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First, Imust apologize fortwo glaring
errors inthe lastissue: Anincorrect credit
forthe cover photo. It was really taken by
Brian Symonds. And: Usingthe wrongsong
book page. The numbers in this issue are
correct! Andsince Lucille’sarticle onher
work in Braille got cut offlasttime, we are
givingyouthe whole thingthis time.

Wehave a particularly interesting
young lady on our cover this issue. Annie
Roberts epitomizes the future of our in-
strument. [ will let her introduce herself-

Hi, my name is Annie Roberts. Iam 7
years old; Ilivein Chandler, OK. AndTam
anautoharpaholic. I got my first autoharp
when I was three years old. It was made just
for me by Cecil White. Papa Cecil was very
special to me. Thave been going to the fes-
tival at Winfield since I was 5 months old.
That is where I met my Papa Cecil. I feel
like all of the people at Winfield area part
of my family.

eal & Coleén Waiters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the
universe.”

860-872-3264 o doofus@doofusmusic.com o http://doofusmusic.com
Available in CD only ($15) plus shipping ($1.50)
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My harp that Papa Cecil made was a
little too big for me to get my arms around,
so when Iwas fourmymonand dad bought
me a Glad Morning *harp and I started
playing. The first song that I learned was
DownInthe Arkin. Thatisstill my favorite.
I gotto goto Tioga, Texasto the Gene
Autry Days festival and play with Papa
Cecil when I was five years old. Since that
time I have got to play at some nursing
homes, seniorcenters, school and some small
festivals.

Iloveit. I am going to play at the Deep-
fork Festival in November.

Now my arms are long encugh to go
around my Longhorn "Harpthat Papa Cecil
made. ] am learning to pick melody. Some
day I want to win the championship at
Winfield like Miss Ann (Norris) did, That
was great.

I'would like to have more autoharps
but mom and dad say two is enough fora
sevenyear old. I don’t think so! They say
thatIshould give my Glad Morning *harp
tomy little cousin.Idon’tthink so! Can
you ever have enough autoharps? Idon’t
think so!

Aunie Wickhelle Rolbents

The Children’s Corner returns in this
issueand we are very pleased tohave Verla
Boyd and her daughter Kathleen Bassett as
co-authors of this column.

Verlais known to many ofyouasa
smiling, energetic attendee at Mountain
Laurel where she is always in the thick of
things. Verla, of Galveston, IN playsin her
church’s Glory Band Gospel Band as well
asalocal band, the Hoosier String Players.

Daughter Kathleen, of Cleveland, isa
general musicteacherat Grant Elementary
Schoolin Lakewood, OH. In addition to
having both a bachelor’s degree in Music
Education and a Masters degree in piano
performance, she has recently completed
herKodaly certificationand is committed to
teaching music through the use of folk
repertoire.

Check www.autoharpquarterly.com
and soonyouwill be able to see photos and
amore complete bio ofboth these ladies as
well as a photo and bio of Bob Lewis, who
recently joined the staff with his Techni-
cally Write column.
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This is an update of the list of addresses for

autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

CHANGED E-MAIL ADDRESSES

Itaylor6777@sbcglobal.net; Lyman (Bud)
Taylor’s new email address
rodeomesq@mynewroads.com Jim & Valta
Sexton

NEW E-MAIL ADDRESSES

strings(@kci.net ; Kay Stivers

NEW WWW. ADDRESSES

www.otismusicgathering.org ; Otis, Co.
music festival.

WARNING:
Old-Time Content
approximately 80 %

Here’s a new 20-song
CD entitled:

WILL
T

from the band of the same
name, featuring:

DETE pmisow
CILiEALTE
it Aok

Sent postpaid for $16.00, from
Well Tempered String Band
875 Garriston Road
Lewisberry, PA 17325

Check out our website at:
www.welltemperedstringband.com

——Cvents___

Orthey Instruments’ Mini-Mt. Laurel
Concert Series

January 9, 2004, Ivan Stiles, 7:30 pm
concett at Reedsville (PA) Evangelical
Lutheran Church; January 10 workshop
from 1 - 4 pm at Orthey Instruments,
Newport (PA) and 7:30 concert at Highland
Presbyterian Church, Newport.

February 13, 2004, Well Tempered String
Band, 7:30 pm concert at Reedsville Evan-
gelical Lutheran Church; February 14 work-
shop from 1 -4 pm at Orthey Instruments,
Newport (PA) and 7:30 pm concert at High-
land Presbyterian Church, Newport.

March 19, 2004; Mountain Fling Old
Time Band, 7:30 pm concert at Reedsville
Evangelical Lutheran Church; March 20
workshop from 1 - 4 pm at Orthey Instru-
ments, Newport (PA) and 7:30 pm concert
at Highland Presbyterian Church, Newport.

April 16; Doofus (only Neal & Coleen on
Friday —the whole band on Saturday); 7:30
pm concert at Reedsville Evangelical
Lutheran Church; April 17 workshop from
1-4 pm at Orthey Instruments and 7:30 pm
concert at Highland Presbyterian Church,
Newport,

All workshops are $15 and require reserva-
tions. Phone Orthey’s home at (717) 567-

9469 or Orthey’s workshop at (717) 567-

6406.

All concerts are free and open to the public.
Freewill offering accepted

NOVEMBER

€ Deep Fork Musical Festival; Novem-
ber7, 8,9 ; Chandler, OK; Code: AC, AW
(Ann Norris, Glenn Flesher); Info: www.
deepforkfestival.com . Also see ad on back
cover. And, Annie will be there!

—Clul News

Erma Conner sends this news about the
“Horse and Buggy "Harpers™:

We are based in North Central Califor-
nia, just south of Sacramento. We have about
16 members. We attend bluegrass festivals
and a fun thing we do is attend Snyders’
Pow-Wow in Valley Spring (a rock hound
gathering), where we play our "harps while
strolling up and down the aisles where the
vendors are selling their wares. We play for
the dinner line and later in the barn. We play
and sing at care homes, churches and other
organizations.

We would love to have some new mem-
bers —so ifanyone is looking — we meet ev-
ery Thursday from 7 - 9 pm at Galt Sat.
Advent Church, fireside room at 619 Myrle
Avenue, Galt, CA. Or, call our leader,
Melva Gass at 209 475-0850 or write to her
at 6706 Tamoshanter # 26, Stockton, CA
95201 or to Erma Conner at 27550 N
Sowles Road, Galt, CA 95632 or phone
209 368-3367.

The Horse and Buggy "Harpers
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Mike Fenton Workshops & Concert
Louisville Dulcimer Society
Reporting: Karl M. Sebree
Louisville, KY

Itisnearto impossible writingareport
about Mike Fenton, expressing words about
his autoharp artistry that all of you have
notalready heard. Having met Mike atthe
1999 Mountain Laurel Autoharp Gathering,
Iknew that as the artist contact person for
the Louisville Dulcimer society, a future
visitby him for our club must be arranged.
Finally, on Sunday, August24,2003 it hap-
pened and our members are still talking
about the fun they had.

With onlytwo regular autoharp play-
ers showingup at our jams and gigs, my
publicity ofthe Mike Fenton event resulted
in 17 autoharp players, all from our club,
showing up for his workshop. WHERE
HAVE YOUBEEN !? Mike presented an
excellent workshop directed toward the be-
ginnerto novice levels. Theattendeesare
indeed stimulated and it is our hope that we
willhave moreautoharps beingheardasa
result.

Following the autoharp workshop,
Mike conducted a one hour Appalachian
dulcimer workshop for 30 members. (Re-
memberL.D.S. isbasicallyadulcimerclub.)

Theneveryonemoved from the fellow-
ship hall of the Hurstbourne Christian
Churchtothe Sanctuary, where members of
the L.D.S. and the church were dazzled for
overanhour. Mike opened the concert with
Haste To the Wedding and The Honeymoon.
Followed by a favorite of so many folks,
Overthe Rainbow. (We are certain we saw
allofthe colors.) Planxty Fanny Power and
then the intriguing story of Grandfather’s

Clockandhisunique version with tick tocks
on his harp. What fun for our dulcimer
players when Mike presented Cotton Eyed
Joe onthe Jew’s Harp! Mike was joined on
stage by Brenda, his bride of July 22,2003
at Swannanoa. Together, a sweet tonewas
set as they sang Love Of My Life, Four
Strong Winds and The Storms Are On the
Ocean.

[t was indeed my privilege that Mike
invited me to sing My Privilege with him,
becauseit truly is how we connected back
in 1999, (That is another story.) Other
tunes rounding outhis concert included 1°/
Fly Away, Listen To the Mockingbird, Red-
wingand Polly Swallow withthe accompa-
nyingstory. As expected, the strobe light
ringswereahit. Atthe conclusion ofhisen-
core,a3-Dlogo of The Louisville Dulcimer
Club was presented to him, naming him as
an Honorary Member with notification that
wemeetevery Tuesday evening and expect
himto be on time! Thank you again, Mike,
foramemorable day!

Mike Fenton Concert

LivingRoom Coffee House, Clarence Center,
NY

Reporting: Bruce Hoffman

Clarence Center, NY

Wearrived at the coffee house to find
Bill and Lana Zahn waiting forus. There
were three kinds of coffee, goodies from
MontanaMills and coffee cake all laid out
for the taking. We setup the CD/tape table
which my son, Dirk and grandson, Jake
attended.

Showtime! Lana introduced me, and
not wanting to take too much of Mike’s
time, I did limit my talk, I did want to pro-
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mote the Legacy albumand we did sell a
couple at the break.

I started with Si Bheag Si Mohrand
followed with Waitin’ For a Train.1don’t
think anyone was more excited than I was
when Iintroduced Mike Fenton. Mike
picked up his "harp and opened with
Campbell’s Farewell To Redgap asexited
stageleft. Mike followed with The Bells Of
St. Marys and Green Fields Of Virginia.

Breaking out hisjewsharp collection,
Mike dazzled the folks with Cotton Eyed
Joe.He then picked up his guitarand in-
vited me back on stage. We decidedtodo
the number we had done before, Prince
Harry ......(pause) Fell Off His Horse. 1
don’tknow if you heard about it, but Harry
actually re-mounted his polo pony and
scored a goal. Needless to say, it was an
honorto play Gone Home with Mike and I
actually remembered all the words.

Mike then called on his bride of five
days. Brenda picked up her autoharp and
Mike with his *harp played and sang En-
dearing Young Charms. Mikefinished the set
with Redwingand O'Carolan’s Welcome.

Afterthe intermission, Mike opened
with Jesu, Joy of Man’s Desiring, he then
switched tomt. dulcimerand played Bon-
aparte’s Retreat, Switchingto guitar, he
wowed us with Spanish Fandango.

Mikeagaincalled on Brendaand they
sang Four Strong Winds and I'm Thinking
Tonight Of My Blue Eyes. Mike finished the
set with Since I Met You, Baby. It was beau-
tiful! Next came 8th Of January and
Forked Deerand anovelty number, Don 't
Jump Offthe Roof, Dad.

Mike closed out the show with Good-
night, Irene and Mockingbird.

Itwas anadequate length, butI'msure
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the crowd would have sat for more. After
the show, ‘awesome’ was aword  heard

over and over.
Many thanks to Mike & BrendaFenton.

Cranberry Dulcimer Gathering
Binghamton,NY ‘
Reporting: Bruce Hoffman
Clarence Center, NY

Thanks to Ed Ware and Tom Baehr
foranother great gathering, the 27th annual.
Kudosalsoto Heidi Cerrigione forafinejob
directingthe autoharpdivision. Shearranged
some excellent classes.

The ones I attended by Heidi, Mike
Fenton, Mike Herr, Drew Smithand anew
teacher for Cranberry who plays asmany
instruments as he hasnames. That is Butch,
Junior, Scottie, Glenn Scott. Heisa good
teacher. He was well prepared, precise and
leftthe class with few questionsto ask.

Mike Fenton’s Calypso class, which
didn’tsound appealing, turned outtobea
mostexcitingclass. Mikealso taught classes
indiatonic and Blues.

Friday night’s concert was made spe-
cial by featured performer Mike Fenton.
Mike opened with June Apple followed by
Planxty Fanny Power, Bells Of St. Marys,
and Grandfather’s Clock.

Mikethen thrilled the crowd with his
jewsharp collection and had all singing Had
alLittle Pig With Fleas On His Tail. He next
picked up his mt. dulcimer and gave us
his rendition of Boraparte s Retreat.

Next, he invited Cindy Harris on stage
with her fiddle and they played Boatman
and Forked Deer.

Mike then called on his new brideof
72 hours and they sang Four Strong Winds
and As Long As I Live. He closed with
Goodnight, Irene and Listen To the Mock-
ingbird Thesetwonumbers were backed
up by Rebecca Heath and herbull fiddle.

There was also a new foursome that
entertained us on Saturday called “The
"Harpbreakers.” The group consisted of
some of the best musicians outside of Nash-
ville: Johnand Heidi Cerrigione, Glenn Scott
and Mike Herr. They was gooood!

The hymn sing on Sunday morning
was special. Both styles of dulcimers along
with "harpers Mike Herr, Drew Smith and
the Fentons, who sang Farther Along. The
sound that touched me the most was the
grand acapellasound of Cindy Harris and
daughter Rebecca.

Ithink I'll go back next year for my
6th yearinarow.

Bay Area Autoharp Gathering
Castro Valley, CA

Reporting: Ed Greenberg
SanJose, CA

Sally Schneider took the bull by the
horns, and created a first—a San Francisco
Bay Area Autoharp Gathering.

Sally invited ten of (What’s now) her
closest friends in to play and sing. The
event was called for 1 to 4 pm. At five,
whenIleft, most were still going strong.

Some brought music handouts,some
broughtfood, somebrought guitars, fiddles,
Dobrosand, yes, autoharps.

Wetalked for abit, while we ate, then
sat downto play. Each chose asong. Some
were complex melodic pieces, others,
simplethree chord songs—itdidn’tmatter.

Atabout3:30, be broke to snack again,
andtalk, then we had “open stage” where
folks performed solos. Of course, others
couldn’thelpjoiningin,and the open stage
turned into sort of a jam as well.

We have formed a mailing list to dis-
cuss songs, as well as future events. Ifyou
live in the San Francisco Bay area, and
wouldliketobeinformed, please subscribe
by writing to: bayautoharps—
subscribe@listbase.net.

This has to have been the most fun
I’vehad ona Sunday afternnon inalong
time. Thanks, Sally, for organizing it.

Les Gustafson-Zook workshop and Les
and Gwen Concert

Newport, PA

Reporting: Frank Baker

Lemoyne, PA

The first workshop and concertinthe
2003-2004 season ofthe “Mini Mountain
Laure] Concert Series”, sponsored by
Orthey Instruments and the Perry County
Council Ofthe Arts was held in Newport,
PA on Saturday, October 4th. The after-
noon workshop in George Orthey’s barn
beganat 1pm. Attendees included Polly
Lewis, Jim Weed, Frank Baker, Jean
Closson, Jan Perison, Helen O’ Connell,
LindaHuber, Jim and Mary Cram, Warren
and Ann Fisher, Roger Lange, Don Brinker,
JohnnyTeal, Ann Teal and Vicki Lehman.
During the first halfofthe workshop, Linda
Huber led aclass for beginners in George’s
motor home, Those folks then joined
Les after the break for the second half
ofhis workshop.

Lesopened by asking the participants
ifthere were any specific areas they (we)

wished to have him cover in addition to his
intended agenda of increasing melody speed
and the use of syncopation. Some of the
subjects mentioned were: How to play
melody clearly (“getting the melody out™);
left-hand vs. right- hand techniques; How
to play 1/2 step chromatic scales—knowing
which chords to use for walk-downs and
walk-ups.

The firstsubject covered wasleft-hand
techniques and patterns. Les encouraged us
to maintain a “home position” forthe left
hand, using thumb, indexand middle fingers
(ontheIV,TandV chordsrespectively); or
index, middle and ring fingers (on the same
respective chords). He recommendedthat
we become used to both patterns so that it
will become second nature for usto switch
to whatever pattern is most appropriate
duringasongtorequirethe leastamount of
jumpingaround toreachachord button. Les
recommended practicing the playing of
scalesto “teach” the lefthand howto finda
melody note, and to coordinate with the
right hand in attacking that specific note. He
pointed out that it is important to play
“joyfully”—ifyoumiss anote (while play-
ingmelody), keep smiling and get it the next
timearound.

Les then listed some factors that deter-
mine when youand your harp are ready to
play faster. The firstis your “twitch factor”
—the maximum speed with which your
handand fingers canhitand re-hitanote or
alternate fingers as in “let your fingers do
the walking.” Another factor is the setup of
the chord bars on your *harp —setto mini-
mizethe distance the chord bar must be de-
pressed before it contacts the strings. This
distance should be set closer at the treble
endand farther at the bass end because bass
strings travel in a larger arc whenplucked.
The final determining factoristhe coordina-
tion between left and right hands —getting
the proper chord bar depressed before hit-
ting the string (s). Then, PRACTICE!

The next subject was syncopation. Les
gave usahandout containing four different
syncopation examples using the firstline of
thesagSkip To My Lou. We worked
through these examples and then wentonto
DownInthe Valleyand Oh, Susanna, learn-
ing how to vary the rhythm to create our
own syncopations.

Atthis point, we took a short break,
afterwhich Linda Huberand those who at-
tended her beginners’ workshop joinedus.
Lesthen discussed various accompaniment
techniques to accentuate the words being
sung, using fills and runs at the breath



points ofthe song, again using Oh, Susanna
asanexample. Les pointed outthathe often
uses “doublestops” in his playing, whichis
defined as pressing two chord bars at the
same time to damp the strings, givinga
“washboard” rhythm effect. Double stop-
pingresultsin onenote left ringing, while
triple stopping (pressing three chord bars at
the same time) results inno notes. Double
stopping consists of damping theI chord
with the [V, the IV with the [and the V
withthel. Triple stopping requires press-
ingthel, theIVandthe V. Wepracticed
this technique, as well as arpeggios and
low/high pinch-plucks (pinch inthe low
register and pluck in the high register), to
accompany singing.

Les gave usa handout from his “Ener-
gizing Slow Songs” workshop containing the
song The Ashgrove and covering such topics
as the importance of a steady beat and
rhythm, lettingthe thythm “breathe,” inten-
tionally differentiating between the use of
the V and the V7 chords and using “turn
arounds” and open chording.

Afterthe workshop, many ofus went
to Benner’s Restaurant tosharea good buf-
fet-styledinner, good fellowshipandjam-
ming until it wastime toreturn forthe con-
cert. Wewerealsotreated toabirthday cake
in honoroflvan Stiles’ birthday. The even-
ingconcertatthe Highland Presbyterian
Churchbeganat 7:30pm. Gwenand daugh-
ter Sadie(onfiddleand vocals) joined Les
inan entertaining evening of family music-
making andstories, while son Si manned
the CD table. Gwenand Les alternated
lead and harmony singing, and encouraged
audience participationin many songs.
Gwen played a steadyrhythm guitarto
Les’ autoharp, mandolin, jaw-harp, mouth
bow, limberjack (and what-everelse I for-
got)inthishighly entertaining and ener-
getic performance!

Asusual, George Orthey invited every-
one back to his workshop forajamsession
afterthe concert. Future featured perform-
ances in this workshop/concert series will
include Lindsay Haisley, Ivan Stiles, the
Well Tempered String Band, Mountain
Flingand Doofus. Workshopsare $15 (res-
ervationsrequired) and concertsare opento
the public without charge, with a free-will
offeringaccepted. Contact George Orthey at
hishomeat 717 567-9469 or his workshop
at717 567-6406 for information and reser-
vations. Hope youwill plantoattend some
ofthese wonderful workshops and concerts.

Wine, Asparagusand Music

Ingelheim onthe Rhine, Germany
Reporting: John Dallas
Germany

Here, inthe “autoharp desert” of Ger-
many, I have something ofa sensation to
report: twoautoharpers playing in public at
thesametime and in the same place!

On31May, interFolk played their an-
nual “Wine, Asparagus and Music” gig at
Huster’s Winery in Ingelheim onthe Rhine.
Siegfried Knopfler decided to stop by fora
listen and a bitof good food, and hoped to
getinaguestappearanceasarun-up tothe
MLAG contest.

Well, theevening was wonderful after
heavyraininthe afternoon, and the gigin
the courtyard of the winery went offwell.
However, some guests, not trusting the
weather, hadlodged themselves inthe wine-
tastingroom, and couldn’t hear the music
properly. So the vintner asked if we could
doafewnumbers in there as well. And this
we did!

We made it an acoustic, all-autoharp
thing, withme singing to my recently con-
verted 21-bar OS A-Model (with instru-
mental breaks, of course) and Siegfried play-
ing his ZephyrHill chromatic.

Speaking of “ethnic autoharp,” my
first piece was In Cellar Cool (Im Tiefen
Keller), the mostappropriate song I could
think of, and probably one ofthe most
widely known German songs ever.
Siegfried’s party piece was Schubert’s
The Trout. Yes, the "harp is definitely
useful for German music, both folk and
classical. Let’snot forgetthatit s, afterall,
aGerman invention.

Needlessto say, the “double autoharp
bill” was well received—Iwould hope that
it was not merely the novelty that created
the appeal.

Walnut Valley Festival
Winfield, KS
Staffreport

JustwhenIthink there isnothingmore
tosay aboutthe Walnut Valley Festival, a
year like this one comes along. There were
more stage appearances featuring the *harp
than usual with Julie Davis, Roz Brown,
KarenMuellerand Karen Daniels giving us
good representation; there were more
people in the contest than there have been
inthe last couple of years; AQ'sponsoreda
record nine free workshops (ourthanksto
JoAnn Smith, Cathy Britell, Adam Miller,
Chuck and Karen Daniels, Alex Usher,
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Lucille Reilly, AnnNorrisand Tina Louise
Barr for their hard work); next year’s festi-
val will beexpandedto encompass Wednes-
day as well. The crafts, stages, etc. won’t be
operating, but the pre-festival workshopsin
various instruments will be brought inunder
theumbrella. So, since so many people will
bethere, weare expandingour workshop
scheduleto 12. Exciting!! Itwas one of
those years when it couldn’t help butbe
very difficult for the judges who had to pick
3 winners from 14 very competentcontes-
tants. Lucille Reillyjoined theillustrious
ranks ofthose who have won Istat Win-
fieldtwice, Cathy Britell wenthome with
2nd place and Alex Usher (who already
has enoughtrophys for the legs ofher new
coffeetable) will haveto decide whereto
puther fifth 3rd place trophy! Next year
will have a challenge to top this one!

FolkO’Bourg
NormandyregionofFrance
Reporting: Nadine Stah White
Abingdon, England

The first weekend in October brought
the autoharp to ‘Folk O’Bourg’ inthere-
gionof Normandy, France. Folk O’Bourg is
asmall weekend festival oftraditional music
and dance which takes place onthe grounds
ofachateau at the village of Bourg St. Leo-
nard near the Town of Argentan in Norm-
andy. The chateau isnow publicly owned,
and run as alocal amenity, With sev-
eral comfortable rooms forinstrumental and
dance workshops, thisis an ideal venue for
the festival.

This was only the second year of the
festival, butit shows signs of going from
strength to strength — with its focuson
workshops for traditional dance and ‘niche’
instruments such as harmonica andbanjo.

And then there wasthe autoharp. No,
there wasn’t an autoharp workshop (this
year) but autoharp certainly ‘took the stage’
at this festival.

The festival organisers have strong
connections with AbingdoninEngland (near-
by Argentan and Abingdon are ‘twin
towns’). They have heard me playing the
autoharp and arranged formeto play ahalf-
hour concert set as part of this year’s
programme.

Becauseldon’tactually speak French,
it was very fortunate for me that T had al-
ready met some French autoharpers in En-
gland—and one ofthem, Bernard Santaigne,
translated for me during my concert set. I
was veryrelieved and delighted to hand over
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lere We Are!*

... Been Here All Hlong!

0ZARK FOLR SCHODL
March 21-26, 2004
Music Llasses, Workshops, Concert
and Extracurricular Aciivities,
FEATURING:
* Dld-Time Fiddle - Ak Stamper
* [ld-lime Banja ~ Elarke Buehling
* Cajun fiddle - Mitch Reed
* Mounfain Duteimer - Larny Gonger
» Slide Bar Resophonic Guifar -
Johniy Bellar
* fotk Guitar Basies - Robert Gillthan
Plus Craft Classes in
Gourd Banjo Conshuction,
lleaving, Poftery and More.

| P.0. Box 500
Mountain Uieus, AR 72560
1~866~898~1035 (U/T1)

-« Dy Breek Lodge

» Skillei Restaurani

* Homespun Lift Shop

* Herilage Herb Garden

» Folklore & Music Archive
» Crafis Uillage

unuis.ozarkiolkcenter com |

sings songs made famous
iather “]E‘op’fz Stoneman,

favorites as Titanic, May I
: ?m Tomgbt Mister, When The

orwill, and Stoney’s Walty

“...tunes Wlﬁch not only molded her family, but most importantly
shaped the beginnings of America’s country music.” Mary Lou Orthey

CD: $15 + $2 shipping or Cassette $10 + $2 shipping to:
Patsy Stoneman Murphy
1556 Roberts Ridge Road
Manchester, TN 37355

verbal communicationto Berard, who skill-
fully translated and extended the comments

in English thatI made between the different

tunes and songs in my set (including my

‘Thisisachordbar ... itworkslikethis’ ...

demonstration).

The concert was very well received
(extremely well, when you consider that
most of the audience 0f 300+ people were
there on Saturday night because they
wanted to dance in the ‘bal folk’ and ‘fest
nos’ that followed).

However, for me, the most exciting
aspect ofthis festival was the opportunity
that it provided to draw together a small
butenthusiastic group of French autoharp-
ersto enjoy the weekend.

Bernard Santaigne, Jean Paul Gripon
(and his partner Kiki) and FredericDubois
all were able to attend the festival.

On Sunday, the autoharp once again
took the stage—as I performed with Ian and
four friends of ours as the “Abingdon Folk
Band.” Weareaveryloose collaboration of
friends who only come together this wayto
make music when we visit our friends in
Argentan, with a line-up consistingofmel-
odeons, whistle, bodhran, bones, autoharp

.. and a short demonstration of English
style clogging (dancing in wooden-soled
clogs).

Then Jean Paul and Fred had a brief
spoton stage... and asked me to comeup
and play with them for their final song. ..
whichIdid. Thankfullythe chord progres-
sions were fairly predictable, as [ had not
rehearsed this with them beforehand, nor
did I know the song! Both Jean Paul and
Fred enjoy using the autoharpto accom-
pany their singing —and wereally enjoyed
hearing the instrument being used to sup-
portavery Frenchrepertoire.

The the “Abingdon Folk Band” was
back on stage for another stand... but by
this time folks had finished eating. We
launched into Tripping Upstairs and sud-
denly folks leapt to their feet and we found
ourselves playing for animpromptuanden-
thusiastic dance session. We carried on this
way fora few dances... and then enlisted
the festival organisers (whocouldcalldances
inFrench)to joinus. [t wasamagicalendto
the festival and to the afternoon.

Who knows, ifinterest inthe autoharp
continues to grow, then it may lead to an
autoharp workshop in future years.

The 2004 festival dates are not yet
fixed ...but details of nextyear’s eventcan
be obtained fromthe organisers: natalanfolk.
alainhubert@wanadoo.fr.




compiled by Karen Daniels

Ifyouare aprofessional autoharper  http://www .rozbrown.com
andwish to be featured, please send  Profile: AQOctober’SQ

photo, biography, and schedule to:
Karen Daniels

9002 Grandview Drive
Overland Park, KS 66212
autoharpgal @minpin.com

NOTE: These performance and/or
workshop listings

are limited to those whichfeature at
least 50% autoharp. Contact the
performer for additional information,

BRYAN BOWERS

c/o Scott O’Malley & Assoc.
POBox9188

Colorado Springs, CO80932
719635-7776
somagency(@aol.com
Profile: A0 January ’89
Performance schedule:
November7-8

Stephen Foster Center
White Springs, FL
November29
WorldFolkMusic
Chicago,IL

November3(0
FolkCenter

Warrenville, IL
December3

Montana State University
Billings, MT
December4

Pony White Church
Pony, MT

December 5

HotClub

Troy, MT

December6

TBA

Moscow, ID

December 13

Crosstoads Plaza
Bellevue, WA
December2(

Traditions Cafe
Olympia, WA

January 10, 2004
Hogeye

Evanston,IL

ROZBROWN

1549 8. Holland Court
Lakewood, CO80232
303969-9645
rozzie@rozbrown.com

Performance schedule:
Every Wednesday, Thursday,
Fridayand Saturday night
BuckhomExchange Restaurant
1000 Osage Street

Denver,CO

PAULand WINGRACE
11990 Barnes Chapel Road
Columbia, MO 65201
573443-2819
fax:573817-2781
pgrace(@coin.org
www.gracefamilymusic.com
Profile: AQ October ’88
Performance schedule:
November22

Historic Missouri Theater
Columbia, MO

Premierand CD Release Concert
Lewis &Clark: AMusical Voy-
ageofDiscovery (Paul & Win,
Dave Para, Cathy Barton, Bob
Dyer) 573 875-0600

December 6

Candlelight Concert atthe First
State Capitol —8pm

St. Charles, MO

636940-3322

December31

Concert presented by Grand
RiverFolk Arts Society

Baker Theater, Grace Bible Col-
lege—8pm

Grand Rapids, MI

MARC GUNN
POBox650128

Austin, TX 78765
512804-0463
marc@thebards.net

www thebards.net

Profile: AQFall 2000
Performance schedule:
November8

Salado Gathering ofthe Clans
Salado, TX

November8-9, 15-16,22-23,
28-30

TexasRenaissance Festival
Warfside Music Gazebo
Plantersville, TX
December6-7
LouisianaRenaissance Festival

Hammond, LA
December 19-20)
Irish DragoonPub
Killeen, TX

LESGUSTAFSON-ZOOK
1608 s. 8th Street

Gposhen, IN46526
574534-1173
les@gistafsonzook,com
www.gustafsonzook.com
Profile: AQ April*94
Performance schedule:
November7

Fayette OperaHouse
Fayette, OH
November21-23

North GeorgiaFoothills
Dulcimer Assoc. Fall Festival
Unicoi State Park

Helen, GA

November29
OldBagFactory
Goshen,IN

December20

Old BagFactory

Goshen,IN

January 17, 2004
IndianaMusic Educator’s
Assoc.Convention
Indianapolis, IN

February 8, 2004
Workshop/Concert
Indianapolis Dulcimer Society
Indianapolis, IN

KARENMUELILER
POBox 80565
Minneapolis, MN 55408
651649-4493 (voice mail)
karen@karenmueller.com
www.karenmueller.com
Profile: AQTuly’93
Performance schedule:
November7-9
StringAlong Gathering
East Troy, Wl

LUCILLEREILLY
Denver,CO80207
thedulcimerlady@juno.com
www.dulcimerlady.com
Profile; AQ April '92
Performance schedule:
November18

Music withlunch—12:15pm
St.John’s Cathredral

AQ7

Denver,CO

MIKESEEGER
¢/oMitch Greenhill (agent)
1671 Appian Way
SantaMonica, CA 90401
310451-0767

fax: 310458-6005
mitch@folkloreproductions.com
www.folkloreproductions.com
Profile: AQ January ’§9
Performance schedule:
November6
VirginiaHighlands
Abingdon, VA

November 13

Katonah Museum of Art
Katonah, NY

November 15

Fort Hunter Barn
Harrisburg, PA
November21

Symphony Space

New York, NY
December31

First Night

Leesburg, VA

January 3, 2004

Prism Coffee House
Charlottesville, VA

IVANSTILES

1585 StateRoad
Phoenixville, PA 19460
610935-9062
pickeringbend@worldlynx.net
Profile: 40 October’88
Performance schedule:
January9, 2004

Evangelical Lutheran Church
Reedsville, PA

January 10

Highland Presbyterian Church
Newport, PA-7:30pm
January 10

Autoharp Workshop

Orthey Instruments
Newport, PA—1pm
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IN THE BEGINNING....

by Mary J. Park

PLAYING IN BIFFERENT KEYS ON YOUR 21 CHORD AUTCHARP

The twenty-one chord autoharp, which
has its chord buttons set up in three rows,
has a wonderful advantage over the two-row
chord configuration. The advantage is that
once you learn a tune in one position, you
can use the same fingerings to play that tune
in any key available on your "harp.

Why would you want to change the key
of atune? The most common reasons are to
move a tune to a key that better matches
your singing voice or to play with others
who prefer a different key.

The first step is to get to know your
*harp a bit better. Place your middle finger
on any key in the row that contains the ma-
jor chords. These are the keys that only
have the letters with no “7” or “m” after
them. Your middle finger will be on the base
chord of the key. Therefore, if you are play-

ing in C, your middle finger should be on C.
If you are playing in D, your middle finger
should be on D. (If you are unsure of the
key, it will usually be the last chord played
in a tune, but this is not always true.) Stay-
ing in one position, your index finger and
ring finger will be in a position to play the
other two most commonly used chords in
any one key. Many songs can be played
without moving from these three chords. By
keeping your middle finger on the base
chord, you will not lose your place while
fingering. You will probably have noticed
that many tunes also contain a seventh
chord. These are the chord bars that are
labeled G7, D7, etc. The most often used
seventh chord will be the one that corre-
sponds to the chord that is under your ring
finger. Thus, if you have your fingers in the

Fasten Your Seat Belt

TRAVEL & LODGING INFO, CALL NEW

MAN CHAMBER OF COMMERCE (209) 862-1000

Lively Music Ahead !

o

SATURDAY, APRIL 3, 2004
1:00 - 11:00 P.M.
WEST SIDE THEATRE
1331 MAIN STREET
NEWMAN, CA 95360
(209) 862-4490

www.westsidetheatre.org/

ALL TICKETS $20

(schedule subject to change)
FEATURING:

MIKE HERR
TINA LOUISE BARR
CATHY BRITELL
ADAM MILLER
CAREY DUBBERT

position to play in G, your middle finger
will be over G, but your ring finger will be
over the D. Thus, the most commonly used
seventh chord in that key will be D7. To
finger the seventh chord you should use
your index finger to move forward, still
keeping your middle finger in the base posi-
tion. (Note: Some people change their chord
bars around so that the sevenths are on the
other side of the majors. Even though I have
moved the position of my chord bars,  have
preferred to keep the relative placement of
the majors and sevenths because I like the
ease of fingering.)

Now, the first step in discovering how
to change from one key to another on your
autoharp is to learn a tune in one key. I have
provided the three-chord tune On Top Of
Old Smokey as it is one that many people
know very well, but this technique can be
used with any tune. Once you have learned
the tune in the original key, move your left
hand to a different position on the chord
bars; say the G position. Your left hand will
use the same fingering as when you learned
the tune in D; meaning that you will move
the same fingers at the same time and to the
same relative positions. The tricky part is
to find the tune with your right hand. Be-
cause you are now playing different notes,
the tune will be played on different strings.
Try moving your hand to different posi-
tions, either higher or lower, until you can
hear the correct melody again. This is why
this works better with a tune you know
well, as you need to be able to use your ears
to know when you are playing the tune on
the correct strings. If you do not move to
the correct position, you will be playing a
harmony rather than the melody.

Have fun playing all over your auto -
harp. I have found that a great way to
practice is to move from key to key up
and down the *harp. Once you really get
to know your autoharp, you might also be
able to amaze your music friends with the
fact that you know which chords you need
when you transpose to a different key.
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On Top of Old Smoky

Traditional
Key: D Arrangement © 2003, Mary J. Park
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2. Well,a-courting’s a pleasure, 5. Theyhugyou and kiss you 8. Forthe leaves they will wither
And parting is grief, And tell youmore lies And the roots they will die,
But a false-hearted lover Than the cross-ties on the railroad And your true love will leave you,
Is worse than a thief. Or the stars in the skies. Andyou’ll neveer know why.
3. Athiefhe will rob you 6. They’ll tell you they love you,
And take all you have, Just to give your heart ease,
But a false-hearted lover But the minute your back’s turned,
Will send you to your grave. They’ll court whom they please.
4. And the grave will decay you 7. Socomeall you young maidens
And turn you to dust. And listen to me.
And where is the young man Never place your affection

A poor girl can trust.

Ona green willow tree.




I"'m sure most of us have fond child-
hood memories, and probably a song or
story or even arecipe triggers those mem -
ories.

When [ was a child, my mother would
begin singing this little song near Thanks-
giving about the turkey and the pumpkin.
And I knew that soon aunts, uncles, cous-
ins and our pastor and his family would
soon be arriving on that special day for
lots of good food and fun.

This song was sung to my mother by
her mother, I then sang it to my children
and then they to theirs. So I know that
this song is over 100 years old and has

THE cHIlDREN'S
CORNER

by Verla Boyd and Kathleen Bassett

been passed down for 5 generations, maybe
more. [ have no written music, nor do I
know who taught this song to my grand-
mother. This song, as short and simple as
itis, has become a tradition in our family.

Ifyou have a child’s family tradition
song, please share that with us, We would
like to submit your song to the Children’s
Corner.

Note to Parents: We will be submitting
some children’s folk songs to the
Children’s Corner, with the hope that you
will take the time to help your children

Thanksgiving Day

learn these songs by teaching them to sing
them and to play them on their/your auto-
harp. We are hoping that these songs will
help you become more incolved with your
children. And by doing so, you will be
building a family tradition in addition to
preserving the autoharp and the music you
play. Our goal for the Children’s Corner is
parental involvernent. We will not be giv-
ing any instructions on how to play the
autoharp. That is your task. If your in-
strument and music is important enough
to you to help them, then perhaps they
will find it is important to them.

Traditional
Collected and arranged by
Verla Boyd and Kathleen Bassett
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I mustbe or I shalllose my head!" The pump-kin heard the  tur-key, "oh me oh my,"said
(Spoken pitifully)
_9 C7 F
R = _
he. Sug-ar and spice and all things nice and I'l' be pump-kin pie!

And what does the weather do after Thanksgiving? Inalot of places, it starts to snow! Here is a cold-weather tune for you to learn.
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James Pierpont (1857)
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are you a fan of
old-time music?

then subscribe to

Sample Copy 85 (86 foreign)
One Year ~ §20 §$25 fore;gu;
Two Years  $38 (8548 foreign
Five Years S§115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.
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Critic’s Choice

Taima's

Chorce

TinaLouise
Barr

The Autoharp Album
Autoharp: Harvey Reid

Waltz Of the Waves » On the Sea Of Gali-
lee » Umg Aslaug » The Lowlands Of Hol-
land » The Autoharp Polka » Southwind/
Simple Gifts « The Coming Of Winter ¢
Flowers Of Saskatchewan » John Henry *
Not Grieve the Dying Light « Civil War
Medley » Peach Picking Time * Lament For
aCabin Boy » Down Yonder Medley « The
Flower Of the Loudown County  The
Harp That Once Through Tara’s Halls *
Frankie and Johnny » Bouree InG »
Maplewood March » Gathering the Har-
vest » Let Your Light Shine On Me

Harvey Reid has acquired a prolific
discography over the years, The Autoharp
Albumbeing the seventeenth in his cache
of recorded works. Harvey has long been
recognized as a singer-songwriter in pri-
mary venues of the folk music circle. With
equal independence, Harvey also can be
featured as a solo guitarist ( he was the
1981 National Fingerpicking Guitar Cham-
pion). With that all to his credit, the out-
side marquee might also be flashing, “Har-
vey Reid — Master Performer of the
Autoharp.”

Harvey took second place in the
1982 International Autoharp Champion-
ship. He also plays the mandolin and
banjo. Wearing any of these hats, Harvey
Reid is the ultimate musician.

The Autoharp Album is his tribute
celebrating the chorded zither’s place in
history. On the CD cover is a photograph
of three autoharps displayed on a rustic
wooden surface: a Wildwood Flower, an
Orthey and an antique 5-chord
Zimmerman “Miniature.”

The illustrations on the CD tray card
are taken from a Zimmerman autoharp ad-
vertisement from the 1890s. Of particular

interest to the tray card’s design is the
clever placement of a vintage string chart
on each side of the advertisement.

The CD insert contains a well-sum-
marized history of the autoharp, including
mentions about well-known performers
who have given the instrument visibility in
the folk music world.

The Autoharp Album contains Harvey
Reid’s distinctive style at its best. His
flowing autoharp melodies and original
songs are reflective and calming. Harvey’s
extensive knowledge of traditional music is
parallel with the concepts that appear in
his own material, mastering a consistency
of theme throughout the recording.

Waltz Of the Waves is an ethereal
original by Harvey that he first recorded in
1988 (with other instruments) on a previ-
ous album. Recorded again as a solo piece
and featured here as the first track on The
Autoharp Album, the test of time has been
served well.

On the Sea Of Galilee is a Carter
Family song Harvey has recorded as an in-
strumental on a single-key autoharp
owned by Bryan Bowers. The exquisite
sound of'the "harp with Harvey’s optimal
use of the instrument’s “sweet spots”
make this selection a standout.

Lowlands Of Holland is a lamenting
ballad taken from early Scotch collections
(books, not flasks, presumably). Upon
close observation, the words and music
contain tightly-knit phrasing essential to
the story being told.

The Autoharp Polkais an original
piece written for the diatonic autoharp.
This composition reveals a lighter side to
Harvey’s repertoire. Incidental of his in-
tentions, The Autoharp Polkaleads the lis-
tener into envisioning a merry group of
dancers sashaying across a hardwood floor
and then twice clicking their heels.South-
wind/Simple Gifisis alovely dueton
autoharp and violin. Joyce Anderson’s
smooth vibrato on the violin is in perfect
complement to the arrangement.

The Coming Of Winteris aclassically
influenced composition performed on
autoharp and violin. The modal quality of
this piece is mesmerizing.

Maplewood Marchis alively instru-
mental, the name inspired by a Maple

Street where Harvey once lived, and also
because one of his autoharps is made of
maple. This is sufficient logic for such a
nice little tune.

Harvey covers all the bases for vari-
ety on The Autoharp Album, his choices
drawn from a vast portfolio of influences.
The 21 tracks on the CD contain nine of
Harvey’s original pieces; of these are four
featuring his skillful songwriting and vo-
cals.

In the rest of the recording, Harvey
presents an instrumental “cross-section”
of styles, ranging from Irish, Scottish, and
Appalachian folk tunes to renditions of
the Carter Family, Jimmie Rodgers and
Kilby Snow.

Harvey has managed to capture the
tonal integrity of the autoharps with judi-
cious use of technical enhancements. He
steers well away from the amplified
“Wurlitzer Organ Syndrome” that elec-
tronics often inflict upon an acoustic in-
strument. The treatment of sustain found
in his slower pieces is compatibly bal-
anced with the melody.

A few tuning variances (generally ap-
pearing in the IV Chord of some of the
tunes) are easily forgotten here because
the music is performed so well.

Harvey has maintained high stan-
dards of excellence on this recording and
he has successfully created a musical pal-
ette to suit many tastes.

The Autoharp Album s a welcome ad-
dition to any music collector’s library. It
would be catalogued appropriately as
“Leave in CD Player—Don’t File.”




529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net
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Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALOG with best new items ,,. plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS *

JEMPORIUM

COMPLETE SET

of 3 CD’S with booklet
Produced by Mark Howard, Ron Wall, Bryan Bowers

“AUTOHARP LEGACY”

From old world tradition to
Jjazz and contemporary ...
The most amazing music
on autoharp ever recorded,
featuring over 55 master
autoharpists from around
the world!  Including
some of the finest studio
musicians in the country!

£002 HNHP\g

] > 3
3 CD Set for s20.00 + 2.00 pan

NOTE: H ordering more than one item, include
the highest P&H amount, adding only 51.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive,
w/ extra strip & INSTRUCTIONS included with each set

21 Bar set of felts (a toral of 22 strips) .....s 29.00

15 Bar set of felts (a total of 16 strips) ....s 24,00
Money back guarantee to please | Please add $4.50 P&H

KORG CA-30 cnromatic TUNER

Easy-to-read LCD Meter. Red and green LED
lights for fine tuning ... has a mic, & a pickup
jack. Comes with batteries. A GREAT PRICE!

$19.00 +54.50 parr This CA-30 even sounds the rotes!
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins - jack plugs directly into
tuner. Better than alligator clips! $15.00+54.50 rarsr

Long Handle TUNING WRENCH

for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $18.00 + 54.50 pesr

SLIDER SHOULDER STRAPS

Proviges balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X” crossover on back,

in BLACK - an exceltent price! $25.00 +54.50 pan

“Play-by-Ear” metitod & formula
AUTOHAR? WORKSHOP LESSON

‘This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook, It takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $29.95 +34.50 perr
“Now, that’s AUTOHARP!”

2X International Champ, MLAG Champ, &
| Autoharp Hall of Fame member Drew Smith
demonstrates what JUST ONE CHROMATIC
AUTOHARP can do! 19 tunes, incl. So. Mtn.,
20's, Blues, Gaspel songs, Latin & lots_more!

Just$9.00+ 82.00 perr Full Hour Long!

“THE AUTOHARP BOOK” by Becky Bluckley
A marvelous 256 page book, 8% x 11, some pages in full color,
packed with photas of just about all Autcharps made
Complete history of the Autoharp since it was manufactured
hy Charles Zimmermann This is 8 GREAT REFEREN¢CE!

Originally $19.95 ... now $10.00 + s5.00 Friordy Med

Oscar Schmidt NYLON GIG BAGS
3ull padded black bag has loop handles, shoulder strap, pick
packet Fits Oscar Schmidt and smalier custom made haips
Great Price: 53500 + $6.50 péit + we discount uther cases

A &B Modet STRING SETS: s 30.00 +34. 50 pani

DISCOUNTS 0 35% on OSCAR SCHMIDT
AUTOHARPS /wE H4VE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-miail

Jiahe check to DREW SMITH -- See PEH info at iop
Great All-American AUTOHARP EMPORIUM
529 ARDVIORE ROAD, HO-HO-KUS, NI 07423
2041 444-2833 / e-rail: grewharpsmith@netzers.net

musicians we have the pleasure
to hear these days. Take
advantage of the opportunity.”
——Autoharp Quarterly

Still Point (CD/CS)
“This bne rses to the top.”
—-Vietory Review

Clarity (€D/CS)
One of Music Hound For
top autoharp albums

Celtic Autoharp
State of the art tune collection
book with demao CD

Send $15/CD, $10/CS,
$20/Book-CD set, + $2 S&H to:
Karen Mueller, P.O. Box 80565
Minneapolis, MN 55408
www.karenmmueller.com

Chestnut Ridge Autoharps

Walnut - Cherry - Sitka Spruce
Fine Tuners - Custom Setups

Call or e-mail for more information
Don Brinker

902 Hillview, Ave. Latrobe, PA 15650
724-539-7983 e-mail: brinkdw@msn.com

‘ﬂllt}‘ll‘llli\”it@ CUSTON SEWING

2 " T
Custom made instrument case covers, gig bags & bass cases 2
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding =
We also design cases for musical instruments or
. wa;ﬁﬁ‘?fg :§°|§f\’i'€§° nylon shell, equipment of any size & shape ~ just askl
« Padded with 3/4" of layered high- The Backpack Autoharp
uality foam for shock-absorpticn . for the active player and festival goer,

« Additiorial 1" foam over sirings d
+ Heat-shield thermal lining up%ton designed to fit standard size and popular makes

+ 3-sided zipper for easy access of autoharps. We will custom-fit unusual styles.
’ Ch?}faepgfli,{'\?g °§§‘L“al:.l§f gcenellder Basic with single shoulder strap..... $150.00
« Comfortable web carry handles w/double shoulder strap. ....... 165.00
« Roomy optional zippered pouch ot %g“th Dkﬂd‘ﬂd s—dﬂ ---------- }g-gg
oS puet he;?gﬁie% ?add' """""" 10.00
« Add a personal touch of elegance [ [ I, k
i quilted artwork, add. ........ 50.00
with machine-quilted artwork T oAD art for handles, adid .. 5.00
715 Peacock Dr. Hillsville, Va. 24343 shipping/handling ... 10.00

276-766-3134 autumn@tcia.net Please call or write for brochure & colors




You Arg INVTED TO PARTICIPATE
IN AN INTERACTIVE LESSON WITH

JoAnn Smith

6408 Baylor Drive, Bartlesville, OK 74006

JoAnn has been playing the autoharp a little
over eight years now. She received her first autoharp,
a 21-bar ChromAharp, as a Christmas gift from her
husband in 1994. It wasn’t a surprise — she asked for
it! Why?

JoAnn says she doesn’t really know, except that
she remembered her second-grade music teacher
having one. And, she remembered seeing a documen-
tary on TV featuring Maybelle Carter. She thought it
would be a fun instrument to learn. Once JoAnn got
that autoharp in her hands she couldn’t put it down.
The very next September, she attended a three-day
pre-festival workshop at Winfield, KS taught by none
other than Bryan Bowers. That was a real turning
point for her, she says, because all at once she could
see what was really possible to do with this instru-
ment. After that, there was no looking back, and in
1999 she won the International Autoharp Champion-
ship at Winfield. JoAnn is also the 2003 Mountain
Laurel Autoharp Champion.

JoAnn lives in Bartlesville, Oklahoma, where
she’s happily married (22 years!) to one of the few
men left on earth who will cook, clean, change diapers
and put up with his wife’s autoharp obsession. She
and her husband, David, have two sons ages 20 and
16 and a daughter who just turned 3. The latest addi-
tion to their family already has a little autoharp of

her own, which she seems to enjoy quitea lot. _ _
JoAnn plays her autoharps regularly at church, community functions and local jam sessionsand gives private lessons. She also works

as aNuclear Medicine Technologist at her local medical facility.

Student Student Student -
Orders Lesson . Records Lesson 5
Instructor Instructor
Tape From Serids Lasson haS ChOlC@ And Sends r Critiques Tape
Instructor Tape To t 0 go To Instructor And Sends Reply
Student To Student
on to:

Areyouinterestedinbecoming anInteractioninstructor? We 'dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to

instructor. Then decide if you want to go on

have a personalized lesson from atop-notch  to

player.
Part One
Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

Part Two
Record your rendition of the lesson on
the reverse side of the tape along withany
questions, and return it to the instructor

with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

JoAnn Smith

An Interaction Lesson With

An arrangement for diatonic autoharp featuring triplet runs and non-standard chords

Every once in a while you run across a
tune that lends itself particularly well to
being played on an autoharp. Even more
rarely, the autoharp itself will tell you what
it wants you to play! Such is the case with
this particular tune. I came up with this ar-
rangement in 1999 about two weeks before
the International Autoharp Competition in
Winfield, KS. T had acquired my first dia-
tonic ’harp a couple of months earlier, and
was planning to use it during the second
round of the competition, should I manage
to make it that far. I needed a slow tune to
round out my selections, but after weeks of
string pounding, I was stumped.

One afternoon, as I sat deep in thought
and noodling around on my diatonic "harp, I
began running my fingers up and down the
strings in no particular order. All at once a
rhythm emerged and I quickly snapped-to
and looked down to catch what my fingers
were doing. It was a triplet run, a “one-two-
three” rhythm involving my thumb, index
and middle fingers. Neat! Sounded a bit like
rain, or raindrops. Hmm .. .raindrops ... Hey!
T used to play a tune on my chromatic "harp
c&led Rhythm Of the Falling Rain, Nota
slow tune at all, but what if I slowed it
down? And what if T used some different
chords (such as those conveniently in place
on my diatonic ’harp) in place of some of
the standard majors and minors? And what
if I threw the cool-sounding triplet runin
there somewhere?

That’s how this arrangement came
about. It’s become a signature tune of sorts,
and I get more requests to play this piece
than any other. As it happened, I ended up
winning the autoharp competition at Win -
field that year and my prize was a beautiful
single-key Fladmark autoharp set upin G
with a good selection of standard and non-
standard chords. I used this "harp when
writing out this arrangement. I'm well aware

that this arrangements has limited applica-
tion — it’s written for a diatonic and a spe-
cific key. Chords other than the standard I,
IV, V and minors are used, along with open-
noting technique to enhance the fluid feel of
the music. My goal with this lesson is not
only to demonstrate how unusual chords
can enhance a tune, but also how these
chords, combined with open-noting and
other playing techniques can give a whole
new spin to a tune we thought we knew.
(My apologies to Stew!)

The chords you’ll need for this arrange-
ment are as follows: C, G, D7, Em, Bm, C6
(Am7), Dsus4 and GM7. Nearly everyone
will have the first five chords on their
"harps somewhere. If you have a single- or
two-key instrument, you might even have
one or two of the non-standard chords I've
listed. If not, then you’ll need to scrounge
up some extra felt and sacrifice some bars to
make these chords in order to play the ar-
rangement as written. Again, this arrange-
ment calls for open-noting technique, soa
diatonic or semi-diatonic instrument, with
lockbars if necessary, is called for. The Cé
{Am7) chord contains the following notes:
C,E, Gand A. The Dsus4 is composed of
D, Gand A. The GM7 includes G, B, D
and F#. These chords really give a wonder-
ful sound and fit very well in this tune, and
as such I prefer not to try to come up with
alternatives. However, if you have a pet
chord or two that you think might work
well, then by all means use it! But at the
same time, don’t sell yourself short and
substitute other chords for the non-stan-
dards just because you don’t have them.
Take the time and make the chords if you
need to. You’ll be glad you did, I promise!

Now, let’s get one thing straight. I'm
no theory whiz. I know just enough theory
to be dangerous, and this piece is my very
first attempt to write a musical arrangement

of any kind. I play by ear, mostly. It was
the actual hearing of these non-standard
chords on my diatonic *harps that prompted
me to use them in this arrangement. Without
hearing them, it never would have occurred
to me to use them in the first place. Since
this was my first attempt at writing a musi-
cal score, I learned very quickly that it is
quite hard to translate the music you play
and hear into a written form. Something
always gets lost in the translation!

To start with, the triplet runs at the be-
ginning, middle and end of this arrangement
look and sound much more complicated
than they really are. Don’t look at the writ-
ten score and panic! Ido not, nor do I expect
you to play every written note. The notes
I’ve written here are very close to the way
actually play the piece, but I could never
guarantee a note-for-note perfornance. The
notes in the triplet runs represent a guide-
line. They are intended to give youa good
idea of where to start the runs, how high and
low to go, how long they should last, etc.

Now, let’s look at the body of the
piece, where the actual melody is played.
Rather than give you a straight, one note
melody line I’ve tried to indicate how much
of each given chord is played for each beat
of the music. One of the strengths of the
autoharp is the plethora of notes available
to you in any given chord — you have two
and a half octaves of notes to choose from!
But just because all those notes are there
does not necessarily mean you need to —or
even should — play them all. Be discriminat-
ing. Choose only the notes you want. Again,
these are guidelines — not absolutes. The
thing to remember is to keep it simple and
not over- strum or pinch so that you include
a lot of notes that aren’t really necessary.
Doing so can muddy a tune to the point
where the melody gets lost in all the sustain.
An autoharp’s sustain is a beautiful thing,
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so use it to your advantage to fill stretches
of silence, and be sure to give it time to fade
a bit before starting in again. Keep it under
control, particularly when you’re playing
the melody stanzas. But, oh — when it
comes time for the triplet runs and gliss-
andos — Let "er RIP! This is the time when
the beautiful, ringing sustain and plethora of
notes can really be showcased. No other
instrument but an autoharp can produce
this kind of sound, so show it off!

At this point, it’s time to get down to
the nitty-gritty —and that means technique.
Or, put another way:*“How the heck do I do
that??” Let’s start with the triplet runs.

Playing atriplet run involves learning a
simple plucking technique using the thumb,
index and middle fingers. You’ll be executing
three plucks in rapid succession: The first
pluck (or ‘strike’) will be with the thumb
(T), the second pluck with the index (1) fin-
ger and the third pluck with the middle (2)
finger. T-1-2-T-1-2-T-1-2.......and just keep
on going. Practice this motion on a tabletop
(oryour leg) until you can space each pluck
evenly apart. That’s the key to a good trip-
let. Keep doing this until you can go along
at a pretty good clip.

Now try it on the autoharp. Choose
one or two chords to practice with and be-
gin applying the motion you’ve practiced to
the strings. Keep your fingers curled under
with the tips of your picks very close to-
gether. The trick is to hit only one or two
strings with each pluck and space your
plucks very close to each other. Don’t grab
the strings with gusto. A light touch is best,
just skimming over the tops of the strings
almost like you’re tickling them! Once
you’re satisfied with the sound, begin mov-
ing your hand (arm, actually) up and down
the string bed from bass to treble, and then
from treble to bass. The order of your
plucks will not change. It will always be T -
1-2, no matter which direction your hand is
moving. Even when going from treble to
bass, you'll still be plucking T-1-2-T-1-2-
T-1-2, etc.

Once you’ve mastered this technique,
begin adding some dynamics. Start slowly
and softly, then add some speed and volume
about halfway through the run. Back offas
you get toward the end of the run until
you’re playing slowly and softly again. Just
as a rainstorm waxes and wanes, this change
in dynamics is what gives the illusion of
raindrops in the tune.

For the body of the piece, where the
actual melody is played, you’ll be executing
stamdard pinches and plucks as indicated in

the TAB. It’s at this point that I'd like to
digresss a bit and talk about pinches in
general. ‘Pinch’ seems to me to be a rather
harsh-sounding term, although it pretty
accurately describes the motion involved.
The problem I see is that when you think
‘pinch’, you imagine thumb and finger al-
ways moving in unison. I would challenge
you to see your thumb as a completely
separate entity with a mind and motion of
its own, even when it’s involved in execut-
ing a motion with your other fingers such as
a pinch. Too much absolute unison between
the thumb and finger can lend a choppy
sound to the tune, and that’s what I’'m
trying to avoid.

If you look at the written score you’ll
see that some chords, particularly those at
the begining of a measure, have a lot of
notes. They also have a glissando (gliss), or
wavy line next to them. If you look at the
TAB line directly beneath these notes,
you’ll see an upward-pointing arrow with a
lower case ‘o’ above it. This indicates that

-you’ll be doing more of a “strum-pluck”

than a separate strum and pluck. The thumb
strums up a number of notes in the chord,
with the finger plucking only the top note
ortwo at the last split-second. Timing-wise,
it’s a little like a foot race. The thumb 1s
going to “‘jump the gun” at the start of the

race, with the finger coming out of the start-
ing block a little bit late. The result is the
fullness of the strum, with the percussive
ring of a pluck. By separating the strum

from the pluck ever so slightly, you isolate
that melody note at the top where it can

really be heard, and at the same time get

the lushness of all those notes. The rest of
the TAB line symbols are pretty much stan-
dard: Two arrows meeting each other indi-
cates a pinch. An up-arrow means strum up
wiith your thumb, and a down-arrow means
strum down with a finger. A lower case ‘0’

by itselfin the TAB line means a single-note

pluck.

As far as the written chords are con-
cerned, I've indicated the exact point in the
tune where a chord change occurs by placing
the chord name directly below the note or
notes. A lower case ‘0’ in the chord line in-
dicates that you will be plucking that mel-
ody note open —that is, with no chord bar
pressed at all. A slash ‘/* means that you
stay on the last written chord untl you see
something different.

The hardest part of writing out this
arrangement for me was trying to get across
to the written page the range of dynamics
typically use in this piece. You’ll see cre-
scendos and decrescendos, accent marks on
key melody notes, ritards, fermatas (hey!
I’m surprised [ even remembered this stuffl)
and other indicators that I’ve used in an
attempt to show dynamics. But, again,
these are suggestions only and should not
be taken as absolutes.

Bottom line? Learn the triplet run.
You’ll be glad you did and I'd be willing to
bet that you’ll find a number of ways to use
this technique. Try getting your thumb and
fingers to think and work separately, even
when executing acommon task. Be choosy.
Pick the specific note or notes you want to
use out of any given chord —sometimes less
is definitely more. Try the non-standard
chords I've used in this arrangement. Again,
I’d be willing to bet that you’ll find plenty
of other places to use them. And finally,
most of all - FEEL the music. Let it ebb
and flow from you like a gentle rain.

I hope you enjoy.

Jo Asmn

Editor s note: you can hear JoAnn playing
Rhythm Of'the Rain by accessing AQ’s

web page, www.autoharpquarterly.com and
clicking onthe “Song FromAQ” icon.

1
] AUTOHARPS

The ‘harp that plays like a breeze!

call or write for information today.

MARK FACKELDEY, LUTHIER

206 West Flora Street « Tampa, FL 33604 = 813 237-5832
E-mail: zephyr@tampabay.ir.com
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AutoHarp

John Claude Gummoe
Arranged for Diatonic Autoharp
by Jo Ann Smith
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FREE CATALOG!

The world's most trusted source for
new and used instruments —
Autoharps®, guitars, banjos,
mandelins and more! Plus CD’s,
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

&

INSTRUMENTS 1100 N. Washington

PO Box 14210-AQ
Lansing MI 48901
Orderonthe web!  (517) 372-7890
www.elderly.com == ooy

Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

10th Anniversary Edition—first time on CD
plus the 24-page tab book is on the CD ¢for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Circle Be Unbroken

Order on]ine at www.karenmue”ef-com
or send $15.00 L 2 $2.00 sth to: Karen Mueller
PO Box 80565, Minneapolis, MN 55408 USA

“Every autoharp player should listen to this...” Auicharpohalic (1992)
“Very cool! Great ideal” Ca.t]—xy Britell, Seattle (2002)
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2004 MLLAG CRUISE

I have received a number of sugges-
tions in the past from some who knew my
wife owned a “cruises only” travel agency
that I should organize an autoharper’s
cruise, offering a deluxe vacation experi-
ence liberally populated with a bunch of
happy "harpers who would enjoy the
added benefits of prior acquaintance and a
shared musical interest. I am pleased to
announce that the first ever Autoharp
Cruise will depart Tampa aboard the Car-
nival ship “Sensation” on February 7,
2004, for a five night voyage visiting
Grand Cayman and Cozumel before its re-
turn.

The timing was chosen to avoid the
price premiums and lack of space around
the December holidays and Spring break,
the distractions of January playoffs and
the Super Bowl, and to punctuate the
bleak mid-Winter with a Caribbean escape.
Tampa offered a practical departure point
for flyers and drivers. Five nights seemed

by Gregg Averett

the best compromise that offered suffi-
cient relaxation, affordability and reason-
able work absence. The attraction of a
western Caribbean itinerary is a bonus.

Basically, this was the concept —get
us all together ona cruise and just have a
good time. A look at the itenerary revealed
two and a half “sea days,” however, and it
seemed too good an opportunity not to
take it a step further and schedule auto-
harp workshops and a concert in the avail-
able time. Based on our experience, we
will be able to work with the ship’s staff
to obtain facilities for these events. Judg-
ing by the preliminary feedback I have re-
ceived, I have no doubts we will be able to
devise a very inviting program of autoharp
activities featuring MLAG caliber volun-
teers.

Which segues into my next point-—-a
MLAG tie-in. My wife suggested that if
we can tempt enough autoharpers and
spouses to book with her agency as part

Mt. Laurel Autoharp Gathering

of the MLAG Autoharp Group, she could
pass along to MLAG arebate of $40 per
cabin! So, not only is it a cruise vacation
getaway, a workshop/concert experience,
and ajamming and fellowship opportunity,
itis a significant fundraiser for the Gather-
ing as well.

CruiseWomen.com has placed an ad
in this issue with pricing and other infor-
mation, including a toll-free number to call
for booking or for questions. Also, there
will soon be links to the Autoharp Cruise
on the MLAG website and that of
CruiseWomen.com. Not long after, a FAQ
addressing the cruise will be added to both
sites.

I know this sort of exciting group
travel experience has been on the minds of
many of you for some time. You may be
sure it will be the topic of discussion, for
those who go, whenever they meet up
again. Don’t YOU be the one to miss the
boat!

FUN FUND-RAISER-“A Musical Sailing”

5 Night Cruise

aboard Camival's Ship: “Sensation”

February 7 - 12, 2004

TAMPA -Grand Cayman - Cozumel - TAMPA

Shipboard Activities, Shows and Entertainment, Spa Fitness Center Facilities/Classes (not

services) & Meals.

All the above, plus autoharp workshops, concert, jams, and a group rebate o benefit

MLAG.

All prices are PER PERSON Double Occupancy from:

$433*

INTERIOR (No window)
Cat. 4A
*Includes: Port charges, taxes & fees of $152.33 . _
and space availability at time of booking. Major credit cards
r. All bockings for this event must be

Rates are per person based on double occupancy ;
accepted. Non-refundable cancellation charges: $25 until12/6/03,higher afte

through the CruiseWomen.com Autoharp Group.

www.CruiseWomen.com

$483*

OCEAN VIEW
Cat. 6A

Call Toll Free: 1-800-784-8471
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THE

If you follow the theory of human
evolution, then Australopathecus afarensis
was perfectly happy to do things the
same old way for a million years, but then
for some reason was replaced by Homo
rudolfensis for a few hundred thousand
years until Homo ergaster came along.
But Homo heidebergensis replaced it fora
short time when who shows up but Homo
neanderthalensis and my Homo sapian
relatives in Germany. According to this
theory, humankind has been constantly
evolving through many distinct forms.

When archeologists come across fos-
sil autoharp players (you know who you
are!), they have found them also evolving
through distinct forms. Siruman zinger is
replaced by Indistinctus kordchangus
which one day suddenly becomes Heyits
amelodisis. Next emerges Kanonli pixslo
which progresses to Candoone thingwellan
which progtesses to... Thinkino itallus.

Unfortunately, like human evolution,
some of these stages persist for what
seems like a million years. Here are some
ideas to help you be an evolving autoharp
player.

Struman zinger is the earliest form of
the evolving autoharp player. They can
hold the instrument and push down the
buttons and move a pick across the
strings. To evolve, they need some struc-
tured guidance on the basic techniques. An

EVOLVING FPLAYER

BY TOM SCHROEDER

autoharp teacher or attending a beginning
player workshop at a festival would be a
good start. Some people have success us-
ing book descriptions. These days there
are many good books with accompanying
CDs that can help people at this level.
They can read and hear what they are sup-
posed to do. There are also video lessons
that can visually guide the player. To
evolve at this stage, the person has to
invest some time so they can become ...

Indistinctus kordchangus is easily
recognized by the fact you can hear them
playing something but you do not know
which melody it is. Heaven help you if
they ask you to name that tune. At this
stage of evolution, the person needs to
focus on accuracy, posture, and building
strength and coordination. A teacher can
help with accuracy butifa person is learn-
ing on their own, using a tape recorder for
the feedback can help. Repeatedly play
one simple tune into a tape recorder and
listen each time for accuracy. Posture
errors can sometimes be corrected by use
of a mirror, but a teacher really is the best
detector. For strength and coordination
building, a focused practice time of 15
minutes a day can help. With determina-
tion, this form can evolve into ...

Heyits amelodisis can play a common,
simple melody that is immediately recog-
nized by anyone. This level player needs
to keep learning new tunes and techniques.
They can easily get stuck in the form of

Kanonli pixslo can play several recog-
nizable melodies but only at one, slow
tempo. To evolve, they have to focus on
learning new techniques, pushing up the
tempo gradually, and playing without
music. Working with ateacher or attending
workshops helps this person gather new
techniques. They have to push themselves

during practice to play at faster tempos.

Sometimes a metronome, set a little faster

each week, helps push the tempo forward.
However, the person has to pay attention
to accuracy less they regress to an earlier
form. A person cannot play fast and read
music at the same time. Forcing oneselfto
play a familiar melody without the music
sheet helps increase tempo. Sometimes it
helps if a person first plays a melody us-
ing music and then turns the music sheet
over and plays the tune again without see-
ing the music. Once a person can play at
many tempos they can evolve to ...

Candoone thingwellan has got one
style of playing mastered. Many people
are satisfied to have reached this level.
Others want to keep evolving on. They
have to expose themselves to other play-
ing styles, observe techniques, ask ques-
tions and evolve through the earlier stages
in that new style. Music festivals are good
opportunities to obseerve and learn the
basics of different styles. Then it is just
practice, practice, practice. As the player
acquires new information they can morph
into the dreaded ...

Thinkino itallus has closed their mind
to new ways of doing things and they
have stopped evolving. They only want to
focus on getting others to play in the
“right” way, which of course is their way.
There is a wealth of creativity out there in
the community that these people are miss-
ing out on. This is a form to avoid evolv-
ing into.

In studying fossil autoharp players,
archeologists have come across one dead-
end fossil form that apparently survives
for only a short period of time —
Riterov dumstufsis.

This Riterov dumstufsis can be reached at:
anartauto@hotmail.com
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q—"ﬁ f ﬁ Surprise someone special with an Evoharp!
6 VO CL@ Last chance for 2003 prices!
"| received my Evoharp in perfect condition Please visit www.evobluestein.com

and in tune. | am positively thrilled at the rich, : or call (559)297-8966
full sounds that emanate from this exquisitely .

crafted autoharp that is so very comfortable Now Ava:fab!e

to hold, and has such a perfect chord bar : 15-¢

configuration. | guess you are getting the * -

idea that I truly love this instrument. | know |*

am going to have many hours of enchanting

musicat enjoyment thanks to you and my » Light weight - 6 Ibs.
Evoharp.” Eve C. Dennehy, Middletown, NY - Big bright sound

" .. The harp is fantastic. It is VERY VERY f;;?faie; ;gri?éba’ artion
light and the sound is beautiful. The woodwork I e e

is superb! The action is extremely smooth with » Solid RPN top _
no nojse at all. | am actually playing pieces I _ " = Maple or walnut back
thought to be too difficult before with ease. | + Custom padded case
highly recommend this harp . . . The fact that | o . *Accessories

the chord symbol letters were placed on the : .
side of the chord buttons really helped since “The beautiful harp is here, and it exceeds my wildest
thiey can be easily viewed when playing the expec:tattons What a joy, what superior quality! I am also
harp upright. | can't say enough about the very pleased with the elegant case. it arrwed at my office
quality of sound or the materials and work- . 1iS 1 d ti

manship. . . 'm in awe. Bravo Evo!” Walter

Keaton, Ramseur_ NC

Lucille Reilly |

2003 (and 1995) International |

*92 Winfield Champion = '99 Mountain Laurel Champion
Autoharp & Hammered Dulcimer

. i Twenty Mostly Solo Tunes
Autoharp Champion | :
" “A treasure trove...each one a gem.”
— Neal Walters, Reviewer, Dulcinmer Players News

and AQ Columnist ¢

] i $17 post id to:
is available for: postage paid to

Carey Dubbert
18000 Coleman Valley Road

FEAMMERILD DULCIMER
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' Ve Occidental, CA
Concerts and Workshops* __ | _ m& 0 s ¥ e 9f4:5/
AT > : i ’ . ay list at www.monitor.net/~dca/carey
specializing in diatonic autoharp |
e e e 1| | Understanding CHORDS
B ) . | A practical and easy to understand s o=
SR ISR TSI 1B book showing how chords are formed ¢,,f D
moved me as much as Lucille’s A st " el Bl th
did.” —Robyn Gray, Arizona i 2.10%IIE YOU- 10, quickly € %U""m
. | mnotes to any chord. & CHURDS %
“The best autoharp teacher § | Lessons with worksheets and quizzes a_a % 4"7
in the world.” —Mike Fenton B | are included. % Z
; Send $14.95 check or money order to: ool ® o wﬂ"
Contact Lucille t Odﬂ’y.l Bill Newton You CAN FIND THE NOTES T0
. . 6012 Green Valley Dr. €3 e Xy
TheDulcimerLady@juno.com or Knoxville, TN 37914 L |
PO Box 7338, Denver, CO 80207 USA | |  Order online at www.music-chords.com
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The Notebook for Anna Magdalena is
a collection of pieces composed by various  him.
authors. Bach compiled these pieces and
dedicated them to his wife. They are light
selections meant to be used for teaching
purposes. The pieces, though not composed

lacaie

The Hozebook for Auna Magdalena ...

by Bach, are traditionally attributed to

The collection contains a lot of de-
lightful pieces, mostly in dance form.
When I chose the chords for this arrange-
ment I found there were many possibili-

Minuet Tn G

" Minuet in G

ties. Feel free to make changes to suit your-
self.

On diatonic instruments, open-chording
can be used. It makes it much easier to play
and the melody flows along nicely.
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" Bridge of Flowers

Traditional Style Folk Songs
Of Love, Life, Family &

Bonnie Leigh with
Heidi & John Cerrigione
Neal & Coleen Walters
CD's $16.50 * Cass. $11.50
Shipping & Handling included

PO Box 4160, Brick, NJ 08723
732-920-1506

Bonnie@bonnieleigh.com
http:lfwww.bonnieleigh.cg_nl i

(PWood Stoves & Bread LoavesN

A NEW CD rclease by John & Heidi Cerrigione

. Wood Stavesr Broad Loaves

CD sncludes 10 instrumental and 10 vocal selections featuring
monntain & bammered duiciner, antobarp and guitar.

3 Easy ways to order...
1. Send check payable to John/Heidi Cerrigione
for $15.00 plus §1.50 postage to:

John & Heidi Cerrigione
56 Egvpt Rd. J
Ellington, CT 0602% é]:—-I_

2. By credit card phone: 1-877-692-7999

3. By credit card online:
http:/ /www.cdstreet.com/artists/jobnheidi

For sound clips, concert schedule
and other related products,
visit us online @

& www.doofusmusic.com/JHWEB.html /

p
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When the Roses Bloom in Dixisland e The Band Played On
Freight Train @ Third Man Theme @ You Don’t Have fo Know

- Believe Me If Al Those Endearing Young Charms

 Whizz Fish Song e Si Bheag Si Mhor @ Swset Dreams (of You)
Mississippi Sawyer o Bive Eyes Crying in the Rain

Take Me Qut to the Ball Game © Crazy © Planxty Fanny Po'er
While the Band 5 Playin® Disia © Over the Roinbow

Watz Across Texas © Under the Double Eagle e Soldisr
Rounding Pickering Bend e Wild Colonial Boy e Ragtime Annie
Pigtown Fling e Dinch @ Stars and Stripes Forever

(ininese Breakdown e The Gypsy  Haste to the Wedding
litile Birdie © The Honeymaon e Come Under My Placie

The German Clockwinder e Symphony of Fanfares

Bonnie’s Epitaph © Planxty Irwin

515 for each CD plus $1.50 postage and handling. |
(No additional postage and handling necessary for
additional copies.) Pennsylvania orders add 90¢
Pa. State Sales Tax per CD.

Send check or money order to:

Glad Morming Autoharps

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

513 753 9457
glbaker(@fuse.net
http://home fuse.net/glbaker/




2004 NOMINATION FORM

| The Autoharp

| Hall of Fame Members

‘ MaybelleAddington Carter BryanBenson Bowers

| ErnestVan“Pop”Stoneman MikeSeeger

| JohnKilby Snow @ \“ {" MegPeterson

| SaraDougheryCarter 2 12 ASNLe Bechy Blackley
MartySchuman MikeFenton

| GlenR. Peterson )b &%) GeorgeOrthey

I Karl AugustGiitter <, N ==  MaryLouOrthey

| CharlesEZt‘nmgrmann 5 PatsyStonermnan
OscarSchrmidt IvanStiles

I AlfredDolge A JanetteCarter

| ({A 7 é} DrewSmith

i Ron Wall

i

[

Nominations for the 2004 inductees
into The Autoharp Hall of Fame will be
| accepted by Limberjack Productions from
September 1,2003 untilMay 1,2004.
| Nominees should have had a signifi-
cant, long- standing, positive impact on
| the autoharp community. Any individual
| wishing to submit nominations may do
| so by completing this form. Copies of
| this form are permissible. Names may be
| submitted for one posthumous and one
| contemporary nomination. Posthumous
honorees must have been deceased for
| three years to be eligible.
The honorees will be selected by a
|panel composed of knowledgeable au-
toharp musicians and enthusiasts who

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Mary Lou Orthey, 28370
Coco Palm,Punta Gorda, FL 33982 These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
the third week of May, 2004. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2004 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2004 issue of Autoharp Quar-
terly. When describing a nominee’s contri-
butions, specify their significance,and
thenominee’sleadershiprolein the auto-
harpcommunity.

POSTHUMOUS NOMINEE

Name of nominee:

Use a separate piece of paper for the required description of achievement, con-
tributions, and/or leadershipin the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

NAME

Use a separate piece of paper for the required description of achievement, con-
tributions, and/or leadershipin theautoharp community.

Name, address, telephone number of person submitting nomination.

TELEPHONE

ADDRESS

CITY,STATE, ZIP

L] IamanAQ subscriber.

NAME

1 am not an AQ subscriber.
I received my ballot from:

IMPORTANT
Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to

contemporary, or both.

validate the nomination. You may submit your nomination for posthumous,
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HARMONY HARPS
“As good as the best”

Graceful
Fine Tuners
Finger Friendly
Custom  Set-ups
Choice Hardwoods

37 strings - 21 chords

Call Paul(714)974-4888

cpcram@aol.com

Autoharp soft case
Insulated, weathertight,
and convenient

R
ColoradoCase.com
(800) 340-0809
Free brochure, fabric samples, and
price list
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Alan Mager &
Karla Armstromg
presemnt -

] Colorfully

“If 1 Could Be With You”

Words and Music by Henry Creamer and Jimmy P. Johnson

Here is a song of bygone ball-
rooms, the strains of which will be
vaguely familiar to many, even if the
lyrics aren't. “If I Could BeWith You”
was written in 1926 and was
popularized by jazz-age sweetheart
Ruth Etting, band-leader icon Louis
Armstrong, and more recently by

For purposes of this column, this
song puts you right in chromatic
heaven, but it requires some serious
finger gymnastics. So your brace
yourself — this is not an easy one!

The lesser-known verse provides
interesting usage of the diminished 7*
chords as well as some contrast. But

up one side of the scale and down the
other, as well as the usual stroll down
"7th Avenue" that we chromatic
addicts love. This one has some
unusual detours, however. Watch out!

We hope you enjoy “If I Could Be
With You.” Those of you up for the
challenge will be rewarded with a real

it's the familiar chorus that has the
appealing rhythm, the halting climb

Danny Thomas in a 1953 re-make of keeper!

The Jazz Singer.
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I'm S0 blue I don't  know what to  do; All day through I'm
All  dressed up but still no - where to  go; How | wish that
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pin - ing just for you. I did  wrong when I let  you go a - way, For

I could see a show. Here 1 wait  with  no - one to call me "Dear,"  The
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But I'd be  hap py if I had you by my  side.
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hour to - night, If I was free to do the  things | might,
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tell - ing you true, I'd be an - y - thing but blue if [ could be with you.
CHORD SUBSTITUTIONS

C"7 — Am (measures 1 & 3); F7 (measure 9); F (measures 10, 11 & 28); D7 (measures 13, 22 & 26)
D*7-E7(6,10,18. 19,21 & 27)
G"7 — C (measure 11); A7 (measures 15 & 23)

> Circled chords are rhythm chords.

> Chords in parentheses are rhythm devices (cadences) and are not associated with any melody notes.

Cowboy Songs

7 b !
for Butoharp . The one that's different!
wosasor | | d'Aigle Autoharps
B ' by A Different Drummer
Innovative Computer Fngineering &
Old World Crafimanship Combine For:
S d Rich, F;:,l’ ‘?Tﬁght:
Yet Mellow Tones
Oun Flat-line Fine Tuning System
Cowboy Songs for Autoharp ; i AJoy to play!
Appalachian Autoharp, Book/Tape ........... 19.90 C Om.For‘t Ergonomic Leg Rest
Autoharping the Gospels, Book/Tape ........ 21.95 Light touch Speed-Bars
INSTRUCTIONALS _
Easy Avloharp Video .o 2993 Handcrafted of the finest
Melodic Autoharp V]deo 2995 Beauty Northwest and Imported
Abovu items published and available from Mel Ea) Puhhshmg
Autoharp Book/Tape Set ... . 1500 Vi Jsientever hourid ar
Workshup Records, Publjsher i : /
LISTENING TAPES seen an Autobarp like this before!
Country Sampler .. cooee e .. 800 Custom Crafted Diatonic and Chromatic
Patchwoik ... . 150 Instruments Starting at 51190
Down Home F"m'l) Band (C]uldlen s sungs) .8.06 ] )
Add 3.50 for shipping Visit our Website
Tor fastest delivery, order from www.daigleharp.com
2 Contact r t a brochure
s>CAROL STOBER R vaghiduethi
Box 1275 « Talledega, AL 33161 P.O. Box 13270, Des Moines, WA 98198

Call 256-362-6471 or ¢-mail AHamLadyaol.com ‘ e-mail: adfrntdrmr@aol.com
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"Harp in the Park

It happened about halfway through
the eight-week course. What beganas a
cacophony of various strum patterns,
tempos and rhythms coalesced into a
synchronized, metered orchestra of
autoharps. Linda Huber’s face lit up and
her eyes shone as she exclaimed, “They’re
listening to each other! They’re hearing
themselves! That s why I love to teach!

Offered in conjunction with the Penn-
sylvania Department of Parks and Recre-
ation, Linda’s “’Harp in the Park” series
has evolved from a half-dozen students at
its inception four years ago, into a packed
house, with between 25 and 35 students
attending every week. The free summer
classes for beginning autoharp are held ina
classroom building at a Hanover-area state
park. It’s a lot of hard work — keeping
over 20 loaner *harps tuned and main-
tained, unloading all the harps and sup-
plies needed to teach, and facing the hu-
midity of a Pennsylvania summer. But
when it all comes together, and the stu-
dents begin to actually play music, it is
all worthwhile to Linda.

The Lessons

Each class began with Linda playing a
few tunes out of her repertoire, to show
the possibilities and the versatility of the
autoharp. Then instruction commenced.
Following Cathy Britell’s example, Linda
hand-printed words to simple, familiar
songs on posters, using a different color
marker to indicate each chord. Self-adhe-
sive dots in corresponding colors on the
chord bars made it very easy to coordinate
chord changes, and removed the anxiety of
having to keep track of chord names while
trying to play. Propping the posters on an
easel eliminated having individual hand-
outs balanced on laps as people were try-
ing to play, though handouts were avail-
able for anyone to take home for further
reference.

Pieces of rubberized shelf liner were
cut to placemat size, so "harps could be
played table-style as needed, without slid-
ing around. Flatpicks, fingerpicks and
thumbpicks were plentiful, as well as huge
homemade round picks for the littlest

by Patricia Stegman

hands, cut in 3” circles from plastic milk
cartons. After ashort introduction playing
the *harps positioned “backwards” on the
table, the transition to playing upright was
very easy because the fingering never
changed.

With the informality of students be-
ing able to begin at any point in the series,
some students were picking up the "harp
for the first time, others were proficient
strummers, and still others were ready to
begin melody-picking. A few students
from last year’s class — Pat Stegman, Jim
Waldron and his wife, Grace —assisted the
beginners as Linda taught, making sure
that no one was having trouble with *harp
positioning, getting the right fingering, or
making the transition from flat to finger
picks. As the series progressed and vari-
ous playing levels began to emerge, Linda
occasionally broke the class up into ap-
propriate groups. She took the more ad-
vanced students outside to begin melody
picking, while Pat took some brand-new
students to explain the basics, and the rest
of the class broke up into small groups to
practice strumming to the music on the
prepared posters.

The Students

Each student had their interest in the
autoharp sparked by something different.
Some had memories of playing or hearing a
*harp at some point in their lives, while
others had no idea what it was. All had
different expectations of what they hoped
to achieve. Their experiences give a
glimpse into what makes the autoharp
such an intriguing instrument.

Ruth and Erma Kneller, two sweet
gray-haired ladies, often sing in church or
nursing homes. They knew that an auto-
harp would make a wonderful accompani-
ment to Erma’s guitar. The sisters had
such a good time, they invited a friend to
come along and watch; she enjoyed listen-
ing so much, she invited another friend to
come along to the next class! Erma brought
her guitar along, and accompanied herself
on a few old-time hymns in her resonant
alto.

Brian, 10, is a veteran pupil from last

summer’s series. He has claimed Gordon
Baker’s lovely Glad Morning for his own,
and it fits him like a custom "harp. A seri-
ous, sweet-tempered boy, his enthusiasm
and confident skill were apparent to a vis-
iting newspaper cameraman, who put
Brian’s picture on the front page of the
local section.

After a few classes, Brian persuaded
aneighbor boy to come along with him.
Matthew wasn’t too happy that first day,
slouching as he reluctantly dragged the
pick across the strings. Somehow; the *harp
worked its magic on him, because by his
third class, Matthew was racing Brian
across the parking lot to get into the build-
ing. His face lit up with a big grin as he
strummed away on an old 2-3/4 size 5-bar
“harp.

Brian’s 3-year-old sister, Katie, fidg-
eted next to Mom in the gallery seats fora
few classes. Then one day she climbed up
into a chair next to Brian, grabbed a big
round plastic pick and awkwardly swatted
back and forth across the strings. After
that, her mother said, Katie asked every
day with great anticipation, “Is it ‘Harp in
the Park day?” Her big eyes barely visible
over the top of the table, she tirelessly
sang along and kept akind of syncopated
rhythm on her tiny *harp.

Richard wanted to learn a new skill
while he’s still young. So this year, at age
80, he brought his $30 flea-market 15-bar
Oscar Schmidt along to class. His father-
in-law was a vaudeville musician many
years ago, and his late wife had musical
talent. His neighbor plays the fiddle, so
Richard may be able to put together a little
old-time band right in his own back yard.

Paula’s mischievous eyes sparkled
above her big smile with the first notes of
Brother John.“Let’s sing it in FRENCH!”
the 10-year-old called out, laughing when
everyone groaned that they were having a
hard enough time in English. But by the
third time through, everyone cheerfully
joined in her lunacy. Paula would do well
in a bluegrass band — with her booming
thumb lead, no one will ever complain that
they can’t hear the "harp!



Joe brought along his teenage daughter
Paige — or was it the other way around ? -
and they diligently practiced, heads bent
together to their ’harps. The father-daugh-
ter team was given much encouragement to
work on a few simple duets to bless their
church.

Fifteen-year-old Amanda came along
to act as interpreter and assistant to her
partially deaf mom, Chrissie. Chrissie’s
deafness didn’t hinder her one bit, and the
colored posters enabled her to keep right
up with everyone else without wondering
what tune they were playing in what key.
Amanda and her friend Megan were free to
take up a "harp of their own, and the back
row of the class— Megan, Amanda, Sally,
Chrissie and Helen —quickly united as a
group, strumming in perfect thythm as their
voices blended in remarkable harmony.
Special Performance

The last day of class offered a special
treat when Linda invited Karla Armstrong
to demonstrate her distinctive technique.
Karla showcased her Ultrachromatic with
Over The Rainbow and a few old-time
hymns. Linda joined Karla for an energetic
duet of Redwing and Ragtime Annie, end-
ing on a flourish to cheers and a standing
ovation.

After fortifying with lemonade and
Autoharp Cake (thanks to Ginny Reid-
Price for the great idea!), the class said
their cheery goodbyes. Several students
will be seeing Linda again at her upcoming
autoharp classes at the local school; some
may attend the monthly Angel Strings
Club; others will return for next summer’s
"Harp in the Park. Some are looking for-
ward to purchasing their own ’harpasa
result of this series. Hopefully most will
continue to play the ’harp, or will pick it
up again at some point later in life. But all
have developed a lifelong love for the
clarion strings and wonderful versatility
of that most beautiful instrument — the
autoharp.

Pat Stegman fell in love with the autoharp
after hearing Linda Huber perform, andis
a 2002 alumnus of "Harp in the Park as
well as Linda's many other teaching ven-
ues.

“The tower”

A0

Paula holding her GladMorning
}harp

2 .‘uj_

3 year-od Katie pee oer the table

Karlaand Linda’s duet.
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Christmas affords us with great tunes
by which to pump felt. (I first typed
“pump gelt.” Oy! Well, what can I find
for Hannukah a year from now?)

“Wassail! wassail all over the town!”
is a delightful English carol that evokes
visions of sitting by the fire on a cold
night nurturing a gurgly grog, delight-
fully interrupted by the neighborhood
children knocking at the front door to
bring Christmas-carol cheer. Join in and
sing this tune now; ['m sure it will be
familiar to many AQ readers.

“Wassail!” displays a different
example of felt pumping. Usually we
pump on the short notes in a tune, name-
ly the circled eighth notes in the second
and third lines. But now look at the first
line and elsewhere: Some of the quarter
notes, a value between eighth and half
notes, are circled.

Your first inclination might be to
chord all the quarter notes in mm. 2-3,
as in Ex. 1 below. Play that now and
listen. The exercise yields a series of
short sounds, caused by continual chord
changes and constant pinching. The
effect sounds choppy. There’s really no
way to get around the pinching if you
want to keep a bass line going under the
whole tune {(every change damps the
current bass tone). Compare this
choppy sound with the flowing, eighth-
note runs later on, and the overall sound
of the tune is destined to be inconsistent.

To help this tune flow all the way
through, train your right hand to /ilz.

Lilt comes from the thumb striking the

by Lucille Reilly

quarter notes on only beats 1 & 3. Play
Ex. 2 (mm. 4-5) on the next page using a
practice technique I call 4-2-1: Play
each measure 4 times (note the finger-
ing; m. 5 includes a chord change), then
2 times, then ] time. The r-ri-i finger-
ing may seem strange on paper, but this
fingering is the best way to alternate the
fingers and assist a smooth sound. Feel
beat 3 a little stronger than beat 1. Also,
keep your thumb down and relaxed
through beat 2. (No hitchhiking!)

Now you’re ready for Ex. 3, which is
identical to Ex. 1 in notes, but pumped
and supported by fewer thumbed bass
tones. To ease into it, sing Ex. 3 while
pumping and changing cherds with the
left hand only. Then add your right
hand.

The released tones may sound sloppy
at first (they have more time to expose a
mess than shorter notes!) but with time
and experience, accuracy will come.
Despite any messes, do you hear and
feel the lilt?

Finally, there is one nifty run in
second line of this tune whose fingering
I'd like to zero in on. You can see in
Ex. 4 that I've divided the run into two
groups with brackets. The second group
is easy enough: a five-note scale whose
fingering we can usually count on to be
i-m-i-m-r. But isn’t that first group
fingered a little oddly? What if I told
you you’ve played this before, two
columns ago in “Kohler’s Reel” on just
two notes?! Sing this exercise once or
twice, then play it slowly until your

This issue’s feature:

LODG RELEASES

fingers catch up with your brain before
increasing the tempo. This time,
however, /et your thumb strike on beat 2
to catch the low, long ringer you’ll
surely find down there.

Now play “Wassail!” I've marked
all thumb strokes, with occasional
fingers in important places as guides.
Whatever you choose for fingering, do
your best to make it smooth. As for
chords, notice how V7 works as an
extension of V, waiting until the last
possible second to appear? V7’s
minimal usage holds the overall vibra-
tion of the autoharp in check. (Yes, I
know how much you love V7, but this
tune is mostly a three-tone-chord sound
and needs to stay that way.)

So, while you can change chords to
play most of the quarter notes in this
tune, can you hear now how pumping
felt does more than sound the right
notes, adding a buoyancy to the music
as well? Pumping felt is perhaps the
harder route, but is well worth the effort
towards a fine sounding tune.

Wassail! my friends, and I'll see you

all in the new year!
Lacitte

Next issue:
Headin’ for them thar hills.

Got a tune you'd like demystified in
The Diatonic Corner? Write AG or visit
www.autoharpquarterly.com fo submit
your request. All queries will be
addressed only through this column.
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Release the chord bar to sound each circled note. English traditional carol, chorded by Lucille Reilly
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Bruye Confessious of an

Honoreary Dotkhead

by l-ucille Reilly, Dh.P.*

Those autoharpists who have
studied with me know that I will do
whatever it takes to help my students
understand and master a concept. I
have taught bilingually in French and
English. Thave played flat on my back
in “levitation position” to show how
the fingers dance on the chord buttons
when playing a jig. I perform, speak,
sing, write, read and transcribe music
fluently, and explain music theory to
the uninitiated with simplicity and
clarity. So to me, language embraces
forms beyond the obvious.

After all this, what could possibly
be next? Braille!

The monograph journey
When I was asked to guide the
“Southern Belles” in north Georgia,
USA, March 28-31, 2003, through
what they described to me as “the next
level” of diatonic autoharping, I was
aware that our blind friends, Laurie
Simpson and Anne Martin, would
attend. I was fairly sure both women
were quite musical (Laurie has a music
degree; Anne plays serious church
organ), and that they both had perfect
pitch (a gift common to folks of this
persuasion), but was also savvy
enough to know that teaching them
would require extra effort on my part
that I hadn’t yet begun to imagine.

Late in January 2003, I asked
everyone taking the workshop to pre-
pare themselves by reviewing my
monograph, “The Flowers of Edin-
burgh,” beforehand. Laurie and Anne
were eager to dig in, and so Laurie
wrote, “Would you record it for us?”
That’s when I stopped in my tracks.
Record an aural representation of a
process describing what chords to play
when? How would these women ever
remember the harmonic changes that
would take place over seven re-enact-
ments of the tune? They would need a
Braille version of the monograph.

While I’d learned about the six-dot
Braille grid and its creator, Louis
Braille, in the fifth grade, the only
Braille I'd ever seen in practical use
was next to doors and in elevators.
(Although not embossed, the title in
Braille above appears at actual size.) I
learmed that both Laurie and Anne
owned the equipment to convert elec-
tronic type to embossed copy. If I
could learn how to set up Braille on the
computer so that each page would look
to me the same as they would “see” it,
they would have an easy-to-follow
monograph at their fingertips. But I
had to assemble a Braille-convertible
monograph quickly. They needed
ample time to digest the material
before the workshop began.

I suffered through several music-
typing experiments, which Laurie
graciously tested. But it wasn’t until I
obtained a full, 11 x 11 3/8 page of
Braille from a friend locally that my
marching orders became clear. In
short, I learned to treat my PC like a
typewriter, typing only 40 characters
per line and 27 lines per page. Also,
formatting of any kind is out of the
question: bold/italic/underline type, tab
advances, automatic indents, page
breaks, tables, graphics, even hand-
writing...any of this will make a
Braille translator spit out what it’s fed
without swallowing it. Laurie advised
me to write the music simply as text
lines of note names (Fig. 1), not Braille
music (which exists, but is daunting).
Because capitalizing a letter is done by
preceding a Braille character with «,”,
and my Braille “music” lacked the
space to write the IV chord as “,,iv”, I
wrote all chord numerals in lower case,
and specified computer Braille (over
Grades 1, 2, or 3) as the Braille
embossing system of choice.

If all there was to prepping the
“Flowers” monograph for Braille was
setting margins, selecting compatible
fonts, and undoing formatting, the task
would have been simple indeed. But
technical set-up was only the begin-
ning. Upon examining the monograph
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for editing, I learned how visual the
monograph is in approach. Illustra-
tions in graphic form were for naught.
[ made them part of the text, turned
them into MIDI files (produced via my
music software), or “drew” them as
follow-the-dots pictures with Braille
characters (Fig. 2). Plus, I made sure
the 2-4 lines of type making up each
line of music all stayed together (Fig. 2
shows three lines of type per line of
music). I soon learned to think
through my fingers to revise the text so
it would be easy to follow.

Last of all, before the final edit, I
gave the entire monograph a “dress
rehearsal” to ensure that logistical
instructions (like putting a paper clip
on a page as a marker to come back to
later, as well as when to remove the
paper clip) were in place. Planning,
planning all the way through, with the
same care as my printed works, but on
a new and more precise level.

Three weeks, 113 pages, and 16
MIDI files later, the monograph
became the breathing, relaxed piece [
look for in all my published projects.
Floppy discs were prepared, complete
with a Brailled label I made with some
brass stencils sitting in my desk
drawer. At last, I mailed the discs on
March 3, over three weeks before the
workshop. I leapt for joy in the post
office lobby after the clerk handed me
the postage receipt!

[ rested from my labors for one
day, and then moved on to preparing
handouts for the class.

Hemdouts

Now an experienced “dothead
profunda” (or *Dh.P., with Laurie as
my Dothead Guru, or Dh.G.), handouts
would be a snap. Well, almost. My
fingers taught me that typing tunes as
note names with chords would be only
part of what Anne and Laurie would
need in class. As a lot of music theory
would be involved, I asked myself
what the goal would be for each tune.
Was it finding non-harmonic tones?
melody chords? alternate chords?
fingering? placing a suspended chord?

Once I knew each tune’s lesson, I
prepared “answer sheets” mapping the
end results I anticipated in class. (The
sighted players would perform certain
intermediary steps with a pencil to
reach the goal that Laurie and Anne
would complete by memory. The
answer sheet, then, is comparable to
finished pencil work.) Because I had
to send Laurie and Anne the handouts
ahead of time for embossing, [ made
them both swear on a stack of tune-
books that they wouldn’t peek at the
answer sheets beyond the first line of
type, reading “>answers<”.

I also made MIDI files of all the
tunes so the women could get a jump-
start on how they went and thus keep
pace with the tunes and autoharp music
theory I planned to cover in class. As
my music software can sound short
notes when they’re marked staccato, 1
articulated the written music with the
same kind of phrasing I would use to
sing the tunes. A little extra work, but
it’s all part of the “feel-of-music”
teaching I consider essential to all my
students, sighted or not. (If they hear a
tune blah, they’ll play it blah, a
situation I want everyone to avoid.)

I prepared text handouts much like
the monograph, which were thankfully
much shorter!

Six days before class, I e-mailed all
handouts and MIDI files (just melo-
dies; actual autoharp recordings would
have defeated my workshop goals) to
Anne and Laurie. Ihad hoped to send
them two weeks ahead, but was thank-
ful they were completed at all.

TBecching

The final test of my Braille work
came in the teaching. Laurie and Anne
had never had handouts they could
read on the spot (in the past, they
recorded workshop sessions and list-
ened to their tapes each evening), and I
was eager to know if Brailled handouts
would assist in a more thorough educa-
tional experience. We Southern Belles
set up a card table on which Anne and
Laurie could read their handouts.
(Anne still preferred her lap, and [

laughed at myself to realize that she
didn’t have to “look” at the handout—
her nose was forever pointed at the
ceiling while she read!) Just in case
questions arose, I brought along
printed copies of their handouts for my
own reference (which came in handy
on a few occasions).

The rest of the class was fascinated
by Laurie’s and Anne’s use of Braille.
While I sang a new tune to everyone,
the others would occasionally glance
in their direction, fascinated as their
fingers glided across rows of dots.
Laurie gained a new skill: reading with
her pinky finger. All her other fingers
were sporting picks!

Where the fingers interpret written
matter, the ears absorb live instruction.
As I taught, I adjusted my verbal and
visual presentations to keep Laurie and
Anne in the loop: When discussing one
measure in the tune of the moment, I
also spoke the measure number and
sang the measure so Laurie and Anne
could find it quickly on the handout.
When discussing chord choices, I also
spoke the note names in each chord as
I wrote them on the board. (Some of
the discussions about chords led to my
producing a few more Braille handouts
after the workshop to document details
I couldn’t anticipate ahead of time.)

As to helping Laurie and Anne
refine the physics of their playing, I
was happy to assist, because I teach
musicality by feel, anyway. (Anyone
who has my hammered dulcimer book,
Striking Out and Winning!, knows the
first statement on the back cover.) Ilet
both women know weeks before that if
there was anything they needed to feel
in my own playing during the work-
shop in order to understand what to do,
that I would gladly oblige. And so it
was. To show how the hand moves
over the strings while playing a five-
note arpeggio, Laurie and Anne felt
my hand draw a long arc over the
strings (they both have an extraordin-
arily light touch!), and then I gently
guided their hands as they echoed that
move. Anne and I also accomplished
some significant work on minimizing



the size of her finger strokes, all by
feel. Ditto on introducing Laurie to the
wonders of the ultratonic autoharp she
has been itching to crack code on.

How did it all turn out? At the
close of the workshop, Laurie and I
wept in each other’s arms. She and
Anne were so grateful to be able to
keep pace with the instruction. (Over a
week later, Laurie relayed that her
memory retention of tunes in this class
was far stronger as a result of having
the Brailled handouts, and she had
referred to her recordings of sessions
only for small gems of wisdom, rather
than how tunes went.)

Anne presented me with my very
own set of embossed handouts, which I
cherish. (The paper is embossed on
both sides; perhaps I may get to use
them with another blind player down
the road-—too bad photocopying won’t
work!) And, as I was able to make a
front cover for the “Flowers” mono-
graph with an autoharp “drawn” in
Braille and the owner’s name at the
bottom just a few days before the
workshop, Anne embossed duplicate
pages bearing each sighted Belle’s
name. Truly, we were all touched by
the able-ness of these two extraordin-
ary women who graced our lives with
their talent, ingenuity and tenacity to
broaden their musical skills.

Achieving dobhecd sbabus

The American Council for the
Blind (www.acb.org) states among its
several goals “elevating the social,

economic and cultural levels of blind
people; improving educational and
rehabilitation facilities and opportuni-
ties;...[and] encouraging and assisting
all blind persons to develop their
abilities.” This was enough to tell me
that giving Laurie and Anne a quality
educational experience is more than
something within my reach: It was also
something they are entitled to.
Teaching Anne and Laurie has given
me new insight in meeting the needs of
all musicians, and, I believe, has made
me a better teacher.

I encourage everyone who teaches,
even a little, to go the exira mile on
behalf of our blind and visually
impaired music friends. We have so
much to give; all that’s needed is to
take the time to make it easy for them
to receive it. As you can seg, you
don’t have to know how to read Braille
to prepare teaching materials for the
blind/visually impaired. As long as
you or the student have a way to
emboss the materials via computer
{(computerized Braille embossers are
expensive and most blind people do
not own such), you just need to know
how to set up a word-processing docu-
ment that’s WYSIWYG for yourself
and for the recipient. Ihave docu-
mented all my preparation instructions
and will gladly share this information
with anyone who requests it.

The only other thing teachers need
to do is to allow themselves adequate
lead time to prepare handouts. I
recommend those teaching week-long

The finest materials...
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classes to ask the registrar to alert them
as soon as possible when a visually
impaired attendee signs up. Contact
this person to learn what kind of
computerized Braille equipment he/she
has, if any. (If none, certain libraries
and independent Braille transcribers
do. You can find these resources at the
Library of Con-gress web site: www.
loc.gov). Then plan and prepare your
handouts, with supporting MIDI files,
sending the blind student(s) the
materials with ample lead time for
embossing and listening.

Finally, rethink the face-to-face
presentation so it’s feel- and ear-based.
While teaching, make note of any
adjustments on the handouts that you
may need to be redo and send after
class.

Preparing a quality music experi-
ence for the blind requires extra effort,
but it is chock full of hidden blessings
that will benefit all of us.

Aside from authoring “The
Diatonic Corner” in AQ, Lucille Reilly
is a master autoharp and hammered
dulcimer performer/instructor who is
learning Grade 1 Braille and remains
curious about Grade 2. To obtain
Braille document set-up instructions,
or a Braille conversion format of this
article, e-mail Lucille at
thedulcimerladv(@wjuno.com, or send
SASE to Shadrach Productions, P.O.
Box 7338, Denver, CO 80207 USA.?

tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...

hand-carved spruce bracing....
an instrument for the beginner
as well as the pro.

Blue Ridge Autoharps

by Jotn Hollandsiworth

700 Tower Rd., Chrastansburg, VA 24073
540-382-6550; Khollanc 5

W ilebox. vi.edu users dholland brinst il
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Fig. 1 This excerpt simulates a tune’s appearance on the computer
screen when the { button on a word processor’s Formatting
toolbar is activated. The symbol - ” represents one press of the
spacebar, and assists in typing “rhythmic spacing” between note
names; “b-c-” are sixteenth notes, “d- - -” is an eighth note. The
symbol “§” shows the end of a type line. Both symbols onscreen
ensure precise typing and do not appear on printout. When
embossed in Braille, the A section of the tune, whose recom-
mended characters-per-line count is 40, spans almost 9%z inches
wide; its 23 lines of type cover almost a full 11 3/8x11 page. The B
section would appear on a new page.

Girl-with-the-Blue-Dress-On.

time:-2/4; -key:-g-major;-£=£#.9
three-text-lines-per-line-of-music.
note-names-on-middle-line, -with-melody
chords -above; - released-notes- (u) -below. |
u=release-chord-bar-to-play-this-note.
a-section-on-this-page;-b-on-next-page.

iii IR VT e R I ~q
b-c-“d---b-d-c---a-c-"b---g---g-f-g-b- 7§
e S R B A R s ¢ v <
|

..... Bap. iR R ErE N En e s w e BHE q
----- “a---f---f-e-f-g-a---g---g---b-c-79
..... i g s o a v o i v o P e n om0 30 B 5 838 w g o Y]
g

..... ‘“l.......V7.-....‘l...............“ﬂ
----- “d--+b-d-c---a+c-"b--+g---g-f-g-b-7q
..... T A T T Tl |
g

..... BT A L -i----'--rptaﬁl
----- “a---f---f-e-f-g-~a---g---g---"rptaf
..... T am s e s e Eoey u“............“rptaﬂ

Fig. 2 Melodic contour of “The Flowers of Edinburgh” (mm.1-2), as
“drawn” in the Braille edition of Lucille’s monograph of the same
title. The first and last Braille characters define the contour’s
beginning and end, while the monograph’s text (not included)
informs the reader of a “follow-the-dots” picture coming up, rather
than readable text. The contour’s length is 21 characters including
spaces (using the characters m, ', -, 3, 5, 9, ¢, e, and i). Distributed
over three type lines, this illustration measures over one inch long
and over five inches wide when embossed.

...and the winneris ...

2003 Galax Autoharp Champs

1. Drew Smith

2. John Hollandsworth
3. Fredrick Douglas

4,  Ronnie Burroughs
5. RossRoberts

6. BobbiRoberts

7. JoAnnRedd

8. LindaMiller

9. LouBeasley

10. David Kilby

2003 Winfield Champs

Lucille Reilly
Cathy Britell
Alex Usher
Doug Pratt
Muriel Powers

Ida Finney

Mike Knapic

Karla Armstrong

Adam Miller

10. Tony Wentersdorf

11. Barry Cole

12. Dulcimer Dan Arterburn
13. Judy Johnston

14. Tinalouise Barr
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Drew’s ‘Tip of the Day”

Many autoharp players have FINE
TUNERS on their ’harps, but I'm willing
to bet that they don’t all use them cor-
rectly. This applies to the Oscar Schmidt
style of fine tuners, which have little cams
that are raised or lowered by using a small
Allen wrench. (See luthier ’harp exception
at bottom.)

Asthe cam is adjusted, the strings are
tightened or loosened to enable the string
to be fine tuned. Be aware that the string
actually moves slightly higher or lower,
along with the movement of the cam.

If you use ONLY the fine tuners ev-
ery time you tune, you may eventually
change the string levels of your range of
strings. Some strings may end up higher
(or lower) than others, and this can even-
tually cause chord bar damping problems.

SO, what to do? Well, it’s easy!

1. Partially loosen all your strings using
the conventional tuning pins at the TOP
of your harp.

2. Then, move on down to your fine
tuners and readjust each and every cam,
using your Allen wrench, so that the cams
end up MIDWAY in their adjustment
range. They sould ALL then be at the
SAME HEIGHT, clear across all the
strings. This means that the strings also
will basically be leveled across their range,
each with the other.

3. THEN, move back to all the tuning
pins at the TOP of your ‘harp ... and be-
ing guided by your chromatic tuner, adjust
these top tuning pins (as if you had no
fine tuners) to get your ’harp back in
perfect tune. A long handle wrench
makes this easier.

4, THEN finally, do your really fine
tuning affer the prior procedures, using
your Allen wrench on the fine tuners.
Should any heavy wound strings end up
overly high, simply adjust those cams
slightly to help level them out, retune
their top pins, and finally fine tune them
again.

5. Inspectthe height of your string bed
every so often to make sure it remains
level. It’s easy to have gotten into the

by Drew Smith
Tips on using fine tuners

habit of tuning only using the fine tuners
... but being aware of the above conse-
quences and tuning properly will help
keep your chord bars doing a cleaner and
better sounding job, when the strings are
alllevel !

* BTW ...this tip does not apply to
certain luthier harps that not only have
fine tuners, but ALSO have asolid rod
(usually brass) just above the fine tuners.
On these "harps, the strings vibrate from
the bottom rod (not the cam) and always
remain at the same level regardless of the
fine tuning cam position. However, try to
keep these cams aligned in midway posi-
tion as well, so they don’t “bottom out”
(lose further tightening adjustment) or
“top out”(where the cam unscrews com-

pletely).
HAPPY and better TUNING!

Drew’s second tip of the day

Stock 15 Chord Oscar Schmidt
autoharps are at a disadvantage!

Hey, out there ...if you have a 15-bar
Oscar Schmidt autoharp ( or for that mat-
ter, a ChromAharp or similar other
make)... all of you can make them much
more ‘user friendly’ and capable of EAS-
ILY playing in MOREKEYS.

I discovered the trick many years
ago, after | had gone to a “New Lost City
Ramblers” concert and met Mike Seeger.
Of course, Mike played the autoharp
among many other instruments. And [
went up to him at the end of the concert
to ask about his autoharp.

[ learned that you could rearrange the
chord bars (which was a new conceptto
me, over 30 years ago) and that you could
convert the bars to make chords that you
did not have on your "harp (within the
limitations of your available strings). All
you had to do was to refelt the bars leav-
ing openings for the strings to produce the
new chord you wanted. A revelationtome
at that time! Mike was very generous with
his time and explanation ... and I took that
new information with me and I made a
chord bar arrangement that was so SUPE-

RIOR to that used on standard 15-bar
Oscar Schmidt "harps (they still use today
on their 15-bar *harps).

T'had only been playing the autoharp
for a short while and I felt frustrated that |
could not jam well with others in the keys
they were playing in, especially the key of
“D,” and the key of “A” and the key of
\‘.EEIJ’

In addition I was aware that the pop-
ular string band keys people play in are:
A,CD,EF and G. Yet I could not play in
all those keys with my 15-bar "harp. [had
no A orE and no B7 or Em chords. These
are very essential chords.

So, Irefelted six chord bars, and re-
arranged the 15 bars to be able to play in
ALL those popular keys... with the [, IV
and V chords in the exact same relative po-
sitions for EACH AND EVERY CHORD!
This meant that [ could play using the
SAME pattern for each and every one of
those keys. WOW!

All it took was the refelting of six
chord bars and relabeling their buttons to
conform with the changed chords. Boy, I
could then go to town and jam with other
groups, and also sing in keys that were un-
available to me before.

BUT, I noted that the “E” and “E7”
chords were really weak sounding.

So, to get a much better sounding “E”
and “E7”, 1 found I could retune the low-
est 8 existing strings (NO new strings
were even required) to obtain the essential
G# note. This note is the number 3 note of
the “E” chord, the octave that makes the
standard Oscar Schmidt "harp sound so
weak in the “E” and “E7” chords. This re-
tuning works on all autoharps! 15 or21
models. Even today you don’t get an “E”
chord on Oscar Schmidt’s 21 chord *harps.

Of course retuning those lowest 8
strings will require that you refelt more
chord bars... but only the first time you
doit... and then you’re home free with a
really improved sounding ’harp for all
those many keys!
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Drow's ‘dip of the Day”

Here’s atip received from Gordon
Baker ... luthier, craftsman, designer of
custom autoharps, and restoration expert.
This “TIP” deals with a situation where
the chord bars can’t do the job of damping
the full range of strings due to the fact that
a lateral warp in the autoharp body has
caused the level of the string bed to be-
come curved.

{Gordon Baker writes:)

“Irecently encountered a couple
*harps which had greatly bowed string
planes. They were 15 chord ChromAharps,
and I couldn’t push the upper bar hard
enough to damp the upper and lower 4 or
5 strings atall. The anchor end wasn’t
very bad, but one harp I meaasured al-
most 1/16 of an inch of convex at the up-
per bar! [ was able to make these playable
by grinding more or less matching arches
into the felts.”

“I used the fine grit wheel of my
bench grinder. Don’t go too fast, weara
dust mask ‘cause you’ll make a lot of fine
lint, use a light touch, trim the heavy edge
fuzz that this creates with scissors, and
singe the resulting felt bottoms and brush
offthe little cinders.”

(Drew adds:)

This appears to be an unusual prob-
lem. T have not personally found a *harp
with this exact condition. But "harps like
the above are out there! Gordon has a
good fix for a warped autoharp. Outside of
making the chord bars conform to the
“warp,” I think that trying to correcta
warped body is more than the average
*harper could tackle. I certainly would not
want to attempt it.

Thanks, Gordon, for your “Tip.”

Don’t relate poor string damping on a
normal autoharp with the thought that
you may have a warped "harp body. One
way to test the flatness of the range of
your strings is to lay a straight edge across
all of your strings (right next to the top
chord bar would be fine). The ruler should
touch all the strings. If you have a ’harp
with Oscar Schmidt fine tuners, first make
sure that all the cams are leveled so that

by Drew Smith

Gordon’s fix for a bowed string plane

the strings are also level.

Of course if the poor string damping
is merely caused by worn out, grooved
felt, simply refelt your chord bars! This is
the easiest fix of all, to get your bar damp-
ing action back in like-new condition. Re-
felting occasionally is part of normal
autoharp maintenance. ] and others can
help supply great refelting strips complete
with instructions.

Tidbits About Majors and Minors
and Relatives

Shown below are Major keys, with
their relative Minors. The left side row ],
IV, V Major chords surround each other.
/ Cm
/ Gm
/ Dm
/ Am
/ Em
/ Bm
/ F#m
/ C#m

MO0 0o m

And in the Minor chord column, the
IVm chord is immediately over the Im
chord.

Many songs and tunes in Major keys
occasionally drop into their relative Minor
key, and then go back to the Major key
again.

Conversely, songs and tunes that are
in Minor keys sometimes move to their
relative Major keys before going back to
the Minor key again.

To play in Major keys, you probably
already know that you use the [, IV, V
chords to produce melodies in the diatonic
scale.

And to play in Minor keys ... be
aware that a similar I, IV, V formula exists!
However, it is the Im, IVm and a V7 chord
that gives you the beautiful sounds when
playing in a Minor key.

Example—Minor key— of Am:

Am (Im chord)/Dm (IV m chord) /E7
(V7 chord—a Seventh!)
Example—Minor key—of Dm:

Dm (Im chord)/ Gm (IVm chord)/ A7

(V7 chord —a Seventh!)
Example—Minor key —of Dm:

Dm (Im chord)/ Gm (IVm chord)/ A7
(V7 chord —a Seventh!)

Example—Minor key—of Gm:
Gm (Im chord)/Cm (IVm chord)/ D7
(V7 chord—a Seventh!)

Example—Minor key —of Em:
Em (Im chord)/ Am (IVm chord) / B7
(V7 chord—a Seventh!)

Seehow the [, IV, V formula keeps
cropping up. Remember this formula and
try it out for yourself playing some tunes
in Minor keys.

Giveitatry...you'llloveit!

Your shoulder strap mounting buttons

Whether you use a single shoulder
strap or a Slider shoulder strap — which
distributes the weight of the harp across
both shoulders —you still need to install
two metal buttons on your autoharp as
the mounting points for your strap.

The normally used buttons are easily
available from music stores and are called
guitar “end pins.” (Or guitar strap
buttons.) They come in varying finishes
...plain aluminum, stainless, chromed and
black or colored anodized finishes. They
usually come with screws.

Beware of the screws that you may
get with these end pins. Some of the cheap
screws you might get are too liable to break
when you screw them into the hardwood
frame of your autoharp. The best ones to
use are stainless, and are available from
most hardware stores. They should be
about 5/16” or so longer than when fully
seated in the button. Of course, it is essen-
tial to drill a slightly undersized starter
hole in your *harp for each button. And,
prior to screwing the button mounting
screws, scrape the screw threads on a cake
of soap to help ease the screw into the
hardwood frame.

N/
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FROM HARPLAND

ty Mary Umbarger

Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; or youcan
email Mary at Maryonharp@ YadTel.net.

Where did it go? Didyou see if? ...
Summer 2003, that is ... there was so
much going on, I think I missed it! There
was a time when you had to search for

“autoharp buddies” or autoharp friendly
events— NOW there isn 't time to do it ALL.
Isn't this awonderful problem? Let s look
atwhat has been going on since last time.

{p-4. Mike Fenton and Brenda Garris
were married August 22 at Swannanoa. A
well-known banjo player turned preacher,
PaulBrown, officiated. Among those ser-
enading the couple were June Maugery
and Bryan Bowers.There was a jam ses-
sion and dance afterwards with Mike and
Brenda leading off on the Virginiareel.

Congratulations!

(For pictures of the happy event, turn to
page 36.)

{p-4. Neal Walters sends a mini-review
of*“A Time For Peace,” anew CD out by
autoharpists Laurie and John Simpson
and Anne Martin as guests of Butternut
Creek Band. There are original songs by
John and nice renditions of traditional and
contemporary folk songs.

Laurie did a great job with the engi-
neering and the balance is good. Neal com-
ments that Jennifer Courdier’s autoharp
playing is a nice part of the mix.

If this sparks your interest, you may
have it by contacting them at: 675 Sugar
Branch Lane, Young Harris, GA 30582.

Good luck, guys!

4. Tina Louise Barr has been nomi-
nated for the 4th Annual Modesto Area
Music Association Awards in the Ameri-
cana category. The awards will be pre-
sented on October 23. T hope Tina will
send me the results so I can get it in the
next P.S. We know what a polished and ac-
complished performer and autoharpist she
is and are proud of her for keeping that
blazing autoharp music before the public.

The voting is done on-line and will be over
by the time you get this, but my vote is in
—Good luck, Tina!

fcM. Deb Davis, Lincoln, NE , was se-
ected as one of the winners in the New
Songs Showcase at the Walnut Valley Fes-
tival. She won in the “Songs About Musi-
cal Instruments” category with a song en-
titled “I'm Just Another Girl With An
Autoharp.” She was included in the Satur-
day morning New Songs showcase.

Deb, how about sharing your winning
song with A0 ? We’d all love to have atry
atit. Ah!, Fame —how lovely!

?.4. Tim Dawdy tells us The Pacific
rest Pioneer Band spent the summer
playing it’s own brand of western blue-
grass and having lots of fun at events all
over the Pacific Northwest! They played
shows at many bluegrass festivals and
consider one of the highlights of the sum-
mer to be Willamette Valley Autoharp
Gathering. Members of the band are:
Darrel Johnson, Tim Dawdy and Kay
Wate. I’,m not ceertain if there are more
members—this is all [ know about.

They really enjoyed playing at the
Rainier Washington Bluegrass Festival
where Charlotte Runyan (the Queen Mo-
ther of northwest bluegrass autoharpers)
was the event organizer. Tim says that
Charlotte paved the way into the north-
west bluegrass world for the autoharp.
Tim, thank you for the nice report!
ﬁm. Boyd Jackson, Parkersburg, WV, and

is family lost their home in a tornado.
Thankfully, there were no injuries. Boyd
is a good autoharp player. [ hope by this
writing they are well on their way to res-
toration — physically and emotionally!
{p4.Sightings —Janice Joplin, Dolly Par-
ton and, of course, June Carter Cash have
been seen again on national TV with "harp
clutched lovingly to their hearts.

Here are some ‘candid’ sightings:

—~Judy Austin at Stone Mountain
Park in Georgia, playing and singing 10-12
hours aweek. What’s this about chasing
two errant banjo players in and out of bars
17

—Paul Trombley of the duo “Yester-
day’s News” playing anew OS at the
Waterford Tugboat Roundup, NY

— Cathy Britell tearfully accepting
(via US postal service) the Perpetuity
Ptooey Award for spitting a watermelon
seed the shortest distance in the now de-

A0H3

funct Watermelon Seed Spitting Contest at
MLAG.

—Mary Umbarger playing autoharp
at the Mountain Opry, Chattanooga, TN.
(That was fun, Guys!)

— All those autoharpists on the north-
east coast hiding their "harps during the re-
cent hurricane.

—Linda Huber playing at the Victo-
rian Tea Room.

.4. Our conddolences to Patsy Stoneman
on the passing of her sister-in-law Mary
Golda Stoneman. Mary was the wife of
Patsy’s brother Jimmy.

OK —even if I missed Summer, there
is always something going on! Just think,
endless hours of parties, performances,
Jams, worship services: all that Christmas
music; more food thanyou can possibly
eat and remain healthy; friends galore —
Farla-la-la-la, La-la-lala! (Hey, is that
middle octave G string a little sharp?)

‘Harpin’ in Harmony,
Mary U.

Betty G. Thompson sent us this beautiful
poem with her permission to share it with
you.

Strings In Heaven

The strings are silent here on earth
But high above they sing.
Forwho are we who say

God can’t do a thing.

In His book He promised us
Ahome beyond the blue

Where angel’s wings are softly calling
Home to me and you.

So do not mourn for silent strings
They sing now in the air.

And in your heart you can hear

What God hears everywhere.
-
1
A -
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A delightful collection of songs
for young folk. by Alex Usher
§12.95

© A Treasury of Songs For
Young People Words and
chords for the kids. by Meg
Peterson $6.95
The Autoharp Owner s Manual

by Mary Lou Orthey. Covers
everything from maintenance to
building an autoharp. $19.95
Autoharp Method: in Four

Easy Stepsw/CD

by EvoBluestein  $9.95
Kidsongs by Jerry Silverman.
Simple arrangements include

melody line, lyrics, guitar
chords. $7.95

Fun With Folk Songs by Mel
Bay. Songs such as “Billy Boy”

© & “Camptwon Races” $4.95

Other Publishers

Rousing Songs and True
Tales ofthe Civil War Notab

or guitar chords, but good

stories. by Wayne Erbsen

$1295
Front Porch Songs, Jokes
and Stories 48 favorite melo-

__RECORDINGS ' The A0 MarketPlace

Cassettes $10 ; CDs $15 Shining Bright Like Gold(cass/ Nadine Stah White

; CD)WV Here and Now (CD)V

s o g J'An)rendweﬂle (CD)V e el
Dl 0l Jornios; Songster At Large (CD) V We Might As Well Be Dead
check‘the listing before Tosren Mudier D) O
il Stillpoint(CD)
NEW: For all cassettes Clarity(CD) © BOOKS
and CDs;V  denotes re- Autoharp Gourmet @ Yoo Moriell

cordings that contain at least Carole Outwater Bluegrass Favorites
somevocals; © denotes Faces(CD) Vol.1,2,&3; Wordsand
all instrumental. }"’i C?]Iflga Gator Gumbo-- chords for 100 tunesineach.

nto the Bayou

Tina Louise Barr O Judie Paaygter el Miusic Fm,ggs'gs
Breakin’ Tradition(cass/CD)  w/Country Ham $4.95
M OldCoum‘ry Church (CH.SS)V American Music Favorites
Home, Home Onthe Road  The Old Cane Press(CD)V  80+songwordbook with
(Rcasslgtte only) Carpenters Mill (cass) V chiotds, $4.95
Roz brown Songs Of Yesterday (cass. )V Meg Peterson
ChloraiihonéibeletiCI 2 ia‘rgnonds Inthe Rough(CD)  Tpgehing Music Withthe Auto
payBeg o Gangs i Lucille Reilly harpHelp formusicteachers
“Just Kiddin’ Around” and Thus Sings My Soul (cass/CD) harptielp $9 '
“Colorado and the West” on Richard Scholtz .
CDV Inthe Air (cass/CD) © fl\:?:fg: Series #3 - Hymns $5
Where I'm Bound (cass./CD)  Cockroach Party(CD)© ——
Rolling Home - Songs of the Late Night Conversations Theory and Harmony for
Sea (cassette or CD)V (CD) LEveryone $7.95
Heather Farrell-Roberts Marty Schuman YouCanTeach Yourself Auto-
Purple Heather (CD)V Autoharpistry (CD)V harp Book only $9.95
Mike Fenton Jeff Snow Cassette $10
The Best of Mike Fenton(CD)V  RUAH Spirit of the Wind(CD) ~ Complete Methodfor Auto-
Olde Time Journey (CD)V Ivan Stiles harpand ChromAharp
Marc Gunn Rounding Pickering Bend Book$17.95 Cassette$10
MarkedBy Great Size(CD)V  (cassetteor CD) V Hymns for the Autoharp 69
Gullible s Travels (CD)V Carol Stober popularhymns & gospelsongs
Songs of the Muse (CD)V Rebekah (cassette)V $7.95
AFaireto Remember(CD)V  Patchwork (cassette)V Pocket Book for Autoharp
Les Gustafson-Zook Country Sampler (cass)CDYV Pocketsizebook withchords
Gather At the River(cass/CD)V  Patsy Stoneman and playing tips. ~ $.95
Skip To My Lou(cass./CD)V  Family Tradition: the Stoneman Autoharping the Gospels

Lindsay Haisley

(Auto)Harps Alive! (cass.)V
Harps and Hammers (cass/
CD}

String Loaded (cassette)V
John Hollandsworth

A Mountain Music Sampler
(cassette)V

Pickin’ Time (cassette) V
Mountain Fling - Over the
Edge (cassetteor CD)V
Green Fields of Virginia(CD)V
David Kilby

Backporch Favorites (cass.)
Autoharp Praise (cass./CD) ©

June Maugery

Legacy(CD)V

Family Tradition: 28 Big Ones
(CD)V

Patsy Sings Pop - Stoneman,
That Is (CD)

Ernest V. “Pop” Stoneman
The Edison Recordings, 1928
(CD)V

Mary Umbarger

As You Like It (cassette)

So Many Tunes...So Little Time
(cassette/CD)

Alex Usher

Heathery Isle (CD)
DeBusk-Weavers

Echoes Ofthe Past I1 (CD)

by Carol Stober: book $11.95
cassette for above $10
CD for above $15
O'Carolan For Everyone
550’ Carolantunesarranged
forkeyboard & guitar chords.
$12.95
Funwiththe Autoharp Forbe-
ginners. $4.95
Let’s Play Autoharp forbegin-
ners. $6.95
Basic Melodic Autoharp
Solos by Alex Usher; students
ofany level can learn to play
melody. Book/CD $17.95
© Childrens Song Favorites

dies from the Civil War to today
by Wayne Erbsen $5.95
Singing Rails Railroading songs,
jokes & stories. 28 sing-
a-longs + supertitions & tall
tales. Wayne Erbsen $5.95
Backpocket Bluegrass Son
Bookmusical notations & gui-
tar chords.Wayne Erbsen $6.95
Backpocket Old-Time Song
Bookmusical notation, history,
guitar chords. W. Erbsen $6.95
Oldtime Gospel
Songhook by Wayne Erbsen
Southern gospel classics with
lyrics and guitar chords. $9.95
Autoharp for Kids by Cathy
Britell. Easy to understand
method forkids. $16
Beginning Autoharp Instruc-
tion Book by Bonnie Phipps
$9.95
It’s An Autoharp A very first
beginner’s guide to autoharp
playing. by Cathy Britell $18

NEW from Mel Bay !
On next page!
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FINGER PICKS

D’ Andrea finger picks;
Medium (shell) or Large

(white) $.60 each
ProPik “Fast Picks”; Split
wrap, angled toward the
thumb. $2.50 each
RESO Split wrap; angled
toward the little finger. Large or
medium $2.50 each

ProPik split wrap; not angled.
Sized for children or ladies
with small fingers. $2.50 each
Extra comfort split wrap;
(formerly listed as RESO)
Notangled.  $2.50 each
F-Tone finger picks; Just the
outer rim of the pick. Leaves
the pads of fingers exposed.
$2.50 each

Ernie Ball “Picky Picks”:
Cometoa point. $.85 each
Dunlop metal finger picks:
013,.015,.018,.020, .0225, or
025 gauge.  $.85 each
Dunlop plastic finger picks
Large or medium; white or
clear, $.80 each
“Alaska” plastic finger
picks; Fit over and under
fingernail $2.50 each
John Pearse high-riders
Easy onthe cuticles. $.75 ea.
ProPik “Sharpies” Split-
wrap picks that come to more
of a point. $2.50 each

THUMB PICKS

Herco Flat thumbpicks
medium weight with a large

flat “blade”.  $1.50 each
Dunlop metal thumb picks
with tapered blade.$.90 each
Dunlop plastic “Heavies”
thumb picks. Medium $1 ea.
Ernie Ball plastic thumb
picks Medium or large $.50 ea.
ProPik “Thumb Flat”
Turnable pointed tip flat pick,
angles for the best pick-to-
string contact. Large $4 each
D’Andrea thumb pick with
narrow blade. Medium (shell)
or Large (white) $.90 each
D’Andrea thumb pick with
wide blade. Medium (shell) or

MHarnketPlace, continued

VIDEOS

large (white) $.90 each black, royal blue, red, brown, Easy Autoharp for Beginners
ProPik metalplastic thumb  purple,tan, woven designin by Carol Stober; Clear, easy to
pick; large, medium, small dark bluew/ blue design or iriflepstand step,-by— stép
$4 each black w/yellow-orange $27 lessons $29.05
Golden Gate thumb picks Guitar strap buttons For Welodic T e zn;ol
$1.75each attaching Slider strap (2 W& }fn B
Kelly “Speed Picks”; three  needed) Silver, black or brass b it s,taﬁmy:e S
weights--It, med, hvy, color, $.50 each ¢ Shps; $29.95
Kelly “Slick Picks” 1§§@9ea  Ultra F old-away The perfect j;g E?i;ﬂ.n N hz’c;n
weights—t, med, hvy. $.90ea  tag-a-longautoharpstand. Auf; = = » EggBluestein
Herco “Bug-a-blue thumb Sturdy & compact $22 each "I—hggufi ai}l; S
picks $.65each  Heavy duty folding music - P $40
National plastic thumb picks stand Infinitelyadjustable, P EVO’sstyle.
Sm.,med.,Ige. $.75 ea. Red, white, blue, or black. $20 QMOW_M
Left-handed thumbpicks ~ Carrying bag forabovestand, Features Kilby, Doc Watson,
plastic. $1 each Quilted cotton in ass’t florals, Roscoe HoIcon:nb, Buell Kazee.
ProPik metal “spoon” plain denim or embroidered Narrated by Mike Seeger. In
thumb picks Blade is“dished” denim $18, $8 VHS or DVD. $15 each
for greateraccuracy $4each  Signal flex tuner pickup e
Felt picks Flat, triangular w/alligatorclip $14 each DEW FROM MEL BAvY
picks w/tapered edge. $.80ca.  Electronic chord finder Treasury of Favorite Songs by
Dobro thumb pick Plastic.  Tef[s what notesareinachord.  Meg Peterson $6.95
Largeormedium $.80each 2 347X | 127X 112" onakey  Treasury of Hymns and Spirir-

MISCELLANEOUS chain. S18each  uals by Meg Peterson $6.95

Mountain Laurel autoharp  Scortish Airs by Alex Usher

Slider strap Helps distribute plans. Complete plans and Jigs, reels and airs.
the weight of the *harp. In pattern formakingyourown ~ $14.95
black royal blue, red, brown, autoharp.  $15 postage pd.

—
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Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key
Diatonic from $1680. All
nstruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in

ACOUSEIC Instruments.

'f Orthey Instruments

18 Burd Road « Newport, PA 17074 + 717 567-6406 + 717 567-9469
World Wide Web: hetp://ummw. fmp.com/orthey

)
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utobarp
uarterly,

The International Magazine
Dedicated to the
Autoharp Enthusiast

MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total
Merchandise total

Autoharp Quarterly magazine is published
4 times a year and mailed First Class the first
of November, February, May and August.

AQ subscribers deduct 10% (except subscriptions)

Subscription ratesare:
$22 US; $24 Canada; $26 Europe; $28 Asia
(including New Zealand and Australia)
Price includes postage.
Gift subscriptions are available.
Subscriptions may be placed on
order blank at right.

Shipping:

If order totals $50 or less — $5
If order totals over $50—$6
Overseas, add $5 additional.
Add shipping charges on
order blank at right.

Sub total

WYV res. add 6% sales tax

Shipping

AQ subseription

GRAND TOTAL
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Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Method of payment: ] Check or money order (US funds, please) (J Visa [0 MasterCard [J American Express

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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Michael Finnigan (2)

(Tune: Ten Little Indians) Darling Nellie G
4 4
F(F F)F F F F (F F)F D A7TD/D G D D
I know a man named Mi - chael Fin - ni - gan There's a low green - val - ley
€7 €7 CT cC7 CcrC7(CT C7) C7 A7TD G D G A7G/
Who had whis - kers on his chin - ni - gan. on the old Ken - tuck - y shore
F (F F)F F F F (F F) F 3 AT GD/ D DG DD D A7/////

WhereI whiled man - y hap - py hours a - way
DA7TD D D G D D ATD G DG A7 G/
A - sit - tin’ and a - sing - in’ by the lit - tle cot - tage door,

A7 GD/ D/ AT AT A7 ATD //f]/
Where - lived my dar - ling Nel - lie Gray.
Chorus:

ATD AT/ AT ATAT/
Oh my poor Nel - lie Gray,

D A7 AT DD D D/
They have tak - en you a - way,

Wind came a -long and blew them in - ni - gan.

C7T CT CT C7 (F F)(F F) (F F)F
Poor ole Mi - chael Fin - ni - gan. Be - gin - ni - gan.
(Repeat)

Loch Lomond (2)

4
G CG/aG D7G/ D7 G Am/Am C C/
By - yon bon - nie banks and by yon bon - nie braes

G cCcaG/c/ G/ Ge& c///py D ATD D DD G D DD A71/////
Where the sun shines bright on Loch Lo - mond AndT'll ne - ver see my dar - ling a - ny - more.
D Em/EmDTG/G G D7G D7 G ¢/ DATD D DG D DATD G D G A7TG/

I'm a - sit - tin’ by the riv - er and I'm weep - in’ all the day

A7 G D/ D D D AT AT AT D//]//
For you've gone from the old Ken - tuck - y shore.

Where me and my true love will ne - ver wont to be

GCG GG GG/ @G D1///G/

On the bon - nie, bon - nie banks of Loch Lo - mond.
Chorus:

G G/G D7G/G D7 c/ ¢ C D/D
Oh, you take the high road and I'll take the low road

One night I went to see her,
but "She's gone," the neighbors said.
The white man bound her with his chain

C G/ecG/ G G c///DJ] They have taken her to Georgia

. for to wear her life away,
AndI'll b Scot -1 be - f
" ¢ 1n Seo and be -fore  you As she toils in the cotton and the cane. Chorus:

D ¢/¢ G 6/G G DTG DT &Y

y . My eyes are getting blinded
But me and my true love will ne - ver meet a - gain

and I cannot see the way.
D C @G G G GCc/ Gga D7///G ]/ Hush, there’s somebody knocking at the door
On the bon - nie, bon - nie banks of Loch Lo - mond. Thear the angels calling
and Isee my Nelly Gray
Fare well to the old Kentucky shore. Chorus:

Home, Sweet Home (2)

4
G D1G///c/ ¢c/c//G G/ G/D7// G D7/D7/G/[]]]

Mid - pleas - ures and pal - a - ces, whereev - er we may roam,

¢D7G///fC/ ¢/G//{G/ G/ D7//G DT/ D7/ G ///]]

Beit ev - er 80 hum- ble, there's no - place like home.

G/c/// pT/C/G/// G/ G/D1//C DT/ D7/G/II/] G/ ¢©///DT/C[G[I/G/G] D1/ G D7/D7/G//]]]]]

A charm from the skies seems to hal - low wus there, Which, seek thru the world is ne'er met - with else where.

G/// DT/DT/G///DT/// G/ GG C///DT/C/G /Gl G/ D1//GD7/ DT/G//]]/

Home, home -, sweet, sweet home! Bedt ev - er so hum- ble, there’s no - place like home.
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All Through The Night (2)

F[/C7l Bb Bb G7 [/ G7]CT C7
Sleep my child, and peace at - tend thee
Bb/Ci [/ CN¥///

All  through the night.

F[/ €71 Bb Bb G7[/ G7] C7 C7
Guar -dian an -gels God will send thee,
Bb/Cr [/ CNF///

All  through the night.

Bb F Bb FBb F (7 F
Soft the drow - sy hours are creep - ing,
Ctr F €1..F F[/ C7F €7
Hill and vale in slum - ber sleep - ing.

F[ /C7] Bb Bb G7[/ G7]C7 C7
I my lov -ing vi - gil keep -ing,

Bb/Ci[/ CNF///
All  through the night.

While the moon her watch is keeping,
All through the night;

While the weary world is sleeping,
All through the night.

(’er thy spirit gently stealing,
Visions of delight revealing,
Breathes a pure and holy feeling,
All through the night.

Just A Closer Walk With Thee (2)

4
cC//CF C C D7 G7///////
Just a clo - ser walk with Thee

G1//FG?I GIFF F C//////
Grant it Je - sus if you plea - se;

C// C T C71 G717 CITF/////
Dai - ly walk - ing close to Thee,

F FG//G G171/ GIGIC///////
Let it be, dear Lord, let it be.

Through the days of toil that’s near,

If I fail, dear Lord, who cares?

Who with me my burden share,

None but Thee, dear Lord, none but Thee.

When my feeble life is o’er,

Time for me will be no more.

Guide me gently, safely on

To Thy shore, dear Lord, to Thy shore.

The Fox (2)
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The fox went out on a~ chil -1y night,
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Prayed for the moon to give him light.
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For he’d man -y a mile to go that night,
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Be - fore he reached the town-o
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Town-o, town- -0
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He’d man -y a mile to go that night,
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Be - fore he reached the town-o.

He ran till he came to a great big bin
The ducks and the geese were put therein,
Said, "A couple of you will grease my chin

Before I leave this town-0," etc.

He grabbed the grey goose by the neck
Slung the little one over his back,

He didn’t mind their quack-quack-quack
And the legs all danglin’ down-o, etc.

Old mother pitter-patter jumped out of bed
Out of the window she cocked her head
Crying "John, John, the goose is gone

And the fox is on the town-o." etc.

John, he went to the top of the hill

Blew his horn both loud and shrill,

The fox, he said "I better run with my kill
He’ll soon be on my trail-o0," etc.

He ran till he came to his cozy den

There were the little ones, eight, nine, ten,
They said "Daddy, you better go back again,
’Cause it must be a mighty fine town-o0," etc.

Then the fox and his wife without any strife

Cut up the goose with fork and
knife,

They never had such a supper
in their life

And the little ones chewed on
the bones-o, etc.




CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
ormoney order in US dollars, please. Make
payable to Stonehill Productions. Ad will
appear innextavailable issueafterreceipt.
FORM:Ads must be printed or typed.

PRODUCTS AND SERVICES

UNIQUE BI-DIRECTIONAL FINGER-
PICKS. Handmade, brass. $2.50 each plus

$2 s/h per order. Specify lg., reg., or ex. sm.
Tom Bogardus,1403 E. Glenn Dr, Law-
rence,KS 66044 : call 785 749-1125

The Newton autoharp keyboard : which
allows the playing of ANY chord in any key
and single notes. Installed on your autoharp
-$225. Check or money order. For informa-
tion and ordering, contact: Bill Newton,
6012 Green Valley Drive, Knoxville, TN
37914. Phone 865-522-3227; fax 865-525-
2876. newton@ 1qgonline.net or www.music-
chords.com

SECURITY BLANKETS for your "harp!
Homemade soft, cushy quilt-like blankets.
Many colors available. Insulates and adds extra
padding you always wished your case offered.
$21.95 + $3.50 Priority mail. $3

discount for Cyberpluckers. Jean Hogan,
531 S Main, Gifford, IL or 217-568-7783

or email ondgo(@aol.com

TINALOUISE BARR and THE BLUE-
GRASS COMPADRES live CD. 13 tracks
(limited quantity). CAUTION: These high-
geared tunes may exceed posted speed
limits. $15 postpaid. Supportindierecord-
ings —buy, don’t burn more — thanks!
CheckMoney Order (US funds): TINA
LOUISE BARR, 1801 H Street, Suite B-5
PMB #225, Modesto, CA 95354,

Let your Santa know whatyou want
isin the AQ MarketPlace!!
Giftcertificates available in any
amount. No need toworry about
fit or color!!

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1year
(4 issues) US — $22, Canada — $24, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Aufo-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions must be in
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. Were-
tain first rights only.
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Announcing the release of the
long-awaited autoharp recording

THE AuToHARP ALBUM
‘Hhrwjy “Rerd

The Autobarp Album showcases Harvey's remarkable playing technique, and brings a
significant body of new music to the repertoire of the instrument. Reid’s original
composmons and brilliant arrangements of traditional melodies cover a wide spec-
trum of music on both chromatic and diatonic instruments. This uncluttered CD, his
17th recording, is a purist’s delight, focusing on his rich, unaccompanied sound. The
generous 74 minutes of music include 21 beautifully-recorded tracks, ranging from
Appalachian to polka, old-time, blues, semiclassical,
plus Irish, Scottish, and Norwegian folk songs. The 17 Tes
instrumentals and 4 songs contain 9 Reid originals Autoiime
(including 4 brand new pieces) plus stellar re-recordings sy
of three of his best-known autoharp songs. Included are
reverent renderings from the Carter Family and Jimmie
Rodgers repertoire, and a tribute to Kilby Snow. A
variety of autoharps are employed; 3 songs feature
Bryan Bowers’ personal instruments, and one was re-
corded on an 1885 Zimmermann autoharp.

Order on our web site, by phone, : po box 815 york me 03909
or send $16.95 + $2 shipping to s 207-162-1886
Woodpecker Records, Maine W IRES .1 'l J = 773%3

vesidents include 5% sales tax. o www.woodpecker.com
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