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First ofall, we extend our sympathies
to all ourreaders who had family or loved
oneskilled or injured in the September 11
attack. We continueto hold you, and in fact
the whole country, in our thoughts and
prayers. The days and weeks ahead will not
be easy, but we must, and will, prevail

Rich Usher sentme a poem he found in

- the Healing Harps Newsletter and you will
finditinthisissue, courtesy of that organi-
zation. It is our way of paying tribute to the
heros of September 11.

Onamuch less importantnote, please
take notice of our new email address. It is
ahquarterly@home.com . Theold one
willno longer be working by the time you
read this.

Inadditionto finding it necessary to
getanew computer, with all the file copy-
ing and manual reading that entails, we felt
weneeded to upgrade our email service, too.
Lindsay Haisley and I will be working on
“sprucingup” our web page, as well. Give
us acouple of weeks and I think you will
likethe changes.

Although the festival season is all but
over forthis year and we have no festivals
toreport, remember you can have your own
festival right athome by sponsoring ahouse
concert or workshop any time of the year.
Youcan haveapot-luck supper, a bring-a-
snack affair, or just coffee and soft drinks
and enjoy a good time with your friends as
well as hear some good music and maybe
learn anew lick or two. Perhaps your fa-
vorite "harper is just waiting to be asked.

Thisissue sees the debut ofanew se-
ries puttogether by Alan Mager and Karla
Armstrong, called “Colorfully Chromatic.”
Asyoumight suspect, it is aimed at the
chromatic player. Since both AlanandKarla
are known for their stylish playing, we
know there are fun times ahead for the
chromaticists in our midst.

Mary Ann

Do Gaikon;

Followingthe events of September 1 1, we
recievedthe followingnotes fromtwo of our
overseas friends.

Mary Ann,

My thoughts go out to all my friends
inthe US —as do those of everyone I see
over here.

Hugs,
Nadine Stah White
Hello,
Wethink of you each day.

Atthelast meeting of our folk club, we
talked of AQ, Bluegrass Unlimited and
BanjoNewsletter..

Please write in AQthat the French
people, and particularly the musicians of
oldtime, cajun, bluegrassand autoharpare
atyourside.

Our folk clubis atthe following ad-
dress:

“A.E.G.C.sectionbluegrass”

12 Avenue FOCH

92250LaGarenne-Colombe

France

All Saturdays except holidays and 1égal
days.

Contact: Frédéric ARSONNEAU

Phone: 01-3053-3133

Takecare.

Jean Park Gripon

(for the autoharp section)

A01

DearEditor;

Ivanand I have been listening to our
two new Orchard Grass tapes and just lov-
ing singingto their wonderful songs. Their
harmonies are gorgeous; the swingy fiddle, a
great sound with the *harp, guitar, banjo,
dobro and bass. They were my absolute
favorite part ofthe Mountain Laurel Auto-
harp Gatheringthis year, and Iwas so cha-
grined to learn they were no longer playing
together, that they had just gotten their act
together, soto speak, for MLAG this year.
Ifever a group should come back, they
should!

One of our tapes is all gospel. Gary
Ferguson’svoiceis sosweeton How Great
Thou Art,and Mary Lou’s favorite, Lord, I
Want To Go To Heaven, is a super tune!
Our current favorite, however, onthe tape
WaitTill the Clouds Roll By, is the sorrow-
ful-but-beautiful Mary Dear. It chokesme
up whenIhearitand I can’teven make out
all the words—yet! Ivan and I harmonize
with them and we play it overand over just
for fun. Storms Are Onthe Ocean, which
they did atthe Gathering, and which s also
onthattape and CD, is another winner. I
was delighted to hear them do thettitle tune,
which I had previously only heard Doofus
do,and also, Lorena, which I had only
heard Marty Schuman do before now.

I'almost bought their third tape at
MLAG, butIthought surely I wouldsee
them again. I do wish they would regroup
and reappear. The banjo and fiddle player,
Tina, a college senior who joined them for
the MLAG gig was cute as well as talented.
RhodaKemp and Jackie Ferguson have
superb voices—I just can’t get enough of
them. And Iva Stillwell is so pretty and al-
ways a treat to watch play her bass. (Ivan
and I secretly want to be bass players!)
Evenifthey never play together again, I
want to thank them publicly for a bril-
liant concert and a great Gospel Sing on
Sunday this year

ANew Old Time Fan,

Naney Stiles
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‘Harpers E-Mard
This is an update of the list of addresses for

autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

NEW E-MAIL ADDRESSES

hcasey46@yahoo.com Harry Casey

CHANGED E-MAIL ADDRESSES

zephyr@tampabay.rr.com Mark Fackeldey
lois@lumbert.net Lois Lumbert
buck@lumbert.net Buck Lumbert

autoharp@bartnet.net JoAnn Smith
autoharpcw(@netscape.net Charles Whitmer

berlicue@dolt.net Beryl Martin.

ipaul.gripon@atosorigin.com Jean Paul
Gripon

jmikeherr@hotmail.com Mike Herr
donitaherr@hotmail.com Donnie Herr

NEW SNAIL MAIL ADDRESS

Charles Whitmer

307 Sleepy Hollow Drive, # 113
Cleveland, Texas 77327

Phone: 281 432-2617

Mike & Donnie Herr

345 Buckland Hills Drive, Apt. 1124
Manchester, CT 06040

Phone: 860 644-6481

[REmEse R e e
Just Wait *Til Next Year!!

Mike Fenton reports that he is offering a
full week of diatonic autoharp at the John
C. Campbell Folk School next July 7th -
12th. This is a great venue with fine accom-
modations, good food, an air conditioned
studio to work in and great musical fellow-
ship. Anyone interested contact the school
at 1-800-FOLK-SCH and also let Mike
know at FenMikeAhp@aol.com . Mike will
also be co-ordinating Sore Fingers Autoharp
Week in England next April 1st- Sth, with
Lucille Reilly, John and Kathy Hollands-
worth and George Orthey. About 40 people
are expected for this week on autoharp —
several USA visitors have already attended
and really enjoyed it in Olde England.

This word from Charles Whitmer: The
dates for the 2002 schedule for Mountain
View Arkansas have been finalized. The big
change is that the Autoharp Jamboree and
the Advanced Autoharp Week are now back

to back so that anyone coming from afar can
now take in both events on a single trip
with only an open Sunday between the two.
all autoharp events at The Ozark Folk Cen-
ter are now back to back in consecutive
weeks. The schedule for 2002 is:

June 13-15 Autoharp Jamboree;

June 17-20 Advanced Autoharp Week;
June24-27 Beginner Autoharp Week
July 1-4 Intermediate Autoharp Week

The Georgia Autoharpers announce the
following:

Bryan Bowers, Master Autoharpist
and Storyteller will be appearing in evening
concert on Saturday, November 10th at the
Town View Baptist Church in Kennesaw,
Georgia.

For over two decades, Bryan’s creativ-
ity, talent and personal accomplishments
have distinguished him among the national
and international music worlds. His record-
ings and performances feature a rich expres-
sive voice, astounding instrument prowess
and a strong dose of warmth and humanity.
Autoharp Workshop 4 pm - 6 pm
Cost $15 at the door.

(Numerous dining options before the concert
are readily available at the Wade Green
Road and Town Center Mall areas.)
Concert 7:30 pm - 9:45 pm

Cost $15 at the door.

Directions:

Just north of Town Center and Kennesaw
State University. I-75; Exit Wade Green
Road, turn left onto Wade Green Road, at
second light turn left onto Shiloh Road, one-
half mile (after light and crossing George
Busbee Parkway), watch for church parking
lot entrance on the right.

Kristin Benjamin sends word that
the Lehigh Valley Folk Music Society,
hosted by the Muhlenberg College Depart-
ment of Music, will present a “Carter Fam-
ily Celebration”, a tribute to the music of
AP, Sara and maybelle Carter, on Saturday,
November 10,2001 at Muhlenberg College,
2400 W. Chew Street, Allentown, Pennsyl-
vania.

The event will consist of a free “warm
up” jam session from 10 to 11:45 am, fol-
lowed by two afternoon workshop sessions,
from 12 to 2 pm and 2:30 to 4 pm, which
will be open to the public for a fee of $5 per
session. Workshops will be presented on
Carter style guitar, old-time banjo, Carter

Family harmony and Carter Family history
and repertoire. Workshop class sizes will be
limited and on a first-come basis, so itisa
good idea to pre-register.

There will also be an evening perfor-
mance of Carter Family music in Egner me-
morial Chapel at 8 pm by the Lehigh Valley
Folk Music Society, the Druckenmiller
Family, Bob Woodcock, Kindred Spirits,
Marti Rogers and the Golden Age
Retrievers. Featured guests are Ginny
Hawker and Kay Justice, whose Carter
Family tribute album, “Bristol”, is widely
known and recommended in old-time music
circles.

Reserved seat tickets for the concert
are $12.50. For information, or to order
tickets, call 610 433-8899 or email
KristBenj@aol.com.

= Recordimgp —

Purple Heather

Autoharp: Heather Farrell-Roberts
100, Pagitt Street

Chatham

Kent ME4 6RD

England

Black Irish Band

Autoharp: Tina Louise Barr
Black Irish Band

POBox 4541

Sonora, California 95370
www.blackirish.com
209532-8375

Songs Of the Muse
Brobdingnagian Bards
Autoharp: Marc Gunn
(see the MarketPlace)

The Great Sad River

Autoharp: Harvey Reid
www.woodpecker.com/recordings/sadriver
sadriverhtml

Jubilee

Autoharp: Laurie Sky
Vine Street Records
(see address in Profiles)

Video:

Bill & Laurie Sky

Music From the Old Home Place
Autoharp: Laurie Sky

Marcus Cable,

Duncanville (Dallas), Texas



John C. Campbell Folk School
Brasstown, North Carolina
Reporting: Laurie Searle
Palmetto, Georgia

FentonFeveris ontheriseand spread-
inginthe U.S. The source ofthis infectious
outbreak can betraced to the intermediate
autoharp workshop and concert given by
Mike Fenton at the John C. Campbell Folk
School during the last week of July.

‘What makes this workshop particular-
lyeventfulis that it’s the first intermediate
autoharp course the Folk School’s ever of-
fered. Andifthisyear’s outcome influences
next year’s schedule, it won’t be the last.

Mike prepared for the workshop sev-
eral months in advance by sendingall par-
ticipants questionnaires and following up
withindividual phone calls. What Mike dis-
covered was awide range of playingabilities
from early intermediatetomiddle advanced
players. He also received split requests—
focus entirely on diatonic playing/ focus
entirely on chromatic playing.

Toaccommodate everyoneintheclass,
Mike taught chromatic playing during the
day and diatonic playing during the optional
evening sessions. He also scheduled half-
hour private lessons with every participant
sothey could work ontheir individual tech-
nique. This format gaveall eight participants
everything they wanted and MORE!

While everyoneinthe classhad specific
objectives, they all shared one in common.
They hoped to learn specific Fenton tech-
niques, or what I call “the essence of
Fenton.” Mike taught us his rendition of
Thumb Lead, Ornamental Pinch, Pinch-
Tickle-Pinch, Parallel Harmony and Thumb

Counterpoint. In between songsand tunes,
he“Creased usto bits” with his British say-
ings such as, “Shoot a few at me dead
quick!” or “Something like that can really
mess up your groove.”

Even with 9-hour playing sessions
each day, the week went by too fast, and
before we knew it, the Friday student
showcase was uponus. We performed three
piecesthat featured the “essence of Fenton”
butthat wasn’tthe highlight ofthe evening.
The highlight was during Mike’s concert
when he invited the class on stage to play in
his closingnumber. Whatanice gesture. But
then, that’s the true “essence of Fenton.”

Forthose of us with Fenton Fever,
thereis only one cure—More Fenton Work-
shops! One participant is considering his
workshops at Sore Fingers Week next April
inthe U.K. As for the rest of us, we’ve
marked our calendars for July 7,2002, when
Mikereturns to the John C. Campbell Folk
School. Withalittle persuasion, maybehe’1l
offer a diatonic workshop.

John C. Campbell Folk School
Brasstown, North Carolina
Reporting: Laurie Simpson

This is your Action News Reporter,
Laurie Simpson, reporting from the Festival
Barnatthe John C. Campbell Folk School;
bringing you the news that is the news from
across the natiion ...

Seriously, folks, Mike Fenton gave a
Jantastic concertthe evening of August 3rd,
2001 inthe Festival Barn at John C. Camp-
bell. He opened the program by reviving the
memories of the old 78s with his version of
the Gordon Lightfoot song, Old Dan’s

AQ 3

Records. Henext showed us how his finger
techniques evolved using the British tune,
OldJohn Peale.

Wewere all hooked from the very
beginning. Mikekeptus singingwith songs
like I'll Fly Away, laughing with his song
about akangaroo and his “lastmovement to
the William Tell Overture ”, spellbound with
hisacapellagospel number, Talk About Suf-
fering and dazzled with the beauty of his
playing on Over the Rainbow and O’ Carol-
an’s Planxty Fannie Power.

As Laurie Searle mentioned in her
report, Mike invited folks up on stage to
perform with him as well. He invited John
Jones, a guitar player from Texas, whohad
assistedhim during the previous weekend’s
workshop for beginners. Mike and John
played arousing version of Listen To the
Mockingbird.Heinvited the class onstage
to performthe Jenny Lind Polkaand Good-
night Irene.

Asusual, Mike gavea stunning perfor-
mance. Iwould encourage anyone, if Mike
is performing in your area, find some way
toattend. You definitely won’t regret it!

Ican’tspeak for the others in Mike’s
Intermediate Autoharp Class that week but,
for me, the concert was a glorious way to
closeafteranincrediblelearningexperience!
Thank you, Mike Fenton!!!

Mike Fenton Concert

Highland U.P. Church, Newport, PA
Reporting: Nancy Stiles
Phoenixville, Pennsylvania

Perry County, Pennsylvania, was the
place to be forautoharp lovers on Saturday,
August 11. Mike Fenton from Worcester,
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England, gave a super performance filled
withsomething for everyoneinthe audience.
The concert was one ofa series sponsored
by George Orthey and the Perry County
Council ofthe Arts.

Demonstrating his clean and complex
picking style, Mike was brilliant. He not
only played wonderful well-known tunes
likePlanxty Fanny Power, Jesu, Joy Of
Man’s Desiring, The Bells of St. Mary s and
his encore number, Grandfather’s Clock,
butalsoastrange-but-funny kangaroo song,
which appealed to the younger members of
the audience.

Allages wereinattendance thatnight—
the third pew was occupied by a group of
dolls, each with its own bottle or sippy cup,
belongingtoalocal homeschooling family,
the mother of whom had attended Mike’s
workshop that afternoon and said she was
pleased withall she had learned as a begin-
ner. Although the dolls failed to offer an
opinion, therestofthe crowd was obviously
delighted by Mike’s original and varied
performance.

Intriguing storiesaccompanied many of
Mike’s tunes, for example, how hehad been
afan of Johnny Cash and when he saw him
inEngland, Cash’s wife, June Carter, who
was supposed to perform with her husband,
had to go to the States, so her mother took
her place. That’s how Mike met Mother
Maybelle, and he’s been smitten with her
instrument ever since.

Mike, who used tobe ateacher, thena
principal, proved he still enjoys working
with children when he asked Cindy Harris’
daughters, 12-year-oldRebeccaand 15-year-
old Sharon, to accompany him on stage, or
rather “at the altar”, as the concert took
place in the Presbyterian church near the
Orthey house in Newport. The girls played
with lots of personality and poise, Rebecca
on double bass and Sharon on fiddle.
Rebecca’s giggle was infectious as she and
Mike dueled together an amazingly rapid
Listen To the Mockingbird. Also play-
ingwith Mike were Cindy Harris on fiddle
and Banjer Bob Woodcock on guitar. When
thewhole “band” played together, the
sound was terrific.

As anexample of Mike’s versatility,
heplayedarousing Golden Slippers, which
almost had native Philadelphians Banjer
Bob and this writer up doing the Mum-
mer’s Strutinthe aisles, except we wereina
church! Another surprise for one lone
Philadelphian, who used to watch American
Bandstand faithfully, was when Mikeasked
ifanyone knew Ivory Joe Hunter. She was

theonly onetosay, “Yeah!” Where every-
oneelsewasinthe 50sisn’tclear, butit was
areal treat for at least one person to hear
his bluesy Since I Met You, Baby on the
autoharp!

Mike is planning to come back to the
U.S.A.nextyearand, according to Cindy
Harris, will play a house concert after the
Mountain Laurel Autoharp Gathering. If
you can make it, you won’t be disappoint-
ed. Mike Fenton is one performer who can
please justabout anyone who likes almost
any kind of music. Nextyear, who knows?
Maybe he’ll even play reggae!

John C. Campbell Folk School
Brasstown, North Carolina
Reporting: Sherry Vess
Shelby, North Carolina

Inaddition to the week-long classes
previously reported, the John C. Campbell
Folk School offers several weekend classes
throughout the year. The weekend classes
begin on Friday evenings and end with
lunch on Sunday. Although jam packed
with activities and class time, these week-
end classes are a wonderful way to experi-
ence the Folk School atmosphere forthose
people who have trouble getting away for
awhole week.

I'was privileged to shareinawonder-
ful weekend autoharp class under the expert
leadership of Mike Fenton. The class,
whichwas slated asabeginner’s class, was
wonderful. The class of eight students was
small enough that Mike was able to provide
oneonone instruction. Mikeisan excellent
instructor and player and he was ableto
structure the class to meet everyone’s play-
ing level. For those who just wanted to
strum, heaccommodated them with various
strum patternsand tunes that were suited to
thistype of playing. However, for those of
us who wanted to forge onto melody play-
ing and other techniques, he threw out
enough material to challenge us and keep
us interested.

Through this experience in Mike’s
class,Ideveloped alove for Carter Family
music. Anyone who knows Mike, knows
his love for their music. We were exposed
to some old tunes that were just beautiful,
and I left wanting to learn more Carter
Family tunes.

Mike travels from England tothe US
yearly for a series of festivals and
teaches extensively duringhistimehere. If
heiseverin your area doinga concert or
aclass,Iwould highly recommend at-

tending.
(Mike will be back at the Folk School in
2002. Checkpage 2 for the schedule.)

Mountain Laurel Autoharp Gathering
Newport, Pennsylvania

Reporting: Lou Beasley

Huntsville, Alabama

The hills were alive with music!
Autoharp music! This is THE gathering
place for autoharp players, autoharp luth-
iers and autoharp enthusiasts. Theannual
Mountain Laurel Autoharp Gathering
(MLAG#12) was held at Newport, Penn-
sylvania (June 27 - 30). Located about 20
miles west of Harrisburg, Newport is basi-
callyasmall farming community, nestled in
the Juniata Valley, alongthe JuniataRiver,
and an absolutely beautiful setting. Now,
before you think that this is just another
musicreview, please continue.

This festival, number 3 for me, is most
unlikethetypical bluegrass musicfestival in
that this is not a4-day super jam session. It
is, essentially, a gathering of autoharp play-
ersranking in skill from rank beginnersto
verypolished professionals. At check-inon
day one, each person s provided aschedule,
onan hourly basis, for the entire 4-day
period. The days start early — promptly at
9am-endingataround 11 pm,inmost cases.
Thedays, from 9 amto 6 pm are filled with
workshops (classes) onnearly every aspect
of autoharp playing —to include music
theory, autoharp maintenance, various play-
ingtechniques. Among other subjects, the
followingclasseswereoffered: Sight-reading
for Tablature, Alpine Tunes for Autoharp,
Playing Mixolydian Diatonic, Facing the
Microphone, Diatonic Set-up, Autoharp
Maintenance and Repair, Playing in Minor
Keys and Precision Playing. Afterthe
evening meal, startingat 7:30 pm, there are
concerts each day with the exception of
Friday, whichisreserved for the Mountain
Laurel Autoharp Championship.

These workshop leaders, volunteersall,
arealso very accomplished playersin their
ownright, and recieve no pay. Allplaying
styles are taught to include diatonic, chro-
maticand from Carter Family styleto clas-
sical music. These folks not only teach, but
they also produce, at their own expense,
handouts for the students. Many of these
workshop leaders are professional musi-
cians,and many with classical training, who
dothis solely for the love of the instrument
and a desire to see others advance their
skills. During these workshop sessions,



these folks do not try to sell their “wares”,
although some will have CDs and books
available at the Autoharp Bazaar (time set
aside each Friday and Saturday for aswap
meet/flea market affair). One workshop
leader has already had S autoharp books
published by Mel Bay, and another in
progress. One of the more interesting as-
pects, at leastto me, was to note that many
ofthe highly skilled (real artists) would sit
inoneach other’s classes. Another interest-
ing facet of these workshops was each
student was encouraged to bring their *harp.
Notonly would the leader tell how to ac-
complisha certain task, he (she) would
demonstrate the proper technique, then
havethe class “playalong.” Otherthana
“one-on-one”, there is no better way to
teach, and mostall participants were better
players when the classes were completed.
Andthat was one ofthe primary objectives
ofall these workshops. Evenafter 3MLAG
sessions, I still learn new techniques and
tricks ofthe trade, as well as a better theo-
retical understanding of the autoharp.

Now let me discuss the Autoharp
Championship. This is a contest where-by
your name and/or reputation does you no
good. Period. The contest is sanctioned by
the Walnut Valley Association, Winfield,
Kansas, and run by the same rules applied
to the International Autoharp Champion-
ship. Each contestant draws a number for
the sequence in which they will play. The
judges are sequestered in another building,
listening only by remote control. Contes-
tants are announced by their sequence num-
ber; contestants are not allowed to speak or
utter any sounds, otherwise they are imme-
diately disqualified. Each contestant plays
two pieces of music, and there are no time
limits and no rules on the “type” of music
selected. Thetitles of the musicarenot an-
nouncedtotheaudience northejudges. And
finally, the rules require a total silence
among the judges.

After the scores are totaled, the top
five contestants are selected, and the slate
wiped clean. These five players draw new
sequence numbers and are called back to
play two more pieces each, and from these
five, the top three are chosen. First place
winner is given the choice of the three prize
"harps presented. These include *harps
made by George Orthey, Tom Fladmark and
atop of the line Oscar Schmidt. Second
place contestant then chooses between the
two “harps remaining with the third place
winner recieving the remaining *harp. The
value of these "harps ranges from about
$800 to about $1800. Not bad for four

pieces of music! The winners?? Oh, yes.
Alan Mager (Virginia), 1st; Les Gustafson-
Zook (Indiana), 2nd; and George Haig (Scot-
land), 3rd. (Note: No hometowners.)

Me? Yes, I played (I1don’tcall it com-
peting), butIdid not place. Just playingto
that exceptionally knowledgeable audience
was areal challenge, and my reward.

Autoharp:0ld-Time and Cajun
Repertoire

Augusta Heritage Center

Davis and Elkins College, Elkins, WV
Reporting: Eileen Roys

Kent Island, Maryland

Formany years, the “theme” classes of
Old-Timeand Vocal shared the focus during
the fifth and final week at Augusta. For one
reason or another, the decision was made to
move Vocal Week elsewhere and to combine
the Cajun/Creole and Old-Time Week
sessions during Week 5 this summer.

Whenthe need arose for an autoharp
instructor with experience in both these
genres of music, it comes as no surprise that
Carole Outwater was quickly recruited.
Carole plays both bass and autoharp as part
ofa Charlotte, North Carolinaband that
callsitself Carolina Gator Gumbo. Those
of you that have been involved in autoharp
circles forawhile will alsoremember heras
amember ofthe Annabelles quartet. In
addition, Carole is always a contender in
autoharp competitions, and hastaughtthe
instrument at various venues across the
country.

Onthis occasion, it was immediately
obvious that Carole had “done her home-
work” inrespect to advance preparations
forthe class, when she handed out not only
aspiral bound booklet of the tunestobe
covered during the week, butalsoanaccom-
panying cassette tape of the proposed
repertoire. In so doing, she had wisely
taken into consideration the fact thatnot
all students have the ability to learn viathe
same methods.

Likewise, Carole had arranged for
musicians participating in Cajun/Creole ses-
sions tostop by her classroom and comple-
ment the autoharps with Cajun accordion,
fiddle and guitar. Other musical visitors
during the course ofthe week were Dexter
Ramey, Keith Young, Les Gustafson-Zook
and Mike Herr.

On Thursday enening, the autoharp
class was invited to provide background
music for the weekly Craft Showcase inthe
lobby of the Hermanson Center. Later that
evening, Carole performed as part of a staff
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concertinthe Harper McNeely Auditorium.
And, following week 5, she led ahands-on
autoharp workshop in conjunction withthe
AugustaFestival in Elkins City Park. So,
while autoharp representation has sadly
diminished over the years at the Augusta
Heritage Center, our instrument was very
much in evidence during the final week of
that facility’s Summer 2001 program.

J.P.Fraley’s Mountain Music Gatherin’
Carter Caves State Park, Olive Hill, KY
Reporting: Gordon Baker

Amelia, Ohio

My first time at this mountain music
festival, the 31stannual, centered onthe in-
fluence of fiddler J.P. Fraley. This yearit
was September 4 - 9. It started gently with
adulcimer making class on Tuesday, a
warm-up concert at the park campground
on Wednesday night, and an open stage con-
certatthe park amphitheater on Thursday.
The campground was full every night from
about a week before, and the early action
was mostly in great campsite sessions.
There are actually kinda two festivals at
once, since some folks mostly stay at the
campground and play.

Fridayand Saturday had amphitheater
afternoon programs that included open
stages and “gatherins” for specific instru-
ments. Those evenings had concerts with
terrific arrays of musicians, each group
doing3 or 4 tunes. J. P. was well evident,
playing in his beautiful, quiet, rolling style.
Tomention justa few of the others; The
Corndrinkers appeared together and in
pieces, Hobart Crabtree banjoed, and the
Reed Island Rounders, Annie McFie, and
Ann and Phil Case performed. Robin
Kessinger’s hot guitar playing helped out
several places includinga guest spotinthe
FootInThe Airband, with Stew Schneider
front and center on autoharp.

This is abeautiful East Kentucky set-
ting: bighills, bigtrees, alovely lodge, many
wonderful musicians. There were several
autoharps in the sessions—down the hill
aroundthelodge areaas well as back in the
campground. Lots of special moments: I got
toplay ’harpalittle while Ann & Phil Case
led asong circle with their magicsound, got
tojamawhile withaguitarand banjo near
the antique banjo seller’s set up and there
was an ethereal session backinalodge
corner with some Hawaiian music (!) by
the Morgans with Doug Smith playing
magnificent dobro.

0 O 9 2 2 K
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Stew's Choice

Stew
Schneider

Patsy Sings Pop...Stoneman, That Is
Autoharp: Patsy Stoneman
(seead, page )

Titanic * Blue Ridge Mountain Blues * The
Raging Sea How It Roars * Don t Let Your
Deal Go Down ¢ Bury Me Beneath the Wil-
low * Katy Kline * May I Sleep In Your
Barn Tonight, Mister « Little Old Log
Cabin Inthe Lane * Bright Sherman Val-
ley * Wreck Of the Old 97 » Remember the
Poor Tramp Has To Live  When the
Snowflakes Fall Again  Tell My Mother I
Will Meet Her  Whippoorwill » The Old
Maid and the Burglar » New River Train
A Message From Home * Sweet Birds
Stoney s Waltz » Wreck Of Number Nine ¢
‘Banks Of the Wabash * Canaan’s Land

You just can’t play the autoharp in
the traditional repertoire without being
aware of the Stonemans, and their great
contribution, not only to autoharp music,
but to the preservation of traditional
tunes, and the addition of new ones. And
Patsy, she of the ready laugh, funny story
and squirt gun at Mt. Laurel, is their histo-
rian, and continuation. This is a very tal-
ented lady, make no mistake.

This offerring includes, in addition to
the tunes, reminiscences of her father and
mother, and her family’s experiences as a
musical act. It is simply wonderful. From
the first of Pop singing The Titanic (and
I’d like to have had the whole thing,
Patsy) to the ending, she fills the disc with
stories, music, singing and good times.

There’s absolutely no reason for me
to try to critique her selections for any at-
tempt to describe this CD would take
away from it. It is simply something that
should be owned by anyone interested in
the Stonemans, their music, or this most
engaging lady. Aunt Sukey darn near

kicked the barn down!

Purple Heather

Autoharp: Heather Farrell-Roberts
100, Pagitt Street

Chatham

Kent ME4 6RD

England

The Water Is Wide * George Brabazon °
Irish Washerwoman ° Simple Gifts * Skye
Boat song « Maid In the Moon * As the
Deer Pants * Farewel! To Whiskey/Flow-
ers of Edinburgh « Fanny Powers * Abso-
lutely Lovely » Beaucatcher Farewell
Over the Rainbow  Eleanor Plunkett ¢
Morgan Magan * Carolan’s Welcome
Carrickfergus » Harvest Home Hornpipe
* Going Home

I entered the stall to find Aunt
Sukey, the Mule of Malevolence, unchar-
acteristically mellow, swaying to some
very lovely autoharp muisic indeed, com-
ing from her CD player. How she manages
to get CDs in the 5-disk Sony changer has
always been a mystery to me, but how-
ever she accomplishes it, it seemed to
have changed her mood for the better. She
was positively purring —no small trick for
21200 Ib. mule.

Since the man-mule interface is such
atricky thing, I was curious to learn the
source of her good mood, and looked at
the CD case. It was Heather Farrell-Rob-
erts’ debut album, Purple Heather, and a
lovely thing it is, too.

When you think of English *harpers,
Mike Fenton’s is the name, of course, to
come to mind, and he wrote the album
notes to Heather’s CD. Her playing is
strongly influenced by Mike’s sound, to
my ear. Her harmonies are lush and taste-
ful, and her feel for the music quite good.
She plays bare-fingered, which gives the
music a more intimate feel, I believe.

She’s not able to manage the level of
detail and ornamentation that Mike brings
off, but I don’t really think of this as a
criticism. I think it is possible to get so in-
volved with playing every note that the
over-all musicality of an arrangement can
suffer. Heather plays the notes she can

comfortably work in, leaving out ornamen-
tation or melody notes that might muddy
the presentation. The over-all effect is one
of clarity and listenability that Aunt
Sukey highly prizes.

The only place Heather seems to
show any strain at all is in Harvest Home
Hornpipe, a difficult tune for anyone.
Somewhere Over the Rainbow is also in-

-cluded, but Aunt Sukey feels that this tune

exerts an unwholesome influence over dia-
tonic players, and she kicks the CD when
anyone plays the tune.

Aunt Sukey gave this strong first CD
from a very talented lady two ears up.

Black Irish Band

Hear That Whistle Blow:
Railroad Ballads

Autoharp: Tina Louise Barr

John Henry * They Called Them Mick and
Paddy « Wreck Of the Ole "97 ¢ Dreams Of
the Yukon * Paddy Worked On the Railroad
* Jesse James * Men Of Iron * Drill Ye
Tarriers, Drill « The Sierra * The Wabash
Cangnball » Paddy Worked On the Railway
* Train To Utah » Nine Hundred Miles
That Train

Ithink if you like Irish music you
will like this, but I don’t care for French
horns and all that keyboard stuffadded to
an Irish band. There are some very good
cuts on this CD, but they are the tradi-
tional ones with old time banjo and I think
I heard a fiddle in Jesse James, although a
fiddle is not mentioned in the liner notes.
There are good guitar breaks, especially in
John Kinesy, which was my favorite, and I
think the old time banjo sounds great in
this tune.



Perhaps I’m being too critical, but I
think they could do well with fewer instru-
ments. Just keep it simple and beautiful.

These are all very well selected “rail-
road ballads,” which was a good idea, but
sometimes it gets a bit boring. The musi-
cianship is very good and the vocals are
nice. So if you’re looking for a CD of rail-
road ballads with an Irish flavor, then you
may contact them at:

Black Irish Band

PO Box 4541

Sonora CA 95370
Phone: 209 532-8375
www.blackirish.com

Tina's Choice

Tina Louise
Barr

Songs of the Muse
Brobdingnagian Bards
Autoharp: Marc Gunn

Hole In the Wall » Some Say the Devil s
Dead Parade Of the Victorious Knights ¢
Shepherd’s Serenade * O’er the Way
Maids In the Meadow * Carolan’s Con-
certo * Valeria » Brobdingnagian Love
Song ¢ Featherlight  Harvest Home e
Lady Faery * Greensleeves  Morning
Song ¢ Eleanor Plunkett * Tolkien

“Songs Of the Muse” by this enthu-
siastic duo features Andrew McKee per-
forming leads on the recorder and mando-
lin, with autoharp accompaniment by
Marc Gunn. This instrumental recording
encompasses an array of musical influ-
ences that intersect with their own inspi-
rations. The result is a fresh sound they
label as Celtic Renaissance.

This CD consists of sixteen selec-
tions, nine of which are originals by the
Gunn/McKee team. The traditional tunes
serve as a stately landscape on which their
theme is drawn. The originals are cre-
atively delivered in a classical-traditional
manner that is intriguing.

The autoharp is used in a very sup-
portive role on this recording. Marc plays
the autoharp in the same style thata

pianist would accompany a solo vocalist.
Marc’s strong arpeggios give full body to
the lilting solos of Andrew’s recorder and
mandolin. Although the autoharp seems to
have been lined in and bypasses an acous-
tic sound, it maintains tasteful use
throughout this project.

The lead tune, Hole In the Wall, intro-
duces the bards Marc and Andrew in
courtly style. Then, they sail into accele-
rando in Some Say the Devil s Dead. These
two guys clearly are partners in bardly en-
deavors.

Shepherd's Serenade and Maids In the
Meadow stand out elegantly. Marc’s
autoharp chording on Featherlightis a
well-suited accompaniment to the ethereal
melody played by Andrew on the recorder.

Lady Faery captures a beautiful set-
ting for peaceful reflection. Tolkien grace-
fully concludes this CD’s musical journey
into folklore and fantasy.

There were a few issues with the lead
instruments not matching the same pitch
as the autoharp. Aside from this occa-
sional distraction, this CD provides very
enjoyable listening.
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The flavor of many of the tunes on
this album leans toward that of Olde En-
gland, evoking images that one could pic-
ture in the mischievous adventures of
Robin Hood and his merry entourage.

Might that be Friar Tuck winking
from behind a tree?

FREE CATALOG!

The world’s most trusted source fo!
new and used instruments —
Autoharps®, guitars, banjos,
mandolins and more! Plus CD’s,
cassettes, videos, books and i
accessories. Ask for your FREE
CATALOG today!

®

INSTRUMENTS 1100 N. Washington

PO Box 14210-AQ

Lansing M1 48901
Order on the web! (51 7) 372-7890

www.elderly.com m=e

Announcing...

For information please contact:
John Hollandsworth
700 Tower Road
Christiansburg, VA 24073
540-382-~6550
kholland@vt.edu

Blue Ridge Autoharps
by Johin Hollandsworth

Hand-crafted of
select spruce and
hardwoods in the

Appalachians

Tailored to each
customer's
specification’
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Swinging
on a Gate

Phil Passen and Tom Conway
play traditional American and
Celtic music with energy and
emotion. Driving hammered
dulcimer and percussive
guitar make this first CD

sparkle.
“Foe-tapping.” “Marvelous” :
“Very soothing.” N ben
Pricing: . in, A Message From Home,
fi1 — 515'+52.oo S&H and Sm”e),f,- Wa/z‘z

2-5 — 914 €a.+54.00 S&H
Make check payable to
Philbar Music; Dept A;
PO Box 617913;

Chicago, IL 60661-7913

but most importaﬁﬂy
ic.” Mary Lou Orthey

Also available at Amazon,
CDBaby, Borders, and other
stores.

Cowboy Songs
for Autoharp UNIQUE AUTOHARP DESIGNS :

Lap Harp -
36 strings, 16 chords, angled bars, pick up,
lap board, for right handed lap playing

Model 4 -

A more comfortable upright. 28 strings, 13 chords,
5 pounds, under 10 inches wide

Cowboy Songs for Autoharp ............oo..... 14.95

Appalachian Autoharp, Book/Tape ............ 19.90 14>
Autoharping the Gospels, Book/Tape.......... 21.95 Child’s AUtOharp -
INSTRUCTIONALS 17 inches tall, 2 1/2 pounds,
Easy Autoharp VIdeo ........ccccrcrmmerrirsinen 29.95 18 strings, 5 chords
Melodic Autoharp Video ... 29.95 ’
Above items published and available from Mel Bay Publishing .
Autoharp Book/Tape Set ... 15.00 custom projects welcomed
Workshop Records, Publisher
LISTENING TAPES :
Country Sampler ... 8.00 Glad MOI‘nlIlg AUtOharpS
Patchwork ... 7.50 Gordon Baker 513 753 9457

Down Home Famlly Band (Children’s songs) ... 8.00
Add 3.50 for shipping

1262 Elm Ridge Drive glbaker@fuse.net
Amelia, Ohio 45102  glbaker@pocketmail.com

For fastest delivery, order from

#>CAROL STOBER®
Box 1275 » Talledega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aol.com
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Fasten Your Seat Belt % ) Lively Music Ahead ! . GOOd mUSiC Sthf

OUIS by Lucille Reilly, IAC, MLAC
NAL EB
““ 5 ARQ Thus Sings My Soul
5 hvmnd ;
ROCK-IT "HARp for autoharp & hammered Sulcmor

" . . CD: $18% ppd., ca 1§13, ;
Fifteen 50's and 60’s rock and roll favorites featuring solo M efpansf:’z dyn;nsiec:ecfea tiv:/;d
Autoharp, blazing across brand new frontiers with arranged pieces, and an energetic

Tina’s high-geared rhythm and clear melody. presentation that engulfs the listener.”—AQ
[E—V_VLI How to Create and Play

“Well-known California-based musician Tina Louise Barr

has just completely dispelled any notions concerning the U!tratonic AUtOh.a.rp
the Autoharp with the release of ROCK-IT ‘HARP. Marty Schuman'’s concept demystified,

The end results are both fascinating and amusingly entertaining.... j includes many charts &ill. $17° ppd.
quite surprising and definitely open up new musical pathways for the Autoharp.” The Flowers of Edinbu rgh
BLUEGRASS UNLIMITED Explore the secrets of great melod

CD $17 Cassette $12 chords for any tune. $12% ppd.

Price per item includes postage/shipping. Tunes from tape to paper:
(Outside U.S. add $3 per item.) Lucille will transcribe original and
- unpublished tunes, or your version of
- 2 ] an existing tune, from the cassette
ROCK-IT 'HARP Release # TLB-002 : you supply. Essential for workshop
Mail check or money order payable to: : ‘ handouts, and a great look for original

TINA LOUISE BARR ; ; tunes. E-mail or send SASE for info.

1891 'H’ Street . SHADRACH PRODUCTIONS
Suite B-5 PMB # 225 : o Py A=\ thedulcimerlady@juno.com

Modesto, CA 95354 . =\ P.O. Box 7338
(209) 480-4477 : : . — Denver, CO 80207

' |
AUTOHARP PLAYERS Bridge of Flowers |

Would you like to play any chord?

You can with the NEWTON
KEYBOARD AUTOHARP. Maj,
min, aug, dim, sus, 6th, 7th,

9th, m6, m7, m9, & All others
and play single notes.

 Tradifional Style Folk Songs
Of Love, Life, Family & Outdoors

Some finished models are
Available 3325 (using used
autoharps.)

Heidi & John Cerrigione
Neal & Coleen Walfers

CD's $16.50 * Cass. $11.50
Shipping & Hanc}ling included

Kits to convert your own
autoharp $95

Installed on your autoharp 3195

NEWTON ENGINEERING : Bonni;l__eli(gn =
6012 Green Valley Dr. PO Box 4160, Brick, 7
Knoxville, TN 37914 732-920-1506

‘ Bonnie@bonnieleigh.com
http://www.bonnieleigh.com

~ |

|
Bonnie Leigh with

|

|

(423) 522-3227
fax (423) 525-2876
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A
Put a Little 71W\""In Your Playing

What is the elemental sound qual-
ity that sets an autoharp apart from
other folk instruments? It is not the
ability to pluck a melody as many in-
struments share that sound. It is not the
ability to do a rhythm accompaniment.
Many instruments are good at that. It is
not the ability to play melody and
rhythm accompaniment at the same
time. Guitars, banjos and dulcimers
can do that also. It is not the sound you
get from striking the strings with your
picks (a Pat) because a hammered dul-
cimer can make that sound. To my ears
the elemental sound quality unique to
the autoharp is the ability to go....
“ZINNNNNG.”

There are several ways to produce
this elemental “ZINNNNNG” sound.
The easiest and most common way is
to push a chord down and move your
thumb pick rapidly across the strings,
from bass to treble, “ZINNNNNG.”
Every autoharp player uses this tech-
nique. Now keep that chord pushed
down and position your thumb pick on
the highest string. Rapidly move your
thumb pick from treble to bass,
“GNNNNNIZ.” Players doing accom-
paniment use these techniques to intro-
duce, accent or end a song or tune.

If you are a melody player, you
can use a more refined version of these
techniques. Here is how. Push down
the C chord and find the highest “e”
string. Now locate the bridge pin for
the “e” string and move your finger
one bridge pin to the treble side of the
“e” bridge pin (the “f” string). Stare at
that spot. Put your thumb pick on the
lowest bass string and aim for the
bridge pin you are staring at. With the
C chord down, move your thumb pick
rapidly across the strings until it ends
at that bridge pin. You just did a
“ZINNNNNG” with the last note being
the high “e” note. If you were playing
a melody in the key of C that had a
high “e” note, you could play that
melody note doing a “ZINNNNNG” up

by Tom Schroeder

to it. You can “ZINNNNNG” up or
down to any note in a melody using
this technique. That will accent the
note in the melody. This technique is
also good for ending a melody.

Here is a similar technique. Stare
again at the bridge pin one bridge pin
to the treble side of the high “e” string.
Put your thumb pick on the lowest bass
string. Position your finger over the C

chord but do not push it down. Rapidly -

move your thumb pick across the
strings toward the bridge pin. Halfway
between the lowest string and the
bridge pin, push down the C chord
while completing the movement,
“ZINNNNNG.” This technique has a
different sound since at first you have
all the open strings ringing and then re-
solve it into a chord. You can reverse
the direction of this technique by start-
ing on the highest treble string and end-
ing on a low bass note, “GNNNNNIZ.”
You can use this technique for accom-
paniment or melody playing just like
the previous ones.

Another way to do both the first or
second technique is to use your finger
pick. It is much easier to do either
technique in the treble to bass direction
using the finger pick and then use the
thumb pick to do them in the bass to
treble direction. However, for different
sounds, try both techniques in both di-
rections with your finger pick and your
thumb pick.

The Thumbrun is a technique that
goes “ZINNNNNG” and is a variation
of the Pinch. To do a thumbrun, you
start a thumbstroke on the bass strings
and then continue the movement into a
Pinch of the melody note. It is one con-
tinuous movement. It kind of sounds
like “ZINNNNNG-BING.”
“ZINNNNNG (the thumbstroke)—
BING (the Pinch).” You have to start
the movement just a fraction earlier
than you would a Pinch to have time to
do the whole thing. Try a thumbrun by
first pushing down the C chord and

finding the highest “e” string on the
autoharp. Place your thumb pick in the
bass string area. Now do a thumbstroke
toward the treble strings and when you
get about two-thirds the way to the “¢”
string, do a Pinch where your finger
pick plucks the “e” string while your
thumb pick strokes lower strings,
“ZINNNNNG-BING.” The thumbrun
is used to accent notes in a melody.

There are variations on the basic
thumbrun. One is a thumbrun with a
grace note. To do this you start the ba-
sic thumbrun and about two-thirds
through the thumbstroke you pluck an
individual lower note with your index
finger and then do the Pinch using
your middle finger. It kind of sounds
like “ZINNNNNG-BE-DING.”
“ZINNNNNG (the thumbstroke)-BE
(the lower grace note)}-DING (the
Pinch)” Another variation is the
thumbrun with a Pat. Here you would
start the basic thumbrun and about
two-thirds through the thumbstroke,
strike the melody note with your finger
picks (a Pat), “ZINNNNNG-BINGING-
ING.” “ZINNNNNG?” (the thumbstroke)
— “BINGINGING” (the Pat). The
thumbrun and its variations are used to
accent a particular melody note in a
tune. They are good for starting musi-
cal phrases, making high notes stand
out or ending the melody.

A final fun technique that goes
“ZINNNNNG” is borrowed from clas-
sical harp players. When done cor-
rectly, this technique produces one
continuous sound that ascends and de-
scends. Push down the C chord. Place
your thumb pick on the lowest note
and start a thumbstroke. About three-
quarters way to the top string, while
your thumb pick is still moving up,
start a fingerstroke toward the bass
strings. So at this point in the technique,
your thumb pick is moving toward the
highest string and your finger pick is mov-
ing toward the lowest string at the same
time. You do this by moving your thumb
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moving your thumb and finger toward
one another for a brief time. Then end
the thumbstroke but continue the
fingerstroke. About three-quarters way
to the lowest string, while your finger
pick is still moving down, start a
thumbstroke toward the highest string.
At this point, your finger pick is mov-
ing toward thelowest string and your
thumb pick is moving toward the high-
est string. End the fingerstroke but
continue the thumbstroke. Repeat this

Wild Bivds

Laura Lind and Adam Miller

A new CD of 15 old-time country, gospel,
traditional and contemporary folk songs
They sing with joy and passion, creating
gorgeous harmonies effortlessly...
$16 Postpaid These folks know how to entertain you...
P And Adam is a championship-caliber
Chedior autoharper to boot...
Money Order to: -Autoharp Quarterly
i Their blend is amazing and their phrasing
Adam Miller impecable, which can only be the result
P.0.Box 620754 | of countless hours of rehersal.
Woodside, CA Adam’s autoharp playing is supurb and
94062 ieraginAative using one chromatic and four

harps... ) )

for as long as you want. You should www.LauraLind.com San Francisco FolkNik
hear a continuous sound, “ZINNNNNG R =
GNNNNNIZZINNNNNGGNNNNNIZ (A 'w : d
ZINNNNNG...” UUmMnN Wind custom sewns

Putting a little “ZINNNNNG” in Custom made instrument case covers, gig bags & bass cases 20

; ¢ Sturdy weatherproof construction of Cordura® nylo angd’ﬁgh uality foam
2 n of Lordura® nylon i - ty paddjng A

your playing can be great f.un. Tryit * Waterproof Cordura® nylon shell, We also design cases for musical instruments or
with the tune Waltz Quadrille. Insert a ik clothlning equipment of any size & shape ~ just askl p
“ZINNNNNG” in the tune wherever uality foam for shock-absorption The Backpack Autoharp

. Adgmonal 1" foam over strings

you see the symbol that looks like a * Heat-shield thermal lining option
5 . s 5 * 3-sided zipper for easy access
stack of z’s. By doing this, you will be « Choice of sngle or double shoulder
N A . straps leaves your hands free
inserting the defining sound of the au- | « comfortable wep carry handies
* Roomy optional zippéred pouch or
toharp. flat pocket

* Add a personal touch of elegance
with machine-quilted artwork

Tom can be reached at: AnArtAuto@ 715 Peacock Dr. Hillsville, Va. 24343
hotmail.com 540-766- 3134 autumn@tcia.net

- for the active player and festival goer, :
designed to fit standard size and popular makes
of autoharps. We will custom-fit unusual styles.

Basic with single shoulder strap. . . . . $110.00
..125,

w/double shoulder strap. 5.00
%ouch pocket, add ... 12.00
at pocket, add. .. ... 10,00

heat-shield, add . . . . . _—
quilted artwork, add. . . ... ... 40,00
snap grip for handles, add ... 4.00
shipping/handling ., ....... . 10.00

Please call or write for brochure & colors

77 =)

Single-Key Diatonic from $1500.
21-Bar Chromatic and MultiKey
Diatonic from $1680. All

instruments include fine tuners.
Customized to meet your needs. ;
Orthey Instruments... i
since 1964, the finest in

acoustic instruments.
e

World Wide Web: hetp://wuww.fmp.com/orthey

L J

are you a fan of
old-time music?

then subscribe to

@{ODTIVE HERAIDD

Sample Copy $5 (86 foreign)

One Year ~ 820 ($25 foreggn;
Two Years  $38 (848 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.
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(Parts 1 & 2)

Waltz Quadrille

\

D7

Y

G

C

G D7 G

G D7

A

(LI

I\

D7

Y

G

h 4

N

A 4

D7

G D7

C

D7

D7

)

ANV

> YV




AQ13

< Y

N4

A

Y
V.

D7

N

D7

71

I L

N

71

D7

~—t

D7

T

G

G D7

D7

A

D7

A4

7N

pinch strum

pause

sweep
(see article)

D7

Y

2000 Arrangement by Tom Schroeder




1440

John Sibelius (1865-1957)

Sibelius was born in Finland. He began on music. He also abandoned the study of Many thought Sibelius used actual folk
the study of music at the age of nine. When  the violin in favor of composition. melodies in his compositions. His themes
he was fifteen, his ambition was to become He is best known as a symphonic  were his own creation, however, though
a violin virtuoso. composer. The symphonic poem, tinged with the idioms of his country.

In accordance with his parents wishes, Finlandia, is a tone picture of Finnish life I think you will find that this arrange-
he began to study law, but after one yearhe  reflected in the sentiment of an exile on  ment is much easier than some others which
obtained his parent’s consent to concentrate ~ his return home. have been presented here.
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KDREW SMITH 2001% % (201) 444-2833 %2001
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DREW SMITH’S m i
First SOLO ALBUM:

“now; that'’s AUTOHARP!”

19 TUNES and SONGS
performed by Drew Smith, winner of: | _
MOUNTAIN LAUREL Championship, 23

2x INTERNATIONAL Championship,
NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION
“Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino ...and more! A FULL HOUR!

Hear what just one Autoharp can do! $10.00+52.00 pen

NOTE: If ordering more than one item, include
the highest P& H amount, adding only $1.00 for
each additional item to be shipped in same order.

' Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (roral of 22 strips) .....s 29.00

15 Bar set of felts (total of 16 strips) ......s 24.00
Money back guarantee to please | Please add $4.00 P&H

KORG CA-20 chromatic TUNER

Easy-to-read LCD Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack. Supreme accuracy at a GREAT price!

KORG does it ALL, even calibrates! $24.00 +$4.00 perr
¥ Matrix Clip-on TUNING PICKUP

<9< Clipsonto the top tuning pins - jack plugs directly into
<k tuner. Better than alligator clips! $15.00+s4.00 Par

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $15.00 +34.00 Parr

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X* crossover on back.

in BLACK ----an excellent price!  $2.5.00 +84.00 rerr

*******.*************************

************

“Play-by-Ear” method & formula
* AUTOHARP WORKSHOP LESSON

<9< This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $29.95 + $4.00 pan

x

*

Tapes: “WINFIELD WINNERS-Awutoharp?

Best variety of today’s AUTOHARP STYLES! The four volume
set, each one full hour long, features between six and nine of the
winners & finalists of Winfield’s International Championships!
The winning tunes have been beautifully re-recorded by each artist!

Vol.1,2,3,4 @510.00 ca., alt four $39.00 + $2.50 perr

“THE AUTOHARP BOOKY?” by Becky Blackley
A marvelous 256 page book, 8 ¥ x ll, some pages in full
color, packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ..... now $15.00 + $4.50 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.
Great Price: $37.00 + $5.50 P&t +We discount other cases

*****************
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AUTOHARPS /WE HAVE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-tnail

Make check to DREW SMITH - See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

e-mail: drewharpsmith@netzero.net
SEND SASE TO RECEIVE LATEST CATALOG

Yok ok ok ke

THE AUTOHARP
HALLOFFAME MEMBERS
MaybelleAddington Carter W % BryanBenson Bowers
ErnestVan “Pop” Stoneman MikeSeeger
John Kilby Snow MegPeterson
SaraDougherty Carter / © Becky Blackley
MartySchuman = MikeFenton
GlenR. Peterson GeorgeOrthey
KarlAugust Giitter <C. o MaryLouOrthey
Charles F. Zimmermann » PatsyStoneman
% IvanStiles

2002 N @MIN AT]I@N FORM

Nominations for the 2002 inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1,2001 until May 1,2002.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for
three years to be eligible.

The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Mary Lou Orthey, 28370
Coco Palm,Punta Gorda, FL. 33982 These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
the third week ofMay, 2002. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2002 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2002 issue of Autoharp Quar-
terly. Whendescribing a nominee’s contri-
butions, specify their significance,and
thenominee’sleadershiprolein the auto-
harp community.

POSTHUMOUS NOMINEE

Name of nominee:

Use aseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

Use aseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY,STATE, ZIP

) Tam an 4Q subscriber.

NAME

I am not an AQ subscriber.
I received my ballot from:

IMPORTANT

Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to
validate the nomination. You may submit your nomination for posthumous,

contemporary, or both.
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Ifyouare aprofessional autoharper and
wishto be featured, please sendphoto, biog-
raphy, andschedule to:

KarenDaniels

9002 Grandview Drive

Overland Park, KS 66212

autoharpgal@minpin.com

NOTE: These performance and/or
workshop listings are limitedto those which
Jeature atleast 50% autoharp. Contactthe
performerforadditional information. Also,
cancellations and/or changes canoccur.
Checkwiththe performer before traveling
far.

EVO BLUESTEIN
10691 N.Madsen

Clovis, California93612
559297-8966
Fax:209297-8966
evo(@evobluestein.com
evob@csufresno.edu
http://evobluestein.com
Profile: AQ October’88
Performanceschedule:
November 16,17
Autoharp, Fun & Easy #1
California State University, Hayward
Hayward, California
Extended Education
Phone: 510 885-3605

BRYAN BOWERS
c¢/oScott O’Malley & Associates
POBo0x9188

Colorado Springs, Colorado 80932
719635-7776
somagency(@aol.com
Profile: AQ January 89
Performanceschedule:
November5

Radio

Lexington, Kentucky
November7

(TBA)

Dayton, Ohio
November9

Focal Point

Maplewood, Missouri
November 14

(TBA)

Jacksonville, Alabama
November 16

Nauticus

VirginiaBeach, Virginia
November 17

Godfrey Daniels
Bethlehem, Pennsylvania
November 18
WoodsHole Coffee House
Woods Hole, Massachusetts
November 19

(TBA)

Pittsburgh, Pennsylvania
November21

The Ark

Ann Arbor, Michigan
November29

(TBA)

Troy, Montana
December2

(TBA)

Seattle, Washington
December7

(TBA)

Las Vegas, Nevada
December 14

Crossroads Mall
Bellevue, Washington
January 25,2002

(TBA)

EastLansing, Michigan
January 26

(TBA)

Grand Rapids, Michigan
February1

Acoustic Muse
Charlottesville, Virginia

ROZ BROWN

1549 8. Holland Court
Lakewood, Colorado 80232
303969-9645
rozzie(@rozbrown.com
http://www.rozbrown.com
Profile: A0 October’89
Performanceschedule:

Every Wednesday, Thursday, Fridayand
Saturdaynight

Buckhom Exchange Restaurant
1000 Osage Street

Denver, Colorado

JULIE DAVIS

POBox 1302

Nederland, Colorado 80466
303258-3444

jdavis@jindra.com
Profile: AQ July 91

Performance schedule;
November 4
HouseConceert
Nederland, Colorado
November 17

House Concert
Denver, Colorado

PAUL and WIN GRACE
11990 Barnes Chapel Road
Colombia, Missouri 65201
573443-2819
pgrace(@coin.org

www.gracefamilymusic.com (new)
Profile: AQ October’88

Performanceschedule:

December31

Performances for“FirstNight Colombia”
Allvenues—downtown

Colombia, Missouri

Call: 573 874-7465

MARC GUNN
POBo0x650128

Austin, Texas 78765

512 804-0468
marc@thebards.net
www.thebards.net

Profile: A0 Fall 2000
Performance schedule:

Every Thursday and Friday
University of Texas at Austin, South Mall
11:30amto12:30pm
Austin, Texas

November 3, 4

Austin CelticFestival at Fiesta Gardens
Austin, Texas

Call: 512 498-4908
November 10 (weekend)
SaladoHighland Games
Salado, Texas

Call: 512 498-4908
November17, 18
TexasRenaissance Festival
Plantersville, Texas

Call: 800458-3435
December?7

Sweet Eugene’s Houseof Java
College Station, Texas

(continued onthe next page)
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AnativeofNorthern California, Adam
Miller grew up a few blocks from historic
Cannery Row on the Monterey Bay. He
developedan early interest in folk music
and began playing fingerstyle acoustic guitar
attheageof 17. Inspired by Bryan Bowers,
Adamtook up the autoharpin 1994. He
now plays both diatonic and chromatic
"harps usingonly his fingernails for picks.

An Academy Award Nominated film
producer, Adam was the founding Music
Director of KAZU fmin Pacific Grove and
the former Creative Director of Intuit, Inc.
Heisamember ofthe Board of Directors of
the Children’s Experimental Theater and the
Big Sur Arts Initiative. Hehas writtena
biography of folksinger Sam Hintonand he
produced and authored the liner notes for
BearFamily Records 1999 CDreissue of
Mr. Hinton’s 1947 Library of Congress
recordings.

Adam performs with his wife, the
singerand songwriter, Laura Lind. They are
renowned fortheir inspired harmony singing
and spare instrumental accompaniment.
Their folk festival performances and grade
school assembly programs have wonthem
fansacrossthe country. Theyhave
appeared atthe San Francisco Free Folk
Festival, The Santa Barbara Old Time
Fiddler’sConventionand the Willamette
Valley Autoharp Gathering. Lind and Miller
arethethreetime winners (1999,2000,
2001) ofthe Leonard Reid People’s Choice
Award for Outstanding Musical Perfor-
mance onthe Open Stage ofthe Mountain
Laurel Autoharp Gathering. Their CD, Wild
Birds, acollection of 15 old-time country,
traditional and contemporary folk songs, is
receivingairplayin 14 countries and has
received manyaccolades.

ADAM MILLER & LAURA LIND
POBox 620754

Woodside, California 94062

650 851-7829
autoharper@earthlink.net
www.lauralind.com
Performanceschedule:

November17

Berkeley Free Folk Festival

Autoharp Workshop (4 pm)

Berkeley, California

December 8

Benefit Concert for Golden Gate Homeless
Center

Call415 647-5050 for location

KAREN MUELLER

POBo0x 80565

Minneapolis, Minnesota 55408
karen@karenmueller.com
www.karenmueller.com
Profile: AQ July’93
Performanceschedule:

November 10

AreaDulcimer Club Fall Retreat
PigeonForge

Knoxville, Tennessee

November15

Concert

Kingsport, Tennessee

November 16-18

Unicoi State Park

Dulcimer Festival, includes autoharp
workshops and concert

Helen, Georgia

December8

“Celtic Christmas” concert with Riverdance
singer, KatieMcMahon
Minnetonka, Minnesota
December2]

“Celtic Christmas” concert with Katie
McMahon

Minneapolis, Minnesota

STANLEY A. RANSOM
The Connecticut Peddler

39 Broad Street

Plattsburgh, New York 12901
518 563-5719
1-800-277-7695
sransom(@aldus.northnet.org
Www.stanransom.com
Profile: AQ Winter 95
Performanceschedule:
November13

Keene Valley Neighborhood House (2 pm)

HARVEY REID
WoodpeckerRecords
POBox815

York, Maine 03909

207 363-1886
info@woodpecker.com
www.woodpecker.com
Profile: AQ January’89
Performanceschedule:
November 10

Peterborough Folk Music Society (8 pm)
Peterborough Player’stheater
Peterborough, New Hampshire
November 17

Sweet Harmony’s Coffeehouse (8 pm)
St. Andrew’s Church

247 New Milford Turnpike

Marble Dale, Connecticut

December 1

Imagine Studios Presents (8 pm)

TBA

Amesbury, Massachusetts
December7

Connecticut Audubon Center(7:30 pm)
Glastonbury, Connecticut
December8, 9

Orange County Community College (7 pm)
Morrison Hall (The Mansion)
Middletown, New York

December 14

Blackstone River Theater (8 pm)
Cumberland, RhodeIsland
December20

Four Corners Grill (8 pm)

New London, New Hampshire
December21

First Parish Church (7:30 pm)

Dover, New Hampshire

January 5, 2002

Muse Coffeehouse (8 pm)

atthe Gray Goose, 2 Young Road
Londonderry, New Hampshire
January 19

Living Tradition (8 pm)

250E, Center Street

Anaheim, California

January 26

The FretHouse

Covina, California

BILL and LAURIE SKY with Vickie
Young

POBox 70060

Nashville, Tennessee 37207

615 859-1419
billandlauriesky@hotmail.com
Profile: AQ April *90
Performanceschedule:

November4

Jackson, Alabama

November 6

Forest, Mississippi

November8

First Church ofthe Nazarene (7 pm)
Crowley, Louisiana
November9-10

13th Annual Heritage Syrup Festival
Henderson, Texas

November11

West Lake Baptist Church (1:30 pm)




Shreveport, Louisiana
November 13

Benson, Louisiana

November 14

Texarkana, Arkansas

November 15

County Line Baptist Church (7 pm)
Nashville, Arkansas

November 16-17

Yarberry Concert Series

Moss Point, Mississippi
November 18

Mt. Olive Baptist Church (1 pm)
Monroeville, Alabama
November 25 - Ddecember 2
FloridaResort Series

AvonPark, Florida

December?7

Pumpkin Vine Baptist Church (7 pm)
Dallas,Georgia

December8

Peachtree City Adventist (5 pm)
Peachtree City, Georgia
December9

Union Grove Christian Church (6 pm)
FairPlay, Georgia

December25

Rodessa, Louisiana

January 5, 2002

Valley View (7pm)

Hammon, Oklahoma

January 8

Roswwell, New Mexico
January9

Hidden ValleyRanch (6:45 pm)
Deming, NewMexico

January 10

Willcox, Arizona

January 11

Quail RunResort (7 pm)
ArizonaCity, Arizona

January 12

SanPedro Territory

Benson, Arizona

January 13

Britain’s Chuckwagon Dinner Concert
(2pm)

Yuma, Arizona

January 18

River’s EdgeResort (7 pm)
Winterhaven, California

January 20

YumaLakesResort (7 pm)
Yuma, Arizona

January 24

Imperial Hot Mineral Spa (7 pm)
Niland, California

January 25

Sky Valley Parks

Desert Hot Springs, California

January27

Fountain Youth Spa (7 pm)
Niland, California
February?2

God’s Country (7 pm)
Tucson, Arizona

A019

January 11

Teaneck Library
Teaneck, New Jersey
January21
ValleyHC Center
Emerson, New Jersey

DREW SMITH

529 ArdmoreRoad
Ho-Ho-Kus, New Jersey 07423
201 444-2833
drewharpsmith@netzero.net
Profile: AQ July’89
Performanceschedule:
November28

Alterra

Wayne, New Jersey
December?2

Helen Hayes Rehab Center
WestHaverstraw, New York
December7

ValleyHC Center

Emerson, New Jersey
December 10

Sunrise

Wayne, New Jersey
December31

FirstNight

TBD

ALEX USHER

2216 N.Elm Avenue

Webster Groves, Missouri 63119
314 961-8631

ooharp@aol.com

Profile: 4Q Winter °96
Performance schedule:
December10

St.Louis Public Library

St. Louis, Missouri
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You ARg INVITE];_TE PARTICIPATE
IN AN INTERACTIVE LESSON WITH

Karla Armstrong

Karla found her first autoharp about
five years ago in the passenger seat of the
family car—a surprise gift from her husband,
Mark. Through a series of strange (and ob-
viously Divinely ordained!) circumstances,
she hooked up with Linda Huber and the
Angel Strings Autoharp Club and was off
and running! She is the 2000 Mountain Lau-
rel Autoharp Champion and placed second
that year in the International Championship
at Winfield, Kansas.

Karlaholds a Bachelor’s Degree in
Russian, but her main occupation these
days is homeschooling her two sons, Aaron
(age 12) and Benjamin (age 6). Family and
music are important to her, but her greatest
passion is the Lord Jesus Christ. She
teaches Sunday School and her local church
has become a regular playing venue and out-
let for her mysterious attraction to unusual
stringed instruments — in addition to chro-
matic and diatonic autoharp, Karla also
plays bowed psaltery and hammered dulci-
mer. Originally from Baltimore, Karla and
her family currently make their home in
Hanover, Pennsylvania.

AT

Student

Orders Lesson In
structor
Tape From Sends Lesson
Instructor Tape To
Student

Student
has choice

fogo

Student
Records Lesson Instructor
And Sends Critiques Tape
To Instructor And Sends Reply
To Student

on fo:

Areyouinterestedinbecoming an Interaction instructor? We dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « kholland@vt.edu



HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the'instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
Part Two
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

An Interaction lesson with

Karla Armstrong

6647 Manor Drive, Hanover, Pennsylvania 17331

What causes us to gravitate to the kind
of music we do? Sounds like a topic for
Cyberpluckers! I, for one, tend to shy away
from the “you dumped me and left me to
die in the alley” kind of love songs. Guess
I’ll never sing the blues or make it in Coun-
try Music! But I do love a good love song,
the kind that extols a nice, healthy relation-
ship! And if it has a good melody, so much
the better!

“Peg O’ My Heart” is just such a song,
[ was rummaging through some of my dad’s
old records, and I came across an anthology
which included this song, a version recorded
by The Three Suns. Although I don’t recall
hearing it as a child (or at any other time,
for that matter), it was somehow familiar to
me and I was automatically drawn to it.
Perhaps I heard it in the womb, while my
parents slow-danced; I’ll never know. But it
was the beginning of this autoharp arrange-
ment!

Like may chromatic arrangements, this
song requires frequent chord changes. Anda
bunch of them are minors. And some are
even diminished chords. Resist the urge to
panic! Fear not! Your left hand may not be
your dominant hand, but it CAN be taught

717 632-8099

to obey! It may require some hard work,
but don’t be put off by that. With practice
and determination, you’ll be surprised at
what your brain is able to teach your hands
to do! I think you’ll find it’s worth the
trouble in the end.

To my way of thinking, the key toa
good arrangement is CONTRAST. “Peg O’
My Heart” lends itself to two particular
contrasts which I'd like to address briefly in
this lesson. The first is familiar versus unfa-
miliar. It would probably come as a surprise
to many people that this song had lyrics,
much less a verse. That is often the case.
The lesser-known verse serves as a good foil
to the familiar chorus, in this case providing
a change in tempo and a totally different
melody line. In some cases (although not
this one), there is even a key change. Variety
is the spice of life!

The second contrast that this song pro-
vides is what I would call “thick” vs. “thin.”
By that, I mean full, rich chords juxtaposed
with clean, precise melody picking —two
real strengths of the autoharp. The familiar
chorus especially lends itself to this.
The aforementioned version of “Peg O’
My Heart” by The Three Suns is an

instrumental featuring the accordion. The
autoharp does an excellent job in “mimick-

ing” this full effect, then backing offto a
sparser melody for the section beginning

“sweeter than the Rose of Sharon.”

This section is the “punch line” of the
song. It calls for not only single-note accu-
racy but a chord change for virtually each
note, making it the most difficult portion
of the song. In striving for accuracy, I think
interms of “hooking” the individual melody
string, thus isolating it and allowing it to
come through loud and strong. This takes
practice — going over it and over it until
the pattern gets into your brain and your
fingers.

On the lesson tape, I’ll include a ver-
sion by The Three Suns as well as my
autoharp arrangement, taken apart, piece by
piece. I hope you’ll enjoy playing “Peg O’
My Heart” as much as I do! In closing, I’d
like to thankfully acknowledge the help of
Kathie Hollandsworth. Since I don’t read
or write music notation, she graciously
agreed to score this song for your use and
I appreciate all of her time and effort.
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Peg O0' My Heart

arr. Karla Armstrong

C
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Peg o' my heart, I loveyou! We'llnever part, I love you!
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one lit-tle girl, I loveher,I love her, yes I do! Al +tho' her heart is far a -
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sing to her eyes, Her eyes of  blue, sweet eyes of blue, my dar - ling,

D.C. al Fine




2440

R -
]

d-3h:
Tl

Sy

by Mary Umbarger

The Canadian carol, "Twas Inthe Moon would be understood by the Hurons, thus  home.

of Wintertime was originally writteninthe  the hymn was incorporated into the Many of the Hurons fled to Quebec
HuronIndian languagein 1640.Itwassetto Huron’s oral tradition. and it was there the carol re-emerged and
an old French tune by a Jesuit priest by the It was sung by the HuronsinOntario  wastranslated into both French and English.
name of Jean de Brébeuf. until 1649, whenFather Brébeufwaskilled  Today this version is still sung throughout

Inre-tellingthe Christmas story, Fa- by the Iroquois, who destroyed the Jesuit ~ Canadaand ithasbeen commemoratedbya
ther Brébeufused symbols and figuresthat mission and drove the Hurons fromtheir ~ set of Canadian postage stamps.

"Twas In the Moon of Wintertime

Within alodge of broken bark the tender babe was found;

Aragged robe of rabbit skin enwrapped his beauty "round,;

But as the hunter braves drew nigh, the angel song rang loud and high:
Jesus your King is born; Jesus is born, in excelsis gloria.

The earliest moon of wintertime is not so round and fair

As was thering of glory on the helpless infant there.

The chiefs from far before him knelt with gifts of fox and beaver pelt.
Jesus your King is born; Jesus is born, in excelsis gloria.

O children of the forest free, O seed of Manitou,

The holy Child of earth and heaven is born today for you.

Come kneel before the radiant boy, who brings you beauty, peace, and joy.
Jesus your King is born; Jesus is born, in excelsis gloria.



...... The Huron Hymn
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n - i)
o — ,
o) =kl
'"Twas in the moon of win - ter - time, when all the birds had fled, that
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fore their light the stars grew dim, and  won-dering hunt - ers heard the hymn:
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— ' =
S i S
Je - sus your King 1is born, Je - sus is born, in ex-cel - sis glo-rn - a.
C Dm / Em Dm Em F Em / Dm / G7 C G7 Em / Am
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" five _foot Two, Eyes of J3luc"

Words by Sam YN). (Lewis and _Joe Y oung YNusic by 2oy Henderson (1925)
This is a great little ditty from the Notice the chord progression runs Check out the little chromatic run
Charleston era. It’s catchy and neatly around the circle of fifths. We  turn-around at the end of the second
surprisingly easy to play. Can’t you love the sound of this progression, and line. It works as an introduction too.
just picture flappers dancing to it? it’s so much fun to play. We like using diminished 7® chords
The tune is made up of four phrases The third phrase (beginning “Now  to get accidental notes, because they
of eight measures each. The first, if you run into. . . .”) has essentially generally sound better than other
second and fourth phrases are virtually the same rhythm chord progression as  alternatives. But for those of you who
identical, and (even better) virtually all the other three phrases, but some of don’t have them, we’ve indicated some
the melody notes are contained in the  the melody notes are a bit more of a other possibilities. ‘
rhythm chords. challenge to find. Have fun with this one, and stand

by for more great chromatic tunes in
future issues.
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Five foot two, eyes of Dblue, But oh, what those five foot could do,—  Has
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an - y - bod - vy seen my girl?
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Turned up nose, turned down hose, a flap - per, yes sir, one  of those,—  Has
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an - y - bod - vy seen my girl? Now if you
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run in - to, a five foot two, cov - ered with fur,
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Dia - mond rings, and all those things, Bet - cha' life it is - n't  her. But
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could she love; could she woo? Could she, could she, could she coo?__  Has
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an - y - bod - 'y seen my girl?

>Circled chords are rhythm chords

> A rhythm chord marked with an asterisk means that
in rhythm accompaniment, the chord begins one
beat earlier than shown. In melody playing, it
cannot be played one beat earlier, as the melody

note is not in the chord.

>The chord in parentheses is a rhythm device (turn-
around chord) that does not sustain the melody note.

CHORD SUBSTITUTIONS

C°7 — D7, second line only
C°7 —F7, elsewhere

D°7 —G7

G°7—C
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Aatokarp Daets

Playing music together with another
musician is a great way to develop your
autoharping skills. Some instruments
seem to complement the autoharp’s char-
acteristic sound especially well. (1 have a
particular fondness for the way that the
sound of a flute or penny-whistle blends
with that of the autoharp.)

When two autoharpers get the chance
to play together, it’s a special opportunity
to create a fully blended, rich sound and to
share the excitement of building a piece of
music between you. It’s also a great chance
to stretch and extend your listening skills
and your ability to play in time. A success-
ful duet can become much more than the
sum ofits individual parts!

Getting started:

o Checkyour tuning before you start
playing, it’s important that both auto-
harps are in tune with each other. (Use
an electronic tuner so there’s no question
of whose ‘ear’ is right.) There are few
things worse than an out-of-tune duet.
o Choose music that both of you al-
ready know and can play well. This
means agreeing on the music in advance.
You can decide to create your own duet
arrangement (in which case you will
both need to agree to use the same pat-
tern of chord changes), or you may
prefer to learn one ‘part’ of a formal
written duet.

o Choose music that you can play from
memory (whether you prefer to play ‘by
ear’ or learn tunes from sheet music). You
will need to look at your duet partner, not
your sheet music.

«  Practice to play the tune as ‘cleanly’
as you can (i.e. without hitting lots of
extra notes). With two autoharps playing
at the same time, clean picking will
keep your duet from sounding ‘muddy’
and confused.

»  Picka steady tempo which both
players can maintain throughout the
entire piece.

with Nadine Stah White and George Haig

Choosing a tune:

*  Some tunes lend themselves par-
ticularly well to autoharp duets. In gen-
eral, it’s much easier to play aduetona
slow or a moderately-paced piece.

* A tune with clearly supporting
rhythm is helpful for beginning duets
(waltzes can be great!).

o Ifyou and your duet partner are
producing your own duet arrangement,
it can be a good idea to choose a tune
for which at least one of you already
has an idea of how harmony might
support the melody line. However, don’t
worry if this is not the case, because the
chord structure of the autoharp itself can
help you discover effective harmony lines
(see 1 below).

Type of duet—Your choice, to suit you:

1. Improvise afree-floating duet — If
both players are using the same chords
and keeping to the same tempo, it’s
possible to create harmony lines by
reaching to different sections of the
"harp — either above or below where the
melody is. Usually there will be an
agreed plan beforehand about who will
play the melody — often (but not neces-
sarily) with the melody being passed
back and forward between the duet
partners.

2. Arrange your own ‘set’ duet — De-
cide how many times you will play the
tune, choose who leads off with the
melody, and whether it will pass back
and forth from one person to the next.
Plan to include high harmony, low bass
notes, fills, patting and any other sup-
portive techniques. Experiment and then
decide on where these techniques will
‘comein.’

It is a good idea to try to build in
some kind of ‘progression’ in the ar-
rangement you devise for your do-it-your-
selfarrangement. For example: start witha
simple beginning (first time through the

tune), build increasingly more complicated
‘middle’ versions {second, third times
through or more), and lead up to a clear,
planned ending (last time through). This
kind of arrangement ‘evolves’ between the
two players, to the point where it is more
or less ‘fixed’— as ‘set’ as you decide it
will be.

3. Learnandperformsomeone else s
written-down duet arrangement — In this
case, you need to invest some time in ad-
vance of your duet session in order to learn
an arrangement which has been devised by

- someone else. The first and second parts

are written out for each player. Each per-
son plays a different melody, but the two
fit together. If this is your preferred ap-
proach, I highly recommend the publica-
tion “Autoharp Duets” by Tom Schroeder.
(Details at the end of this article.)

Duet Dos and Don’ts

*  Watchyour partner like a hawk!
Arrange your seating so you can Look
and Listen!

o Leave ‘space’ for the other person’s
playing. Too many autoharp strings vi-
brating at the same time produces that
‘muddy’ sound which will obscure the
melody you are playing.

o The personwho is playing the
melody line should be slightly louder
than their duet partner: This is still true in
duets where the melody is ‘handed back
and forth’ between partners — wheniit’s
your turn to play the melody, then in-
crease your volume slightly, when you
‘hand over’ the melody to your partner,
then back off and let them play slightly
louder than you do.

A note on ‘rounds’ — Rounds make
good duets for beginners because they are
usually easy to play and you already know
how a lot of them go. Rounds are divided
into different starting points. A possible
starting point is indicated by a * in the



piece below. The first player starts the
tune and plays several measures. Then the
second player starts the tune at its begin-
ning when the first player reaches the indi-
cated starting point. Rounds have one,
two, three or four starting points. The

wonderfully satisfying way to extend
your autoharping capabilities and have
fun at the same time.

e It’sagreatincentive to practice a
simple melody line so that you can play it
as ‘clean’ and clearly as possible, with the

Frére Jacques (Are you sleeping, Brother John?)...a familiar French round

%

G D G/ G DG/
Are you sleeping, Are you sleeping
*

G CG/ G C G/
Bro - ther John, Bro - ther John?
*

[G C][GC] G /

[G C][G C]G /

Morn - ing bells are ring-ing, Mom - ing bells are ring - ing,

*

G D G/
Ding, Dang, Dong,

G D G/
Ding, Dang, Dong.

Note: Notes within brackets “[ ]” receive one beat. (i.e[1&],[2&],3,4)
Alternative phrase: “Life is but a melancholy flower.”

Start off: Life is but a, Life is but a
Melancholy flower/ Melancholy flower ...

Repeat these words with the odd break point for the next two lines and spot

the musical joke.’

second player can start at any of these
starting points, and it will still work. If
you have more than two players, each
player can begin at a different point. All
players in a round play at the same vol-
ume.

Tom Schroeder’s publication, “Auto-
harp Duets”, a collection of duets in nota-
tion and autoharp tablature is available
directly from Tom. You can email Tom
Schroeder at AnArtAuto@hotmail. com .
One of his duets, the old English tune
Nonesuch, is printed in this article.

Starting out on a very basic tune like
this is a great idea — even if you normally
play from music, I would encourage you
to ‘work this one out’ by ear (with just
the basic chord structure given above as
aguide.)

When duetting, it is important not to
let anything get in the way of your focus
on your playing partner. Having to look at
a sheet of music stuck on a stand will in-
variably keep you from looking at the
person who needs your good concentra-
tion.

The bottom line: playing duetsisa

minimum number of extra unwanted notes.
*  Forthose who rely on reading

tunes from sheet music, it’s a good reason
to learn a few melody lines by heart.

*  Foreveryone, it’s the chance to create
alittle bit of the ‘festival magic’ which
happens when auto harpers come together—
but you can make this happen all year
’round.

So, go ahead and give itatry! ... and have

fim!

A029

Notes on the other two tunes:

The Hornbeam is a modern English tune
written by my friend, Mark Fry. It’s a
lovely, simple, lilting waltz which lends
itself well to ‘free-floating” improvised or
‘set” improvised duets. I have chorded it
for diatonic autoharp.

The same is true of Lea Rigg, a traditional
Scottish tune (Robert Burns used it for
one of his love songs). This version has

been chorded for diatonic autoharp by

Lucille Reilly.

Both of these tunes are beautiful when
played at a moderate, lilting pace (al-
though I understand from Lucille, that
Lea Rigg is also speeded up and played
as a contra-dance tune in the USA).

For 20 years specializiny
in Books, Instruments
& Recordings of
Folk, Traditional and
Acoustic Music

Oscar Schmidt Autoharps
25% OFF LIST

We carry a complete selection of strings,
chord bars, springs, buttons, felt, and other
parts and accessories for most Autoharps

SEND FOR FREE CATALOG
or CALL: 518/765-4193

1Cam-5:30pm Mon-Fri « 0am-3pm Saturday (EST}
E-mail: fennig@acl.com © www: members.aol.com/fronthal
PO Box 307, Voorheesville, NY 12186

FRONT S
HALL
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Carey

18000 Coleman Valley Rd. Occidental, CA 95465

Dubbert

92 Winfield Champion, ‘99 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:

Play list at www.monitor.net/~dcalcarey
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#1 Lea Rigg
Traditional; chorded by Lucille Reilly
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# 2 The Hornbeam

A031

by Mark Fry © 1998 used by permission; chorded by Nadine White
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#3. Nonesuch
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One

As the soot and dirt and ash rained down,
we became one color.
As we carried each other down the stairs of the burning building,
we became one class.
As we lit candles of waiting and hope,
we became one generation.
As the firefighters and police officers fought their way into the inferno,
we became one gender.
As we fell to our knees in prayer for strength,
we became one faith.
As we whispered or shouted words of encouragement,
we spoke one language.
As we gave our blood in lines a mile long,
we became one body.
As we mourned together the great loss,
we became one family.
As we cried tears of grief and loss,
we became one soul.
As we retell with pride of the sacrifice of heroes,
we become one people.
We are
one color one class
one generation one gender
one faith  one language
one body  one family
one soul  one people

We are The Power of One. We are United.
We are America.

Reprinted from Healing Harps Newsletter



The f\/oﬁarp

"I am actually playing pieces I thought to
be too difficult before, with ease. I highly
recommend this harp to anyone looking
to purchase a new harp. I can't say
enough about the quality of sound or the
materials and workmanship of the harp.”
Walter Keaton. Ramseur. North Carolina

I truly love this instrument. I know I am
going to have many hours of enchanting
musical enjoyment thanks to you and my
Evoharp."

Eve C. Denncehy, Middletown, New York

*It's so attractive to look at. it makes you
want to pick it up and play." James D.
Miley, Manhatien, Kansas

“Playing the Evoharp gives me such joy
in my soul.” Suzanne Cholet Hughes,

Cambria, California

S UPERIOR

<§OOUND * cHEAUTY

CJFORKMANSHIP

FLADMARK
WOODWORKS
570 286-5044

RD 2 Box 437 « Sunbury, PA 17801

Just $ 79 5

(15-chord bar model)

Superior crattsmanship

Light weight.
under 6 Tbs!

Big bright sound

Superfast
chord bar action

Laminated frame
Solid spruce top

Custom padded or
hardshell case

Accessories

2 1-chord bar model
available

Call Toll Free (877) 264-4930

Evo Bluestein + 10691 N. Madsen * Clovis, CA 93611-9704
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Drew’s “Tip-of-the-Day”

SYMPTOM: Youare getting sounds from
notes other than in the chord you are press-
ing. When you press still harder, the chord
still sounds the same. And, you have double
checked your tuning and are sure that all
strings are tuned to their proper pitch.
THE PROBLEM: Most likely you will
find that the culprit is a missing piece of
felt, or a piece of felt that has shifted from
its proper position. Itis also possible that
the original factory or luthier felt positions
were faulty (but this is uncommon ). Your
chord bar might also have been refelted,
but placed backwards on your "harp. Also
see * below, which pertains to 12 and 15
bar models.

ANSWERS: Examine the chord bar care-
fully as to how it lays over the strings, and
sound the strings that match up to the
spaces in your felt, to be sure they are the
strings that should sound. Be certain that
the spaces between the felt blocks allow
the sounding string to be centered within
the open space.

Ifany felt blocks are missing, it’s better
to replace the felt for the whole bar so that
all the felt height is uniform (no chunks
higher or lower than the others). It’s risky
to replace only a chunk or two from
another lot of felt.

If felt blocks are shifted (this is not
uncommon), either move them back into
place, or refelt the whole bar ... as the
original adhesive used may cause the
shifting problem to continue.

If somehow the chord bar was placed
in backwards, well, just turn it around and
test it again to be sure.

* On 12 and 15 bar "harps with old style
OSI chord bar holders ... many ’harps
were made with spacer shims at one or
both ends of the chord bars. The shims
were placed behind the spring(s) and were
meant to take up the slack of loose fitting
bars within their holders. They were
shimmed to cause the chord bars to
properly damp the strings. Without the
shims, the chord bars could have an inor-
dinate amount of shifting to one side or
another and cause the bar to cover wrong
strings. New shims can be made from thin
plastic wallet size bank calendars, to
eliminate the excess end play and cause

by Drew Smith

the felts to properly fall over the strings.

The excess chord bar play really is
caused by the bar holders not being
installed with the close tolerance of
spacing to accommodate the bars. There-
fore factory shims were used to make it fit
better.

When refelting 12 or 15 chord bar
models, you can solve the problem of
excess end play by simply letting the felt
extend out a bit at each end, and then
trimming it to fill the excess space (again
being sure that the strings center in the felt
openings). This works better than shims.

SYMPTOM: The chord bar you are
pressing down gives you all the proper
notes ... but there is a strange “twanging”
sound from one of the notes.
THEPROBLEM: A likely culprit could
be a section of felt from another of your
chord bars is touching a “sounding” string.
Or astring itself might be vibrating in a
groove of its own making. Both of these
can cause a “twanging” sound.
ANSWERS: Sight through the bottom of
your "harp and look between the bottom
of the chord bars and the bed of strings to
see ifanything is hanging down too low
and touching the strings. Be sure there is
clearance and that no felts come so close
that they almost touch. I personally like
to be able to push each bar down a
distance to damp the strings.

If necessary, open up the chord bar
holders so you can lift up and examine
each chord bar, one-by-one. Check to see
if any of the felts are dropped or “hang-
ing” down. Check the clearance again and
string centering.

ANOTHER ANSWER: The problem
might not be the felt or chord bars atall.
Instead, the “twang” could be caused by a
groove worn into the vibration spot at
either or both ends of the strings. This
problem is a bit more predominate on “A”
model type factory and luthier "harps
("harps that have rods over which the
strings ride and vibrate. You cannot stop
strings from causing grooves to be worn
into their bridges. It’s a fact of life!
FIXIT: Loosenthe offending “twanging”
string enough so that you can examine

both ends for the visible grooves. Use a
small screwdriver and carefully burnish
away the groove until it disappears. Both
ends! Then lightly also burnish the under-
side of the string at its vibration points
before retightening the string and retuning.
The “twang” most likely will have
disappeared!

If many grooves have been worn into
the bridge rods, then you can easily rotate
the rods to allow the strings to vibrate on
fresh metal (as they did when the *harp
was new). For ’harps that have one piece
bent rods, you can remove the rod and
insert 2 or 3 piece straight sections of 1/8
inch brass brazing rod. This is available at
most any welding shop at low cost. Cut
the pieces to fit, smooth the ends of each
ord piece, fit them under the loosened
strings, and retune the *harp. It’s also a
good time to do all this if you intend to
change strings!

We all want good sounding *harps!

HARMONY HARPS
“As good as the best”

Graceful \
Fine Tuners
Finger Friendly
Custom Set-ups
Choice Hardwoods

37 strings - 21 chords
Call Paul(714)974-4888
cpcram@aol.com
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My Australion

After e-chatting with Mary Ann
recently, we both thought I should get
around to writing a follow-up to my
article in AQ (see “Best Laid Plans”,
Volume 11, # 3, Spring ’99). In that article,
I told the tale of how I had set out to build
—with lots of help from my friends —an
autoharp made from Australian timbers.
The timbers I'd selected were:

¢ KingBilly Pine for the soundboard.
This is without doubt, the best Austral-
ian timber for soundboards. Thought by
many luthiers to be the finest sound-board
timber on the planet. It’s very rare now
and difficult to obtain. King Billys grow
only about 2mm a year and live to be about
3000 years of age. A tree that old must
have an old-timey sound! It has a pretty
salmon-pink col-ouring and a simply gor-

geous fragrance.

Blackwood for the back.

Alovely, readily available tonewood com-
monly used by Australian luthiers for the
back and sides of guitars, mandolins, etc.

¢ Miyrtle forthe sides and chord bars.
Myrtle is a striking wood with rich red,
brown and almost orange tones. Itisa
close-grained timber used in high quality
furniture, joinery and cabinet making.
At the end of that article, Thad a
lovely autoharp that would self-destruct

by Ian Champ

each time I tensioned up the strings. Ini-
tially the fine tuner pulled free of the base
of the ’harp, and when the tuners were
fixed more solidly to the base, the base it-
selfpulled free of the rest of the frame.

Atthe Easter 2000 folk festival here
in Canberra, Australia, I caught up with
Evan Mathieson — probably Australia’s
most experienced autoharp maker and
player—and asked him what he would
recommend. Evan said he’d be happy to
take the *harp away and fit a new, larger
base that was integrated into the sides of
the instrument rather than merely glued to
them. Luckily I had plenty of myrtle left
after making the sides of the "harp so |
gave Evan a piece to use for the new base
block.

When I next saw my autoharp it had
been tuned to standard chromatic tuning
for several weeks without show-ing any
signs of stress. However, my felts were
cut for a D/G tuning, based on a table of
diatonic tunings from a back issue of
Autoharp Quarterly ...

The majority of strings are tuned a

semi-tone or two sharp of standard tuning.

No doubt all this extra tension had
contributed to the downfall of my auto-
harp. The next question was, would this
extra tension still be a problem now that
Evan had strengthened the base?

I was too timid to find out. Instead, I
studied the difference between the

AU T()]#lRP 9’

Thé *harp that plays like a breeze!
call or write for information today.

MARK FACKELDEY, LUTHIER
206 West Flora Street © Tampa, FL 33604 ° 813 237-5832
Web Site: http//members.aol.comy/fackeldsy,/zephyrhill html * E-mail: markoharps@mindspring/com

arp Re-visited

standard chromatic tuning and the
diatonic tuning. With a bit of thought, I
came up with a variation on the diatonic
tuning I’d originally tried.

This new tuning meant that none of
the strings would be tuned higher than
standard tuning — thus my instrument
would have slightly less tension than a
standard chromatic autoharp. Unfortu-
nately it also meant I’d have to strip off
my existing felts and glue on new ones.
Never the less I decided that this was the
way to go and got busy changing the felts.

That was more than a year ago now,
and my autoharp is still going strong. It
sounds great and holds its tuning very well
and, most importantly, has not looked like
pulling itself apart again.

How’s my playing coming along
you might ask? To be honest, I've not
been able to put as much time into
learning to play as I would have liked
(because of some stiff competition by
way of a lovely guitar that my friend Dan
Dubowski has built for me). However, I
have learnt a few tunes and I even took it
along to a few sessions at this year’s folk
festival.

I caught up with Evan again at this
year’s festival as well. He held an auto-
harp workshop with a surprising number
of Aussie *harpists (and potential
"harpists), coming along to hear Evan
cover some of the basics of autoharp
playing and maintenance. Evan and his
wife, Lyn, were thrilled to find that my

*harp was still healthy and going strong.

Before 1 go, I'd like to share with
everyone a great tip that Evan gave me. If
your autoharp doesn’t show you the
tuning for each string alongside the fine
tuners, you can add this yourself as

" follows: Start by measuring the distance

between your strings at the fine tuners,
then type your tuning schedule into a
word processor using the on-screen
‘ruler” to make sure you have each note
spaced to match your string spacing. Print
this out on plain paper and check that it



lines up perfectly with your fine tuners. If
you’re happy with the alignment, use a
photocopier to make an overhead trans-
parency copy of your plain paper version
(you should be able to get your nearest
copy shop to do it). Finish the job by
trimming the transparency to fit below
your fine tuners, and then attach it with
double-sided sticky tape. It looks really
professional and is easily removed in
future — if for example you decide to
change your tuning schedule.

Jan’s "harp now that he has re-worked it.

C{}/ Cassettes
TAB Books

for

Autoharp
&
Mountain Dulcimer

Latest Reﬁea{‘e
sHandful of Song

John & Heidi Coleen & Neal
Cerrigione Wi :

Visit http://doofusmusic.com for: Doofus Music (AQ)
upecoming appearance schedule -~ = = 56 Eguypt Rd
lots of pictures of the Doofs : Ellington, CT 06029
detailed product information and pricing 860-872-3264
TAB/MIDI file S dootus@doofusmusic.com




Autoharp™ is a registered trademark of Oscar Schmidt International. What
does this mean? It means that Oscar Schmidt is the only manufacturer of this
beautiful, traditional instrument that can rightfully use the Autoharp insignia.
We are proud of this distinction and create the finest instruments in the world to
uphold our history. For over one hundred years, Oscar Schmidt has produced
autoharps that are respected and emulated throughout the industry.

Oscar Schmidt offers models ideal for students, teachers and professionals. Ask

for Oscar Schmidt at your local music store. If they carry the best, they have
Oscar Schmidt.

DoLLY PARTON AND HER
OSCAR SCHMIDT AUTOHARP

/_—_——-®

Autoharp is a registered trademark
of Oscar Schmidt International

08110 Ozark
08120 Adirondack With Solid Spruce Back
With Spruce Top, Birdseve Back

08458 Anpalac;]kian’ | OS C@II;‘ ml

Available in 15 or 21 Chord Models

BY WASHBURN
For a free Oscar Schmidt catalog contact:

Oscar Schmidt International, A Division of Washburn International
444 East Courtland St. e Mundelein, IL 60060 USA e Tel: 847-949-0444 o Fax: 847-949-8444 e Email: washburn@washburn.com e Website:http://www.washburn.com
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FROM FARPLANUD

by Mary Umbarger
Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; oryou can
email Mary at Maryonharp@YadTel.net.

What more can be said - life has been
different since September 11th. It prob-
ably has changed for all of us in some way.
We have experienced the horror of anger
gone unchecked. The horror of all the lives
that were lost, the many that are forever
scarred in some way, the ongoing acts of
forms of'terror, has left us with emotions
of fear and sadness to deal with

The bright spot has been the love and
support we have shown to each other. We
have heard fron autoharp friends all over
the world —Nadine and Ian White,
Heather Farrell-Roberts, Mike Fenton,
John Dallas —to only mention a few.

I know that we all used music as a
source of soothing not only our souls, but
to help others cope. Following, you will
notice what has been going on to uplift the
spirit and help the song return.

Judy Ganser’s son and his wife both
work in downtown Manhattan. Adam wit-
nessed the collapse of the second building.
Judy, we are all so thankful that they es-
caped the attack.

By the way, Judy donates a concert
each summer to the Heyde Center for the
Arts and this year her concert of old timey
and Celtic music brought in more funds
than any other concert. GO, JUDY!

On the 13th, Alice Gille entertained
a group of seniors in Whitehall, Pennsyl-
vania. Alice says that when she arrived
they were all talking about this national
tragedy and in a somber mood. Following
a prayer for our nation, she began to play
Do Lord, Carter music and some great
American songs and soon her audience
was smiling and singing!

Eileen Roys played a patriotic Pre-
lude for the congregation of Kent Island
UMC. It was well received. It blessed the
hearers and also the musician!!

Out and about.......

Shirley Love and Valta Sexton
picking and singing at the annual
Rackensack Society Concert.

Karen Stevenson playing her
autoharp and singing from noon to 5 pm at
the historic Van Campen Inn in Walpack,
New Jersey.

Beryl Martin attending the Sore Fin-
gers Workshop in England —then coming
home and placing 3rd at Winfield!
Congratulations.

Melanie Koenig, “Miss Melanie”,
using her autoharp with school children.
Melanie also attended Mike Fenton’s
class at Swannanoa and came home in-
spired to greatness!! She is going to docu-
ment her school classes’ progress with the
autcharp and reportin AQ later in the
school term.

Siegfried Knopfler visiting Tampa
and picking up his new ZephyrHill *harp
from Mark Fackeldey.

Top three winners at Galax were:
John Hollandsworth, Ronnie Burr-
oughs and David Kilby.

“The Hoosier "Harper”, Maurice
Dill, is one busy fellow! He acquainted
hundreds of thousands of visitors to the
annual “Kunstfest” in Historic New Har-
mony, Indiana with the sounds of the dia-
tonic "harp and is returning to Historic
Collinsville, Tennessee for the Homecom-
ing Fall Pilgrimage. Keep up the good
work, Maurice!

Betty Waldron was at the workshop
at Galax this year. Boy, was it good to see
heragain!!

We have several that I know about on
the sick list: Marty Lane, Bobby Price,
Jack Barnett, Judy and Glenn Barrett
(she broke her arm and he had eye sur-
gery). Ian White had successful hip sur-
gery, and Cecil White had a stroke. Get
well, guys, there’s an awful lot of music to
learn!!!

Two autoharp sightings! Dan
Trigoboff noticed in Vanity Fair a special
section of movers and shakers in the music
industry. There is a shot of the Johnny
Cash family with June Carter Cash
holding her Orthey *harp. And Pete
Daigle heard an autoharp on a commercial
for MetLife —three chords, but you gotta
start somewhere!

Wedding bells!! A. J. Bashore and

AQ39

Kelly Lambert were married on his farm
in Danville, Pennsylvania on September
8th. They had a covered dish banquet fol-
lowed by a great music jam. That’s the
way to do it!!

Ginny Reid and Bobby Price trav-
eled to Virginia to be with his family for
their wedding on September 23rd. They
live in Pennsylvania and enjoy playing
music there along with Ginny’s daughter,
Michaela.

Tina Louise Barr is another of our
busy ’harpers. The Modesto, California
cable TV station used a selection from her
“Rock-It "Harp” CD for a Public Service

" announcement for the American Heart As-

sociation. She also did alive solo perfor-
mance on the Santa Cruz station in Octo-
ber. As if that wasn’t enough, she gave
workshops at the California Bluegrass As-
sociation Festival and the Northern Cali-
fornia Bluegrass Festival and followed that
up with a live radio performance for the
Northern California Festival in Hollister.

We regret to report that Cecil Null,
long time autoharper, died on August 26th.
Cecil, along with Maybelle Carter, helped
develop the Appalachian model "harp for
Oscar Schmidt. His song, “I Forgot More
Than You’ll Ever Know About Him” was
at the top of the country music charts a
few years ago. We send heart-felt condo-
lences to his wife, Annette.

I'still am collecting pictures for our
Rogue’s Gallery, which Mary Ann has
promised fo publish when we get enough
gathered together. Now, I’'m not just look-
ing for the “pros”, if you play an autoharp
justin the privacy of your own home, we
want you, too!! So send in those pics!

[ leave you now with a great idea
from Laura Lind Miller. Some years back
she and some friends had an impromptu
“Patriotic Caroling” all around the small
town they were in. People came out of
their homes and cheered. Laura said it was
areally great feeling and suggests that
something like this could resurface at this
time and be well received. Let’s try It!!!
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RECORDINGS

Cassettes $10 ; CDs $15

Note: Not all titles are
available in both formats;
check the listing before
ordering.

Tina Louise Barr

Breakin’ Tradition (cass/CD)
Bryan Bowers

For You (cassette only)
Home, Home On the Road
(cassette only)

Roz Brewn

Just Kiddin’ Around (cass.)
Colorado and the West (CD)
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” on
CD)

Where I'm Bound (cass./CD)
Rolling Home - Songs of the
Sea (cassette or CD)

& Christmas Images (cass)
Julie Davis

Heart Full of Songs (cass.)
Journey to the Fluted Moun-
tain (songs & stories, cass.)
-Mike Fenton

Live At the Downs (cassette)
Autumn Gathering (cassette)
R Frolicsome (cassette)

The Best of Mike Fenton (CD)
Marc Gunn

Marked By Great Size (CD)
Gullible s Travels (CD)
Songs of the Muse (CD)

A Faire to Remember (CD)
Les Gustafson-Zook

Gather At the River (cass/CD)
Skip To My Lou (cass./CD)

¥ Cascade Noel (cassette)
Lindsay Haisley
(Auto)Harps Alive! (cass.)
Harps and Hammers (cass/
CD)

String Loaded (cassette)
$KChristmas on the Autoharp
(cassette)

John Hollandsworth

A Mountain Music Sampler
(cassette)

Pickin’ Time (cassette)
Mountain Fling - Over the
Edge (cassette)

HartetPlace

David Kilby
Backporch Favorites (cass.)
Autoharp Praise (cass./CD)

Alan Mager
Hear the Colors (cass./CD)

June Maugery

Shining Bright Like Gold
(cass.)

J ' Attendsveille (CD)
Mary Lou Orthey
Memories - Songs From
Home (cassette)

Judie Pagter

w/Country Ham

Country Ham (cassette)
Old Country Church (cass.)
The Old Cane Press
(cassette or CD)
Carpenters Mill (cass./CD)
I'll Be Leavin’ (cassette)
Old Time Mountain Music
(cassette)

Song Of Mother and Home
(cassette)

Songs Of Yesterday (cass.)
The Lost Gospel Album
(cassette or CD)

Ron Penix

Carryin’ On (CD)

Lucille Reilly

Thus Sings My Soul (cass./CD)
Richard Scholtz

Inthe Air (cass/CD) ©
Cockroach Party(CD)©
Late Night Conversations
(CD)

Jeff Snow

% RUAH Spirit of the
Wind (CD)

Ivan Stiles

Rounding Pickering Bend
(cassette)

Carol Stober

Rebekah (cassette)
Patchwork (cassette)
Country Sampler (cass/CD)
Mary Umbarger

As You Like It (cassette)

So Many Tunes...So Little Time

(cassette/CD)

R Christmas As You Like It
(cassette or CD)

The DeBusk-Weavers
Pure and Simple (cass./CD)
Echoes Of the Past, Vol.Il
(cassette/CD)

Gospel Quartette Favorites
(cassette)

Keeping Up With Tradition
(cassette)

Bob Woodeock

We Might As Well Be Dead
(CD)

Meg Peterson’s tuning tape
(cassette)

BOOKS

Joe Morrell

Bluegrass Favorites

Vol. 1, 2, & 3; Words and
chords for 100 tunes in each.

Let’s Play Autoharp Forbegin-
ners $6.95
Fun with the Autoharp For
beginners $4.95
You Can Teach Yourself Au-
toharp  Book only $9.95
Book w/cassette $18.95
Book w/CD $17.95
Pocket Book for Autoharp
Pocket size book with chords
and playing tips. $.95

The Autoharp Owner’s

Manualby Mary Lou Orthey;
Coverseverything frommain-
tenance to buildingan auto-
harp.  $19.95

Basic Melodic Autoharp

Solos by Alex Usher; students
ofanylevel can learn to play
melody. Book/CD $17.95

¥ Songs of Christmas for
Autoharp Songs and carols
from around the world. $5.95
**K  Complete Traditional
Holiday Season Fake Book
200 Christmas, Chanukah, and
New Year’s songs, dances and
instrumentals.Melody line,
chord symbols, lyrics. $15

Rousing Songs and True

$4.95
Gospel Music Favorites Tales of the Civil War No tab
$4.95  or guitar chords, but good

% American Music Favor-
ites 80+ song wordbook
with chords. $4.95
Meg Peterson
Teaching Music With the
autoharp Help for music
teachers. $9
Parade Series #3 - Hymns
$5
Mel Bay Publications

Theory and Harmony for
Everyone $7.95
Complete Autoharp Songbook
Bluegrass, folk, hoedown,
cowboy & children’s songs.
$17.95
Complete Method for Auto-
harp and ChromAharp
Book $17.95; cassette $9.95
Hymns for the Autoharp 69
popularhymns & gospel songs
$7.95

stories. by Wayne Erbsen
$12.95
* Autoharp Method. in.

Four Easy Steps w/CD
by Evo Bluestein $9.95

Other Publisher’s Titles

Beginning Autoharp Instruc-
tion Book by Bonnie Phipps
$9.95
The Autoharp Book by Becky
Blackley. reg.$T9:95 now
$10

X It's An Autoharp A very
first beginner’s guide to

autoharp playing. by Cathy
Britell $18




FINGER PICKS

D’Andrea finger picks;
Medium (shell) or Large

(white) $.60 each
ProPik “Fast Picks”; Split
wrap, angled toward the
thumb. $2.50 each
RESOQ Splitwrap; angled
toward the little finger. Large or
medium $2.50 each
ProPik split wrap; not angled.
Sized for children or ladies
with small fingers.

$2.50 each
Extra comfortsplit wrap;
(formerly listed as RESO)
Notangled.  $2.50 each
F-Tone finger picks; Just
theouter rim of the pick.
Leaves the pads of fingers
exposed. $2.50 each
Ernie Ball “Picky Picks”;
Come to a point. $.85 each

Dunlop metal finger picks;
.013,.015,.018, .020, .0225, or

The

WankerPlace, continued

% Acri finger picks Heavy
brass picks with a wide collar

for comfort. Can be custom
fitted with needle nose pliers.
$3.25 each
% ProPik “Sharpies” Split-
wrap picks that come to more
of a point. $2.50 each

THUMB PICKS

Dunlop metal thumb picks
with tapered blade.$.90 each
Dunlop plastic “Heavies”

weights—-light, medium, heavy.
$.90each

Herco “Bug-a-blue thumb
picks $.65 each
National plastic thumb
picks; Sm.,med. Ige. $.75 ea.
Left-handed thumb
picks Medium or large
$1each

%ProPik metal “spoon”
thumb picks Bladeis
“dished” for greater accuracy
$4each

A041

stand Infinitely adjustable.
Red, white, blue, green, yellow,
orblack. $20

Carrying bag for above stand.
Quilted cotton in ass’t florals
or plain denim $8
Embroidered denim $10
Signal flex tuner pickup
with suction cup. $15
Korg CA-20 Chromatic
tuner About the size ofa deck
ofcards. List price $32;

AQ price $22

Korg KDT3 Chromatic tuner
1 Hz incremental tuning, new
improved LED meter. List
price $90; AQ price $65

VIDEOS

thumb picks. Medium $1 ea.
Ernie Ball plastic thumb
picks Medium or large $.50
each

ProPik “Thumb Flat”
Turnable pointed tip flat pick,
angles for the best pick-to-

025 gauge. $.85each string contact. Large $4 each
Dunlop plastic finger picks ~ D’Andrea thumb pick with
Large or medium; white or narrow blade. Medium (shell)
. clear. $.80 each or Large (white) $.90 each
“Alaska” metal finger picks; D’Andrea thumb pick with

Fit over and under fingernail.
$2.50 each
“Alaska” plastic finger

picks; Fit over and under
fingernail $2.50 each

% John Pearse high-riders
Easy on the cuticles. $.75 ea.

r picks
$.75 each

% Herco blu

Populagpicks’

wide blade. Medium (shell) or
Large (white) $.90 each
ProPik metal/plastic thumb
pick; large, medium, small

$4 each

Kelly “Speed Picks”; three
weights--light, medium, heavy.
$.90 each

Kelly “Slick Picks” three

OTHERPICKS

Felt picks Flat, triangular
picks w/tapered edge. $.80ea.

MISCELLANEOUS

Slider strap Helps distribute
the weight of the *harp. In
black, royal blue, red, tan,
brown, purple and NEW
woven design in dark blue w/
blue design or black w/yellow-
orange design.  $27
Guitar strap buttons For
attaching Slider strap (2
needed) Silver color $.80 ea.
Black or brass color, $1 each
Ultra Fold-away The perfect
tag-a-long autoharp stand.
Sturdy & compact $22 each
Heavy duty folding music

Easy Autoharp for Beginners
by Carol Stober; Clear, easy to
understand step-by-step
lessons. $29.95
Melodic Autoharp by Carol
Stober; Melody playing, ear-
training tips; tablature and
notes. $29.95
Beginning the Appalachian
Autoharp by Evo Bluestein
The four main steps that make
up Evo’s style. $40

% Denotes new item

*k Denotes Christmas item
© Denotes children’s item
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The International Magazine
Dedicated to the
Autoharp Enthusiast

MarketPlace Order Blank

Subscribers: Take 10% off your order,

(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total
Merchandise total
Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Sub total
Subscription rates are: Shipping:
$20 US; $22 Canada; $24 Europe; $26 Asia | | If order totals $50 or less — $4 WV res. add 6% sales tax
(in.clud.ing New Zealand and Australia) If order totals over $50 — $5 Shipping
gr.lfie ugclugie; postage. ilab] Overseas, add $5 additional. A bscrinti
ift subscriptions are available. Add shipping charges on O subscription
Subscriptions may be placed on der blank at rieht
order blank at right. Orgerbidiie @l TIgH. GRAND TOTAL
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Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Method of payment: [] Check or money order (US funds, please) [] Visa [] MasterCard [] American Express

[TTT]

Expiration date: month/year

Your telephone number in case we have a question about your order. -

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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Reuben and Rachel (2) D

N4

b / /7 1 ‘S
Reu-ben, Reu-ben I’'ve been think - ing

D/ / r
Life is some - times awf- ully queer.

D/ A /D [/ |
No one knows where we are go -ing,

D / / Il
No one knows why we are here.

2,

Rachel, Rachel I'vebeenthinking
Thoseretrue words that you’ve said;
Wesleepallnight when weareliving,
Sleepall day whenweare dead.

3.

Reuben, Reuben whatyou’re saying
May be true and may be not;
AllTknow isjustonething,
Whatitis, why I forgot.

4,

Rachel,Rachel I’ve been thinking
Bythe stars that shine above,
You’rethe sweetest gal in Hickville,
Thatis why it’s you I love.

Sweet Bunch Of Daisies (3) Em

\4

Em// D7/ [/ Em// /// C// ] | G1//1/]
Sweet bunch of dai-sies,  brought from the dell,

Em// D7/ / Em // /// A7/ /] | D7/l 1]/
Kiss me once, dar-ling, dai- sies won’t tell.

Em ////7 C/1 /] | G711 11/
oh, sweet- heart do,

Em//D/ /
Give me your pro - mise,

C/ 111G 11111A7//D7/ 1 G/l /1]
Dar- ling I love you, will you be true?

Kentucky Babe (2) C
A\ 4

LC /I0//1[Am /]1[/ /]1[C /][ /

/1 Am/
’Skeet -ersam a hum-min’ on the hon - ey - suck - le vine;

C /1 G1l
Sleep Ken-tuck -y Babe.

[Dm /]1[//1[G7 /1[/ /1[Dm/][/ /]1G7/
Sand - man is a-com-ing to this lit-tle babe of mine,

D7 / /1 G/l
Sleep, Ken-tuck -y Babe.

(C/y /7 71t/ 7107 17070 111011 1
Sil - very moon is shin- ing in the hea-vens high a- bove,

L/ /307 7100 7110/ 110GT7/1[ 7 /11 11
Bob - o0-link is pin-ing for his lit-tle lad -y love;

(G/A[/ /NWFm/Y/[G/]1[/ /][Fm /] /
You is might-y luck -y, Babe of old Ken - tuck -y,

G I G111
Close your eyes in sleep.

Cl11 1111
Fly a- way,

(C/3t7 /3y /17 11 nrsr o
Fly a-way Ken-tuck -y Babe, fly a-way to rest,

G7/11 1111
Fly a-way,

(G7 /1[/ 711[/ /1 /[C /1[/ 1 11
Lay your lit-tle wool -y head on your mam - my’s breast.

NI
Hmmmm,

Abrrrcir
Hmmmmm,

C/ A7/ Dm/ G7/C/// 111/
Close your eyes in sleep.
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Here We Come A Wassailing (2) G

N4
(G /1[/ /IEm / 1[/ /] [Am /][ / /] D7
Here we come a was- sail - ing a - mong the leaves so green,

Up On the House Top (2) F

N4 [(C /107 /][ Am/) [/ /][D7A[//1] /
E[{/ /1 / [/ 1Y 1 1 1 Here we come a wan-der -ing, so fair to be seen.
Up on the house- top, the rein - deer pause;

[D7 /] G[/ /]Em[/ /][Am /][ / /] D7
Bb / F / C7/ // Love and joy come to you, and to you your was - sail, too
Out jumps good old San-ta Claus;

[D7 /1 G[/ /]1[Am/][/ /][Em/][/ /] Am
F L/ /)Yy 0r 11170 17 And God bless you and send  youa hap- py new year;
Down through the chim - ney with lots of toys,

[Am /] G [/ /][D7/][/ /1 G
Bb[/ /INLE/Y / C1T | F/ And God send you a ha- py new year.
All for the lit-tle one’s Christ - mas joys.

2
Chorus: Wearenot daily beggars that beg from doorto door,
Butweareneighbor’s children who you have seen before.
B b /YA U VY A Loveand joy come to you and to you your wassail, too.
Ho, ho, ho, who would-n’t go? And God bless you and send you a happy new year,

And God send you a happy new year.
cT/ /71 FL/! 1)1

Ho, ho, ho, who would-n’t go? 3.
: Godblessthe master of this house, likewise the mistress, too.
F[/7/1 / [/ B b Andall thelittle children that round the table go.
Up on the house - top, click, click, click, Loveand joy come to you and to you your wassail, too.
And God bless you and send you a happy new year,
F [/ M7 /117 C1t /o F/ And God send you a happy new year.

Down through the chim - ney with good St. Nick!

Christmas Is Coming (2) C
N4

C [/ 710/ /17 /7 DODm/ ][/ /] C/
Christ - mas is com - ing, the geese are get - ting fat;

[Dm /]1[/ /]IC /1[/ /] G7T [/ C/
Please to put a pen-ny in the old man’s hat,

[Dm /][/ /][C /]11/ /] G7T/ CI/
Please to put a pen-ny in the old man’s hat.

2. _

Ifyou have no penny, aha’ penny will do;
Ifyouhavenoha’ penny, a farthing will do;
Ifyou have no farthing, then God bless you!

"90USIUSAUO0D INOK J10j pejeoyrad s oSed syl



Classified

CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Stonehill Productions.
Adwillappear innextavailable issue after
receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS AND SERVICES
UNIQUE BI-DIRECTIONAL FINGER-

PICKS. Handmade, brass. $6 per set (3) plus

$2 s/h. Specify lg., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046 : 913 749-1125

HURDY-GURDY, THREE STRING DIA-
TONIC made by George Kelischek.
Approximately three years old. $1500 with
case, plus shipping and insurance. Ivan
Stiles, 610 935-9062 or pickeringbend@

Andy’s Front Hall
Autumn Wind

Glad Morning Autoharps (Gordon Baker)..............cooueeummveeeeieoeeeo 8
Great All-American Autoharp EMporium............ocoocoeeoovooooeeo 16
Harmony "Harps (Paul Cram)..................o.oveeeoroiooeee oo 35
Herr,Mike..........ccoooovvveniiian,

Mueller, Karen
Newton, Bill..........ocovveeeeeeenn,
Old-Time Herald ..........................
Orthey Instruments
Orthey, Mary LOoU.......ccovistiviieiecccicceeeee .
Oscar Schmidt International......................cocon.......
Philbar Music (Phil Passen)................ccocccovrevvrnn...
Shadrach Productions (Lucille Reilly)........................
Stober, Carol .........ocoiviiiiiiieeeeeeeeeee e
Stoneman, PatSy...........ccoocooeeooveneeee oo
ZephyrHill Autoharps (Mark Fackeldey)

worldlynx.net

Security blankets for your ’harps !!
Homemade soft, cushy quilt-like blankets.
Many colors available. Insulates and adds
extra padding you always wished your case
. offered. $19.95 each or 3 for $50 + $3.50
Priority mail. Jean Hogan, 531 S. Main,
Gifford, IL or 217 568-7783 or email

ondgo@aol.com

Make a note of our
NEW E-MAIL
ADDRESS :
ahquarterly@home.com

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: lyear
(4 issues) US — $20, Canada — $22, other
countries — $24. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, 4uto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions must be in
the public domain or your own original mate-
rial. 4Q cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail: ahquarterly@home.com
info@autoharpquarterly.com

Web site:www. autoharpquarterly.com

Tell your Santa about the

AQ MarketPlace !!
The perfect place to shop

Coming Soon to the Autoharp Quarterly® Market Place!

The Autoharp Owner’s Manual
Everything from Maintaining to Building an Autoharp

Compiled and Edited by
Mary Lou Orthey
Designed and Illustrated by
lvan Stiles

Approximately 150 pages
covering many of the topics
autoharpers need to know:
* Maintenance
* Tuning and Chords
* Conversions
 String Schedules
* Add-Ons
* Mechanics
* Performance
* History
Compiled and updated
from the first nine years
of Autoharp Quarterly®
magazine. Look for it
soon in the AQ
Market Place!
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2001 International Autoharp Champs: 2nd, Alex Usher; 1st, Les Gustafson-Zook; 3rd, Beryl Martin



