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Firstofall, tothose who have friends
and loved ones who have been called to ser-
vicein Iraqorotherdangerspotsaround the
world, weadd our prayers to yours for their
safereturn.

Pleasenotice thatouremail address has
changed again/ Dueto AT& T s sale of their
internet divisionto ComCast, we have cho-
sen tochangeouron-lineaddress to:
maryann(@autoharpquarterly.com.I cer-
tainly hope this will be the last change we
need tomake. Ourweb page URL remains
the same: www.autoharpquarterly.com. If
youhaven’tvisited usin a while, stop by.
Wewould loveto“see” you.

Autoharp Quarterlyhasbeengiventhe
distinct privilege ofbreaking what I think is
the biggest, brightest piece of newstohit
theautoharp world in a great many years.
(Possiblysince the famed Bristol Sess-
ions.)You arethe first onesto hearthe story
of The Autoharp Recording Project. The
“pressrelease” onpage 8 tells some ofthe
story, Lindsay Haisley’s personal account
ofhis participation beginning on page 9tells
more, Itisthe story ofone man’s dream be-
ing brought to fruition through the generos-
ity of more than fifty (yes, 50!)autoharpers
fromaround the world. Those of you who
wondered what Ron Wall would do foran
encoreafter “the Great Autoharp Give-
away” 0f2002 - now you know. Thanks,
Ron.

Oncewehaveallhad timeto absorb
the enormity of this project, we will hear
evenmoreinthe Augustissueof 40, when
Lindsay Haisley and Cathy Britell interview
both Bryan Bowers and his wife, Kate who
have shared this dream foranumber of
years.

Although we might be awestruck with
the scope of this venture, we are not sur-
prised by the generosity shown by so many
ofourinstrument’s finest practioners in
theirwillingness (maybe that should be ea-
gerness)to participate.

Wealwaysknew autoharpers make
great friends! Congratulationsto oneand all!
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IMERRATA!!
InourRogue’s Gallery inthe February
issue wemis-identified the picturethat
issecond from theright on the top row.
The picture is really that of Betty
Thompsonand herhusband, Wendell.
Weapologize fortheerror.

Asthose of you who have checked out
thenew “goodies” on our website know,
our inclusion of music on the page has be-
comeareality. Thisissue, Cathy Britell can
beheard playing “Niel Gow’s Lament On
the Death Of His Second wife,” on the Song
from AQ feature ofthe page. Cathy’sstory
ofthe tuneand her suggestion forusing the
iiminor 7th chord are on page 28 ofthis is-
sue. LucilleReilly is our current Artist of
the Month and you can hear her playing
“O’Carolan’s Concerto” onthe Artist ofthe
Month feature. We hope you enjoy both
these selections. Aboutthe middleofMay,
wewillhaveanew Artist ofthe Month.
Thatartistwill be selected by pulling his/
hername outofa bowl containingthenames
ofthe participating autoharpists. No doubt
one of your favorites will bechosenin due
time.

Part ofthe purpose ofhaving music on
our webpage s, of course, for the enjoy-
mentofour regular AQreaders. A second
part ofthat purpose is to allow people who
haveneverheard anautoharp reallybeing
played hear what they have been missing.
And, ithas worked already! [had aman
writeto me and say he was going to buy an
autoharp so he could “strum along” while he
sang. Hehappened on the AQ website, and
couldn’twaittotell me, “Ithought auto-
harps were just for strumming. Wow!, was [
wrong!! I can see Thave mywork cut out
forme.” So, another convert!

Nextissue(August) we will havethe
remarkable, inspiring story ofhow Lucille
Reilly prepared a workshop, complete with
hand-outs fora group thatincluded two vi-
sion-impaired people. She, inassence, found
awaytoletthe blind members ofthe class
"see" whatthe others could see. I foundita
fascinating story and I think you will, too.
Justanother instance of the caring, sharing
nature ofautoharpists!
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‘Harpers E-Marl
This is an update of the list of addresses for

autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

CHANGED E-MAIL ADDRESSES

maryann@autoharpquarterly.com AQ and/
or Mary Ann Johnston

CHANGED WWW ADDRESSES

http://autoharp.bardscrier.com/ The Auto-
harp Music Directory and the Autoharp
Radio web site. (Marc Gunn)
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Tenth Annual
Willamette Valley
Autoharp Gathering

August 1-3,2003
0 & L Gardens, Albany, Oregon

RON WALL
JULIE DAVIS
TOM SCHROEDER

LES & GWEN
GUSTAFSON-ZOOK

$50/weekend - $30/day
$40/weekend if registered before June 15

Hands-on Workshops
Open Stages, Jamming
Singing, Evening Concerts
Great Food, Good Fun & Nice Folks

Camping and RV space is available.

Contact: John Arthur
6596 NW Niagara Drive
Corvallis, Oregon 97330

(541) 745-7568

jread@peak.org
www.wvag.com

The California Autoharp Gathering is
coming to Mendota, California!!
A Weekend Of Music !!!

Imagine a full moon barn dance in the
cantaloupe capital of the world with hun-
dreds of singers and dancers surrounded by
some of the country’s finest autoharp play-
ers. It’s all happening at the California
Autoharp Gathering, on the weekend of
May 16-18 at Mendota High School, 1993
Belmont Avenue, Mendota, California.

The gathering kicks off Friday night,
May 16 with a Full Moon Barn Dance fea-
turing 200 student dancers and a San
Joaquin Valley showcase of talent including
Evo Bluestein, Kenny Hall and the Long
Haul Stringband and Tina Louise Barr.

The multi-cultural music festival con-
tinues throughout the weekend highlighting
all aspects of the autoharp, ranging from
hands-on workshops and masterful perfor-
mances to events for children. Award-win-
ning performers and workshop leaders in-
clude: Bryan Bowers, Les Gustafson-Zook,
Iaura Lind, Adam Miller, Carey Dubbert,
Ray Frank and Barney Gentry. The sched-
ule includes times for jamming, singing,
open stage events, as well as a special child-
ren’s concert at 1pm on Saturday, May 17.

Mike Mueller, director of state and
federal projects for Mendota Unified School
District says, “Students in this valley are
fortunate to have such gifted folk musicians
as Kenny Hall and Evo Bluestein as men-
tors and instructors. There are literally hun-
dreds of students, right here, in Mendota,
who play autoharp, fiddle, guitar, dulcimer
or banjo, so Mendota just seemed likea
natural place for atraditional music festival.”

To register, contact Adam Miller at
650 494-1941 or email:autoharper@earth
link.com .

Camping and RV space is available Fri-
day and Saturday nights only. The event is
wheel-chair/handicapped accessible, and ca-
tered food will be available on site. No alco-
hol, drugs or pets are permitted on site.

For a schedule of workshops an con-
certs, links to performer’s websites, press
photos and registration info, visit:
www.californiaautoharp.com .

Bruce Hoffman tells us:

Autoharp starved New York toreceive
humanitarian aide from none other than
Mike Fenton!

It starts with the 27th Annual Cran-
berry Dulcimer Gathering in Binghamton
on July 25 - 27, 2003 and continues with a
concert at The Living Room Coffeehouse in

Clarence Center, NY on Sunday evening,
the 27th at 7:30pm.

Climaxing the New York Tour is acon-
cert at the Elizabeth Lenna Concert Hall on
the Chautauque Institution grounds near
Mayville, NY on Wednesday, July 30that
4 pm.

This ends the remedial exposure for
NY as Mike heads for the Carter Fold the
first weekend in August.

Clude News
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Barbara Barr of the Great Plains Dul-
cimer Alliance writes: We have around 60
members and we play acoustic instruments.
We now have about 6 faithful AHers and
about that many who drift in/out.

March 29, we had our yearly fund
raiser at the Iron Horse in El Dorado, KS
and what fun we did have! The Iron Horse
is a neat old building with old instruments
on the walls, a tiny little stage, a big wood
bumingstove and lighting and sound. We all
brought covered dishes of food, club mem-
bers who wished signed up to perform. It
was our first outing this year and everyone
was ready to have fun.

From the Chicago Area Autoharp
Community, Cathy Ciolac reports the
group meets the second or third Sunday of
the month. For more information, or for
directions to the next meeting, call Cathy at
630 668-5141 or drop her a note at:
cciloac@yahoo.com

Wood Stoves and Bread Loaves
Autoharp: Heidi and John Cerrigione
56 Egypt Road

Ellington, CT 06029

Resonance ... Songs for the soul
Autoharp: Karla Armstrong

RR 3 Box 318-S

Hanover, PA 17331

Jesus Is Coming Back Down
Autoharp: Bill Bryant

PO Box 968

Marion, MT 59925

Snowbirds

Autoharp: Neal Walters
Basement Music

12228 Hollowell Church Road
Greencastle, PA 17225



Mini Mt. Laurel Concert Series
Ivan Stiles

Concert,Reedsville,PA, February 7
Concert, Newport, PA, February §
Workshop, Newport, PA, February 8
Reporting: Linda Huber

Hanover, PA

Fourteen people showeduponacold,
snowy day to participate in the workshop
heldat Orthey Instruments. George had the
woodstove going, so we were nice and
warm., The following people were in atten-
dance: Carolyn Holt, Frank and Cathy
Coppola, Ann Kester, Frank Baker, Deb
Bohn, Jean Closson, Vicki Lehman, Ann
and Warren Fisher, Helen Miller, Bonnie
Forbes, Jim Weed and this reporter, Linda
Huber.

We started with the round Oh How
Lovely Is the Evening, doing simplestrums
and singing. We learned to pull offafterthe
pinch to getabell-like sound. Ifyou don’t
pull off, it sounds too much like a strum.
Ivantaughtus various techniques tomakea
tune interesting. Some ofthem were: start-
ing with the thumb ahead of the pinch,
plucking with the index finger after the
pinchasafill technique, using a pinch pluck
strum pluck, rolling the wrist, accompany-
ing melody by going the opposite direction
onthe "harp, the hammer-on with a pinch,
strum, drag note or back slur. Ivan is one of
very few players who open chord on the
chromatic autoharp. He demonstrated with
anopentripletin Tumbling Tumbleweed.
Ivanasked for questions and only one came
up from Frank Coppola, about tapping. We
worked on Bicycle Built For Two and Silver
Threads Among the Gold. The final tech-
niques covered were a bouncy rhythm and

syncopation while playing and singing.
Atthe concert, Ivan charmed us all

with his lap dulcimer, bowed psaltery, saw,
hurdy gurdy and, of course, his autoharps
and vocals. It’s so greatto have Ivan “back”
after being on the sidelines due to health
problems. Despite the wintry weather, the
concertwas well attended.

BuckeyeDulcimer Festival
Ashley, Ohio

Reporting: Bruce Hoffman
ClarenceCenter, NY

Louise Ziegler directs asuperb festival
at the Recreation Unlimited campgrounds,
approximately 30 miles north of Columbus,
Ohio.Itisacamp designed for the handi-
capped, at which they had over 1,000 week
long campersin2002. Louise turns overall
monies above the cost of Festival weekend
to Recreation Unlimited, including over
$900 from last year’s raffle.

Betty Thompson held workshops for
beginnerautoharp and Karla Armstrong for
us intermediates. After our two Thursday
workshops, we opened up six *harps (out
often) and started rearranging chord bars.
Weadded the three diminished 7ths and
changed someminor chords. Karlaprovided
the tools and materials. After 2 and 1/2
hours, we had some beautiful new sounds.
Wewere, however, a little late for supper.

Ohio, which is 200 years old this year,
must think the autoharp is for ladies. For
the second year [ was the only male partici-
pant. No problem, I enjoyed the nine fine
ladies in the class.

Friday we went overa lot of Karla’s
arrangements, all with several diminished
7ths. At 3pm, we went over to the huge
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lodge, with burning fireplace, for openmic.
When ourturn came, wesetup 11 chairson
stage. Karlaand her class played Whisper-
ing Hope, with 2 diminished chords. There
was rousing applause.

There was jamming a-plenty, with
choices. Friday I went to the Gospel Jam.
There were about 10 stringed instruments
and 20 other people who just cameto sing,
It was a delightful time.

Saturday Karlataughtarranging hymns
and in the afternoon, “Chromatic Christ-
mas.” Having an open spot, I ventured into
beginning clawhammer ... so that’s how
they do it!

The Saturday night concert was great.
Dan Duggan on HD (what a bundle of en-
ergy heis) with Tom Hodgson onguitar.
Two NY state boys with loads oftalent.
Next came Sue Carpenter. What can you
say about Sue? She always puts onamar-
velous performance with her mt. dulcimer.

Followingthe intermissioncame Karla
Armstrong, starting with the bowed psal-
tery and then her two concert autoharps.
She has practiced her God-giventalentsto
themax. Herrendition of Louis Armstrong’s
What A Wonderful World was simply awe-
some. There were about 225 people there as
thelocal Traditional closed the show. Their
words of reflection this year were, “The
more you run over a possum, the flatter it
gets.” [ guess it’s some kind of Ohio high-
brow logic.

The ride home after Sunday brunch
was a bitter sweet thing. As I turned onto
the Cleveland by-pass, Karla'sjustreleased
CD began to play. I had a most peaceful
ride halfwayto Erie, PA. I’'m notamusic
critic, butKarla’s 20-cut CD isamust have.
It’s beautiful. The 11th cutis one of my
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favorites, His Eye Is Onthe Sparrow, which
she taught us on Friday. The little credit
bookletinthe jewel case is actuallyavol-
ume. [tisaprojectinitself.

Thanks, Louise, forall your workand
thank you, Karla, for more blessings than[
deserve.

John Hollandsworth Workshopand
Mountain Fling Concert

Newport, PA

Reporting: Frank Baker
Lemoyne,PA

Anotherworkshop and concertinthe
“Mini Mountain Laurel Concert Series”
sponsored by Orthey Instruments and the
Perry County Council of the Arts washeld
in Newport, PA on Saturday, March 8th.
The featured concert performers were
MountainFling, madeup of Johnand Kathie
Hollandsworth, Jim Lloyd and Ed Ogle.
John presented the afternoon workshop in
George Orthey’s barn at 1pm. Participants
included Linda Huber, AnnKester, VivkiJ.
Lehman, Jean Closson, Vince and Teresa
Carroll, Wm. H.Trutt, Jim Weed, Dick Need-
ham, Annand Warren Fisher, Johnand Ann
Teal, Polly Lewis and Frank Baker. Forthe
firsthalfofthe workshop, Linda Huber held
abasicautoharp mini-course fortwoofthe
participants, who then joined the rest of the
group for the remainder of the session.

John started the workshop by answer-
ing a few basic questions about picks, and
thentalked to us about Tone control. Not
the kind on your car radio, but how to im-
proveand maintain the sounds we produce
onour 'harps. Some of the ways John
talked about were: Make sure your auto-
harpisingood playing condition by de-rat-
tling buttons and chord bars; Cleanorre-
place rusty strings and those whose wind-
ings are becoming loose; Pay attentionto
the angle your pick makes with the strings
to produce clean notes; Keep your "harpat
theideal height and angle, by using astrap,
allowing your handsand pickstofallintoa
correct, and consistent, position; Work on
finger strength to reduce fatigue; Record
yourown playing and listen to the playback
to see if you are producing consistentand
accuratenotes.

Afterafew questionsregarding playing
through PA systems, John gave us ahand-
outon picking exercises, which worked on
using different fingers to hit the desired
notes within a chord. The next song we
worked on was Stephen Foster’s Hard
Times. John stepped usthrough the rhythm

and melody chords, slowly at first, until we
all sounded pretty good! Wethentooka 20
minutestretch break, followingwhich Linda
and those who had been with her for the
introductory course joined us.

Johnbegan the second session by dem-
onstrating howto approach learninganew
tune. He encouraged us to begin pinching
the melody simply and slowly at first, until
we can play wothout mistakes atourown
pace. Then, as we begin to feel more confi-
dentand comfortable, suggested that we
addanother fingerand somerhythmic varia-
tions, because, “rhythm turns a bunch of
notes into music.” In his inimitable style,
John convincingly demonstrated thatto be
true. We then worked on the traditional
sxg,Goodbye Liza Jane, experimenting
with rhythmic variations via off-the-beat
accents after we were somewhat proficient
atthe basic melody.

The final segment of the workshop
dealtwitharrangingasong. John gaveusa
handout with his arrangement of Listen To
the Mockingbird. Using this tune, John
demonstrated four different ways of vary-
ingthechorus as heplayed throughthe song
fourtimes. Hebegan by playing the melody
simply the firsttime, and used the most
elaborate rhythmic and melodic variation
the fourth time through.

Asusual, afterthe workshop, many of
us went to Benner’s Restaurant to sharea
good buffet-style dinner, good fellowship
and jamming until it was time to return for
the concert.

The evening concert at the Highland
Presbyterian Church began at 7:30pm.
Mountain Flingisanenergeticand talented
multi-instrument and vocal ensemblethat
entertained us with a variety of stylesand
levels of seriousness (and not). Instruments
included autoharp, hammered dulcimer, 5-
string clawhammer style banjo, guit-jo(6
string guitar with banjo body), flat-topand
arch-top guitars, harmonica and bass.
Mountain Fling played two 45-minute sets
and was well received by the audience, who
clearly enjoyed the performance. Atone
point, they invited their friends Ivan Stiles,
Eileen Kozloffand Neal and Coleen Walters
tojoin themon stage forthe Carter Family’s
AnchoredIn Love.

Asusual, George Orthey invited
everyonetojam back at his workshop after
the concert. There are two more workshop/
concerts to come in this series, and this
writer highly recommends them. It’s just
like the series name says, a “Mini Moun-
tain Laurel” experience. Workshopsare $15

(reservations required) and concerts are
open to the public without charge, witha
free will offeringaccepted. Contact George
Orthey’shomeat 717 567-9469, or his
workshop at 717 567-6406 for information
and reservations. Hope to see you at the
nextone.

Doofus Workshop and Concert
Newport, PA

Reporting: Frank Baker
Lemoyne, PA

The month of March had a second
workshop and concert in the “Mini Moun-
tain Laurel Concert Series” sponsored by
Orthey Instruments and the Perry County
Council ofthe Artsin Newport, PA, on Sat-
urday, March 29th. This time we were
treated to the entire Doofus band forboth
the workshop and the concert. Docfusis
made up of Neal and Coleen Walters and
John and Heidi Cerrigione. The afternoon
workshop in George Orthey’s barn began at
1pm. Participants included Frank and Kath-
leen Coppola, Bill Trutt, Carolyn Holt,
John Teal, Ruby Scheib, Jean Closson, War-
renFisher, Deb Oxenford, Vicki Lehmanand
Frank Baker.

The maintheme ofthe workshop was
duet autoharp playing. The workshop
started when Doofus began playingusinto
ourseats with the calming strains ofthe old
gospel song Precious Memories. Neal mod-
erated theafternoon’s proceedings within-
put from his fellow band members. After
having us play Precious Memoriestogether
for a few minutes, Neal differentiated be-
tween rhythm and melody playing. The par-
ticipants were divided down the middleof
theroomand alternated playingmelody and
thythm accompaniment. We then learned
the Hawaiian song, 4/oha Oe,and applied
the sametechniques, withtheadded feature
ofhaving some harmony parts, or fills, writ-
ten out for us. While one player played
main melody, the second player played
rhythmuntil aharmony section wasreached.
Atthat point the melody player switched to
rhythm while the second player played the
harmony. We again divided the class and
played this song several times. We next
learned the song Spotted Pony, whichhasa
“call and answer” type of alternation be-
tween the two autoharp parts. Aftera25-
minute break, we learned the song The
Clayhole, which has two parts throughout
the song. One player plays the melody the
whole way through while the other player
plays the harmony. The final song in the



workshop was the fiddle tune Bill Cheatham.
Neal demonstrated thumb lead versus
plucking styles and we played throughthe
song several times, gradually comingupto
speed (as best we could, trying to keep up
with the great playing of Doofus!). We then
hadaquestionand answersession covering
suchtopics as finger pick shape and materi-
als, thumb lead technique and thumb picks,
and othermiscellaneoussubjects. Weended
by again all playing Precious Memories.

As has become the custom, after the
workshop, many of us went to Benner’s
Restaurant to share a good buffet-style
dinner, good fellowship and jamming until
it was time to return for the concert.

The evening concertat the Highland
Presbyterian Church beganat 7:30pm.
Doofusisno stranger to those who attend
the Mountain Laurel Autoharp Gathering,
and iswell loved byall whoexperience their
singingand playing. The members comprise
afine vocal and instrumental ensemble
group, using such instruments as autoharp,
hammered dulcimer, banjomer, mandolin,
banjo, guitar, bass and lap dulcimeer (al-
though no laps were involved—Neal uses an
adjustable stand to hold his dulcimers, and
putoutaplea for anyone who could invent
abettermousetrap—er ... dulcimer stand -
to lethimknow!). Heidi plays hammered
dulcimer and lap dulcimer in additionto
autoharp, and is quite proficient at each in-
strument. Neal told us of arecent autoharp
duetrecording project to which he and Heidi
wereinvitedto contribute, and their playing
demonstrated why they wereamong those
chosen. (Thisalsoexplained how they came
up with the workshop theme ofautoharp
duet playing. See, I’'m not just another
pretty face—understood that). In addition
tothe fine Doofusrecordings that are avail-
able, Heidi and John had their new CD
project for sale (it’s wonderful) and by the
time youread this, Neal and Coleen’s new
recording will alsobe available (it’s wonder-
ful, too—I got to hear several cuts fromit
already).

Asusual, George Orthey invited every-
oneback to his workshop forajamsession
after the concert. There are a couple more
workshop/concerts to come in this series.
Workshopsare$15 (reservationsrequired)
and concerts are open to the public without
charge, witha free will offering accepted.
Contact George Orthey at hishome at 717
567-9469, orhis workshopat 717 567-6406
forinformation and/or reservations. Hope
youcan attend.

“CD Release Celebration” for
Karla Armstrong

Hope Baptist Church, Hanover, PA
Reporting: Linda Huber
Hanover,PA

This exciting evening began witha
hymn and welcome from Pastor Allen Har-
ris. Karla was introduced. She thanked all
for coming(there was a full house)and be-
gan telling us about her musical develop-
ment. Testimony was an important part of
hernarrative. She quoted fromICorinthians,
chapter 2 verse 9, “Eye hath not seen, nor
ear heard, neitherhave entered into the heart
ofman, the things which God hath prepared
forthemthat love Him.” She also graciously
gave credit to the many people who have
aided herefforts. Emphasis was givenasto
how God has guided her each step of the
way. The purpose of the CD projectisto
bring Glory to the Lord.

Karlaplayed Brethren We Have Met
To Worship onthe bowed psaltery, Praise
Tothe Lord onthe hammered dulcimerand
Deep Settled Peace ontheautoharp. Onthis
selectionshe was joined by herson, Aaron,
and Neal and Coleen Walters whojoinedin
onthevocals. Then many of us who had
brought ourinstruments, joined in duringa
wonderful period of congregational singing.

Pastor Harris gave a sermontelling
how it is natural to be musical. Musicis
part of worship and human life. He men-
tioned how David played on the harp to
sooth the mind of Saul.

The service closed with a hymn. We
were invited to partake of “light refresh-
ments,” which were actually quite substan-
tial!. Iam told this is Baptist tradition! A
group of us jammed afterwards to the
delight of many who stayed around. Several
autoharp “dignitaries” were in attendance.
They included Ivan Stiles and George
Orthey. It was a wonderful evening. The
only thing that could have improved it
would have been if Karla had played afew
more selections!

Sore Fingers Summer School
Kingham, England

Reporting: Heather Farrell-Roberts
Chatham, Kent, England

Tarrived at5 0°clock at Kingham, a
beautiful villageinthe Cotswold areaof En-
gland. Itiseveryone’sideaofthe classic En-
glishvillage, youalmostexpecttoseehorses
and carriages and peoplein period costume.
KinghamHill School isaprivateschool with
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beautiful groundsandafeeling ofleaving the
real worldand enteringamagical place. This
iswhere SoreFingers Summer Schoolis held.
Itisa Bluegrass week with classes for Au-
toharp, Singing, Banjo, Fiddle, Guitar, Man-
dolin, Dobro and Bass.

The sun was shining, clear blue sky
and everyone full of anticipation and
excitement. We registered, got ourrooms,
metold friends and finally had our evening
meal. It was after this we met Bryan bowers
and Pete Daigle. We sat around and chatted
and discovered that Mike Fenton wasill and
wouldn’t be joining us until Sunday after-
noon.

Sunday was again warm and sunny.
Had a phone call from George Haig tosay
he was stuck at a train station in London. I
finally collected him from Kinghamstation
at11:15pm Sundaynight! He had missed a
whole day!

After breakfast on Sunday we had our
first workshop with Bryan. Everyone was a
bitinawe ofthis great bear ofa man at first,
buthe soon made usrelaxed. Bryan gave us
worksheets on “Refining your playing,”
“Challengingyourself,” and “Solidifying fin-
ger picking.” This is what we covered over
theweek. We learnt songs like Old Lovers,
and Crossing the Water and many standard
tunes like Hard Times and Wildwood
Flower.Everyonehada 1:1 with Bryanover
the week. Hetaught me thumb lead. I finally
understand how to doit. Yeah!

Wealsodidalot of work on getting
our "harps in perfect tune. But that’s no
surprise to anyone who knows Bryan. He
told us the story of Mike Herr and Scotty
at MLAG and how they ‘Got him good.’
That brought back good memories for
Nadine and me. Mike Fenton did abegin-
ners workshop every afternoon, going over
things Bryan had covered in the morning
sessions.

On Tuesday night, Bryan gaveacon-
cert for the group and anyone else who
wanted to come. It was lovely.

On Wednesday evening, we had to per-
formin the students’ concert. Some ofthe
group had joined scratch bands and they did
well. Suelaughton and hersister, Maryann
Vagg, did abeautiful duetof Fanny Powers.
They enchanted everyone. The restofus
autoharpers did the Old Lovers withBob
Fishonlead vocals and Nadine doing har-
mony vocals. The rest of us accompanied
them. Even though I say so myself, it was
very good. Bryan was very proud ofus all.

Thursday night was the tutors concert.
(continued onthe next page)
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A real treat for everyone. Bryan sang two
songs, one with Kate Lassieur and thensang
When We Were True with Mark Schatz
on bass, It was brilliant.

There were jams every night and [
didn’t getto bed before ... well, enoughto
say [didn’t getmuch sleep over the week.
We were immersed in music all week,
heaven.

Pete Daigle was our Mr. Fix-it. I've
never seenanyone work so fast—he was
amazing and nothingwastoomuch trouble
forhim. Hemade abigimpacton the group.
Ilovehis sense ofhumour and whenhedid
aclass on re-stringing and felt cutting, I
think everyone felt they could go home and
doitontheirown. Pete madealot of
friends over the week.

Finally it was the last evening, unfor-
tunately Pete had to go after the tutors’
concert—hedidn’twantto goand wedidn’t

want himto go. After lots of hugs, he was
gone. Bryan spent the last eveningsinging,
talking and telling jokes witha group of us,
but finally it was time for himto leave as he
had an early start for the airport in the
morning. After long goodbyes and promises
tokeep intouch, hetoo was gone. We
stayed on and listened to those whostill
had enough energy to play. We talked and
hoped the morning woud not come, butalas
the morning came, breakfast waseatenand
everyone was saying goodbye—the one bit
of SFSS thatIhate.

Iwenthomehavinghad amagical week
in summer-like weather with wonderful
company and memories that will last fora
longtime. To keep awake on my drive
homeIsang Old Lovers atthe top of my
voice. Good thing I was the only oneinthe
cart!!
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*Children ages 6-11....85 each. Payable at gate.
* Advance price mail ticket orders must be received
NO MAIL ORDERS after Aug. 24.

32nd Walnut Valley Festival
September 18,19,20,21, 2003
Winfield, Kansas

park in designated parking area.

)

Tommy Emmanuel John Reischman & the Jaybirds  Pat Flynn, John Cowan & Friends
John McCutcheon Hot Club of Cowtown with special guest Stuart Duncan
Dan Crary Mark Johnson & Emory Lester ~ Special Consensus

No Strings Attached Marley’s Ghost Karen Mueller

The Hickory Project Stephen Bennett Prickly Pair

The Wilders Small Potatoes Crow Johnson

Spontaneous Combustion Modern Hicks Andy May

Prairie Rose Wranglers HeartStrings Linda Tilton Roz Brown
Pete Huttlinger Classical Grass Bill Barwick Julie Davis
Walnut River String Band Kacey Musgraves Barry Ward Barry Patton
ADVANCE TICKETS GUARANTEE ADMISSION WORKSHOPS - 8 CONTESTS Walnut Valley Association, Inc.
Ticket Prices Advance Gate Arts & Crafts Fair 918 Main/PO Box 245
Full-Festival (4-day) $70 $ 80 4 Stages. in Operation Winfield, KS 67156

2-day Fri-Sat 50 60 _Wcll Policed Grounds (620) 221-3250

Sa‘I-Sun 42 50 No Animals, No Beer, No Alcohol, wyfest.com

Fri or Sat 28 32 No Drugs.

Thurs (Gate Only) 32 Due to noise, motorcycles are not hq@wvfest.com

Sun (Gate Only) 18 allowed in campgrounds, but may

Only full-festival ticket holders will
be allowed on grounds prior to

Thurs. Sept 13.
i _J




Y-\ A— Autoharp Workshop
V- { L A— Autoharp Performance
;| CIRPR—— Autoharp Contest
.\ — Autoharp Friendly

@The Lonestar Dulcimer Festival;
May9-11; Glen Rose, TX; AP, AW
(Charles Whitmer); Info: http://users2.evl.
net/~dcturner/erfest htm

®Michigan Autoharp Jam Fest; May
9-11; Camp Mishiwana, Hastings, MI;
AW (George Orthey, Buck Lumbert, Kathy
Wieland, Les Gustafson-Zook, Nancy
Penny, Bob Tack, Charlie Gilbert, others)
Info: 269 945-9101 or http://autoharpclub.
tripod.com

®0tis Music Gathering; May 10;
Otis, CO; AW, AP (Bryan Bowers); Info:
970246-3256 or 303 986-0769 or
strings@kci.net or margaretbakker630(@)
webtv.net

@¥California Autoharp Gathering;
May 16 - 18; Mendota, CA; AP, AW
(Bryan Bowers, Evo Bluestein, Carey
Dubbert, Tina Louise Barr, Laura Lind &
Adam Miller, Kenny Hall and the Duct
Tape String Band, more) Info: Adam Mil-
ler, PO Box 620754, Woodside, CA 94062
or 650494-1941 or www.CaliforniaAuto
barp.com

@Mountain Laurel Workshop/Concert
Series; May 16 - 17; Orthey Farm, New-
port, PA; AP, AW (Well Tempered String
Band) Info: 717 567-9469 or 717 567-6406
9515t Annual Florida Folk Festival;
May 23 - 25; White Springs, FL; Info:
http://www.flheritage.com/folkfest/
@Chestnut Ridge Dulcimer Festival;
May 30 - June 1; University of Pittsburgh
at Greensburg, PA; AP, AW (Les Gustaf-
son-Zook, John Hollandsworth, Cindy
Harris); Info: Don & Betty Brinker, 902
Hillview Ave., Latrobe, PA 15650 or 724

539-7983 or dwbrinker@pacol.net
JUNE

Events

Whitmer, Karen Mueller, Tom Schroeder);
Info: www.ozarkfolkcenter.com or 870
269-3851

®Advanced Autoharp Workshop; June
16-19; Ozark Folk Center, Mountain
View, AR; AW (Charles Whitmer); Info:
asabove or see ad on page 11.

@0l Tyme Music Festival; June 21 -
22; Caesar’s Creek Pioneer Village, near
Waynesville, OH; AF; Info: 937 862-5551
or www.geocities.com/caesarscreekvillage/
®Beginner Autoharp Week; June 23 -
26; Ozark Folk Center, Mountain View,
AR; AW (Charles Whitmer); Info: see
Advanced listing orad on page 11.
®Mountain Laurel Autoharp Gather-
ing; June 25 - 29; Little Buffalo Family
Campground, Newport, PA; AW, AP, AC
(Will Smith, Ron Wall, Adam Miller &
Laura Lind, Cathy Britell & Bob Zentz,
Carole Outwater, Foot In the Air String
Band, others). Mountain Laurel Autoharp
Championship, Autoharp Hall of Fame;
Info: www.mlag.org

9315t Annual Indiana Fiddlers’ Gath-
ering; June 27 - 29; Tippecanoe Battle-
field Park, Battle Ground, IN; AF; Info:
hitp:/indianafiddlersgathering.org/fiddler2.

htm

@lntermediate Autoharp Week; June

30 - July 3; Ozark Folk Center, Moun-
tain View, AR; AW (Charles Whitmer),
Info: 870 269-3861 or www.ozarkfolk

center.com
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Gathering; July 25 - 27, Binghamton,
NY; AW, AP (Mike Fenton); Info: 607
669-4653 or e.ware(@iece.org

AUGUST

9 10th Annual Willamette Valley
Autoharp Gathering; August 1 - 3;
Albany, OR; AW, AP (Julie Davis, Tom
Schroeder, Les and Gwen Gustafson-Zook,
Ron Wall); Camping & RV space available;
Info: John Arthur, 6596 NW Niagara Dr.,
Corvallis, OR, or 541 745-7568 or
jread(@proaxis.com or Www.wvag.com

€0ld Fiddlers’ Convention; August4
- 10; Felts Park, Galax, VA; AF, AW, AC;
Workshop on 9th at 10:30am (Drew Smith)
Info: drewharpsmith@netzero.net

@ 10th Annual Midland Dulcimer
Festival; August 21 - 24; Midland Fair-
grounds, Midland, MI; AF; camping avail-
able; pets on a leash; Info: skaryds@dul-

cimers.com or www.dulcimers.com/fmsm

SEPTEMBER

JULY

@®CBA Music Camp; June 8 -11; Nev-
ada County Fairgrounds, Grass Valley,
CA; AP, AW (Evo Bluestein); Info: www.
cbamusiccamp.org/ or ingrid@svn.net or
707 878-2415

®Autoharp Jamboree; June 12 - 14;
Ozark Folk Center, Mountain View, AR;
AW, AP (Les Gustafson-Zook, Charles

9@ John C. Campbell Folk School;
July 6 - 11; Brasstown, NC ; AW (Mike
Fenton ... possibly Karla Armstrong);
Intermediate/advanced chromatic week;
Info: 1-800-365-5724 or http://grove.net/

Jecfs

9 31st Annual Non-Electrical Musical
Funfest; July 17 - 20; Osceola County
Fairgrounds, Evart, MI; AW (Denise Marie
Stein); Info:http://www.dulcimers.com
click on ODPC Fun Fest

9 0ld Time Music & Dance Week;
July 20 - 26; Swannnanoa Gathering,
Warren Wilson College, Asheville, NC;
Bryan Bowers, Mike Seeger; Info: 828
298-3434

9 27th Annual Cranberry Dulcimer

€@ Autoharp Recording Project CD
Release Party; September 7; Lincoln
Theater, Mount Vernon, WA; AP (many
of the artists who participated in the
Autoharp Recording Project) To benefit
The Bowers — Arts in the Woods camp;
Tnfo-www.artsinthewoods.org

9 32nd Annual Walnut Valley Festi-
val; September 18 - 21; Cowley County
Fairgrounds, Winfield, KS; AP, AW, AC;
(John McCutcheon, Karen Mueller, Julie
Davis, Roz Brown); International
Autoharp Championship; free workshops
sponsored by AQ; Info: www.wvfest.com
or 620221-3250

OCTOBER

9 Tennessee Fall Homecoming;
October 9 - 10, Museum of Appalachia,
Norris, TN; AP (Bill & Laurie Sky with
Vicki Young); Info: 423 494-7680 or John
Rice Irwin, PO Box 0318, Norris, TN
37828.
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Art Camp Dream Leads To
Autoharp Recording Project

Since January of this year, over
fifty autoharp players from around the
nation and the globe have travelled to
Nashville, Tennessee to record a series
of CDs that celebrate the diversity of
styles and music played on this unique
instrument. Multi-generational players
representing pioneers and modernists,
backwoods pickers and session artists
gathered to participate in an historic
series of recordings documenting the
development of the autoharp over its
short 125-year-old existence. They
came not just to support the instru-
ment, but also the outstanding per-
former and primary proponent of the
autoharp, Bryan Bowers. He and his
wife Kate have a dream: to develop an
arts camp on their 30-acre forested
property in northern Washington State
called The Bowers—Arts In The Woods.

Fellow performer and 1994 Inter-
national autoharp Champion, Ron Wall
of Springfield, Tennessee was visiting
Bowers in Nashville when he learned
of Bryan and Kate’s dream of an Arts
Camp. Wall was inspired to create and
act as executive producer of The Auto-
harp Recording Project. Proceeds from
the CD sales will be used to support
the Arts In The Woods camp.

Wall explained, “The project
seemed to take on a life of its own and
snowball into one of the most com-
plete documents of an instrument ever
recorded. What we originally thought
would be a double CD sethas grown
into two separate double CD sets. Ev-
eryone involved in the project was so
pleased to support Bryan and Kate,
and their dream. It is poetic (or maybe
artistic) justice for the man who has
given so much to promote an instru-
ment to get something back from it.”

The project was co-produced and

engineered by Mark Howard, one of
Nashville’s most respected producers.
Howard toured with the late John
Hartford and has recorded albums for
Riders in the Sky, Jack Clement,
Kathy Mattea and Tim O’Brien.
Additionally, the Autoharp Recording
Project features performances by some
of Nashville’s best known session
players.

For over three decades Bryan
Bowers has wandered the nation and
world, delighting audiences with his
stories, songs and autoharp playing.
He has inspired a generation of auto-
harp enthusiasts and players. No one
is better connected to the autoharp
community, and it no wonder partici-
pants jumped at the chance to donate
their talents to create this tribute to the
instrument and the dream of an arts
camp.

“For six years I’ve wanted to
share our dream of the camp with the
autoharp community, and now it’s
happening!”, said Bowers. “This
project is the result of generosity on a
grand scale: good will, unbelievable tal-
ent and wonderful people. It repre-
sents the amazing capacity for good in
the autoharp community and serves as
areminder to us all of what can be ac-
complished when folks rally together
for areally good cause.”

The recording project involved
both solo performances and a unique
pairing of artists to create duets with a
vast assemblage of styles and music.
The variety of songs and tunes that
came out of the project is staggering:
from South American waltzes to Celtic
pieces, old time country tunes, Carter
Family songs and popular standards.
Many listeners will be amazed to hear
the many different ways in which the

autoharp is played. It is the nature of
the instrument — customized with dif-
ferent string tuning schedules and vari-
ous chord bars — for people to devel-
ope individualized styles. The CD sets
are one of the most comprehensive ex-
amples of a snapshot-in-time of a
given cultural art form and illustrate
the evolution of this relatively new
instrument.

The autoharp was invented in
Germany in the late 1870s, and was
patented in the USA in 1882, In 1892
autoharp sales amounted to $250,000.
By 1895, Alfred Dolge’s factory in
New York produced 500 autoharps per
day. Today, the Oscar Schmidt division
of Washburn International manufac-
tures 5,000 autoharps per year. Inde-
pendent luthiers produce a few hun-
dred custom instruments each year and
their sales are increasing annually.

The Bowers— Arts In The Woods
is scheduled to open in June 2005. The
camp will operate as an educational
non-profit corporation created to fos-
ter and develop artistic expressionas a
bridge to communication, cooperation
and tolerance that transcends language
and culture. The camp will bring to-
gether world-class instructors and stu-
dents from all backgrounds and ages
from the broadest spectrum of the arts.

The Autoharp Recording Project
CD release party will be on Sunday,
September 7, 2003 at the Lincoln The-
ater in Mount Vernon, Washington
(near the future site of the Arts In The
Woods camp) and will feature a
celebratory concert at the Lincoln
Theater featuring many of the record-
ing artists. For more information visit:
www.artsinthewoods.org.
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Rolling Tape on the Qutoharp Legacy

When I got the first letter it didn’t
really surprise me, but it got my attention.
Music takes one down strange roads, but I
learned some time ago that they’re roads
on which one can walk safely and grace-
fully with saints, kings and bandits. The
letter was from Greg Hayes inviting me to
be part of something called the “Autoharp
Recording Project,” a compilation of songs
from dozens of autoharp performers from
around the world. I didn’t know Greg, and
the letter and the project name had a for-
mality about them that wasn’t your usual
run of puns and word-play of which
"harpists seem to be so fond. The letter
stated the goal of the project —to help
raise money for Bryan and Kate Bowers’
Arts in the Woods camp, an enterprise on
their land near Seattle to bring people
together in a gently structured fashion to
share music and build community. The re-
cording project had the backing of Bryan
Bowers and Ron Wall, both of whom are
friends of mine. Neither of these gentle-
men have a reputation for doing things
halfway. Basically, I was being asked if 'd
be willing to take an all-expenses-paid trip
to Nashville, go into a world-class record-
ing studio and play a tune or two with an-
other (as yet unnamed) world-class *harp-
ist, with a world-class bassist, under the
production direction of a couple of world-
class old friends, with a world-class engi-
neer at the studio controls. The offer was
an honor, and the decision a no-brainer. I
got on the phone to Greg and said, “Yes!!”

The musical format of the sessions,
as Greg and Bryan presented it to me, was
novel and interesting. We would each be
recording two tunes, one solo and one
with another "harpist, with possibly the
addition of one or two other Nashville
session pickers. A follow-up letter from
Bryan told me that my duet partner would
be Drew Smith. This was a very savvy
choice on Bryan’s part. Drew, like me, isa
chromatic *harp player and his style and
repertoire mesh nicely with mine. I later
observed that other pairings were equally
astute. Bryan did a darn good job of pair-
ing us up, although he told me later that
he’d agonized long and hard over his

by Lindsay Haisley

choices. Bryan has made a study, albeit an
unconscious one, of what many of us are
doing with the instrument and understood
quite well how our various musical styles
might best be matched.

Drew and I were supposed to submit
four tunes for approval to Ron and Bryan
—two solo and two duet choices. Sure! No
problem! Days went by, and the recording
dates approached. Drew and I exchanged
several emails, but were apparently both
somewhat short on round tuits (the little
ones that no one ever has enough of) and
finally agreed on a “Let’s wing it” ap-
proach. We headed for Nashville.

The bulk of the recording work was
spread out over a week or so during which
Ron had retained the services of recording
engineer Mark Howard and his studio,
along with bassist Dennis Crouch. I had
the option of coming in one day, recording
the next, and then leaving; however, to get
cheaper airfares for us, Greg and Ron
urged us to stay over a weekend. Since my
expenses were covered either way, [ was
happy to oblige and ended up coming in
on Thursday and leaving the following
Tuesday.

As it turned out, I wished I'd had the
time and an excuse to stay for the whole
week! Each day different "harpers arrived
and others left, and the living room of our
hotel, the Baymont Inn, began to feel like
being backstage at a music festival. Lots of
us who play the "harp see each other only
infrequently, sometimes only once or
twice in as many years, but we’re bound
together by our love of music and per-
forming, and our camaraderie endures over
long periods of separation. There were fre-
quent and joyful reunions and hugfests at
all hours of the day and night in the halls
of the Baymont. The second night [ was
there someone asked the hotel desk people
if we might use the motel’s otherwise un-
used conference room to play some music.
They agreed, but asked us to sign offat
10pm when the motel’s quiet time began.
The next night we again gathered to pick.
The motel folk asked us to stop at
10:30pm. The next night we went until 11
and no one complained. It just got better

and better!

I noticed a couple of centers of real
magic happening while I was there, which
isn’t to say that it didn’t happen lots of
other places as well. The first, of course,
was the studio. After the formality of our
invitations, I was bemused to find the at-
mosphere in the studio to be pretty loose.
The main theme of the work was a steady,
laid back commitment to excellence in mu-
sic and recording. It didn’t matter that
Drew and I hadn’t submitted song choices.
We’d have time to work it out. When I
mentioned possible solo pieces to Bryan
and Ron, it was like offering candy to
toddlers! They both lit up and said, “the
march! the march!” They wanted me to
record my Islesboro March, which was
the first tune I’d ever played for Bryan
back in the late 70s, and Ron Wall had
chased me all over the Walnut Valley
campground to get me to show it to him. I
said I’d be happy to record it, but noted
that as far as showing what the chromatic
*harp could do, Willie Nelson’s Crazy was
about as good as it gets. Ron wanted to
record both of them, time permitting, so I
had a good excuse to hang out at the studio
waiting for an opening in the schedule.
I love working and playing in recording
studios, so this was absolutely A-OK
with me! We were all free to come into the
control room at any time, with the caveat
that having too many people partying in
the control room was distracting, and det-
rimental to the work at hand. Focus on the
central purpose of the project was obliga-
tory there, as it was in the recording room
itself, and everything that furthered that
purpose was welcome energy.

Mark Howard, our recording engineer,
is a true saint — without a doubt the Yoda
of the Nashville music scene. I've done a
bit of studio recording, some of it with
very skillful and experienced engineers,
and Mark has to be one of the best I've
ever worked with. His skill with punching
in over-dubs to correct mistakes was im-
peccable and nearly effortless. On top of
that, he had the quiet and gentle grace ofa
really good producer. Whenever things got
difficult, and Ron and Bryan began to get
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concerned about the schedule, Mark
would say something like, “It’s OK, one
more take, and it’1l be just right.” We’d all
settle down and sure enough, one more
take, and there’d be applause and congratu-
lations from the control room. Yep! We
nailed another one to the wall! Mark, in
addition to his engineering and production
skills, is also a walking encyclopedia of
musical knowledge. Whether it’s country
music, traditional tunes, jazz, or the classi-
cal harp of Turlough O’Carolan, he knew
it, had good ideas about how it should be
recorded, and was on top of the process of
getting it on tape.

Mark, Bryan and Ron were a real
power trio in the control room, focusing
everyone’s energy and making production
decisions after each take on what was OK
and what needed to be fixed. I’ve been
there and done that myself, and found my-
self putting my ears and my mind in gear
along with them, noting problems and
making suggestions. Our collective creative
process was so organic that I found that
my energy and input in the control room
were genuinely valued, just as were my
musical contributions in the recording
room. It really began to hit home to me
that we were all going into uncharted mu-
sical waters here, and we all needed each
other in order to go there, and each of us
could contribute freely in any way we
could, and that everyone’s contribution
was important.

Our primary bassist was Dennis
Crouch, who was there every day unless
he was playing at the Grand Old Opry.
He’s a substitute bassist in the Opry’s
house band. Dennis loves music, and loves
amusical challenge. Although he was ini-
tially unfamiliar with many of the tunes
that our *harpists threw at him, it didn’t
take him but one or two practice runs to
figure it out and lay down a delightfully
appropriate and tasteful bass part. Dennis
is the bassist we all wish would show up
at every jam we’ve ever played in!

Ron finally found a break in the
schedule on Sunday moming and got me in
to record Crazy before the day’s scheduled
sessions began. Dennis had been working
almost exclusively from within an isolation
booth to help keep his bass part separate
from the "harp and vocals in the recording
process. When I told him what we were
going to play he grinned and noted that it

was a really wonderful way to start out
the day. He knows and loves the song. Af-
ter the first few bars of our first run-
through, he stepped out of his isolation
booth and we played together, face to
face. One take and one small fix and we
had a really nice rendition of the tune
down. Bryan grinned, Ron grinned, and
Kate sat on the control room sofa, sparkled
and grinned. They did this a lot.

I had told Ron and Bryan that if we
were going to record the Islesboro March,
things might get a bit out of hand, and
they might as well just relax and enjoy it. T
said that I’d need a time slot to put down
an extra track later on, and would need the
help of everyone present in the studio.
Dennis and I got the basic tracks down on
the tune with no problem, including the
free-form bang, slap, holler and jive part in
the middle of the tune. I went out and
rounded up everyone I could find inthe
control room and studio lobby — produc-
ers, musicians, spouses, kids, whoever
was there, and herded them all into the
recording room. Mark set up a single mi-
crophone and brought in a big box full of
noisemakers which were passed out with
lots of enthusiasm and laughter. Atthe ap-
propriate spot in the tune I blew a train
whistle and you’ve never heard such hoot-
ing and hollering, noise-making, clapping
and cheering. I will just about guarantee
you that this is the only recording in exist-
ence on which you can hear noted auto-
harpist Bryan Bowers playing finger cym-
bals! Bang, slap, holler and jive we surely
did!

As more and more of us came
through and recorded our contributions to
the project, we began to feel a real sense of
wonder and joy at what we were making.
No one had ever done this before, and we
could all see and hear that what we were
putting together musically was absolutely
first rate and totally unique. Bryan and
Kate were visibly moved by the generos-
ity of so many wonderful pickers who had
come to help realize their dream. Ron was
the absolute definition of the word “class”
in the best slang sense of the word. He was
footing the bill for everything and making
it possible for the project to happen.
Probably without even thinking about it,
he understood that real prosperity is
defined by what you give, not what you
have, and that genuine wealth is a flow,

not a possession. The flow is how you

make creative dreams and ideas into tan-

gible “things” that we can enjoy and use to
make other creative dreams become real.

This is pretty powerful magic, but onan-

other level it’s really just the way things
always ought to be!

Another magical center was Bryan
and Kate’s room at the Baymont. This is
where the project’s purpose and shape be-
gan to really come together. Bryan and Ron
had conceived of the project as a way of
raising money for Arts in the Woods. Ron
would fund the recording and make the
CDs. The participating artists would buy
them wholesale, with the profits going to
the camp, and the artists could mark up
the CDs and sell them along with their
own. There wasn’t a whole lot more to it
than this. The camp had yet to be formed
as a business and the recording project
was just music on tape. A number of us
gathered in Bryan and Kate’s room on Sat-
urday evening and began to talk about the
camp and the recording. It seems that
among the *harpists present we had some
pretty astute business minds and plenty
of very useful non-musical talent — people
with many of the skills necessary to pull
together an enterprise such as Arts In The
Woods and make it a reality. Some very
wonderful things happened. Someone
pointed out that if, heavens forbid, one of
the artists on the project were to die, and
his or her heirs were to object to the use of
this person’s tunes on the project, the
entire body of work might be left in limbo.
The usual procedure in a project such as
this is to have participating artists signa
release of their work, but at this point no
one really owned the project, so there
wasn’t anyone to whom we could release
our work. On top of that, Bryan wasn’t
comfortable asking the musicians to signa
release after coming all the way to Nash-
ville and generously donating their time to
help him and Kate make their camp hap-
pen. All the musicians present said, “it
has to be done, so we 'l do it.” So several
of us came up with a generous and
thoughtful release agreement for each of us
to sign and took responsibility for getting
it around to the rest of us. It was agreed
that the logical “owner” of the project had
to be Bryan and Kate’s nascent Arts In
The Woods camp.

Others among us had experience with



managing arts organizations, with arts pro-
motion, with web site design, with graphic
design, legal issues and all manner of other
skills required to make a place like Arts In
The Woods a self-sustaining operation. So
Bryan and Kate came away form the
Autoharp Recording Project with not only
the most amazing and diverse collection of
autoharp music ever put together inone
place, but also with the beginnings ofa
very capable advisory group for their
camp, and with a really breathtaking sense
that yes, this really is going to happen!

I left Nashville knowing that this is
the way things always ought to work. I’d
renewed old friendships and made some
new ones. I’d gained new respect and ap-
preciation for the varied talents of some of
my friends — talents that I had no idea
they possessed. I’ve had faith, since the
heady creative explosion of the 60s and
70s, in the maxim that “energy creates en-
ergy” and we could all really feel this hap-
pening. It’s kind of the “Tom Sawyer
whitewashing the fence” thing, butina
really positive way. You take any job, get
yourselfto having fun doing it, convince
your friends that it’s areally fun job, and
get them to convince their friends that it’s
fun, and pretty soon everyone is having
great fun getting the job done, and you
have people lining up to help. Things like
this always take on a life of their own, and
ifit’s truly a joyous, positive endeavor,
everyone gets energized by the spirit of it.

The original recording started to be a
single CD. Pretty soon Ron realized that it
was at least a double CD. The last word I
heard was that we could expect two
double CDs about a year or so apart.
You’ll love it! The spirit and enthusiasm
of the people involved come through
clearly in the music. This has to be about
the best thing that’s ever happened for the
autoharp.

Thanks, Bryan, Kate, Ron, Mark,
Dennis and everyone else who made it
happen!

Aol

Chestnut Ridge Dulcimer

Festival

May 30, 31 & June 1, 2003

University of Pittsburgh at Greensburg
Greensburg, PA

Mark Wade
Sweetwater

Maureen Sellers
Heidi Muller

John & Kathie Hollandsworth
Les Gustafson-Zook

And others:

Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Penny Whistle, and more
For additional information contact:

Don and Betty Brinker at:

902 Hillview Ave. Latrobe, PA 15650

724-539-7983

e-mail: dwbrinker@pacol.net

Web site: www.chestnutridgefest.com
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* Dry Creek Lodge

» Skillef Restaurant

* Home Spun Eift Shop

* Heritage Herb hardens

* Folklore & Music Archive

 » Crafls Village

... Been Here HUL Along!

" Auioharp Jamboree * June 12-14, 2003
. * Classes and workshops
. * Goncerds featuring haren Mueller,

Ghartes Whitmer, Tom Schroeder,
Les Lustafson~Zook, Bonnie Phipps,
Mike Fenion, Raren Daniels and

Rosn Wall :

2003 Autoharp Workshops with
Charles Whitmer

* Advanced - June 16~19

* Beginners - June 23-26

* Infermediaie ~ June 30-July 3

B.0. Box 500

Mouniain Uiews, AR 72560

670~268-3851
i-800-260-FOLE (U/TT)

unut.nzarkfetkcenter.cam
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You AR INVITE]S% PARTICIPATE
In AN INTERACTIVE LESSON WITH

Dave KILBY

Dave Kilby has been playing the
autoharp since the 1970s. He won the auto-
harp contest at the Old Fiddlers’ Conven-
tion in Galax, Virginia in 1996. In 2001 he
placed first in the special Performer cat-
egory at the Fiddlers’ Convention at the
Carroll County Farm Museum in West-
minster, Maryland.

In addition to solo performances, Dave
performs in two groups, the Appalachian
Players and the Kilby Brothers. Heis a
member of the Lancaster County Folk Mu-
sic and Fiddlers Society. During the summer
0f 1999 he played autoharp on alive televi-
sion broadcast from WGAL-TV 8§ in
Lancaster, Pennsylvania. He has made nu-
merous appearances on local radio programs
as well. One of the highlights of his
autoharp career has been playing autoharp
duets on stage with Little Roy Lewis of the
Lewis Family over the last few years.

Dave is featurd on two recordings:
“Autoharp Praise” by the Kilby Brothers
and “Back Porch Favorites” by the Appala-
chian Players. The former recording features
“Church In the Wildwood,” which reached
the #1 spot on mp3.com’s Christian Coun-

(continued on page 13)

d

try charts last year.

Student
Orders Lesson

Instructor
Tape From Sends Lesson
Instructor Tape To
Student

Student
has choice

Student :
Records Lesson =~ Instructor
And Sends Critiques Tape
To Instructor And Sends Reply

To Student

Areyouinterestedin becoming an Interactioninstructor? We 'dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073  kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
PartTwo
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to yourrecording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

Dave KBy

An Interaction Lesson With

281 Black Barren Road, Peach Bottom, Pennsylvania 17563

Did you ever hear a song for the first
time, and before it was finished, you knew
you had to learn it? This is exactly what
happened to me when I first heard
“Autoharp Concerto.”

Several years ago a friend lent me a
bluegrass compilation cassette tape on the
CMH label. One song on this tape stood
out among all the others. The tune,
“Autoharp Concerto,” features Marsha
Jones on autoharp and Joe Maphis on
thythm guitar. I fell in love with the tune
from the start. It was different than any
autoharp tune I had ever heard. The tune
has a classical feeling to it. Since it modu-
lates from minor chords to seventh chords
and major chords, “Autoharp Concerto” is
ideally suited for a chromatic autoharp.

As many of you may know, Marsha
Jones is the oldest daughter of the late
Grandpa Jones and Ramona Jones.
Marsha’s sister, Alisa Jones Wall, is married
to autoharpist/luthier Ron Wall. In 2001,
Marsha’s version of “ Autoharp Concerto”
was reissued on an autoharp compilation
CD of the same name on the CMH label.

My version of “Autoharp Concerto” is
based largely on Marsha Jones’ arrangement
with a few modifications. By repeatedly lis-
tening to the cassette tape, I worked out the
chord arrangements to this unique tune. [
performed it in the autoharp competition at
the Mountain Laurel Autoharp Gathering in
the mid-1990s. Last December, autoharpist
Jeff Parham from South Carolina sent are-
quest to the Cyberpluckers for the chords
to this tune. I dug out my chord arrange-
ment and sent it to Jeff. John and Kathie
Hollandsworth thought that other "harpers
might be interested in this tune and asked
me to work with them on an Interaction les-
son for “Autoharp Concerto.”

The introduction (measures 1 - 12) sets the

“Autoharp Concerto”

tone for this piece. Play each note cleanly
and distinctly. [ prefer to use a combination
of pinches and plucks here. Experiment
with different fingering techniques until you
find one that you are comfortable with. Ac-
cent the minor chords and play the seventh
chords softer. You should be able to “feel”
as well as hear the tension and resolution as
the chords modulate. Strategic pauses be-
tween the notes add to the pensive feeling in
this section. Use this to your advantage.
Try varying the length of the pauses fora
more dramatic effect. In measure 8, the first
G chord should be emphasized. I prefer to
use a sustained “drag note” here. The Am
chord in measure 10 should also be sus-
tained. A short Am stroke and four very
quick E7 strokes follow this. Finally, in
measures 11 and 12, there is a solid Amto
E7 and back to Am chord progression. The
Am chord in measure 12 should be sus-
tained a bit longer than the other sustained
notes, as this ends the introduction.

The B section starts in measure 13.
Here is where the fun begins. The tempo
and the volume should both increase sub-
stantially here. Play each note with author-
ity, accenting the first beat of each measure.
(Don’t forget to repeat measures 13- 16.)

The transition from measure 20 to 21
can be areal eye-opener for the listener.
Note that the last two beats in measure 25
use the A7 chord. The G sharp note in
the A7 chord should be emphasized. The
chord modulation from A to A7 in measure
25 to the Dm is very satisfying. If you have
a friend playing a rhythm instrument with
you (guitar, mandolin etc.), they should
start playing at measure 25. This adds a nice
touch to the song. I have played this tune
solo and with guitar accompaniment. If
playing with a guitar, it is important that
your timing is synchronized.

Measures 30 - 32 and its repeat can be
thought of as interludes. Here you should
decrease the volume and play softer. You
can improvise a little bit here.

Measure 33 takes you back to the
familiar Am to E7 accented chord progres-
sions where you crank up the volume again.

The main theme (first heard in mea-
sures 13 - 16) is repeated several times
throughout the tune. For variety, I try to
syncopate the rhythm a little bit. Experi-
ment and see what you can come up with.
As you complete the interlude on the repeat
of measures 30 - 32, you should attack mea-
sure 33 with full force as you conclude the
piece.

In conclusion, I suggest that you listen
to the song several times in order to memo-
rize the melody. You may want to hum the
melody and place your fingers on the vari-
ous chord bars to get a feeling for the chord
progressions before actually playing the
tune. This is a challenging piece, but with
practice I think you will be able to master it.
Please feel free to contact me with any
questions you might have about my ar-
rangement of “Autoharp Concerto” or to
order the instruction tape.

Dave Kilby

281 Black Barren Road

Peach Bottom, PA 17563-9769
dakilby@epix.net

(continued from page 12)

Primarily a chromatic player, Dave
enjoys playing a variety of styles of music.
His public performances feature gospel and
folk as well as some bluegrass and fiddle
tunes. Songs such as “Autoharp Concerto”
add additional variety to his repertoire.
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AUTOHARP CONCERTO

Very slowly and freely at first arr. David Kilby
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“Soldier’s MarcH”

Robert Schumann belongs to the early
Romantic period of music history. Born
in Germany, the son of a bookseller, he
developed a passion for poetry, literature
and composition at an early age.

He entered the University of Leipzig at
the age of 16 to study law. This didn’t last
long and he soon left to pursue a career in

music. When he was 20, he was studying
piano but a hand injury interfered.

He then began to concentrate on com-
posing as well as music criticism. In 1840
he married the daughter ofhis former piano
teacher. It was a happy year for him. He
wrote over 130 songs and worked on sym-
phony projects.

Robert Schumann 1810—1856

His happiness and creativity did not
last, as mental illness afflicted him. He died
in an asylum when he was 46.

He is best known for his piano music
and songs. Our selection this issue is a piano
piece.
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Portrait of a Picker
A Beginner ... Once Again

We are all beginners whenwe tackle
new challenges.

With this in mind, Bob Fish agreedto
write an article about ‘being a beginner’
on the autoharp. After about ayear and a
half of autoharping, Bob s playing style is
evolving— but he always makes adventur-
ous use of his 21-bar instrument, and you
can count on a high energy performance!

Bob Fish has been involved with
bands on and off since 1967. He was lead
singer in the Doo-Wop/R 'n B band, the
“Darts” (in 1978 they sold more records
than any other act inthe UK). After leay-
ing the group in 1980, Bob had a solo ca-
reer and then went on to manage ayoung
band called “Roman Holliday.” The group
had a lot of success in Japan, toured Eu-
rope with “Culture Club” and the USwith
the “Stray Cats.” Bob is also a graphic
designer. He has been singing with his duo
“Electric Fish” for the past 5 years.

Nadine White, Editor of “Autoharp Notes,”
the newsletter of UK Autoharps.

[ was seventeen and attending art
school in Southend-on-Sea when I formed
my first group, a folk/rock band called
“Bronzelina Cottage” (what a name!). I
sang lead on half the set, and up until re-
cently, it was the only time that I ever
played an instrument on stage (harmonium
and glockenspiel - very strange!).

It was around this time that I pur-
chased a 15-bar autoharp from a second
hand shop. It was a horrible cheap sun-
burst brown colour which I couldn’t stand,
so one day I had the bright idea of taking
everything off of it, stripping it right
down to the bare wood and spraying it
mustard yellow (very trendy at the time).
A big mistake! It never stayed in tune
after that (that’s impetuous teenagers for
you). Still, prior to my act of lunacy,  had
enjoyed accompanying myself, strumming
it in my Indian top (you know, the ones
with the little mirrors sewn in) and the
obligatory loon pants. Anyway I thought
to myself, one day I'll get myselfa decent

Bob Fish

autoharp.

So after a long time in the music busi-
ness either as a lead singer or as a band
manager, | finally decided to fulfill my
teenage prophecy and again buy myselfa
“Zimmermann Machine.”

I'went on the internet and researched
and e-mailed various custom autoharp
makers, such as George Orthey, Mark
Fackeldey, Tom Fladmark and Buck Lum-
bert. I quickly realised that you couldn’t
just place your order and then a week later
this beautiful redwood and maple work of
art would appear. It looked like I would
have to pay a deposit, go on a list and
wait somewhere between 6 months toa
year to get one of their beautiful looking
creations.

I didn’t want to wait that long, and
also there was the question of all those
dollars (would it be worth parting with
them? —would I paint it mustard yellow
again?) No—I decided on a factory ’harp.
In 1968 it might have been the aforemen-
tioned yellow, but this was 2001 and for
me, it had to be black!

I can’t remember who he was, but I
was actually having an e-mail conversation
with a guy in a US music store or factory.
I was explaining that | had decided onan
Oscar Schmidt OS73C (this as you’ve
probably seen, is a 1930s reissue 21 bar

model, and yes ... it’s black!). I was about
to orderit, when he said ... “It’sabit ofa
coincidence, but T have one of your fellow
countrymen standing right here next to me.
His name is Mike Fenton and you’d be
better off ordering it through him.” SoI
did, and that’s how I discovered Mr. Fenton.

It must have only been a couple of
weeks before I received the black beast.
Mike had given it a once-over and said
that it sounded quite sweet, and indeed it
does. [ couldn’t really compare it with
anything until I attended my first
Autoharp Day, October 6th, 2001. A lot
of people thought that it sounded nice, so
I guess I was lucky.

Everyone that [ met at that first
Autoharp Day made me very welcome. |
was a complete novice, but I made
progress, and had a very good day. The
main thing that I got from the event was
seeing the potential of the instrument.

Asan aside, the one thing that struck
me then, and indeed when I attended this
past October is ... (and I don’t meanto
offend anyone, but) I couldn’t help notice
how out of tune a lot of the "harps were.
Could I suggest that if you haven’t got one
already, any autoharper should try and get
a chromatic tuner. 1 have a Qwick Tune
Automatic Chromatic Tuner, it costs less
than £20, is only 3"X2 1/4” small and it is
a godsend. If you’ve got a pick-up, you
can plug straight into it. If you haven’ta
pick-up, find a quiet corner and tune your
*harp using the tuner’s built in micro-
phone, it even has a pitch pipe to double
check your tuning. Whatever make of
tuner you get, make sure it’s a chromatic
model and not one for a guitar. If everyone
checks their tuning the night before the
next Autoharp Day, it will be bliss! There,
I’ve got that off my chest!

I probably play my autoharp the
way it was originally intended to be
played, that is, simply strumming out the
chords to accompany oneself whilst sing-
ing.  have to say, however, how muchI'm
in awe of the likes of Mike (of course) but
also; Heather, Nadine, Sue and Maryann
(Vagg) and a lot more of you (sorry, I



don’t know everyone’s names yet), it’s all
very impressive! ’'m sure in time (a very
long time) I might be able to get my head
(partway) around that particular skill.

However it’s early days, ] am getting
better at not looking down at the chord
buttons. When 1 first started, I was look-
ing down all the time. This didn’t matter
when [ was just practising at home, but
when it comes to singing on mike inalive
situation it’s near impossible to look down.
So quite rightly, it’s down to practice,
practice, practice.

The other thing I had to have was
some kind of strap. I’m sure the proper
tool for the job would be a Slider Strap,
but on me it looks like I’d be struming a
baby and not an autoharp. Rightly or
wrongly, I've gone for a wide “macho”
black leather western guitar strap which
does the job. The other important thing
for live work is a pick-up which I ordered
again through Mike, and he recommended
that his friend Neil fit it for me, and [ have
to say he did a great job.

So, all in all, ’'m very happy with the
way things are going. ’'m one half ofa duo
called “Electric Fish.” We play weddings,
parties, pubs etc. Up until the introduction
ofthe autoharp into the duo, I was just
singing lead and playing another type of
*harp’, a blues harp (harmonica). My mu-
sical other halfis my mate Dave Bates, a
truly amazing guitar player and computer
programmer. With me sitting at his shoul-
der (he won’t do it if I’m not there), he
programs bass, drums, keyboards, brass,
strings, etc. into his computer, using a
program called Cakewalk which is basically
arecording studio within his computer. It
is incredible to think that after 3 - 5 hours,
depending on the complexity of the par-
ticular song we’re working on, he can pro-
duce a backing track that sounds exactly
like the original record.

On stage we play the backing track
through a lap-top into a synth unit which
reproduces all the right instruments. To
this we both sing and Dave plays 12 string
acoustic and 6 string electric guitars and I
play blues harp and now, autoharp. I put
the *harp through an effects unit, usinga
flanger (oscillating resonance effect) which
modulates the sound and gives it some
movement. It also makes it sound even
sweeter and even more in tune.

The autoharp works very well in our

pop/rock repertoire; it really adds to our
sound. At the moment I’'m only playing it
on a quarter of our set, and when I do, I'm
basically playing rhythm while Dave
plays some amazing guitar solos. I geta
lot of interest from punters who’ve never
seen the instrument before, but now and
again you get the odd guitarist who thinks
it’s a bit un-cool! I don’t care what they
think. I’'m sure I’m not the only one play-
ing rock music on an autoharp. But there
can’t be too many people playing things
like Neil Young’s “Rockin’ In the Free-
world” on one. Mind you, playing this
kind of stuff means that [ have to gaffer-
tape my picks to my fingers.

Anyway, it’s horses for courses. I
appreciate that a lot of you are purists and
probably can’t stand what I’'m playing or
the way I play it. But I’m finding that the
autoharp is the perfect instrument for
someone like me, who can’t play the gui-
tar or keyboard, but is using the instru-
ment successfully in a professional set-up,
and above all, enjoying myself!

I ook forward to seeing any of you
who make it across to England fora UK
autoharp event—one of the UK Autoharp
Days, or the autoharp class at Sore Fin-
gers Week.

Any comments, please feel free to
contact me on: bob.electricfish@virgin.net.

(Reprintedfrom ‘Autoharp Notes’, Volume
2, Issue 3)

Do you know a picker (or a strummer)
whose “portrait” you think should be
here? Ifso, drop us a note by postal
mail or email and let us know.

Next issue we plan to feature Denise
Marie Stein of the Paint Creek Folklore
Society. Stop by and get to know her.
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Cowboy Songs

!or Autoharp
; by Carol Stober
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Cowboy Songs for Autoharp ... 14.95
Appalachian Autoharp, Book/Tape ............. 19.90
Autoharping the Gospels, Book/Tape ........ 21.95
INSTRUCTIONALS
Easy Autoharp Video ... 29.95
Melodic Autoharp VIdeo ..oeeevevererrsrenee 29.95
Above items published and available from Mel Bay Publishing
Autoharp Book/Tape Set .......c.cccenscrnnnn 13.00
‘Workshop Records, Publisher
LISTENING TAPES
Country Sampler .......ccocccrnns .. 8.00
Patchwork ... - 150
Down Home Fam]ly Band (Cluldlcn s songs) .8.00
Add 3.50 for shipping

For fastest delivery, order from

s>CAROL STOBER®
Box 1275 « Talledega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aoi.com

o W R EIR 1@ I

\, FLADMARK
'3 WOODWORKS
570 286-5044

RD'2 Box 437 « sunbury, PA 17801
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When I play dance tunes, [ use my
index (i), middle (m), and ring (r) fingers,
so get ready for some three-finger playing.
(If you need another pick for the ring fin-
ger, get it now. Does that mean shopping?
Hurry!) For the diehard two-finger play-
ers, let me say that adding the ring finger
reduces the playing load on the index and
middle, extends the right hand’s endurance,
and offers a smoother (and/or peppier)
result. It’s worth a try. (For more about
devising three-finger fingerings, see my
monograph, The Flowers of Edinburgh,
which, by the way, is now available ina
ready-to-Braille format.)

My advice on fingering is this: Let
your fingers follow the shape of the
melody. It’s very much like piano playing,
should you have experience there. (Idon’t
mean to dredge up painful memories, but
there is relevance.) And one point of piano
playing is the basis for this issue’s col-
umn, even though it initially may not seem
to follow the melody at all.

One thing I could never understand
years ago about piano sonatinos was that
the fingering for constant eighth notes on
the same note (as in Ex. 1) was 1-2-3-4,
rather than 1-1-1-1. T kept plunking 1-1-1-
1, or my index finger anyway. I now un-
derstand that 1-2-3-4 was for speed; one
finger can’t possibly move as fast as four!
If only someone had explained this to me

Well, how about applying this idea to
diatonic autoharp with three fingers? This
issue’s featured tune offers loads of places
to rapid-fire your way through a reel.
Let’s warm up your fingers in preparation
for this issue’s tune. Get out your auto-
harp and we’ll begin,

Ex. 1, in D major, involves just one
string and the I chord. Play it at an easy
tempo to sound that one string clearly.

If your fingers catch other strings,
rotate your hand clockwise a little while

by Lucille Reilly

R

playing to align all three fingerpicks over
the D string. (By the way, changing your

hand position over the strings is oftena

quick way fix for improving accuracy in

general.)

Notice in Ex. 1 that the thumb strikes
only the first of every four beamed notes
(it pinches with r). If your fingers need
help establishing this new finger pattern,
add a thumb stroke to Ex. | at each i to
thumb every other note. But then elimi-
nate the extra thumb stroke as soon as
possible so youcan ...

Gradually increase speed. You’ll in-
vite your fingers to fly even faster with
those extra thumb strokes out of the way.
(Note: It may take three days — or more —
to achieve speed and accuracy. Always
start rapid-fire sessions slowly; your fin-
gers need to warm up before they can play
at top speed.)

Ifyour fingers feel like they’re stuck
in quicksand or rapid-firing sounds un-
even, look down at your hand or watch it
in a mirror. If your hand is bouncing be-
tween notes, transform that bounce into a
smooth “roll” as your fingers walk
smoothly over that one string, and you
should soon find your fingers flying,
perhaps beyond control!

Ex. 2 moves the first note of each
group of four to a different pitch. Despite
this change, the fingering remains the
same. Once you can play Ex. 2 easily,
vary its sound: Play V when shifting the
pattern down a step, or play ii when shift-
ing it up a step.

Last of all, transform the first four
notes of m. 1 in “Pachelbel’s Frolics”
(F sharp -D-D-D) into yet another exer-
cise. Use the same fingering as before, but
notice the reach! Negotiating that reach re-
quires a free arm that’s off the autoharp. If
you catch the chord tone in the middle (F
sharp-D-A-D) along the way, shuttle your
arm a little faster, and check to make sure

Rapid - Fire Fingering

your arm isn’t anchored against the
autoharp.

Now to learn “Pachelbel’s Frolics” in
earnest ( a good tune for the Diatonic Top
40, but see the Note on the last page).
First look the tune over for potential
rapid-fire fingerings. After m. 1, where
else does it fit? There are bits along the
way in the A section, and in the entire
first phrase of the B section.

Would you rapid-fire in m. 4, at the
end of the first line? No. Here, the notes
move mostly step by step, so you’ll want
to adjust your fingering to follow the
shape of the melody (one possible finger-
ing appears under this measure). Remem-
ber, rapid-fire fingering is for notes of the
same pitch, or a four-note group where the
firstnote is different, and the other three
are the same, as appears in this tune. Feel
free to finger r-m-i-m where it seems best
in other melodic situations (as inmm. 17 -
19), but be careful not to force this pattern
where it just won’t work.

As always, sing the tune first to set it
firmly in your ear (or play it on another
instrument and then sing it — singing is key
to remembering a tune and playing it by
ear). As you sing, notice where you’ll fin-
ger r-m-i-m when you finally play the
tune. Can you see that the melody also
tells you how to finger the entire tune?

When you’re ready to play, start
slowly. Don’t even think about increasing
speed the first 2 - 3 days. Build your
speed gradually over about two weeks’
time. (That’s if you play every day —
ahem!) When your fingers begin to sail,
warm up with less demanding tunes for
your next play session so your fingers
have plenty of time to loosen up before
they rapid-fire away.

Enjoy!

(Examples 1 and 2 are on page 22)



Pachelbel’s Frolics (??)*

Traditional (?) arr. Lucille Reilly
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*As this columnwas on the verge of going to press, I learned that this tune is really called “Kohler’s, ” except the above version
doesn t resemble a couple of recordings by reputable fiddlers. I've since learned that the A and B sections above sound like those
in other tunes, but are not in the same tune. Hence the (??) following the title, given by a fiddler because the chord progression in
the B section is much like the famed “CanoninD." It may be that the tune was incorrectly titled by the source. By the next issue,
the real “Kohler s will have appeared, aswell as, I hope, the correct title for this one. (Or maybe it’s a new tune, which I may
hazard calling “Reilly’s Folly!”) As itwas too late to select another tune for this issue, my apologies (but you should have a lot of
funwithwhat's here). I'll let you know in a future what s up, — LR

Next issue: Syncopation (or Will the Real “Kohler’s” Please Stand Up?)

Do you have a question you would like to see addressed in The Diatonic Corner? Write or email AQ to submiit your queries.
All subjects will be addressed only through this column.

—
X\
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IPGN::WQ Stoneman, that is !

Patsy plays andslngs songs ele famous
by her legendary father, “Pop” Stoneman,
and relives warm family memorties.

Included are such favorites as Titanic, May 1
Steep In Your Barn Tonsght Mister, W hen The
Snowflakes Fall Again, A Message From Homs,

 Whippoorwill, and Stoney’s Walry

“...tunes which not only molded her family, but most importantly
shaped the beginnings of America’s country music.” Mary Lou Orthey

CD: $15 + $2 shipping or Cassette $10 + $2 shipping to:
Patsy Stoneman Murphy
1556 Roberts Ridge Road
Manchester, TN 37355
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JUNE 25-29, 2003

AT THE LITTLE BUPFALO FAMILY CAMPGROUND
NEWPORT, PENNSYLVANIA
Five Fun-Filled Days
of Congcerts, Workshops, Contests, and Jams!
Home of the ain Laurel Autoharp

Ron Wall e Will Smith ¢ Adam Miller & Laura Lind ¢ Cathy Britell & Bob Zentz
Foot in the Air String Band * Carole Outwater ® Tina Louise Barr ® Drew Smith
Mike Herr ® Doofus ® Well Tempered String Band © Karen & Chuck Daniels

Lucille Reilly ® Bob Woodcock & John Johnson © Linda Huber © Pete Daigle

PLAN NOW! REGISTER NOW! SAVE 520 NOW!

Early registration saves money. Register by March 31: $75.
On April 1, the price goes up to $95. Children under 12: $55 by March 31, $75 thereafter.
Download a registration packet online or send your request for a registration packet to:
Coleen Walters, Registrar 12228 Hollowell Church Road * Greencastle, PA 17225

Visit our website at www.mlag.org
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Alam Mager &
Karla Armstrong
presemnt -

| Colorfully

“l et Me Call You Sweetheart”
Words and Music by Beth Slater Whitson & Leo Friedman

as well as the last line of the
verse.

Somehow music manages to was virtually unknown at the

express the inexpressible.
Perhaps that is why it has been
and always will be one of the
best ways to convey the emotion
of love. As weddings and
anniversaries abound at this time
of year, we have selected one of
the most enduring and familiar
love songs ever written as the
subject of this issue’s column. In
fact, when “Let Me Call You
Sweetheart” was first published
in 1910, it sold over six million
copies, which is a prodigious
accomplishment for any era!

Beth Slater Whitson, who

time, wrote the lyrics and
eventually went on to write
another 400+ songs! She and
collaborator Leo Friedman have
been posthumously awarded the
“Towering Song” honor in the
Songwriters” Hall of Fame.

Apart from (or perhaps in
addition to) the sentiment it
conveys, this is a very satisfying
song to play on the autoharp. By
now you should be expecting the
“strolls down Seventh Avenue,”
and this song doesn’t disappoint.
They appear most notably in the
first and last lines of the chorus

As is true with so many of
the old standards, the lesser-
known verse provides a nice
contrast to the familiar chorus,
and the waltz tempo is well-
suited to the autoharp — perfect
for serenading your sweetheart!

Once you get this one under
your fingers, it will become
standard fare at nursing home
gigs, anniversary celebrations,
and all-purpose sing-alongs.
With an autoharp, who needs
karaoke?
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I am dream - ing, Dear, of you, day by
Long - ing for you all the while, more and
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sweet - heart, I'm in love with you.

CHORD SUBSTITUTIONS

C"7 - F (measures 3, 11, 14 & 52); F7 (measure 22); D7 (measures 39, 40, 44, 56 & 60)
D7-G7
G*7 — C7 (measures 5 & 49); A7 (measure 6); C (measure 54)

> Circled chords are rhythm chords.
> A rhythm chord marked with an asterisk means that in rhythm accompaniment, the chord begins one beat earlier




Lemons to Lemonade
by Tom Schroeder

Autoharp players as a group are a
pretty adaptive bunch of people. In mod-
ern times, this is evidenced by the use of
foot pad products as a replacement for
felt, or silicone sealer to make felt resistant
to grooving, or toilet paper rolls as plat-
forms to raise the instrument off the lap.

Early players developed two tech-
niques that I think had to be adapted from
playing mistakes. I can just see the pro-
cess. An early player is sitting on the
porch plucking out a little melody. At
some point in time, they forget to push
down a chord bar. At the next moment
they hear the picks sliding across a few
open strings. Then, at the moment of real-
ization, quickly push down the chord bar.
Their brain processes the unusual sound
they made and they think, “COOL.”

OK, they probably did not thnk
“COOL.” They probably thought some-
thing like, “Weirder than a whisker ona
chicken’s chin” or “Slicker than a tadpole’s
tail.” But they kept on doing it and thus
was created the Drag-note and Hammer-on
techniques.

These two techniques are essential
for an old time sounding playing style.
They are used to accent certain notes. It
could be the first note of a musical phrase
or notes that enhance the music’s thythm.
Neither technique is difficult to do but
timing can be tricky. You have to start
them a little earlier than usual because
they take more time.

In modern times, drag-notes are
mostly done using the thumbpick. To do
one, you will be sliding your thumbpick
“up” (bass to treble strings) over five or
six strings while all the chord bars are
open. Then you push down the proper
chord to play the melody note as you
reach it. Try this using the middle g string
and the G chord. Position your thumbpick
four or five strings below the middle g
string. With no chord bars depressed, slide
your thumbpick “up” to the g string.
When you reach the g string, push down
the G chord ending the slide with the g
string ringing. This is all done in one con-
tinuous motion that lasts about one or two

heart beats. The effect that you want to
achieve is a sliding up to the melody note.

You can combine drag-notes witha
regular pinched melody style by doing the
drag-notes with the thumbpick for the
accented note and pinches for the rest of
the notes. The adventurous can try doing a
drag-note by doing a fingerstroke “up.”
This requires you to use the back edge of
the fingerpick. You have to angle it just
right so it does not get caught in the
strings.

The hammer-on technique is usually
used with pinched playing styles. It is
done by pinching a melody note with all
the chord bars open and then immediately
pushing down the appropriate chord. Try
this technique using the middle g string
and the G chord. Position your right hand
overthe g string ready to do a pinch, With
no chord bars depressed, pinch the g string.
Then immediately push down the G
chord. At this point, you should only hear
the g string along with some bass notes in
the G chord. The chord bars are only left
open about a half a second before you
push down the G chord. The idea is to get
a “burr-rum” sound. The “burr” is the
pinched strings with all the chords open
and is immediately followed by the “rum”
which is the chord being closed and the
melody note sounding.

Listen to recordings of Kilby Snow
doing drag-notes or Maybelle Carter doing
a hammer-on and hopefully you will think
“COOL?

Tom can be reached at
anartauto(@hotmail.com
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are you a fan of
old-time music?

then subscribe to

Sample Copy $5 (56 foreign)
Olle%’ear $20 §$25 foreglngn;

Two Years  $38 (348 foreign
§115

Five Years

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.0. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration data, or

send charge information to above address.
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Niel Gow’s Lament on the Death of his Second Wife

A lovely air and some thoughts on the ii minor seventh chord. by Cathy Britell

Niel Gow was highly respected in his time primarily as a
musician but also as a straightforward, honest man with a good
sense of humor. Born in Strathbraan, Scotland, on March 22,
1727, he started fiddling at the age of nine on a half size fiddle.
He was largely self taught until the age of thirteen, when he
studied with John Cameron. At age eighteen he won first prize
in a competition with the hearty congratulations of the nine
other players including his tutor John Cameron and Daniel
Dow, who later also became famous as a composer of Scottish
music. Where most fiddlers emphasized their down bow, Niel
put power into his up-bow, providing a continuous stream of
driving sound, and setting the stage for much of Scottish
fiddling thereafter. Throughout his life, he made his living as
a very popular fiddler for dances and other entertainment,
walking from one musical engagement to another. His first
wife Margaret Wiseman was mother to all his five sons and
three daughters, and passed away shortly after the birth of their
last child. He was married to his second wife Margaret

Urqubhart for 30 years before she died, inspiring this air. He was nearly 70 years old when he wrote it. He

died in 1807 at age 80.

When playing this lovely tune, I like to add the Am7 chord when
passing to the end of the first part and each half of the second part.

The Am 7 chord has the notes:

A C E

Am7

~

N
TN

G
£
|
1

This chord is also often referred to as the “ii minor seventh” chord
in this context...in this case, we’re playing in the key of G, so it’s
the A minor seventh. When I cut the bar for this chord, I omit the

low G, and start the chord on A.

I use this chord sparingly in tunes, often in place of the IV or ii

minor chord, often when passing toward the tonic or I chord; quite

frequently at the end of a phrase.
www.autoharpquarterly.com.

I hope you enjoy this piecce. You can hear me playing the tune at:



Niel Gow's Lament
On the Death of His Second Wife
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Linda DiFrancesco...playing Cluck Old Hen?

Lois Conklin

areyDuert
‘F - v - T —
- Chestnut Ridge Autoharps

' Walnut - Cherry - Sitka Spruce

Fine Tuners - Custom Setups

Call or e-mail for more information
Don Brinker

902 Hillview, Ave. Latrobe, PA 15650
724-539-7983 e-mail: brinkdw@msn.com

Lyman “Bud” Taylor



WARNING:
Old-Time Content
approximately 80 % RS
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e days. Take
Here’s a new 20-song
CD entitled:

EI\V’\{ i D
RING E[EAND

from the band of the same
name, featuring:

PETE PETE?ON

Still Peint (CD/CS)
“This one rises to the top.”
—Victory Review.

Clarity (CD/CS)
Orie of M und Folk Guide’s
top autcharp albumis

Celtic Autoharp :
State of the arf ture collection
book with demo CB

CLLiE ALLE
VT

Sent postpaid for $16.00, from
Well Tempered String Band
875 Garriston Road 110
Lewisberry, PA 17325 Karen Mueller, P.0. Box 80565
Minneapolis, MN 55408

Check out our website at: www.karenmueller.com

www.welltemperedstringband.com

4
Fasten Your Seat Belt % Lively Music Ahead !

““A LOVUISE %
“OCK-IT 'HARp

Fifteen 50's and 60’s rock and roll favorites featuring solo Autoharp, blazing
across brand new frontiers with Tina’s high-geared rhythm and clear melody.

B “Tina is a virtuoso performer...these tunes sound interesting and new...a multitude of

clear, vibrant notes...highly recommend it...Tina puts a whole new slant on the Autoharp.”
CALIFORNIA BLUEGRASS BREAKDOWN

“Tina Louise is a great player...no gimmicks--just Autoharp...and she’s pretty amazing—
great job, Tina.” SAN FRANCISCO FOLKNIK

“Well-known California-based musician Tina Louise Barr...results are both fascinating
and amusingly entertaining...definitely open up new musical pathways for the Autoharp.”
BLUEGRASS UNLIMITED
CD $17

Cassette $12
Price per item includes postage/shipping.
(Outside U.S. ----add $3 per item.)

ROCK-IT 'HARP Release # TLB-002

Mail check or money order payable to:
TINA LOUISE BARR
1801 ‘H" Street
Suite B-5 PMB # 225
Modesto, CA 95354
(209) 480-4477

E-mail: autoharphighgear@hotmail.com

“Karen Mueller
- is one of the most complete
/¢ have the pleasure

advantage of the opportunity.”
——Autoharp Quarterly

1 — $15+52.00 S&H

Swinging
on a cate

Phil Passen and Tom Conway
play traditional American and
Celtic music with energy and
emotion. Driving hammered
dulcimer and percussive
guitar make this first CD
sparkle.

“Toe-tapping.” “"Marvelous”
"Very soothing.”

Pricing:

2-5 — $14 €3.+54.00 S&H
Make checkpayable to
Philbar Music; Dept A;
PO Box 617913;

Chicago, IL 60661-7913

Also available at Amazon,
CDBaby, Borders, and other
stores.
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Stew’s
Chorce

Stew
Schneider

Resonance ...songs for the soul
Autoharp: Karla Armstrong

Brethren We Have Met To Worship * Joyful
Joyful We Adore Thee » Immortal Invisible
« Holy, Holy, Holy » There s Something
About That Name » Here 5 One/My Jesus I
Love Thee » Overshadowed * Just A Way-
ward Lamb » Only A Boy/Little David *
Just As I Am * His Eye Is On the Sparrow
» Like a River Glorious » Be Still My Soul »
Sweet Hour Of Prayer » Seek Ye First/
Canonin D« Finally Home * Goin’ Home
» Would You » The Savior Is Waiting « It Is
Well With My soul

By Aunt Sukey, with secretarial assistance
by Stew Schneider

When I received Karla’s CD, Itook it
to the stable with some trepidation. First,
because preacher’s mule or no preacher’s
mule, the truth is that Aunt Sukey is not
all that shot in the head over sacred music.
Second, of all the sounds on the planet cal-
culated to put her in a bad mood, bowed
psaltery is one of them. To be candid, I
approached this whole present-the-music-
to-the-mule enterprise with less than en-
thusiasm.

FREE CATALOG!

The world's most trusted source for
new and used instruments —
Autoharps®, guitars, banjos,
mandolins and more! Plus CD's,
cassettes, videos, bocks and
accessories. Ask for your FREE
CATALOG today!

@

1100 N. Washington
INSTRUMENTS PO Box 14210-AQ

Lansing Ml 48201
Order on the web! (517) 372-7890
www.elderly.com ==go enap

I needn’t have worried my pretty
little head about it, because to her great
surprise, and my very great relief, it is a
thing of loveliness not to be compared.
Mirable dictu! If anything, Aunt Sukey
prefers Karla’s handling of the bowed
psaltery to her lap dulcimer playing,
which is, by comparison, halting.

Those who heard Karla win the
championship at Mountain Laurel won’t
be surprised to hear the lush and beautiful
way she handles her "harps on this record-
ing. In her hands, the autoharp becomes
much more harp-like than Aunt Sukey
would have deemed possible. The arrange-
ments, in particular, are tasteful and won-
derfully engaging, and the selection of
hymns should satisfy every listener.

Those who favor hammered dulcimer
are in for a treat as well, as Karla’s musi-
cianship really shines on this instrument.
The overall effect is one of grace without
being cloying, a real celebratory turn
through the hymnal.

Aunt Sukey gives it two enthusiastic

ears up.

Judies
Chorce

Judie Cox
Pagter

Jesus Is Coming Back Down
Autoharp: Bill Bryant
PO Box 968, Marion, MT 59925
bryant@cyberport.net

All music and lyrics by Bill Bryant

Where Is the Man?

Lead vocals — Bill Bryant
Backup vocals — Tim Soule
I'm Ready

Lead vocals — Bill Bryant
Backup vocals — Martha Bartel
Jesus Is Coming Back Down
Lead vocals — Bill Bryant
Backup vocals — Martha Bartel, Tim Soule
Our Heaven Will Be

Lead vocals — Brenda Hollman

Every Day

Lead vocals — Tim Soule

Backup vocals — Martha Bartel
There’s Room For All

Lead vocals — Bill Bryant

Backup vocals — Kristy Wilke

Two Or More

Lead vocals — Bill Bryant

Backup vocals—Martha Bartel, Tim Soule
and Kristy Wilke

No More Sinning

Lead vocals — Tim Soule

1 Know

Lead vocal — Bill Bryant

Backup vocals — Martha Bartel, Tim Soule
Good Hands

Lead vocals — Rob Dewbre

Backup vocals - Kristy Wilke

No Gods Before Him

Lead vocals — Martha Bartel
Backup vocals —“The Ywam Choir”

This CD really has no “life” to it.
The music is well written by Bill, but it’s
more of a progressive sound than I am
used to. There are drums, keyboards,
flutes, etc. and then there’s the autoharp
now and then — more then than now.

The vocals and timing are good and
the recording itselfis well done and I sup-
pose with this in mind, whoever likes con-
temporary music would appreciate the
CD.

The autoharp is in there, but you
really have to listen for it, as the other in-
struments take over. My recommendation
is to add some variety and life to your
music. It’s well written and recorded but
needs its own special sound.

Of course Bill plays a beautiful *harp
as usual (when heard), so you “ "harpists”
may find this enjoyable. The lyrics to the
songs are very meaningful. So, take a
listen, folks and I wish you the best, Bill,
with your new CD.
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WEDNESDAY ¢ JUNE 25

2:00 Beginners' Boot Camp (Two hours) o Beglhr;n‘cr  Hsen .. Daniels Recreation Hall
7:30  Contest Judging WorE.shop General Interest ~ Neal Walters Recreation Hall

THURSDAY ¢ JUNE 26 j

9:00 Greetings and Meet the Workshop Leaders Neal Wr ) Recreation Hall

10:00 Using Your Autoharp for Song Accompaniment Beginner Cathy Britell & Bob Zentz Recreation Hall
11:00 Dorian Mode — Tunes and Techniques Intermediate Will Smith Recreation Hall
12:00 Lunch & Open Stage Frick & Frack Recreation Hall
1:00 If You Can Hold the Autoharp, You Can Play It Beginner Drew Smith Recreation Hall
2:00 Index Finger & Plectrum Lead Intermediate Adam Miller & Laura Lind Recreation Hall
3:00 A New Way of Pickin’ Intermediate Ron Wall Recreation Hall
4:00 Doo-Wop...Back to the Fifties Beginner Carole Outwater Recreation Hall
5:00 Intro to Arranging Intermediate Lucille Reilly Recreation Hall
6:00 Dinner & Open Stage Frick 8 Frack Recreation Hall

7:30  Concert Carole Outwater, Cathy Brittell & Bob Zentz,
Foot In the Air String Band, Will Smith Recreation Hall

FRIDAY ¢ JUNE 27

10:00 Carter Family Tunes General Interest ~ Bob Woodcock & John Johnson Recreation Hall
Mountain Laurel Autoharp Gathering for Non-Pickers  Special Interest  State Park Ranger & Local Representative Game Room
11:00 The Left-Hand Connection Beginner Mike Herr Recreation Hall
12:00 Lunch & Open Stage Frick & Frack Recreation Hall
1:00  So, You Can Play the Do, Re, Mi Scale... What's Next? Intermediate Drew Smith Recreation Hall
Kids' Workshop Special Interest ~ Linda Huber Game Room
2:00 Five Great Songs for the Autoharp Beginner Ron Wall Recreation Hall
3:00 O Ye Yaille! Is Cajun Time Intermediate Carole Outwater Recreation Hall
4:00 Concert: Workshop Leaders Round Robin Tina Louise Barr, Pete Daigle, Mike Herr,

Linda Huber, Lucille Reilly, Drew Smith,
Well Tempered String Band,

Bob Woodcook & John Johnson Recreation Hall

6:00 Dinner & Open Stage Frick 8¢ Frack Recreation Hall
Autoharp Tuning Time Championship Participants Only Game Room

7:30  Mountain LaurjAutoharp Championship Ivan Stiles, Emcee Recreation Hall

SATURDAY ¢ JUNE 28

10:00  Shift & Floor It! Smooth Acceleration Beginner Tina Louise Barr Recreation Hall
11:00 The Quintessential Melody-Chord Progression Intermediate Lucille Reilly Recreation Hall
Kids' Workshop Special Interest ~ Linda Huber Game Room
12:00 Lunch & Open Stage Frick & Frack Recreation Hall
1:00 Bazaar Autoﬁarp Gregg Averett, Coordinator Recreation Hall
Square & Contra Dance Foot in the Air String Band featuring
Stew Schneider with Cindy Harris calling Recreation Hall
2:00 Mountain Laure] Championship Autoharp Toss Gregg Averett Cabin Area
Jam Session General Interest Wel%gl‘empered String Band Recreation Hall
3:00 Simple Waltzes — Chord and Strum Variations Beginner Will Smith Recreation Hall
Concert for the Young and Young at Heart Adam Miller & Laura Lind Slow Jam Tent
4:00 An Hour with Patsy Stoneman General Interest  Patsy Stoneman Recreation Hall
5:00 How to Keep Your "Harp Up and Running General Interest ~ Pete Daigle Recreation Hall
6:00 Dinner & Open Stage Frick & Frack Recreation Hall
7:30 Concert Adam Miller & Laura Lind, Will Smich,
Foot In the Air String Band, Ron Wall Recreation Hall

SUNDAY ¢ JUNE 29 L AN
10:00 Gospel Sing and Play General Interest ~ Doofus Recreation Hall

11:00 Using Your Computer for Simple Digital Recording General Interest ~ Cathy Britell & Bob Zenez Recreation Hall

12:00 Lunch & Open Stage Frick & Frack Recreation Hall
1:00 Latin Magic Intermediate Tina Louise Barr Recreation Hall
2:00 The V7 Love/Hate Relationship Intermediate Mike Herr Recreation Hall
3:00 Concert Cathy Britell & Bob Zentz,

it Adam Miller & Laura Lind, Ron Wall Recreation Hall
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net

Opeat M-luwandiean, Luitshanp

% Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALOG with best new items ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS Y

JEMPORIUM,

DREW SMITH’S
Full Hour long ALBUM:

“Now, that’s AUTOHARP >

19 TUNES and SONGS x
performed by Drew Smith, winner of
MOUNTAIN LAUREL Championship,

Zx INTERNATIONAL Championship,
The NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION

Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino ...and more! A FULL HOUR!

Hear what just one Autoharp can do! 59.00 + 52.00 par

zooz/s

NOTE: If ordering more than one item, include
the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl with eack set:

21 Bar set of felts (iotal o7 22 strips) ...s 29,00

15 Bar set of felts (rotal of 16 strips} ......s 24.00
Money back guarantee to please | Please add $4.50 p&H

KORG CA-20 chromatic TUNER

Easy-to-read LCO Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack. Supreme accuracy at a GREAT price!

KORG does it ALL, even calibrates! $19.00 +54.50 parr
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins - jack plugs directly into
tuner. Better than alligator clips! $15.00+54.50 e

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit, Long handle for easier, precise tuning,
with less effart! GREAT TOOL! $18.00 - 54.50 rarr

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X* crossover on back.

in BLACK ---- an excellent price! $25.00 +54.50 parr

“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON

This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $29.95 + 54.50 per

Tapes: “WINFIELD WINNERS-Autoharp?
Best varisty of today’s AUTOHARP STYLES! The four volume
set, each a full hour long, features between six and nine of the
winners & finalists of Winfield’s International Chumpionships!
The winning tunes have been beautifully re-recarded by each artist!
Volumes 1, 2, 3, or 4 @ 59.00 each + $2.00 P&H
All FOUR Volumes for $35.00 + $3.00 P&H

“THE AUTOHARP BOOK?” by Becky Blackley
A marvelous 256 page book, 8'2 x II, some pages in full color,
packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ... now $12.00 + £5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.
Great Price: $37.00 + $5.50 pair - We discount other cases

A B Model STRING SETS: 5 35.00 +54.50 pers

DISCOUNTS /0 35% on OSCAR SCHMIDT
AUTOHARPS /WE HAVE 15&2] Bar Conversion Kits
Call (201) 444-2833, or Write, or e-mail

Make check to DREW SMITH — See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail: drewharpsmith@netzero.net

Understanding CHORDS

A practical and easy to understand & ot B
book showing how chords are formed i1 R B
and allowing you to quickly find the m,mu
notes to any chord. & OHORDS 2
Lessons with worksheets and quizzes 4'!7

%,
‘b %_ S
pﬁﬂf # wﬁi 0“’“

are included.
Send $§14.95 check or money order to:

Bill Newton prde e L by
6012 Green Valley Dr. €2 g XY rey
Knoxville, TN 37914 e

Order online at www.music-chords.com

. A unigue CD w1th 15 old-time couritry, gospe’f
,  traditional, and contemporary folk songs.
They sing with joy and passion...

— Autoharp Quarterly®

Adam’s autoharp playing is superb...
— San Francisco FolkNik

$16 postpaid o Check or money order to:
Adam Miller, P. 0. Box 620754
Woodside, CA 94062

The finest materials...
tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing....
an instrument for the beginner
as well as the pro.

Blue Ridge Autoharps

by John Hollandswortl

700 Tower Rd., Christiansburg, VA 24073
S40-382-6650; Kioland@vi edu

WIWVIWATCHOX: VI edu users Khoffand brnst hanl

Karen Mueller ¢ Autoharp Gourmet
20 Tasteful Tunes for Solo Autoharp

10th Anniversary Edition—first time on CD
plus the 24-page tab book is on the CD (for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Circle Be Unbroken

Order online at www. karenmueller.com
or send $15.00 + $2.00 /h to: Karen Mueller
PO Box 80565, Mirmeapolis, MN 55408 USA

“Every autoharp player should listen to this... " Autoharpaholic (1992)
“Very cool! Great idea!” Cathy Britell, Seattle (2002)
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Our condolences to the family and
friends of Ralph “Joe” Meadows who died
ofa heart attack on February 8.

Joe was from southern West Virginia
and had played with the Stanley Brothers
and Jim and Jesse. He served many years
on the staff of the US Senate, under the pa-
tronage of Senator Robert Byrd (WV),
whom he tutored in fiddling.

He had played for a number of years
with Country Ham and our sympathies to
those band members he left behind as we
know he will be greatly missed.

Pauline “Mom” Lewis, matriarch of
The Lewis Family died Saturday, February 8
atage 92. She and Roy “Pop” Lewis had
celebrated their 77th wedding anniversary on
October 22, 2002.

In addition to her husband, she is sur-
vived by “Little Roy” Lewis and his six sib-
lings. “Mom,” although not a performer
was the backbone of the family music busi-
ness.

The Augusta Chronicle called her,

“one of those individuals who wasn’t in the
public spotlight yet made a tremendous dif-
ference in her community and in the success
of her family’s entertainment and business
organization.”

One columnist called her “one of the
sweetest people I ever knew.” She will be
missed.

Stringe S

Our sympathies go out to Ginny Reid-
Price on the passing of her mother-in-law
Pauline (Price) Poole. She was an old time
gospel and bluegrass musician and singer,
whose weekends were always spent playing
music. Her home was a gathering place for her
children, grandchildren, great-grandchildren
and cousins who were known to play music
till all hours. She leaves a very large hole in
the hearts and lives of all who knew and loved
her.

Our thoughts go out to Maurice Dill on the
loss ofhis beloved wife, Ava.
Maurice and Ava were pictured in the Rogue’s
Gallery in the last issue. They are in the second
photo in the second row.
Friends would gather twice a year at their villa
in French Lick, IN for a wonderful day of jam-
ming and felloeship. She will be missed by all
who knew her.

Melvin Wine, Braxton County, WV
traditional fiddler, died March 16,2003 of
complications from a stroke. He was 93.

Wine’s music was known across the
US and in Europe. He was known for his
energetic, old-time fiddling and his vast
collection of central West Virginia tunes.

He was aregular at the Vandalia
Gathering as well as the WV Folk Festival
in Glenville. He also taught at the Augusta
Heritage Workshops in Elkins, WV.

Wine had worked as a coal miner,
timber man and truck driver. He and his
late wife Etta raised 10 children of their
own, and, he once said, 10 who were not
his own. A gracious, caring, smiling man
who shared his music freely, he will be
greatly missed by a host of friends and
admirers.

AQ35
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Albert E. of
Washington DC says:

“Relatively Serious, the
doofs’ third release, is another
great collection of old time,
traditional and original songs and
tunes. It's a great comfort to me
as | ponder the mysteries of the
universe.”

Neal & Coleen Walters
John & Heidi Cerrigione

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029

860-872-3264 » doofus@doofusmusic.com ¢ http://doofusmusic.com
Available in CD only ($15) plus shipping ($1.50)

|

Bridge of Flowers |

Tradifional Style Folk Songs
Of Love, Life, Family & Cutdoors

10C OF% Hocwers

Bonnie Leigh with
Heidi & John Cerrigione
Neal & Coleen Walfers
CD's $16.50 * Cass. $11.50
Shipping & Handling included
Bonnie Leigh
PO Box 4160, Brick, NJ 08723

732-920-1506
Bonnie@honnieleigh.com

http:/Aiwvww.bonnieleigh.com v

HARMONY HARPS
“As good as the best”

Graceful

Fine Tuners

Finger Friendly

Custom Set-ups

Choice Hardwoods

37 strings - 21 chords

Call Paul(714)974-4888
cpcram@aol.com




Good music stuff
by Lucille Reilly, IAC, MLAC

Thus Sings My Soul

hymn instrumentals arranged by Lucille

for autoharp & hammered dulcimer.

CD: $18% ppd., cassette: $13% ppd.
“...expansive dynamics, crea tively
arranged pieces, and an energetic
presentation that engulfs the listener.” —AQ

How to Create and Play

the Ultratonic Autoharp

Marty Schuman's concept demystified,
includes many charts & ill. $17% ppd.
The Flowers of Edinburgh

Explore the secrets of great melody
chords for any tune. $12% ppd.

Tunes from tape to paper:
Lucille will transcribe original and
unpublished tunes, or your version of
an existing tune, from the cassette
you supply. Essential for workshop
handouts, and a great look for original
tunes. E-mail or send SASE for info.

SHADRACH PRODUCTIONS
medulcimerladé@juno.com

P.O. Box 7338

E Denver, CO 80207

qqutumfmifﬂ CUSTOM SEWNG €

Custom made instrument case covers, gig bags & bass cases *
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding R [
We also design cases for musical instruments or !
+ Waterproof Cordura® nylon shell, equipment of any size & shape - fust askl )

i pack cloth lining

i = Padded with 3/4" of layered high-

;i uality foam for shock-absorption
. Adgin‘onal 1" foam over strings

» Heat-shield thermal lining option

= 3-sided zipper for easy access

= Choice of single or double shoulder

The Bachkpack Autoharp Case
... for the active player and festival goer,

designed to fit standard size and popular makes

of autoharps. We will custom-fit unusuat styles.

Basic with single shoulder strap. .... $110.00

. co}'ﬂgﬁ’;{ﬁgﬁi %g%dﬁgﬁdffgf w/doub?e shoulder strap. ....... 125.08

. Rogmy op}t‘lotnal zippeéred pouch or %3{“3;5?&‘2‘& gdd .......... %5'80
at pocke pocket add. ... .

e o e dhfed artwark, 6400

with machine-quilted artwork SaD b fr DT i 5

shipping/handling .......... 10.00

715 Peacock Dr. Hillsville, Va. 24343

276-766-3134 autumn@icianet Please call or write for brochure & colors

92 Winfield Champion = '99 Mountain Laurel Champion
i Autoharp & Hammered Dulcimer
Twenty Mostly Solo Tunes

" “A treasure trove...each one a gem.”
~ Neal Walters, Reviewer, Dulcimer Players News

$17 postage paid to:
Carey Dubbert
18000 Coleman Valley Road
Occidental, CA 95465

Play list at www.monitor.net/~dca/carey

Autoharp soft case
Insulated, weathertight,
and convenient

ColoradoCase.com

(800) 340-0809
Free brochure, fabric samples, and
price list

Glad Morning Autoharps
Gordon Baker 513 753 9457
1262 Elm Ridge Drive glbaker@fuse net
Amelia, Ohio 45102  http://home.fuse.net/glbaker/
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Ifyouare aprofessional autoharper
andwishto be featured, please send
phote, biography, and schedule to:
Karen Daniels

9002 Grandview Drive

Overland Park, KS 66212
autoharpgal@minpin.com

NOTE: These performance and/or
workshop listings

are limited to those which feature at
least 50% autoharp. Contact the
performer foradditional information.

TINA LOUISE BARR

1801 "H" Street, Suite B-5
PMB#225

Modesto, CA 95354
autoharphighgear@hotmail.com
www.cdbaby.com/tlbarr
Profile: AQFebruary 03
Performance schedule:
Mayl6-18

California Autoharp Gathering
Mendota, CA

Junel2-15

CBA Bluegrass Festival

Grass Valley, CA

June26-29

Mountain Laurel Autoharp
Gathering

Newport, PA

HELEN BLACKBURN
4770Mallard Creek Drive
Mason, OH45040
513459-1883

helenl M.Com
Profile: 40 April 91
Performance schedule:
October18-19

Mossy Creek Arts and Crafts
Festival

Perry, GA

EVOBLUESTEIN
10691 N Madsen
Clovis,CA 93612
559297-8966
FAX209297-8966
evo(@evobluestein.com

evo@csufresno.edu

http://evobluestein.com
Profile: A0 October 88

Performance schedule:
April3

Beginning Folkstyle Autoharp
(course TED 7476) 8am - 6pm

compiled by Karen Daniels

CA State University - Hayward
Hayward, CA

May3

Intermediate Folkstyle Autoharp
(courseTED 7589) 8am-6pm
CA State University - Hayward
510885-3605

Hayward, CA

May4

Autoharp Concert-4:30pm
Contact John Auersat
jauers@pacbell.net

SanRafael, CA

May16-18

California Autoharp Gathering
Workshops and concerts
MendotaHigh School
Mendota, CA

June8-11

California Bluegrass Assoc.
Music Camp

Autoharpclass

Grass Valley,CA

BRYAN BOWERS
c/oScott O’ Malley & Assoc.
POBox 9183

Colorado Springs,CO 80932
719635-7776
somagency(@aol.com
Profile: AQ January’89
Performance schedule:
May4

Pavillion, Island Park Expedition
GreenRiver, WY

May9

SwallowHill

Denver,CO

May 10

TBA

Otis, CO

May16-17

California Autoharp Gathering
MendotaHigh School
Mendota, CA

May24

TBA

Silverton, OR

June6-8

Crystal Meadows Resort
Somerset, CO

Junel13-17
SongwritingCamp

Palmer, AK

June27

Kawade Memorial Park

Seward, AK
July6-11
CommonGround
Westminster, MD
July20-25
SwannanoaFestival
sheville, NC
July26-27
Bluegrass Festival
Stephenson, VA
August30-31
Fox Valley
Geneva, IL
October 11
TBA
Katie, TX
October 15
The BackRoom
GreatBend,KS
October 17
TBA
FlDorado,KS

ROZ BROWN

1549 . Holland Court
Lakewood, CO 80232
3039699645
rozzie@rozbrown.com
http://www.rozbrown.com
Profile: AQ October’89
Performance schedule:
Every Wednesday, Thursday,
Friday and Saturdaynight
Buckhorn Exchange Restaurant
1000 Osage Street
Denver,CO

BILLBRYANT
POBo0x968

Marion, MT 59925
bryant{@cyberport.net
http://communities.msn.com/
autoharpbillbryant

Profile: AQ April '93
Performanceschedule:
May30-31andJune I
PasturePicking

Autoharp Worksop

Libby, MT

June - 3rdweek

National Old TimeFiddle
Championships

Autoharp Worksop
Weiser,ID

Date TBA (contact Bill Bryant)
Montana State Fair

Autoharp Concerts

July20

Miracle of AmericaMuseum
1:30-4pm

Poulson, MT

JULIE DAVIS

POBox 1302
Nederland, CO80466
303258-3444
idavis@indra.com
Profile: AQ July’91
Performance schedule:
June7

Introductionto Autoharp
Workshop

Denver,CO

June26
Children’sConcert
Castlewood Library
Littleton, CO
July31-August3
Willamette Valley Autoharp
Gathering

Albany, OR

August29

Four Corners Festival
Pagosa Springs, CO
September 17

Autoharp Workshop
Walnut Valley Festival
Winfield, KS

September 18-21
Walnut Valley Festival
Winfield, KS

DOOFUS

12228 Hollowell Church Road
Greencastle, PA 17225
717593-9062
neal@doofusmusic.com
http://doofusmusic.com
Profile: AQ Summer’01
Performance schedule:
May23-26

Cedarville State Forest(Doofus)
Waldorf, MD

June 26-29

Mountain Laurel Autoharp
Gathering (Doofus)

Little Buffalo Family CG
Newport, PA

July10-12
Summerfest(Neal)

Carthage, MO

(continued onnext page)




July24-26

SAMFEST (Neal)
Houston, TX

July25-27

Cranberry Dulcimer Gathering
(Heidi)

Binghamton,NY
August29-31

Ceddarville State Forest
(Doofus)

Waldorf, MD

September 12-14
CookForestFolk Gathering
(Doofus)

Clarion,PA

September 19-21

Housatonic Dulcimer Celebration

{Doofus)

New Milford, CT

October 18

Guitar & Dulcimer Daze (Heidi)
Leominster, MA
October24-25

Autumn Acoustics (Neal)
Festus, MO

PAUL and WIN GRACE
11990 Barnes Chapel Road
Columbia, MO 65201
573443-2819
Fax:573817-2781
perace(@coin.org
www.gracefamilymusic.com
Profile: AQ October ’88
Performanceschedule:
May25

Amphitheater Concert- 8pm

RockyHillRanch
512303-3801

Smithville, TX

April11-12

Cassidy’s Irish Pub-8:30pm
Corpus Christi, TX
April18-20

Opus: A Fantasy Arts Festival

John Q. Hammons Cony. Center

Denver,CO

June 14-15
Hamlet of Mid-Missouri
RenaissanceFest.
Missouri State Fairgrounds
Sedalia, MO

LES GUSTAFSON-ZOOK
1608 S. 8th Street

Goshen, IN46526
574534-1173
les(@gustafsonzook.com
www.gustafsonzook.com
Profile: AQ April’94
Performance schedule:
May9-10

Hastings Autoharp Festival
Hastings, MI

May16-17

California Autoharp Festival
MendotaHigh School
Mendota, CA

May23-24

Southern Ohio Dulcimer Fest.
Ripley, OH

May30-31

Chestnut Ridge Dulcimer Fest.
Latrobe, PA

Lake WappappelloStatePark ~ June 12-14

(near Poplar Bluff, MO) AutoharpJamboree
Wappappello, MO Ozark Folk Center

May26 Mountain View, AR

Concert: Singing inthe Hills June15-20

-10am Kentucky Music Week

Near Patterson - Lodi, MO Bardstown,KY

September22 July 31-August 3

Concert Willamette Valley Autoharp
Grand Theater-7:30pm Gathering

Keokuk, IA Albany, OR

MARC GUNN JOHN HOLLANDSWORTH
POBox 650128 700 TowerRoad

Austin, TX 78765 Christiansburg, VA24073
512804-0468 540382-6550
marc(@thebards.net kholland@vt.edu
www.thebards.net http:/arts.bev.net/hollandsworth/
WWW.INarcgunn.cor Profile: A0November’02
Profile: AQFall’00 Performance schedule:
Performance schedule: May 30-June 1

April5-6 ChestnutRidge DulcimerFest.
Excalibur Fantasy Faire Greensburg, PA

July21-23

FiddleFest

Roanoke, VA
September27

Giles County Barn Dance
Recreation Center
Newport, VA

LITTLEROY LEWIS
1635 Washington Highway
Lincolnton, GA 30817
706359-3767
Profile: AQJanuary *90
Performance schedule:
May8

Rocky Mt., VA
Mayl10
Vanceboro,NC
Mayi2
Pickens,SC
Mayl15

Cadiz,KY

May16

Steelville, MD
May17
Woodstock, IL
May22

Coburn, VA
May23

Stuarts Draft, VA
May24-25
Burlington,NC
May29-30

Syria, VA

May31

Milton, WV

June 1
Adamstown, PA
June 5

Raleigh,NC
June6

Bedford, VA
June?7

Mineral, VA
June8
Tarentum,PA
Junell
McAlester, OK
Junel3
Lexington, KY
June 14
Chaffee, NY

June 15
Windgap,PA
June 20
Chambersburg, PA
June2l

Sidney, ME
June26

Lady Smith, VA

June27
Charlotte, MI
June 28
Summersville, WV
June29
Grantville, MD
July3

Bryson City, NC
July5

Renfro Valley, KY
July6
Denton,NC

July 10

Stuart, VA
Julyl1
Gibsonville, OH
July12

Walnut Creek, OH
July18

Mineral, VA
July19
Westfield, IN
July25
Dahlonega, GA
July29

Shade Gap,PA
July31
LaGrange, GA
August |
Fayetteville, AR
August2
Painters Creek, OH
August 5
Boone,NC
August7
Stanardsville, VA
August§
Leonardstown, MD
August9

Milan, MI
August 10

Terre Haute, IN
August 14
Amelia, VA
August1d
Chillicothe, OH
August16
Cherokee,NC
August17
Vinton, VA
August22

Arab, AL
August23
Georgetown, OH
August 24
Gettysburg, PA
August29
Kempton, PA
August30
Dover,PA

AQ39
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September6
ClayCity,KY
September 11
Cookport, PA
September 12
Clearspring, MD
September 13
Anderson,SC
September 19
Lady Smith, VA
September20
Westfield, IN
September23
Comer,GA
September26
Pontiac, IL
September27-28
Branson, MO
October?2
Jacksonville, NC
October4
Glenrose, TX
October9
Columbia, MO
October 10
Norris, TN
October11
Troy, AL
October 16
Guyton, GA
October17
Clinton,NC
October I8
Andrews,NC
October25
Blountstown, FL
November1-2
Dunnellon,FL

June 19

SantaMaria Library
SantaMaria, CA

June2l
SanFranciscoFree Folk Festival
RooseveltMiddle School
SanFrancisco, CA
June26-29

Mountain Laurel Autoharp
Gathering

Little Buffalo Family CG
Newport, PA

July3

San Jose Public Library
SantaTeresaBranch Library
SanJose, CA

July14

SanBruno Public Library
SanBruno,CA
July15-16

San CarlosLibrary
SanCarlos, CA

July17

Mountain View Library
Mountain View,CA
July24

Los Altos Library

Los Altos, CA
October28

San CarlosLibrary
SanCarlos,CA

ADAMMILLER/
LAURALIND

POBox 620754

Woodside, CA 94062
650494-1941
autoharper(@earthlink.net
http:/lauralind.com

Profile: AQFall 01
Performance schedule:
May4

PeninsulaSchool

Benefit Concert for Peninsula
School

Menlo Park, CA

May16-18

California Autoharp Gathering
MendotaHigh School
Mendota, CA

June 17

Livermore CivicCenter Library
Livermore,CA

KARENMUELLER
POBox 80565
Minneaplois, MN 55408
karen@karenmueller.com
www.karenmueller.com
Profile: AQ July’93
Performance schedule:
June12-14

Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
September 17

Walnut Valley Autoharp
Workshop

Winfield,KS

September 18-19
Walnut Valley Festival
Winfield, KS

HARVEY REID
WoodpeckerRecords
POBox815

York, ME03909
207363-1886
info@woodpecker.com
www.woodpecker.com/
Profile: AQ January’89
Performance schedule:

June 6

CommonFolk
Franklin, NH

June7

TheBullRun

Shirley, MA

June 14

Blackstone River Theater
Cumberland, RI

June 15

TheMansion
Middletown, NY

June28

Shaker Village Wood Days
Canterbury, NH

July5

DolesOrchard
Limington, ME

July6

Hamilton House
SouthBerwick, ME
July12

Passim

Cambridge, MA

July13

Sundown atthe Centennial
Concord, NH

July25

Ossipee Valley Bluegrass Fest.
Cornish, ME

July27

Georgetown Summer Music
Series

Georgetown, MA
August1

0ld Courthouse Museum
SiouxFalls,SD

August 1

SiouxRiverFolk Festival
Canton,SD

August4-9
AugustaHeritage Festival
Elkins, WV
August15-16
BigKahuna Café
Bridgton, ME

November 1

Joyful Noise Coffechouse
Lexington,MA

JUDIEPAGTER

w/Country Ham

Deutsch Haven Farm

38 PebbleDrive

Stanardsville, VA22973
804985-3551

Profile: AQ April 90
Performanceschedule:

May 30-June 1

Graves Mtn. Bluegrass Festival

Syria, VA

June I

Strawberry Festival
Stanardsville, VA
June12-14
Autoharp Jamboree Ozark Folk
Center

Mountain View, AR
September 4

State Fair

Ft. Wayne, IN

LUCILLEREILLY
thedulcimerlady@juno.com
Profile: AQ April ’92
Performanceschedule
May17

City Stages Music Festival
-3:30 pm
Birmingham, AL

TOM SCHROEDER
300 W 113th Street
Kansas City, MO 64114
anartauto(@hotmail.com
Profile: A0 October’88
Performanceschedule:
June 12-14

Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
July11-13

Summerfest

Carthage, MO

July 31-August 3
Willamette Valley Autoharp
Gathering

Albany, OR

MIKE SEEGER
c/oMitch Greenhill (agent)
1671 Appian Way
SantaMonica, CA 90401
310451-0767
Fax:310458-6005
mitchg@folkloreproductions.com
www.folkloreproductions..com
Profile: AQJanuary *89
Performance schedule:
May17

Neighborhood Theater
Charlotte, NC

June 14-15

Potomac CelticFestival
Leesburg, VA

June27-29

Old Songs Festival
Altamont,NY

AugustI-3

Champlain Valley Festival




Ferrisburg, VT

BILL & LAURIE SKY with
VICKI YOUNG

POBox 70060

Nashville, TN37207
615859-1419
billandlauriesky(@hotmail.com
Profile: AQ April "90
Performance schedule:
May 4

Keokuk Assembly of God
Keokuk, IA

Mays

Higher Grounds Coffee House
Mt. Pleasant, IA

May8

JimmieRodgers Memorial
Concert

Meridian, MS

May9

Fairchild Watermill Pavilion
Ellisville, MS

May 10

Georgianatheater
Georgiana, AL

Mayll

Santee Baptist Church
Prentiss, MS

May17

Saturday Nightinthe Valley
Cochise, AZ

Mayl18

Wynne Chapel
Cochise,AZ

May24

Dessie’s Kountry Chef
Mentone, AL

May25

Lewis Chapel

Dunlap, TN

May25

New Zion Baptist Church
Pulaski, TN

June5-6

Magnolia Stage Bluegrass Fest.

Wiggins,MS

June§8

First Methodist
Stuttgart, AR

June§

Redfield U. Methodist Church
Redfield, AR

June 14

Outback Amphitheater
Anderson, MO
JuneI5--11am
ZenaBaptistChurch
Zena, OK

June 15

Bunker Hill Historic Community
Building --6:30pm

Pineville, MO

June 20

Jimmie Driftwood Birthday
Concert,Jimmie Driftwood Barn
Mountain View, AR

June22

Victory Tabernacle

Ida,LA

June23

First Baptist Church

Galatia, IL.

June27

Calvary Baptist Church
ThreeRivers, MI

June28

1st Missionary Baptist Church
Coloma, Ml

June29

Trinity Baptist Church
Murphysboro, IL

June30

Winina, MS

July4

RioChamaRV Resort

Chama, NM

July6

First Assembly of God Church
Aztec, NM

July13

Fairacres Baptist Church-6pm
Las Cruces, NM

July19

Peniel Churchofthe Nazarene
Greenville, TX

July20

Mont Alba Christian Church
Mont Alba, TX

July27

Buckaloo Church

Greenville, AL

August 1

BigEarl’s Sunshine Music Park
Chaffee, NY

August2

Mt. Lebanon Christian Church
Shenandoah, VA

August3

RayofHope Church
Harrisonburg, VA

August 10

First Assembly of God Church
Vivian LA

August 16

Dessie’s Kountry Chef
Mentone, AL

August17

Meadowview Baptist Church
Starkville, MS

August 23

Morningstar Music & Arts Fest.

Farmington, NM

August24

RioChamaRV Resort
Chama,NM

August30-31 and
September6-7

Six Flags Over Texas Heritage
Festival

Arlington, TX

September9

Friendship Church ofthe
Nazarene - 7pm

Robeline, LA

September 12

Memorial Baptist-7:30pm
Peeltown, TX

September 13- 14and20-21
Six Flags Over Texas Heritage
Festival

Arlington, TX

September26

Fairchild Watermill Pavilion
Ellisville, MS

September 28

Belcher Baptist-11am
Belcher(Shreveport) LA
October4

Temple Theater - 7pm
Meridian, MS

October5

Emory Independent Methodist
6pm ; Byhalia, MS

October7

Athens Music Festival - 7pm
Athens, TN

October9-10

Museum of Appalachia,
TennesseeFall Homecoming
Norris, TN

October 12

Union Grove Christian Church
11am;Fairplay, GA
October 12

Calvary Baptist-6pm
Albany, GA

October 13

Byne Memorial Baptist School
2pm; Albany, GA

October 19

Shiloh Baptist- 1:30pm
Sulligent, AL

October26

Friendship Church ofthe
Nazarene, Stuart, OK

DREW SMITH
529 Ardmore Road
Ho-ho-kus,NJ (07423

A041
201444-2833
drewharpsmith(@netzero.net
Profile: AQ July’89
Performanceschedule:
May9-12
Indian Neck Festival
Falls Village,CT
May23-25
“Spring Thing” ofthe Philadel-
phiaFolk Song Society
Camp Nock-a-Mixon-
Autoharp Workshop
Nock-a-Mixon, PA
June |
HelenHayes Atrium
West Haverstraw, NY
June13
Englewood Family Services
Englewood,NJ
June 14
ValleyHealth Care Center
Emerson,NJ
June26-29
Mt. Laurel Autoharp Gathering
Newport, PA
July 15
Fountainview Center
Monsey, NY
July25-27
Cranberry Dulcimer Festival
Binghamton,NY
July30-31
Appalachian String Band Fest.
Clifftop, WV
August1-9
OldFiddlers Convention
Galax, VA
August 30-September 1
Lake Genero Festival
LakeGenero,NY
September 13
Ramsey Day Festival
Ramsey, NJ
September21
BanjoRally, atthe boatyard
Essex,CT

IVANSTILES

1585 StateRoad
Phoenixville, PA 19460
610935-9062
pickeringbend@worldlvnx.net
Profile: AQOctober’88
Performanceschedule:
May23-26

Stringalong Weekend
Autoharp Workshop

Univ. of Wisconsin-Milwaukee
East Troy, WI

(continued onnext page)
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The one that's different!

d'Aigle Autohatps

by A Different Drummer

Innovative Computer Engineering &
Old World Crafimanship Combine For:

Rich, Full, Bright,
Sound Yet Mellow Tones

Flat-line Fine Tuning System
| Ergonomi Rest
OMTOrL Fgoomiciegren |

Handcrafted of the finest

Be aut,y Northwest and Imported

Tonewoods

You haven't ever beard or
seen an Autobarp ke this before!

Custom Crafted Diatonic and Chromatic
Instruments Starting at 1190

Visit our Website

www.daigleharp.com = %,_7 - ﬁ 5-Year Wat
Contact us or request a brochure e R — Parts and Labor
1-800-630-HHARP
P.O. Box 13270, Des Moines, WA 98198
e-mail: adfrntdrmr@aol.com

A4, Hovember 2002

 When the Roses Bloom in Dixielond © The Band Ployed On

. freight Train @ Third Man Theme © You Don't Hove to Know
Believe Me If Ml Thase Endearing Young Charms

Whizz Fish Song e Si Bheag Si Mhor @ Sweet Dreams (of You)
Mississippi Sawyer @ Blue Fyes Crying in the Rain

Toke Me Qut to the Ball Game © Crozy  Planxty Fanny Po'er
While the Band Is Playin” Dixie = Over thie Roinbow

Waltz Across Texas © Under the Double Fogle © Soldier

ﬂ e SR gm . .

Now Ay fe on CD: Rounding ing Bend

Rounding Pickering Bend e Wild Colonial Boy e Ragtime Annig £ -

?}'aqfown Hing @ Dinah  Stars and Stripes Forever
i

nese Breokdown e The Gypsy < Haste to the Wedding
Little Birdie © The Honeymoon © Come Under My Ploddie
The German Clockwinder © Symphony of Fonfares
Bonnie’s Epifeph © Plonxty lrwin

515 for each (D plus $1.50 postage and handling.
(No additional postage and handling necessary for |
additional copies.) Pennsylvania orders add 90¢ |
Pa. State Sales Tax per CD.

Send check or money order to:

Ivan Stiles = 1585 State Road © Phoenixville, PA 19460

August 17-22

Autoharp Workshop

JohnC. Campbell Folk School
Brasstown, NC

August 22

Concert

John C. Campbell Folk School
Brasstown, NC

September 6

TheJoyful Noise Cotfeehouse,
Trappe, PA

CHARLES WHITMER

301 Wilcrest Drive#5001
Houston, TX 77042
713782-4082
cw75(@earthlink.net
Profile: A0 April 93
Performance schedule:
June 12 - 14
AutoharpJamboree

Ozark Folk Center

Mountain View, AR

June 16-19

Advanced Autoharp Workshop
Ozark Folk Center

Mountain View, AR
June23-26

Beginner Autoharp Workshop
Ozark Folk Center

Mountain View, AR

June 30-July 3

Intermediate Autoharp Workshop
Ozark Folk Center

Mountain View, AR

Do you play the autoharp professionally?
Youmight not think of yourselfas a
“professional,” butifyoureceive money for
your playing, you are a professional.
Ifyou would like to be included in our
Profiles column and have the chanceto let
folks know where they can go to hear you,
justdrop Karen Daniels anote (snail mail or
email) and let her know. She will take it
fromthere. Karen’s address appears atthe
top ofthe page on each Profiles article. I
know she would like to hear from you.



FROM HARPLAND

by Ma»uf Um&méa

Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; oryoucan

email Mary at Maryonharp(@ YadTel.net.

Hi! I hope this finds each of you gear-
ing up for the spring/summer music fests.
Wow! What alife!

Frank Zappa is quoted as saying,
“Music in performance is a type of sculp-
ture. The air in the performance is
sculptedinto something.” Just think about
that!

Youmay create:
“Musician In Solitude” - as you enjoy the
solitude of practice.
“The Healer” —as you play in nursing
homes.
“The Musical Saint”—when you play your
autoharp inworship.

And ...
“Venus de Milo Revisited” — after anall
night jamwith friends!!

{2~ The very latest “Autoharp Sighting”
is in a recently released movie, “A Mighty
Wind.” Tam told that in very plain view is
aGolden Autoharp by National Autoharp
Sales. You just can’t keep a great instru-
ment down. Cathy Britell thinks this will
maybe raise more interest among those
who have been deprived of its beauty all
this time!
{p-+. Laura Lind and Adam Miller
played as part of a fundraiser for KKUP
91.5 FM, in Cupertino, CA. Also on the
same progran was Tina Louise Barr. |
know there are others that go out there
and give of their time for good causes.
Why don’t you let me know about it???
{24 Carole Outwater took her husband,
Fisk, and her Doo-Wop workshop to En-
gland for the February UK Autoharp Day
and from what I hear, it was a great suc-
cess. Fisk played back-up guitar and
Mike Fenton was on bass, dobro and Jaw
harp.
E.m. Bryan Bowers was up front at the
ore Fingers Summer School in Kingham,
England and totally awed those in atten-

dance. They love this gentle giant with his
sparkling autoharp and wonderful voice.
Pete Daigle was there as ‘Mr Fixit,’ to
share his knowledge of the maintenance of
the autoharp. I heard that he was soco
much fun and really worked hard!
{p.4. The winners in the Florida Old-Time
Music Championship were: 1st Place —
Eileen Kozloff; 2nd Place — Judy
Barrett; 3rd Place — David Rubin; and
4th Place — John Amon. Congratulations,
one and all!
{2.4. Karen Daniels, who teaches
autoharp to an ever increasing group of
youngsters in the Mountain View, AR
public school, took several of her students
to perform at the Jimmy Driftwood Barn
one Friday night recently. Karen says they
were all very excited and they performed
beautifully. The children planned out their
own “set” and Karen just played back-up.
Congratulations to everyone!!
ﬁm. (from the editor)Mary Umbarger has
een learning to play the lever harp fora
few years now. Well! She placed 3rd at the
National Harp Competition recently!
Congratulations, Mary, and well done!

Tapologize for the short column this
time. I have fought an ugly battle with my
computer for a month or two and it won!
I'dlove to hear from the snail-mail folks.
Most of my PS news comes to me on-line.
Come on, all youfolk— let me know what s
happening. Icare!

Hanfpin” im Harmony,

Many, U

Mark Teegardin sent us this ‘poetic
story’ some time ago. And, yes, we know
this might not work in actuality, but it is,
nonetheless, a beautiful thought.

A Stowy ...

Oh warm and soulful piece of wood,
Your grain so rich and soothing,

With your shiny chrome pins and pearl-
like keys,

You move me, I am inspired.

I rub your finish for hours and find com-
fort,

I cardle you tight and loving, as I play you
The feel of you against my chest,

My heart smiles ...

Your resonant vibrations quake through
my body.

AQ43

Oh, warm and soulful piece of wood,
Your tones ringing in my ears,

Pressing my ear to your edge, as [ strum,
My soul awakens and heightens to tran-
scendme....

Oh, warm and soulful piece of wood,
I'strum and pluck, and am transported to
another place,

I find peace within, I am calmed, in my
ownworld,

When I finish this daily ritual of strum-
ming,

I'rub your finish, I recall last year ...

You were the tallest, oldest cherry tree in
the grove,

When lightning crippled you, brought you
to your knees,

The saw mill welcomed you, carefully
stripping your bark away,

With loving hands, I made planks and
studied your grain,

Selectively picking the best of your heart-
wood.

Oh, warm and soulful piece of wood,
Each stroke of the plane was executed
with care,

Transforming, lovingly shaping and mill-
mg,

Each day bringing new excitement and an-
ticipation,

As each phase unfolds closer to the goal,
Finally, each string placed delicately, and
all atune,

When the final string is complete, that
first strum ...

Oh, warm and soulful piece of wood,

The first strum is remembered fondly like
aringing in the ears,

The moment of truth, of triumph, excite-
ment builds,

All of the work, the sweat, the wait, all
unfolds in one stroke,

As the resonance is experienced, like the
sunrise, the moment is here,

The soul of that tree is once again brought
to life, to live forever,

Oh, warm and wonderful piece of wood.

REMEMBER. . .

Let Mary know what’s going
on in your world so she can
share it with the rest of us.
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Recoromes__ | The AQ MarketPlace
Cassettes $10 ; CDs $S15  Pickin"Time (cassette)V Patsy Sings Pop —Stoneman,
Note: Not all titles are Mountain Fling - Over the that is (CD) V
Edge (cassette or CD )V Mary Umbarger

available in both formats;
check the listing before
ordering.

NEW: For all cassettes
and CDs; V denotes re-
cordings that contain at least

somevocals; © denotes
all instrumental.

Tina Louise Barr ©
Breakin’ Tradition (cass/CD)
Bryan Bowers

For You (cassette only)V
Home, Home On the Road
(cassette only) V

Roz Brown

Just Kiddin’ Around (cass.)V
Colorado and the West (CD)
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” on
CD)V

Where I'm Bound (cass./CD)
Rolling Home - Songs of the
Sea (cassette or CD)V

Julie Davis

Heart Full of Songs (cass.)V
Journey to the Fluted Moun-
tain (songs & stories, cass.)V
Heather Farrell-Roberts
Purple Heather (CD)V

Mike Fenton

Live Atthe Downs (cassette) V
Autumn Gathering (cassette) V
The Best of Mike Fenton(CD)V
Olde Time Journey (CD)V
Mare Gunn

Marked By Great Size (CD)V
Gullible’s Travels (CD)V
Songs of the Muse (CD)V

A Faire to Remember (CD)V
Les Gustafson-Zook
Gather Atthe River (cass/CD)V
Skip To My Lou (cass./CD)V
Lindsay Haisley

(Auto)Harps Alive! (cass.)V
Harps and Hammers (cass/
CD) ©

String Loaded (cassette)V
John Hollandsworth

A Mountain Music Sampler
(cassette)V

David Kilby
Backporch Favorites (cass.)
Autoharp Praise (cass./CD) Q

Alan Mager
Hear the Colors (cass./CD)V

June Maugery

Shining Bright Like Gold (cass/
CD)V

J'Attendsveille (CD)V
Mary Lou Orthey
Memories - Songs From
Home (cassette) ©

Judie Pagter

w/Country Ham V

Country Ham (cassette)V
Old Country Church (cass.)V
The Old Cane Press
(cassette or CD)V
Carpenters Mill (cass./CD) V
I'll Be Leavin’ (cassette)V
Old Time Mountain Music
(cassette)V

Song Of Mother and Home
(cassette)V

Songs Of Yesterday (cass.)V
The Lost Gospel Album
(cassette or CD)V

Diamonds In the Rough (CD)
Ron Penix

Carryin’ On(CD) ©
Lucille Reilly

Thus Sings My Soul (cass/CD)Q
Richard Scholtz

Inthe Air (cass/CD) ©
Cockroach Part(CD)©

Late Night Conversations
(CD)

Marty Schuman
Autoharpistry (CD)V

Jeff Snow

RUAH Spirit of the Wind (CD)
Ivan Stiles

Rounding Pickering Bend
(cassetteor CD) V

Carol Stober

Rebekah (cassette)V
Patchwork (cassette)V
Country Sampler (cass/CDYV
Patsy Stoneman

Family Tradition: the Stoneman
Legacy(CD)V

As You Like It (cassette) ©
SoMany Tures...So Littie Time
(cassette/CD) @

The DeBusk-Weavers

Pure and Simple (cass./CD)V
Echoes Ofthe Past, Vol I
(cassette/CDYV

Keeping Up With Tradition
(cassette) V

Nadine Stah White

Here and Now (CD)V

Bob Woodcock

We Might As Well Be Dead

) O

Meg Peterson’s tuning tape
(cassette)

BOOKS

Joe Morrell

Bluegrass Favorites

Vol. 1,2,&3; Wordsand

chords for 100 tunes ineach.

$4.95

Gospel Musie Favorites
$4.95

American Music Favorites

80+songwordbook with

chords. $4.95

MegPeterson

Teaching Music Withthe auto-

harpHelp formusicteachers.

9

Parade Series #3 - Hymns
$5

Theory and Harmony for

Evwenare $7.95
Complete Methodfor Auto-
harp and ChromAharp
Book$17.95; cassette $9.95
Hymmns for the Autoharp 69
popularhymns & gospel songs

$7.95

YouCanTeach YourselfAuto-

Pocket Book for Autoharp
Pocketsizebook withchords
and playing tips. ~ $.95
Basic Melodic Autoharp

Solos by Alex Usher; students
ofany level canlearnto play
melody. Book/CD $17.95
Autoharp Method: in Four
Easy Stepsw/CD

by Evo Bluestein  $9.95
Oldtime Gospel

Songbook by Wayne Erbsen
Southern gospel classics with
Iyrics and guitar chords. $9.95
@ Kidsongs by Jerry
Silverman. Simple arrange-
ments in “friendly” keys.
Includes melody line, lyrics
and guitar chords, $7.95

© Funwith Folk Songs by
Mel Bay. Songs such as “Billy
Boy” & “Camptown Races”

$4.95

The Autoharp Owner s Manual
by Mary Lou Orthey. Covers
everything from maintenance
to building an autoharp. $19.95
Rousing Songs and True

Tales ofthe Civil War Notab

or guitar chords, but good
stories. by Wayne Erbsen

$12.95

*Front Porch Songs, Jokes
and Stories 48 favorite melo-
dies from the Civil War to today
by Wayne Erbsen $5.95
KSinging Rails Railroading
songs, jokes & stories. 28 sing-
a-longs + supertitions & tall
tales. Wayne Erbsen $5.95
*Backpocket Bluegrass Song
Bookmusical notations & gui-
tar chords. Wayne Erbsen $6.95
% Backpocket Old-Time Song
Bookmusical notation,history,
guitar chords. W. Erbsen $6.95
Funwiththe Autoharp Forbe-
ginners. $4.95
Let’s Play Autoharp for begin-

harp Book only $9.95
Book w/cassette $18.95
Book w/CD $18.95

%O 'Carolan For Everyone

550’Carolantunes arranged

forkeyboard & guitarchords.

$12.95

ners. $6.95

It’s An Autoharp A very first
beginner’s guide to autoharp
playing. by Cathy Britell $18

Beginning Autoharp Instruc-
tion Book by Bonnie Phipps
$9.95



FINGER PICKS HarnketPlace, continued
D’ Andrea finger picks; large (white) $.90 each black, royal blue, red, brown,
Medium (shell) or Large ProPik metal/plastic thumb  purple,tan, woven design in
(white) $.60 each pick; large, medium, small dark blue w/ blue design or
ProPik “Fast Picks”; Split $4 each black w/yellow-orange $27
wrap, angled toward the Kelly “Speed Picks”; three ~ Guitar strap buttons For
thumb. $2.50 each weights--It, med, hvy.$.90ea  attaching Slider strap (2

RESO Splitwrap; angled
toward the little finger. Large or
medium $2.50 each

ProPik split wrap; not angled.
Sized for children or ladies
with small fingers. $2.50 each
Extra comfort split wrap:
(formerly listed as RESQO)
Notangled.  $2.50 each
F-Tone finger picks; Just the
outer rim of the pick. Leaves
the pads of fingers exposed.
$2.50 each

Ernie Ball “Picky Picks”;
Come toa point. $.85 each
Dunlop metal finger picks:

Kelly “Slick Picks” three
weights--It, med, hvy. $.90 ea
ProPik metal “spoon”
thumb picks Blade is“dished”
for greater accuracy $4 each
Herco “Bug-a-blue thumb
picks $.65 each
National plastic thumb picks
Sm.,med.,Ige. $.75 ea.
Left-handed thumb picks

Mediumor large  $1 each
Felt picks Flat, triangular

picks w/tapered edge. $.80ca.

MISCELLANEOUS
Slider strap Helps distribute

.013,.015,.018, .020, .0225, or
025 gauge.  $.85 each
Dunlop plastic finger picks
Large or medium; white or
clear. $.80 each
“Alaska” plastic finger
picks; Fit over and under
fingernail $2.50 each
John Pearse high-riders
Easy on the cuticles. $.75 ea.
ProPik “Sharpies” Split-
wrap picks that come to more
of a point. $2.50 each

THUMB PICKS

Herco Flat thumbpicks
medium weight with a large

flat “blade”.  $1.50 each
Dunlop metal thumb picks
with tapered blade.$.90 each
Dunlop plastic “Heavies”
thumb picks. Medium $1 ea.
Ernie Ball plastic thumb
picks Medium or large $.50 ea.
ProPik “Thumb Flat”
Tumable pointed tip flat pick,
angles for the best pick-to-
string contact. Large $4 each
D’ Andrea thumb pick with
narrow blade. Medium (shell)
or Large (white) $.90 each
D’ Andrea thumb pick with
wide blade. Medium (shell) or

the weight of the *harp. In

needed) Silver, black or brass
color, $1 each

Ultra Fold-away The perfect
tag-a-long autoharp stand.
Sturdy & compact $22 each
Heavy duty folding music
stand Infinitely adjustable.
Red, white, blue, or black. $20
Carrying bag for above stand.
Quilted cotton in ass’t florals,
plain denim or embroidered
Electronic chord finder

Tells what notes are in a chord.
2 3/47X11/27X 1/2” on akey
chain. $18 each
Mountain Laure] autcharp

plans. Complete plans and
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pattern for making your own
autoharp.  $15 postage pd.

VIDEOS

Easy Autoharp for Beginners
by Carol Stober; Clear, easy to
understand step-by-step
lessons. $29.95
Melodic Autoharp by Carol
Stober; Melody playing, ear-
training tips; tablature and
notes. $29.95
Beginning the Appalachian
Autoharp by Evo Bluestein
The four main steps that make
up Evo’s style. $40

% Denotes item new in
this issue
© Denotes children’s item

i

&\

21-Bar Chromatic and Multi-Key
Diatonic from $1680. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in
acoustic instruments.

»/# Orthey Instruments

18 Burd Road * Newport, PA 17074 + 717 567-6406 « 717 567-9469
World Wide Web: http;//www.fmp.com/orthey

J/

y
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utobarp
uarterly,

The International Magazine
Dedicated to the
Autoharp Enthusiast

MarketPlace Order Blank

Subscribers: Take 10% off your order,

(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY: STATE ZIP +
Quantity Description Price Total
Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Sub total
Subscription rates are: Shipping: 0
$22US; $24 Canada; $26 Europe; $28 Asia If order totals $50 or less — $5 Vi wes: atk] Griomales taog
(m_ciud_mg New Zealand and Australia) If order totals over $50—$6 Shipping
Erice Includes postaps. Overseas, add $5 additional. .
Gift subscriptions are available. B, AQ subscription
S C s Add shipping charges on
ubscriptions may be placed on der bl ot tight
order blank at right. order blank at right. GRAND TOTAL

Method of payment: [] Check or money order (US funds, please) [] Visa [] MasterCard [J American Express
LTI T T T T T T TTTTT1T1]

[TTT1]

Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Expiration date: month/year

Your telephone number in case we have a question about your order. -

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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The Battle Hymn Of the Republic (C) (3)

Ci/~v [/ /11GIC// /1GT C/ [ //GICH!
Mine eyes have seen the glo-ry of the com-ing of the Lord.

C/GIF/ [ [/ /GIF/ GI F/ | C/ F C/ } /]
He is tramp - ling out the vin-tage where the grapes of wrath are stored

G/ Cc/ / C/GIC/ /| //GTAm/ /// Dm Am//
He has loosed the fate - ful light - ning of his terr-i-ble swift sword,

Am//Dm//Dm//C// G7// C/I11IGT/111/
His truth is march-ing on.

chorus:

C/111GT C/ 1 C/ GICIIIIIH
Glo- 1y, glo-ry, hal-le-lu-  jah,

F//11GT F/ GTF |/ C/111111GT//
Glo- ry, glo-ry, hal-le-lu- jah

C/HITGTCl [ 1/ GTAm//]11111]
Glo- ry, glo-ry, hal-le-1lu- jah,

Am//Dm///// C// G711/ CllI]]
His truth is march-ing on,

Yankee Doodle (F) (@2

4
F / C7 F [ [}/ C1 |/
Yan-kee Doo-dle went to Lon-don,

F #€7 F /€T
Just to ride a po-ny,

F /C7 FBbF C7
Stuck a fea-ther in his hat

F C7 [/ Bb C7F/ //
And called it ma-ca-ro-ni.

Bb[/C7]Bb F Bb C7Bb/
Yan-kee Doo-dle keep it up,

F [/Bb] F Bb F C7F/
Yan-kee Doo- dle, dan-dy,

Bb [/C7] Bb F Bb C7 Bb
Mind the mu-sic and the step

Bb F / C7 /F/ /[
And with the girls be han-dy.

A Mighty Fortress Is Our God (C) (2)

N4
C Am C[GF] G[CG]D G
A might-y for-tress is our God,

CG F C F[Dm(CG7IC
A bul - wark ne-ver fail- ing.

C Am C[GF]G[CG] D G
Our hel-per He  a-mid the flood,

C G F C F[Dm(C]G7C
Of mor-tal ills pre- vail - ing.

C / Am G D7 G//
For still our an -cient foe

@ /| F G7 Am//
Doth seek to work us woe,

Em Am Em Am D7 G//
His craft and power are great,

Am / Em AmDm Em //
And armed with cru-el hate

C GF C F[DmC]G7C
On earth is not his e - qual.

Andtho’ this world with devils filled
Shouldthreatentoundous,

Wewill not fear, for God hath will’d
His truth to triumph through us.
Letgoodsandkindred go,
Thismortal life, also.

The body they may kill
God’struthabidethstill,
Hiskingdomis forever.
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Down In The Valley (F) (3)

b4
F I CTFII I 1 | CTF C1/IHH

Down in the val - ley, the val-ley so low,

cr /7 il F CT ORI
Hang your head o-ver, hear the wind blow:;

F [/ CT F/l 11!l | CT F C1ll111
Hear the wind blow love, hear the wind blow,

Cr it F C1EH
Hang your head o -ver, hear the wind blow.

Roses love sunshine, violets love dew,
Angelsinheavenknow [love you.
efc...

Ifyou don’tlove me, love whom you please.
Throw yourarms "round me, givemy heart ease.
etts

Buildmeacastle forty feethigh,
SoIcanseehimas herides by.
etc...

Writemealetter, send it by mail,
Senditincare of Birminghamjail.

Long, Long Ago (G) (2)
A4
G//D7G/ [/ DIG/C G/l

Tell me the tales that to me were so dear,

G /D7 GD7///
Long, long a-go

D7 / G D7 G///
Long, long a-go.

G//DIG /IDIG / CGIlI
Sing me the songs I de-light-ed to hear,

G / D7 GD7/ G D7 G///
Long, long a-go, long a-go.

G /D7 GD7// / //1GDIG///
Now you are come, all my grief is re-moved,

G/D7G D7/ / /[ /I G D7 G///
Let me for - get that so long you have rov’d.

G// D1 G/ / DI G/C G/l
Let me be - lieve that you love as you loved

G / D7 GD7/ GD7G///
Long, long a-go, long a-go.

ete... Shady Grove (Em) (2)
4

Em

/[Em/] D Em D/

Cheeks as red as the bloom - in’ rose

Em [Em /] Em D Em//
Eyes of the deep - est brown,

Em D / G

D/ 7/

You are the dar-lin’ of my heart

Em [Em /] Em D Em///
Stay till the sun goes down.

chorus:

Em

/ / DEm/] D/ Em/ / D Em///

Sha -dy Grove, my lit-tle love, Sha-dy Grove, my dear

D

/ G/ D[D/]D/Em[Em/] Em D Em///

Sha - dy Grove, my lit-tle love, I'm gon-na leave you here.
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CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
ormoneyorder in US dollars, please. Make
payable to Stonehill Productions. Ad will
appear innextavailable issue afterreceipt.

FORM: Ads must be printed or typed.

PRODUCTS AND SERVICES

UNIQUE BI-DIRECTIONAL FINGER-
PICKS. Handmade, brass. $6 per set (3) plus
$2 s/h. Specify lg., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046 : 913 749-1125

Understanding CHORDS : A strictly prac-
tical and easy to understand book showing

how chords are formed and allowing you to
quickly find the notes to any chord. Lessons
with worksheets and quizzes are presented.
$14.95 pp. Forte : amusical card game that will
let you have fun while learning to read notes
on the treble or bass clef. A great gift for
young music students. $9.95 pp.

The Newton autoharp keyboard : which
allows the playing of ANY chord in any key
and single notes. Installed on your autoharp
-$225. Check or money order. For informa-
tion and ordering, contact: Bill Newton,
6012 Green Valley Drive, Knoxville, TN
37914. Phone 865-522-3227; fax 865-525-
2876. newton(@]gonline.net or www.music-
chords.com

SECURITY BLANKETS for your *harp!
Homemade soft, cushy quilt-like blankets.
Many colorsavailable. Insulates and adds extra
padding you always wished your case offered.
$21.95 + $3.50 Priority mail. $3

discount for Cyberpluckers. Jean Hogan,
531 8 Main, Gifford, IL or 217-568-7783

oremail ondgo@aol.com

LUTHIERS: Need someone to test drive
your autcharp? I'l take it for a spin, pro-
vided there’s no cost or obligation. Will re-
turn with free, unbiased input. You cover
all shipping, insurance and liability. Good
driver- no speeding tickets on record.
TINA LOUISE BARR

autoharphighgear@hotmail.com
PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1year
(4 issues) US — $22, Canada — $24, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions mustbe in
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.
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rCSrc:!er Today fronTr the AQ MarketPlace
' The Autoharp Owner’'s Manual

Everything from Maintaining to Building an Autoharp

Compiled and Edited by

Mary Lou Orthey
Designed and lllustrated by
Ivan Stiles
A must for anyone
owning an autoharp!
Covers important topics
autoharpers need to know:

= Maintenance

« Tuning and Chords
e Conversions

« String Schedules

= Add-Ons

» Mechanics

« Performance

« History
compiled and updated 4 77\
from the first nine years ]

of Autoharp Quarterly®
magazine. Now in its
second printing!
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Autoharp Gathering

endsta, C?a/fbmfa * “The éanta/ouge Gagfta/ of the Borldl”

Performances and Workshops by

Bryan Bowers - Evo Bluestein - Les Gustafson-Zook .
Laura Lind and Adam Miller - Carey Dubbert - Tina Louise Barr
Barney Geniry - Mendota Ramblers - Ray Frank

Kenny Hall and the Long Haul Stringband

Barn Dance with 200 Dancers » Open Stage ® Concerts ® Hands-on Workshops
Jamming e Singing e Children’s Concerts = Extra Autoharps Available for Workshops
Indoor Plumbing ® Sunshine * Air Conditioning = Catered Food on Site * Hot Showers

Admission: $40 | Weekend (paid in full by April 1, 2003) « $50 / Weekend, thereafter

FREE Admisston for ages 18 and under!
Make checks payable to: Mendota Unified / CAG

Fully self-contained RV/Tent camping on site for $5.00 per night,
Friday and Saturday nights ONLY. Open Friday at 5pm.
No beer, no alcohol, no drugs, no animats.

Autoharp luthiers and other music-related vendors welcome!

Contact: Adam Miller < autoharper@earthlink.net
P.O. Box 620754, Woodside, CA 94062 < (650) 494-1941
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