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Thanks to all those who voiced an
opinionastowhetherweshould change the
designation of our issues (Spring, Summer,
etc.). The votes are in and by a large major-
ity you want to see just the Volume and Is-
sueused tonametheissue. So, starting with
ourfifteenthyearin November, youwill see
itcalled Volume 15, Issue 1.

Alsobeginning with Volume 15, we
must raise the subscription rates. The new
rates will be: US —$22; Canada—$24;
Europe—$26 and Asia—$28 (Allin US
funds). Yourrate will notincrease until itis
time for you to renew your subscription.
The costofsingle back issues will remain at
$6, but forthose living outside the US there
will be an additional $3 charge for postage.
[tnow costs more than §5 postage perissue
to send AQ to Asia and some parts of
Europe.

Our “cover girl” for this issue, Jo
Brennan, isknown as Canada’s “Queen of
the Autoharp.” (See Volume 8 ,# 1 forher
complete story.) Jo attended Mountain
Laurel Autoharp Gathering for the firsttime
this year and made quite an impressionon
all who heard her. She “plays it onthe big
end” and has been doing so formore than 62
years. During World War 2, Joand a partner
entertained the troops at various military
bases across Canada. She and her autoharp
were heard and enjoyed by countless thou-
sands duringthese years.

I have been reluctant to discuss this
next bit ofinformation, but since [ have re-
ceived inquiries from several of you as to
why we are no longer running the OSIad, 1
feel I need to explain.

Sometime around the first of April, I
gotacall from Tom Ferrone of Oscar
SchmidtInternational advisingme thatthey
had decided to cancel theirad in AQ dueto,
and I quote, “apossible pending litigation.”
J asked ifthere was any problem with either
me or AQ and I was assured that there was
not, that it was due entirely to this possible
pending litigation. I thanked him for his call
and hung up. My first thought was that
perhaps Ivan Stiles had decided tosue OSI
fornot paying him royalties on the sound-
hole design onthe re-issue Wildwood
Flower. Instead, I found outthat George

Inthe May issue of AQwe inadvert-
antly omittedthe creditfor the photo of the
“SeedySea” band. We apologize to
Heather Meadows for the oversight.

Orthey was considering suing them for
trademark infringement because ofthe
sound hole design for one of their new
"harpswhich bearsastrikingresemblance
to his design. Exactly what this had to
dowith AQwasbeyond me. (and still is)
Attherequest of one ofthe attorneys
involved, I wrotea letter to the effect that I
had not now, nor at any time in the past,
had a business relationship with George
Orthey, Limberjack Productions, or Mary
Lou Orthey except for the fact thatin July
1997, 1(and a partner, no longer involved)
bought all rights to AQ from them. The
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letterhad no apparent effect. [ did not think
that it would.

On one hand, this has nothing to do
with the autoharp community in general. On
the other hand, by not advertising in the
onlyautoharp publication now inexistance,
OSlisdeprivinga greatmany people of see-
ing their ad and having access to their ad-
dress, etc.. Inaddition, since they decided to
not furnish a prize "harp to MLAG this
year, presumably because of “the Orthey
connection,” they lost an opportunityto
place one of their "harps in appreciative
hands. This, to me, was a poor business
decision.

Sothere you have the reason fornot
seeingan OSIadinAQ.

Mwuf A

Little Buffalo Family CG ...new home ofthe Mountain Laurel Autoharp Gathering.

Anotherview of Mt. Laurel’s new home.

Photos by Brian Symonds
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‘Harppers E-Marl

This is an update of the list of addresses for
autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

CHANGED E-MAIL ADDRESSES

Dolt201(@Yahoo.com Skip Beltz

ksather(@uuma.org Katie Stein Sather
ofc@earthlink.net Charles Whitmer

NEW WWW ADDRESSES

www.music-chords.com Bill Newton

Gordon Baker reports the formation of
another new autoharp club!!

This one is in the Cincinnati area and
meets on the first Monday of each month at
7:30pm

Gordon says, “Seems like everywhere
I go with my "harps someone says, I’ ve got
an autoharp, but ...”. They need a jump
start, help with repair and set up, a group to
pick with and we’re gonna provide that!”
Contact Marilynn Kraft, Executive Coordi-
nator of Facilities, Logistics and Group Dis-
cipline (it’s at her house!) at 513 733-5783,

HARMONY HARPS
“As good as the best”

Graceful
Fine Tuners
Finger Friendly
Custom Set-ups
Choice Hardwoods

37 strings - 21 chords
Call Paul(714)974-4888
cpcram@aol.com

KIM70@msn.com or Gordon Baker at 513
753-9457, glbaker@fuse.net .

Gerry Stewart sends the following:

Just a briefreport on the Capitol
Autoharpers meeting on May 19,2002, at
the home of John and Mary Dettra in
McLean, Virginia, in their beautiful new
house addition with wonderful jamming
(and eating) space. Many members came to
the meeting after attending the farewell con-
cert of the current Mill Run Dulcimer Band,
which is losing three members. The concert
was held outdoors at Colvin Mill Run Park
on an unseasonably cold May afternoon.

In attendance at the meeting were John
and Mary Dettra, Betsy Galbraith, Tim and
Kathy Thorpe, Sheila Smith, Kathy Fergus-
on, Ellie Holsopple, Judy Larrabee, Jerry
and Gerry Stewart, Jim Weed, Nathan and
Connie Grace, Neal and Coleen Walters,
Keith and Mary Young, Bob Lewis, Jim and
Wanda Gardner, Bill Collins, Carl and
Kathleen Gotzmer, their daughter Sarah and
their mothers and Woody and Caroline
Padgett.

Bob Lewis royally entertained us while
we shared a delicious potluck meal with the
MRDB, and a lively jam followed with
some of its members. As we had a spectrum
of playing skills from brand new beginner to
professional, we worked our way from
simple tunes to more complex ones and
played: Down In the Valley, Home On the
Range, Your Are My Sunshine, Red River
Valley, I'll Fly Away, Angel Band, Will the
Circle Be Unbroken, When the Roll Is
Called Up Yonder, Keep On the Sunny Side,
Rocky Top, My Home s Across the Blue
Ridge Mountains, Shady Grove, St. Anne's
Reel, Florida Blues, Milk Cow Blues,
Schottische, Blue Bells, The Clarinet Polka,
Pig Ankle Rag and the piece de résistance,
Nail That Catfish To A Tree.

Karen Nickel writes to Mary
Umbarger:

Our “Circle of Strings” meets every
Tuesday morning at Cumbermauld Village in
Winfield, Kansas for some fun jamming. We
started the group with four or five members
and sometimes we now have as many as 12
atour sessions. Our Circle keeps expanding.

We recently were invited to playina
“Magnificent Music Marathon” benefit for
Habitat for Humanity. Through the efforts
of Lois Liggett and our personal contribu-
tions, we were able to add more than $400
to the coffer. They had a goal of $1200 for
the day, so we feel we helped them signifi-
cantly in attaining that goal.

Enjoy reading your column in the
Quarterly. Perhaps I will get back to your
area of the country sometime. Galax and
Mountain Laurel are on my list, but it
won’t be this year.

=Recording=

Promises Kept
Autoharp: Ivan Stiles
See ad on page 10

Well Tempered String Band
Autoharp: Eileen Kozloff
See ad on page 37

Here and Now
Autoharp: Nadine Stah White
Check the MarketPlace

Family Traditon: The Stoneman Legacy
Autoharp: Patsy Stoneman
Check the MarketPlace

Olde Time Journey
Autoharp: Mike Fenton
Check the MarketPlace
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'92 Winfield Champion = '99 Mountain Laurel Champion
Autoharp & Hammered Dulcimer
Twenty Mostly Solo Tunes

<. “A treasure trove...each one a gem.”
— Neal Walters, Reviewer, Dulcimer Players News

317 postage paid to:
Carey Dubbert
18000 Coleman Valley Road
Occidental, CA 95465

Play list at www.monitor.net/~dca/carey




Bryan Bowers Workshop & Concert
Newport, Pennsylvania

Reporting: Linda Huber

Hanover, Pennsylvania

On April 20th, 2002 George Orthey’s
Mini Mountain Laurel Concert Series fea-
tured Bryan Bowers. Bryanneeds no intro-
ductionto thereadership ofthis publication
since he is easily the most well known
autoharp player living today.

The weekend started with aconcertat
the Evangelical Lutheran Church of Reeds-
ville, PennsylvaniaonFridayevening. Thisre-
porter did not attend the concert, however.

On Saturday the event began with a
workshop starting at 1 pm. Those inatten-
dance were Linda Marker, Ed Dyer, Linda
Huber, Myrna Stahl, Doug Sholl, Frank
Baker, France Couillard, Don and Betty
Brinker, Warren and Ann Fisher, Helen
Miller, Larry Muth, Kim Matterson, Kate
McCutchen, Roberta Gerberichand Lois
Hetrick.

Bryan covered many, many subjects
suchasusingastrap, pattingmelodies with
each finger, how to wear picks, practicing
nursery rhymes and usingminor chords. He
conducted a question and answer period
which proved tobe very interesting. Some
ofthe tunes we played included '/l Fly
Away, Old Joe Clark, Simple Gifts and You
Are My Sunshine.

After our buffet dinner at Benner’s we
went to the concert which was held at the
Highland Presbyterian Church of Newport
at 7:30pm. Bryan played a lot of his well-
known tunes such as Friends For Life,
Farther Along and the Battle Hymn Ofthe

Republic. Heis quite a story teller and
entertained us with several narratives. One
ofthe most moving parts ofhis concert was
atale set to music, which started out de-
seribing one of his trips to Alaska, and
ended with the tragedy of 9-11, which
occured whilehe was onafishingtrip. After
the concert, asmall but enthusiastic group
met in the shop for some jamming, lasting
'til about midnight.

Atthe 10:30am Sunday service of
Highland Presbyterian, Bryan sang some
gospel numbers instead of the sermon,
which gave Pastor Ed Baugh a break.

These weekends come about through
theefforts of Orthey Instruments (George),
the Perry County Council ofthe Arts, the
Highland Presbyterian Church and the
Evangelical Lutheran Church of Reedsville.

Wyoming Dulcifest
Wyoming, Ohio
Reporting: Gordon Baker
Amelia, Ohio

Wyomingisa Cincinnati suberb, and
this was the first of whatis intended tobe
an annual series. It was held inthe Wyo-
mingFine Arts Center, fromerlyaMasonic
building, and it was a fine site for the festi-
val, withanice auditorium, a good sized
main floorroom for vendors, clogging, and
general gatherin’, and smallerrooms forthe
workshops.

There was an instructors’ mini concert
Friday night, workshops during the day on
Saturday, a concert Saturday nightand a
hymnsing Sunday morning, The festival fee
included Saturday’s lunch and supper, and
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very good they were, too! Dinner on the
grounds, even!

This was primarily adulcimer festival,
headlined by therenowned “ambidulcimist”
Maddie McNeil, but there were also work-
shopsonfiddle, tin whistle, clogging, sing-
ing, and, ahem, autoharp. Iled a Saturday
“Introduction to the Autoharp” workshop
and got to play Friday night. My hope is
that there will be enough interestin the
’harp thata proper "harp instructor will be
brought in next year!

Good music, a fine venue, very good
organization, good jamming inthe basement.
Seeyatherenextyear!?!

Sore Fingers Week:

John Hollandsworth’s Class
Reporting: Roy Love
Gloucestshire, England

Justanoteto say howmuch I enjoyed
JohnHollandsworth as Tutor at Sore Fin-
gers Week. John has therare qualities of
beingsuch aremarkable player yetable to
teach with such enthusiasm and patience,
and such anice chap with it!

The class was quite large, with varied
abilities from absolute beginnersto accom-
plished players. Yet John was ableto keep
everyone happy, and gave everyoneareal
sense of achievement. The songs he brought
along were many (and I mean many!) and
varied —and on top of that, he brought
along printed hints and tips which werea
greathelp and very useful reference mate-
rial. Wehadachoice of2 or 3 songstohave
agoat forthe Student Concert. ButI’'m
sure when we raced through the selected
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piece he must have had second thoughts
aboutour lot! However, Kathie wasthere

to getus back ontrack with her strong bass
lead and her sweet singing. Towards the end
ofthe week our group sounded half way
decentand it seemed to go down well on
thenight. Thanks, Kathie, wecouldn’thave
done it without you!

Allinall wehad a greattime, probably
the highlight of the week being the con-
certled by John and Kathie. Just great
entertainment, and inspirational — I think!

Ireally look forward to John and
Kathie coming overagain ifpossible.

Mike Fenton House Concert
Pittsburgh, Pennsylvania
Reporting: Cindy Harris
Pittsburgh, Pennsylvania

Lastyear at MLAG, Mike Fenton
asked whetherI’d be willingto hosthimthe
Thursday after this year’s festival. When [
said, “Mike, that’s the Fourth of July” and
heresponded, “Yes, that’s right, it’s July
4,” Iknewthathe had completely forgotten
what that meant. So 1 did the only obvious
thing: [ told him we’d have an Indepen-
dence Day picnic cum house concert. Little
didIknowthat I’ dbe flogging a construc-
tion crew to finish remodeling most ofthe
first floor of my house in time to host that
concert, but that’s the way it was.

Fortunately the work was (mostly)
finished (mostly) ontime. While I was dis-
tracted with the construction right after
MLAG, people were calling and e-mailing
to say they’d like to join the fun, and by
concerttime on Thursday we had over 30
peopleenjoying food, fellowship and great
music.

Mike opened with some English tunes
and progressed swiftly through Grandfa-
ther’s Clockand Polly Swallow to a won-
derful group of chromatic tunes: Careless
Love,Schuman’s Of Foriegn Lands and
Peoplesand Since I Met You, Baby. Aftera
rousing round of Folk Music Is Boring, 1
joined him on fiddle to play a few West
Virginia “A tunes” and then I switched to
autoharp for arip-roaring duet on Forked
Deerand asoothing Si Beag, SiMor. 1
switched overtothe bassand Mike finished
offthe set with another fiddle tune, acouple
of singalongsand the ever popular Listen To
the Mockingbirdplayed atthe blazing pace
thatonly Mike can maintain. The audience
had such funthat they insisted on one more
tune, soI went back to fiddle and we played

Texas.

Afterall that we were hungry, so we
adjourned fora wonderful potluck picnic.

And after the food, we just had to
play some more, so we took out instru-
ments and jammed fora couple ofhours.
Obviously a good time was had by all,
and we’ll look forward to doing it again
the nexttime Mike wants to visit Jerry’s
Records here in Pittsburgh.

Ivan Stiles Workshop and Concert
Newport, Pennsylvania

Reporting: Frank Baker
Lemoyne, Pernsylvania

The most recent workshop/concertin
the “Mini Mountain Laurel Concert Series”
presented by Orthey Instruments and the
Perry County Council ofthe Arts was held
in Newport, Pennsylvania on Saturday,
May 11.Ivan Stiles was the featured artist,
presenting aworkshopin George Orthey’s
workshop (a workshop workshop!!) at 1
pm, andaconcertatthe Highland Presbyte-
rian Church of Newportat 7:30 pm. Ivan’s
workshop encouraged the participantsto
playthe autoharp not practice it (practice
iswork), and consisted of much hands-on
(picks-on) playingand no hand-outreading,

The participants in the workshop in-
cluded: Jim Crow, Carolyn Holt, Frank
Baker, Warren and Ann Fisher, Frank and
Kathleen Coppola, Deb Oxenford, Myrna
Stahl, Joel Shoulson, Dorothy Goda, Alice
and Ralph Gille and Edith Kuhns.

The participants’ skill level ranged
from abeginner who was holding an
autoharp for the first time, through those
with quitea fewyear’s playingexperience.
Asusual, Ivan’s leadership allowed all to
participate and gain from his lessons. After
demonstrating the basics ofhand position,
wrist movement and pinch/ strum/ pluck
exercises, [van first presented the song
Home Onthe Range as abasic 3-chord, 3/4
time strum-along. He then coached us
through using seventh chords, minor
chords, bluesy runs and embellishments,
resulting in playing with syncopation and
enhancing the emotion ofthe song.

Afterashortbreak, the song Amazing
Grace was used to further our experience
byplayingitin 3/4 time, switching to 4/4
time, modulating to another key and incor-
porating various turnarounds and endings.

Asusual, after the workshop, those
who so desired metat Benner’s Restaurant
for abuffet-style meal and reconvened at

the Highland Presbyterian Church for the
7:30 concert. Ivan entertained us not only
withautoharp, but the bowed psaltery and
musical saw as well. After the concert,
George Orthey invited those who wished to
dosotojamat his place as long as they
desired. (Some of us just can’thandle late
night pickin’ as well as we would like to,
and just went home for some rest.)

The next workshop/concert in this
series will take place on Saturday, October
5,2002, and features Les and Gwen
Gustafson-Zook with Sadieand Si. Contact
Orthey’shomeat 717 567-9469 or
Orthey’s workshop at 717 567-6406 for
information. Hope to see you there!!

Autoharp Jamboree

Ozark Folk Center
Mountain View, Arkansas
Reporting: Rosetta Havely
Wichita, Kansas

[ attended the Mountain View Jambo-
reeand had awonderful and interesting time.
Tamabeginning *harp player and have never
been to such an event exceptthe Winfield
Walnut Valley Festival where I firstbecame
interested in the "harp through a concert
appearance by Bryan Bowers.

Ifeltquite privilegedtoattend MV for
tworeasons. The first being the opportu-
nity to be in the company of such a high
caliber group of musicians and teachers.
Nevercould [ have imagined having the
chance to attend beginner’s workshops
taught by Whitmer, Outwater, Gustafson-
Zook, Hollandsworth, Walters, Bluestein
and Schroeder at one single 3-day event.
Andthenall ofthe above plus Bowers, Wall
and Haisley squeezed Mini-Concerts in
between the workshops. It was an abundant
wealth of music listening. If I sound
“starstruck,” believe me [ was, However,
don’ttakeme for anaive, music greenhorn. I
am 69 years old and have enjoyed music on
three continents played on everything from
didgeridoos to oil drums.

Atruehighlight was the lodge night-
time jams that were funand friendly wherea
beginner could chord along. Notto speak of
gettingto hear a“spontaneous shoot-out” of
dueling "harps between Wall, Lewis and
Gustafson-Zook. The Ozark mountains
were beautiful and Mountain View isa
charming town. Karen and Chuck Daniels
didamagnificentjob.

My second reason is the opportunity
toreceive Ron Wall’s new design, the



Mountain "Harp. This autoharp is my first
diatonic which is fun enough, but the fact
thatitis alsoan innovative and quite unique
designmakesit, tome, moreexciting.

Ofcourse, T have to mention the ob-
vious ... Ron Wall’s generosity is beyond
belief. Iadmire Wall for his creativity and
bravery. Bravery because it is often hard
for people to accept change for what it
is, inand ofitself. I don’t think it really
matters in the end, ifhis autoharp is widely
accepted or not. What does matter is, that
Ron Wall stepped out and did it and his
Mountain "Harp now has a place in the
evolution and history of mountain/folk
music.

Fenton/Outwater Diatonic Workshop
JohnC. Campbell Folk School
Brasstown, North Carolina

Reporting: Laurie Searle

Palmetto, Georgia

Mike Fenton and Carole Outwater
“raised the bar” to a new level at their
diatonic workshop given at the John C.
Campbell Folk School, July 7-12,2002.

Whenthinking back to the main ele-
ments that made this workshop a success,
four things come to mind: the students,
instructors, course material and personal
interaction.

Twelveincrediblytalented, intermedi-
ateto advanced students came to this work-
shop with acommon goal —improve their
diatonic playing. Since they had already
mastered the basics such as thythm strums,
chord composition, tuning, tab, pinch-pluck
and diatonic pumping, they were able to
Jjumpright into new material and techniques
the firstday. Their level of musicianship
also colored the workshop in many ways.
Attimesthe workshop sounded more likea
concert, when students took a break from
the autoharp and augmented the lesson with
bass, guitar, penny whistle, recorder or
concertina. Othertimes it seemed like we
had 14 instructors, as each student show-
cased theirtalentthroughout the week. The
students were Jean Braun, John Carter,
Jennifer Courdier, Gene Gardner, Bruce
Hoffman, Linda Huber, Anne Martin,
Laurie Searle, Laurie Simpson, Beryl
Stokely, Jim Weed and Jean Griffin.

Mike Fentonand Carole Outwaterare
bothchampionship performers and profes-
sional educators, but when they combine
their talents the synergy is magic! Each
took turns leading specific elements of the

workshop, while the other played a sup-

portive role; sometimes playing back-up
bass, othertimes working individually with
thestudents. Havinga second instructorre-
ally helped keep the pace going as students

could gettheir questions answered in detail

withoutslowing downthe class and the in-

structors had timeto prepare for theirnext

lesson.

Fenton, who was the primary work-
shopleader, developed a lesson plan with
specific objectives and the flexibility to
adapt based on the student’s needs. He
selected English dance tunes, O’ Carolan
pieces, fiddle tunes, Mixolydian tunesand
miscellaneous tunes to teach parallel har-
mony, walkingthumb arpeggios, thumblead
and otheralternativesto pinch pluck. After
the intense morning workouts, Outwater
brought some light-heartedreliefintheaf-
ternoons with her sessions on“Doo-Wop™
and Cajun music. After teaching one par-
ticularly challenging Cajun tune by ear, she
asked the class to share their learning
process.Atthe end ofthe week, Fentonand
Outwater teamed up toteach the session on
duet playing. The class then broke into
small groups to work out an arrangement,
which they performed for the class. Fenton
and Outwater then encouraged the class to
provide feedback. This type of learning
exchange, whereteacher and students both
contributed, was very constructive.

Undoubtedly the best part ofthe class
was the personal interaction. Six ofthe par-
ticipants were Georgia Autoharpers, who
had developed Fenton Fever whileattending
Mike’s class the year before. This year,
they surprised Mike on his birthday witha
special performance of Fenton Fever,asong
parody written by John Simpson based on
Peggy Lee’srendition of Fever. Laurie
Simpson sangthe lead in a sultry voice,
while the others snapped their fingers for
back-up. Laurie Searle presented a com-
memorative t-shirt forthe occasionandthe
class celebrated with a chocolate birthday

cake. As the week wore on the class
formed atight bond with Carole Qutwater.
Student Jennifer Courdier expressed the
sentiment ofthe entire class by presenting
Carole with a heart-shaped sachet filled
with potpourri harvested from her garden.
Each piece of potpourri represented a
student whose heart Carole had touched.
By the end ofthe week the air in the
little music room at John C. Campbell was
heavy with the memories of new musicand
friends. I'mreminded of Mike Fenton’s
words last year when he said, “Life gits
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better all the time, don’tit?” It sure does,
Mike. Especiallyifyouand Carolereturnto
the Folk Schoolin 2004 for another diatonic
workshop as planned.

Mountain Laurel Autoharp Gathering
Little Buffalo Fammily Campground
Newport, Pennsylvania

Staffreport

This year marked the first time atthe
new home of MLAG, and by any standard,
itwas asuccessful move.

Attendance seemedto be at, or perhaps
above, average with the “walk-ins” to the
evening concerts well above thenorm.

Having air-conditioned buildings for
not only the concerts, but for the work-
shops and vendors was areal treat much
appreciated by long-time attendees.

The usual top-notch lineup of per-
formersincluded Bryan Bowers, Les and
Gwen Gustafson-Zook with Sadie, Karen
Mueller, Alan Mager, the Red Mountain
White Trash, and the workshop presenters
concert. Special guest, Jo Brennan, of Can-
ada, displayed her expertise onthe *harp
which has earned herthe title of “Canada’s
Queen ofthe Autoharp.” A special thrill
for this reporter was the presence of so
many young folks, not the least of which
was Sadie Gustafson-Zook playing the
fiddle with mom and dad. Linda Huber
presented the only children’s workshop this
yearand her “class” showed their stuffon
stage with awonderful presentation. All are
to be congratulated.

Drew Smith was inducted into the
Autoharp Hall of Fame to the obvious
approval ofthe audience. Drew’s contribu-
tions to the autoharp community are numer-
ous and the honoris well-deserved. Alfred
Dolge, animportant factorinthe autoharp’s
early success, was the posthumousinductee.

The autoharp contest drew its usual
outstanding group of contestants. The level
of performance at this contest is always
amazing. When the smoke had cleared, the
top three players were: 1stplace, Carole
Outwater; 2nd place, Heather Ferrall-
Roberts; and 3rd place, JoAnn Smith.

A treat also was listening to Yasuo
Mita, Terry and Y oko Watanabe and their
friend Chicauko (Ijustknow I spelledthis
lastone wrong!) playing old time “ Ameri-
can” music.

In addition to the other awards given
out, the MLAG committee presented both
Mary Lou Ortheyand George Orthey with
(continued onpage6)
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3325 or gathering{@warren-wilson.edu

SEPTEMBER

AUGUST

PCarter Family Memorial Festival:
August 2 - 3; Carter Fold, Hiltons, VA,
Code: AP (Janette Carter, Bryan Bowers
(on August 2)); Info: Carter Fold, PO Box
111, Hiltons, VA 24258

PWillamette Valley Autocharp Gather-
ing ; August 2 - 4; Albany, OR; Code:
AW, AP (Bryan Bowers, Julie Davis, Bob
Lewis, Les Gustafson-Zook, Ivan Stiles,
more); Info: hitp://members.aol.com/
autoharps/w3vag.html

PLark In the Morning Music Camp;
August 2 - October 2; Mendocino, CA;
Code: AW (Evo Bluestein) Information on
schedule: 707 964-5569

P Appalachian String Band Festival;
August2 - 4; Clifftop, WV; Code: AP
(Drew Smith on August 3); Info: 201-444-
2833 or drewharpsmith@netzero.net

P Annual Old Time Fiddlers Conven-
tion; August 4 - 10; Felts Park, Galax,VA
Code: AW, AC (workshop Friday, 8 -9am)
Info: Tom Jones, PO Box 655, Galax, VA
24333 or 540 236-8541

P-Minnesota Bluegrass & Old-Time
Music Festival; August § - 11; Camp In
the Woods Resort, Zimmerman, MN;
Code: AF; Info: 715 635-2479 or 800-635-
3037

»Pasture Picking Festival; August 10 -
15; Libby, MT; Code: AW, AP (Bill
Bryant); Info: bryant@cyberport.com
P>Northwest Montana State Fair; Aug-
ust 16 - 17; Montana; Code: AW, AP (Bill
Bryant); Info: bryant@cyberport.com
PRocky Mountain Folk Festival; Aug-
ust 16 - 18; Lyons, CO; Code: AP
(Harvey Reid); Info: info@woodpecker
.com or207363-1886

»-John C. Campbell Folk School; Aug-
gust 16 - 23; Brasstown, NC; Code: AW
(Les Gustafson-Zook); Info: Bob
Dalsemer, John C. Campbell Folk School,
Brasstown, NC 28902; 800-365-5724 or
http://www.grove.net/jccfs

»Swallow Hill Folk Festival; August
18 - 19; Denver, CO; Code: AP (Julie
Davis); Info: 303 258-3444 or jdavis@
indra.com

»The Swannonoa Gathering Old Time
Music and Dance Week; August21-27;
Warren Wilson College, Asheville, NC;
Code: AW (Mike Fenton); Info: 704 298-

»>Fox Valley Festival, September 1 - 2;
Island Park, Geneva, IL; Code: AW, AP
(Bryan Bowers); Info: 630 897-3655 or
julven@lucent.com or www.foxvalleyfolk.

com

P-Pre-Walnut Valley Workshop; Sept-
ember 18; Winfield, KS; Code: AW (Kar-
en Mueller); Info: 651 649-4493 (voice
mail) or karen(@karenmueller.com
PWalnut Valley Festival; September 19-
22; Cowley County Fairgrounds,
Winfield, KS; Code: AW, AP (Julie Davis,
Roz Brown, Karen Mueller) AC (Interna-
tional Autoharp Championship Contest);
Info: Walnut Valley Assoc., PO Box 245,
Winfield, KS 67156;316221-3250.

»San Diego Folk Heritage Concert
Series; September 21; San Diego, CA;
Code: AP (Neal Walters); Info: folkcat(@)
home.com or neal@doofusmusic.com

OCTOBER

P Tennessee Fall Homecoming; Octo-
ber 10 - 13; Museum of Appalachia,
Norris, TN; Code: AP (Judie Pagter, Bill
and Laurie Sky w/Vickie Young); Info:
John Rice Irwin, PO Box 0318, Norris TN
37828; 865494-0514

P-St. Louis Scottish Games; October 12
- 13; St. Louis, MO; Code: AP ( Alex
Usher); Info: 314 961-8631 or
ooharp{@aol.com.

NOVEMBER

P-Stringalong Weekend; November 1 - 3
Edwards Conference Center, N 8901
Army Lake Road, East Troy, WI; Info:
Ann Schmid, UWM Folk Arts Center,
Fine Arts-UWM, PO Box 413, Milwau-
kee, W153201; 800-636-FOLK or 414-
229-4622

P Austin Celtic Festival; November 2 -
3; Austin, TX; Code: AP (Marc Gunn);
Info: 512 470-4866 or marc@thebards.net

MAY 2003 NEW!!!!

p-California Autoharp Gathering: May
16 - 18; Mendota, CA; Code: AP, AW,
AF (Bryan Bowers, Evo Bluestein,
Carey Dubbert, Tina Louise Barr,
Laura Lind & Adam Miller; Kenny Hall
& the Duct Tape String Band & more);
Info: Adam Miller, PO Box 620754,

Woodside,CA 94062, phone 650 494-
1941 www.CaliforniaAutoharp.com
NEWFOR2003!!!

P-Michigan Autoharp Gathering;
May 10-11 (Mother’s Day weekend);
Code: AW, AP, AF ; Info: Hazel Meek,
616 945-9101

v L A— Autoharp Workshop

.\ A— Autoharp Performance

.\ T— Autoharp Concert

AW anan: Autoharp friendly
Orthey Instruments

Mini Mountain Laurel Concert Series

Les and Gwen G ustafson-Zook with
Sadieand Si Workshop and Concert
Saturday, October 5, 2002

Workshop: 1pm at Orthey’s shop
Concert: 7:30pm at Highland Presbyter-
ian Church, Newport, Pennsylvania

Karen Mueller Workshop and Concert
Saturday, October 26, 2002

Workshop: 1pm at Orthey’s shop
Concert: 7:30pm at Highland Presbyter-
ian Church, Newport, Pennsylvania

All workshops are $15 and require
reservations. Call 717 567-9469 or

717 567-6406. All concerts are free and
open to the public.

*Freewill offering accepted*

(Harpers at Large continued from page 5)

Certificates of Appreciation for all the
work they did over the past 12 years in
providing a home for the festival.

A total of 38 contestants vied for the
watermelon seed-spitting title with Sue
Arias taking the distance win, followed by
Steve Hill and John Smith. Cathy Ciolac
won for the most accurate with John
Smith and Glenn Browne coming in second
and third respectively. Sylvia Burt took
home the “ptooie” donut. The autcharp
toss, men’s division was won by Tom
Fladmark, with Les Gustafson-Zook 2nd
and Gregg Averett 3rd. the womens
distance throw was won by Pat Sherick
with Ginny Reid-Price and Sue Arias
finishing in 2nd and 3rd. Accuracy went to
Gregg Averett (1st),Phil Foster (2nd) and
Tom Fladmark (3rd). Twelve and under
accuracy went to Kenny Rhodes (1), Si
Gustafson-Zook (2) & Brittany Davis (3).
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The dAigle Autoharp ......

from a different drummer

Industry and the arts comprise what
is unique to mankind in the natural world.
Ilove them both.

The constant whir of shop machin-
ery, the tangy smell of sawdust, the feel of
raw materials as they are worked into
desired shapes — what could be more
satisfying? I suppose only the emerging
sounds of an instrument wrought by one’s
own hands can rival the pleasure of
building it. Everyone finds the joy of their
work in unique ways; this is where I find
my joy.

Like most of the instrument builders
that I know, [ wanted to bring something
different and useful to the design table.
I’ve drawn upon the experience and
craftsmanship of many people and have
integrated some very interesting and
beneficial qualities into our autoharps.
Some of these features are visible and
some are not.

Our first major goal was to builda
stable instrument. After experimenting
with various composite materials, bracing
schemes, etc., a balance was reached that
would stiffen and strengthen the body
while retaining as much resonating cavity
as possible. I’'ve known many autoharps
that have been relegated to the attic or
closet because they was too much trouble
to keep in tune. It is my hope that we can
keep people interested in the “harp by
keeping it as tuning stable as possible.

A quiet, easy to play chord bar
system was the next concern. [ experi-
mented with so many materials to use for
our new spring system that I began to feel
like Edison in search of the perfect light
bulb filament. As simple as the Mylar
spring system that we are using seems,
it came almost by accident after months of
work. Eliminating steel coil springs makes
maintenance easier, and the spring action
very consistent. The gauge of Mylar used
is very specific to provide smooth and
quiet operation of the bars. The springs

by Pete Daigle

Pete Daigle

bounce back quickly, yet respond to a
light touch.

Another advantage to our spring
system is that the chord bars may be
removed and/or changed from one side of
the "harp. By removing just the bass side
chord bar cover, the bars slide in and out
with ease. Which brings us to the chord
bar covers ...

All our "harps have quick change
chord bar covers. There are no hinges or
screws. The covers are held on with steel
spring clips that slide into stainless tubing
embedded in the "harp. Either bar cover
may be removed by simply lifting them
out; another maintenance plus.

I'wanted also to develop a fine tuning
system which would be accurate and
smooth, easy to use, able to take on
different shapes to make room for our
built in leg rest, and be less expensive.
This became by far the most expensive
part to develop. The principles behind it
are quite simple, but a design that fit the
criterion and that was practical for
manufacture was very difficult to come
by. The resulting product, however, was
worth the effort and expense. In the hands
of very experienced players it has been
reported that the tuners are quite smooth

and accurate in comparison with other fine
tuning systems.

Several innovations of the d’ Aigle
*harp are under consideration for patents,
with the fine tuning system as a priority.
We intend to use it for some other folk
instruments as well.

Future designs for the d’ Aigl;e *harp
are already under way. In August of this
year we will begin construction on an
autoharp designed especially for chromatic
players. It is designed to help cut down on
those pesky harmonics that we all deal
with. We are working on a special electric
acoustic model as well.

Folk instruments are meant to be
played by many individuals in many
diverse ways. I consider myself fortunate
to be involved with the autoharp commu-
nity, in many ways the cream of the crop
in the folk world. We are building, and
playing, for the sheer joy of it.

Pete Daigle
www.daigleharp.com 1-800-630-harp

Pete with three of his creations.

b))l
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Ifyouare aprofessional
autoharper andwish to
be featured, please send
photo, biography, and
Schedule to:

Karen Daniels

9002 Grandview Drive
Overland Park, KS
66212

autoharpgal @minpin.com

NOTE: These
performance and/or
worlkshop listings are
limitedto those which
feature atleast 50%
autoharp. Contact the
performer for
additional information.
Also, cancellations and/
orchangescanoccur.
Checlewithithe
performer before
travelingfar.

TINA LOUISE BARR
1801 ‘H’ Street

Suite B-5SPMB#225
Modesto, California
95354
autoharphighgear(@
hotmail.com
Profile:4Q
Performanceschedule:
August 10

House Concert, 7:30 pm,
Ken VandeKieft’s
Modesto, California
Forinformation: 209
480-4477

EVO BLUESTEIN
10691 N Madsen
Clovis, California93612
559297-8966
Fax209297-8966
evo@evobluestein.com
evo(@csufresno.edu

http://
evobluestein.com

Profile: AQ October 88
Performanceschedule:
August 1

Beginning Autoharp
Cal. State University,
Hayward Extended
Education

Hayward, California
Call:510885-3605
August?

Lark inthe Moming
Music and Dance Fest
Woodlands, California
August2-October2
Autoharp Classes; 707
964-5569

Larkinthe Moming
MusicCamp
Mendocino, California

September 27-28
Autoharp Funand Easy
(Beginning autoharp)
CaliforniaState
University; 559278-
0333

Fresno, California

BRYAN BOWERS
¢/oScottO’Malley &
Associates
POBox9188
Colorado Springs,
Colorado 80932
719635-7776
somagency(@aol.com
Profile: A0 January’89
Performanceschedule:
August3-4
Willamette Valley
Autoharp Gathering
Albany, Oregon
August 16
TBA-Pistol River,
Oregon

August 17
TBA-Toledo,Oregon
August 31
TBA-Rockport,
Washington
September27

Palace Theater
Maryville, Tennessee
October 19
TBA-Seattle,
Washington
November2
TBA-Tallahassee,
Florida

November 3
TBA—Anniston,
Alabama

ROZ BROWN

1549 SHolland Court
Lakewood, Colorado
80232

303969-9645
rozzie@rozbrown.com
http://
www.rozbrown.com
Profile: AQ October’89
Performanceschedule:
Every Wednesday,
Thursday, Friday and
Saturday night
Buckhom Exchange
Restaurant

10000sage Street
Denver, Colorado

Libby, Montana
August16-17
NorthwestMontana State
Fair

Montana

JULIE DAVIS
POBox 1302
Nederland, Colorado
80466

303258-3444
jdavis@indra.com
Profile: AQ July’91
Performanceschedule:
August 1-4
Willamette Valley
Autoharp Gathering
Albany, Oregon
August 20
ColoradoHeritage Day
Jefferson County,
Colorado

August 24
SwallowHill Folk
Festival

FourMile House
Denver, Colorado
September 17
Winfield Arts Council
Winfield, Kansas
September 19-22
Walnut Valley Festival
Winfield, Kansas
October 18
SwallowHill Concert
Denver, Colorado

WANDA DEGEN
POBox6187
EastLansing, Michigan
48826

5173372264
Profile: AQJuly*90
Performanceschedule:
August17
CappucinoCafé (7:30
pm)

Okemos, Michigan
September28
CappucinoCafé (7:30
pm)

Okemos, Michigan
October 5
CappucinoCafé
November2
CappucinoCafé (8:30
pm)

1500 W Lake Lansing
Road

EastLansing, Michigan
517333-5961

BILL BRYANT
POBox968

Marion, Montana 39925
bryant@cyberport.net
Profile: AQApril*93
Performance schedule:
August10-13

Pasture Picking Festival

PAUL and WIN
GRACE

11990 Barnes Chapel
Road

Columbia, Missouri
65201

5734432819

pgrace@coin.org
www.gracefamily

music.com
Profile: AQ October 88
Performanceschedule:
August 10-11
SaltRiverFolk Life
Festival

Florida, Missouri
September 14

Florida, Missouri
September 14

Prairie Days
CarverNational
Monument
nearDiamon, Missouri
417325-4151
September 21 (tentative)
BigRiverDaysat
Riverfront Park
Clarksville, Missouri
September27-28
(tentative)
PioneerDays
Marquand, Missouri
573783-7262
October27 - November 9
TourtoSE Kansas,
Oklahoma, Texasand
Arkansas
Forbookings: 573 443-
28190remail
November |
UncleCalvin’s
Coiffeehouse
Northpark Presbyterian
Church

Dallas, Texas
214464-7638
November2

Dallas Folk Music
Society

TpmConcert
Information contact;
Icocharoiearthlink.net
LocationTBA

Dallas, Texas

MARC GUNN
POBox 650128

Austin, Texas 78765
512470-4866
marc(@thebards.net
www.thebards.net
Profile: AQ Fall2000
Performance schedule:
August 14

Café Mundi (7pm)
Austin, Texas

August23
SweetEugene’s House of
Java(9:30pm)

College Station, Texas
August28

Café Mundi (7pm)
Austin, Texas
August30-September2
Dragon*Con; America’s
Largest Science

Fiction, Fantasy and Arts
Convention
770909-0115

Atlanta, Georgia
QOctober 5 - 6, October
12-13, October19-
20, October26-27,
November2-3
TexasRennaissance
Festival

Plantersville, Texas
800-458-3435
November2

Austin Celtic Festival
Austin, Texas
5124984908

LES GUSTAFSON-
ZO0K

1608 S 8th Street
Goshen, Indiana46526
574534-1173
les@gustafsonzook
.com
www.gustafsonzook
-com

Profile: 40 April '94
Performance schedule:
August2-4

Willamette Valley
Autoharp Gathering
Albany, Oregon
August16-23
JohnC.Campbell Folk
School

Brasstown, North
Carolina

September 7
BerneHeritage Festival
Beme, Indiana
October 4

Evangelical Lutheran
Church

Reedsville, Pennsylvania
October5

Orthey Workshop and
Concert

Newport, Pennsylvania
October 12

Sauder Village
Archbold, Ohio
October 18
RockyMountainMCC
ReliefSale

Cheraw, Colorado

LITTLE ROY LEWIS
and the Lewis Family
1635 Washington
Highway

Lincolnton, Georgia
30817

706359-3767
Profile:AQJanuary’90
Performanceschedule;
August8

Green County
Fairgrounds
Stanardsville, Virginia

August§

Lil’ Margaret’s
Bluegrass Festival
Leonardstown, Maryland
August 10
KCCampgrounds
Milan, Michigan
August 11

State Fairof West
VirginiaFairgrounds
Lewisburg, West
Virginia

August 15
AmeliaFamily
Campground

Amelia, Virginia
August 16

WheelInn Campgrounds
Leslie, Michigan
August 17
HappyHoliday
Campground
Cherokee, North
Carolina

August I8
Farmer’sMarket—
Downtown

Vinton, Virginia
August 23
Rockingham County
Fairgrounds
Harrisonburg, Virginia
August 24

Brown County
Fairgrounds
Georgetown, Ohio
August 25
GraniteHills Camp-
ground

Gettysburg, Pennsylva-
nia

August 29
ThomasPointBeach
Bluegrass Festival
Brunswick, Maine
August 30

Blue Mountain Gospel
Music Festival
Kempton, Pennsylvania
August31

Union Fireand Hose
Company#1

Dover, Pennsylvania
September 3

Belmont County
Agricultural Society
St.Clairsville, Ohio
September 6
MeskwakiCasino
Complex

Tama,Iowa
September 7

Eagles Mountain
Campgrounds

Poplar Bluff, Missouri
Septemberd

Village Square

East Troy, Wisconsin
September 12



Cookport Fairgrounds
Green Township,
Pennsylvania
September 13

Clear Spring High School
ClearSpring, Maryland
September 14
SagebrushRound-Up Hall
Fairmont, West Virginia
September 15
NorthCentral Baptist
Church

Dayton, Ohio
September 19

Lockhart United
MethodistChurch
Lockhart, South Carolina
September20
Mr.B’sBluegrass Festival
LadySmith, Virginia
September2]

Little Eagle Bluegrass
Festival

Westfield, Indiana
September22

Pleasant County
Agricultural Fair

St. Marys, West Virginia
September24

Madison County Fair
Comer, Georgia
September27
TheGatheringPlace
Bremen, Ohio
September 28
EnglishPark
Owensboro, Kentucky
October2

Onslow County Fair/
Fairgrounds
Jacksonville, North
Carolina

QOctober3

Butterwood Bluegrass
Festival

Aurelian Springs, North
Carolina

October5

OakdalePark

Glenrose, Texas

October 13
MuseumofAppalachia
Norris, Tennessee
October 18

Full Gospel Chapel
Clinton, North Carolina
October2()
GeorgiaMountain
Fairgrounds

Hiawassee, Georgia
October26
Blountstown High School
Blountstown, Florida
October 29-30
Dollywood- Valley
Theater

PigeonForge, Tennessee
November2-3
Withlacoochee Bluegrass
Park

Dunnellon, Florida

ADAM MILLER/
LAURA LIND
POBox 620754
Woodside, California
94062

650494-1941
autoharper(@earthlink

.net
www.lauralind.com
Profile: AQFall2001
Performance schedule:
September 28

Autumn Festival
ShadowHills
Presbyterian Church
10158 Johanna Avenue
Shadow Hills, California
818767-7267

October 18

6th Annual California
Performing Arts
Coiuncil
Santal.uciaMarket
Monterey, California
831624-7675
October27-28
Danville Artand Wine
Festival

Danville, California
831438-4751

KAREN MUELLER
POBox 80563
Minneapolis, Minnescta
55408

651649-4493 (voice
mail)
karen(@karenmueller.com
www.karenmueller.com
Profile: A0 July’93
Performanceschedule:
August 10-11
Minnesotalrish Festival
St.Paul, Minnesota
August16-18
GreatRiverRoad
DulcimerFestival
outside St. Louis,
Missouri

September 18

All day autoharp
workshop

Walnut Valley Pre-
Festival

Winfield, Kansas
September [9-22
Performingw/dulcimer
great Robert Force
Walnut Valley Festival
Winfield, Kansas
September27-29
Southwest Dulcimer
Festival

Dewey, Arizona
October25-26
Mini-Mountain Laurel
Workshopand Concert
Newport, Pennsylvania
October27

House Concertat Cindy
Harris* home (4pm)
Pittsburgh, Pennsylvania

Information: cah/@lone
wolfcom

JUDIE PAGTER w/
CountryHam
DeutschHavenFarm
38 PebbleDrive
Stanardsville, Virginia
22973

804985-3551
Profile: AQ April 90
Performanceschedule:
August 17
NewBeginning Equine
Shelter

Bedford, Virginia
Labor Day Weekend
ThomasPointBeach
Bluegrass Festival
Brunswick, Maine
October 12-13
TennesseeFall
Homecoming
MuseumofAppalachia
Norris, Tennessee

STANLEY A.
RANSOM
TheConnecticut Peddler
38 Broad Street
Plattsburgh, New York
12901

518563-57190r
1-800-277-7695
sransom{@northnet.org
WWW.stanransom.com
Profile: 40 Winter’95
Performanceschedule:
August3-4

Champlain ValleyFolk
Festival
FerrisburgState Park
Ferrisburg, Vermont
September 15

Battle of Plattsburgh
Celebration
Plattsburgh, New York

HARVEY REID
WoodpeckerRecords
POBox815

York, Maine 03909
207363-1886
info@@woodpecker.com
www.woodpecker.com
Profile: A0 January 89
Performance schedule:
August9

Black Rose Acoustic
Society
Monument(Colorado
Springs), Colorado
August 10
CanyonRose Acoustic
Society

CanyonCity, Colorado
August 11

Dahl Fine Arts Center
Rapid City, South Dakota
August16-18

Rocky Mountain Folk
Festival

Lyons, Colorado

October253

Acoustic Sounds Café
LittleRock, Arkansas
October 26

Memphis AcousticMusic
Association

Memphis, Tennessee

MIKE SEEGER
c/oMitch Greenhill
(agent)

1671 Appian Way
SantaMonica, California
90401

310451-0767
Fax:310458-6005
mitchg@folklore
productions.com
www.folklore
productions.com
Profile: A0 January’89
Performanceschedule:
August16-18
BirchCreek Music
Festival

Dillon, Montana
August29-31
BillMonroeFestival
Rosine, Kentucky
September27

Stallet

Stockholm, Sweden
Qctober3

Musie de Instruments de
Brussels, Belgium
October6
MusieRoyal de
Mariemont
Morlanwelz, Belgium
October11-12
Universityof London
London, England
October 18

American Folk Art
Museum

New York, New York
October 25
Libraryof Virginia
Richmond, Virginia
October26

E-town

Estes Park, Colorado
October31
Community Center
Grundy, Virginia

BILL and LAURIE
SKY w/ VICKI
YOUNG

POBox 70060
Nashville, Tennessee
37207

615859-1419
billandlaurieskv(a@
hotmail.com

Profile: AQApril"90
Performanceschedule:
August 4

First Baptist Church
Memphis, Missouri
August 5

Friendship Churchofthe

Nazarene
Stuart,Oklahoma
August8
RioChamaResort
Chama,NewMexico
August9

Lakewood Baptist
Church

Lakewood, NewMexico
August 10
Momingstar Music and
ArtsFestival
Farmington, New Mexico
August 11

Wynne Chapel
Cochise, Arizona
August 12

Tucson Churchofthe
Brethren

Tucson, Arizona
August 17

Dessie’s Kountry Chef
Mentone, Alabama
August 18

Lewis Chapel

Dunlap, Tennessee
August 21

Foursquare Church
Crabiree, Arkansas
August23

Gayle’s Family
Restaurant

Daisy, Arkansas
August 24

First Baptist Church
Oppelo, Arkansas
August25-30
University Worship
CenterJubilee
Shreveport, Louisiana
August 31, September I -
2, September 7-8,
September 14-15,
September2]-22
SixFlags Over Texas
Heritage Festival
Arlington, Texas
September 10
Friendship Churchofthe
Nazarene

Robeline, Louisiana
September 11
EucuttaBaptist church
Eucutta, Mississippi
September 13
Friendsand Family
Restaurant
CenterPoint, Louisiana
September 19

Cave Springs Baptist
Church

Linden, Texas
September2()
Memorial Baptist Church
Peeltown, Texas
September27

Perkins Baptist Church
Perkins, Missouri
September 28

Irwin Hoedown
Morley, Missouri
September29

AQ9

Faith Baptist Church
Texarkana, Texas
October3-4
MagnoliaState Bluegrass
Festival

Wiggins, Mississippi
October 5
CedarRidgeBarn
Edinburg, Mississippi
October6
ShilohBaptist Church
Sulligent, Alabama
October 10-11
MuseumofAppalachia
TennesseeFall
Homecoming

Norris, Tennessee
October 12

Crossroads Baptist
Church

Chatfield, Arkansas
October 13
ElliottBaptist Church
Elliott, Mississippi
October 20

Worldof Bluegrass
Chapel

Louisville, Kentucky
October23

Sebring United
Methodist Church
Sebring, Florida
October 24

Reflections Resort
AvonPark, Florida
October26

Northside Baptist Church
Lakeland, Florida
October27

Florida Avenue Baptist
Church

AvonPark, Florida
November 2
EloiseMethodist Church
Eloise, Florida
November3

Covenant Churchof God
Sebring, Florida

DREW SMITH

529 ArdmoreRoad
Ho-Ho-Kus,NewJersey
07423

201444-2833

drew ithzenetzero.net
Profile: AQ July’89
Performanceschedule:
August4-10
OldFiddlers Convention
Autoharp Workshop—
Friday§-9am

Galax, Virginia
September 15
HelenHayes Atrium
WestHaverstraw, New
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Glad Morning Autoharps

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

513 753 9457
glbaker@fuse.net
http://home fuse.net/glbaker/

FIRST SOLO RECORDING IN 16 YEARS
This CD is my answer to all those
folks who have asked me, “Have
you recorded that song?” | promised
every one of them that I'd record it
someday. Now, that someday

has come. | hope
you enjoy it.

WHEN THE ROSES BLOOM IN DIXIELAND
THE BAND PLAYED ON » FREIGHT TRAIN

THIRD MAN THEME « YOU DON'T HAVE TO KNOW

BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS
WHIZZ FISH SONG » 5! BHEAG S| MHOR

SWEET DREAMS (OF YOU) = MISSISSIPPI SAWYER

BLUE EYES CRYING IN THE RAIN

TAKE ME OUT TO THE BALL CAME = CRAZY

PLANXTY FANNY PO'ER » WHILE THE BAND IS PLAYIN' DIXIE
OVER THE RAINBOW » WALTZ ACROSS TEXAS

UNDER THE DOUBLE EAGLE = SOLDIER

$15 plus $1.50 postage/handling.
Pennsyvania orders add 90¢ PA State
Sales Tax per CD. Send check or
money order to:

Ivan Stiles, 1585 State Road,
Phoenixville, PA 19460

ooharp@aol.com
Profile: AQ Winter’96
Performanceschedule:
October12-13

St. Louis Scottish Games
St. Louis, Missouri
October 16-17
TroutLodge ElderEvent
Potosi, Missouri
October 22-23
Elderhostel

Potosi, Missouri

NEAL WALTERS

12228 Hollowell Church Road
Greencastle, Pennsylvania 17223
717593-9062
Fax:301588-5466
neal@doofusmusic.com
http://doofusmusic.com
Profile: AQSummer2001
Performanceschedule:
September2]

SanDiegoFolk Heritage Concert Series

Contact:folkcat(@@home.com

SanDiego, California
Swinging
on a Gate

Phil Passen and Tom Conway
play traditional American and
Celtic music with energy and
emotion. Driving hammered
dulcimer and percussive
guitar make this first CD
sparkle.

“Toe-tapping.” “Marvelous”
“*Very soothing.”

Pricing:

1 — 815+52.00 S&H

2-5 — $14 €a.+54.00 S&H
Make check payable to
Philbar Music; Dept A;
PO Box 617913;

Chicago, IL 60661-7913

Also available at Amazon,
CDBaby, Borders, and other
stores.
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SIRUSEPINE RIS OMR

CJOUND ¢ AEAUTY
Cﬁ‘véﬁKMANSH[P

570 286-5044
RD 2 Box 437 » Sunbury, PA 17801

1556 Roberts Ridge Road
Manchester, TN 37355

Good music stuff
by Lucille Reilly, IAC, MLAC

Thus Sings My Soul
hymn instrumentals arranged by Lucille

for autoharp & hammered dulcimer.

CD: $18% ppd., cassette: $13% ppd.
“...expansive dynamics, creatively
arranged pieces, and an energetic .
presentation that engulfs the listener.” —AQ

How to Create and Play
the Ultratonic Autoharp

Marty Schuman's concept dem;stlfied,
includes many charts & ill. $17% ppd.
The Flowers of Edinburgh

Explore the secrets of great melod
chords for any tune. $12% ppd,

Tunes from tape to paper:
Lucille will transcribe original and
unpublished tunes, or your version of
an existing tune, from the cassette
you supply. Essential for workshop
handouts, and a great look for original
tunes. E-mail or send SASE for info.

SHADRACH PRODUCTIONS

thedulcimerlady@juno.com
P.O. Box 7338
Denver, CO 80207
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1992 H
Maybelle mﬁﬁfﬁi Carter %Rp H‘(ﬂ
John Kilby Snow @@

1994 Honorees
€U. “Pop” Stoneman &

1993 Honorees
{ Sarah Daugherty Carter
{ Bryan Benson Bowers
© 1995 Honorees
Marty Schuman

Mike Seeger
1996 Honorees @ FEl  Meg Pelersan

Slen R. Peterson ;ﬁ 1997 Honorees
Becky Blackley Karl August Gutter
1998 Honorees @ : ;is Mike Fent
g / ike Fenton

1999 ‘Honoree
@ Patsy Stoneman Murphy
@ 2001 Honorees
Oscar Schmidt
Janette Carter

George and Mary Lou Orthey @

2000 Honoree i
Jvan Stiles “{

2002 Honoree
Drew Smith

“Whereas Drew Smith is a prominent leader in the presentation and

promotion of the autoharp, And

Whereas. Drew was instrumental in establishing the autoharp
competition at the Galax Oldtime JFiddlers Convention, And
Whereas: he has shared his enthusiasm for the autcharp

by performing and teaching autoharp workshops at countless
major festivals throughout the country, And

Whereas: as an accomplished player, Drew won the
International Autoharp Championship in the years nineteen
eighty—four and two thousand, and became the Mountain
Laurel Autoharp Gathering Champion in the year nineteen
ninety-seven,

Therefore, let it be resolved that Drew Smith be inducted with
highest commendations as the 2002 contemporary member of
the Autoharp Hall of Fame.

So it is proclaimed on this, the Twenty-Ninth Day of June
in the year Two Thousand and Two.
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1992 Honorees P H 1993 Honorees
Maybelle Addington Carter %f& <§I Sarah Daugherty Carter
John Kilby Snow ‘@ { ‘Bryan Benson Bowers

1994 ‘Honorees
€. "Pop” Stoneman

Mike Seeger 5
<

1995 JHonorees
Marty Schuman
Meg Peterson
1997 Honorees
ﬁ Karl August Gutter
Mike Fenton

1996 Honorees
Glen R. Peterson
‘Becky Blackley

1998 “Honorees 1999 Honoree
George and Mary LCou Orthey Patsy Stoneman Murphy
2000 Honoree 2001 Honorees
Jvan Stiles Oscar Schmidt

Janette Carter

2002 Honoree
Alfred Dolge

rWhereas: Alfred Dolge was an industrious, imaginative man with roots

in German instrument making, as were his predecessors, Karl Giitter
and Charles Zimmermann, And

Whereas: after purchasing the Autoharp from Charles Zimmermann
in eighteen ninety-two, Dolge moved the machinery and eighty
employees of the Zimmermann Company to Dolgeville, New York, And
Whereas: several design changes of the Autoharp were made and
patented by the Dolge Company, one of these being the Concert Grand
Autoharp, And

VWhereas: Dolge and his son, Rudolph, entered into a national
distribution system of the Autcharp through door-to-door sales,
through major music stores, and through the Sears and Roebuck
catalog. History tells us they manufactured several thousand
Autcharps per month, And

Whereas: although unfortunate business blunders caused the demise
of Alfred Dolge and Sen before the turn of the century, the company
commercialized and popularized the Autoharp extensively, both
nationally and internationally,

Therefore, let it be resolved that Alfred Dolge be inducted with highest
commendations as the 2002 pesthumous member of the Autcharp
Hall of Fame.

So it is proclaimed on this, the Twenty-Ninth Day of June in the
year Two Thousand and Two.



You ARE INVITED To PARTICIPATE
IN AN INTERACTIVE LESSON WITH

GEORGE HAIG

George Haig of Scotland picked up the
autoharp about seven years ago and has
been a delightful addition to the UK and
world autoharp scene.

He lives in Dunfermline town and
regularly journeys to such events as Sore
Fingers Week in England and the Mountain
Laurel Autoharp Gathering in the USA.

In 2001 he was in the infamous double
playoff with Les Gustafson-Zook at the
Mountain Laurel Championship. (If there
had been another tie vote, he said he would
have told Ivan, “Play it yourself ™)

George Haig

Student

Student Student

Orders Lesson . Records Lesson
Instructy Instructor
Tape From Sendsnll,esosl;)n haS ChOlCB And Sends Critiques Tape
Instructor Tspe T to g) To Instructor And Sends Reply

Student To Student

| on fo:
Areyouinterestedinbecoming an Interactioninstructor? We 'dlike to hear fromyou.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « kholland@yt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $11 to the instructor for a tape
ofthe lesson including the instructor’s ren-
dition of the tune. Make check payable to

the instructor. Then decide if you want to
goonto
PartTwo
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $11. The in-

structor will listen to your recording and
following it will critique your playing,
answer your questions and, if necessary,
demonstrate the lesson further. The instruc-
tor will mail the tape back to you. You will
receive your personalized reply in 3 to 4
weeks.

George Haig

An Interaction lesson with

25 West Baldridge Road, Dunfermline, Fife, KY 12 9AW Scotland

This dissertation is the result of a
seemingly innocuous request from John
Hollandsworth after the 2001 Mountain
Laurel Autoharp Gathering and an equally
flippant acceptance on my part. To explain:

It seems that my “performance” in the
competition elicited some bewilderment
among the autoharp cognoscente and a
ripple of interest (but no real condemnation)
from the music-lovers —not necessarily the
same. It was spotted that I was using only
one finger (and thumb), employing what I
call my “one-finger-one-thumb-keep-
moving” technique, with the emphasis on
the “keep-moving” for personal safety. On
leaving the stage I was accosted by Ivan
Stiles. (Do you know that “accordion” is
followed by “accost™ in the dictionary,
while “autoharp” is followed by “auto-hyp-
nosis” ?) Anyway, I was accosted by Ivan
with the words — “Do you really play that
stuff with one finger? — You wanna be
shot!” ( or some such delightful colonial
colloquialism). Now I realize that this could
be taken in one of two ways, but not being
known for my modesty, I took it as a com-
pliment. Similar vanity, or, if you are more
forgiving, the fact that I was still on a high
after the competition, led to an acceptance
of John’s kind invite to do an article for the
mag. And then reality set in.

I checked back on previous contribu-
tions. The accepted format was: (a) provi-
sion of a cassette of chosen tune; (b) musi-
cal transcription of said tune; (c) rhythm
and melody chords of'said tune; (d) detailed
tablature of “pinches,” “plucks,” ... and
what finger is used on whatever string, for
said tune.

Now then:

(a) Provision of tune — no problem,
my pleasure.,

(b) I don’t read or write music. I have
never, ever learned a tune from music and I
most certainly could not write down what I
play.

(c) I have always had a minimalist ap-
proach when it comes to the use of chords;
i.e., I use as few as possible to play the
melody and throw in a few for colour and
where my ear/mood takes me — not neces-
sarily at the same place each time. [ have
never been into the “Phil Spector style” of
wall-to-wall chords. (You may have to con-
sulty our mother/grannie on Phil Spector,
dear reader.) I seem to have got by so far
without knowing the difference between
rhythm and melody chords.

(d) As far as tablature is concerned,
well ...? Iam totally in awe of anyone who
can write that stuffand even more in awe of
anyone who can learn a tune from it. As far
as pinches, plucks, etc., I don’t know what
my fingers do, so how can I tell you what I
do, and why would you want to know?
Certainly not to do the same. Be “your own
guy.” So there goes tablature.

So now we realize that we may havea
few problems here. And that, if this gets
pasttheeditorialpolice Ed. note: if obvi-
ously did!) it’s going to be a bit different
from the norm.

Now, at the Gathering, there was more
interest in how I was playing than what I
was playing, so I'll proceed on the assump-
tion that this holds true for this article. So,
P’ll divide this into sections: (1) technique;
(2) tune, and will deal with them in that
order. So, to anyone just interested in the
tune, feel free to jump ahead. You’ll getto
the end far quicker that way and there isa
lot of good reading in this mag which
shouldn’t be missed.

Technique
Now, as I said earlier, I only use one

finger and thumb when playing. But I use
them in two different ways. One, which we
will call “finger lead,” uses the finger to pick
out the melody, while the other, “thumb
lead,” uses the thumb to pick out the
melody. Logical? So we will subdivide this
section into two.

Finger Lead. Now, I know that you
should never start with an apology or a
negative, but ...

At this stage I would truthfully dis-
courage anyone from learning this method,
especially a new player, unless suffering
similar afflictions. Anyone left? OK, read
on. To dispel any further illusions, it is not
a preconceived style which I carefully
worked out while holed up in a darkened
closet only to emerge on the night of the full
moon with a cry of “Eureka!” Unfortu-
nately, or perhaps fortunately, it has
evolved more as a result of necessity rather
than desire. To explain:

About seven years ago I came to the
autoharp after playing a two-finger-and-
thumb clawhammer style on guitar and
banjo (on Scottish tunes, [ may add). The
thumb played a regular off-beat to the
melody played by the fingers. On guitar,
this was played on alternating bass notes,
and on banjo on the half/fifth string. This
translated fairly easily to autoharp with fin-
gers playing melody and thumb playing al-
ternating bass. I didn’t have any teachers. I
didn’t know about pinches and plucks ...
Mike Fenton does not come round my neck
ofthe woods. I didn’t know any better. (So
out of ignorance comes ...? Well, you’re
reading the article anyway, for which I am
grateful)

I was quite happy at this stage of the
proceedings, and would probably have re-
mained so had I not started having problems
with the fingers of my right (picking) hand.
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It doesn’t affect me much in everyday life,
but it got to the stage about 18 months ago
where I found that I only had the speed of
movement and control needed for playing in
my first finger. This led to a bit of re-think
but did not pose any major problems, justa
bit more dexterity being required, with the
first finger being asked to do the work pre-
viously done by two. The end result is basi-
cally the same, with the thumb playing off-
beat to the melody finger, I think, with what
I now know to be pinches and bass runs
thrown in occasionally for good measure.

At this stage I feel like being a wee bit
controversial and would like to throw outa
bit of a challenge. Firstly, Imust be careful
to exclude the likes of Bryan Bowers, who
will cheerfully play multi-harmonies using
all fingers, and Lucille Reilly, who carefully
choreographs each dancing movement ofher
fingers in the same way that a concert pia-
nist does. No! I am talking of we poor
mortals who aspire to relative greatness, or
indeed, adequacy at our own level.

Anyway, recently I have been observ-
ing players who are “multi-fingered” and
have come to the conclusion that most in
fact play “single-fingered.” Except when
grabbing a handful of strings fora big chord
effect, most only use one finger in conjunc-
tion with the thumb at any particular time,
the finger used being that closest tothe
melody string to be played.

Controversial?

Sit in front of a mirror, play a familiar
tune slowly, and observe.

Agreed? (OK, so I said most players!)

So, in general, most play a monophonic
melody in the middle and upper registers of
the instrument using any one finger for the
single melody note sounded and some form
of thumb-sounded bass/lower register. So
perhaps your playing is closer to mine than
you previously thought or were willing to
concede. The advantage you have is that
you do not have to make as much effort or
hand movement to reach the higher strings,
being able to use middle, ring, fourth fingers.
Probably where we differ most is in my
more regular employment of alternating
finger and thumb movements.

Thumb Lead. On my first visit to
MLAG five years ago, [ saw and heard
Drew Smith playing his inimitable style of
thumb lead. Now I had never seen any form
of thumb lead before, but I liked the sound.
It was clear and precise, and the melody just
jumped out, which has always been the
litmus test for me. The seed was sown and
1 determined to master something similar.

A disclaimer is called for here to pro-
tect the innocent. Drew is not to blame for
me inflicting my style on you; he was only
the catalyst. To hear real thumb lead, listen
to the master.

Anyway, my attempts at this way of
playing perhaps luckily coincided with the
previously explained demise of my two-fin-
ger method of finger lead, which meant that
I had only the one finger (and thumb) to
worry about. The basic aim was still the
same, to get the melody to stand out from
the background mush. I soon realized that,
as with any style, the only way to achieve
this is accuracy in hitting the melody string.

What then ensued was a period of total
frustration as I failed to achieve this with
any semblance of fluency. It seemed a case
of either-or. However, gradually it began to
come together and the “style” started to
evolve.

It is only now in writing this article
and actually sitting down and tryingto
analyze what I do that I have come to real-
ize how much simpler life would have been
had I known how the end product would
turn out and had been able to go straight
there. What has actually evolved is the com-
plete reversal of how I play my one-finger
way of “finger lead.”

It appears that, generally, I still use an
alternating thumb and finger arrangement,
but this time with the thumb playing
melody lead and “the finger” infilling on the
treble strings above the melody string, with
occasional brushes over the bass strings to
give some depth to the whole proceedings.
Simple!

In fact, this whole article could have
been reduced to just three diktats:

Finger Lead: Play melody with finger,
waggle thumb below melody string to
infill with lower voice and bass.

Thumb Lead: Play melody with thumb,
waggle finger above melody string to
infill with treble.

Both: Alternate finger and thumb move-
ments.

One further happy coincidence to
conclude this section. My finger and thumb
naturally span an octave when in a relaxed
hand position. This [ use to effect. To ex-
plain — when my hand is in a central posi-
tion my finger and thumb naturally settle
over the same note but an octave apart. This
means that when playing a finger lead, I
naturally play an octave harmony below the
melody. Similarly, with the thumb lead there
is a basic octave harmony above the melody.

This is particularly effective with the thumb
lead, as it tends to provide a melody echo an
octave above and slightly behind the main
melody. Again, by changing style of lead I
naturally jump an octave without any right
hand movement, which can be used to good
effect.

The tune: Merrily Danced the Quaker’s
Wife—Jig ( or any other title you may
know involving “Merrily” and “Quaker.”)

To those who have soldiered through
the above, congratulations and many thanks
for your fortitide. To the remaining souls
who only wanted to learn a tune, welcome
back and, again, thanks.

Now, over this side of the “pond” [ am
known for playing “Celtic” tunes (if known
for anything). Now, this all-encompassing
description tends to annoy me, as anyone
who attended my workshop/lecture at
MLAG three years ago will testify. I am
happy enough to accept the generic term
when it is used to differentiate music from
the countries which make up the “Celtic
fringe” of Europe’ namely Galicia, Brittany,
Cornwall, Wales, Isle of Man, Ireland and
Scotland, as distinct from that of other
countries of mainland Europe and England.
The music from these Celtic countries is dif-
ferent, but there does appear a common
thread running through it regarding style and
instrumentation.

Unfortunately, in the USA, it appears
that “Celtic” equates to “Irish” and there is,
in general, an assumption that everything
“Celtic” is Irish and should be played asreel
orjig. This leads to some particular absurdi-
ties, in my humble opinion. For example,
we have Niel Gow’s Farewell to Whisky
(and that’s how you spell Niel and whisky)
described as, and played as, “ a lively Irish
march” (or even areel), for goodness’ sake.
This is sacrilege.

The tune was written in the year that
the making of whisky was banned in Scot-
land due to the failure of the barley harvest.
This date, 1799, coincided with the Whisky
Rebellion in Western Pennsylvania, not a
great year for whisky. Also, if there is any
doubt as to how the tune should be played
then a few lines from the song written to the
tune by Mrs. Agnes Lyon, at the request of
Gow, should suffice. “I’ll tak my fiddle in
my hand, and screw the strings up while
they stand, and mak’ a lamentation grand,
for guid old Highland whisky.” To a Scot,
this can only be 2 lament, and I would sug-
gest that only the most belligerent of Irish
female temperance movements could turn it
into a “lively march.” Incidentally,



Welcoming Whisky Back Again is amuch
more lively affair, just to reinforce the point.
Anyway, [ digress.

In order to lessen any conflict, I have
chosen a tune which I am happy to accept
as “Celtic,” there being both Scots and Irish
variants and, with all the cross-cultural ex-
changes between the two countries over the
centuries, [ would defy anyone to claim the
definitive version. The version I play is
most certainly not definitive, being rather an
amalgam of the various versions I have
heard over the years and which has evolved
by a process of osmosis into its present
form. Furthermore, [ fully expect it to
evolve more and I would most certainly
invoke you, dear reader, not to accept this
as the gospel as writ.

Now, to return to the “problems” out-
lined at the start, how are we to proceed?

Well, knowing my inabilities regarding
“music,” Kathie Hollandsworth has kindly
volunteered her services, or rather, I suspect,
John has volunteered Kathie’s services
Army-style, to transcribe from a recording.
She has used the recording which is now
available to you. What I have done is record
the various stages I go through in learning a
new tune. So, in order, we have: single note,
single note and basic chords, finger lead, and
thumb lead versions of the tune. As Kathie
discovered early, and as will be evident to
you, I never play a tune the same way twice
(not usually by design [ may add), but
Kathie has used these versions to concoct
the composite compromise version which
appears here. To Kathie, my sincerest admi-
ration and thanks.

[ suspect that those who read and play
from music have probably skipped to the
transcription. To these, and to the brave
souls who have ploughed their way through
the preceding text, | invite any response
which you may feel the above warrants, A
negative response is more welcome than no
response!

To those who would wish to proceed
further to the interactive section, the record-
ing is available and I undertake to answer
any questions you may have and respond,
as best [ can, to any contributions which
you may wish to submit (if only to prove
me wrong). | am no musicologist, but I
would presume that tunes such as the
“Quaker” are more native to me and I may
be able to help in a “non-musical™ way with
timings, etc.

Again, | have come to realize that [ am
not an “autoharp player.” I am a guy who
chooses to use an autoharp because it

sounds “right” on the kind of simple tunes I
love and love to play. The tune’s the impor-
tant thing, not performance.

So for now: all the best
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Over 25 years
specializing in
Instruments,
Recordings &
Books of Folk,
Traditional &
Acoustic Music

Oscar Schmldt Autoharps
25% OFF LIST

COMPLETE SELECTION OF STRINGS, CHORD BARS, SPRINGS,
BUTTONS, FELT, AND OTHER ACCESSORIES FOR HOST AUTORARPS
SEND FOR FREE CATALOG
or CALL: 518/765-4193

10am-5:30pm Mon-Fri » | 0am-3pm Sat. (EST)
E-mail: mail @andysfronthall.com
PO Box 307, Yoorheesville, NY

www.andysfronthall.com

LAUTOHARPS

The "harp that plays like a breeze!
call or write for information today:.

MARK FACKELDEY, LUTHIER
206 West Flora Street = Tampa, FL 33604 = 813 237-5832
E-mail: zephyr@tampabay.m.com

“ _the music is absolute /
CD $15 (2 for $25)

Shipping $2

Tape $10 (2 for $18).
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Merrily Danced the Quaker's Wife

Key: F arr. George Haig
i F__ B F
# b I' PE— ] ! >
\;j)} .; -j_D [ ] g ¥ g - -1 =
C F BY F C
2! e il
T ¢
e - o o —
. |LF 2 F ¥
L | l ° | | )| I ® % E -\f |
¥ [ o T
A C F
=] P - -
_‘.___- )] ] I
\;_)v L i_. o ® T
z - LF 2.
k ] ¥ N
‘(?L‘!_i = o v o Ij T m— g
F C Dm F C
2
AT el
(o) . e l 3 f
e) 4
A F C B F p—— | L.F | 2.F |
A i LIP—Q— i N o | I
) = s = o [ — ‘to—a
o & S




The one that's different!

d'Aigle Autoharps

by A Different Drummer

Innovative Computer Engineering &
Old World Crafimanship Consbine For:

Rich, Full, Bright,
Sound

Yet Mellow Tones
Flat-line Fine Tuning System

Comfort, Bemomcigrs |
Light touch Speed-Bars |

Handcrafted of the finest
Be auty Northwest and Imported

You haven't ever heard or
seen an Autoharp like this before!

Custom Crafted Diatonic and Chromatic
Instruments Starting at 1190

Visit our Website

www.daigleharp.com 5-Year Wi
Contact us or request a brochure Parts and Labor
1-800-630-HARP
P.O. Box 13270, Des Moines, WA 98198
e~-mail: adfrntdrmr@aol.com

advantage of the oppertu’nity.”
~-Autoharp Quarterly

WWW. kazrenmueﬂer com
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529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
201 444-2833 / e-mm‘l drewharpsmith@netzero.net

E

* Send a STAMPED ENVELOPE for LATEST illustrated MINI-CATALOG with best new items .... plus SUPER DISCOUNT PRICE LIST for new OSCAR SCHMIDT AUTOHARPS *

:(-

Mpomm

DREW SMITH’S
Full Hour long ALBUM:

“now, that’'s AUTOHARPI”

19 TUNES and SONGS [~
performed by Drew Smith, winner af -,
MOUNTAIN LAUREL Championship,

2x INTERNATIONAL Championship,
The NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION
Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino ...and more! A FULL HOUR!

Hear what just one Autoharp can do! $9.,00 + 52.00 per

NOTE: If ordering mare than one item, include
the highest P& H amount, adding only $1.00 for
each additional item to be shipped in same order,

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (toral of 22 strips) .....s 29.00

15 Bar set of felts (toral of 16 strips) ......s 24.00
Money back guarantee to please | Please add $4.50 p&i

KORG CA-20 cnromatic TUNER

=] Casy-to-read LCD Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack. Supreme accuracy at a GREAT price!

KORG does iM!., even calibrates! $19.00 +54.50 perr
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins = jack plugs directly into
tuner. Better than alligator clips! $15.00+54.50 ey

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit, Long handle for easier, precise tuning,
with less effort! GREAT TOOL! $18.00 - 54.50 parr

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X™ crossover on back.

in BLACK +--- an excellent price! $25.00 +34.50 pesr

zo0z/8 ‘g

“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON

This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! 529,95 + 34.50 ran

Tapes: “WINFIELD WINNERS-Awutoharp?
Best variety of today’s AUTOHARP STYLES! The four volume
set, eack a full hour long, features between six and nine of the
winners & finalists of Winfield’s International Championships!
The winning tunes have been beautifully re-recorded by cach artist!
Volumes 1, 2, 3, or 4 @ $9.00 each + §2.60 P&
All FOUR Volumes for $35.00 + $3.00 P&H

“THE AUTOHARP BOOK? by Becky Blackley
A marvelous 256 page book, 8% x I, some pages in full color,
packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ..., now $12.00 + $5.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps
Great Price: $ 37.00 +85.50 P& +~We discornt other cases

A @B Model STRING SETS: s 35.00 +£4.50 ran

DISCOUNTS 1o 3§% on OSCAR SCHMIDT
AUTOHARPS /WE HAVE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-mail

Make check to DREW SMITH -- See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

201 444-2833 / e-mail: drewharpsmith@netzero.net
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YNusic by Fercy Yy enrich, Yg/ords by Ldward YNadden

Although he was most famous for
writing the music to popular songs
such as “Moonlight Bay,” “Put On
Your Old Grey Bonnet” and “When
You Wore a Tulip and [ Wore a Big
Red Rose,” Percy Wenrich was also a
fine ragtime composer. He originally
wrote “Silver Bell” as a three-part
ragtime march in 1910, and later that
year collaborated with lyricist Edward
Madden (who also wrote the words to
Wenrich’s “Moonlight Bay"”), to turn
the tune into a two-part song which is
how it was published as sheet music.

As an instrumental, “Silver Bell” is
played in the form A, A, B, B, A, C, C,
A, B. The A and B parts are in the key
of G and the C part modulates to the
key of C. However, when Wenrich and
Madden transformed “Silver Bell” into
a sheet-music song, they dropped the C
part and played it as A, B, A, B with
the A and B parts in different keys.

We have heard it played many
times as if it were an A, A, B, B fiddle

tune with the two parts in different
keys. The C part is rarely heard, and
autoharp instrumentalists may tend to
avoid the C part for two reasons: (1)
It’s quite difficult to play, and (2) the
first rhythm chord in the part is a
major seventh, CM7, which won’t be
found on many autoharps.

There seems to be no suitable
substitute for the CM7 in that spot.
For correct harmonization, a C chord
is needed, but the initial melody note
is a B. The only reasonable way to get
the required C, E, G and B notes at the
same time is with CM7. Among
“normal” chords, Em comes close to
filling the bill, but it’s missing the C
note, and really doesn’t sound right.

Alan played “Silver Bell” in last
year’s Mountain Laurel Autoharp
Championship and replaced the Em on
his “harp with CM7 to make it
possible. All that was required was
cutting some notches for the C strings.
But when he was done, he ran into

another problem. He found he
couldn’t cleanly play the B notes in the
melody when using CM7, because the
C note one string above the B was now
open. So he blocked that string out
leaving the C notes below it for
harmonization. The result (kind of a
hybrid between the Em and CM7
chords) worked perfectly.

Since the new chord is still very
close to Em — especially in the middle
of the "harp where the C note is
blocked out — it still works quite well
in many tunes as an Em. Sometimes it
provides a pleasing new harmonization
that wasn’t available before. (And
sometimes, it simply doesn’t work
with a particular tune.)

All you brave chromatic players out
there should give the C part a try. It’s
too pretty not to be played. But if you
find it too hot to handle, you can still
turn the A and B parts into a very
snappy and quite readily playable
piece. Have fun with it!
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An artist for the ages, Roz Brown works the Western world

RozBrown is the ultimate oldies act.

“Let’s go back to 1905 for this one,”
says Brown, his blue eyes gleaming from
beneath a dusky hat. Sitting oni a bar stool
in an assisted-living center in South Den-
ver, he gently strums an autoharp, filling
the room with the sonic sweetness of Let
Me Call You Sweetheart. His audience,
made up of five seniors, sits on arow of
couches before him, close enough to feel
the texture of his ranch-hand tenor, a blue-
sky voice as supple as saddlebag leather.

Brown knows that gigs like these
yield varying responses. Of the more than
forty shows he does around the Denver
area each month, a large portion are for
elderly crowds: By night, Brown plays for
folks at the Buckhorn Exchange, singing
cowboy songs to tourists hungry for a
taste of the Old West. But five days a
week, Brown plays real Americana for
people confined to retirement centers.

At this particular show, one woman
naps, her chin buried in her chest. Another
gazes a bit blankly at Brown as he plays, a
distant smile creasing her wrinkled face.
Occasionally there are listeners who recog-
nize material from Brown’s oeuvre and
respond enthusiastically; today a guest
named Mike — who holds the hand ofhis
103-year-old wife, Florence —beams in
Brown’s direction. When Brown moseys
into Back in the Saddle Again, Mike lets
loose with a spirited “Yippee!”

“You remember that one?” Brown
asks. “Sure I do,” Mike says proudly.
“I’'man old man.”

Indeed, Mike is just a few weeks shy
of his 100th birthday, a fact that Brown
has some fun with while working through
his show.

“This one’s older than you, Mike,”
Brown says, launching into a medley that
includes snippets of more than twenty
songs from America’s soundtrack. Tunes
like Buffalo Gals, When It 5 Springtime in
the Rockies and It s a Long, Long Way to
Tipperary drift into goofy sing-alongs such
as The Old Grey Mare and open-space

as well as the senior circuit.

Roz Brown

numbers like Don t Fence Me In. Brown
ends each song with an anecdote about its
creator or history, something that often
stirs the brains of Brown’s listeners.

“What was Gene Autry’s horse’s
name ?”" Mike asks.

“Champion,” Brown answers politely.

At 64, Brown is, in many ways, a
champion of antique folk music. An
autoharpist who didn’t take up music
until his thirties, he plays everything from
cowboy songs and rural ballads to patri-
otic ditties and odes from the dawn of
America. Brown’s is vintage music for
vintage people, with tunes as time-hon-
ored as his audience.

“He’s the last of the real folksingers,”
says legendary troubadour Utah Phillips.
“There aren’t many like him left anymore.

Phillip’s summation helps to explain
why Brown does what he does.

“Ifyou don’t sing these songs,
they’re going to get forgotten, ” Brown
says, “And some of us don’t want that
to happen. Folk music is the music of the
folks.”

Brown’s life in Colorado dates back
to the mid-60s, when he moved here from
his home state of Wisconsin; he cameto
take a job as an electrical technician ata
high-altitude research center atop Mount

by Marty Jones

Evans. (“We measured cosmic rays coming
in from other galaxies,” Brown recalls.)
After three years, Brown came down from
the mountain, married and moved to
Minnesota. When his marriage failed (in
part because he yearned for life in Colo-
rado), he moved to Evergreen. In 1972,
Brown, like so many of Colorado’s vet-
eran musicians, bought a guitar from Harry
Tuft at Tuft’s legendary Denver Folklore
Center. He pursued folk music with vigor
and immersed himselfin the city’s then-
rich folk culture, catching three or four
sets a night from various local and visiting
folk performers. Along the way, he tackled
his own gigs and helped found the Swal-
low Hill Music Association.

In 1975, Brown started playing a mix
of volunteer and for-pay gigs at hospitals.
The idea came to him after he spent time
in one while recovering from surgery on
his knee. He did the gigs on autoharp,
which he was inspired to play after seeing
Bryan Bowers, an eminent autoharp-play-
ing folkie who regularly visited Denver.
Brown was eventually so taken with the
instrument that he gave up the guitar alto-
gether, eventually selling his acoustic six-
string to Harry Tuft.

In a hospital setting, the autoharp
was powerful medicine.

At St. anthony Hospital, Brown
would go from room to room in the hospi-
tal’s orthopedic and geriatric wards. A
nurse once invited him into the hospital’s
surgery recovery room and asked him to
play for unconscious patients hooked to
life support. “I was worried that the
sound of the autoharp would give themall
the feeling they had passed on and gone to
heaven, that it was the angels playing,” he
says.

Brown has kept up his senior-set gigs
for nearly thirty years and amassed a mail-
ing list that includes more than 400 nurs-
ing homes. And although he remains
enthusiastic about making the retirement-
home rounds, he admits they can be
challenging,



“Some of these people don’t remem-
ber what they had for breakfast,” he says.
“But they’ll remember these songs and
clap their hands and move a foot. It’s
those onesies and twosies that give you
the energy to keep going. Iwouldn’t do it
if it weren't for them.”

“It’s boring, I'm sure, sitting around
in a nursing home,” he adds. “I've done
them for 28 years, and I haven’t found
one yet that  want to live in.”

For residents, Brown’s music serves
an especially valuable purpose.

“They get to hear the stuff they
thought everybody forgot about,” Brown
says. “When you sing She 'l] Be Coming
Around the Mountain it'll bring back the
grade school or something like that.
They’ll remember their dad, their mom or
the farm.”

The gigs also ensure that Brown can
keep working at an age when many people
begin to think about retirement themselves.
“I’ve created a niche for myself, because
not too many people want to do this kind
of music,” he says. “There are a lot of se-
niors these days, so I never have to worry
about work. Besides, the real payoffis
not monetary. My quality of life is so
much better by making somebody else’s
life better. I'm having se much fun doing
folk music.”

Buckhom Exchange general manager
Bill Dutton says Brown will never want
for work at his place. “He’s so valuable to
us,” Dutton says. “(His music) fits with
the Old West thing in our restaurant and
adds incredibly to the Buckhorn experi-
ence. Twenty years ago, he walked in and
asked if he could put his hat out and play
music. I've loved him every night ever
since.”

Thomas Lee, a potato farmer in
Hastings, Florida, first heard Brown ten
years ago when he stopped at the Buck-
horn on a Colorado business trip. Lee be-
came a diehard fan after Brown playeda
folk song dear to his heart.

“Red Wing was something that my
grandmother played,” he says. ““She’d
play the song on the piano. It was about
the only music we were raised on.” But
his grandmother only knew a verse of the
songand, before meeting Brown, Lee had
made a habit of asking older musicians if
they knew the tune, in hopes of hearing an
entire version of it. “Roz was the first guy

that knew how to play the whole thing.”

Lee slipped Brown a $50 bill and
asked him to record the song and send him
the lyrics. The lyrics sit on Lee’s desk at
his farm today, and he’s trying to get his
granddaughter to learn the tune. Lee and
his wife also own several of the six record-
ings Brown has made over the years. (A
full discography is available at rozbrown.
com.)

“I’'m kind of country. I've come up
the hard way —never had anybody give me
anything,” Lee says. ““ [ just like that type
of music. I don’t listen to any of this mod-
ern mess.”

Brown’s older fans feel the same way,
as evidenced by the hums and handclaps
that issue from the south Denver senior
center as he winds down his set. Brown
closes with Woody Guthrie’s So Long,
1t’s Been Good To Know You. Ina voice as
comforting as warm milk, Brown sings of
“the people I've met and the placesI've
been / Some of the troubles that crossed
my mind / Lot of good friends that I left
behind.”

AQ25

“How’s that for today?” Brown asks
while slipping on his Buckhorn Exchange
jacket and packing up his autoharps. Be-
fore he leaves, Mike calls him over, “You
know,” the 99-year-old says, “every time
you come here, I get younger.”

“We’ve brightened his day,” Brown
notes, once outside. “Bingo — that might
not be something that really excites him.
But a song? A song by Roy Rogers or
Gene Autry? For one hour, he’s offin
some other world in his mind. And that’s
the satisfying thing about doing this.”

Editor § note: The preceding article first
appeared in Denver’s Westword and is re-
printed with permission. Our thanks, also,
to Marty Jones.
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Fasten Your Seat Belt % Lively Music Ahead !

<INA LOUISE B
ROCK-IT 'HA::P

Fifteen 50's and 60's rock and roll favorites featuring solo Autoharp, blazing
across brand new frontiers with Tina’s high-geared rhythm and clear melody.

“Tina is a virtuoso performer...these tunes sound interesting and new...a multitude of
clear, vibrant notes...highly recommend it...Tina puts a whole new slant on the Autoharp.”

CALIFORNIA BLUEGRASS BREAKDOWN

“Tina Louise is a great player...no gimmicks--just Autoharp...and she’s pretty amazing—

great job, Tina.”

SAN FRANCISCO FOLKNIK

“Well-known California-based musician Tina Louise Barr...results are both fascinating
and amusingly entertaining...definitely open up new musical pathways for the Autoharp.”

CD $17

BLUEGRASS UNLIMITED

Cassette $12

Price per item includes postage/shipping.

(Outside U.S. ----add $3 per item.)

ROCK-IT 'HARP Release # TLB-002
Mail check or money order payable to:

TINA LOUISE BARR
1801 ‘H’ Street
Suite B-5 PMB # 225
Modesto, CA 95354
(209) 480-4477

autoharphighgear@hotmail .com
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Averett tossing fhe AP

The autoharp toss winners:

Gregg Averett, Tom Fladmark, Les G-Z,
Pat Sherick, Ginny Reid-Price

Kenny Rhodes, Si Gustafson-Zook,

Brittany Davis, Sue Arias
and others, .

award

n JA e .8 ..
Watermelon seed-spitting champs:
Glenn Browne, John Smith, Sue Arias, Steve Hill

-

Cincinnati area quioharpers: ,Gordon Baker

Bob Dinerman
Helen Blackburm. Nerey TlF(’k&n,dge Moore, Betty Stoeckel

Maritynn Kraft,

Fran Booth, Ma

Headliners at the 2002 Palestine ( Texas)
Muisicand Dulcimer Festival including
Glen Flesher with his autoharp.

Photo by John Kitto

MLAG photos by Brian Symonds
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by Lucille Reilly

1994 National Autoharp Champion
1995 Mountain Laurel Autoharp Champion
1995 International Autcharp Champion
1997 National Hammered Dulcimer Champion
B. Mus. & Melodious Accord Fellow

Welcome to the first installment of “The Diatonic Corner.” In this columm, I'll explore the melodic, harmonic, technical and
arrangement strategies all diatonic ( and sometimes chromatic) autoharpists face, via instruction, brief exercises, and/or tunes. I'm
excited about where this columnwill take us, andwelcome your suggestions for future topics. Ready? Lets begin!

Isthere such a thing as a “quick fix”
that will instantly render clean picking?
I’m happy to say, yes. Better yet, it
doesn’t take hours of practice; all that’s
needed is knowing what to do.

Before [ explain how to pick cleanly,
first observe your own playing: Choose
any tune you can play in your sleep. Play
this tune at least twice nonstop. Once
both hands are on “automatic pilot,”
observe your right, or playing, hand. Is it
flat, with the fingers almost parallel to the
strings? Or is it round, with the fingers
pointing toward the strings? Additionally,
listen to your autoharp’s sound for clarity.
Continue reading once you know this
much. (Oh, now, did I just catch you
peeking?)

If you played with a flat hand, you
most likely heard the flat sides of your
picks (or bare skin, if you play with your
nails) sound melody, bass line and har-
mony, accompanied by the disquieting
clunk of damped strings. Conversely, if
you rounded your hand to point the
fingers toward the strings, you heard a
clunkless, clear melody over a solid bass
line.

If it takes a round hand to play with
a clean, pure sound, then let’s go for it!
Here’s how:

1. Make aloose “fist” with your
left hand, so that the nail part of
the thumb is directly over the
middle segment of the index fin-
ger. (All fingertips are about an
inch away from the palm.)

2. Raise your fisted left hand to
eye level, with your thumb

Clean picking

pointing toward the ceiling.

3. Drape your right hand gently
over the left (do not hold on for
dear life), knuckles pointing to-
ward the ceiling and fingertips
hanging down. Your right thumb
will cross over your leftata
right angle to form a backward
“L-”

4,  Remove your left hand from
under your right, retaining that
draped, round shape.

Notice how your fingertips point
down to the floor. Now assume playing
position and see your fingers point toward
the strings. Play your tune again with this
round hand. Does the ’harp sound clearer?
If you’re not sure, try what I call ...

“Comparison shopping”: Play the
tune again, starting with a flat hand. Then,
anywhere during the tune, round your
hand. Hear the sound clean up? Switch
back and forth between flat and round as
you play, always listening to your "harp.
(The first time | comparison shopped, I
nearly fell off my chair! The round hand’s
sound clarity was and remains truly im-
pressive.)

If the tune flew from your brain
while you “shopped,” you're doing a great
job! This means you’re focused intently
on your right hand and your "harp’s sound.
(But do you hear how resonani those mis-
takes are?) Fear not; the tune will return,
singing clearer than before.

To further clarify your sound and
accuracy:

1. Keepyourfingers moving; Walk

them over the strings in small,

continuous circles.

2. “Kiss” the strings with the very
tips of your picks or nails (like a
chicken scratching the dirt). Find-
ing the kiss point will take a lit-
tle searching (adjust your hand
closer to or further from the
strings while playing and listen-
ing).

3. When holding the "harp upright
against your chest, tilt the top
of the "harp away from your
head a little to set the strings at
an angle. Tilting widens the
spaces between strings, giving
your fingers more plucking room.
(Adjust the angling accordingly
for other playing positions.)

When all is in place, you’ll hear a
clear, crystalline sound as a result of very
little effort on your part.

Finally, is this to say that flat-hand
playing is to be avoided? Not at all! When
you pinch using a flat, open hand (more
like pinching an elephant), sweep your
thumb and all fingers over lots of strings
to create a purposeful, rich texture whose
resonance will mask any damped-string
sound.

Happy diatonicizing!

Next issue: A Christmas tune, with
chording and arranging tips.

Do you have atopic you'd like addressed
in The Diatonic Corner? Write AQ or visit
its website www.autoharpquarterly.com to
make a submission. All topics will be dis-
cussed only through this column.
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IN THE BEGINNING...

YOU DON'T READ MUSIC & YOU DON'T KNOW THE TUNE 2
HOW WILL YOU EVER PLAY IT 77

I remember that when I first started
playing the autoharp one of my more diffi-
cult tasks was finding the melody in
amongst all those strings. Even though I
read music, my challenge was still to find
the correct notes. This task is made even
more difficult if you don’t know how to
read music. In this article, [ will give you
some hints to help you out in this area.
Then I have given you a song you can use
for practicing what you have learned.

First of all, you will need to learn the
names of the notes on the staff. Tradition-
ally, the notes are learned separately as
those that go on the lines and those that go
in the spaces.

Lines=

G

E

An easy way to remember these is to use
the phrase (reading from the bottom),
“Every Good Boy Does Fine.”

Ifyou expand this to the notes that fall
below and above the staff, the notes would
be:

—c-
-,

E
T

n
7
18]
=

o
T

=

|

-
A

You will notice that the notes above and
below the staff will have lines through them
much like the letters at the left.

Spaces=

Notice that reading up from the bottom that
the spaces spell the word “FACE.”

If you expand this to the notes that fall
below and above the staff, the notes would
be:

D
B
The notes above and below the staff will

have lines under them similar to the letters
at the left.

Now to apply this knowledge to play-
ing the autoharp, you have to know where
these notes fall among the strings. The easi-
est way to accomplish this is to make your-
selfa “cheat sheet.” Cut a narrow strip of
paper (1/4 to 1/2 inch). Now you will make
a mark on this paper to represent each of
the strings on your "harp. A strip of 1/4
inch graph paper usually works well for
this, as the strings on most autoharps are
set about one-fourth inch apart (this is not
true of the new Ron Wall *harps, which are
set farther apart). Now you will want to
mark the names of the notes the strings
play on this strip of paper. Because the
space is small, T have found it works well to
write the name of every other string. As
they go in order, you will be able to figure
out the names of the others. Now tape this
“cheat sheet” onto the side of the last chord
bar or the side of the chord bar cover, trim-
ming off excess length. Be sure to align the
names of the strings. If you have put this
on correctly, you will be able to see this
sheet while you are playing. It may be a
little close to your face and may blur. You
may find that at first you have to periodi-
cally move the autoharp away from you to
see the reference sheet. The idea is to get
used to where to find the notes so that
eventually, you will not need this reference

by Mary J. Park

sheet and will be able to remove it.

When reading the music, it is helpful to
keep in mind that the highest notes above
the staff are strings with the highest tones.
Those in the middle of the staff are near the
middle of the string bed and those below the
staff'are located in the lower wound strings,
but not among the very lowest ones. Piay-
ing familiar music and listening carefully
that you have the correct notes will also
help you to learn where the notes are. After
much practice, your right hand will just
start going to the right area on the strings;
but be careful, as sometimes our ear can fool
us. Our brain sometimes tells us we are
playing the tune, but instead we are playing
harmony notes. One way to check how you
are doing is to periodically record yourself
to see if what is coming out of your "harp is
what you thought it was.

Have fun with the tune that goes with
this article, entitled Come Dearest the Day-
light Is Gone. 1 have helped you out by
writing in the name of each note under the
bottom staff, but you will also notice that
the pinches marked in the tablature are also
on the correct line or space. When reading
simpler tablature in which just the chord bar
names are given, you will have to look at the
actual notes on the staff to determine the
note that needs to be played. The rhythm
fills in this song use your thumb and your
first finger. Your thumb goes in a direction
toward the high strings and your first finger
goes a direction toward the low strings. Be
sure to keep your rhythm strokes quieter
than the melody pinches and plucks so that
the melody can be clearly heard.
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Come Dearest the Daylight Is Gone

Brinley Richards, 1853

Arrangement © 2002 Mary J. Park

Key: D
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Verse2. Remember, love, I soon must leave thee
To wander mid strangers forlorn

Where at eve, thy sweet smile will not greet me,
Nor thy gentle voi-ce at morn.

But, oh, will be sweet to re-mem-ber,
That though T am far, far from thee
That the hand of Fate only can sever,

My lasting af-fec-tion from thee.

Notes:

1. Notes in brackets ( |__| ) go togetherto make one beat. Therefore, each note in the bracket gets one-half of a beat.

2. The circle with the one means to pluck with that finger rather than the traditional pinch. See the Winter 2001 article fora
further discussion of this technique.
3. The * after the D7s means that when you play accompaniment, begin the chord one note sooner. Play where it is printed
when playing melody.
4. The slash mark (/) means to stay on the same chord as indicated earlier to play this note.
5. The D chord can be played rather than the D7, but you will lose some of the sound connected with music of the ear.
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FOLE MUSIC “14VES”

AT BIXIE ELEMENTARY

During my twenty-six years of teach-
ing music in Texas public schools folk
music has always formed the core of my
elementary music curriculum. Inrecent
years I've seen a decline in the amount of
folk music my students know when they
come to school. As a child, folk music was
an important part of my life and I realized
that today’s students were missing out on
avital part of our American heritage: folk
music!

In the Fall of 1996 the Tyler Inde-
pendent School District Foundation, a lo-
cal foundation helping classroom teachers
implement innovative education ideas,
funded my grant proposal to purchase six-
teen cardboard mountain dulcimer Kits.
After assembling these kits, I set outto
teach my students to play American folk
music on an authentic American folk
instrument.

As Ibegan our program, | developed
our own mountain dulcimer teaching cur-
riculum using familiar rhythmic notation
found in the Orff and Kodaly music teach-
ing systems. My students were accustomed
to hearing me accompany their singing on
the mountain dulcimer and they soon
became eager dulcimer students.

After teaching a six-week unit on
playing the mountain dulcimer to all the
fourth and fifth grade students in our
school, I held auditions for students to
join a mountain dulcimer performance en-
semble. Two performance ensembles were
formed, one in fourth grade and one in
fifth grade. These students came to extra
rehearsals and soon began to enjoy the
experience of playing in a group.

With the beginning of the next school
year, | had an advanced dulcimer ensemble
made up of fifth graders who had been in
the fourth grade ensemble the previous
year. The mountain dulcimer unit was
once again taught to all fourth and fifth
graders and new beginning ensembles were
formed in each of those grades. We now
had three mountain dulcimer ensembles
and invitations were coming from different

by Johnny Ray

groups in our community wanting our
advanced ensemble to come and perform.
We accepted as many invitations as pos-
sible and spread the joy of folk music and
this American folk instrument to people
throughout our city. We also added a Folk
Choirto sing and dance the folk songs the
dulcimer ensemble played.

By the fall of 1999 our dulcimer pro-
gram was continuing to grow with the pur-
chase of several additional cardboard dulci-
mers so more students could participate in
the three ensembles now rehearsing at our
school. With the folk music momentum
gaining, we expanded our program to in-
clude guitar with another grant proposal
funding the purchase of ten half-size gui-
tars and our school purchasing an addi-
tional ten guitars.

Following the same process I had
used in starting the dulcimer program, I
developed a teaching curriculum to teach
simple chords and strumming on the guitar.
We also held auditions for the opportunity
to participate in the guitar ensemble. Se-
lect members of'the guitar ensemble were
chosen to perform with the Advanced
Dulcimer Ensemble and Folk Choir.

In the spring of 1999, we held the
First Annual Dixie Elementary Mountain
Dulcimer Festival with approximately
seventy-five students attending from sev-
eral different schools that had also begun
dulcimer programs. This festival has con-
tinued, with the fourth one being sched-
uled for April of 2002. We've grownto
over 110 elementary-age dulcimer players
participating in last year’s festival. This
vear we expect to top that number. Our
festivals include four morning workshops
taught by nationally known mountain
dulcimer teachers, a pizza lunch, a guest
teacher concert and a jam session for all
the participants.

Through another grant, we partnered
with eighth grade Industrial Arts students
in a middle school in our district. In the
fall of 2000 the middle school students
assembled seventeen walnut McSpadden

dulcimer kits and our program now had
“real” wooden dulcimers. We performed
for the middle school “builders” and gave
them a dulcimer lesson on the instruments
they had built.

This year we have expanded our folk
music program to include autoharps and
string bass. The Tyler Independent School
District Foundation provided nearly
$3,300 for the purchase of twelve new
Oscar Schmidt autoharps for our program.
We recently received notice that the Mr.
Holland’s Opus Foundation is funding
fourteen additional autoharps. We are in
the process of teaching third, fourth and
fifth graders to play the autoharp. Audi-
tions have already begun for autoharp
ensembles in each grade.

The goal of our program is now to
have a folk orchestra made up of mountain
dulcimers, guitars, string bass and
autoharps with our folk choir singing and
dancing to the music of the folk orchestra.
In April 0f2002 our group will be video-
taping a thirty minute television program
to be aired on our school district’s cable
television channel.

Asyou can see, American folk music
truly “lives” at Dixie Elementary School in
Tvler, Texas.

Postscript:

Johnny Ray has taught at Dixie El-
ementary School in Tyler, Texas for the
past 20 years. In addition to teaching
mountain dulcimer workshops across the
state, he has taught mountain dulcimer
workshops at two conventions of the Te-
xas Music Educator’s Association which
meets each February in San Antonio,
Texas. Four years ago Johnny began a
mountain dulcimer program for adults in
the Continuing Education program of Tyler
Junior College. He has studied at the
Mountain Dulcimer Playing Workshop at
Appalachian State University in Boone,
North Carolina and at the Mountain Dul-
cimer Playing Workshop at Western Caro-
lina University in Cullowhee, North
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Carolina. Johnny is the author of four
books for teaching mountain dulcimer and
one folk guitar instruction book. Tyler,
Texas is a lovely city in the heart of East
Texas located about halfway between Dal-
las and Shreveport, Louisiana.

Fditor s note: Johnny sent me a video of
this group and they are very good!! It was
areal joy to see and hear them play.

They sing with joy and passic
- — Autoharp Quarterly®

Adam’s autoharp playing is superb...
— San Francisco FolkNik

' $16 postpaid e Check or money order to:
‘ Adam Miller, P. 0. Box 620754
Woodside, CA 94062

q‘lut,umr{)}\liqd CUSTOM SEWIN

Custommadeinsn-umentcasecovets,gigbags&basscases
Sturdy weatherproof construction (;i; O;:ﬂum@ nylon and&t’ﬁgh—quaﬁwftmm padding

. ‘e also design cases for musical instruments or

Watg: r‘c}ﬁf‘ﬁfggg@ nylen shell, equipment of any size & shape ~ just ask!

+ Padded with 3/4" of layered high- The Backpack Autoharp Case
gudllty foam for shock-absorption z C
Additional 1" foam over strings - for the active player and festival goer,
- Heatshield thermal lining option designed to fit standard size and popular makes
* 3-sided zipPer for easy access of autoharps, We will custom-fit unusual styles.
» Cholce of single or double shoulder
straps leaves your hands free Basic with single shouider strap. . ... $110.00
- Comfortable weg carry handles w/double shoulder strap. . .. ....125.00
* Roomy optional zippered pouch or pouch pocket, add .,
flat pocket flat pocket, add. . ...
+ Add a personal touch of elegance
with machine-quilted artwork

715 Peacock Dr. Hillsville, Va. 24343
276-766-3134 autumn@tcia.net

heat-shield, add .. 10,

quilted artwork, add. ........ 40.00
snap grip for handles, add ... 4.00
shipping/handling . ... ...... 10.00

Please call or write for brochure & colors

Chestnut Ridge Autoharp
Walnut - Cherry - Sitka Spruce
Fine Tuners - Custom Setups

Call or e-mail for more information
Don Brinker

902 Hillview, Ave. Latrobe, PA 15650
724-539-7983 e-mail: brinkdw@msn.com

e
ks

Some of the folk ensemble.
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“THE WILD HORSEMAN"

FROM

Our classical offering for this issue is
based on a piano composition by Robert
Schumann. Schumann was a German com-
poser who lived from 1810 to 1856.

He started piano lessons when he was
only eight years old. His first attempt at
composition also took place at that time. He

went on to compose choral and orchestral
works as well as piano pieces. His ambi-
tion was to become a concert pianist.
He injured his right hand while experi-
menting with a device which would hold
one finger rigid while the other practiced
exercises. His dream of becoming a

“MBUM FOR THE YOUNE" ovrus 6

by Robert Schumann

virtuouso was thus ended and he concen-
trated on composition,

His “Album for the Young,” which in-
cludes “The Wild Horseman,” was a group
of piano pieces written just for students.
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“THE WD HORSEMMAN
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Note: Where 7ths are indicated, straight major chords could be used
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THE KEYROORD OUTOHORP

I got my first autoharp around 17
years ago. It was a 12 chord ChromAharp.
It was great for playing songs that used
the chords provided. However, [ wanted
to do other types of music like classical
and jazz. To do that a couple of things are
needed —an autoharp that can play lots of
chords and the talent to do it with. There
wasn’t much that could be done about the
talent part, but I could start thinking of
some way to “jazz” up my autoharp.

One day when out jogging, | gota
flash, “I can do that!” The next day I
bought an old Oscar Schmidt at a pawn
shop for $30. After spending the weekend
in my workshop, I triumphantly emerged
with an autoharp that could play any
chord and single notes. The problem here
was that [ didn’t have a clue of how to
play it. There is a saying, “When the stu-
dent is ready the Master appears.” Jazz
man Don Young, who probably knows as
much about chords as anybody in the
world, was over for a visit at the time. He
looked at my creation, and without even
picking it up, began teaching me how to
play it. He also showed me a method of
finding the notes to any chord.

In fact the next weekend, he took his
flute and me with my autoharp to a party
where we played for the belly dancer. Don
also wrote out arrangements of all the
songs I could think of, but couldn’t play
before because of the limitations of chord
bar type autoharps. One of my favorite
Jjazztunes is Laura, which has 34 differ-
ent chords in the arrangement Don did. It
is likely that most of them had never been
played on an autoharp before. To the key-

by Bill Newton

board autoharp, Laura is no big deal. Just
another pretty song.

A patent for my autoharp keyboard
was awarded in 1985. ChromAharp
bought the rights to the patent but their
factory in Korea was unable to reproduce
the prototype. Actually, the first key-
board autoharp was patented in the 1890s.
It didn’t catch on though, probably be-
cause it was so complicated. It had levers
pushing levers pushing levers pushing le-
vers. It is hard to see how it was possible
to construct the first one much less pro-
duce them. Fortunately, my design is very
simple and much easier to build.

The keyboard resembles 12 notes of
the chromatic scale on a piano, starting
with “C.” To play a chord, notes that
make up the chord are pressed the same as
would be done on a piano. It might help
somewhat to be a piano player but it is
not necessary. | have never had the pa-
tience to learn to play the piano. Fortu-
nately, learning to play the keyboard
autoharp is a lot easier than playing the
piano. The piano has 88 keys to deal with
while my keyboard only has 12. There are
hundreds of ways to play any given chord
on a piano, but here there is only one way.
Inversions are done with the picking fin-
gers the same way they are done on any
other autoharp.

Another advantage of the keyboard is
that in a short time, the player can “learn”
the keyboard and keep his attention on the
music without watching where his fingers
are, “Fake Books” (those that give the
melody and chord names) and sheet music
that gives the guitar chords can be used.

So, when a person wants to learn a song
he can usually find it at a music store and
not care about what key it’s in or what the
chords may be. Songs can be put into any
desired key. This feature is important to
me because, when [ was playing my 12
chord *harp and wanted to play along with
others, they were usually in some key that
my autoharp didn’t have. When playing
melodies, notes between the chords and
notes not contained in the chords are
casily played.

Construction of the keyboard is very
simple. Unlike the chord bar autoharp, all
strings are normally dampened. The key-
board resembles one octave on a piano.
There are 12 note bars, one for each of the
notes of the chromatic scale, “C” to “B.”
Each bar has pads that dampen all the
strings corresponding to a note of the
scale. The drawing shows the “C” note
bar, and how the pad holders extend down
between the strings, allowing the four “C”
strings to be dampened from beneath.
Upward force of the springs causes the
pads to press against the underside of the
strings. Action is light because the player
does not have to press the pads against
the strings, and to release the strings the
bars only need to be pressed down around
1/16 inch, against felt stops. Pads for the
early models were cut from big rubber
erasers, and occasionally fell out. Felt used
for chord bars is not suitable because the
pads are normally in contact with the
strings, causing the pads to groove rapidly.
After a great deal of experimenting with
various materials, I developed a way of
molding silicone pads onto the holders.

NOTE BAR
\
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These dampen the strings very well and
should never wear out.

The *harp is held and played the
same as any other autoharp except that to
play a chord, you press the notes of the
chords on the keyboard, and to play a
single note, you press that note. When
learning to play the keyboard autoharp, it
is best to first learn to play the 7th chords
in all 12 keys well enough to play them
without looking at the keyboard. It
shouldn’t take long. A couple of weeks?
After that, the sky’s the limit! Since other
chords are based on the 7th chords, you
Just need to learn to modify the 7th chords
to get the rest of them: the 6, 7, maj7, 9,
11,13, min, sus, aug, dim, etc. and combi-
nations of them, like for instance a Bm
(maj9) or an A13sus4. This is the method
Don Young taught me, and it continues to
be such a great help, I recently put it into
book form.

My keyboards have been installed on
many Oscar Schmidts, ChromAharps and
several custom made autoharps. [fanyone
isinterested in constructing their own
keyboard, or has any questions, I would
be glad to assist you any way I can. Just

John & Heidi

Certigione

Visit http://doofusmusic.com for:

* ubcoming appearance schedule
= lots of pictures of the Doofs

* detailed produet information and pricing

s TAB/MIDI files

call, write, fax, email or come to see me.

Bill Newton

6012 Green Valley Drive
Knoxville TN 37914
Phone 865 522-3227
Fax 865 525-2876
newton@iqonline.net

George Orthey built this ’harp using the
Newton keyboard in 1995.

CD/Cassettes
TAB Books

for

Aufohdrp

Mounid:n Dulcimer

Latest Release

spandful of Songs”

Coleen & Neal
Walters

Doofus Music (AQ)
56 Egypt Rd
Ellington, CT 06029
860-872-3264
doofusirdoofusmusic.com
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WARNING:
Old-Time Content
approximately 80 %

Here’s a new 20-song
CD entitled:

oNE[lE

from the band of the same
name, featuring:

PEIE P£T£ 501\/
LLiE
E&E&V K0Z OEF

Sent postpaid for $16.00, from
Well Tempered String Band
875 Garriston Road
Lewisberry, PA 17325

Check out our website at:
www.welltemperedstringband.com

Cowboy Songs

for Rutoharp
o by Carol Stober

Cowboy Songs for Autoharp .
Appalachian Autoharp, Book/Tape ..

2195

Autoharping the Gospels, Book/Tape......
INSTRUCTIONALS

Easy Autoharp Video .....cccooeerceccrercensrens 29.95

Melodic Autoharp VIdeo ..o 2995

Above items published and available from Mel Bay Publishing |

Autoharp Book/Tape Set ...ocovevocrevrcicern 15.00
Workshop Records, Publisher
LISTENING TAPES

Country: Sampler. . 800

PatchWork ......oovcoveeciensesmessssesssssens e 7.50

Down Home Family Band (Children’s songs) ... 8.00
Add 3.50 for shipping

For fastest delivery, order from
#>CAROL STOBER®®

Box 1275 « Talledege, AL 35161
Call 256-362-6471 or e-mail AHarpLady(@aol.com
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Words by William Orcutt Cushing (1823-1902)

Asayoung man, Ira Sankey servedin
the Civil War. He often helped the unit
chaplainand led his fellow soldiers in hymn
singing. Afterthe war, hejoined the Internal
Revenue Service, and also worked withthe
YoungMen’sChristian Association(YMCA).
He became well known as a Gospel singer
and eventually cametothe attention of
evangelist Dwight Lyman Moody. Thetwo
men metata YMCA convention in India-
napolis, Indiana in June 1870. Some months
later, Sankey attended his first evangelistic
meeting with Moody and resigned from
government office shortly thereafter.

In October 1871, Sankey and Moody

were in the middle of arevival meeting
when the great Chicago fire began. thetwo
men barely escaped the conflagration with
their lives. Sankey ended up watching the
city burn from a row boat far out on Lake
Michigan.

Sankey composed about 1,200 songs
inhis lifetime. From 1895 to 1908 he was
presidentofthe Bigelow and Main Publish-
ing Company. He wasblind from glaucoma
the last five years ofhis life, and no doubt
found akindred spiritin his friend and mu-
sic making partner, blind hymnist, Fanny
Crosby.

Cushing’s parents were Unitarians and

Music by Ira David Sankey (1840-1908)

his early training was along these lines. Af-
ter entering the ministry, his first pastorate
was at Searsburg, New York. He married in
1854 and went on to serve in Auburn,
Brooklyn, Buffalo and Sparta, New York.
After his wife died in 1870 and his health
declined, he retired from the ministry and
began writing hymns. He completed over
300 in his lifetime.

Cushing was an exemplary Christian,
evermindful ofthe suffering of others. Once
he gave $1,000—all he had, an enormous
sum in those days—to a blind girl so she
could get an education.
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Still T can trust Him, I

know He will keep me;

He has re-deemedme and 1 am His child.
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Un-der His wings my  soul shall a-bide, Safe-ly a-bide— for - ev - er
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Under His wings, what a refuge in sorrow!
How the heart yearningly turns to His rest!
Often when earth has no balm for my healing,
There I find comfort, and there I am blest.

Under His wings, O what precious enjoyment!
There will I hide till life's trials are o'er;
Sheltered, protected, no evil can harm me;
Resting in Jesus, I'm safe evermore.
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- NEW RELEASE
The Green Fields of

e With Special Guests Steve Kilby,
Traditional Style F - ) o Jim Lloyd, Ed Ogle, Tim Sauls, Sidney
Of Love, Life Ft‘; i Jobn and Kathie Hollandsworth Hollandsworth, and Lane Hollandsworth

Mountain-style music recorded with
autoharp, vocals, guitar, hammered dulcimer,
banjo, harmonica, bouzouki, flute, and bass

and Friends

17 selections, including Darling Corey,
Amelia Earhart’s Last Flight, Wind and Rain,
Blue Bell, Seamus O’Brien, and more

CD only. Send $15 + $2 shipping to:
John Hollandsworth, 700 Tower Road,
Christiansburg, VA 24073; Ph 540-382-6550

The finest materials...
tops of quartersawn spruce and other tonewoods ...
quartersawn back and sides whenever possible ...
hand-carved spruce bracing.... '
an instrument for the beginner

Bonnie Leigh with
Heidi & John Cerrigione
Neal & Coleen Walfers |
CD’s $16.50 * Cass. $11.50 ‘ as well as the pro.
Shipping & Handling included e G e 2
e o Blue Ridge Autoharps

Bonnie Leigh by John Hollandsworth
PO Box 4160, Brick, NJ 08723 700 Tower Rd., Chistansburg, VA 24073

: 732'920‘_1 50_6 540-382-6550; kholland@vi.ecau
Bonnie@bonnieleigh.com W wmsvdilebox. vi edu- users kholland - brinst. himnl
http:/f/www.bonnieleigh.com |

Evo Bluestein Proudly Presents $ 69 5 1 5 _B ar M 0 d el
(Zhe 21’0}1617?7 E Feels like an A model,

plays like a custom harp!
Combines elements of older A-model
autoharps with contemporary standards
of craftsmanship

Custom-built in the U.S.

Light weight, great for children

. . & women. Only 5 1bs, 10 oz.
“It’s everyvthing the Oscar Schmidt y

used to be. The light weight makes it
a pleasure to hold. The 15 bar
Evoharp has majors (I, IV, & V7)
and relative minors for the keys of
G, C, D, A, in the space of the old
12-bar chord assembly — the ideal
autoharp for oldtime, folk and

Bluegrass.” Sy
- o

Big bright sound

Superfast hardwood chord bars

Available as chromatic or diatonic

Solid spruce top, maple frame,
poplar back

Custom padded case and
accessories available

Bluestein

-

“Thank you Evo, for providing the
possibility of owning such an instru-
ment.” Jan Clark, Buna, Texas

“I just thought you may like to hear that I am in love with my
harp. Thank you for turning me on to this great new chapter in
my life!” Chris Newsom, Nevada City, CA

http://evobluestein.com Call toll free (877) 264-4930




The Autoharp
Hall of Fame Members
Maybelle Addington Carter WRP Hﬁ% BryanBenson Bowers
ErnestVan “Pop” Stoneman ~ ~ { MikeSeeger
JohnKilby Snow © ﬂ o { Meg Peterson
st 07 [SU 0, ik
— f n
GlenR. Peterson ’b s GeorgeOrthey
Karl August Giitter ==  MaryLouOrthey
Charlas‘EZimnmn 25) « 0y PatsyStoneman
OscarSchmidt ? é IvanStiles
R JanetteCarter

2003 NOMINAT

Nominations for the 2003 inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1,2002 until May 1,2003.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for

The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

™

ONFORM

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Mary Lou Orthey, 28370
Coco Palm, Punta Gorda, FL.33982. These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision ofthe panel by
the third week of May, 2003. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2002 Mountain Laurel
Autoharp Gathering, and announced in
the Summer2003 issue of Autoharp Quar-
ferly. Whendescribinga nominee’s contri-
butions, specify their significance,and
thenominee’s leadershiproleinthe auto-
harp community.

POSTHUMOUS NOMINEE

Name of nominee:

Useaseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

Usea separate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

TELEPHONE

ADDRESS

CITY,STATE. ZIP

] 1am an AQ subscriber.

NAME

I am not an AQ subscriber.,
I received my ballot from:

IMPORTANT

Form must be filled in completely and a description of achievement, contribu-

AQ41

are you a fan of
old-time music?

then subscribe to

Sample Copy $5 (36 forei
One Year ~ $20 %SZS forelgn;
Two Years  $38 (S48 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and prometion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration datg, or

send charge information to above address.

FREE CATALOG!

The world's most trusted source for
new and used instruments — 4
Autoharps®, guitars, banjos,
mandolins and more! Plus CD's,
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

®

INSTRUMENTS 1100 N, Washington

PO Box 14210-AQ
Lansing MI 48901
(517) 372-7890

Order on the web!

www.elderly.com == oo oy

Itk

tions, and/or leadership in the autoharp community, must be completed to
validate the nomination. You may submit your nomination for posthumous,
contemporary, or both.
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The Pumping Felt Monograph Series
#5: How to Create and Play the
Ultratonic Autoharp

by Lucille Reilly

Guest review by Kathie Hollandsworth

After hearing and playing the “ultra-
tonic” autoharp of the great Marty
Schuman in 1991, Lucille Reilly set off
on an ultratonic journey of her own. The
Mountain Laural and Winfield champion
published this 28-page monograph in 2001
for the purpose of (1) guiding the reader
through the conversion process and (2) ex-
plaining how to play and harmonize tunes
on the ultratonic autoharp. There have
been several short articles in Autoharp
Quarterly through the years explaining
what the ultratonic autoharp is and how to
play it, but nothing as comprehensive as
this monograph.

So what is ultratonicism? A single-
key autoharp is taken to this level by add-
ing notes to each chord, even making three
of the chords pentatonic scales, to yield
“the most glorious sounds™ Lucille had
ever heard. To produce “normal” I, IV or
V chords, one must depress at least two
chord bars at once. But when single bars
are depressed, the sounds are amazing,
because of the “ultratonic” notes added to
each. So she terms them “quasi” [, IV and
V chords. Arrangements heard on this
*harp are wondrously rich in texture and
challenging for advanced players to work
out.

The first half of this monograph
deals with the conversion process. If you
are comfortable with doing things like
changing strings, re-felting bars, and feel-
ing string tension, you will be able to com-
plete this conversion handily, thanks to

Smgle Key Diatonic from $I 500
21-Bar Chromatic and MultiKey
Diatonic from $1680. All
instruments include fine tuners.
Customizéd to meet your needs.
Orthey Instruments...

since 1964, the finest in

acoustic instruments.
ped

Orthey Instruments

18 Burd Road + Newport, PA 17074 + 717 5676406 + 717 567-9469
World Wide Web: hutp://wwew. fmp.com/orthey

N\

Lucille’s very detailed and thorough in-
structions. She even provides worksheets
for figuring out your new tuning schedule

and chord choices, and estimates the time
needed to complete each step. A working

knowledge of music theory would be help-
ful, but her explanations are so clear that
you will learn the things you need to know
for this task. Practical tips that come from
Lucille’s years of experience are sprinkled
throughout the instructions.

After your ultratonic "harp is set up,
how do you play it? Lucille guides the
reader through what she calls the
“strummed pinch” to produce rich-sound-
ing “normal” I, IV and V chords by de-
pressing two bars at once. Then she opens
up the world of ultratonicism by explain-
ing how to use single bars for the “quasi”
I— IV -V progression. This is what will
blow you (and your listeners) away. There
are several charts giving her combinations
for many chords so that you can havea
head start in making up your own
ultratonic arrangements. But Lucille wisely
points out that you need to keep your
“ear and inner voice turned on” and branch
out for yourself.

The Appendix contains even more
charts for finding chords, melody notes
and chord tones, and a handy list of re-
sources for conversions, recordings, sup-
plies, help with set-up and song books.

o, o 2, <. .
0.0 R 0.0 0.0 0‘0

Comingin November:

Reviews of new recordings by Ivan Stiles,
Patsy Stoneman, Wanda Degen, Eileen
Kozloff, Nadine Stah White, Judie Pagter,
Mike Fenton plus a book by Bill Newton
and another monograph by Lucille Reilly ;
and a reprise of the review of the late
Marty Schuman’s recording.

If you know of arecording which con-
tains autoharp music, and we haven’t re-
viewed it, please let us know. Just drop us
aline at PO Box 336, New Manchester,

WV 26056-0336; phone or fax us at 304
387-0132 ; or email us at ahquarterlv(@

attbi.com.

\ S




Poctoenipto

FROM FARPLARD

by Mary Unnbarger
Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 144 Umbarger Road, Harmony,
North Carolina 28634-9300; or youcan
email Mary at Maryonharp@ YadTel.net.

Itis certainly exciting to witness the
autoharp community grow! There are op-
portunities open to autoharpers that were
unheard of several years ago. The instru-
ment is being improved every day by all
ofthe excellent luthiers; the teaching meth-
ods are more advanced; structured courses
and in depth classes all over the country;
Autoharp Gatherings from coast to coast
and in England. There is an intense interest
in autoharp that has never before been
experienced. Whew! What a life!

.. We have so few contest results that

hesitate to list the few [ have. I know that
there are countless winners out there, SO,
for all who have won or placed in Auto-
harp competitions, a big round of applause.
For all who have the spunk to enter with
knees knocking and hearts beating fast—
keep up the good work!
#.¢.Only one “Autoharp Sighting” has
been reported. Glennus Davis rented an
old Neil Young movie and one of his musi-
cians strummed the autoharp lap style.
Glenn says it sounded very good!

HOWEVER-

There have been many ‘ Autoharp-er
Sightings’ ...

* David Kilby goes to several nursing
homes each month to sing and play. He is
joined by fellow members of the Appala-
chian Players and on occasion by friends,
Sue and John Smith. He is excited that
two of his songs are in the top 10 on
mp.3.com’s Christian Country Chart.

I am happy to report that David’s
father is doing nicely and was at MLAG
with David.

* The California Bluegrass Associa-
tion’s “Bluegrass Breakdown™ had a
couple of pictures of Tina Louise Barr
and her Orthey ’harp in a recent issue.
George Layton saw them and said they
were really good. Tina is an outstanding
musician. The autoharp community is for-
tunate to have this kind of representation
in that area.

* Drew Smith, our new Autoharp
Hall of Fame recipient, was part of the
Odyssey Program in the schools in Phila-
delphia, PA. This is sponsored by the
Philadelphia Folk Society. Drew took his
autoharp and program to five schools and
the children enjoyed and learned much
from this capable teacher. This is the fourth
vear he has done this — Thanks, Drew —
for all you do to promote the autoharp!

* Laura Lind and Adam Miller
were at the 23rd Annual Claremont Spring
Folk Festival (California). There wasa
workshop, round robin and contest. Lots
of fun!

* Patsy Stoneman has been a busy
gal! Among many other venues, she was
on the 50th Anniversary Ernest Tubb ra-
dio show and was in full swing at MLAG.
Patsy and Janette Carter were invited to
perform at Ford Theater in the Country
Music Hall of Fame in Nashville. Ralph
Peer, who was among the first to “dis-
cover” the Stoneman Family, was there to
intoduce Patsy and Janette to the audience.

* Jo Brennan, “Canada’s Queen of
the Autoharp,” was at MLAG. She has
received the “Pioneer Award” from “The
Barn Dance” radio show. Those who heard
her play at MLAG were treated to a won-
derfully different style and sound. It was a
treat to the ears. Thanks, Jo!!

* John McCutcheon was heard
playing his electric Fladmark autoharp.

* Bryan Bowers had the frustration
of his “tune it or die” life at MLAG. He
invited Mike Herr and Scotty Scott to
play with him on stage. Mike told of a
happening one year at Winfield when
Bryan was coming through the mist play-
ing his mandicello with folks lined up
behind him like a Pied Pipeer. Mike asked
the audience to close their eyes and experi-
ence the feeling. THEN —after Bryan had
played the tune through once, Mike and
Scotty joined him with terribly out-of-
tune autoharp and mandolin. The look of
complete innocence of Mike and Scotty
and the total look of disbelief on Bryan’s
face was worth a ton of money! The guys
then very calmly and with much decorum
picked up tuned instruments and the mu-
sic continued. They really got the master!
Make no mistake — he WILL get them
back —don’t know where — don’t know
when!!

* On a personal note, the Front

A0

Porch Strings played in a “big city” church
in Charlotte, NC for their Camp Meeting
Sunday. There were a couple hundred or
so in attendance and I noticed that many
did not budge until the last note of the
postlude was over. Love that string music!

* Beautiful sight— children playing
autoharps at MLAG — Thanks, Linda
Huber!!

#.¢. Evelyn Farmer, Fries, VA has a bro-
ken collarbone. Evelyn is always at the
festivals in the Virginia/North Carolina
area. We hope she is healed enough to pick
up her autoharp and attend this year.
#£.¢. Barbara Barr, Wichita, KS was mar-
ried on June 8th. I don’t know any ofthe
details. Barbara, we wish you much hap-
piness!

£ <. Speaking of weddings — Kathie
Ferguson got married recently, too.
Belated congratulations to the new bride
and groom.

Wanda and Lou Beasley, Huntsville,
AL are the proud grandparents of little
Anna Lee Thomas.

Mary and Paul Umbarger, Harmo-
ny, NC are the ecstatic greatgrand-parents
of Preston Charles Brown.

Congratulations and Blessings on all
the family members!

#.¢. Dear Friends, I can only report what
is given me. To my dismay, most of my
“news” is garnered from the Cyberpluck-
ers list so let me give you a direct quote
from Glennus Davis. Glennus attends the
annual Hookcrafters Workshop at the
Tezcuco Plantation just south of Baton
Rouge, LA with his wife. He always takes
his autoharp and shares music with the at-
tendees. The report from Glennus is this:
“There were 63 hookers plus 13 others in
attendance (!)” Some workshop, Glenn!!

It’s been a super season, thus far,
with many miles to go before wecall ita
summer! Please remember to send info and
pictures for the Rogues Gallery. We will
be publishing this in the Winter issue
(February), so deadlines are coming up. It
has been wonderful putting a face to a
name at various events this year. [ hope
this project will help this "Harpland com-
munity to know one another even better.
Send in those pics!

barpin in Harmony,
Manry Usmbanger



440

RECORDINGS

Cassettes $10 ; CDs $15

Note: Not all titles are
available in both formats;
check the listing before
ordering.

NEW: For, all cassettes
and CDs; @ denotes re-
cordings that contain at least

somevocals; & denotes
all instrumental.

Tina Louise Barr ©
Breakin’ Tradition (cass/CD)
Brvan Bowers

For You (cassette only) (%
Home, Home On the Road
(cassette only)

Roz Brown

Just Kiddin’ Around (cass.)%
Colorado and the West (CD
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” on
CD) é

Whert I'm Bound (cass./CD)
Rolling Home - Songs of the
Sea (cassette or CD) @

Julie Davis

Heart Full of Songs (cass.)
Journey to the Fluted Moun-
fain (songs & stories, cass.)
Heather Farrell-Roberts
Purple Heather (CD)

Mike Fenton

Live At the Downs (cassetie) é’
Autumn Gathering (cassette)
The Best of Mike Fenton(CD) 6
Olde Time Journey (CD)§ %
Mare Gunn

Marked By Great Size (CD)
Gullible s Travels (CD) &
Songs of the Muse (CD) (,%

A Faire to Remember (CD)(%
Les Gustafson-Zook
Gather Atthe River (cass/CD) &
Skip To My Lou (cass./CD) &
Lindsay Haisley

(Auto)Harps Alive! (cass.) @
Harps and Hammers (cass/
DO

String Loaded (cassette) é
John Hollandsworth

A Mountaip Music Sampler
(cassette)

' The A0 MarketPlace '}

Hollandsworth....continued
Pickin’ Time (cassette)
Mountain Fling - Over the
Edge (cassette or CD é
David Kilby

Backporch Favorites (cass.)
Autoharp Praise (cass./CD)

Alan Mager
Hear the Colors (cass./CD) @

June Maugery

Shining Bright Like Gold
(cass.)

J'Attendsveille (CD) é»
Mary Lou Orthey
Memories - Songs From
Home (cassette) ©

Judie Pagter

w/Country Ham

Country Ham (cassette) @
Old Country Church (cass. ¥
The Old Cane Press
(cassette or CD)

Carpenters Mill (cass./CD)@
I'll Be Leavin’ (cassette}(f?
Old Time Mountain Music
(cassette)

Song Of Mother and Home
(cassette)

Songs Of Yesterday (cass.) f§
The Lost Gospel Album
(cassette or CD) t?g

Ron Penix

Carryin’ On (CD) ©
Lucille Reilly ©

Thus Sings My Soul (cass./CD)
Richard Scholtz

Inthe Air (cass/CD) ©
Cockroach Party(CD)®©

Late Night Conversations
CD) O

Marty Schuman
Autoharpistry (CD) § *
Jeff Snow

RUAH Spirit of the Wind (CD)
Ivan Stiles

Rounding Pickering Bend é
(cassette)

Carol Stober

Rebekah (cassette) @
Patchwork (cassette) @
Country Sampler (cass/CD) &
Patsy Stoneman

Family Tradition: the Stoneman
Legacy (CD) Cg: *

Mary Umbarger
As You Like It (cassette) ©

So Many Tunes...So Little Time
(cassette/CD) ©

The DeBusk-Weavers

Pure and Simple (cass./CD) @
Echoes Of the Past, Vol.IT
(cassette/CD)

Keeping Up With Tradition
(cassette) g

Nadine Stah White

Here and Now (CD) @ *
Bob Woodcock

We Might As Well Be Dead
(D)

Meg Peterson’s tuning tape
(cassette)

BOOKS

Joe Morrell
Bluegrass Favorites

Vol.1,2,&3; Wordsand
chords for 100 tunes ineach.

$4.95

Gospel Music Favorites

$4.95
American Music Favorites
80+songwordbook with
chords. $4.95
MegPeterson
Teaching Music Withthe auto-
harpHelp formusicteachers.
$9

Parade Series #3 - Hymns
$5
MelBay Publications
Theory and Harmony for
Everyone $7.95
Complete AutoharpSongbook

Bluegrass, folk, hoedown,
cowboy & children’s songs.

$17.95
Complete Methodfor Auto-
harn and ChromAharp
Book$17.95; cassette $9.95
Hymus for the Autoharp 69
popularhymns & gospel songs

$7.95

Let’s Play Autoharp For
beginners $6.95
Funwiththe Autoharn Forbe-
ginners $4.95
YouCanTeach YourselfAuto-

harp Bookonly $9.95
Book w/cassette $18.95
Book w/CD $17.95
Rousing Songs and True
Tales of the Civil War No tab
or guitar chords, but good
stories. by Wayne Erbsen
$12.95
Autoharp Method: in Four
Easy Steps w/CD
by Evo Bluestein  $9.95
Oldsime Gospel
Songbook by Wayne Erbsen
Southern gospel classics with
lyrics and guitar chords. $9.95
© Kidsongs by Jerry
Silverman. Simple arrange-
ments in “friendly” keys.
Includes melody line, lyrics
and guitarchords. ~ $7.95
© Funwith Folk Songs by
Mel Bay. Songs such as “Billy
Boy” & “Camptown Races”
$4.95
Family Hymn Book by
Pamela Cooper Bye. More
than 90 hymns and songs with
guitar/autoharp chords. $12.95
The Autoharp Owner s Marual
by Mary Lou Orthey. Covers
everything from maintenance
to building an autoharp. $19.95
Complete Book of Traditional
and Country Picking Styles
$14.95

OtherPublisher’s Titles

Beginning Autoharp Instruc-
tion Book by Bonnie Phipps
£9.95
I’ n Autoharp A very firs
beginner’s guide to autoharp
playing. by Cathy Britell $18
The Autoharp Book by Becky

Blackley. A goodreference
book. Now $10

© Denotes children’s item.

%* Denotes new item in this
issue,



FINGERPICKS

D’Andrea finger picks
Medium (shell) or Large
(white) $.60 each
ProPik “Fast Picks” Split-
wrap, angled toward the thumb
$2.50 each
RESO Split-wrap angled
toward the little finger. Large
or medium, $2.50 each
ProPik split-wrap not angled,
sized for children or ladies with
small fingers.  $2.50 each
Extra Comfort split-wrap
(formerly listed as RESO),
Not angled. $2.50 each
F-Tone finger picks just the
outer rim of the pick; leaves
the pads of fingers exposed.
$2.50 each
Ernie Ball “Picky Picks”
cometoapoint. $.85each
Dunlop metal finger picks
013,.015,.018,.020,.0225 or
.025 gauge $.85 each
Dunlop plastic finger picks
Large or medium; white or clear
$.80 each
“Alaska” plastic finger picks
Fit over and under fingemail.
$2.50 each

John Pearse “High riders”
Easy on the cuticles. $.75 each

Acri finger picks Heavy
brass picks with a wide collar

MarketPlace continued

for comfort. Can be custom
fitted with needle nose pliers.
$3.25 each
ProPik “Sharpies” split-
wrap picks that come to more
ofapoint.  $2.50each

THUMB PICKS

Dunlop metal thumb picks
with tapered blade. $.90 each
Dunlop plastic “Heavies”

$.90 each
Herco “Bug-a-blue” thumb
picks $.65 each

National plastic thumb picks

Small, medium, large. $.75 each
Left-handed thumb picks
Plastic. Medium or large.

$1 each
ProPik metal “spoon”
thumb picks blade is “dished”
for greater accuracy. $4 each

thumb picks; medium $1 each
Ernie Ball plastic thumb
picks Medium or large.

$.50 each
ProPik “Thumb Flat”
turnable, pointed pick w/flat
surface. Angles for best pick to
string contact. Large. $4 each
D’Andrea thumb pick with
narrow blade. Medium (shell)
or Large (white)  $.90 each
D’Andrea thumb pick with
wide blade. Medium (shell) or
Large (white)  $.90 each
ProPik metal/plastic thumb
pick Large, medium,small

$4 each

Kelly “Speed picks” three
weights: light, medium, heavy

$.90 each
Kelly “Slick picks” three
weights: light, medium, heavy

OTHER PICKS

Felt picks flat, triangular
picks with a tapered edge.
$.80 each

MISCELLANEQUS

AQ45

Heavy duty folding music
stand Infinitely adjustable.
Red, white, blue, yellow or
black. $20 each
Carrying bag forabove
stand. Quilted cotton in ass’t
florals, plain blue denim or
denim w/embroidered border.
$10 each
Signal flex tuner pickup
with suctioncup. $14 each
Korg CA-30 Chromatic
tuner about the size of a deck
of cards. List price $32,
AQprice $22
Korg KDT3 Chromatic
tuner | Hz incremental
tuning,
improved LED meter, List $90
AQ$65
NEW! Electronic chord find-

Slider strap Helps distribute
the weight of the *harp across
the shoulders. Available in
black, royal blue, red, purple,
brown, jute (tan), and NEW
woven design in dark blue w/
blue design or black w/yellow-
orangedesign.  $27each
Guitar strap buttons for
attaching Slider strap (two
needed). Silver, black or gold
finish. $1 each

Ultra Fold-away The perfect
tag-a-long autoharp stand.
Sturdy and compact. $22 each

er 23/47X11/2°X1/2”ona
key chain, $18 each

VIDEOS

Easy Autoharp for Beginners
by Carol Stober. Clear, easy to
understand step-by-step
lessons. $29.95
Melodic Autoharp by Carol
Stober. Melody playing, ear
training tips, tablature and
notes. $29.95
Beginning the Appalachian
Autoharp by Evo Bluestein.
The four main steps that make
up Evo’sstyle.  $40
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utobarp MarketPlace Order Blank

uarterly,
The International Magazine Subscribers: Take 10% off your order,
Dedicated to the (except subscriptions)

Autoharp Enthusiast

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & # 4. When ordering back issues, please specify Volume
and # or Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this
includes postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Sub total
Subscription rates are: Shipping:

$20 US; $22 Canada; $24 Europe; $26 Asia | | Iforder totals $50 or less—$5 WY S addy slevine
(mplud_mg New Zealand and Australia) Iforder totals over $50—$6 Shipping
Ettce Toe {IReS posiape. Overseas, add $5 additional. .
Gift subscriptions are available. B AQ subscription
Subscriptions may be placed on order blgﬁk i i h?

order blank at right. gnt. GRAND TOTAL

Method of payment: [] Check or money order (US funds, please) [] Visa [] MasterCard [] American Express

HNEEEEEEEEEEEEEE [T 111

Card number Expiration date: month/year

Your telephone number in case we have a question about your order. - -

Mail to: Stonehill Productions Telephone orders are also accepted at:
PO Box 336 304 387-0132
New Manchester, WV 26056-0336 Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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Autoharp Songbook 2
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Greensleeves (3) Am

h 4
Am / / GAm[/F] Am G/ [/ [/ [/ ..
A - las, my love, you do me wrong v Plaisir d’Amour (3) C
GAm/ /FETF E1/ /| 1/ C /Gl CHir ¥ C 11 GI
The joys of love are but a mo-ment long,

To cast me off dis - cour - teous - ly;

G7 Am// G7//CGIC Dm/ [ C// G1//Ci///

G/ /1717
i g B The pain of love en-dures your whole life long.

For I have love-d  you so long,

G Am G Am E7D E7 Am/ [/ ///

De-light-ing in your com - pa-ny. Youreyeskissed mine, I sawthe love inthem shine;

Youbrought meheavenrightthen whenyoureyes kissed mine.

c// /F CG// /AmG

Green - sleeves was all my joy, My love loves me, and all the wonders I see,

Arainbow shines inmy window, my love loves me.

Am// F E7 F E7// /1]

Green-sleeves was my de- light; Andnow he’s gone, like adream that fades into dawn,

Butthe words stay locked in my heartstrings,

€ 4 / F C G/ / |/ Am My loveloves me.
Green - sleeves was my heart of gold,

G Am G Am E7DE7 Am// //
And who but my la-dy Green-sleeves.

Tell Me Why (3) C

T have bennready at your hand,

To grant whatever you would crave;
Ihavewagered both life and land
Yourloveand good willtohave.

k4
CFG7 C/[CGTIF/ [ C//
Tell me why the stars do shine,

CEGT € #1C.1DY i € Gl

Ifyouintend thus to disdain, Tell me why the - vy twine;

[tdoes the more enrapture me,
Andevenso, I still remain
Aloverin captivity.

CEGT ClCGHAm] GTEF]
Tell me why the sky’s so blue,

C F C D7 /[D7/] G7C GT C//
And T will tell you just why I love you.

Because God made the starstoshine,

Because God madetheivytwine;

Because God madethe skysoblue,

Because God made you, that’s why Ilove you.
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Wayfaring Stranger (2) Am

b4
Am[Am /] Am [Am/][Dm Am] [ Am /]
I’'m just a poor way - far - ing stran - ger,

[Am /] Dm/ [Dm/][Am Dm]Am/
Travel - ing through this world of woe;

[Am/][ Am / ] Am/ [Am/][Dm Am][Am /]
But  there’s no sick - ness, toil nor dan - ger,

[Am/][Am / ] Dm/[Am/][Am Em]Am/
In that bright land to  which I go.

[C/1[C /]Am/[C/][Am C] [G7 C]
I'm go - ing there to meet my fa - ther,
[C/1[C /] Am/[C/][C G7] Am/
I'm go - ing there no more to roam,;

[Am/][Am /] Am/ [ Am/][Dm Am][Am /]
I'm on-ly go- ing o-ver Jor - dan,

[Am/][Am /] Dm/[Am/][AmEm] Am//
I'm on-ly go- ing o-ver home.

Iknow dark clouds will gather ‘round me,
[ know my way isrough and steep;
Butbeauteous fields lie just before me,
When God’sredeemed His vigil keeps.

I'wanttowearacrown ofglory,

When I gettothat promised land;
Iwantto shout salvation’s story,

In concert withthe blood-washed band.

The Water Is Wide (2) C

N4
C[C /]1GIC/]IGI[F /] F C/ll
The wa-ter is wide, I can not get o-ver;

C / G7 Am////Dm Am [Dm/] G7////
And nei-ther have I wings to fly.

G7 CG7Em////[Em /] Dm Am Am////
Give me a ship that can car-ry two,

Gl F [/ C/HIIGT F G7 C///]
And both shall row, my love and I.

Ashipthereis, and she sailsthe sea,
She’sladendeep asdeepcanbe;
Butnotso deep asthisloveI'min,
Iknow notifTsink or swim.

Ileaned myback up against an oak,
Thinking he was a trusty tree;

But firsthe bended and then he broke,
Thus did my love prove falsetome.

Oh, loveishandsomeand loveiskind,
Fairasajewel when firstitis new,
Butlovegrows old and waxes cold,
And fades away like the summer dew.
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CLASSIFIED per word.
TERMS: Check or money order in US
dollars, please. Make payable to Stonehill
Productions. Ad will appear in next avail-
able issue afterreceipt. FORM: Ads must
be legibly printed or typed.

PRODUCTS AND SERVICES

UNIQUE BI-DIRECTIONAL FINGER-
PICKS. Handmade, brass. $6 perset(3)

plus $2 s/h. Specify lg., reg., or ex. sm.
Tom Bogardus, 1403 E. Glenn Drive,
Lawrence, Kansas 66044. 785 749-1125
Understanding CHORDS : A strictly
practical and easy to understand book
showing how chords are formed and
allowing you to quickly find the notes
to any chord. Lessons with worksheets
and quizzes are presented. $14.95 p.p.
Forte : A musical card game that will let
you have fun while learning to read
notes on the treble or bass clef. A great
gift for young music students. $9.95 p.p.
The Newton autoharp keyboard: which
allows the playing of ANY chord in any
key and single notes. Installed on your
autoharp — $225. Check or money order.
For information and ordering, contact:
Bill Newton, 6012 Green Valley Drive,
Knoxville,TN; 37914 Phone 865.522.3227

fax 865.525.2876 newton@iqonline.net

or www.music-chords.com

Security blankets for your ’harps !!
‘Homemade soft, cushy quilt-like blankets.

Many colors available. Insulates and adds
extra padding you always wished your case
offered. $21.95 + $3.50 Priority mail. $3
discount for Cyberpluckers.

Jean Hogan, 531 S. Main,

Gifford, IL or 217 568-7783 or email

ondgo@aol.com

LUTHIERS: Need someone to test-drive
your autoharp? I’ll take it for a spin, provi-
ded there’s no cost or obligation. Will
return with free, unbiased input. You cover
all shipping, insurance and liability. Good
driver — no speeding tickets on record.
TINA LOUISE BARR;

autoharphighgear@hotmail.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subseriptions: 1year
(4 issues) US — $22, Canada — $24, other

co untries — $26. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

Andy’s Front Hall

Autumn Wind............cooooi,

Barr, Tina LOUISE....ccoieei e e e e e

Blue Ridge Instruments (John Hollandsworth).........ooveeeieeioioiioioe 40
BIUESTEIN, Bt v nmns o o s S i i s s 40
Chestnut Ridge Autoharps (Don Brinker)........ccccovviveiieiiieiiiiiceiieeeee 33
d’Aigle Autoharps (Pete Daigle)......oooviieierecieeeeeeeee s 19
DO00TUS MUSIC ...c.ecoiiiiiiiiciriie vttt e ss sttt en ettt e s e e seeens 37
DUDDEIT, CATEY....coeieeeeie ettt ettt et ae et e st esee s st ebe e s ren e e ee e 2
Elderly INStrUmMENTS. ....cooit ittt e eeree s sae s sreene 41
Fladmarke W oo a0WOLkS s e s s s s s 11
Glad Morning Autoharps (Gordon Baker).......ccooocoiiiiiiiivininisii s 10
Great All-American Autoharp Emporium (Drew Smith).........c.ccooconieneen.... 19
Harmony "Harps (Paul Cram).........cccooiioiiiii e e 2
HErr, IMIKE. ...t eec e ettt s e e e e e e e e eae s ae e e e eeeaeae s 17
LauraLind and Adam Miller.......ccoeiiiiiiiiii e e 33
Leigh, BONMIS......ocoiiiiiiviiiiiieiiiitie ettt sne st e ee e er s ra e 40
John & Kathie Hollandsworth .. o scssamo s 40
INIME LT, B AT oo sorsamss v e s S s S e e e 19
Old-FimeHeraldinemmmrmmmmmeamammmeamrensmen e wmesaen 41
T T T 1113 0] 42
Orthey, Mary LOoU.......ooociiiiiiiiict ettt e ee e eneen e a e ISBC
Ozark FOIRCOMEET. ..ottt sb e s 11
Philbar Music (Phil PasSen)........ccuuiiirieeoiieiie et 10
Shadrach Productions (Lucille Reilly).......ccooviiiiiiiiiiiceiec e 11
SIS VBN o uriismarvmmsssastsss iy s s e D S o S B O SO ST SO ot 10
s bt B L T 37
SO AL P S Yo v i ot s s m s m v ne s smes e s s s e sm e s 11
Well Tempered String Band (Eileen KozIoff)..........cocooeeiieiie i, 37
ZephyrHill Autoharps (Mark Fackeldey)..........ccooovvcviieeiiiciiiieeeceeceeeeeeeeen 17

=
EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions mustbe in
the public domain or your own original mate-

rial. 40 cannot be responsible for unsolicited
manuscripts or guarantee publication. We
retain first rights only.

E-mail: ahquarterly@attbi.com
info@autoharpquarterly.com

Web site:www. autoharpquarterly.com

Compiled and Edited by

Mary Lou Orthey
Designed and lllustrated by
tvan Stiles

A must for anyone

owning an autoharp!
Covers important topics
autoharpers need to know

» Maintenance

« Tuning and Chords
» conversions

¢ String Schedules

= Add-Ons

= Mechanics

* Performance

* History

Compiled and updated
from the first nine years
of Autoharp Quarterly®
magazine. Now in its
second printing!

Order Today from the AQ MarketPlace
The Autoharp Owner’'s Manual

Everything from Maintaining to Building an Autoharp
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Mountain Laurel winners: 2nd place Heather Ferrall-Roberts, 1st place, Carole Outwater and 3rd place JoAnn Smith.



