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Dear geeaJem;

By the time you read this, what is, for
now at least, the final phase of our web site
remodeling will be done and readyto view—
and hear. Lindsay Haisley and Ivan Stiles
have been hard at work to bring you not
only Autoharp Quarterly - related informa-
tion, but now you can hear autoharp music.
We plan to have what we call the “Artist of
the Month” which will be atrack froma dif-
ferentartist’s recordings. That will change
every month(hence the clever name). In ad-
ditionthere will be aselection fromthethen
current issue of AQ featuring a piece of mu-
sic played by the person who submittedit
ifatall possible. If not, we will ask some-
one else to do the honors. Now youwill be
able to hear a sample of an autoharpist’s
music that you perhaps had not heard be-
fore. Also, the piece from 4Q might be
helpful in learning what it is supposed to
sound like. We hope this has the added
benefit ofletting someone who hasnever
heard an autoharp hear what they have
been missing. We have quite a few non-
autoharpists who access our web page and
we wantthemto get to know this beautiful
music. Why not access our web page
at www.autoharpquarterly.com ifyou geta

chance.

FYI,AQisnowreadinall 50 states
and 30 countries around the world. Maybe
wewill alllive to see the day when people
don’task, “What isthat? Isitanythinglike
a banjo?”
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Dear %afoﬁarpers,'

You are not goingto believe this, but
your latest cover is the answer to many an
unsaid prayer. The picture of the gorilla
playingthe autoharp istoo precious. Here’s
why:

I’mamusician—Iplayalot of instru-
ments, autoharp among them; but I’'malso
trained in Anthropology. I have aninterest
inthe ape language studies and the contro-
versies surrounding them, for a variety of
reasons, but mainly because language demar-
catesthe boundary between humans and in-
frahumans. Afterthinking about the prob-
lemforanumberofyears, I decided thatthe
best way to nail the problem was todo it
sideways: language aswenormally practice
itis out of reach ofthe chimps the investi-
gatorsare trying to impose iton, and the re-
sults, whileilluminating, arealsoambiguous.
Butmusic wouldn’t be. Thereisnoproblem
ofinterpretation, eitherthe gorilla can play
theautoharp oritcan’t. So Iwantedtodoa
dissertation that involved conditioninga go-
rillato musicand carefully bringing itup as
a musician.

Thelogic behind thisisthat music has
everything that language has, except
referentiality. Ithas a grammar, asyntax, it
has nuance; it just doesn’t have intentional
meaning separate from its rules. But we
know thehominoidsarecapable of meaning,
and symbolic thinking. So while we may not
be ableto connect thetwo right away, ifa
gorillacould play the autoharp, that would
effectively make it human. It wouldmake
the harvesting ofthem equivalentto murder,
which might offer them some minimal pro-
tection inaworld increasingly hostile to
them.

Does anyone there know of Kelly
William’s site, zitherguy.com? And also,
does anyone there know anything about the
Dolceola?

Sincerely,
Andy Coben.

anthro guy, autoharp guy, Dolceola guy
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Ts a Small, Small World;

DearCyberpluckers:

First I must tell you that Thave been
very encouraged and inspired to play the
autoharp again after reading the postings
here (on the Cyberpluckers list serve). The
November 3rd posting from Judy especially
gavemesomething tothink about. I'vebeen
so sure I'd play badly, I've rarely played
for other people. But after considering her
email, I decided that bringing pleasure to
others was more important than my pride.
So[did theunthinkable and volunteeredto
play at alittle entertainment a group of
American womenprovidedatalocal nursing
home. The people loved it and the novelty
ofthe instrument was a plus. Ididn’tplay
perfectly, of course, but I survived and felt
like I’d like to do it again.

A few days ago [ was sitting at my
computer about to say ditto to the messages
from Ruth in Canada, Tom in New Zealand
and John in Germany. I was goingto say |
didn’tknow another person in Florence
(Italy) who played the autoharp. As Iwas
composingthis email in my mind, the phone
rang. It was a woman from the American
church here asking me to play for a child-
ren’s Christmas party. Someonehad told
herabout me, butthought I played azither.
When the woman from the church asked
what I played and [ answered, “An auto-
harp,” she said, “Oh, T have an autoharp! I
haven’t played it for years, but my parents
inthe US play autoharp and dulcimer.” Her
maiden name is Kathy Kuhlman and she
said her father is on this (cyberpluckers)
list!

Soyoujustneverknow where a fellow
autoharper might turn up!!!!

Ciao,

Linda Rer
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‘Harpers E-Masl
This is anupdate of the list of addresses for

autoharp players and enthusiasts published
in the AQ Winter ‘97 issue.

CHANGED E-MAIL ADDRESSES

autoharp(@cableone.net JoAnn Smith
Bonnie{@bonnieleigh.com Bonnie Leigh
whitmer75@hotmail.com Charles Whitmer
dwbrinker@pacol.net Don Brinker
noizmkr@evenlink.net A.J. Bashore II

CHANGED WWW ADDRESSES
http://www.bonnieleigh.com Bonnie Leigh

——Club meus

Kay Stivers sends the following report
on the Colorado area autoharpers:

Where in the world is Otis, you might
ask. Otis is located in the northeaast corner
of Colorado, out on the plains where the
wind blows free. It is a small, unremarkable
town peopled with good, honest folks. Un-
remarkable that is, until now. For Otis will
be the site of the second annual Otis Music
Gathering on May 10, 2003. This small
town may become well known to musicians
around the state.

A committee of Colorado autoharp en-
thusiasts, comprised of Kay Stivers (Otis),
Rita Campbell (Akron), Mary Harris
(Denver), Margaret Bakker, Lu Horner
and Jim Miller (Lakewood), and Bob and
Marlea Taylor (Denver), with encourage-
ment from Julie Davis has jumped into the
waters of festival planning with energy and
gusto. Already the committee has applied
for, and received, a grant from the Colorado
Council On the Arts for their desire to pro-
mote alove for, and understanding of, tradi-
tional music in Northeastern Colorado.

The first annual Otis Music Gathering

was a success, featuring Julie Davis teaching |
autoharp workshops, guitar classes taught |

by Bob Taylor and Ryan Price, fiddle and
mandolin workshops conducted by Mark
Weeg and bongo and conga workshops by
Richard Ontiveros.

This year’s Gathering will be even more
impressive, and will feature Bryan Bowers

will feature Bryan Bowers and Black Rose.
Dry camping areas are available and also RV
hookups, as well as several motels located
in nearby Akron and Yuma.

Anyone interested in more information
can contact Kay Stivers at strings@kci.net
970 246-3256 or Margaret Bakker at
margaretbakker630@webtv.net or
303 986-0769.

AUTOHARP GOLY

In June 2002 (Queen Elizabeth’s
Golden Jubilee) there was a party organised
in our street, so we offered our services as
“street musicians.” Folk were so interested
(I'was going to say ‘impressed’ but Chris-
tine said not to be big headed), that since
then we have been teaching four ofthe them
to play the autoharp. Since we all play to-
gether regularly AND have our first gig
booked, we have agreed to call ourselves
“Autoharp Gold” - after the Jubilee, not our
ages. The group are all so keen that they
have bought their own autoharps (3 brand
new ones via Mike Fenton), and at present
we are practicing hard for a performance at
the village Christmas party. Our programme
includes Forked Deer, Silent Night, I'll Fly
Away, Grandfather s Clock and Spanish
Fandango —haven’t they done well? Split
up by a couple of duets by Chris & Chris,
we think that is a nice 20-minute programme
to introduce folk to the autoharp.

(Ours must be the only road in the
world with 5 regular autoharp players with-
in 50 yards of each other, the 6th lives in
the next village.)

Pictured below, from left to right —
Chris Younger, Janice Rogers, Sue Bayley,
Liz Gilbert, Maureen Burnicle and Mrs.
Chris who is instructor, organiser and
musical arranger. Submitted by Mr. Chris

(Younger).

and the members of Black Rose. Workshops ‘

will be offered in autoharp, guitar, mandolin,
fiddle, dobro, bass, banjo and a combined,
casual workshop with a question and an-
swer period.

A home cooked meal will be provided
on the grounds, and in the evening, a concert

Orthey Instruments
Mini Mountain Laurel Concert Series
Newport, PA

@Ivan Stiles Workshop and Concert
Concert at Reedsville Evangelical Lutheran
Church, 7:30pm on Friday, February 7.
Workshop Saturday, February 8 at Orthey
Instruments at 1 pm. Concert at Highland
Presbyterian Church in Newport at 7:30pm.
®Mountain Fling Workshop and Concert
(John, Kathie, Jim & Eddie) Friday, March
7, concert at Reedsville Evangelical Lutheran
Church at 7:30pm. Workshop at Orthey In-
struments at 1pm, Saturday, March 8. Con-
cert at Highland Presbyterian Church in
Newport at 7:30pm.
@®Doofus Workshop and Concert
Concert, Friday, March 28 at Reedsville
Evangelical Lutheran Church at 7:30pm.
Workshop, Saturday, March 29 at Orthey
Instruments at 1pm. Concert at Highland
Presbyterian Church in Newport at 7:30pm.
@®Judie Pagter Workshop and Concert
(with Neal and Coleen Walters)
Saturday, April 26, workshop with Neal
Walters at Orthey Instruments at 1pm.
Concert at Highland Presbyterain Church in
Newport at 7:30pm.
@®Well Tempered String Band Workshop
and Concert (with Eileen Kozloff)
Friday, May 16, concert at Reedsville Evan-
gelical Lutheran Church at 7:30pm. Satur-
day, May 17, workshop at Orthey Instru-
ments at 1pm. Concert at Highland Presby-
terian Church in Newport at 7:30pm.

Allworkshops are $15 and require res-
ervations. Call 717 567-9469 or 717 567-
6406. All concerts are free and open to
the public.

* Freewill offering accepted *
PS. Self-contained campers always welcome
at Orthey Instruments for these week-end

events.



Nealand Coleen Walters Workshops &
Concert

GordonBaker’shome, Amelia, OH
Reporting: Fran Booth

Cincinnati, OH

A delightful evening of music at Gor-
donand Lois Baker’shome started withan
autoharp workshop. Whenwearrived, the
classwasalreadyinsession. There wereten
autoharpersinall, several of whomhave
played for years. This being our first “club
class”soto speak, Neal touched onthe very
basics for beginners, then moved forward
withtipsand tricks all of us can practice.

Asweplayed a variety of waltzes,
most of us concentrated on chords then
tried our fingers at finding the melodies.
Andthen there was the thythm, strumming
and pinching to work on. Surely playing
melodies on autoharp will become easier
with practice, practice, practice. Isn’t that
always the way?

Before we knew it, time was up. This
was an informative and fun workshop
taught by one of the best.

In the second workshop, which was
formountain lap dulcimers, Neal went over
several country bluestunes forus. Many in
the autoharp class also play mountain lap
dulcimer. We’re going to be busy as we
work out what wereceived that Wednesday
evening. Thanks, Neal.

After some munching on the delicious
refreshments prepared by our hostess, Lois,
we took our seats for the concert. Coleen
joined Neal foranicely varied set of tunes
and songs.

Neal’s gentle, soft voice blends so
beautifully with Coleen’s when they sing
and play music together. They did a few

comical tunes, some heartwarming story
songs, and we sang along whenever we
could. Whata great evening it was. Itwon’t
betoo soon forusto have Nealand Coleen
come back to Cincinnati for more, more,
more.

UK Autoharp Day featuring Karla
Armstrong

Drayton, Oxfordshire, England
Reporting: Mary Poole

Bath, Northeast Somerset, England

Wereally were privileged to have Karla
Armstrong with us on 5th and 6th October.
We have notheard anyone play the chro-
matic autoharp quite as she does this side of
the pond. Karla achieves on her chromatic
the bell like tone diatonic players value so
much, and for me it was arevelation.

The programme on Saturday was a gen-
eral one catering for 33 of us with different
standards and interests. Karlaled a work-
shop forall apart from the absolute begin-
ners. She played demonstrating her style,
and her choice waas for tuneful, lyrical
melodies with adash ofragtime—many of
them show tunes or from ballad singers such
asNatKing Coleand Bing Crosby. And, as
she explained, these cannot be playedrichly
without the three diminished chords making
many more harmonies available. I was inter-
ested to learn she does not read music.

Itmaybe that some advanced "harpists
left that day thinking they hadn’t heard
much that was new. However, I know that
even advanced autoharpers and committed
diatonic players left the day with new
approaches to the challenge of precision
picking.

Buton Saturday weleamedthat Karla’s

AQ 3

England

France

emphasis was for precision—beingable to

pick outthemelodicline, oftenas aseries of
singlenotesthatsang clearly, and thistome
was avivid lesson. The secret wasto be to-
tally familiar with the work ofbothhands—

accurate chordinginthe left, with the fingers
of theright tripping across the intervals

plucking many single notes rather than re-
petitive pinching. Having said that, Karla

acknowledged this wasaperfectionist’saim
rarelyachieved.

We were a small group of eight for
Karla’sintermediate/advanced workshop on
Sunday, and provided with word sheets, we
opened by singingand playingaselection of
gospel songs, several ofthem familiar. We
all appeared to enjoy this whatever the ex-
tent of ourreligious persuasions. Then
Karlawent into the detail ofthe three
diminished seventh chords. Some ofus
already had these, others had not, which in-
terfered with practising the examples onthe
handout. Karla pointed out that by making
room forthe three diminished sevenths you
are actually gaining twelve chords. This
stimulated a discussion about which chords
you choose to replace with these specials,
and Karla had her ownrecommendations
both about placement and how to do it. Un-
fortunately, facilities to cut new chords
were not available that day, althoughithad
been the original intention. However, Karla
had prepared detailed hand-outs forus to
take away.

Finally, Karla demonstrated the ultra-
chromatic autoharp. Ather home she has
this permanently set up, but in order to
avoid carryinganextra instrument, shehad a
separate set of chord bars to convert her
standard chromatic. This wasallnewtome
and I did notfollow all of the technicalities.
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But the gist of it seems to be that with this
different set of chord bars, pressing two
down together gives you another unique
chord, making atotal often extra, thus ex-
tending therange of chord choices consider-
ably. Otherwise the modus operandi re-
mains much the same as with the standard
chromatic. One of the melodies sheused to
demonstrate was September Song, which
excels in glorious harmonies. Karla played
itto perfection. -

I think any of us who aspire to these
advanced heights must have in theirhead
(mind’s ear) a very sophisticated grasp of
harmonies and a determination to pursue
them. As Karlasaid a number of times,
nothing will be achieved without putting
inthe practice.

Toround offthe afternoonasa few of
our other supporters crept back to join us,
Karlafinished with a flourish of her lovely
tunes.

We in Britain do nothavethe tradition
of Old Time and Bluegrass which is the way
the autoharp is presented for the mostpart,
and we enjoy this. However, this weekend
it was different —we were presented with
sing-along melodies familiar tousall,and
[lovedit!

Autoharp Workshops
Northborough, MA

Reporting: Barbara McCuistion
Chattanooga, TN

Ilearned that Heidi Cerrigione, Glenn
(Scotty) Scottand Mike Herr were teaching
workshopsata Hammered Dulcimer Festi-
val in Northborough, Massachusetts. This
*olesouthern gal fromChattanooga thought
she might fly up to get some lessons.

Of Course, this did not have anything
to do with this being the time in October
when [ go visit our three daughters and
seven grandchildren each year.

Thave attended workshops before, but
have never been greeted with suchwarmth.
Allthat were in charge couldnotdo enough
to see that you were welcomed

Heidi began the workshops with
“Comfy Strums,” followed by Scotty with
“ABitO’Theory.” Afteralunchbreak,
Mike finished the workshops with“Let’s
Get Picky.” Eachinstructor picked up their
workshop where the preceding one ended.
This gave a flowing system that was easy
to follow and easy to understand.

Afterthe workshops, the autoharpers
met withhammered dulcimers for ashort
practice. We gotochoose either beginners,
intermediates or advanced players to

perform with. Folks, this was sheerheaven
to hear so many dulcimers, autoharps and
acoustic instruments playing atonetime. I
thoughtthings could not get betteruntil the
instructors gave their concerts. Heidi, hus-
band John, Scottyand Mike did theautoharp
world proud with their performance.

Should there be any autoharp work-
shops in the area on my next visit to our
daughters, you can bet I will be one ofthe
firsttoreserve aspace.

Karen Mueller Workshop & Concert
Newport, PA

Reporting: Frank Baker

Lemoyne, PA

Arecent workshop/concert in the
“Mini Mountain Laurel Concert Series”
presented in cooperation with the Perry
County Council ofthe Artsand hostsites
was held in Newport, PA on Saturday,
October26. Minnesota’s Karen Mueller was
the featured artist, presenting an autoharp
workshop in George Orthey’s workshop at
1pm, and aconcert atthe Highland Presby-
terian Church of Newport at 7:30pm.
(There was a mountain dulcimer workshop
in the morning, but I did not attend that
one.)Karen s a professional musicianand
teacher who is well known and loved by
those who have seenherand participatedin
her workshops at Mountain Laurel and
many othervenues. Karen won the Interna-
tional Autoharp Championship in 1986,
and has written several instructional books.
She has alsoreleased two CDs in addition
to those that accompany her books.

The participants in the afternoon
autoharp workshop included: Carolyn
Holt,Linda Marker, Valerie Daly, Tim
Dawdy, Ann Kester, Jim Weed, Donand
Betty Brinker, Lois Hetrick, Polly Lewis,
Patty Lambert, Helen O’ Connell, Jill Smith,
Ann and Warren Fisher, Helen Miller, Pat
Stegman, Linda Huber, Frank and Kathy
Coppolaand Frank Baker.

There were no “rank beginners” inskill
level at this workshop, so all were ableto
take full advantage of Karen’s ability to
lead usthrough the stepstoward becoming
better melody players. Karen started us out
with Angel Bandand explained thetablature
notation that she uses. We then wentonto
the Irish song, Lakes of Pontchartrain.
Afterabrief“fanny fluff” (you had to be
there), we learned the fast moving Barlow
Knife,and thentook abreak for 20 minutes
or $0.

Afterthe break, Karentold us sheisin
the process of writing a fiddle tune book

(sign me up, Karen!) and taught us Sandy
River Belle fromthat book. Karen gaveus
the chord patterns for playing scales in three
keys and recommended that we practice
them until the patterns are ingrained in our
left hands. This will enable us to more
quickly learnand use thelefthand fingering
required for fast fiddle tunes.

We had fun with Frere Jagues played
as around (yes, George, we're playinga
round again), then learned the Irish polka,
Britches Full of Stitches. Wealso received
handouts on ¢creating our own arrangements
and playing accompaniment.

Asusual, after the workshop, those
who so desired wentto Benner’s Restaurant
to share good food buffet-style, good fel-
lowship and jamming! We seemto becon-
verting the staffand patrons of Benner’s
to “our” music!

The evening concert at the Highland
Presbyterian Church beganat 7:30pm.
Karen performed a variety of styles and
genres onautoharp and mountain dulcimer
withsolovocalsand sing-alongs, including
traditional, contemporaryand original pieces.
She left no doubt in the minds of her audi-
ence why she is achampion. Good show,
Karen!

After the concert, George Ortheyin- -.
vited those who wished to dosotojamat
his place as long as they desired, pointing
out that we would gain an extra hourof
sleep that night by going back to Standard
Time, so we could stay even later! (Not me
—I’'man early-to-bed-early-to-riserinany
time zone).

ThenexteventinthisseriesisNovem-
ber23, featuring Bryan Bowers. There are
monthly workshop/concerts scheduled
throughnextMay, excluding December (but
there are two in March). Workshopsare $15
withreservationsrequired and concertsare
free with a free will offeringaccepted. Con-
tact George Orthey’shomeat 717 567-9469
or his workshop at 717 567-6406 for infor-
mation. Hope to see you at some of them!!

Bryan Bowers Workshop and Concert
Newport, PA

Reporting: Frank Baker

Lemoyne, PA

The most recent workshop/concertin
the“Mini Mountain Laure] ConcertSeries”
sponsored by Orthey Instruments and the
Perry County Council of the Arts washeld
inNewport, PA on Saturday, November 23.
World-renowned musician, Bryan Bowers,
was the featured artist, presenting a work-
shop in George Orthey’s workshopat 1 pm



and aconcertatthe Highland Presbyterian
Church of Newport at 7:30pm. To quote
the promotional flyer forthis event, Bryan
isthe “King ofthe Autoharp.” Bryanisalso
animposing presence ina workshop sefting,
adweparticiertswantedto do whathe
instructed usto do! There were oversixteen
persons inattendance including several on-
lookers, who do not play, but attended
Bryan’sworkshop just for the experience.

Bryanstarted with an exercise to dem-
onstrate that our own “comfortable” key ex-
ists for every song. We each had to sing the
tune of I've Got a Home In Gloryland, us-
ingas lyricsthenumerical designation ofthe
accompaniment chord, in the keythat felt
most comfortable tous. He caught some of
us “hiding” inatoo-low key, and had us
repeat the exercise until he agreed that we
each had, indeed, found our“comfortable”
key for that song. We then worked on
Shady Grove and learned that the same rules
of finding our “comfort zone” apply fora
songinaminor key.

Next, welearned lefthand fingering to
include theminorchords (2,3 and 6) as well
asthemajors (1,4 and 5) in a particular
key, and how this leads into playing the
song, Simple Gifts. Wethen worked on “air
melody singing” with theright hand, while
singing You Are My Sunshine to visualize
wherethe notes ofa songare going next. We
were shown how this applies to the posi-
tion of the right hand over the autoharp
stringsto beginrealizing where to reachto
gettheright notes for melody playing, We
practiced melody by playing Are You Sleep-
ingasaround.

Bryan showed usthemelody chordsto
anumberofsongs, including OldJoe Clark,
Wildwood Flower, Arkansas Traveler,
Fleurs de Edinborough (and we learned
that was not about flowers!), Friend For
Life and some Christmas tunes as well. Asa
bitof philosophy, Bryan encouraged usto
treat the autoharp with respect and rever-
ence, makeitapart of our lives, and it will
giveusrewards beyond measure.

As usual, after the workshop, those
whosodesired wentto Benner’s Restaurant
to share good food buffet-style, good fel-
lowshipand jamming.

The evening concert at the Highland
Presbyterian Church began at 7:30pm.
Bryan entertained us with two sets contain-
ingavariety of songs and stories, both
humorous and serious. After the concert,
George Orthey invited everyone to jam at
his place as long as they desired.

John McCutcheon Concert
Sarasota, FL
Reporting: Brian Symonds
Nokomis, FL

On November 24,2002, the folks of
Sarasota, Florida were treated toa wonder-
ful concertby thetalented, multi-instrumen-
talist John McCutcheon. He playedtoa
modest butenthusiastic audienceat the Old
Players Theatre in downtown Sarasota.
John played for almost two hours without a
break on a variety of instruments including
guitar, banjo, hammered dulcimer, grand
pianoand, ofcourse, the autoharp. Heeven
didanumber on his person—demonstrating
the various percussion rhythms you can get
by clapping, slapping and tapping your feet
on various body parts. The folks hung onto
his every word and attimes you could have
heard apindrop in the theatre. As always,
his delightful sense ofhumor played a great
part ofthe show.

Originally from Wisconsin, John’s
songs reflect many years oftravel through-
outthe US and abroad. From the “eastern
Kentucky coal camps, union hallsand coun-
try churches” he has collected and writtena
vastvariety of interesting and diversesongs.
Duringthe concerthe performed some tradi-
tional and many ofhis own songs—some
co-written by the likes of Si Kahn and oth-
ers penned by Woody Guthrie and Howse.
I particularly liked his songs: Room At the
Top Of the Stairs, Christmas In the
Trenches and Not In My Name.

John started his show withtwotunes
on the guitar and then on the banjo fora
couple more. He then played the grand
pianoand the hammered dulcimer. Being an
autoharp player, I could hardly wait until he
picked up his beautiful Tom Fladmark cus-
tom autoharp and filled the theatre with its
sweettones and his inspiring voice. John
played and sang two songs with the
autoharp and returned to a standing ovation
to finish up with anotherautoharp winner.

Wehadachanceto gobackstage before
the show and talk with John for a few min-
utes and have my son take some pictures. I
found John very warm and friendlyand
easy totalk to. A great sense ofhumorand
aready smile made us feel welcome.

Before attending the concert took a
few minutes to look John up onthe internet
(www folkmusic.com). I found a particu-
larly interesting article entitled “John’s
Thoughtson9/11/01.” Take amomentand
read it! Also, ifyou have aReal Player on
your computer, download a clip entitled
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“Talking Patand Jerry Blues.” Ithink you
will find both very thought provoking!
Personally, I’d like to see John
McCutcheon as a feature entertainer at the
Autoharp Gathering some June.

Mike Fenton Workshop and Concerts
Newport, PA

Reporting: Linda Huber

Hanover, PA

Fifteen fortunate folks were inatten-
dance at the Orthey barn for an afternoon of
learning and fun. The happy faces belonged
to Carolyn Holt, Frank Baker, Helen Miller,
Warren and Ann Fisher, Myrna Stahl, Polly
Lewis, Jim Weed, 12 yearold John Teal and
hismother, Ann, John Dettra, Jean Closson,
Liz Suftin, Deb Oxenford, Lois Hetrick and
yours truly.

Mike started out the session witha
rousing version of It Ain ‘t Gonna Rain No
More. We worked on Mango Walkand
learned some techniques to geta calypsoef-
fect. Nextwe didthe mixolydian tune, Old
Joe Clark. Mike showed us how to produce
anopen fifth, useful when playing with fid-
dlers. Mike told however sincehe learned
the autoharp back in 1968 he wasalways
fascinated in “what lay beyond the chords.”
This led him to Kilby Snow, wherehe
learned about drag notes. He toldusalot
about using open strings and how theycan
take autoharp playing beyond the set
chords. Several other tunes were presented,
incorporating various techniques. Mike
showed us how he tunesan autoharp using
the pegs and along-handled tuning wrench.
His hands are crossed and his thumbis
located near the tuning pin.

Atthe conclusion of the workshop
most of us journeyed to Benner’s for sup-
per. After we finished eating we hauled out
ourinstruments and had ajam session until
concerttime.

The concertwas full of wonderful tunes
and songs that we have cometo expect from
Mike. He not only played several autoharps
but also the jaw harp, mouth bow and lap
dulcimer. There were lots of opportunities
foraudience participation. He was joined in
various parts of the program by Cindy Har-
ris on autoharp, fiddle and bass, Neal
Walters on banjoand fiddle, Coleen Walters
onbass, and Brenda Garris of Winston-
Salem, NC on harmony vocals. The pro-
gram ended with several gospel tunes.

Afterwards a small group settled into
the Orthey living room foranhouror so of
jamming. A good time was had by all.



640

HARMONY HARPS

] “As good as the best”
Good music stuff i

by Lucille Reilly, IAC, MLAC

Thus Sings My Soul

hymn instrumentals arranged by Lucille
for autoharp & hammered dulcimer.
CD: $18% ppd., cassette: $13% ppd.

“...expansive dynamics, crea tively
arranged pieces, and an energetic
presemtation that engulfs the listener.” —AQ

l@] How to Create and Play
the Ultratonic Autoharp

Marty Schuman's concept demystified,
includes many charts & ill. $17% ppd.
The Flowers of Edinburgh
Explore the secrets of great melody

chords for anytunegf $129 ppd. Autoharp soft case

Graceful

: Fine Tuners
Tunes from tape to paper: Insulated, weathertight, . ;
Lucille will transcribe original and and convenient Fl[lgﬁl' FIICHCHY
unpublished tunes, or your version of
an existing tune, from the cassette N Custom Set-ups
%ou dsuptply. Essentia”or;v?rksh_op I Ch . H d ds
andouts, and a great look for original : y
tunes. E-mail orgend SASE for iﬁfﬂ. Y OIFC Ao
SHADRACH PRODUCTIONS ColoradoCase.com 37 smngs - 21 Chords
thedulci ino. (800) 340-0809 .
s uc:|merlga=c-icy>.@)élg;o7cgosn& Free brochure, fabric samples, and Caﬂ Pa"ﬂ(714)974 4888
Denver, CO 80207 price list cpcram@aol.com

JUNE 25-29, 2003

AT THE LITTLE BUFFALO FAMILY CAMPGROUND
NEWPORT, PENNSYLVANIA

Five Fun-Filled Days

5. Workshops, Contests, and Jams!

PERFORMANCES & WORESHOP
Ron Wall » Will Smith ¢ Adam Miller & Laura Lind

Cathy Britell & Bob Zentz
Foot in the Air String Band * Carole Outwater ® Tina Louise Barr ® Drew Smith
Mike Herr  Doofus ® Well Tempered String Band ¢ Karen & Chuck Daniels
Lucille Reilly ® Bob Woodcock & John Johnson ¢ Linda Huber ® Pete Daigle

PLAN NOW! REGISTER NOW! SAVE S20 NOW!

Early registration saves money. Register by March 31: $75.
On April 1, the price goes up to $95. Children under 12: $55 by March 31, $75 thereafter.
Download a registration packet online or send your request for a registration packet to:
Coleen Walters, Registrar ® 12228 Hollowell Church Road ® Greencastle, PA 17225

Visit our website at Wwwmlag.org




“Will You Miss Me When I’'m Gone?”
—The Carter Family and Their Legacy In
American Music

by Mark Zwonitzer w/ Charles Hirshberg
Simon & Schuster : Copyright 2002

Guest Reviewer: Linda Huber

This book claims to be the first major
biography of the Carter Family. In my
opinion there will not need to be another
such undertaking because it appears to be
very complete.

It starts out giving a fairly detailed
description of the family backgrounds on
each of the original Carter Family mem-
bers. It ends with Sara’s burial in the Mt.
Vernon cemetary. In between are wonder-
ful accounts of how they made their music,
interaction among the three of them and
the many others; family, friends, musi-
cians and business associates with whom
they came in contact. It is not just a dry
recitation of the facts, but includes quotes
and stories that came from interviews
with people who were there at the time.

I'am sure it is quite accurate because
[ have some of the stories from BanjerBob
(Woodcock) as put forth in his Mountain
Laurel Autoharp Gathering Carter Family
sing-a-longs. I have visited The Fold sev-
eral times and could picture the country-
side there as it was being described.

The book also gave a very good pic-
ture of what life was like for people at
that time in the Southern Mountains.
Maybelle’s star shines brightly showing
what a truly great lady she was.

I could tell you about Mr. Peer, Sara
and Coy, Dr. Brinkley, Johnny Cash, etc.
but you will have more fun reading about
them yourself. [ found the book to be fas-
cinating and compelling reading, In addi-
tion to the story itself, the book is very
well indexed, making it easy to find just
that part you most want to read.

Get a copy. You won’t be able to put
it down ’til you are finished!

Understanding Chords
“You can learn to find the notes to any

chord from its name”
by William (Bill) Newton

Tina Louise
Barr

This lesson workbook by Bill New-
ton was written as a practical guide in
understanding chord formations. It offers
twelve lessons, beginning with major
chords, and progresses systematically
through sevenths, minors, augmented,
suspended, ninth, eleventh and diminished
chords.

What I found particularly convenient
about the book’s layout is that each lesson
has an exercise worksheet that corresponds
with it on an adjacent page. A completed
example at the beginning of each exercise
worksheet provides an instant formula to
follow —just refer to Bill s Chord Chartto
find the scale degree of the note that be-
longs to the correct chord.

The chord chart could be streamlined
for clarity, but with the use of a ruler for a
visual guide, the answers to the workbook
exercises can be figured out quickly, leav-
ing one with a better understanding of the
principles described in each lesson. To
check accuracy, the correct answers may
be found in the back section of the book.

The chord chart does not address the
“sharp keys.” Rather than adding them in
parentheses to the already very full chord
chart, I would suggest printing an addi-
tional chord chart on the reverse side of
the laminated insert, starting with the key
of “G.” This would be particularly useful
to autoharp players who are exploring al-
ternate chord layouts for their instruments,

A closer description of the lesson
book would be as a “shortcut to under-
standing chords™ because it bypasses dis-
cussions about intervals and triads and is
useful as a quick overview for those who
have some previous musical training. For
those who are very new to learning chord
structure, some kind of association tool,
such as the linear design ofa pianokey-
board, would facilitate understanding the
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relationships found among the notes with-
ina chord.

The concepts in the book are ex-
plained succinctly, and the information
in each lesson can be extracted indepen-
dently, making it easy to locate a subject.
A suggested enhancement would be adding
an accompanying CD or cassette tape
with audio examples to correspond with
each lesson in the workbook.

Overall, Understanding CHORDS is
a helpful resource in gaining immediate ac-
cess to chord structure. In technical issues,
there are numerous spelling and grammati-
cal errors contained in the text that could
be fine-tuned in the editing stage with a
revised printing of the book.

Understanding CHORDS does not
displace the comprehensive study of
chord structure, and there are many other
books available that go into more depth.
The workbook’s straightforward approach
covers the essentials well and it is pre-
sented in a “find it and use it now” style.
This book is best suited to be used asa
handy reference guide to chords ina mini-
course format.

Stew'’s
Choice

Stew
Schneider

The Well Tempered String Band
Well Tempered String Band
Autoharp: Eileen Kozloff

Curtains of Night « My Dear Companion *
What About You * StepStone « Heart’s Back
Door + It's Me Again Lord » Cuban Sol-
dier » Tenting On the Old Campground *
Foggy Mountain Top * Steal Away and
Pray > Down With the Old Canoe
Garriston Waltz/Dance In the Moonlight «
Hello Stranger « Slobbercops Is Hungry +
The Cyclone Of Rye Cove * Early * River
Of Jordan » Psalm Of Life « Roll Along
Prairie Moon » What Ain't To Be Just
Might Happen
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Review by Aunt Sukey
With Secretarial Assistance from Stew
Schneider

[ suppose the biggest downside to
serving as general amanuensis to a music-
loving mule is in attempting to temper her
responses, without engaging her ire. The
simple fact is that mules are intemperate
creatures, given to intense likes and dis-
likes and they are endlessly sensitive to
editing. It’s not an easy line to hold to, let
me tell you. When she likes something,
she likes it intensely well, and when she
doesn’t like it —well, you wouldn’t want
to be there to share it. That’s why I re-
ceived this copy of The Well Tempered
String Band’s first CD with such trepida-
tion, because I had already picked Kellie’s
pocket for a copy at Clifftop, and [ knew
what Aunt Sukey’s reaction would be -
unmitigated joy.

Since joy has such a universally posi-
tive connotation, it may well be that few
people have been around a joyful mule.
Joyful mules are active mules. Twelve
hundred pounds of active mule can doa
considerable amount of damage to a stall,
and that’s just what happened. She frisked
like a colt and took out the back wall.

Aunt Sukey has made it no secret
that she does not enjoy autoharp record-
ings for autoharp’s sake. Just because one
can play the entire score of Der Ring des
Niebelungen on a tricked out autoharp
doesn’t mean that one should do so. Aunt
Sukey demands that the autoharp make
sensible presence in the music, and this
CD does so in spades. It is really so good,
she’s at a bit of a loss for superlatives.

Starting with Curtains Of Night, Pete
Peterson, Kellie Allen and Eileen Kozloff
take the repertoire of the Carter Family,
mix it with other old-time and more mod-
ern acoustic cuts,add a few composed
tunes, and produce one of the most ground-
breaking, original and creative productions
of recent memory. It’s really that good,
and I’'m just not saying that because Pete
hugged me when I was leaving Clifftop.
I’m saying that in spite of Pete hugging me
when I was leaving Clifftop.

To Aunt Sukey’s not inconsiderable
ears, clearly the best cuts on the CD are
Jean Ritchie’s My Dear Companion, the
incomparable Step Stone featuring Kellie’s
lovely lead and impeccable harmony from

Eileen and Pete, Eileen’s composition,
Heart'’s Back Door with her honky-tonk
autoharp, Cuban Soldier, again featuring
Kellie’s lead, and Tenting Tonight On the
Old Campground which shows that Eileen
takes second seat to no one in vocal leads.
Pete’s multi-instrumental talents, taste and
great harmony singing welds this CD into
a unified whole.

Although vocal work is clearly their
strongest suit, their handling of their in-
struments is the equal of anyone recording
this repertoire today. In particular, every
appearance by the autoharp is precisely
placed and never do they stray into the
“Hey! Look what [ can do with an auto-
harp” sort of playing that leads Aunt
Sukey to do violence to the electronic
equipment playing it. Eileen’s playing is
intensely creative and a joy to the ear of
even a mere secretary such as myself.
There are really no words strong enough
to describe just how good this CD is. The
Well Tempered String Band have seta
standard that will be tough for any per-
former to adhere to. We’re the richer for it.
Well done! Aunt Sukey gives it two ears
up, one wall down and a frisk through the
meadow.

Bot.’
Choice

Bob
Woodcock

Relatively Serious

Doofus (Neal Walters, Coleen Walters,
John Cerrigione, Heidi Cerrigione)
Autoharp: Heidi Cerrigione

Love Beyond * Greencastle Medley » Oc-
tave/Lovers Medley » High Atmosphere ¢
Going Down to Cairo ° Green Mountain
Side « Highlands of Heaven * Green Leaf
Fancy «It’s a Banjo Playing » Sam and
Daisy » Kentucky Babe » Indian Head
Penny « Mercer Island * Row Your Boat «
Sebec Lake Waltz » Mermaid of Ontario «
Clarinet Polka » Sunshine In the Shadows
s Three Quarter Time

Another Doofus CD! Zounds!! It
seems like only last month I read a review
of a new Doofus recording, and now

another one appears. It helps if one of the
members is the recording engineer. It also
helps if each member of the band has more
musical talent than most bands combined.
What amazes me is the incredible variety
of great songs they have unearthed fora
hungry public. If this recording were a

Thanksgiving dinner, you would leave the
table and head for the couch groaning with
satisfaction, yet wanting to sit down for

more. Not that there weren’t a few flaws

in the cooking, mind you ...

These folks have assembled a fine
collection of traditional tunes and contem-
porary folk songs. They lean heavily on
the group vocals (12 songs, 7 tunes),which
are usually well done, though sometimes a
bit sloppy. Instrumentation is nicely varied
and usually of the highest caliber. Heidi
shines on the diatonic autoharp, playing in
arich, lucious, almost sensual style. She
shines on hammer dulcimer, lap dulcimer
and banjo-mer (banjo-dulcimer??7? sounds
like a banjo-uke tome ...). John’s banjo
style also stands out. He has over the
years, developed into a rock-solid claw-
hammer player.

The production work is about as good
as it gets. The studio is in the basement of
Coleen and Neal’s house, so studio time is
free. This allows Neal, ever the perfection-
ist, time to refine and shape the recording
until it is exactly right. And that work
pays off. I have reviewed Nashville re-
cordings that didn’t measure up to this
high level of production.

Now for my likes and dislikes. Re-
member, good reader, the following is my
opinion. Your mileage may vary ...
THE HIGHLIGHTS

Greencastle Medley — Neal wrote the
Greencastle Waltz for his home in Green-
castle, PA and, in a moment of rampant
Greencastleism, added the great Northum-
brian pipe tune, Greencastle Hornpipe.
The waltz is elegant and quite catchy. It’s
a shame he only plays it twice — it de-
serves more.

High Atmosphere — from the pen of
Robin and Linda Williams, inspired by
John Cohen’s collection of venerable musi-
cians of the same name — this songis a
tribute to those who have gone before, but
still sing and play for us in the high atmo-
sphere. You’ll walk away humming this
one, for sure.

Green Leaf Fancy — from Norman



and Nancy Blake’s first recording, this isa
dandy and squirrel-ly tune that will chall-
enge any chromatic player. Somehow,
Heidi pulls it off on a diatonic.

Maid Of Ontario — This is a silly
little number by the late Shel Silverstein
that has the potential to be completely
nauseating if done by the wrong person.
Asitis, the Doofi have made this an abso-
lute delight. Ninety percent of it is in the
performance.

John’s singing. It’s about time the
boy started singing. He has a great folk
voice; good intonation, clear diction, al-
most no vibrato and minimal affectation.
Keep it up!

THE LOWLIGHTS

Some months ago, the Noted Musical
Scholar, Aunt Sukey (via her loyal, if
somewhat uppity minion, Mr. Schneider)
reported in these pages on the last Doofus
opus. She was, if memory serves, some-
what disappointed by the somewhat tem-
perate tempo of the recording. I must re-
iterate the feeling. I kept waiting for a nice,
lively, jumpy number to leap out of the
speakers at me. And waiting. And waiting.
Look, I’m not asking Neal to smash an
autoharp, ala The Who, or Heidi to set fire
to a Hendrix model hammer dulcimer. But
a few toe-tappers would be nice. Even
Clarinet Polka seemed to drag.

And speaking of Clarinet Polka, this
one should never have made the final cut.

Heidi hammered it with the best of
them, but Neal’s mandolin was slow and
notably sloppy, nowhere near the high
level of musicianship we have come to ex-
pect. It’s a tough piece, but if you can’t do
it 100%, it shouldn’t be on the recording.

So there you have it—arich, varied,
interesting and very well made recording
that shows off, once again, the talents of

thﬂSﬁ_ﬁuﬁ_nﬁrfong:s Recommended.

Over 25 years
specializing in
Instruments,
Recordings &
Books of Folk,
Traditional &
Acoustic Music

Oscar Schmldt Autoharps
25% OFF LIST

COMPLETE SELECTION OF STRINGS, CHORD BARS, SPRINGS,
BUTTONS, EELT, AND OTHER ACCESSORIES FOR MOST AUTOHARPS
SEND FOR FREE CATALOG
or CALL: 518/765-4193

10am-5:30pm Mon-Fri = 10am-3pm Sat, (EST)
E-mail: mail @andysfronthall.com
PO Box 307, Yoorheesville, NY

www.andysfronthall.com

QQ!\“ “mE‘I‘ {0

* Dry Breek Lodge

« Skillei Restaurant

* Hame Spun Liff Shop

» Herilage Herb bardens

« Folkiore & Music frchive
* brafis Uillage
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mthet Here wa Arel”
| .. Been Here AUl Along!

e, 04 . Auicharp Jamboree  June 12-14, 2003
; . * Dlasses and workshops
' » Boncerds featuring Raren Mueller,
~ Charles Whitmer, Tom Schineder,
Les Lustaison-~-Zook, Bonnie Phipps,
Mike Fenton, Raren Daniels and
Hon Wall

2003 Autoharp Workshops with
Eharles Whitmer

* Advanced - June 16-19

* Beginners - June 23-26

* intermediaie ~ June 30-July 3

0. Bon 500

Mouniain Uiews, 80 72560

870-269-3451
1-800-264-FOLE (U/TT)

wiH.ozarkintkeenier.cam

Stoneman, that is !

@% ”

atsy plays and sings songs made f
by Eer le endaty father, “Pop” Stoneman
lives warm family memories.

re such favorites as Taanic, May |
i Barn Tonight Mister, When The

l) Again, A Message From Home,

sppoorwith, and Stoney’s Waltz

«...tunes which ﬁof@ﬁ];tﬁ:ﬁmlded her family, but most importantly
shaped the beginnings of America’s couni@y*music.” Mary Lou Otthey

CD: $15 + $2 shipping or Cassette $10 + $2 shipping to:
Patsy Stoneman Murphy
1556 Roberts Ridge Road
Manchester, TN 37355
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Swinging
on a Gate

Phil Passen and Tom Conway
play traditional American and
Celtic music with energy and
emotion. Driving hammered
dulcimer and percussive
guitar make this first CD

Single Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key

spane:- Diatonic from $1680. All -
“Foe-tapping.” “Marvelous” instruments include fine tuners.
*Very soothing.” Customized to meet your needs.
= Orthey Instruments...
Pricing: since 1964, the finest in

11— s15+52.00 S&H

2-5 — $14 €3a.+54.00 S&H
Make check’payable to
Philbar Music; Dept A;

PO Box 617913,

| Chicago, IL 60661-7913

acoustic instruments.

18 Burd Road + Newport, PA 17074 + 717 567-6406 + 717567—9469

Also available at Amazon, W Web: h
| &5y Borders, snd ethier l\\ orld Wide Web: http://www.fmp.com/orthey )
| stores. — Z

CD/Casseties
TAB Books
for
Autoharp’
& =
Mountain Dulcimer

‘ Latest Release

01 9 upandful of 90“39

HEI'dI& JOhn Cefﬂglane |  John & Heidi Caleen & Neal
Neal & Coleen Walters | ~ Cerrigione - Walters

e I R N - B Visit hifp://dootusmusic.com for: Doofus Music (AQ)
Shipping & Hondling included | upcoming appearance schedule 56 EgyptRd
BonnieLeigh e —— lots of pictures of the Doofs e Ellington, CT 06029
PO Box 4160. B rick. NJ 08723 detailed product infor mr:hen and pl icing 860-872-3264
732-é20-1 5(’]6 < * TAB/MIDI thw dootus@doofusmusic.com
Bonnie@bonnieleigh.com :
http:/iwww. bonmelelgh com i
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IN THE BEGINNING.....

by Mary J. Park

I'lL Be All Smiles Tonight

“I'll Be All Smiles Tonight” is a nice
easy tune played at a nice easy tempo. This
will give you a chance to concentrate on
your technique. In this piece you will use
mostly pinches (indicated by arrows point-
ing at each other) and thumb strokes (indi-
cated by upside down Ys). There are also a
few first and second finger strokes to fill in
the rhythm. Below I will review how to
make these various movements.

Pinch - The pinch is usually per-
formed with the thumb and middle
finger making a pinching motion across
the strings, meeting at the correct note.
Inaslow piece like this, you will want
to have your finger and thumb brush
over quite a few strings before coming
to the correct melody note. In faster
pieces, your finger and thumb will
cover less area so that you can move
them faster.
Thumb stroke —This is performed by
the thumb on the lower third of the
strings. The thumb goes from the low-
er strings toward the middle. Be sure to
hit the lowest strings so that you bring
those nice, rich bass tones into your
playing.
First-Second Finger Strokes —
These two strokes usually go together
to make one beat, as they do in this
song.
First—move the first finger (index
finger) in a partially upside down
position from lower to higher
strings over the middle portion of
strings. This is probably the most
difficult autoharp strum to master.
You have to turn your finger so
that the top side of the point of
the pick toward the middle finger
lightly brushes across the strings.
If you turn your finger too much
one way, you will pull offthe pick,
and if too much the other way,
youwon’t get any sound. You may
have to practice this a while be-
fore it comes naturally.

Second —return in the opposite
direction for the other half of the
beat with the second finger across
the middle strings. This is amuch
more natural move, with the finger
being pulled straight across the
strings in the normal fashion. If
you were not wearing a pick, the
pad ofthe end of your finger would
be going across the strings.

You will also notice that there are sev-
eral quarter rests in this piece. The rests
look like the curled hair from the roaring
twenties. When you see one of these, it
means that you don’t play for one beat. I
put these in the arrangement because I felt
that less was more. Sometimes the sound of
silence is the best choice. So in all the cases

where this appears in this song, you will
play on the first beat of that measure and
rest on the second beat, letting the notes
ring for two beats. Then play again on the
third beat.

Also remember that when you see two
notes together in a bracket, that this means
that the two notes go together to make one
beat with each of the notes getting one half
of the beat. It is also important that you
play the G7 and not a G chord in this song,
as you need the added note available in the
(7 (namely the f) for playing the melody.
Additionally, remember that if you are just
filling in the rhythm, and not playing the
melody notes, that these should be played
much more quietly.

I hope you have some fun with this
good old-fashioned tune.

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

Glad Morning Autoharps

513 753 9457
glbaker@fuse net
http://home fuse net/glbaker/
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I'll Be All Smiles Tonight

T.B. Ranson, 1879

Arrangement © 2003 Mary J. Park
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The bride upon his arm;

I stood and gazed upon him
As though he were a charm.
And then he smiled upon her
As once he smiled on me;
They know not what I suffered
They found no change in me.
Chorus:

>
[ fan d
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think my heart is light. Tho' my heart may
be all smiles to - night.
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2. And when the room he entered, 3.  And when the dance is over

And all have gone to rest,

I'll think of him, dear mother,

The one that I love best.

He once did love, believe me;

But now he's cold and strange.

He sought not to deceive me;

False friends have brought this change.
Chorus:
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The
D

Alternare Chords:
The Fascinating

Journey !

by Lucille Reilly

This issue features the English country-dance tune, “Newcastle,” and how to dress it up with alternate chords. But first, learn
to play this tune, shown on the next page. Oh, andwhile you’re working on “Newcastle ” (give yourself a week or two— afier all
it 5 three months until the next AQ!), make two photocopies of the tune for what follows below.

How to Devise an Alternate
Chord Progression

Now that you’ve got Newcastle in
your fingers (you do, don’t you?), let’s
explore this column’s featured topic. In
the Fall 2002 issue of 40 you heard al-
ternate chords send the tune Forest Green
in new harmonic directions. That’s easy to
do when alternate chords are given to you
(©),but ...

How can you choose alternate chords
that you know will also sound the melody
notes? Well, consider this: Any note ina
tune appears in at least three chords on
the diatonic autoharp. The note B (black-
ened in Figure 1) in G major demonstrates
how this warks.

4 _ i
A2V 15 Sl
® Em G Bm

Figure 1

So, if you now depress the G chord
in a tune to play the note B, try Em and
Bm and see how the tune’s flavor changes!

Figure 2 on the next page shows
which chords you can expect each tone of
the G-major scale to fit into (blackened
notes; whole notes widen the visual range
for other G tunes). Scale step #5 (D)
appears in seven chords! Also, notice that
major chords function as alternates for
major chords, as do minor chords for
minors. (I omitted less common chords
like 116 and vi7, because they are —well,
less common!)

Now devise an alternate chord
progression for Newcastle with the help of
Figure 2 and your ear. Pencil in your own

progression on one of the photocopies
(have a BIG eraser handy, too). For
starters, Figure 3 shows three chording
ideas for the first six notes. Each progres-
sion lets go a little more, so feel free to
follow suit! (After all, it’s only sound.)
Notice that both Gs in Figure 3 sound
different chords in two of the alternate

explore alternate chords in your favorite
tunes. Happy felt-pumping!

Lucille

progressions.
You can take the progression
further by inserting a chord on

now:

I

the second, “silent” beat of half

notes ( J )ex: play IV-I on the
inm. 4). Similarly, dotted quart-

o

notes:

D D G

ernotes ( _J_)can accept two
chords, while dotted half notes
( J.)will take three.

When your progression is
complete, play your arrangement
of Newcastle using my chords

|
B
I

alt. #1:
| alt. #2:
alt. #3:

Vv v
I 111 Vi Vi
v I m IV 1 V1

7
|
I
o =
G A
=
1

Figure 3

first, then yours. (Remember: an
alternate- chord progression gets its con-
text from the tune played “normally” first,
as your listeners expect to hear it. Other-
wise, they will wonder why the tune
sounds “off.”) You’ll inevitably hear
some awkward moments in your progres-
sion amidst the great ones. Keep what you
like and revise what you don’t. (If you
avoided “normal” chords almost exclu-
sively, re-inseerting some of them may
help.)

Finally, what’s the overall effect of
your arrangement? Does the tune grow in
volume, intensity, or emotion, etc. the
second time around? Does this sum total
yearn for a third play-through, either
afterwards, or in between? Listen as you
play both progressions again: the tune will
tell you what it wants!

T hope this whets your appetite to

Next issue:
Rapid-fire fingering !

Do you have a topic for The Diatonic
Corner? Write, call, emai] or fax AQ to
make a submission. All topics ave ad-
dressed only through this column.
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Neweastle

Note: Release the chord bar at each circled notehead. English country-dance tune (1650), arr. Lucille Reilly
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scale step # 1 2 3 4 5 6 7
"normal" [ W 1 v 1AY 1V Vv
alternates 1V V7% 111 11 V7 Vi V7#
Vi 1 vi V7* 1 11 111
Isus4  Vsus4 Isus4 111
Vsus4 Vsus4
Isus4

*the upper three tones of V7 form vii®, a chord not on the diatonic autoharp.

Figure 2
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Words and YNusic by George Y. Cohan (1907)

In 1908, George M. Cohan’s
musical play Fifty Miles from Boston
opened on Broadway. Most of the
songs from this musical have been long
forgotten. The one tune that has
endured is that spirited monument to
Irish braggadocio “Harrigan.” Cohan
patterned his Harrigan character after
Edward “Ned” Harrigan of the
Harrigan and Hart stage team that
performed from 1871 to 1885, and
when Fifty Miles from Boston debuted,
Ned Harrigan was in the audience.

As with so many songs, the verse of
“Harrigan” is rarely heard. In this case,
the verse’s obscurity is well-deserved.
It has little to offer musically, as it is

@6

mostly made up of a repetition of the
last phrase from the chorus. The verse
does grab our attention at one point,
however, where the meter changes
from 4/4 to 6/8 for four measures, and
we get a little taste of an Irish jig.

It’s the chorus, of course, that
makes “Harrigan” such a treat for the
chromatic player. Notice how nicely
the rhythm chord progression G-E7-
A7-D7-G works its way around the
circle of fifths, or as we sometimes
like to say, right down 7" Avenue.
Then for some extra interest, there’s
that little side trip to the B7 chord in
measure 28 for another nifty bit of
chromatic harmonization.

C7T G /| €7 G®D7

Another interesting feature of the
piece occurs in measures 3, 7, 15 and
31 where the three notes that comprise
the G chord are played in descending
order on the word “Harrigan.” This is a
good chance to practice precision
picking, and if you put in stops on the
rests after these three notes, you’ll get
some nice punctuation, too.

We never saw George M. Cohan or
Ned Harrigan (seriously, we’re not that
old), but as we play this peppy tune,
we can easily conjure up the image of
Jimmy Cagney delivering the lyrics as
he bounces around the stage. So
bounce (or sedately pick), and have a
good time with this one — it’s fun!

©® @
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== === =
1 I [ : | S—
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Who is  the man who will spend or will ev - en lend? Har - ri- gan, that's
Who is the man nev -er stood for a gad - a - bout? Har - ri-gan, that's
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me! Who is your friend when you find that you need a friend? Har - ri - gan, that's
me! Who is the man that the town'ssim-ply mad a-bout? Har-ri - gan, that's
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me! For I'm just as proud of my name, you see, As  an
me! The la - dies and ba - bies are fond of me, I'm
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man ev - 'ty time he can? Har - ri - gan, that's me!
ser ving a mon - u- ment? Har - ri - gan, that's me!
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Proud of all the I - rish blood that's in me; Div-il a man can say a word a- gin me.
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name that a shame nev-er has been con-nect-ed with. Har-ri-gan, that's  me!
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D°7 — E7 (measure 23)
G°7 — F#7 or C7 (measure 27)

CHORD SUBSTITUTIONS

v

Circled chords are rhythm chords.

A rhythm chord marked with an asterisk means that in rhythm accompaniment, the
chord begins one beat earlier than shown. In melody playing, it cannot be played
one beat earlier, as the melody note is not in the chord.
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Ifyouareaprofessional
autoharper andwish to
be featured, please send
photo, biegraphy, and
scheduleto:

Karen Daniels

9002 Grandview Drive
Overland Park, KS 66212
autcharpgal@minpin.com

NOTE: Theseperformance
and/orworkshop listings
are limitedto those
whichfeatureat least
50%autoharp. Contact
the performer for addit-
ionalinformation. Also,
cancellationsand/or
changescanoccur. Check
with the performer be-
Jore travelingfar.

www.cdbaby.comvtibarr

Performanceschedule:
February15
BrownBagPerforming
ArtsCenter
Modesto,CA

March2

FogFete

TheZero Visibility
Bluegrass Band
Ripon,CA
March7-9
BrookdaleBluegrass
Festival

Brookdale, CA
Mayl6-18

California Autoharp
Gathering
MendotaHigh School
Mendota, CA
www.californiaautoharp
Lom

HELEN BLACKBURN
4770 Mallard Creck Drive
Mason,OH45040
513459-1883

Profile: AQ April "91
Performanceschedule:
April26-27

| MossyCreek Bamyard

AnativeCalifomian, Festival
TinaLouiseBarr'smus-  V amerRobins,GA
icalinflucncesrangeany-  WWw.mossyereekfestival
wherefromMotherMay- &2
belle Carterto Johnny
Cash, Bob Wills, EVOBLUESTEIN
TheBeachBoys,David ~ 10691NMadsen
Grisman,SamBushorany ~ Clovis,CA93612
where fromIrishjigsand ~ 559297-8966
reelstoCapeBretonfid-  fax209297-8966
dletunes. evo{@evobluestein.com

Tina’sprecisemelo-  evo@csufresno.edu
dyandspiritedrhythmic ~ http:/evobluestein.com
texturesontheautoharp ~ Profile: 40 October’88
have wonnationalrecog- ~ Performanceschedule:
nition. Shehasbeenafea-  April5 (8am-6pm)
tured performerandinstruc- Beginning Folkstyle Au-
toratMountainLaure] &  toharp
Willamette ValleyAuto- ~ CaliforniaState Univ.
harpGatheringsaswellas Hayward, CA
placingseveraltimesat ~ 510883-3605
the Walnut ValleyFesti-  May3 (8am-6pm)
val.Sheplayssoloaswell IntermediateFolkstyle
as withherband “Frettin’ ~ Autoharp
Around.” California State Univ.

TinahastwoCDs  Hayward,CA
tohercredit“Breakin® ~ May 16-18
Tradition”and“Rock-it ~ California Autoharp
"Harp.” Gathering
TINA LOUISE BARR  MendotaHigh School
1801 “H” Street Mendota, CA
SuiteB-5PMB#225 www.californiaautoharp
Modesto, CA 95354 Lam
autoharphishgear(@hot

mail.com

BRYANBOWERS
c/oScottO’Malley &
Assoc.

POBox9188

ColoradoSprings, CO
80932

719635-7776
somagen l.com
Profile: AQ January’89
Performanceschedule:
Februaryl5
Bluegrass Festival
Denver,CO

March7

CaféLena
SaratogaSprings,NY
Marchl16

TBRA

WoodsHole, MA
March21

United Methodist Church
Poughkeepsie, NY
March25

TBA

Hemdon, VA
April13-18
SoreFingers Week
England

April 19

Café Paradisio
Eugene, OR

April 23

Freightand Salvage
Bereley,CA
April25

TBA

SantaRosa, CA
April 26

TBA

Encinitas, CA
April27

Living Traditions
CostaMesa, CA
April 28-30
Children’s Shows
Meredith, CA

May3

TBA

SunValley,ID

May4

Pavilicn atIsland Park
Expedition
GreenRiver, WY
May 10

TBA

Otis, CO

May16-17
California Autoharp
Gathering

Mendota, CA
www.californiaautoharp
oom

June9-11

TRA

Mendota, CA

June 13-17

Palmer, AK

June 27
KawadeMemorial Park
Seward, AK

ROZ BROWN

1549 8. Holtand Court
Lakewood, CO 80232
303969-9645

10ZZi TOWILCOM
http:/f
www.rozbrown.com
Profile: AQ October 89
Performanceschedule:
Every Wednesday,
Thursday, Friday and
Saturday night atthe
BuckhomExchange
Restaurant

Denver,CO

BILLBRYANT
POBox 968
Marion, MT 59925
4068542088
brvant(@cyberport.net

http://
communities.msn.com/
autoharpbillbryant
Profile: 40 April 93
Performanceschedule:
IrdweekinJune
Autoharp Workshop
National Old-TimeFiddle
Championship

Weiser, D

PAUL and WIN
GRACE

11990Bames Chapel
Road

Columbia, MO635201
573443-2819
FAX573817-2781
peracef@coin.org
www.gracefamilymusic.com

Profile: 40 October 88
Performanceschedule:
May2-3

OzarkFolk Center
Mountain View, AR

LES GUSTAFSON-
700K

1608 S. 8th Street
Goshen,IN46526
574534-1173

les@, nzook com
www.gustafsonzook com
Profile: AQ April '94
Performanceschedule:
February22

Diversity Days
Goshen,IN

April6-11
AugustaHeritage

DavisandElkins College
Elkins, WV

May2-3

Wyoming Dulcifest
Wyoming, OH

May9-10

Hastings Autoharp
Festival

Hastings, MI

May16-17

California Autcharp
Gathering

Mendota, CA
californiaautoharp.com
May23-24

Southern Ohio Dulcimer
Festival

Ripley, OH

May30-31
ChestnutRidge Dulcimer
Festival

Latrobe,PA

Junel2-14
AutoharpJamboree
Ozark Folk Center
Mountain View, AR

June 15-20

KentuckyMusic Week
Bardstown, KY
July31-August3
Willamette Valley Auto-
harp Gathering
Albany,OR

ADAMMILLER&
LAURALIND

POBox 620754
Woodside, CA 94062
650494-1941
Fax:650851-7829
autoharper(@earthlink.net
Profile: 4QFall 2001
Performanceschedule:
February 15
BrownBagPerforming
ArtsCenter

Modesto, CA
May16-18

California Autoharp
Gathering

Mendota, CA
californiaautcharp.com

KARENMUELLER
POBox 80565
Minneapolis, MN 55408
651 649-4493
karen@karenmueller.com
www.karenmueller.com
Profile:AQ July'93
Peerformanceschedule:
Marchi4-15 and
March21-22

Irish Concerts with Katie
McMahon

Various locations around

Minnesota

June 12-14
Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
Julyll-13
Summerfest
Carthage, MO

July 16

South Dakotalrish
Festival
SiouxFalls, SD
July23-27
Samfest
Houston, TX
July30

with Piper’s Crow
Big Top Chautauqua
Bayfield, WI
July31l

with Piper’s Crow
Concert inthe Park
Red Wing, MN

TOMSCHROEDER
300 W.113thStreet
Kansas City, MO64114
anartauto/@hotmail.com
Profile: 40 October "88
Performanceschedule:
June 12-14
AutoharpJamboree
Ozark Folk Festival
Mountain View, AR
July11-13

Summerfest
Carthage, MO
July31-August3
Willamette Valley -
Autoharp Gathering
Albany,OR

MIKESEEGER -
¢/oMitch Greenhill (agent)
1671 Appian Way
SantaMonica, CA90401
3104510767
Fax:310458-6005
mitchg(afolkloreproduc-
tions.com
www.folkloreproductions
Lm

Profile: AQJanuary '89
Performanceschedule:
February7
Williamsburg Library
Williamsburg, VA
April9

Brooklyn College
Brooklyn,NY

May17

Neighborhood Theatre
Charlotte,NC

June 14-15

Potomac Celtic Festival
Leesburg, VA

June 27-29




Oldsongs Festival
Altamont, NY
August -3
Champlain Valley
Festival
Fermisburg, VT

BILL & LAURIE SKY
with VICKI YOUNG
POBox 70060
Nashville, TN 37207
615859-1419
billandlauriesky
(@hotmail.com
Profile: AQ April "90
Performanceschedule:
February4
BonitaMesaResort (7pm}
Yuma AZ

February5
Shangri-LaResort
Yuma,AZ

February6
CocopahBend Golf
Resort

Yuma,AZ

February7
FortunaDeOroResort
Yuma, AZ

February8

TierDrop Resort
Wellton, AZ
February 9
YumaLakes Resort
Yuma,AZ

February 11
SanPedro Territory
Benson,AZ

February 13

Hidden Valley Ranch
DinnerConcert(6pm}
Deming, NM
February 15

Concert

Vivian,LA

February 16

Concert

Peeltown, TX
February 20

Unity AssemblyofGod
Forest, MS
February2?

Carroll Green Civic
Center

Quitman, TX
February23

Central Baptist (6pm)
Carthage, TX
February25

Pisgah Baptist
ForestHill, LA
Marchl

University Christian
PrepGymnasium
Shreveport, LA
March?

University Worship
Center(10:30am)
Shreveport, LA
March7

BowersHill Baptist
Chesapeake, VA

March9

Arlington Assembly of
God

Arlington, VA

March 15

neali@doofiismusic.com
http://doofusmusic.com
Profile: 40 Summer2001
Performanceschedule:
February7-8

Friends & Family Restaurant Winterfest

CenterPoint, LA
March22

Timbo Valley Assembly
ofGod

Timbo,AR

March23

General Baptist(1:30 pm)
Ellsinore, MO
March27

Sabine Theater
Many,LA

March28

Sumrall Worship Center
Raleigh, MS

March29
Mhoontown United
Methodist

Cherokee, AL
March30

ColeFirst Baptist
Cole,OK

April 6

Norton Avenue
Assemblyof God
Mobile(Saraland), AL
April 11

TresRios Park
GlenRose, TX

April 12

ShadyDale Baptist
Marietta, OK

April27

Mt.Olive Baptist
QOden, AR

May2

SpringBank Ferry
Festival

Doddridge, AR

May3

Victory Chapel

. Sikeston, MO

May4
Keokuk AssemblyofGod
Keokuk, A

DREW SMITH

529 Ardmore Road
Ho-Ho-Kus, NJ 07423
201444-2833
Profile: A0 July*89
Performanceschedule:
August4-10
OldFiddlers Convention
Galax, VA

August9

Autoharp Workshop
(10:30am)

OldFiddlers Convention
Galax, VA

NEALWALTERS
12228 Hollowell Church
Road

Greencastle, PA 17225

7175939062
Fax:301588-5466

FirstMethodistChurch
Irving, TX

March7-9

Mountain Dulcimer
MusicFestival

Calvary United
Methodist Church
Latham,NY

March28

Reedsville Concert
Reedsville, PA
March29
OrtheyConcert Series
Highland Presby. Church
Newport, PA
April6-12
SpringDulcimer Week
Davis &Elkins College
Elkins, WV

April25
ReedsvilleConcert
Reedsville, PA

April 26
OrtheyConcert Series
Highland Presby.Church
Newport, PA
June25-29

Mountain Laurel
Autoharp Gathering
LittleBuffaloFamily

Campground

Newport,PA
Julp10-12
Summerfest
Carthage, MO
July25-27
Cranberry Dulcimer
Gathering
Binghamton, NY

AQ19

CHARLESWHITMER
301 Wilcrest Drive #
5001

Houston, TX 77042
7137824082
whitmer75(@hotmail.com
Profile: AQ April 93
Performanceschedule:
June 12-14
AutoharpJamboree
Ozark Folk Center
Mountain View, AR
Jure 16-19

Advanced Autoharp
Workshop
Ozark Folk Center
Mountain View, AR
June23-26

Beginner Autoharp
Workshop

Ozark Folk Center
Mountain View, AR
June30-July 3
Intermediate Autoharp
Workshop

Ozark Folk Center
Mountain View, AR

are you a fan of
old-time music?

then subscribe to

Sample Copy $5 (86 foreign)
One Year ~ $20 ($25 forelgn;
Two Years 338 (848 foreign

Five Years §115

A quarterly magazine
dedicated to the
support and prometion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(918) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

The ‘harp that plays like a breeze!
call or wirite for information today.

MARK FACKELDEY, LUTHIER

206 West Flora Street = Tampa, FL. 33604 » 813 237-5832
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E-mail: zephyr@tampabay.ir.com

’92 Winfield Champion = '99 Mountain Laurel Champion

Autoharp & Hammered Dulcimer
Twenty Mostly Solo Tunes

. ' “A treasure trove...each one a gem.”

— Neal Walters, Reviewer, Dulcimer Players News

$17 postage paid to:
Carey Dubbert
18000 Coleman Valley Road
Occidental, CA 95465

“e, & ““e, Play list at www.monitor.net/~dca/carey
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My First Autoharp ...

Built Like a Brick Outhouse !!

I’ve always liked to find out how
stuff works—once I even took up fly fish-
ing because it was so much fun tying the
flies (I quit when I found out how boring
the actual the fishing part was)! So I guess
it was inevitable that when I got into old-
time music after I retired, lutherie wasn’t
far behind.

After dulcimers, mandolins, bouzou-
kis and a fretless banjo, I made an autoharp
last spring. My immediate reason was, [
wanted a better instrument than the old
low-end Oscar Schmidt Thad been playing,
with a brighter sound, better key selection
(doyoureally singin E flat ?), stable into-
nation and fine tuners. [ thought about it a
while, but I'wasn’t sure I could do it, until
Iran into local builder, Bob Bernard, at a
festival. He encouraged me and gave me
lots of advice. Thanks, Bob!

I plunged in, figuring I'd make a
rough but workable instrument the first
time, then learn from my mistakes and
make better ones. My approach was to
overbuild everything, in hopes of strength
and stable intonation, then evaluate
whether this beefy construction made the
sound suffer, and lighten up future instru-
ments as much as [ dare. This one is defi-
nitely built like the proverbial brick out-
house! -

In a nutshell, the body was easier, the
chord bars harder, than I anticipated.
Compared to mandolins and bouzoukis,
the basic construction was straightforward
—no bending, inlay, frets, heel carving, dif-
ficult joints or thin plates. The frame is
based on the “Mountain Laurel” plans,
but made of rock maple a full 1 1/4” thick,
with epoxy half-lap joints at the corners
(like I said, built like a brick outhouse),
The top is Sitka spruce 1/4” thick, and
back and side veneers are 3/16” goncalo
alves, a heavy tropical wood with beauti-
ful color streaks. I put on some ebony
binding, and ebony rings around the sound
hole to dress it up, but nothing else for
decoration. Chord bars are walnut about
1/4” thick, riding on a comb of 1/8” brass
rods in a wooden base, with wire coil
springs in the common manner, Strictly

by Herb Taylor

standard construction; I didn’t feel like
experimenting a lot on my first try.

One technical detail confused me.
The OSI fine tuners came with three
mounting holes and small (1/2”) screws
(this was the newer brass model). Both
Bob Bernard and the Mountain Laurel
plans told me I needed to drill 8 or 9 extra
additional holes through the lower flange.
Ifound it hard to believe such a highly en-
gineered device would not have adequate
mounting, so I called Oscar Schmidtand
they swore the holes were adequate. I
ended up compromising on four extra
screws, and the tuners are staying put.
But drilling those holes was a lot of troub-
le because they have to be so precisely lo-
cated or they interfere with the little tuner
screws. Can anyone tell me if they’re re-
ally needed?

My assessment of the finished in-
strument is: (1) The tone is good in middle
and high registers, but weak in the low oc-
tave, This is probably true of most auto-
harps to some degree because the low
strings are so short, and because ofthe
beefy construction required to handleall
that tension. (High notes require less am-
plitude of oscillation than low notes, to
produce the same loudness, so heavy con-
struction favors the high end.) (2) The
chord bar action and playability are ad-
equate— I enjoy playing it, but ’'m no vir-
tuoso, so my standards may not be very
high here. There are a couple of harmonics
I’d like to eliminate, and the pressure
needed on the buttons is a little high, so
I’'m making a new set of chord bars, and

plan to work on leveling the plane ofthe
strings. (3) The appearance is very nice.
(4) It does stay in tune and the fine tuners
work great.

This year, I went to Winfield for the
first time —what an experience! | had the
good fortune to camp right next to “Scamp
Camp,” home of a wonderful couple
named Deanna and Bill Lisk, from Arkan-
sas, who play old-time fiddle and guitar.
We had some great jam sessions, and when
Bill saw my autoharp, he said, “You gotta
meet Dulcimer Dan!”. So I did, and had
fun discussing all aspects of autpharp
building with Dan, Tom Bogardus and Ric
Chance. Dan encouraged me, so [ stopped
in at the Autoharp Quarterly booth to
show off my autoharp, and was very sur-
prised when Mary Ann invited me to send
in an article about building it — you're
reading the result of that kind invitation.
Besides being fun to build and to play,
autoharps truly introduce you to the nic-
est people in the world!

Based on the success of this proto-
type and the fun I had building and play-
ing it, I’'m making several more this winter.
I plan to make a number of changes, mostly
in the area of lightness, improved low-end
response and better ergonomics. [ would
love to hear from other autoharp builders,
or from anyone who’d like a custom in-
strument. Since I don’t have a “name” yet,
you can get a custom made autoharp from
me for less than you might think.

Phone me at 303 273-9664 or email
me at htaylor@mines.edu.

And keep on pickin’!



Michigan Second Autoharp Jam Fest
May 9 -10-11, 2003
At Beautiful Camp Michawana

Sponsored by the Lost Chords Autoharp Club
of Hastings, Michigan
Workshops % Open Stage % Big Jam Sessions < Other Stringed Instruments Welcome
* Main Day Saturday includes evening meal —$20 — Friday and Saturday night
accommodations available — Friday 4:00 pm to Sunday 12:00 pm includes 5
Meals. $65 per person. $70 if after April 1st.
* Grounds include — lake — cabins — dorms — RV sites — Pavilion — Amphitheatre — Chapel —
huge dining or jam room — huge porch overlooking lake. Game areas include — miniature
golf —tennis — fishing — paddle boats — napping — * Also includes a lodge that sleeps 30
down with a conference room and four rooms up that sleep 5 in each room with a
conference room — There are 19 heated cabins that sleep 7 each — RV has 40 hook up

sites/ self-contained sites also available — All acoustic instruments — Vendors welcome.

Autoharp concert Saturday night — jam and open stage. Sunday morning Gospel jam and open stage.
Jam Fest Moderator — Charles Gilbert * Performing Autoharper
Open Stage Moderator — Harland Nye * Retired Band Director

Send mailed request for registration with full payment to Sophia Meek, 6219 Wilkins
Rd., Hastings, MI 49058. Call for reservations & details. 1-269-945-9101 or email
sannmeek@mei.net. Visit us at our web site htip://autoharpclub.tripod.com

"It has a nice round soundwith a full
bottom but still pachs a punch.”
iictoria Bell, Spencer, Wisconsin

-h easier on my hands,
er in weight whicls helps

Barbara Durliam, Ovideo, Filorida
*f can't say enough about the quality of

sound or the materials and workmanship
of the harp.”

A021

Halter Keaton, Ramsenr, North Caroling b | Custom padded case

*The harp has a great soond and 1 don't
to work at plaving, it is so casy.”
Brenda Roberson, Allene, Arkansas

“It's so attractive to fook at, it makes you Call (559) 297-8966

want to pick it up and play.” Evo Bluestein - 10691 N. Madsen - Clovis, CA 93611-9704

James D, Aliley, Manhatien, Karnsas : e =
evobluestein.com

A Ccessuries
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Cowboy Songs
for Autoharp
S, hy Carol Stober

Cowboy Songs for Autoharp ......
Appalachian Autoharp, Book/Tape ....

19 90
Autoharping the Gospels, BookiTape ......... 21.95

Patchwork ... e 1.50
Down Home Farmly Band (C}uhircns sony) .8.00
Add 3.50 for shipping

For fastest delivery, order from

sdCAROL STOBER®
Box 1275 » Talledega, AL 35161

Call 256-362-6471 ar e-mail AHarpLady@aol.com

INSTRUCTIONALS
Easy Autoharp Video .....ccocucircvcsccccsrinn 29.95
Melodic Autoharp Video .....cenecsricssiasii 29.95
Above items published and available from Mel Bay Publishing |
Autoharp Book/Tape Set ...ooooveercervoreccrens 15.00
Workshop Records, Publisher
LISTENING TAPES
Country Sampler .....co.ccvcomercrnssssmereeereenecer $.00

SRS PASE R RSO R

éoouwo ¢ SHEAUTY
Wﬁ?RKMANSHiP

. FLADMARK
:3% WOODWORKS
570 286-5044

RD 2 Box 437 « Sunbury, PA 17801

Chestnut Ridge Dulcimer
Festival

May 30, 31 & June 1, 2003

University of Pittsburgh at Greensburg
Greensburg, PA

Maureen Sellers

Heidi Muller
John & Kathie Hollandsworth
Les Gustafson-Zook
And others:

Workshops for Mountain Dulcimer, Hammered
Dulcimer, Autoharp, Guitar, Penny Whistle, and more
For additional information contact:

Don and Betty Brinker at:

902 Hillview Ave. Latrobe, PA 15650
724-539-7983 e-mail: dwbrinker@pacol.net
Web site: www.chestnutridgefest.com

Mark Wade
Sweetwater

Aunt Sukey Gives
Promises Kem

“Two Ears Up

40, November 2602 &

When the Roses Bloom in Dixielond e The Band Played On
Freight Train @ Third Man Theme  You Don’t Hove fo Know
Believe Me If Alf Those Endearing Young Charms

Whizz Fish Song e Si Bheag Si Mhor @ Sweet Dreams (of You)
Mississippi Sawyer @ Blue Eyes Crying in the Rain

Take Me Out to the Ball Gome e (razy © P.’anxzf Fanny Po'er
While the Band Is Playin” Dixie © Over the Rain

Waltz Across Texas @ Under the Double Fagle e Soldier

b&@\w Available on CD: ﬁ@mdfmg ,Bi:@k@m Bend

Rounding Pickering Bend e Wild Colonial Boy # Ragtime Annie
F! town Fling @ Dinah e Stars and Siripes Forever

Chinese Breakdown © The Gypsy @ Haste to the Wedding
Little Birdie  The Honeymaon e Come Under My Pladde
The German Clockwinder e Symphony of Fanfores
Bonnie’s Epitaph @ Planxty Irwin

$15 for each CD plus $1.50 postage and handfing.
{No additional postage and handling necessary for
additional copies.) Pennsylvania orders add 90¢
Pa. State Sales Tax per (D.

Send check or money order to:

Ivan Stiles © 1585 State Road * Phoerixville, PA 19460




You ARg INVITEE PARTICIPATE
IN AN INTERACTIVE LESSON WITH

Karen Mueller

Karen Mueller, 1986 International Au-
toharp Champion, is one of the instrument’s
top players and teachers today. Her exciting
and innovative performing style, featuring
Appalachian, Celtic and contemporary mu-
sic, has been applauded by critics and audi-
ences nationwide. Karen’s travels have
taken her to all parts of the US and to Ire-
land; on stage in Chicago, Boston, Los An-
geles, Kansas City, Nashville, Memphis and
more. An accomplished multi-instrumental-
ist, she also plays mountain dulcimer, guitar,
mandolin and bouzouki. While performing
extensively as a soloist, she also currently
works with Katie McMahon, former lead
singer from Riverdance.

Born and raised in Winfield, Kansas,
Karen was introduced to the autoharp and
dulcimer while attending the Walnut Valley
Festival there as a teenager and taught her-
selfto play both instruments. Karen has
made her mark on the acoustic music scene
as both an innovator and interpreter of tra-
dition. She has performed and recorded with
such legendary artists as Tony Trischka
(banjo) and Liz Carroll (Irish fiddle). A resi-
dent of Minneapolis Minnesota, since 1989,
she is in demand as a workshop leader,
(Continued on page 25)

Stﬂdeﬂt Student

Records Lesson

Instructor haschoice | "~ ang sonts

Sends Lesson
To Instructor

Tape To fo g{)

Student

Student
Orders Lesson
Tape From

Instructor

Instructor
Critiques Tape
And Sends Reply
To Student

Areyouinterestedinbecoming an Interaction instructor? We 'dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « kholland@vt edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
PartTwo
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

An Interaction lesson with

Karen Mueller

PO Box 80565, Minneapolis, MN 55408

Welcome to this Interaction, where
we’ll be exploring how to create variations
of familiar tunes using Red Wing as an ex-
ample. You can use these skills for jamming,
or to make your arrangements of perfor-
mance, recording or contest pieces more
interesting. If you’ve ever been to a blue-
grass jam, you’ve probably noticed that
during the course of a tune, each player
takes a turn playing the melody (or lead),
while everybody else plays backup chords.
The lead is passed around the circle several
times and each time through, the song is
played a little differently. Sometimes you
may hear the melody note-for-note, while
other times you may hear a completely im-
provised break that still resembles the
melody and fits within the progression of
the backup chords. How do they do that?

Most likely, they have already learned
the song and come up with their own favor-
ite variations of it, or they are comfortable
improvising around it. Either way, they are
familiar with the building blocks of the tune
as they apply to their instrument. These
components will be the focus of this lesson,
so that when we’re finished you’ll be able
to “play around” with not only Red Wing
but other tunes you know. Besides the
melody itself, these include:

1. the backup chords

TAKE A BREAK !!

The most important element to get is
the progression of the backup chords, know-
ing where the main chords in the song will
change. A variation should retain its overall
chord structure so it still sounds like the
original while the melody or rhythm changes.
Tekea bokatthetwovasinsofRed Wing
printed here. The first is the basic melody,
and the second is a variation that I made up.
The backup chords are the capital letters
above the note line in the first version, start-
ing with G. Since the time signature ofthe
piece is 4/4, use either the familiar “boom-
chucka” pattern, or simply alternate a thumb
strum in the low strings with one in the
middle range, with four strokes per measure.
Using one of these patterns, play through
Just the backup chords of Red Wing several
times. While you do this, you may want to
hum the melody of the tune if you know it.
As you get more familiar with the progres-
sion, start to anticipate where the changes
will come, even memorize them if you can. I
know you're eager to get to the melody, but
always learn and practice the backup chords
too.

The next step, of course, is learning the
melody, using all the chord names below the
notes. Use the pinch stroke (thumb and
middle finger together) for notes of one beat

the same as the backup chords you learned.
Play the melody of the variation, too. How
are the two versions the same? How are
they different? Where do the backup chords
match up with the melody of the variation?

The first thing you’re likely to notice
is that the variation has more notes —more
eighth notes to be precisc. The original uses
mostly longer notes, and notes lasting two
beats or more are followed by parts of the
“boom chucka” pattern (a thumb symbol,
and bracket with a thumb-finger combina-
tion) for fillers. The second version is al-
most entirely eighth notes. So where the
original has longer notes and fills, I've made
up more melody notes to go there. How did
I choose them?

This brings us to the other building
blocks I mentioned above, scales and arpeg-
gios. First, scales. Many tunes, especially
fiddle tunes, use runs of notes in sequence
that are parts of scales. If you learn a basic
scale ahead of time it will be easier to learn
tunes and make up new ones. To play the
scale in the key of G means you start on a
G note (string) and go up in sequence until
you reach the next highest G note, an octave
higher. The left hand chord changes you
play to access these notes with your right
hand are:

2. scales and longer, and a pinch followed bythein-  GD G C G C D G, and reverse that to go
3. arpeggios dex “pluck” by itself for the quickereighth  back down the scale.
notes. Notice where the melody chords are
hou . » ®
: , - s ® * . :
{3 @ . * e y " e o ®
3
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(It’s OK to use the D7 instead of D if you
prefer.) Play one pinch stroke with your
right hand per chord, moving up or down a
little bit with each change. This progression
is the same in other keys if you use the

same fingers for your three main chords. In

numeric terms, the sequence is: I, V, L, IV, I,
VL

So what’s the point of learning the
scale? It gives you an idea of how to get
from one note to the next in order, which
makes it easier to make up amelody. Ina
variation, you can use parts of the scale,
starting with whatever chord is the main
backup chord in that place. Here are a
couple of examples for a tune in G. If the
backup chord for a measure or two is G,
you can try using part of a scale sequence
starting on a G chord. If the backupisaC
or D, still using the order of the G scale, try
substituting some scale notes that start with
that dominant chord. The notes don’t need
to just go up or down; there may be a pat-
tern of ups and downs and skips that sound
good too.

Another building block of variations is
the arpeggio, which is a chord played one
note at a time rather than all at the same
time. We’ve got arpeggios galore on the
autoharp: just push down a chord and pinch
out one note at a time going up and down
the strings. In creating variations of a tune,
you can drop in an arpeggio over the appro-
priate backup chord from time to time.
You’ll see this in my Red Wing variation, in
the third and fifth measures of the second
part. Be careful not to overuse this trick,
though, as it’s such an easy thing to do on
the autoharp.

There are many different kinds of
variations. While my version of Red Wing
took a simpler tune and added notes, there
can also be simplifications of “busy” fiddle
tunes, changing eighth notes to the dominant
quarter notes. This approach makes it easier
to play with a faster jamming group while
you’re still getting the full version up to
speed. You may also have heard or tried tak-
ing a tune in 4/4 and turning it into a waltz
(in 3/4 time). This is a fun way to play
around with a song and make it into some-
thing new. Try working out your own varia-
tions of simple, familiar tunes like Twinkle
Twinkle Little Star. Suzuki violin students
lkearn variations on this that include keep-
ing the same tune but changing the rhythm.
For example, you can turn the quarter notes
into eighths, or a combination of short and
long notes. The “12-Bar Blues™ is just a
chord progression that people love to use to

make up melodies (and words). Whatever -

tune you try, start with the backup chords,
then the melody, then make up a new
melody.

Just try sitting down with your "harp
and messing around with a song to see what
happens. It’s all experimental, just like
playing with finger paints in music. You can
record yourself strumming through the
backup chords to a song (go through it sev-
eral times), and then play the melody along
with yourselfas you make up new options.
You can also tape yourself while you’re
playing around with new ideas so you can
recall one you liked later on. Give yourself
plenty of time to let these things develop.
Working on variations will make you a bet-
ter listener and player. The more you do it,
the easier it gets, and hearing chord changes
and breaks in jam sessions comes faster,
too. If you're interested in entering a con-
test, there are other tricks and techniques
you can use to add interest and dynamics to
your music, but this one will make the big-
gest impact as an arranging device.

If you choose to write to me fora re-
cording of this lesson, I can send you either
atape or CD (please specify) that will con-
tain both of these versions played at slow
and faster speeds, as well as my playing
through the backup chords. If you send me
back arecording of yourself for me to hear, |
hope that you not only try your hand at
Red Wing, but also make up some other
variation of your own, to any tune you like.

AQ25

Giveitatry and have fun!!

o o o e o o
(Continued from page 23 )

private instructor, studio musician and
school residency artist. She gives private
lessons in the Twin Cities to students of all
ages and levels, and two of her bands,
Strawberry Jam - Bluegrass Music For Kids
and Piper’s Crow - Celtic Music, are on the
roster of Young Audiences of Minnesota.

Karen has recorded three Cds: Clarizy,
Still Point and Autoharp Gourmet (enhanced
CD with tab book), and is featured on Mas-
ters of the Mountain Dulcimer Vol 2. She is
the author of Mel Bay Publishing’s Celtic
Autoharp book and a contributor to their
Dulcimer 2000 book. Reviews from the na-
tional press have included the acoustic mu-
sic magazine, Dirty Linen: “She’s taking the
Autoharp into new and exciting territory,”
and Bluegrass Unlimited: “A true virtuoso.
Her talent and clarity of musical vision de-
serve a wide audience.” In 2000, the Minne-
sota Bluegrass and Old-Time Music Asso-
ciation awarded Karen its “Recognition of
Excellence.” Visit Karen’s web site at
www.karenmueller.com for further infor-
mation, tour schedule, sound clips from her
CDs and more.

One of Karen'’s favarite approaches to
traditional tunes is to develop variations of
the original melody. In this Interaction, she
shares two versions of the tune Red Wing,
and talks about ways to come up with your
own variations of songs you know.

Karen Mueller ¢ Autoltlarp Gourmet
20 Tasteful Tunes for Solo Autoharp

: 10th Anniversary Edition—first time on CD
: plus the 24i-page tab book is on the CD {for your computer)

Includes: Golden Slippers, La Bastringue, Wabash Cannonball,
Simple Gifts, Blackberry Blossom, Will the Circle Be Unbroken

Order online at wuww. karenmueller.com
or send $15.00 + $2.00 s/h to: Karen Mueller
PO Box 80565, Liinneapoiis, MN 855408 USA

“Every autoharp player should listen to this...” Autoharpoholic (1992)
“NVery cool! Great idea!” Cathy BriteH, Seattle (2002)
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Red Wing

Original
. arr. Karen Mueller
Key: G G C .
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Key: G

Red Wing

Variation
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arr. Karen Mueller
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Theme from

from the ballet “Coppelia” by Leo Delibes (1836-1891)

Delibes was a French composer during
the Romantic period. Leo, an only child,
learned music from his mother, who knew
opera, and from his uncle, who was an or-
ganist. He studied organ and composition at
the Conservatoire in Paris. He started his
musical career as an organist but was drawn

to the theater. He wrote many light operas.

A decisive advance in his career came
with the ballet “Coppelia.” It has remained
one of the best loved classicai ballets. He
was a disciplined composer whose music
was said to possess wit, charm, elegance,
grace, colour and lightness.

Valse Lente"

My inspiration for arranging this piece
came from Becky Askey, who published it in
her “Off-the-Wall” newsletter for dulcimers. I
reworked it with melody chords for the
autoharp.
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This list is published in
ourwinter issue and is up-
dated as neededin each is-
sue. It contains autoharp
clubs & clubs where auto-
harpplayers are welcome.
Ifyoukmow ofaclubwe 've
not mentioned, please send
the information to the
Editor,

ARKANSAS

Harps of the Ouachitas
1st Monday each month,
7:00PM

¢/o Jann Bamett

1709 Miller Avenue
Mena, AR 71953

501 394-3665

Old Time Music
Association

2nd Sunday each

month, 1:30 - 4:30 PM
¢/o Valta Sexton

3643 Wilma Avenue

Ft. Smith, AR 72904

501 782-9004 or
474-0333

CALIFORNIA

Horse and Buggy®
Harpers

Every Thursday,
7:00PM

Country Villa
Mobile Home Pari
Galt, CA

c/oMelva Gass

223 Joseph Road
Manteca, CA 95336
209239-1589

The Redwood
Autoharpers

Redwood Elementary
School, Fontana, CA

2nd Tuesday each month
BobPalmer

909 357-5740 (school)

The San Diego
Autoharp Club
Wednesdays 7 pm
¢/o Diane Pierreuse
431-3931

dpiemeuse{@aol.com

The San Diego
Folk Song Society
2nd Saturday of the
month, 6:45 PM.
All Sculs
Episcopal Church

on Catalina Blvd. c/oDianne Ippel c/oBillorJaneKuhlman ~ Drive NW
¢/o Diane Pierreuse POBox 801 989 835-5085 or Canton, OH 44718
431-3931 Morris, [IL 60450 or beeps@concentric.net 330455-7043
dpierreuse(@zol..com GlendaShowalter c/o Christina Kambrick
708 331-6875 Saginaw 1707 32nd StreetNE
CANADA wwwawofforg Subterranean Strings ~ Canton, OH44714
3rd Friday of month, 330453-5773
Kawartha KANSAS 7:00 PM, September bill@dulcimore.org
Melody Makers through May
EveryFriday,9:30 AM c/oJohn & Dulci-More: Folk and
275 Queen St. Ozark Wilderness Sharon Skaryd Traditional Musicians
Lakefield, ON Dulcimer Club 11239 Lake Cirele Dr, 1st Tuesday & 3rd
¢/o Vi Elliston 2nd Tuesdayeachmenth, N, Saginaw, MI 48609 Tuesday eachmonth, 7:00
1798 Youngs Point 6:00 PM 517781-0849 ™M
Road RR3 High School, Joplin, MO First United Methodist
Lakefield, ON KOL2HO c/oJoyce & MISSOURI ChurchofSalem
Canada Lloyd Woods 244 South Broadway
705 652-6502 Box 158 Focal Pointacousticjam  Salem,OH44460-3816
Crestline, KS 66728 Every Thursday, c/o Bill Schilling
COLORADO 316389-2377 T:00PM 984 Homewood Ave.
8158 Big Bend Blvd. Salem, OH44460-3816
Colorado Circle of Strings Auto-  Webster Groves, 3303324420
Autoharp Club harp Club MO63119 bill@dulcimore.org
2nd Sunday of month, 2nd Thursday, each 314961-7427 www.dulcimore.org
3t05pm month, 7:00PM wwwmusicfolk comy/
Swallow Hill Music Asso,  Barb Smith focalpoint/home.html Dulcimer Society of
71E. Yale Ave. bquar@hit.nct or Trumbull County
Denver, CO 80210 Diane Haddock Singing Strings 2nd Monday each month
Marearet Bakker mrfish@horizonhitnet  AutoharpClub AR,
303 086-0769 Ifinterested, call 6-8 pm:-aﬂst United
margaretbakker630@ LOUISIANA Alice Penovich Methodist Church, 309
webtv.net or Lu Horner, 627 8. Newton North Park Avenue, War-
303274-5323; ihrterlemrgr?)ssier Springfield MO 65806  ren, OH. Info:
Lahd I utoharp Clu 417 831-4913 i imore.
ogmom(@aot.com (formerly ArieLa Tex Au- bill@dulcimore.org
DELAWARE toharp Club) NEW YORK OKLAHOMA
2nd Saturday each
Brandywine month, 1:00~4:00PMat  Adirondak Bluegrass :
Dulcimer Fellowship 6023 BuncombRd.inthe  League Jne. it
IstFridaycachmonth, ~ Mohr& Assoc. building.  Usually 3rd Sunday Pomm———
730PM south Shreveport, LA eachmonth, 2:00 PM 15t Saturday
¢/o Bettie Scott Info: Gene Gardner at c/o Irene Clothier, Pres. eschmionth
726 Loveville Rd autoharp@shrevenet  POBox301 c/o Anita Roesler
Hockessin, DE 19707 oo 0072840 0r Corinth, NY 12822 823 N.W. 43rd Street
302235-0258 aron Roberts at 518 747-0039 Oklahoma City,
shaleerob@aol.com
P A—— OK 73118
SSAC NORTHCAROLINA 405 524-5334
ILLINOIS MASSACHUETTS E——
stal Strings
New England Folk Dﬁcimer Clu% PENNSYLVANIA
Fox Valley Festival Association 1st Sunday of each month,
Folklore Society c/oGeorge Fogg 1:30PM Angel Strings
Every Wednesday, 8:00 ~ 1950MasachusesAve.  Belks Plaza Autoharp Club
M Cambridge, MA 02140 Arendall St. 1st Monday of month
Mack’s Silver Pheasant 617354-1340 Morehead City, NC 630-930PM
(4 miles north of Rte. 64 i .
onRte. 25 nearSt. MICHIGAN OHIO g?l%?ﬁii:[itbsgmad
Charles,IL) Hanover,
¢/oJuel Ulven Jolly Hammers and Canton PA 1733,1-7989
755 N. Evanslawn Ave. Strings Dulcimer Club  Folksong Society 717 637-6857
Aurora, IL 60506 dhSaturdayeachmonth, - SomeSatudayeach  Jhyber@blazenctnet
630 897-FOLK Jl-éllpm((ie‘icepﬂl;ne and  month, 1:00PM
uly and August Street of Shops
Hammers and Noters ~ ChippewaNature Ctr. in McKinley I]z::lcl:{goCnogu ggiety
Dulcimer Society 4008. Badour Road Historical Museum 15t Sunday each month
of Illinois Midland, MI 800 McKinleyMemorial .30 pMm J

Wrightstown

Friends Meeting

Route 413
Wrightstown, PA
c/oJohn Hook

410 Twin Streams Dr,
Warminster,

PA 18974
215675-0497
hooki@voicenet.com, or
CuttyWren/@aol.com
http/fwww.bucksfolk org

Frosty Valley
Dulcimer Friends

1st Monday each month,
7:00—10:00 PM
¢/0A.). Bashore Il
POBox311

Danville, PA
5704372515
noizmkn@evenlink net

Lancaster County
Folk Music &
Fiddlers’ Society
2nd Sunday each
month, 2:00 PM
110 Tulane Terrace
Lancaster, PA

Ray Miller
POBox 4541
Lancaster,

PA 17604

717 394-7948

Off-The-Wall
Dulcimer Society

1st Sunday each month,
2:00-5:00PM

St. Stephen’s

Lutheran Church

New Kingston, PA
c/oRebecca Askey

134 E. Winding Hill Rd.
Mechanicsburg,

PA 17035

717 766-2982

The Bar None
Autoharp Society

¢/o Bob Woodcock
268 Barren Hill Road
Conshohocken,

PA 19428
banjerbob@aol.com

TEXAS

Circleof Friends (formerdy
East Texas Acoustic
Musicians)

St. Andrew’s Presbyte-
rian Church, 121
HamptonCourt, Long-
view TX 75604 Info:



Sharon Roberts, phone Lone Star State
903-753-6438 or Dulcimer Society
shaléerob@acl.com 2nd Saturday each
month, 1:00-5:00PM
*Harps Over Texas ¢/o Linda Lowe Thompson
Autoharp Club 309 Pennsylvania Drive
4th Tuesdayeachmonth,  Denton, TX 76205
T:00PM exceptDecember ~ 940387-4001
Cumberland Presbyterian  [lt6@earthlink net

Church, 1424 Stuart
Road, Denton, Texas
[nfo: Nathan Sarvis at

VIRGINIA

940-387-2020 or Capital "Harpers
nsarvis@integritycom  Autoharp Club
3rd weekend each month

HAAMS c/o Connie &
(Houston Area Acoustic ~ Nathan Grace _
Music Society) 7903 Central Park Circle
Acoustic Showcase: Every ~ Alexandria, VA 22309
4th Friday ofthemonth 703 780-7707 or
from 7:00t0 10:00PM  John and Mary Dettra
Hickory Hollow 703 790-1427 or
Restaurant Neal Walters
101 Heights Boulevard neal@doofusmusic.com
Acoustic Jam: Every 2nd
Friday ofthemonth from  WASHINGTON
7:00to 10:00 PM - -
Pufferbellies Restaurant ~ Eastern Washington
Main Strest Autoharp:
Old Town Spring Spokane Falls
cfo Peggy Carter Autoharp Group
16142 Hexham Drive First Sunday of month.
Spring, Texas 77379 Info: Diane McHenry
713 370-9495 509235-4081

ingbranch dmefiesta@aol.com

isd.tenet.edu

oocoo0oo0ooOOCTOEOORDOEOOCEROO

WARNING:
Old-Time Content
approximately 80 %

Here's a new 20-song
CD entitled:

p.NEﬁfAND

from the band of the same
name, featuring:

Pﬂtpﬂtsmv
1LE ALLENV
Eﬁtﬂv IéOZ €t

Sent postpaid for $16.00, from
Well Tempered String Band
875 Garriston Road
Lewisberry, PA 17325

Check out our website at:
www.welltemperedstringband.com
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The one that's different!
d'Aigle Autoharps

by A Different Drummer

Innovative Computer Engineering &
Old World Craftmanship Combine For:
Rich, Full, Bright,

Yet Mellow Tones
Flat-line Fine Tuning System

Soun

A Joy to play!

ComFo (t, Ergonomic Leg Rest

Light touch Speed-Bars |

Handcrafted of the finest

Beauty Northwest and Imported

Tonewoods

You haven't ever beard or
seen an Autobarp like this before!

Custom Crafted Diatonic and Chromatic
Instruments Starting at 51190

Visit our Website

www.daigleharp.com 5-Year Warranty

_re o
Contact us or request a brochure \wigt »@ Partzand Labor
1-800-630-HARP
P.O. Box 13270, Des Moines, WA 98198

e-mail: adfrntdrmr(@ aol.com

to hear these day& Take
advantage of the opportunity.”

) set, + $2 S&H to:
0. Box 80565




3240

EV M Tnfo: §70 2693851 orwww.ozarkfolk
AWz Autoharp Worlkshop center.com
AP.........Autoharp Performance @ Advanced Autoharp Workshop; June
ACeimmissrsisnn Autoharp Contest Augusta Heritage Center, Elkins, WV 16-19; Ozark Folk Center; AW (Charles
7. ) DE—— Autoharp Friendly ||| aw (Les Gustafson-Zook, Heidi Cerrig- ~~ Whitmer); Info: as above or see ad page
i ione, others);Info: les@gustafson- @ Ole Tyme Music Festival; June21-
FEBRUARY zook.com 22; Caesar’s Creek Pioneer Village, near

@ Sore Fingers Week; April 13-17; Waynesville, OH; AF ; Info: 937 862-5551
Kingham Hill School, North Oxfordshire, or www.geocities.com/caesarscreekvillage/
England; AP, AW (Bryan Bowers,Karen 4 Beginners Autoharp Workshop;
Daniels, Chuck Daniels); Info: john@sore ~ June 23-29; Ozark Folk Center; (Charles
fingers.co.uk or moira@sorefingers.couk  Whitmer); See Advanced or ad page

@ Winterfest; Feb.7&8, Irving, TX T 9 Mountain Laurel Autoharp Gather-

; ing; June 25-29; Little Buffalo Family
AW (Charles Whitmer, Neal Walters, ne ; AP
Naﬂl(an Sarvis); InFol: hitp://users2.evl net & Lewis Family Homecoming & < ammeroiic; Newpitt, L AW, AP, AC

@ Folk Alliance Conference; Feb 6-9.
Nashville, TN Infohttp://www.folk.org
@ 43rd University of Chicago Folk
Festival; Feb. 7-9, Chicago,IL; AF; Info:
http://www.uofcfolk.ore/

Bluegrass Festival; May 1-3; Elijah Clark ~ (Will Smith, Ron Wall, Adam Miller and
fmgzmﬁf&ﬁc Festival Feb.9; StatePark, Lincolnton, GA; AF, AP; Info;  Laura B Dipguitellam o gt
AF; Info:http:/hometown.aol.com/peace 700 864-7203. Campingavailable. Carole Outwater, Foot_m the Air String
Averceliiciecthinl @ Gamble Rogers Folk Festival; May Band, others); Mountain Laurel Autoharp
@ South Texas Music Festival; Feb.  2-4; St. Augustine, FL; AF; Info: http./ Championship Contest; Info:

19-23; Mercedes, TX; AF; Guiness try www.gamblefest.com Mnll_f_igg’g- Seead page

for world’s largest jam session: Info: 956 @  The Lonestar Dulcimer Festival; ¢ Intermediate Autoharp Workshop;
464-7767 or paul@musicfst99.com or May9-11; Glen Rose, TX; AP, AW June 30-July 3; Ozark Folk coneer. e
S ERIER99 pom (Charles Whitmer); Info: http:// View, AR; AW (Charles Whitmer); Info:
may; February 22; users2.ev].neti~dctumer/grfest htm 870269-3851 or www.ozarkfolkcenter.com

Drayton, England; AW, AP, (Carole € Michigan Autoharp Jam Fest, May Ty
Outwater, Heather Farrell-Roberts, Mike ~ 10-11; Camp Michiwana, Hastings, MI;
Fenton); Info: Nadine Stah Whiteat UKA AW, AP; Info: 269 9459101 or sannmeck 4 John C. Campbell Folk School;

@ifwtech.couk (@me.netor hitp://autoharpclub.tripod. ~ July 6-11; Brasstown, NC; AW (Mike
@ Heart of Florida Folk Festival; Feb com Secad page Fenton int/adv chromatic workshops,

22; Info: http://www.pascocountyfair.ore/ @ Otis Music Gathering; May 10; possibly Karla Armstrong); Info: 1-800-
Otis, CO; AW, AP (Bryan Bowers, Black 3655724 crhttp://www.grove.net/jccfs
MARCH Rose); Info: strings@kci.net 970246-3256 @  31st Annual Non-Electrical Musi-
: - or margaretbakker630@webtv.net 303- cal Funfest; July 17-20; Osceola Coun
L 4 Buckeye Dulcimer Festival; March  gg¢ n7¢0 Fairgrounds, Evgrt, MI; AW (Denise v
>9;Recreation Unlimited, Ashley, OH; @ " Cylifornia Autoharp Gathering;  Marie Stein), AF: Info http://www.dulci
AF, AP, AW (Karla Amstrong), Info: May 16-18; Mendota, CA; AP, AW (Bry- mers.com, click on ODPC Fun Fest
www.geocities corm/buckeyedulcimer an Bowers, Evo Bluestein, Carey Dubbert, 9 Old Time Music & Dance Week;
@ Lagniappe Dulcimer Fete; March Tina Louise Barr, Laura Lind & Adam July 20-26; Swannanoa Gathering, Warren
14-16; Port Allen, LA; AW, AF; Info: Miller, Kenny Hall and the Duct Tape Wilson College, Asheville, NC; Bryan
www lagniappedulcimer.com String Band, more); Info: 650 494-1941 or ~ Bowers, Mike Seeger; Info; 828 298-3434
@ Will McLean Music Festival; Mar www.CaliforniaAutoharp.com Seead on 27th Annual Cranberry Dulcimer
15, -16; Sertoma Youth Ranch near Dade ook cover. Gathering; July 25-27; Binghamton, NY;
City, FL; AE AW: Info: poetS@mind @ 516t Anpual Florida Folk Festival; AW, AW (Bryan Bowers); Info:607 669-
spring.com or httpy//www.willmeclean.com May 23-25; White Springs, FL; Info: 4653 or e.ware(@iece.org

L 2 Suwannee Springfest; March 20- hitp://www. ﬂherita,qe com/folkfest/

23; Live Oak, FL; Info: hitp/www.mag g™ Cpestut Ridge Dulcimer Festival; it Ll
music.com/suwannee him ) May 30-June 1; University of Pittsburgh, €  10TH Annual Willamette Valley
¢ East Texa§ Old Time Music & Greensburg, PA; AP, AW (Les Gustafson- ~ Autoharp Gathering; August 1-3; AW,
l?ulcnmer Festival, March 27-30; Pales- Zook, John Hollandsworth, Cindy Harris); AP (Julie Davis, Tom Schroeder, Les and
ting, TX; AF s AW; Info: Jerry ergl?tlat 724 539-7983 or dwbrinker@pacol.net Gwen Gustafson-Zook, Ron Wall); Camp-
www.pickin@aol.com or www.geocities. ingavailable; Info: 541 745-7568 or jread

com/palestinefestival JUNE (@proaxis.com or Www.wvag.com
& Autoharp Jamboree; June 12-14; ¢ Old Fiddlers Convention; August

Ozark Folk Center, Mountain View, AR; ~ 4-10; Felts Park, Galax, VA; AF, AW, AC
@ Spring Dulcimer Week; April 6-11; AW, AP (Les Gustafson-Zook, Charles Workshop on 9that 10:30am (Drew Smith)
Whitmer, Karen Mueller, Tom Schroeder) ~ Info: drewharpsmith@netzero.net
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This song was made popular by the
late Hovie Lister, founder of “The States-
men” and anicon in southern gospel music.
Ilearned it fromarecording by E.C. and
OrnaBall (Rounder027) of Rugby, NC (or
VA, depending ontheyearandthe location
ofthe border). E.C. was a gentle giantofa
man, grocery store operator and guitar fin-
ger-picker who collecteda book (“profile”)
of'over2,000 gospel songs, notto mention
an equal number of secular songs thathe
carried around in his head. He was amajor
player inthe southern gospel movement
from the 40s to the 80s.

Ilearnedthe song from the recording.
From the day that I first heard it, it moved
my soul at the deepest level. [ have since

taught it to any number of folks who have

reported asimilar reaction. Atsome point
two more verses jumped into my head and
wrote themselves.

U You Belicve”

Four years ago, I was in a small back
country resort in Jamaica, part ofan annual
“Duet Masters Classic.” This eventisa
gathering ofadozenorsofolksinvolvedin
singingthe old brothers’ duets (Delmores,
Blue Sky Boys, Monroes, etc.). The first
day there, we went to the local church, an
Assembly 0f God (some assembly required
...). It was avery rough building, made
from scrap wood with one inch spaces be-
tweenthe boards. After Sunday School, the
service began. The firsthymn was When
They Ring Those Golden Bells,and weall
joined in, much to the surprise ofthe wor-
shippers. The next was Turn Your Radio
On, and the same thing happened.

Afterthe sermon, we were asked ifwe
wanted to do a few songs. We borroweda
guitarand did I'/l Fly Away. The worship-
pers knew all five verses. Uncloudy Day
was next—ditto. SoIdid If You Believe.

byBob Woodcock

They picked up after the second verse.
Later that day they asked meto make atape
ofthat song and some more gospel numbers.

The following Wednesday, we putona
square dance forthe village (whatthey call
“abashment”). Afterthe dance, asthe light
was fading, the ladies said they were on
their way to church, and could we please
singa few songs. The first request was for
IfYou Believe. Turns out they had learned
the entire thing in three days!!

I gotaletter the following year from
one ofthe church ladies telling me that they
were still singing that song ...

Editor s note:

Moved as he was by this song and his expe-
riences withit, Bobwrote verses 3 and 4
(the ones about Moses and Noah).
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If You Believe
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©1953 MOSIE LISTER SONGS (Administered by The Copyright Company, Nashville, TN) All rights reserved.
International Copyrightsecured. Used by permission.
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When Daniel went (when Daniel went)
Into that hungry lion's den

I'm sure he thought (I'm sure he thought)
There'd soon be nothing left of him

But all night long (but all night long)
Those lions never took a bite

‘God took away (God took away)

Their appetite

If you believe...

When David stood (when David stood)
Before Goliath with his sling

The giant laughed (the giant laughed)
At such a puny little thing

But David knew (but David knew)

His faith in God would pass the test
He threw the rock (he threw the rock)
God did the rest

If you believe...

When Moses walked (when Moses walked)
Across that burning desert sand

I'm sure he thought (I'm sure he thought)
He'd never see the Promised Land

But when he stood (but when he stood)

On top of Zion's holy hill

He knew he'd done (he knew he'd done)
The Master's will

If you believe...

When Noah went (when Noah went)
Into that ark before the flood

I'm sure he thought (I'm sure he thought)
There'd soon be nothing left but mud
But God sent down (but God sent down)
A pretty little dove

And Noah felt (and Noah felt)

The power of Love

If you believe. ..
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mail; drewharpsmith@netzero.net

DREW SMITH’S
Full Hour long ALBUM:

“Now, that’s AUTOHARP'”

19 TUNES and SONGS | \
performed by Drew Smith, winner af !
MOUNTAIN LAUREL Championship,

2x INTERNATIONAL Championship, £
The NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION

Southern Mountain tunes & songs, Show Tunes, Blues, 20,
Russian, Turkish, Arabic, Ladine ...and more! A FULL HOUR!

Hear what just one Autoharp can do! $9.00 + 5200 per

NOTE: If ordering more than one item, include
the highest P&H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl with each set:

21 Bar set of felts (rotal of 22 strips) .....s 29.00

15 Bar set of felts (iotal of 16 strips) ....s 24.00
Money back guarantee to please | Please add $4.50 P&H

KORG CA-20 Chromatic TUNER

Zd  Easy-to-read LCD Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack, Supreme accuracy at a GREAT price!

KORG does mu even calibrates! $19.00 +54.50 pasr
Matrix Clip-on TUNING PICKUP

Clipsento the top tuning pins - jack plugs directly into
tuner. Better than alligator clips! § 15.00+54.50 pasi

Long Handle TUNING WRENCH
for Autoharps & H d Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $18.00+ 54.50 par

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X* crossover on back.

in BLACK -~ an ex celfent price! $25.00 +54.50 perr

y

&
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“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON

This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $29.95 + 54.50 pan

Tapes: “WINFIELD WINNERS-Awutoharpt
Best variety of today’s AUTOHARP STYLES! The four volume
set, each a full hour long, features between six and nine of the
winners & finalists of Winfield’s International Championships!
The winning tunes have been beautifully re-recorded by each artist!
Volumes 1, 2, 3, or 4 @ $9.00 each + $2.00 P&H
All FOUR Volumes for $35.00 + $3.00 P&H

“THE AUTOHARP BOOK?” by Becky Blackley
A marvelous 256 page book, 8% x Il, some pages in full color,
packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ..... now $12.00 + $5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS

Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps
Great Price: 337,00 + $5.50 pair +We discount other cases

A &B Model STRING SETS: 5 35.00 +34.50 pan

DISCOUNTS fo 35% on OSCAR SCHMIDT
AUTOHARPS /WE HAVE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-mail

Moake check to DREW SMITH - See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

201 444-2833 / e-mail: drewharpsmith@netzero.net

* Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALOG with best new items ... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS > _

Custom made instrument case covers, gig bags & bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding
‘We also design cases for musical instruments or
. Waieramff t(](igiumdn nylon shell, equipment of any size & shape ~ fust ask!
clot n

L] Pﬂdded with 3/4" of layered high-

uality foam for shock- absorpuon

= Additional 1" foam aver strings

» Heat-shield thermai lining option

= 3-sided zipper for easy access

+ Choice of single or double shoulder
straps leaves your hands free

= Comfortable web carry handles

= Roomy optional zippéred pouch or
flat pocket

= Add a personal touch of elegance
with machine-quilted artwork

715 Peacock Dr. Hillsville, Va. 24343
276-766-3134 autumn@tcianet

The Backpack Autohar:p Case
.. for the active player and festival goer,

designed to fit standard size and popular makes

of autoharps. We will custom-fit unusual styles.

Basic with single shoulder strap. .... $110.00
?

w/double shoulder strap. ....... 125.00
%ouch pocketadd.......... 12.00
atpocketadd. . _.......... 10.00

heat-shield, add . .....
quilted arwork, add. . . . .
snap ?np for handles, add . . .
shipping/handling .......... 10.00

Please call or write for brochure & colors

NEW RELEASE

With Special Guests Steve Kilby,
Jim Lloyd, Ed Ogle, Tim Sauls, Sidney
Hollandsworth, and Lane Hollandsworth

Jobn and Kathie Hollandsworth

and Friends

Mountain-style music recorded with
autoharp, vocals, guitar, hammered dulcimer,
banjo, harmonica, bouzouki, flute, and bass

17 selections, including Darling Corey,
Amelia Earhart’s Last Flight, Wind and Rain,
Blue Bell, Seamus ()’ Brien, and more

CD only. Send $15 + $2 shipping to:
John Hollandsworth, 700 Tower Road,
Christiansburg, VA 24073; Ph 540-382-6550

Chestnut Ridge Autoharps

Walnut - Cherry - Sitka Spruce
Fine Tuners - Custom Setups

Call or e-mail for more information
Don Brinker

902 Hillview, Ave. Latrobe, PA 15650
724-539-7983 e-mail: dwbrinker@pacol.net

_ A unique CD w1th 15 oid-hme cauntry, gospeL,
' traditional, and contemporary folk songs.
They sing with joy and passion...

— Autoharp Quarterly®

Adam’s autoharp playing is superb...
— San Francisco FolkNik

$16 postpaid e Check or money order to:
Adam Miller, P. 0. Box 620754
Woodside, CA 94062
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Carole Outwater

Glenn “Scotty”Scott & Mike Herr

Coleen & Nf:al Walters
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The Autoharp
Hall of Fame Members

MaybelleAddington Carter BryanBenson Bowers
ErnestVan “Pap”S{meman MikeSeeger
JohnKilby Snow 7> MegPeterson
SaraDougherty Carter & “' Becky Blackley
MartySchuman D Mike Fenton
GlenR. Peterson GeorgeOrthey
Karl Qugust Giitter @ Y =  MaryLouOrthey
Charles F. Zimmermann % PatsyStoneman
OscarSchmidt TvanStiles
Ay R4 ROE

2003N OMINAT IONFORM

Nominations for the 2003 inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1,2002 until May 1,2003.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for
three years to be eligible.
The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Mary Lou Orthey, 28370
Coco Palm, Punta Gorda, FL.33982. These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
thethird week of May,2003. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2003 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2003 issue of Auwtoharp Quar-
terly. When describing anominee’s contri-
butions, specify their significance,and
thenominee’s leadershiprole in the auto-
harpcommunity.

POSTHUMOUS NOMINEE

Name of nominee:

Use aseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

Useaseparate piece of paper for the required description ofachievement, con-
tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY,STATE, ZIP

] !aman AQ subscriber.

NAME

I am not an AQ subscriber.
1 received my ballot from:

IMPORTANT
Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to

validate the nomination. You may submit your nomination for posthumous,

contemporary, or both.
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ReFLzCTIoNS, REVELATIONS, &
Rude Awakenings

February, 2001
Prague, Czech Republic

Dear Family and Friends,

[ have a story to tell you. I have been
wanting to write about these events as
they happened, but somehow, I just felt
that I had to wait until the process was
complete. If T had written this earlier, it
would have been just a bitch and gripe ses-
sion about Czech customs, or perhapsa
tale of a comedy of errors, which it is still.
But I would have missed the best part of
the story which is really about the kind-
ness of strangers.

The whole story began for me last
November (2000). As Christmas approa-
ched, I found myself truly missing my
autoharp. This is a small folk instrument,
which I have played for several years. Thad
wanted to bring it with me when I came in
September. | had even planned how I
would carry it on the plane, but, at the last
minute, I felt too overwhelmed to manage
it with the extra suitcase that I was al-
ready bringing and with the weight of my
backpack, which held my laptop and all
its necessary equipment. So my autoharp
stayed in Kansas City.

['was way too involved in learning to
live in a new culture to miss it during
those first two months. But I have always
enjoyed playing Christmas music for my
own pleasure, and as the winter edged into
December, I began to feel deprived. The
nights were long and the weekends cold
and frequently raining and often I just
wanted to hang out at home. I thought
about playing more and more. So at some
point before Christmas, [ told my daugh-
ter Alison that all [ wanted for Christmas
was for my family to send the autoharp
either to Meredith (my daughter) and
Darick (her husband) in New Yorkorto
Carrie (my stepdaughter) in San Francisco,
who were coming to Prague to spend
Christmas with me and could bring it.

By the time the message was relayed

with my autobarfa
by Linda Lei

and found time in somebody’s busy pre-
Christmas schedule to get my autoharp
mailed, it was close to departure time for
Meredith and Darick, who had agreed to
bring it. As Iunderstand it, the autoharp was
Fed Ex-ed from Kansas City, but a terrible
ice storm in KC delayed its departure. At
any rate, it didn’t arrive in New York be-

fore my Prague bound family departed.

And my autoharp was returned to
Kansas City.

After Christmas, Meredith visited in
Kansas City, and she and Alison ddecided
to ship the "harp to me, and of course,
they insured it. That meant that the value
of the autoharp was declared, and it would
have to be passed through the customs rig-
marole. They emailed me that it was com-
ing. A week later, on a Wednesday, I think,
I'had a message at school from Fed Ex here
in Prague. “You have received a package,
and you will be required to pay 15,000 K¢
duty. Please give me a call.” I was shocked.
I had expected to pay some duty, but
15,000 Kc is a little more than I make here,
gross, in a good month with no cancella-
tions or vacations. It is a lot of money in
Kc and even in US$ —about $420 —itis
no amount to be sneezed at.

I called Fed Ex back the next day to
see what I could do about this situation. I
found the young woman on the phone
very helpful, and the fact that her English
was very good made the conversation infi-
nitely easier. ] explained that the autoharp
was my personal property, that it was
used, and that | had no interest in selling it
or performing with it. She explained that
part of the probelm was that it had been
sent to the school address —a business ad-
dress. She said that [ would have to pay in
cash the 15,000 Kc at Fed Ex before they
could release the package. They didn’t have
the power to declare it cleared and to al-
low it to come into the country duty free.

But after I paid the duty, [ could take the’

package and the paper work to customs
and explain that the instrument was my

personal property and not intended for
business. It was possible that customs
would clear it. She told me that I would
need someone to drive me to the customs
office as it was on the outskirts of Prague
in Rudna, and I would need someone to
translate for me, as they would not speak
Englishthere. She gave me the phone num-
ber and suggested [ have someone call
there to find out what documentation [
would need to take with me beside my
passport.

The next day at school, I visited my
favorite person in the “Foreign Teacher’s
Support Office.” This time Sarka (pro-
nounced Sharka) was the most cooperative
she had ever been. The large amount of
money involved seemed to impress her.
She tried to call the Customs office for me,
but no one answered. [ called the Fed Ex
person back and got another number, and
Sarka tried yet a third number, which
didn’t answer either. Since I couldn’t find
out for sure what papers Id need, I asked
Jana, who handles getting all the work and
residency permit documents, for a copy of
my work permit and a copy of my appli-
cation for residency, which I had just com-
pleted a couple of weeks earlier.

Getting your residency permit here is
a big deal. You cannot apply for Czech
residency inside the Czech Republic. You
must go outside the country, so the school
regularly transports 4 -5 teachers at a time
to Dresden, Germany or Bratislava,
Slovakia. Thad gone to Germany on Janu-
ary 12th and my residency permit had not
been issued yet. It takes two or three
months. Jana made copies for me immedi-
ately.

That left the problem of paying the
15,000 Kc. After our initial conversation,
the young woman at Fed Ex called me back
several times as she researched all the op-
tions I might have to get the 15,000 K¢
paid. She really went beyond the call of
duty. Nevertheless, I couldn’t charge it to
my Fed Ex account, nor could [ use a
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credit card. So I spent the next two days—
over the weekend — visiting ATMs to get

enough cash to make the payments. There

are limits to the amount one can get from

an ATM. [ got paid on Monday, the fifth,

and added most of my cash earnings to the
ATM cash collection, and on Tuesday, af-

ter class, I once again headed to the Fed Ex
office in Bud jovicka.

' was asked to wait a few minutes
and soon a young, cute, small blond wo-
man joined me. She was the person [ had
spoken to on the phone. She really wanted
to help. She again explained my choices -
or lack of them. I told her I had brought
the cash, and I would pay the duty, but |
also wanted to try to get the autoharp
cleared. She prepared the papers for that,
and returned to translate the documents
and explain the next steps. [ would have to
take the package and my documents to
customs, and ask them to clear it. I could
not open the package, but the customs of-
ficer probably would open it and inspect
the “harp. I had to get the Fed Ex docu-
ment stamped, and I had to return itto
Fed Exin 10 days — by February 16th. So
far Tunderstood what I had to do. [ handed
over fifteen 1,000 Kcbills in a little white
envelope, and she went to complete the
paperwork and said my package would be
down in a few minutes.

While I waited, a man brought ina
box that was about a 30" cube. “I’m glad I
don’t have to take that one on the sub-
way,” thought I. My autoharp is about 24
inches tall, 13 inches at its widest point,
and four inches thick at its deepest point.
Even in its case, it’s not enormous. But
when my young Fed Ex friend came back
with the final set of papers, she went over
and pointed to this huge box and said that
this was mine. “That one! Could you de-
liver it to the school 77 I asked, since that
was the address on the box. She asked if I
was walking and I nodded. “Justamin-
ute,” she said, and off she went. When she
returned this time, she had arranged to
have a driver take both the box and me to
school! What a nice thing to do!

Atschool, I arranged with one of our
drivers to take me and the box to Rudna
on Thursday. Our drivers translate for us
on these little ventures. It’s a great help.
So on Thursday morning, after my 7:30
class and another appointment, I made my
way to School (about a 45 minute jaunt by

subway) and met the driver who was to
take me. His name is Ondra. He loaded my
box in the school car, but we found we
couldn’t leave. There was a car blocking
the very narrow driveway that connects
the courtyard, where the entrance to the
school is, to the street (Vitava). It seems
that this car had been trying to leave the
driveway, and had been hit by another car.
It was a minor accident and no one was in-
jured, but the car could not be moved until
the police arrived. I had wondered why it
was there when I walked past it when I ar-
rived at school about 11:00. It was now al-
most 12:00. Customs quit taking custom-
ers at 2:00, I had been told.

So we waited —and we waited—and I
went to the library and checked out a
novel —and we waited. At 1 pm the police
officers finally arrived, and after thirty
minutes of interviewing and measuring and
generally taking their time, we were finally
able to head out for Rudna, about a thirty
minute drive from school. I think the only
ones more frustrated with the delay than
Ondra and I were the drivers of the cars
who had to wait two hours for the cops to
show up - a normal wait in the CZ Re-
public.

Ondra found the way to the customs
office with no trouble — a small miracle.
We arrived just before 2pm. The customs
house is in an industrial park kind of set-
ting, and nowhere did either of us ever see
the name of the street that was on the
paperwork. We left the box in the car and
went to find the office where we were to
go. Thank goodness for Ondra’s English.
He did all the talking and then explained to
me what had just happened. First he asked
for information about where to go. We were
told to go into the first room on the left.
This room was a waiting room, fairly large
—like for a multiple physician practice. It
was stark white, with chairs of worn black
fake [eather over metal frames. There were
maybe three people waiting. But there
wasn’t too much time left before 2pm.
There was a door with a sign on it in
Czech, and a digital sign with a number
showing on it. But there was no information
about what one was to do. Ondra went
through the door to find out if we were in
the right place and was quickly ushered
out. As we watched the others, slowly the
process began to get clearer. When you en-
ter the room you are supposed to ask who

is the last person there. (Nobody or noth-

ing tells you this.) When you find out who
is last, then you know who is in front of

you in line. Then you sit and wait, ignor-
ing any comings and goings through “The
Door.” Eventually there is an announce-
ment in Czech for the next person to enter,

and they look at the number flashing on

the digital display strip to see which desk
they are to report to.

The universe must have decided to
relent on providing obstacles for a minute,
for it was a little after 2 when the speaker
invited the next person to come behind
“The Door.” Finally it was our turn. We
went to Desk 5 and met there a young,
clean cut, blond uniformed customs officer
who listened to Ondra’s explanation of
why we were there. He seemed sympa-
thetic, but had questions. Thus another
young officer joined him. He was dark
curly haired, cocky and obviouslya man
who liked his superior rank. [ wondered
how this was going to go.

I'was asked to show my passport,
and the dark haired one said my visa had
expired. I said  had a work permit and had
applied for residency. I produced both
documents I had requested from Jana, He
was insisting that I was not legally in the
country, and he would not accept the ap-
plication for residency as valid because it
was in German. (Remember that you can’t
apply in the Czech Republic.) He said I
had to prove that I had a place to live here.
Well, I don’t have a rental agreement be-
cause the school rents the apartment and
deducts the rent from my pay. (They don’t
have us sign an agreement for themto do
this, either.) Ondra kept talking and finally
he said I had to return with proofthat I
had aresidence and that [ was legally here.

Then we were asked for an officer
“to control” my "harp. I wasn’t sure how
they were using that word, but was relieved
to discover that it meant inspect it. This
officer met us at the car. He was pleasant
and curious about what was in the box. He
gently opened the box. He very carefully
pulled out the *harp in its case, preventing
the styrofoam peanuts from making a
mess and with great care cut the tape on
the bubble wrap that had been liberally
wrapped around it. Itook the harp out
of the case, and Ondra was surprised at
how small it was. [ played it a little and
showed the man the tuner and fingerpicks



and he was satisfied. He wrote on the Fed
Ex form in Czech. Ondra said he verified
that the ’harp was used and that T knew
how to play it and that it was my per-
sonal instrument. That part was done, and
now I could at least take the autoharp
home and play it!

But the matter of my $400 remained
unresolved. Ondra took me home and
agreed to take me back to Customs on
Monday.

On Friday afternoon I went back to
see Sarka and Jana to see what to do about
proving I was legally in the country. What
I had shown the officer was actually the
receipt for the documents of my residency
application. It seems that the school sends
the original documents to the consulate in
Germany or Slovakia, but keeps no copies
of the documents sent. They just keep the
receipt —the document that [ had taken
with me that was in German. After stew-
ing around, we decided to get that docu-
ment translated into Czech and hope that
that would be enough. Sarka was unwilling
to send them a copy of the school contract
with my landlady, but finally agreed to
write a letter verifying that [ stayedina
flat contracted by the school and to give
the address and to state that the rent was
deducted from my pay. They agreed to
have these for me on Monday.

Meanwhile there was the niggling
problem of being legal. Before I came to
Prague I had received a visa for 90 days. It
had expired on the 11th of January. On the
12th of January I had been out of the
country (to Dresden to apply for resi-
dency) and my passport had been
stamped. Technically, I had 30 days from
that date to be in the country. By nowI
was running out of those 30 days. In fact,
the last day of the 30 would be on Mon-
day, the same day I was to return to cus-
toms. I thought that it would not be wise
to give the cocky customs officer any room
for trouble. Therefore, over the weekend, I
needed to leave and re-enter the country.
On Sunday, I bought a train ticket and a
good book and took a three hour train ride
to Dresden, hung out at the station foran
hour or so—nota terribly interesting place
—and made the three hour ride back to
Prague. I came home with new stamps in
my passport , and thirty more days to be
legally in this country.

On Monday [ was up early, about

5am. T had a 7:30 am class in Bud jovicka,
and I was being observed by my senior
teacher that afternoon in lesson with one
of my individual students at 4 pm. I
proofed and printed copies of my lesson
plan and all the materials for the class, and
a brief summary of the work I had been
doing with this student. I organized this
material so I could leave it for Dennis, the
senior teacher, when I went to school. ]
gathered up my 7:30 lesson, my 1:30 les-
son, and the things for Dennis. I guess I was
more anxious than [ thought, because [
somehow didn’t pick up the Fed Ex folder
when I picked up the rest of my things.

But I didn’t know that when I got to
school about 9:30. I got the promised
documents from Sarka and Jana, met Ondra
who told me that there waas no car until
11. I retired to the café for a cappuccino
and some lesson planning. Finally we were
off to Rudna again, but after we parked, I
showed Ondra the papers prepared for me.
Then he asked me for the Fed Ex papers
and I realized they were still on the kitchen
table. I was soooo embarrassed and upset
that he had taken the time and trouble to
take me there and [ hadn’t brought the pa-
pers. Ugh!!! He was very patient. There
was nothing to do but reschedule. Which
we did — for Thursday morning. On Fri-
day, my ten days to complete this process
would run out.

Well, given the pattern so far, you can
probably guess that on Thursday morning
there was yet another problem. When I
got to school after my 7:30 class, Ondra
was not there. He arrived about a halfhour
later and discovered that there were no
cars available. One was on its way to
Bratislava with a group of teachers who
needed to apply for residency. And the
other car was at the airport waiting fora
new teacher to arrive and the plane was
late. There was no way to know when
that car would get back and Ondra was
scheduled to take it to another city where
we have classes that afternoon at 1:00. So
at 11:00 I called the woman at Fed Exto
ask if it was possible to get an extension
ofthe 10-day deadline. She said the 10-day
limit was a customs regulation and not
changeable. When she found out that [ had
already made two trips, and that [ had to
take documents back, she asked me if she
could call me back in a few minutes. When
she did, she told me that she could geta
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driver and she herself would go with me if
I could go on Friday morning. Well, [ have
three classes on Friday morning, and |
would have to miss two of them to do that,
but it was my last chance to get my
money back, so I told her that would be
OK, and I would be available after 9. Once
again [ was impressed by her willingness
to go out of her way to help me.

On Friday morning, my 7:30 am class
is close to the Fed Ex office in Bud jovicka.
I could easily hang out until it was conve-
nient for my Fed Ex advocates to go.
When I called from the metro station on
Friday she told me that the man who was
to drive us used to work for customs and
he would be helpful. I arranged to be at
Fed Exat 11:30. This time I had been very
careful to pick up both my lesson folder
and my Fed Ex papers and the documents
provided by the school. When I got to Fed
Ex, the same young woman, whom I now
knew as Ales Cemicka, came in and intro-
duced me to our driver. He spoke no En-
glish, but he was friends with the head of
the customs department where we were
going and had worked in another customs
office. He also knew a lot about the cus-
toms regulations. On our way there—an-
other 30 minute drive— I related what had
transpired on my first visit, and about my
trip to Dresden. Ales translated and
Tomas asked questions. They reviewed
the documents I had brought.

Soon we were back in the stark white
room. Neither of them had been in this fa-
cility before, and they were just as con-
fused by the strange waiting room process
as Ondra had been. While we waited, Ales
told me she had been an au pair in New
York. Actually her family had lived on the
Jersey Shore. She liked the US and would
like to go back there. After about 30 min-
utes Tomas was beginning to worry about
time. Not one person had entered “The
Door” since we arrived. I had seen the
dark haired cocky customs officer striding
around the hall and pointed him outto
them. [ asked if I had to see the same of-
ficer that I had met with before, Tomas de-
cided that would be the perfect question
to ask his friend. So he left the room and
called him. All of a sudden the line started
moving and in about 10 minutes, it was
our turn to go through “The Door.”

Tomas’ friend, the head ofthe depart-
ment, was there to shake hands with
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Fasten Your Seat Belt f Lively Music Ahead !

3NA LOUISE B
Q.OCK'IT HA::Q

Fifteen 50's and 60’s rock and roll favorites featuring solo Autoharp, blazing
across brand new frontiers with Tina’s high-geared rhythm and clear melody.

“Tina is a virtuoso performer...these tunes sound interesting and new...a multitude of

clear, vibrant notes...highly recommend it...Tina puts a whole new slant on the Autoharp.”
CALIFORNIA BLUEGRASS BREAKDOWN

“Tina Louise is a great player...no gimmicks--just Autoharp...and she’s pretty amazing—
great job, Tina.”’ SAN FRANCISCO FOLKNIK

“Well-known California-based musician Tina Louise Barr...results are both fascinating
and amusingly entertaining...definitely open up new musical pathways for the Autoharp.”

BLUEGRASS UNLIMITED

CDh $17 Cassette $12
Price per item includes postage/shipping.
(Outside U.S. ----add $3 per item.)

ROCK-IT 'HARP Release # TLB-002
Mail check or money order payable to:
TINA LOUISE BARR

1801 ‘H’ Street

Suite B-5 PMB # 225
Modesto, CA 95354

(209) 480-4477
autoharphighgear@hotmail.com

E-mail:

“...the music is al;ffsolutél;gé{”i 5t rate” — Bob Woodcﬁick

CD $15 (2 for $25)
Tape $10 (2 for $18)

 Hawthorn
114 Titlow Ave _
Oak Hill, WV 25901

Tomas and to say a few words to the
cocky officer who, in fact, I did have to
see. This time it was a different story. He
looked over my papers and found nothing
lacking. He asked how long Iwould be in
country and I said through June. When he
picked up his regulation book and began
carefully reading it, I thought there was
going to be trouble, but Tomas said a few
words and he put it down and they began
to complete the document that I would
have to sign. When we left about 10 min-
utes later, my autoharp had been cleared!
And my sweet $400 would be mine again.

Outside, we talked about what had
happened. Tomas said that it made him
mad that it’s connections that get things
done. They were pleased that I recognized
that if I had gone back with Ondraon
Thursday, the outcome could have been
very different. Back at Fed Ex, I thanked
them both profusely. Tomas said he
should learn English so he could help
English speakers deal with customs. Ales
said that she liked my attitude and was
glad to be able to help. I feel very lucky to
have had these two strangers take the time
and effort to give me a hand. I think that
this kind of kindness is what reaily makes
the world go "round.

And, by the way, I left Fed Ex with
the same fifteen 1,000Kc bills in the same
little white envelope [ had left there ten
days before!

P.S. Thave learned that:

Packages should be sent to my home
address.

Contents of packages should not
have morethan $150-160 value regardless
of insurance.

Some irritating things are the same
everywhere,

There are truly great people every-
where.

(Editor s note: Who says playing the
autoharp isn't exciting? Here we have
suspense, intrique, drama ...and alady
who will go to any lengths to get to play
her autoharp! Don t you just love happy
endings?)
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FROM HARPLAND

by Mary Unbarger

Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300, or youcan

email Mary at Maryonharp(@ YadTel.net.

As I'write this column, Valentine s
Day isn 't very far in the future. Love is ex-
pressed in many ways, that is true, but
think the most satisfying and fulfilling way
foexpress it is through music. Be it “Be-
lieve Me If All Those Endearing Young
Charms"” (Robert Burns), “Annie s Song”
(John Denver), or “At This Moment” (Tim
McGraw & Faith Hill), music is the lan-
guage of Love. I hope you have/had a spe-
cial song for that special person on that

special day.
The Beat Goes On!!

.4, Nathan Sarvis at long last plans to
record a CDin 2003. We do wish him the
best!

{p-¢. Also on the list of new CDs to look
for in 2003 is one by June Maugery.

.4, [ know many "Harplanders enter-
tained during the Holidays. I had a first
time venue. [ was hired to play my
autoharp at Cannon Village. This is a nice,
quaint little shopping village owned by
Cannon Mills. I loaded my large PigNosed
Amp into a cart, hiring my granddaughter
as aroadie and sauntered from shop to
shop playing Christmas music. I didn’t
know what to expect! Always I play toan
‘audience’ (captive, if you will). These
folks were SHOPPING for gosh sakes and
[ just knew they weren’t interested in
some gal playing Winter Wonderland, even
though she WAS decked out in green and
red with a gold lamé autoharp strap! Now
’m asking you—was it not a pleasant sur-
prise to hear from somewhere in the store,
an applause for Away In the Manger, and
have many say that the music aided their
shopping ordeal! What fun! [ played for
five hours, so we won’t even go into how
long I slept the next day!

.4, Laurie Searle speaks of a great
teaching opportunity. Her 74 year old stu-

dent is rather housebound, as he stays
home taking care of his lovely wife, who
has Alzheimer’s. He wanted to learn to
play the autoharp tp help pass the time.
Laurie says he picked up on the strum-
ming. (Laurie, we d be interestedin know-
ing how he has progressed. Thanks for
performing this important task!)

{p-s. Mike Herr tells of an interesting mu-
sic venture. Mike, Heidi and John
Cerrigione and Glenn “Scotty” Scott
drove up to Cambridge, MA, to Harvard
Square to a very historic and famous un-
derground café called Passim’s. It used to
be called Club 47 and was a hotbed of so-
cial change in the 60s and 70s—a place
where you could see Joan Baez, Bob
Dylan, Bonnie Raitt and the like.

This is an alcohol, and smoke-free
café which hosts frequent music and other
performance events. Every couple of
months they host an old-time music jam
and open-mike. The jam started around
7pm and went til 8 or so.

They were then treated to three hours
of various old-time musicians from old to
young, and ended up with the four of them
on stage finishing the show with Sally s
Got Mud Between Her Toes and Luther:

The second tune was written by an
excellent composer and fiddler, Mark
Simos, who ws in attendance that night.
His comment was, “I’'m surprised at how
wwell the tune sounds on the autoharp!”
(Twonder ifhe realized that he had the
best-of-the-best playing for him? If there
were anyone that knows how to have a
great evening, it would be those four!)

.4, On October 18th, the second largest
school of folk and acoustic music in the
country, operated by Swallow Hill Music
Association in Denver, CO, was re-named
the “Julie Davis School of Music.” The
honor was bestowed during a concert Julie
waas giving, and was a complete surprise.

Julie, as amusician and storyteller
has done much in Colorado, and other
states, to preserve and promote traditional
and acoustic music. She has been influen-
tial in the Colorado Arts and community
and has been an especially integral part of
Swallow Hill, serving as Board member,
school director, teacher, innovator, per-
former, organizer, nurturer and guiding
light to many who worked and learned at
Swallow Hill.

Julie, we congratulate you on the
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Julie Davis Music School at Swallow Hill!

.4, Janette Carter traveled to England
in the fall at the invitation of Cambridge
University to be a special guest of the folk
museum. Bill Clifton was also there and
word has it that they went to Margaret
Thatcher’s for lunch. Wouldn’t you love
to have been there and HEARD the con-
versation. I think that the strong British
accent and the accent from the hills of Vir-
ginia would have been a language texture
most inteeresting, Janette and Bill are jew-
els in the crown of our music.

4. We hear that at the November meet-
ing of the Fiddlers and Musicians of New
Mexico, Patricia Goodwin stunned the
crowd with her singing and her ‘plugged
in” autoharp. Way to go, Patricia!

Latest Autoharp Sightings:

{24 On the Doobie Brothers’ album What
Were Once Vices Are Now Habits, wehear
Arlo Guthrie playing autoharp on three
cuts.

.4, A televised program from a Korean
Cathredral featuring the pipe organ exper-
tise of Diane Gish also had an 81 member
lady’s ensemble play the hymn Joyful,
Joyful We Adore Thee, taken from the
works of Beethoven,

.4. John Sebastion sounded really nice
as he closed out the December 8th segment
of Prairie Home Companion with a tune
on the autoharp.

Qur condolences to Robin Green on
the death of her mother. Robin was one of
those who spent so much time and effort
to make the first year at Mountain
Laurel’s new ‘home’ so successful. Robin
as a very special person and our thoughts
are with her at this difficult time.

This just goes to prove that “Music is
the Golden Thread that weaves itselfinto
the fiber of our lives, regardless of age or
station orworldly location!

Keep playing that music —
With Love,
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RECORDINGS

The AOQ MarketPlace

Cassettes $10 ; CDs $15

Note: Not all titles are
available in both formats;
check the listing before
ordering.

NEW: For all cassettes
and CDs; V denotes re-
cordings that contain at least

somevocals; © denotes
all instrumental.

Tina Louise Barr ©
Breakin’ Tradition (cass/CD)
Bryan Bowers

For You (cassette only)V
Home, Home On the Road
(cassette only) V

Roz Brown

Just Kiddin’ Around (cass.)V
Colorado and the West (CD)
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” on
CDWV

Where I'm Bound (cass./CD)
Rolling Home - Songs of the
Sea (cassette or CD)V

Julie Davis

Heart Full of Songs (cass.)V
Journey to the Fluted Moun-
fain (songs & stories, cass.)V
Heather Farrell-Roberts
Purple Heather (CD)V

Mike Fenton

Live At the Downs (cassette)V
Autumn Gathering (cassette) V
The Best of Mike Fenton(CD)V
Olde Time Journey (CD)V
Marc Gunn

Marked By Great Size (CD)V
Gullible s Travels (CD)V
Songs of the Muse (CD)V

A Faire to Remember (CD)V
Les Gustafson-Zook
Gather At the River (cass/CD)V
Skip To My Lou (cass./CD)V
Cascade Noel (cass) V
Lindsay Haisley

(Auto)Harps Alive! (cass.)V
Harps and Hammers (cass/
) ©

String Loaded (cassette)V
John Hollandsworth

A Mountain Music Sampler

(cassette)V

Pickin’ Time (cassette)V
Mountain Fling - Over the
Edge (cassette or CD )V
David Kilby

Backporch Favorites (cass.)Q
Autoharp Praise (cass./CD)

Alan Mager
Hearthe Colors (cass./CD)V

June Maugery

Shining Bright Like Gold (cass/
CD)V

J'Attendsveille (CD)V
Mary Lou Orthey
Memories - Songs From
Home (cassette)

Judie Pagter

w/Country Ham V

Country Ham (cassette)V
Old Country Church (cass.)V
The Old Cane Press
(cassette or CD)V
Carpenters Mill (cass./CD) V
I'll Be Leavin’ (cassette)V
Old Time Mountain Music
(cassette)V

Song Of Mother and Home
(cassette)V

Songs Of Yesterday (cass.)V
The Lost Gospel Album
(cassette or CD)V

Diamonds In the Rough (CD)
Ron Penix

Carryin’ On(CD) ®
Lucille Reilly

Thus Sings My Soul (cass/CD)®
Richard Scholiz

Inthe Air (cass/CD) ©
Cockroach Pary(CD)©

Late Night Conversations
(CD)

Marty Schuman
Autoharpistry (CD)V

Jeff Snow

RUAH Spirit of the Wind (CD)
Ivan Stiles

Rounding Pickering Bend
(cassetteorCD) V

Carol Stober

Rebekah (cassefte)V
Patchwork(cassette)V
Country Sampler(cass/CD)V
Patsy Stoneman

Family Tradition: the Stoneman
Legacy(CD)V

Parsy Sings Pop—Stoneman,
thatis (CD)V

Mary Umbarger

As You Like It (cassette) @
So Many Tunes...So Little Time
(cassette/CD) ©

The DeBusk-Weavers

Pure and Simple (cass./CD)V
Echoes Ofthe Past, Vol.IT
(cassette/CD)V
Keeping Up With Tradition
(cassette) V

Nadine Stah White
Here and Now (CD)V

Bob Woodcock

We Might As Well Be Dead
(CD) ©

Meg Peterson’s tuning tape
(cassette)

BOOKS

Joe Morrell
Bluegrass Favorites
Vol.1,2,&3; Wordsand
chords for 100 tunes ineach,
$4.95
Gospel Music Favorites
$4.95
American Music Favorites
80+song wordbook with
chords. $4.95
Meg Peterson
Teaching Music Withthe auto-
harpHelp formusicteachers.
$0
Parade Series #3 - Hymns
$5

e e ]
Mel Bay Publications

Theory and Harmony for
Everyone $7.95
Complete Avtoharp Songbook
Bluegrass, folk, hoedown,
cowboy & children’s songs.
$17.95
Complete Methodfor Auto-

harp and ChromAharp

Book $17.95; cassette $9.95

Hymns for the Autoharp 69

popularhymns & gospel songs
$7.95

YouCan Teach Yourself Auto-

harp Book only $9.95
Book w/cassette $18.95

Book w/CD $18.95
Pocket Bookfor Autoharp
Pocketsizebook with chords

and playing tips. ~ $.95
Basic Melodic Autoharp

Solos by Alex Usher; students
ofanylevel canlearntoplay
melody. Book/CD $17.95
Autoharp Method: in Four

Easy Steps w/CD
by Evo Bluestein 3995

Oldtime Gospel
Songhook by Wayne Erbsen
Southern gospel classics with
lyrics and guitar chords. $9.95
© Kidsongs by Jerry
Silverman. Simple arrange-
ments in “friendly” keys.
Includes melody line, lyrics
and guitar chords. $7.95
© Funwith Folk Songs by
Mel Bay. Songs such as “Billy
Boy” & “Camptown Races”
$4.95
Family Hymn Book by
Pamela Cooper Bye. More
than 90 hymns and songs with
guitar/autoharp chords. $12.95
The Autoharp Owner s Manual
by Mary Lou Orthey. Covers
everything from maintenance
to building an autoharp. $19.95
Rousing Songs and True
Tales ofthe Civil War Notab
or guitar chords, but good
stories. by Wayne Erbsen
$12.95
Funwiththe Autoharp Forbe-
ginners. $4.95

Let’s Play Autoharp for begin-
ners. $6.95

© Denotes children’s

item.
% Denotes new item in

this issue.

Other Publisher’s Titles

It’s An Autoharp A very first
beginner’s guide to autoharp
playing. by Cathy Britell $18
Beginning Autoharp Instruc-
tion Book by Bonnie Phipps

$9.95
The Autoharp Book by Becky
Blackley. A good reference
book. Now $10




FINGER PICKS

D’Andrea finger picks;
Medium (shell) or Large

(white) $.60 each
ProPik “Fast Picks”; Split
wrap, angled toward the
thumb. $2.50 each
RESO Split wrap; angled
toward the little finger. Large or
medium $2.50 each

ProPik split wrap; not angled.
Sized for children or ladies
with small fingers.

Extra comfort splitsvzlﬁa%?a‘:h
(formerly listed as RESO)
Notangled.  $2.50 each
F-Tone finger picks; Just
theouter rim of the pick.
Leaves the pads of fingers
exposed. $2.50 each
Ernie Ball “Picky Picks”;
Come toa point. $.85 each
Dunlop metal finger picks;
013,.015, 018, .020, 0225, or
025 gauge.  $.85each
Dunlop plastic finger picks
Large or medium; white or
clear. $.80 each

AQ45

WM Yy, ; . i black w/yellow-orange $27
4 Guitar strap buttons For
ProPik “Sharpies” Split- wide blade. Medium (shell) attaching Slider strap (2

wrap picks that come to more

or large (white) $.90 each

needed) Silver, black or brass

of a point. $2.50each  Herco“Bug-a-blue thumb color, $1 each

“Alaska” plastic finger picks; picks $.65 each Ultra Fold-away The perfect

Fitover and under fingemail National plastic thumb picks tag-a-longautoharpstand.

$2.50 each Sm.,med.,Ige. $.75 ea. Sturdy & compact $22 each

John Pearse high-riders Left-handed thumb picks Heavy duty folding music

Easyonthecuticles.$.75ea.  Mediumorlarge $1each stand Infinitely adjustable.
THUMB PICKS ProPik metal “spoon” Red, white, blue, or black. $20

Herco Flat thumbpicks
medium weight with a large

flat “blade”.  $1.50 each
Dunlop metal thumb picks

with tapered blade.$.90 each
Dunlop plastic “Heavies”
thumb picks. Medium $1 ea.

Ernie Ball plastic thumb

thumb picks Blade is“dished”
for greater accuracy $4 each
ProPik metal/plastic thumb
pick; large, medium, small
$4each

Kelly “Speed Picks”; three
weights--It, med, hvy. $.90 ea
Kelly “Slick Picks” three
weights--It, med, hvy. $.90 ea

picks Mediumor large $.50 €. Felt picks Flat, triangular

ProPik “Thumb Flat”

Turnable pointed tip flat pick,
angles for the best pick-to-
string contact. Large $4 each
D’Andrea thumb pick with
narrow blade. Medium (shell)
or Large (white) $.90 each
D’Andrea thumb pick with

picks w/tapered edge. $.80ea.

MISCELLANEOUS

Slider strap Helps distribute
the weight of the "harp. In
black, royal blue, red, brown,
purple,tan, woven design in
dark blue w/ blue design or

I order Today from the AQ MarketPlace

Carrying bag for above stand.
Quilted cotton in ass’t florals,
plain denim or embroidered
denim $10

Signal flex tuner pickup
with suction cup. $15 $14
Electronic chord finder

Tells what notes are in a chord.
2 3/47X 11/27X 1/2” on akey
chain. $18 each
Mountain Laurel autoharp
plans. Complete plans and
pattern for making your own
autoharp.  $15 inc. postage

VIDEOS

Easy Autoharp for Beginners
by Carol Stober; Clear, easy to
understand step-by-step
lessons. $29.95
Melodic Autoharp by Carol
Stober; Melody playing, ear-

The Autoharp Owner’'s Manual

Everything from Maintaining to Building an Autoharp

Compiled and Edited by

Mary Lou Orthey
Designed and lllustrated by
lvan Stiles

A must for anyone

owning an autoharp!
Covers important topics
autoharpers need to know:

* Maintenance

° Tuning and Chords
» Conversions

¢ String Schedules

* Add-Ons

» Mechanics

* Performance

= History

Compiled and updated
from the first nine vears
of Autoharp Quarterly®
magazine. Now in its
second printing!

training tips; tablature and
notes. $29.95
Beginning the Apnalachion
Autoharp by Evo Bluestein
The four main steps that make
up Evo’s style. $40

FREE CATALOG!

The world's most trusted source for
new and used instruments —
Autoharps®, guitars, banjos,
mandolins and mare! Plus CD’s,
cassettes, videos, books and
accessories. Ask for your FREE £
CATALOG today!

@

1100 N. Washington
INSTRUMENTS o) Box 14210-AQ

Lansing M1 48901
(517) 372-7890

ol b |

Order on the web!
www.elderly.com
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MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 fo the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Autoharp Quarterly magazine is published
4 times a year and mailed First Class the first
of November, February, May and August.

Merchandise total

AQ subscribers deduct 10% (except subscriptions)

Subscription ratesare:
$22US; $24 Canada; $26 Europe; $28 Asia
(including New Zealand and Australia)
Price includes postage.
Gift subscriptions are available.
Subseriptions may be placed on
order blank at right.

Shipping:

If order totals $50 or less— $5
If order totals over $50 - $6
Overseas, add $5 additional.
Add shipping charges on
order blank at right.

Sub total

WV res. add 6% sales tax

Shipping

AQ subscription

GRAND TOTAL

[ ] HEEN

Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Method of payment: [] Check or money order (US funds, please) [J Visa [J MasterCard [] American Express

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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Oh, Susanna D (2)

A4
[DA7ID / /[/D] D / [/ [/A7T]D | A7 D A7//
[ come from Al-a-bam-a with my ban-jo on my knee

[DA7) D / /[/G]D/ /[/AT) D / A7/ D//
I'm goin’ to Louis-i -ana, my  true love for to see.

[DA7] D / [/ [/G] D/ /[/A7]D / AT D A7//
It rained all night the day I left, the weather it was dry,

[DAT]D / /[/G] D [/ [/[/A7]D/ A7 [/ D///
The sunso hot I froze to death, Su-sanna don’t you cry.

Chorus:

G//r 000 D AT
Oh, Su-sanna, now don’t you cry for me,

[DA7] D / [/[/GID/ [[/A7)D/ A7/ DI//
For I come from Al-a-bama with my banjo on my knee.

Ihadadreamthe other night, when everything wassstill,
Ithought Isaw Susanna, acomin’ downthehill.
Abuckwheat cake was inher mouth, atear was in hereye,
SaysI,I’'mcomin’ from the south, Susannadon’tyoucry.

Isoon will be in New Orleans, and then I'll look around,
Andwhen! find Susanna, I’ll fallupon the ground.

But, ifdonot find her, this man will surely die,

And, whenI’'mdead and buried, Susannadon’tyoucry.

When You And I Were Young, Maggie G (2)
Apart;
R4
G/ / / DIG/DTGC//IC/ ]
I wandered today to the hill, Maggie,

C G/ /1 11 1ID1I
To watch the scene be - low,

D7 G/ / DTG/ DT GC//I/I ] ]
The creek and the creak - ing old mill, Maggie,

CG/ [ / D1/ | GIHIIGTI

As we used to do long a- go.

Bpart:

Gr C/ [ /00 1GHIT

The green grove is gone from the hill, Maggie,

G D/ ///ATDATD/// D7//
Where first the dai-sies sprung,

D7 G/ / DIG/DIGC//I T [ ]
The creak-ing old mill is still, Maggie

C G//ID1/ G
Since you and I  were young.

Chorus: B partmelody

Andnowwe are aged and gray, Maggie,
Andthetrials oflife nearly done.

Letussing ofthe days thatare gone, Maggie,
Whenyouand Iwere young

They saylam feeble with age, Maggie,
My steps are less sprightly than then,
My faceisawell-written page, Maggie,
Buttime alone was the pen.

They say weare aged and gray, Maggie,
Asspray by the white breakers flung,
Buttome, you'ras fairas you were, Maggie,
Whenyouand Iwere young.
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Bile Them Cabbage Down G (2)

N4
G [/ /1 C/H /1 G [/ I /DI
Went up on the moun - tain, Gave my horn a blow,

G [/ + C 7/ G/ D [ G/l
Thought Theard my true love say, “yon-der comes my beau”

Chorus:

G [/ !/ rcr G ! ! DIl
Bile them cab-bage down boys, Turn them hoe- cakes round,

G # 4 1C4 [ 1 G I D I Gilf
On-ly song that I can sing Is bile them cab - bage down.

Took my gal tothe blacksmith shop
Tohavehermouthmade small;

She tumed around atime or two,
Andswallowed shopandall.

Possumina’simmontree,
Coonisontheground,
Coonsays, “Youson-of-a-gun,
Shake some’simmonsdown.”

Someonestolemy old coondog,
Widhthey’dbringhimback

He chased the bighogs through the fence
Andthelittle ones throughthe crack.

Meta possumon the road,
Blindashecouldbe,

Jumped the fence and whipped my dog
And bristled up at me.

John B. Sails D (2)
N4
D[D/]1[//] D G D//
We come on the sloop John B.

D £+ F7] G D2
My Grand - fa -ther and me,

D D/ D A7D/ [/ | ATllll]
A -round Nas - sau town we did roam;

[ A7 G]ATD////
Drink-ing all night,

D [A7/1D G//1/
Got in-to a fight,

G/ D/ [ /[
Oh, I feel so break up

A7[ ATD] A7 D////11
I want to go home.

Chorus:

D[/ /][//] D G D///
So, hoist up the john B.’s sails,

[D /]1[//] D G D///
See how the main sail sets,

[D/]1[//1[/ /1A7 D [DA7]DA7//1]/
/Send for the cap-tain a-shore, let me go home.

[A7G]A7D//// D[D AT1D G///1/
Let me go home, I want to go home,

G/ DI & {1
Oh, I feel so break up,

A7 [A7D] A7D///11]
[ want to go home.

T OODTONCION SeOd SO COrRHORTG L (oo Lo



CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
ormoney order inUS dollars, please. Make
payable to Stonehill Productions. Adwill
appear innextavailable issue after receipt.
FORM: Ads must be
legibly printed or typed.

PRODUCTS ANDSERVICES
UNIQUE BI-DIRECTIONAL FINGER-
PICKS. Handmade, brass. $6 per set (3) plus
$2 s/h. Specify Ig., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046 : 913 749-1125

Understanding CHORDS : A strictly prac-
tical and easy to understand book showing

how chords are formed and allowing you to
quickly find the notes to any chord. Lessons
with worksheets and quizzes are presented.
$14.95 pp. Forte : amusical card game that will
let you have fun while learning to read notes
on the treble or bass clef. A great gift for
young music students. $9.95 pp.

The Newton autoharp keyboard : which
allows the playing of ANY chord in any key
and single notes. Installed on your autoharp
-$225. Check or money order. For informa-
tion and ordering, contact: Bill Newton,
6012 Green Valley Drive, Knoxville, TN
37914, Phone 865-522-3227; fax 865-525-
2876. newton(@lqgonline.net or www.music-
chords.com
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California Autoharp Gathering.........
Chestnut Ridge Autoharps (Don Brinker)..
Chestnut Ridge Festival......covermuimrensirrensreressesiosis s e ssre st s s s
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d’Aigle Autoharps (Pete Daigle)........coooviiiii s ioerieecicee s e
15115701 {573\, 111 (o e i S LSRR SR O ROT NP ERE RSP R,
IDUBBETt, AT oa s uvsepsusmomms s s o o h s P owss B3 RV e A s s SR S
Bl T Ty T T S I EITNICINES e s e e N R e SR T
Fladmark Woodworks.......c..ccoccvveiniienn.
Glad Morning Autcharps (Gordon Baker)...........cooieoeiiiciesce
Great All-American Autoharp Emporium (Drew Smith)
Harmony "Harps (Paul Cram).... ..ot
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Hollandsworth, John & Kathie ...t
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Lind, Laura & Miller, Adam.:...omammmmainnmimm st imims
Michigan Autoharp Jam Fest.........ovvimieooo o e
Mountain Laurel Autoharp Gathering.
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Stoneman, Patsy

Well Tempered String Band (Eileen Kozloff).......ccooooiii
ZephyrHill Autoharps(Mark Fackeldey.......cooooiiiiniiniiciiiiinnenns

SECURITY BLANKETS for your ’harp!
Homemade soft, cushy quilt-like blankets.
Many colors available. Insulates and adds extra
padding you always wished your case offered.
$21.95 + $3.50 Priority mail. §3

discount for Cyberpluckers. Jean Hogan,

531 S Main, Gifford, IL or 217-568-7783
oremail ondgo@aol.com

LUTHIERS: Need someone to test drive
your autoharp? I’ll take it for a spin, pro-
vided there’s no cost or obligation. Will re-
turn with free, unbiased input. You cover
all shipping, insurance and liability. Good
driver- no speeding tickets on record.
TINA LOUISE BARR
autoharphighgear(@hotmail.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts, Subscriptions: 1year
(4 issues) US — $22, Canada — $24, other
countries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA22604. 540 678-1305

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions mustbe in
the public domain or your own original mate-
rial. 4Q cannot be responsible for unsolicited
manuscripts or guarantee publication. Were-
tain first rights only.

The finest materials...
tops of quartersawn spruce and other tonewoods ..
quartersawn back and sides whenever possﬂ)le
hand-carved spruce bracing...
an instrument for the bcgmner
as well as the pro.

Blue Ridge Autoharps

by John Hollandsworth

700 Tower Rd., Chrstiansburg, VA 24073
540-382-6550; kholland@vt.cdu

wwwfflebox. vi.edu users/kholland/brinst.himl

Understanding CHORDS

A practical and easy to understand I 2 T
book showing how chords are formed S, o - R
and allowing you to quickly find the Uainuniing
notes to any chord. & CHOBDS %
Lessons with worksheets and quizzes as LB 4'77
are included. % W
Send $14.95 check or money order to: oot 5 - wﬂﬂ
Bill Newton YU S TO TLE NS TO
6012 Green Valley Dr. €3 p? N ay
Knoxville, TN 37914 i S - J

Order online at www.music-chords.com
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www.CaliforniaAutoharp.com

endsta, California %" The Cantalouge Capital of the World

Bryan Bowers - Evo Bluestein - Les Gustafson-Zook
Laura Lind and Adam Miller - Carey Dubbert - Tina Louise Barr
Barney Gentry - Mendota Ramblers - Ray Frank

Kenny Hall and the Long Haul Stringband

Barn Dance with 200 Dancers ® Open Stage » Concerts « Hands-on Workshops
Jamming e Singing ® Children’s Concerts ¢ Extra Autoharps Available for Workshops
Indoor Plumbing e Sunshine o Air Conditioning » Catered Food on Site » Hot Showers

Admission: $40 | Weekend {paid in full by April 1, 2003) « $50 / Weekend, thereafter

May 16- 18, 2003 \

Autoharp Gathering

Performances and Workshops by

FREE Admisston for ages 18 and under!
Make checks payable to: Mendota Unified / CAG

Fully self-contained RV/Tent camping on site for $5.00 per night,
Friday and Saturday nights ONLY. Open Friday at 5pm.
No beer, no alcohol, no drugs, no animas.

Autoharp luthiers and other music-related vendors welcomel

Contact: Adam Miller < autoharper@earthlink.net
P.O. Box 620754, Woodside, CA 94062 ¢ (650) 494-1941 J




