterly.com

Web site:www.autoharpquarterly.com
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Autumn Wind.....cooeeiei e
Barr, Tina Louise...
Blue Ridge Instruments (John Hol]andsworth).......................‘..........................
Bluestein, Evo... .

California Autoharp Gathermg
Chestnut Ridge Autoharps (Don Brmker)
Chestnut Ridge Festival... :

Colorado Case...

d’Aigle Autoharps (Pctc Dalgle)
IDAOFIES VLTSI eoruasssnsomisnass s ysim cossssssasnans s s s e AR s B SRR S E e S £ B
Dubbert, Carey...........
Elderly Instruments...
Fladmark Woodworks...
Glad Morning Autoharps (Gordon Baker)...... o
Great All-American Autoharp Emponum (Drcw Sm1th)
Harmony Harps (Paul Cram).... -

Herr, Mike...
J & H (John & He1d1 Cemglone)

Leigh, Bonnie...
Mountain Laurel Autoharp Gathermg
Mueller, Karen... .

Newton, Bill...
Old—TimeHerald
Orthey Instruments
Ozark Folk Center
Reed, Harvey....
Shadrach Productlons (Lucﬂle Rc]lly) ..................................................................
Stiles, Ivan... -

Stober, Carol
Stoneman, Patsy
Well Tempered StrmtT Band (Elleen Kozloff)
ZephyrHill Autoharps (Mark Fackeldey)....

Announcing the release of the
long-awaited autobharp recording

THE AUTOHARP ALBUM
by
‘I-[ar‘vey Q(Jeid

The Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
compositions and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17
instrumentals and 4 songs contain 9 Reid originals
(including 4 brand new pieces) plus stellar re-recordings
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature
Bryan Bowers’ personal instruments, and one was re-
corded on an 1885 Zimmermann autoharp.

Order on our web site, by phone, po box 815 york e 03909
or send $16.95 + $2 shipping to —262-1886
Woodpecker Records. Maine AR B

vesidents include 5% sales tax. www.woodpecker.com
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w . | Performers and
Callfor niga Workshop Leaders
- Include:
Autoharp B i,

Les Gustafson-Zook,

Gathering | Julie Davis, Adam Miller,

Tina Louise Batr, Carey Dubbert,
Ray Frank, Barney Gentry,
Erik Hoffmah, Kenny Hall and
the Long Haul Stringband,
Pete Daigle

Barn Dance » Open Stage
Concerts ¢ Hands-on Workshops
- B Jamming « Singing

Extra Autoharps for Workshops
Catered Food on Site
| 1 Indoor Plumbing » Sunshine
Air Conditioning,

. Wheelchair Accessible
May 14 —16, 2004

MendOta Y 4 C$-  California Autoharp Gathering
“The Cantaloupe Capital of the World!” wgiydoéigz,,‘ A

. . (650) 804-2049
\ www.CaliforniaAutoharp.com autoharper@earthlink.net




