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Year Reados;

Well, you did it! you sent us somuch
interesting stuffwe had to add four pages
this time. Thanks. Some of that “stuff” is
some original artwork by Jean Paul Gripon,
one of our subscribers in France.

Asyouwillnotice by the letter on this
page, Mountain Laurel Autoharp Gathering,
the granddaddy (oris it grandmother?) of
autoharp gatheringsismoving. It’s exciting!

Wehaveafewchanges here atAQ,too,
and they are also exciting. TinaLouise Barr
hasjoined the staffas one of ourreviewers
and you will read her first contribution in
thisissue. Pleasemakeher welcome. Tinais
achampionship caliber *harper and will add
her musical knowledge to our group of crit-
ics. AndRoberta Gerberichis back with her
Children’s Corner. Thope you agree withus
that the kids are importantifthe autoharpis
to continue to grow in popularity and use.

Starting with the November issue,
Karla Armstrongand Alan Mager are team-
ingup onanew, as yet unnamed, column
strictly for chromaticplayers. They plan on
presenting apiece of music each time, con-
centratingonthe chromatic approach. With
two such winners (pun intended) working
onit,Iamexcited about this addition to our
family.

Beingone ofthe people who livesinan
areanotknown for music stores familiar
with autoharps, I am constantly on the
lookout forboth accessories and necessities
for the autoharp since I knowa lot of
items arenot alwaysreadily available in all
areas. Because our MarketPlace listis ever
expanding, youwill seeachange there, too.
Ifyouhave any ideas about items we
should stock, let meknowand Iwill tryto
find asource.

Mirg A

Dear bddiitor:
Hi, Mary Ann,

Asyoumay have heard through the
grapevine that grows beside the RV at the
registration table, there are some major
changesafootat MountainLaurel. Beginning

in 2002, the Gathering willmove to Little
Buffalo Family Campground which is just
across town—using that word in agenerous
sense— from the Orthey farm. In fact, it’s
only about 6 miles from it’s previous loca-
tion. These changes were announced at the
2001 Gathering and I thought Id take this
early opportunity to letyou (and yourread-
ership) know what is really happening.

The Mountain Laurel Autoharp Gath-
ering is being incorporated and will eventu-
allybecome anon-profit 501¢(3) organiza-
tion. The planning for 2002 has fallentoa
volunteer board of directors whichwill in-
clude George and Mary Lou but also add
Jim Adams, Eileen Kozloff-Abrams, Gregg
Averett, Cindy Harris, Ivan Stiles, Kathy
Wieland and my wife, Colleen andme. The
dates fornext year (and subsequent years)
will fall consistently on the weekend prior
to July 4th. In 2002, that will be the 27-
30th of June. As aboard, we have alot of
work to do, of course, but we’re hard at it
and anticipate that next year’s Gathering
willbeas good as ever. It will certainly be
structuredto continue all of the good things
that George and Mary Lou started.

Simply put, all ofus on the new Festi-
val Board are committed to continuing the
MLAG as we have come to knowand love
itover the past decade or so. Change is in-
evitableinallthings and oftenuncomfortable.
Itdoesn’thave to be a step backward,
though, and there are many positive reasons
to believe that won’t be the case here, We
will certainly be changing venues (and that
hasboth good and bad aspects —consider
the peacocks, trains, lack of showers, et.al.
as well as the wonderful memories of what
we have experienced under that big tent),
but the people who make it what it is are
still going to be doing what they need todo
toensure that the change is indeed astep in
abright new direction.

Butas Mary Lou Orthey said recently
onthe Cyberpluckers list, “Twill be the
same! Same feel, same flavor, same folks
(withmore added, of course) ... atagreat
campground with air conditioning notonly
for the campers who want it, but also for
the main events. If you want to get a pre-
viewofthenewvenue, goto: http://www.

across theroad from a PA state park. And,
the entire place will be ours and only ours
forthose 4 days.”

Piggybacking on Mary Lou’s com-
ments, some of the more positive changes
include: a350 seat air conditioned concert
hall; opening the festival to children and, to
areasonable extent, pets; real showers and
restrooms; full RVhookups; andplenty of
shade for campers. We will continue to do
all of the special events such as the water-
melon seed-spitting contest; the autoharp
toss; and the famous Mountain Laure]
Autoharp contest. There’s even talk ofa
Sunday night hayride.

Importantly, we will continue to fea-
ture the world’s best performers on our
instrument. For example, next year’s bill
includes Bryan Bowers, Karen Mueller, Les
and Gwen Gustafson-Zook, the Red Moun-
tain White Trash featuring Bill Martin on
autoharp and this year’s contest winner,
Alan Mager. Workshops featuring even
more of the world’s best *harpers will
continueto be areal focus ofthe gathering.

Sothere’s plenty to get excited about
andThope everybody gets in the spirit. The
new festival board is experienced, enthusias-
ticandtotally committed to doing thisri ght.
Inthe longrun, there’sno question thatthe
Gathering can only succeed and thrive with
the continued support ofthe autoharp com-
munity at large.

All ofthe board members with the
exception of George are on E-Mail. If any
ofyourreadershave suggestions to improve
things, weneed to hear them. That maybea
cliché of sorts but it’s true. It’s fair to say
that we already have alot of fresh ideas of
our own and we certainly heard somemore
fromthe people attending this year’s Gath-
ering. Please feel free to contact me directly
ifanyone has a suggestion or a comment
that might prove valuable to us.

Wehope to see everybody at Little
Buffalo next June.

Neal Walters

MLAG 2002 Festival Director
12228 Hollowell Church Road
Greencastle, PA 17225
neal@doofusmusic.com

worldatmydoor.com/siteHome.asp?site id
=16239. The family campground is just
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Harpers EMail

This is an update of the list of addresses for
autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

Brown, Julie Davis, Cathy Barton & Dave
Para, John McCutcheon) Info: Walnut Val-
ley Assoc., 918 Main St., Winfield, KS;
Phone 620221-3250 or wvfest.com or
wvfest@horizon.hit.net

OCTOBER

NEW WWW ADDRESSES

http://thebards.net/pages/

Personal Favorites/Autoharp/ (aline be-
tween Personal and Favorites) autoharp
links directory

‘MUSIC RELATED WWW ADDRESSES

http://www.teleport.com/~martini/radio/
“Spud Mountain RFD” half-hour weekly
streaming-audio old-timey show
http://didilib.kcvl.org/dynaweb/oak/kmmead
Hviddlers/@Generic BookView click “con-
tainer list” for list of streaming-audio old-
fiddler interviews.
hittp://oldtime.southernmusic.net/index.html
“Old Time Music Homepage”
http://1001tunes.webhost.fm/index.htm
“Roots of American Fiddle Music”
http://home.att.net/~kingstontrioplacel/
tdooley.htm hear the beginning of the Folk
Boom

http://kennedy-center.org/programs/
millenium/archive. html Hundreds of con-
certs, search by artist or genre.

—Events—

AUGUST

»Annual Old Fiddlers Convention; Aug-
gust 5 - 11; Galax, Virginia; Code: AW,
AC (Drew Smith) Info: 540 236-8541
»>Midland Dulcimeer Festival; August
24 -26; Midland Fairgrounds; Midland,
Michigan; Code: AW, AP; Info: Bill Kuhl-
man, 2769 S. Homer Rd., Midland, Michi-
gan 48640 Phone 517 835-5-085 or email
beeps@concentric.net

SEPTEMBER

»Cook Forest Festival; September 7- 9,
Meadville, Pennsylvania; Code: AW, AP
(Neal Walters, Karen Mueller) Info:
http://www.personal.psu.edw/Irl/festival
»Annual Walnut Valley Festival; Sep-
tember 13 - 16; Cowley County Fairgrounds,
Winfield, Kansas; Code: AW, AP, AC(Int-
ernational Autoharp Championship; Roz

»Annual Tennessee Fall Homecoming;
October 13 - 14; Museum of Appalachia,
Norris, Tennessee; Info: 423 494-7680 or
John Rice Irwin, PO Box 0318, Norris,
Tennessee 37828

Ol

The Capital "Harpers weretreated toa
wonderful workshop given by Bob Lewis
right on his back doorstep in Manassas,
Virginia, at the home of Gerry and Jerry
Stewart. There were eleven people forthe
two-hour workshop: Carol Moran, Betsy
Galbraith, Kathy Thope, Jim Weed,
Gerry and Jerry Stewart, Sally
Schneider, Eileen Garvin, Phil Akers,
Ellice Brahms and Barbara Grupe.

Itwasreally excellentand concentrated
mainly on fingertechniques. Bobbegan by
showingus various picks, straps and equip-
ment, and then he demonstrated many supe-
rior ways to handle fast tunes and melody
lines. There were two greathand-outs; one
coveringthe fingertechniques and the other
avery clever and complete chart showing
chords, keys and modes.

Everyone agreed that the workshop
was well worth the time and money in-
vested. If there are any groups out there
that are interested in holding a workshop,
we can heartily recommend Bob as a good
teacher witha great deal of expertisethathe
articulates and demonstrates in away that is
easy to grasp and of interest to students of
alllevels. Bob’s email is: tuneit@autoharp
works.com.

The Capital "Harper’s group meets
onceamonth atamember’shome (or some-
times atalibrary or church), hasapotluck
dinner, plays songs from sheets that people
bringto share, has an open stage, works on
pieces that we have selected to concentrate
on and jams on familiar tunes. Wetry to
keepthe atmosphererelaxed and play some
simple tunes so beginners aren’t frightened
away, but we also do some complicated
numbers so the accomplished players aren’t
bored. Ifthere are any people inthe Wash-
ington metropolitan areawho would like to
joinus, they can contact me at gerryheal(@
erols.com.

The Chattanooga (Tennessee) Dulci-
mer and Accompaniment Club has finished
avery busy spring with Carol Stober pre-
senting a workshop and mini-concertin
February, George Orthey and Patsy Stone-
man presenting a workshop and mini-con-
certin April and the annual Spring Festival
inMay. All three events were well attended.

The groupisalso planning an overnight
trip to the Carter Fold and a commemora-
tive event for the Stoneman Family.

Several club members attended the
Mountain Laurel and Cosby Festivals this
past summer. Also, Bryan Bowers will be
with the clubin November.

The clubalsohad dozens of concerts at
churches, nursing homes, hospitals and at
various festivals.

The clubmeets weekly on Thursday
evenings, except for the months of June,
July and August. The club also meets year-
round on the second Saturday of each
monthin Chattanooga, with a covered dish
dinner and several hours ofjamming. For
info, call Barbara McCuistion at423-842-
0959 or Steve Daugherty at423-875-0442,

Everyone is welcome to the practices,
covered-dish jams, festivals or workshops.

Charlie Gilbert reports that the “Lost
Chords” autoharp club is alive and well in
Michigan. For info on meetings, write to
Charlie at 2601 McKeown Road, Hastings,
Michigan 49058 or give him a call at 616-
945-9723. The club will welcome you at
any of their meetings.

When your club or organization
has a meeting, sponsors a workshop or
concert, plays “out” for others ... let us
know and we will spread the word to
your friends!!

Let others know what can be done
to increase the autoharp’s visibility in
their community. Lead the way! Be an
example! Share the fun!!

And when you hear of a recording
that contains autoharp, let us know.
Others might want to hear it, too.

Do you know someone you think
would make a good Pickers’ Portrait?
Let us know and we’ll check it out!



John C. Campbell Folk School
Brasstown, North Carolina
Reporting: Helene Freeman
Lake George, New York

Where canyou gotolearn that great in-
spirational song, “Mama Ain’t Dead, She’s
JustPlaying Possum.” Why, the John C.
Campbell Folk School, of course!

ADanish custom called Morning Walk
and Morning Song are done before break-
fast. A different instrumentalist s featured
eachmorning with delightful stories and
song to wake everyone up for the fun day
ahead. Itismade clearuponarrival that this
isarelaxing, stress free week without tests
and critique.

For all you beginners out there who
are looking for a great start and also for fur-
ther improvement — this is the place for
you. Food is family style, imaginative and
plentiful. Wehad perfect weather, thougha
bit cooler than expected. John Hollands-
worth and his wife, Kathie, are excellent
teachers and gave of themselves fully and
thensome. Plenty of time was spent onthe
importance of tuning and a sure foundation
was given to each of us in a congenial at-
mosphere among the 7 students. Johntook
time with each student as to their particular
problem and goal and we came away with
plenty ofhandouts and songs. We even
played some of them in a final performance
forthe whole school at the end of the week.

My husband didn’t take a class, but
thanks to the helpful school staff, he found
somenice hiking trails and a pleasant creek
nearby. That, plus the local barbeque,

beautiful scenery, a comfortable rocker, a
couple of good books and the nightly school
entertainment topped off with local pickin’
and singin’ at Clay’s Cornerin downtown
Brasstown, made up avery enjoyable week!

SoreFingers Week: Diatonic Autoharp
Workshop

Kingham School: Oxfordshire, UK
Reporting: Sue Laughton & Mary Ann
Vagg

Dorset & Suffolk, United Kingdom

“LucilleReillyisgreat!”.... We feel like
children with an overwhelming desireto
scratch this on adesk orto scrawl on the
nearestwall: “LucilleReilly is the best!”

Shereallyis. Sheis askilled and won-
derful autoharp player and a superbly tal-
entedteacher ...and we were lucky enough
tohaveheras ourrole model and tutor for
onewhole week.

Wewereall together once againat Sore
Fingers annual Bluegrass gathering in The
Cotswolds. The sunshone, Kingham’s beau-
tiful old buildings looked at their best and
wehad the largest autoharp contingent to
date on British soil.

Thirty ofus, including many members
of ournewly formed UK Autoharps, began
work onEaster Monday morning (16th
April,’01). We were divided into two
classes; chromatic *harp led by our good
friend Mike Fenton and diatonic *harp with
Lucille. Mike has worked so hard, overthe
pastyears, to promote the autoharp in the
UK and this year he was able torealise an

ambition to signup enough students tojus-
tify employing another tutor. It was our
good fortune that the teacher he chose was
LucilleReilly.

Fromthebeginning werealised that
Lucillehad spent along time preparing for
ourclass. Shehad mailed the thirteen ofus
to find out “where we were” *harp-wise and
tojudge exactly what each wanted to gain
from the week’s course. Once we were un-
derway, we had the time of our lives! She
was totally focused and objective about the
sessions taught and had planned very care-
fully so that each piece of music she offered
us demonstrated a point of tuition and pro-
vided practice and extensions to support
our growingskills.

Welearnedrighthand fingeringandleft
hand technique that Lucille calls “pumping
felt”, howtoachieve “bud to blossom” by
careful use ofthe V—V7 chord combination
andlots, lotsmore. Lucilletaught in French
attimes for the benefit of the two French
members of our class. Shealso learned how
totellus that everything was “ab-so-loot-ly
luhv-ly” inan extraordinarily accurate En-
glishaccent! Isthereno end to this woman’s
talents?! (Sheleftus with the gift of atune
written specially for our class, entitled, of
course, “Absolutely Lovely!”). Shekept
tellingus that she was planting seeds and
wewould suddenly experience “the lights
coming on” during this coming year aswe
used hervarious strategies in our playing.
Onelittlelighthas flickered forme (con-
cerning chording theory) after only aweek
and Mary Annis “scissoring” like mad!

This sounds like hard work, and we
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guess it was, butit was also really good fun.
Wejoined the chromatic class for a couple
of sessions and enjoyed playing together
and learning about duet techniques. Under
Lucille’s guidance we gainedaglorious sense
ofachievementwhen, calling ourselves “Gin
and Diatonics”, we performed in the stu-
dents’ concert at the end of the week.
GeorgeHaigplayed thehaunting “LeaRigg”
(beautifully) and we joined for arepeat,
moving onto the much faster “Maid In The
Moon.” As players of two year’s experi-
ence, we sisters were quite proud of our-
selves. It was dark outside after the concert
and, having sure that no-one could seeus,
we skipped down the path like five year
olds! That and the wine made an excellent
end to another full day at Sore Fingers.

AttheTutors’ concertthenextevening,
Mike and Lucille fairly wowed the whole
Kingham gathering ... Wehad already had
thebenefit of Lucille’s expertisein front of
an audience when she played for us for
nearly two hours on Wednesday evening.
Despite losing her voice mid-week (thanks
to tree pollen and our superb British cli-
mate) she was ajoy tohear. Her interpreta-
tion of“Jamaica” and “Helmsley” were our
favourites and we both spentagood deal of
time marvelling at those fingersjust flying
over the strings. When she and Mike gave
us “Oh, Dem Golden Slippers”, we thought
the audience would take off! Their perfor-
manceatthe Tutors’ concert inspired similar
reactions. Somany peoplejustdon’tknow
what a ’harp can do. After Mike’s “Planxty
Fanny Power” and Lucille’s “Rickett’s
Hornpipe”, those people were left inno
doubtaboutits versatility and beauty ... in
theright hands.

Eachyear Sore Fingersis alittlemore
special: seeing students who have nowbe-
come good friends, enjoying the jamming
sessions during the afternoon and evening,
(putting on weight dueto the excellent and
plentiful food) and soaking up themusic all
around us. Thisyear wehad anextra... we
welcomed Tom Fladmark to England for the
very first time. It was areal pleasure to
meet and get to know him, notjustbecause
he is an ace craftsman who had heaps of
knowledge to impart. Heheld an autoharp
maintenance workshop and spoke in terms
we all could understand abouttheinstru-
ment he creates so beautifully. Very soonit
became usual to see queues forming outside
theroom he used as his office. It was good
to have him with us and we hope it won’t
betoo longbefore he returns.

We’ll be backnextyear ... and sowill

Lucille! By popular request Mike has
booked her again for Sore Fingers 2002. We
hear that she will be bringing theminimum
ofluggage and an empty ’harp case tofill
withEnglish Lemon Curd. How Absolutely
Lovely!

12th Annual Phoenix Folk Traditions
Music Festival, March 24,25
EncantoPark, Phoenix Arizona
Reporting: Fuey Herring

Chandler, Arizona

Irecently moved to the Phoenix area
and this was my first exposure to this two
day Festival, which boasted over 100 per-
formers and workshops — I was certainly
not disappointed. There was a preview on
the Friday night beforehand atalocal coffee
house, Fiddler’s Dream. (Great website:
www.fiddlersdream.org.) Thisis where I
finally got to meet Linda Huber, who took
the lead in presenting truly professional
autoharp playing for the entire weekend.
Lindadid the opening act Friday night and
gave abeautifully impressive performance
on her Orthey diatonic "harp.

Mimand Don Carlson, well knownin
Kansas City, also performed on Friday,
harmonizing on several of Don’s original
songs, plus old time standards. Mim alter-
nated between playing back up on stand-up
bass and autoharp, while Don played guitar
and mandolin. When they began playing, it
took me abit of time to realize what was
different abouther OS/21 bar *harp. ThenI
realized it was a standard "harp, but she
was playing left-handed! It was fascinating
to seehowwell she has developed her tech-
niqueto take advantage of our beautiful
instrument. Thetwo werein greatevidence
over thenexttwo days, performing and tak-
ing part in several workshops.

Other featured performers were
Kathryn and Caitlyn Morski, amother-
daughter vocal duo, who have a breath-
taking ability for harmonizing on their
songs, all written by Kathryn. She accom-
panied on guitar, but told that she has an
autoharp at home in Michigan. Hope she
brings it along next year!

Encanto Park is a great setting for a
music festival, especially a free one like
this, where park visitors, picnickers, etc.
could stop in and hear an extensive variety
ofacoustic music, storytelling and cowboy
poetry. Thethreeindoor stages were filled
both days, and in addition there were four
ormore outside stages/workshop areas—

shaded and grassy, with plenty of chairs
available.

In afeatured opening act on Saturday,
Barbara Giamalvo played her Orthey, per-
forming with her talented song-writing hus-
band, Chuck. Chuck accompanied on guitar
asthey sang a variety of his material, which
was set off beautifully by her instrumental
breaks. In addition to this set, Chuck and
Barbara, along with their friends Mim and
Don, helped to present a song-writing work-
shop, and did much work behind-the-scene
tokeep the festival going smoothly.

LindaHuber’s presentation on Sunday
included a variety of songs and instrument-
als, which included Celtic and traditional
tunes. I, myself, was fascinated by her
nimble and precise fingerwork and it was
rewarding to see the positive reaction of
the rest of the audience.

The autoharp workshop on Sunday
was aone-hour combination beginningand
intermediate presentation by Barbara and
Linda. There wereloaner *harps available for
participants, who were eager to try the
"harps and learn about them. A fter Barbara
went over some autoharp basics, andhad
participants strumming to some 1—,2—and
3—chord songs, Lindademonstrated some
advanced techniques suchas open chording,
and explained the difference between chro-
matic and diatonic ’harps. The end ofthe
hour left everyone wishing for more time.
Barbara gave out her phone number, and
suggested that a monthly autoharp group
mightbe started ifthereis enough interest.

Following the workshop was a Carter
Family singalong, where there were four of
us autoharps taking part, along with guitars,
banjos and great vocalists. Again, itended
much too soon.

Personally, I was on ahigh for the
entire weekend, bouncing from spot to
spot—not able to take in everything —
jammingwithbluegrassers and “folkies”and
anyone else who was handy. T had been
looking forward to meeting Linda Huber,
who I knewhad been a guest and presenter
at this festival last year. I feel happy to
have made anew autoharp friend.




Stew's Cloice

Stew
Schneider

Handful of Songs
Doofus
Autoharp: Heidi Cerrigione

Bye and Bye * Cheat River * Fishing
Blues * Fine As Fine Can Be * Who'll
Rock the Cradle * Alpine Medley *
Friend For Life * Hick's Farewell * I
Will * Rustic Dance * Who Will Sing
For Me * If I Could Be the Rain *
Little Birdie * Loch Tay Boat Song *
Sweet Dreams * Simply Fly * Handful
Of Songs

Doofus, the irrepressible northern
interpreters of old time music, have re-
leased another fine CD that is sure to
please their many fans. Over the years,
Neal Walters, who fronts the group,
has developed an extensive following
of people who love the smooth delivery
that is his trademark. If Bing Crosby
sang old time, he’d be Neal Walters.

Doofus is among the most prolific
of music publishers and performers
currently touring, doing house concerts
all over the east (and sometimes west),
and being involved in publishing and
recording projects from their home
base at http://doofusmusic.com . It’s
really quite spectacular!

For this latest project, they have
chosen 17 tunes, six traditional, and the
remainder composed, including one
Cheat River, by Neal himself. My mule
and musical mentor, Aunt Sukey, pre-
fers the traditional tunes, but feels that
the selection of the composed tunes
was well made, even if the composers
are still alve. (Aunt Sukey thinks the
best musician is a dead musician, but
ghe’s a mule, and they’re given to ex-

reme positions.)

The lead tune, Bye and Bye, with

its cheery banjo-mer accompaniment
will get itself lodged in your head and
bedevil you all day long. It’s infectious.
Aunt Sukey, however, prefers Little
Birdie over all the cuts. It pops along
like a Model T full of good feeling.

Overall, the latest release by
Doofus is full of the things that fans of
Doofus and Mill Run Dulcimer Band,
the other band with which Neal is
associated, have come to expect. The
instruments, particularly Heidi
Cerrigione’s sensitive autoharp play-
ing, are handled with their usual skill.
Those who haven’t heard them before
owe them a listen. Aunt Sukey gives
them an ear and a snort.

Tira Lowise's
Cloice

B Tina Louise Barr

Love’s Lasting Light

Paul and Win Grace

Autoharp: Win Grace

11990 Barnes Chapel Road
Columbia, Missouri 65202-8857

The Roses of Prince Charlie * Nellie
Bly * Child of Mine * Hideaway *
Wildwood Flower/High Atmosphere *
The Chicken Song * Shady Grove *
Ways of the World * I Sit Beside the
Fire * Durang’s Hornpipe/Little
Dutch Girl * My Name Is Morgan But
It Ain’t J.P. * Cowboy's Sweetheart *
Wait For the Wagon * Come Thou
Fount of Every Blessing * The Wreck
of the Number Nine * Ida Red * Fare-
well My Friends

Paul and Win Grace are a well
established duet with over 26 years in
the folk music circuit. Their latest re-
lease features a full palette of tradtion-
al ballads served in a warm and straight-
forward style.

The Roses of Prince Charlie

AQ5

rallies for independence in ancient
Scotland. Win’s accordion provides a
backdrop of soft drones as the song
shifts into a rousing march.

Paul sings lead vocal about the do-
mestic adventures of Nellie Bly on this
Stephen Foster classic. The harmony line
created by Paul’s mandolin and Win’s
autoharp demonstrate how well these
two instruments work together (and
their owners, t0o).

Child of Mine has nice touches of
lyrical inflection and musical arrange-
ment that well credit the style of Bill
Staines.

Wildwood Flower/High Atmosphere
is the shining treasure of this recording,
The Carter Family originated a unique
style that Win, Paul and their daughter
Ellie have captured with soulful har-
monies. High Atmosphere was bril-
liantly penned by Robin and Linda
Williams in the A.P. Carter tradition.
Win’s lead vocal and skillful accompa-
niment on the autoharp add dimension
in linking this updated folk song with
the echoes of the past.

1 Sit Beside the Fire reflects upon
an epic poem from Tolkien’s Fellow-
ship of the Ring and is beautifully tex-
tured with Paul’s guitar and Win’s
autoharp.

Durang’s Hornpipe/Little Dutch
Girl features Paul’s fiddle and mando-
lin with Win’s accompaniment on pi-
ano. Though the fiddle steers slightly
off measure at times, this instrumental
medley keeps both feet in a very dance-
able mood.

The Wreck of the Number Nine is
a classic train ballad, detailing the fate
of a brave engineer who leaves behind
a bereaved sweetheart. Train wreck
songs typically are sung as tragic ac-
counts set to happy little tunes. This is
one, nicely done.

Farewell My Friends concludes the
near hour of this album’s musical fare.
Win, Paul, and their daughters Leela
and Ellie are joined by Cathy Barton
and Dave Para, sharing pleasant

(continued on the next page)



6 AQ

—Recordings

Wild Birds

Adam Miller and Laura Lind
Autoharp: Adam Miller
PO Box 620754

Woodside, California 94062

Handful Of Songs

Doofus

Autoharp: Heidi Cerrigione
56 Egypt Road

Ellington, Connecticut 06029

Contains autoharp:

Love’s Lasting Light
Paul and Win Grace
Autoharp: Win Grace
11990 Barnes Chapel Road
Columbia, Missouri 65201

The Great Sad River
Autoharp: Harvey Reid
Woodpecker Records

PO Box 815

York, Maine 03909

Hear the Lonesome Whistle Blow
The Black Irish Band

Autoharp: Tina Louise Barr

322 Los Palmas Avenue

Modesto, California 95354

(Criitic’s Choice continued)
memories of musical travels.
“Love’s Lasting Light” is a folk
music album, featuring Win and Paul’s
vocals. Win’s autoharp playing adds
nicely to the rest of the instruments
that have been recorded on this de-
lightful release.

Bol's Cloice

Bob Woodcock

Wild Birds
Adam Miller and Laura Lind
Autoharp: Adam Miller

Going To the West * Night Herding
Song * Wild Birds * RiverOf Jordan *
The Bergen * Ten Cents a Ride * Kiss-
ing Is a Crime * Someday Soon *
Cousin Emmy’s Blues * North By North
* Dancing In Fifty Year Forests *
Snake Song * I Wish I Had My Time
Again * Courage

When I heard that Laura and Adam
were coming out with a CD, I had very
high expectations. After all, they are
the four-time winners of the Leonard
Reid Open Stage award at Mountain
Laurel Autoharp Gathering. They sing
with joy and passion, creating gorgeous
harmonies effortlessly, or so it seems.
And Adam is a championship-caliber
’harper to boot. What could be bad?
Then again, you never know about
these things ...

Well, friends, I’m here to tell you
that I wasn’t disappointed in the least.
In fact, I am very, very impressed.
These folks have crafted an album that
is a blend of traditional and written
songs that is a joy to play, then play
again. They have included one of my
sentimental favorites, lan Tyson’s Some
Day Soon, some Carter Family (Kiss-
ing Is a Crime), some great old-time
songs (the Louvin Brothers’ River Of
Jordan, Peggy Seeger’s Going To the
West), some outstanding duets (notable

Cousin Emmy’s version of Cornbread,
Molasses and Sassafras Tea, via Sandy
and Caroline Paton) and a touching
original tune, Dancing In Fifty Year
Forests. There are some great tear-your-
eyes-out sentimental songs like George
Jones’ The Old, Old House and one
called Ten Cents a Ride, the story of a
faded old man who always dreamed of
being a cowboy but ended up giving
pony rides in a carnival. These are all
winners.

The effort that went into this re-
cording really shows. the artwork is
first rate, the liner notes are informative
without being ponderous and the re-
cording and mixing is done with skill
and sensitivity. Adam’s skillful auto-
harp comes across clear and ringing,
without any of the muddy distortion
you hear in analog autoharp recordings.
The best quality of this recording, to
my ear, is the texture. These folks know
how to entertain you. Many, many al-
bums have a meat-and-potatoes (oops,
these guys are Californians. I better say
tofu-and-sprouts) sameness cut after
cut. Lind and Miller know how to vary
tempo, instrumentation, theme and
vocals to keep your attention.

There were a few disappointments
to my ear, but these were matters of
personal taste. I didn’t like The Snake
Song, though Laura’s gutsy vocal
reminded me of an old Ida Cox re-
cording. I thought Courage, while a nice
enough piece, wasn’t strong enough to
use as a final number. But that’s it. This
is a winner. You’ll listen to it, you’ll
enjoy it, you’ll think about it and you’ll
learn some great songs. Who could ask
for more???




Carey_Dubbert

92 Winfield Champion, ‘99 MLAG Champion

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Plgyers News

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
18000 Coleman Yalley Rd. Occidental, CA 95465

]/ ///;/“ e Play list at www.monitor.net/~dcalcarey

4
AUTOHARPS

The ‘harp that plays like a breeze!
Call or write for information today.

MARK FACKELDEY, LUTHIER
206 West Flora Street ® Tampa, FL. 33604 ° 813 237-5832
Web Site: http//members.aol.comy/fackeldey, zephyrhill himl ¢ E-mail: markoharps@mindspring/com

AUTOHARP PLAYERS
Would you like to play any chord?

You can with the NEWTON
KEYBOARD AUTOHARP. Maj,
min, aug, dim, sus, 6th, 7th,

9th, m6; m7, m9, & All others
and play single notes.

Some finished models are
Available $325 (using used
autoharps.)

Kits to convert your own
autoharp $95

Installed on your autoharp $195

NEWTON ENGINEERING
6012 Green Valley Dr.
Knoxville, TN 37914

(423) 522-3227

fax (423) 525-2876
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Good music stuff
by Lucille Reilly, IAC. MLAC

Thus Sings My Soul
hymn instrumentals arranged by Lucille

for autoharp & hammered dulcimer.

CD: $18% ppd., cassette: $13% ppd.
“...expansive dynamics, creatively
arranged pieces, and an energetic
presentation that engulfs the listener.” —AQ

NEW! | How to Create and Play

the Ultratonic Autoharp

Marty Schuman’s concept demystified,
includes many charts & ill. $1722 ppd.
The Flowers of Edinburgh

Explore the secrets of great melod
chords for any tune. $129% ppd.

Tunes from tape to paper:
Lucille will transcribe original and
unpublished tunes, or your version of
an existing tune, from the cassette
you supply. Essential for workshop
handouts, and a great look for original
tunes. E-mail or send SASE for info.

SHADRACH PRODUCTIONS
thedulcimerlady@juno.com
P.O. Box 7338

Denver, CO 80207

are you a fan of
old-time music?

then subscribe to

e OLD-TIME HEFALD @

Sample Copy 85 (86 foreign)
One Year  $20 §$25 foreggn;
Two Years  $38 (848 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.
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Ifyouare aprofessional autoharper and
wishto befeatured, please sendphoto, biog-
raphy, andscheduleto:’

KarenDaniels

9002 GrandviewDrive

OverlandPark, KS 66212

autoharpgal @minpin.com

NOTE: These performance and/or
workshop listings are limited to those which
feature atleast 50% autoharp. Contactthe
performerforadditional information. Also,
cancellations and/or changes canoccur.
Checkwiththe performer before traveling

far.

HELEN BLACKBURN

4770 Mallard Creek Drive

Mason, Ohio 45040

513459-1883

Profile: AQ April 91
Performanceschedule:
October20-21

Mossy Creek Arts & Crafts Festival
Warner-Robins, Georgia

EVOBLUESTEIN

10691 N. Madsen

Clovis, California93612

559297-8966

FAX209297-8966

evo@evobluestein.com
evob@csufresno.edu
http://evobluestein.com

Profile: 40 October’88
Performanceschedule:

August3-11

LarkintheMorning Music Celebration 2001
Autoharpand Zydeco accordion workshops
Mendocino, California

August22

Beginning Autoharp

California State University

Hayward Extended & Continuing Education
Hayward, California

October26-27

Beginning Autoharp

California State University

Fresno Extended Education

Fresno, California

BRYANBOWERS
c/oScottO’Malley & Associates
POBox 9188

Colorado Springs, Colorado 80932

719635-7776

somagency(@aol.com
Profile: AQ January ’89

Performance schedule:
August8

Baldwin Station
Sykesville,Maryland
August10-11

The Avalon
PawPaw, West Virginia
August23

TBA

Kasilof, Alaska
August24-25
Alaska State Fair
Palmer, Alaska
August26

TBA

Tok, Alaska
August27

Jurick Building
Kennicott, Alaska
September 23

TBA

Ronan, Montana
September 24

TBA

Butte, Montana
September29

TBA

Lawrence, Kansas
October 1

TBA

Abilene, Kansas
October 3

TBA

Winfield, Kansas
October4

Guthrie Amphitheater
Guthrie, Oklahoma
October 13

TBA

Houston, Texas
October 14

TBA

Houston, Texas
October20
Kennewick Highlands Grange
Kennewick, Washington
November2

TBA

Mamphis, Tennessee
Novembere 4

TBA

Dayton, Ohio

ROZBROWN

1549 S. Holland Court
Lakewood, Colorado 80232
303969-9645
rozie@rozbrown.com
http://www.rozbrown.com
Profile: AQOctober’89
Performanceschedule:

Every Wednesday, Thursday, Friday and
Saturdaynight

Buckhorn Exchange Restaurant
1000 Osage Street '
Denver, Colorado

PAULand WIN GRACE

11990 Barnes Chapel Road

Columbia, Missouri 65201
573443-2819

pgrace@coin.org
www.folkfire.org/graces

Profile: AQOctober ’88
Performanceschedule:

August9

TV Broadcast on “Pepper and Friends”
from Columbia, Missouri on NBC—10 a.m.
(CST)Info: 573 882-8888
August11-12

SaltRiverFolklife Festival

(Mark Twain Lake) Florida, Missouri
August 14

Concert8-9:30p.m.

Info: 888 518-9961
RiverExplorerBarge

Hartsburg, Missouri

August 22 - September 9

Tourin celebration of25th wedding
anniversary. Info: 573443-2819
Coloradoand western K ansas
August25-26

White Fence Farm (tentative)
Lakewood, Colorado
Info:303935-5945

September

YMCA ofthe Rockies, near Estes Park
Call beforeattending: 970586-3341
EstesPark, Colorado

September 16

Boone County Heritage Festival
NifongPark

Columbia, Missouri

September 26

TVbroadcast from Columbia, Missouri
(continued onnextpage)



“Pepper & Friends”, live—NBC 10a.m.
(CST)Info: 573 882-8888

September30

ColumbiaFestival ofthe Arts
Courthouse Square

Columbia, Missouri

October4

Community Concert for Friends of Music
Society—7:30p.m.

First Presbyterian Church

Kennett, Missouri

November 3

Focal Point—Evening conceert at 8 p.m.
Webster Groves (St. Louis) Missouri

MARC GUNN

POBo0x 650128

Austin, Texas

512804-0468

marc@thebards.net
http://thebards.net/mp3/

Profile: AQFall2000
Performanceschedule:
Thefollowingdates are all at the
Kansas City Renaissance Festival,
Bonner Springs, Kansas (Kansas City area)
September1-3

September8-9

September15-16
September22-23

September 29-30

October6-8

October 13- 14

LES GUSTAFSON-ZOOK
212E. Douglas

Goshen, Indiana46526
219534-1173
gustazook@aol.com
www.gustafsonzook.com
Profile: AQ April ’94
Performanceschedule:
August5-11
AugustaHeritage Center
Folk Arts forKids

Elkins, West Virginia
August24-31

John C. Campbell Folk School
Brasstown, North Carolina

KARENMUELLER

POBox 80565

Minneapolis, Minnesota 55408
karen@karenmueller.com
www.karenmueller.com
Profile: AQ July’93
Performanceschedule:

August 18

Outdoor Concert—7p.m.
McCarthy Beach State Park

Side Lake, Minnesota

September7-9

CookForest Festival

Clarion, Pennsylvania

September9

KatieMcMahon’s CDReleaseConcert
7:30p.m.

Minneapolis, Minnesota

October 17

Concert(7:30p.m.)

Info: tjlindem@home.com (ThomasLindem)
Rockford,Ilinois

JUDIE PAGTER w/Country Ham
38 PebbleDrive

Stanardsville, Virginia22973
804985-3551

Profile: AQ April 90
Performanceschedule:
October13-14

Annual Tennessee Fall Homecoming
Museum of Appalachia

Norris, Tennessee

Info: 423 494-7680

STAN RANSOM

The Connecticut Peddler
39Broad Street

Plattsburgh, New York 12901
518563-5719
1-800-277-7695

August17

Congregational Church—8 p.m.
Benefitconcert forKid’s Corner
Bar Harbor, Maine

August 24

Massabesac Audubon Center—7 p.m.
Auburn, New Hampshire
August25

Portsmouth Folk Festival
Prescott Park—8:05 p.m.
Portsmouth, NewHampshire
September 15

Rose Garden Coffeehouse—8 p.m.
Mansfield, Massachusetts
September 20

Coffee Grounds—8 p.m.

Falcon Heights, Minnesota
September 21

Madison Folk Society (TBA)
Madison, Wisconsin
September23

Front Porch Coffeehouse—7 p.m.
Valparaiso, Indiana

September 28-30

Desert Oasis MusicFestival
Churchill County Fairgrounds
Fallon,Nevada

AQ9

ALEXUSHER
216N.Elm Avenue
Webster Groves, Missouri63119

sransom(@northnet.org 314961-8631
WwW.Stanransom.com ooharp@aol.com
Profile: 40 Winter 95 Profile: 40 Winter 96
Performanceschedule: Performanceschedule:
August4.- 3 September25
Champlain Valley Folk Festival Historical Society
Burlington, Vermont Webster Groves, Missouri
August18 o October 13

Downtown Association St. Louis Scottish Games
Plattsburgh, New York St. Louis, Missouri
September8 October 16

Battle of Plattsburgh Celebration FergusonPresbyterian Church
Plattsburgh, New York Florissant, Missouri
HARVEY REID

WoodpeckerRecords

POBox 815

York, Maine 03909

207363-1886

info@woodpecker.com

www.woodpecker.com/

Profile: AQ January ’89

Performanceschedule:

August9

Castle Hill Concerts— 7 p.m.
Ipswich, Massachusetts
August10

Passim-§ p.m.

Cambridge, Massachusetts

(continued onnextpage)
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Autoharp
| DF l'l'u]g

& Pend:;nt}/’(}harm

SHOWN ACTUAL
SIZE: 3" HIGH

Colorful cloisonné autoharp
earrings and pendant/charm
designed by Ivan Stiles. 14 carat
gold plate over solid brass.
Earrings (w/wires): $20.
Pendant/Charm (w/loop): $12.
Send check or money order for amount
plus $3 shipping/handling to:
IVAN STILES
1585 STATE ROAD
PHOENIXVILLE, PA 19460
610 935-9062

Sorry, state law prohibits return of pierced earrings.

Cowboy Songs
for Autoharp
: by Carol Stober -

Cowboy Songs for Autoharp ...
Appalachian Autoharp, Book/Tape .
Autoharping the Gospels, Book/Tape.......... 21.95

INSTRUCTIONALS
Easy Autoharp Video ... 29.95
Melodic Autoharp Video .

Above items published and available from Mel Bay Publishing
Autoharp Book/Tape Set ........ccccccmvvrrrrins 15.00
Workshop Records, Publisher
LISTENING TAPES
Country Sampler ... .. 8.00

Patchwork
Down Home Family Band (Children’s songs) .8.00
Add 3.50 for shipping

For fastest delivery, order from

$>CAROL STOBER®
Box 1275 » Talledega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aol.com

(continuedfromprevious page)
NEALWALTERS

12228 Hollowell ChurchRoad
Greencastle, Pennsylvania 17225
neal@doofusmusic.com
neal@doofusmusic.com

Neal Walters has been playing and per-
forming formore than 30 years. Helovesto
singandtypically accompanies himselfon
themountain dulcimer, guitarand/or auto-
harpbuthealsoplays fiddle, banjo, bass and
mandolin. Heisamember of two bands: the
Washington D.C. based Mill Run Dulcimer
Band withwhomhehasrecorded seven al-
bums, and Doofus along with his wife, Col-
leenand Connecticutresidents Johnand
Heidi Cerrigione. Doofus hasreleased two
albums. Inaddition, Neal and Heidi collab-
orated onarepertoire book for dulcimer and
autoharp, called “30 Old Time Songs and
Tunes,” which features acompanion cass-
ettetape. Neal and Heidihave also published
several tune books in the “Doofus Occa-
sional Series.”

Nealisthe editor of Music Hound
Folk: the Essential Album Guideto Folk
Music (Visible Ink Press), whichis cur-
rentlyinits second printing. Heis an expe-
riencedteacher who has taught mountain
dulcimer and autoharp for the past fifteen
years or soinand around Washington and at
camps and festivals like Boone, Swannanoa,
Augusta, Kentucky Music Week, Black
Swamp, Autumn Hills, Cranberry, String-a-
Long, Housatonic, Dulcimer Daze, Clare-
mont, Mountain Laurel and others. He was
recently appointed to the board of the
Mountain Laurel Autoharp Gatheringand
will serve as director forthe 2002 festival.

Performanceschedule:

August24-26

Greatriver Road Dulcimer Festival
Autoharp Workshops/Concerts
Grafton, Illinois

September7-9

CookForest Dulcimer Festival
Autoharp Workshops/Concerts

Cook Forest and Clarion, Pennsylvania

About“RED APPLE RAG”

“Red AppleRag” isafiddletune inragtime,
really. Therangeis good for autoharp. I'm
sure peoplelike Alan Mager will tearitup.
The syncopationis interesting.

...from Ron Penix



RED APPLE RAG
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Arranged by: Ron Penix
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You AR INVITEI‘;T—O— PARTICIPATE
IN AN INTERACTIVE LESSON WITH

STEW SCHNEIDER

Stew Schneider first crossed paths
with an autoharp at the First Annual Green-
up County Folk Festival in 1971. Hewas a
guitar player at the time, when a dulcimer
player approached him and opined, in the
nicest way possible, that he was quite pos-
sibly the worst guitar player on the planet
at that particular juncture. The dulcimer
player gave Stew an old Oscar 12-bar and
told him to stand at the back of the stage
and try not to annoy the musicians. Stew
took this as a challenge to learn some music
on the thing, and in the intervening 30 years
or so, he has tried to do so.

Stew plays with the Foot In the Air
String Band, doesn’t play in autoharp con-
tests but MCs them sometimes, and has
had a wonderful 30 years with 36 strings
and 4 springs.

Stew is one of the hosts of “From the
Roots,” a program of roots and roots-based
music broadcast over Appalshop’s radio
outlet, WMMT, in Whitesburg, Kentucky,
and over the internet at http://www.broad-
cast.com/radio/public/wmmt/ . Heis also the
author of “Farrell’s Dream,” a National
Story Project winner from NPR, at
(continued on page 14)

Student

Orders Lesson In
Tare Frotit structor
P Sends Lesson
Instructor T
ape To

Student

Student
has choice

to g
on fo:

Student
Records Lesson Instructor
And Sends Critiques Tape
To Instructor And Seads Reply
To Student

Areyouinterestedinbecoming anInteractioninstructor? We ‘dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA24073 ¢ kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
PartTwo
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

An Interaction lesson with

John Stewart (Stew) Schneider

3830 Birnamwood Street, Ashland, Kentucky 41102

Fiddle tunes! Ilove ’em. Can’t get
enough of em. And Imost enjoy them
when playing with a band. But I gotta tell
you: When Bobby Taylor or Paul Smith or
Timmy Gillenwater gets a head of steam up,
there are very few "harpers who can keep
up finger picking at the pace they set, and
even then, you’re not going to be heard. Our
lovely little harp just doesn’t have the
voice for it. Additionally, playing breaks in
aband or solid jam presents some unique
challenges for an instrument with as many
undamped strings as has ours. Playing fiddle
tunes up to speed, in a band, puts demands
ona ’harper that are unlike the demands of
playing alone, or accompanying singing.

So ... what’s a harper to do? My an-
swer (and I'll gladly admit it’s not the only
answer) to the problems of speed and vol-
ume in a band situation is thumb lead. It’s
not only possible to play the melody using
your thumb, it’s downright fun, and you can
take breaks, even over quite loud jams. It
does require some practice, and some care
about when it is used, but overall, it‘s not
that hard, and it is a technique every "harper
should have up his sleeve.

Let’s take the tune J.P.Fraley calls “The
Hillbilly’s National Anthem” —“Ragtime
Annie.” This is a dandy for thumb lead, and
Ilike it so well that [ use it for the theme
song for my radio show on WMMT. We’ll
learn how to play a credible break on it.

To play effective thumb lead, you need
three things: the right picks, the right lick,
and a trick nature. Let’s look at picks first.

THE PICK
Every "harper has his or her favorite

picks and ’'m not fool enough to try to tell
youyours are wrong. [ use an orange Kelly

Ragtime nnie”

“Speed pick” on my thumb and two brass
Dunlops on my first and middle fingers.
June Maugery advocates trimming the
middle plectrum on this thumb pick to half
its length, and I did that for years. Sometime
ago, though, I compared a trimmed with an
untrimmed Kelly. To my ear, the untrimmed
one sounded better. You should use what
you’re comfortable with, but aim for a flex-
ible thumb pick, as opposed to one of those
thick plastic numbers. The thicker picks
will generate an awful lot of noise. Experi-
mentation is the key here. I've tried Kelly
“Slick picks” a number of times, but even
these cousins to the Speed pick don’t sound
quite right to me.

Thumb lead is pretty vigorous playing,
so good fit on the picks is a must. If they’re
too loose, the picks will fall off. If they’re
too tight, you’ll cut off the blood supply
and your fingers will fall off. Either thing
sounds awful on stage, so take some time to
shape the picks to your fingers, and to be
sure you’ve got a good fit on the Kelly. I
wet my thumb before I put on the Kelly
(OK ... I'suck my thumb ...), then dry it.
The slight tackiness remaining keeps the -
pick on for me. You may need to actually
tape it on, if your thumbs are small in diam-
eter.

THE LICK

To make this work, we have to find a
way to strike the melody string, and only
the melody string (hopefully) in such a way
that it rings clear. ’m not going to kid you—
this is going to take some practice. There are
aLOT of strings, and you want just one.
Keep in mind, though, that if you get a good
bite on the right string, the dead strings near
by aren’t going to impose too badly on your
sound. Nothing beats accuracy, but ...
you’re going to play anote. It will either be
the right one or the wrong one. Either way,
nobody’s going to remember it five minutes
later, and you’ll do better the next time.
Don’t get discouraged, and just keep plug-
ging. You’ll get it. Ibelieve in you!

The actual technique is a strike with
the plectrum of the thumb pick. I think of it
as “throwing” the pick at the string by aro-
tation of the forearm. The first few times
you try this ... well ... that’s why we call it
learning. It will get better. Use the “throw-
ing the pick” technique to play the major
scale up and down until the notes are clear.

Once you’ve got that, youneed a fill,
and that’s done with the index finger. If you
refer to the photo you’ll see the position
I'musing. Your hand is in about the same



1440

position you’d use to grasp the handlebar
on abike. The index finger strikes the
strings between notes of the melody to fill
between the notes. You’ll hear it on the tape.
I play just the melody, then melody with
fills, then layer in the band.

THE TRICK

The final asset youneed is abit of a
trick—you need a compromising nature.
Award-winning contest pickers get that way
by playing each and every note in the tune.
It sounds wonderful. I wish I could do that.
I can’t do that. And if I try, in a band situa-
tion, it comes out muddy because we got
too many darn strings. We’re in the position
of the guitar player who tries to play Scott
Joplin rags on the guitar. Ifall the notes are
played, you wind up with a mushy mess.
Your job, when constructing your break, is
to find the notes that define the tune, and
play them, dead clear. The band will take
care of the rest. Figuring out which notes
define the melody is more art than science

and will come as you work on this. I don’t
know how it comes. It just does. It’s a
miracle.

THE ARTISTE AND HIS
ENVIRONMENT

Thumb lead is an important technique
to have available in a crowded sonic space,
like a string band, to make contribution to
the overall musicality of the enterprise. It
is, however, an agressive technique that can
easily detract from, rather than complement,
the creative vision of the remaining members
of the consortium. In other words, back off,
Jack! This is something to do when you’re
taking a lead. Unless you stay to the low
octave and pick awful darn careful, it’snot a
technique to use when somebody else is
having his or her say.

The right pick, the right lick, and a
tricky approach to parsing the melody will
have you playing credible breaks inno time.

(Stew Schneider, continued from page 12 )
http://npr.org/programs/watc/features/2000/
001007.story.html , soon to appear in the
anthology by the same name, and numerous
books and articles, all available only at
enormous expense from rare book dealers.

Appalachian born and bred, Stew lives
in Ashland, Kentucky, a mile from his child-
hood home, and within five miles of the
graves of four generations of his family. You
can contact him via email at stewart@ezwv.
com , or you can generally spot him at
festivals by looking for his red suspenders
wrapped in duct tape. He was Program Di-
rector at the 2000 Mountain Laurel Gather-
ing, and loafed this year, doing as little as
possible.

it L

Bewell!

F.'ﬁ\

R

o)
J
3% 3
=
on ="

e

gafogfyp Tnloackive &won on e Web

_Dedicalsd (5 TSl



AQ 15

arr. Stew Schneider

Ragtime Annie
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IN THE BEGINNING...

by Mary J. Park

INTERESTING REYTHM FILLS

When playing music that has notes
that are held for four or more beats, it often
sounds rather monotonous to just play the
normal thythm fills that Thave discussed in
previous articles. A whole bunch of “dum
ditties” strung together just don’t have much
pizzazz. So let’s break away from the mo-
notonous and add some frills in these areas.
In this article I will discuss just one possi-
bility for such fills. We will use the “dum
ditties” we have already learned and will add
some individually plucked notes as well.
The important thing to remember is that
these are thythm fills and should be played
quieter than the melody notes of the music.

For this lesson, I have chosen Red
River Valley, because it has several sustained
notes (notes that are held for a long time).
These divide themselves into two types.
The first and third sustained notes begin on

the second beat of the measure and are held
for five beats. The second and fourth begin
on the first note of the measure and are held
for six beats.

In examples 1 and 2,  have written it
so that you will pinch the melody note and
then follow it by a “ditty” (the 1 and 2 ar-
rows), a “dum” (the upside down Y), a
pinched note and a thumb stroke. In the
music notation, I have indicated the name of
the pinched rhythm note that I would prob-
ably play, but it is not really necessary that
you hit that exact note. In fact, you might
even want to experiment with going to a
note lower in the scale rather than one
higher as I indicated. Since this isnot a
melody note, it will really not make any
difference. Just listen and pick out what
sounds good to you and remember that you
need to stay on the chord indicated at the

beginning of the sustained note.

In examples 3 and 4, I have written it
so that you will pinch the melody note and
again follow it by a “ditty” and a “dum.”
But this time you will play two pinched
notes going up the scale (or you could go
down), and then ending with a thumb stroke.
The important thing to remember here is
that you want to play two different notes
for the rhythm pinches, so you should
either be going up the scale as Thave done,
or down. As before, it is not important to
hit the exact note that I have indicated, but
it is important to play these quieter than
the melody notes.

So try out these ideas, and then experi-
ment and see what you can do on your own
to add some pizzazz to your playing.

Example 1 Example 2
- A
g0 - ing. sun - shine,
D7 G G c
| | &
g SR S, S G S 2— X— A jd A
TAB v I — | — . i
U A [ VITATTT A TtV A
' T S, | I [
a g b d c g
Example 3 Example 4
-
H—C aai o :
) .
smile, while.
D7 G
| ‘L |
| A 2l A4 A 2l | a4
e ]
A TH VT —A A it 4+
e l 7 - — A
a d g g b d

Remember that the one and two arrows in the bracket go together to make one beat, with each arrow
getting half of a beat.
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Key: G Traditional
Arrangement © 2001 Mary J. Park
- A #
re)
e C @ & P Te P
PS) K 2
From this val - ley they say you are go - ing, We will
G / /1 1 (@*G D1 ©)F /]
e YTV —Vv—T V| ] 2 N — |
1iAD ] AL I N | A A A | A v = A | | v
A T T A T—1 A1 % y N A A=A
N T | T ! | — T |
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/ / |/ | DI G . /)
I ] v <3 I ; 1 a— v 1
MmN v | | v A v e i = I A ] A 2
ITAD A | A4 A | T A X = | | | ™
I — — l | A 11 A -
S | I |
b g b d c b a d f# d c
(am | |
\g\u —a
sa you are tak - ing the sun- shine, That has
Cé / DIG DI G / /o
I | 1 } | ‘L \L 2] \L
mAnR k. 4 |4 e | 1 e v A = [ T |
L730 A | N v | N | ™ | ! v |
] VAN | T T &N | ! 1 i JAN A v
NS T I 7\ T I I I T
b b a g a b d © e g e
- A #
[ fan Py
\\au o
bright - ened our path - way a - while.
/ G D7 G D7
] | | 9 I ‘IV
MA N I ] I NA | v e I = | v A
IAD A L v ¥ | A~ M 4 — | A |
U A AT R me—— y— N\ —
3 1 [ S—
d # g a b a g b d

Note: The asterisk (*) indicates that when playing the chord as rhythm backup rather than as a
melody note, you should begin to play the chord one note to the left in that measure.



”@W 0/%6 95:6/6%% ’

by Amilcare Ponchielli (1834 - 1886)

Ponchielli was born in Cremona, a
place well known for the crafting of fine
stringed instruments. He studied at the
Milan Conservatory where he later became
ateacher. Two of his students were Verdi
and Mascagni. Of the ten operas he com-

posed, “La Giaconda” is the best known.  entertain the nobleman’s guests. The “Dance
“La Giaconda,” which means “The Joyful ~ of the Hours” contains four dances repre-
Girl,” was based on a Victor Hugo play.  senting Daybreak, Day, Evening and Night.
During the third act, a ball is held inthe =~ Many people are familiar with this piece
House of Gold which is the home ofa Ve-  from its inclusion in Walt Disney’s 1940
netian nobleman. A ballet is presentedto movie, “Fantasia.”
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gk For 20 years specializing
in Books, Instruments
'@ &Recordings of

FRONT : Folk, Traditional and
HALL

Acoustic Music

Oscar Schmidt Autoharps
25% OFF LIST

We carry a complete selection of strings,
chord bars, springs, buttons, felt, and other
parts and accessories for most Autoharps

SEND FOR FREE CATALOG
or CALL: 518/765-4193

I0am-5:30pm Mon-Fri « 10am-3pm Saturday (EST}
E-mail: fennig@ acl.com © www: members.aol.com/fronthal
PO Box 307, Voorheesville, NY 12186

FREE CATALOG!

The world's most trusted source for
new and used instruments -
Autoharps®, guitars, banjos,
mandolins and more! Plus CD's,
cassettes, videos, books and
accessories. Ask for your FREE |
CATALOG today!

®
INSTRUMENTS 100N Washington

PO Box 14210-AQ
Lansing MI 48901

Order on the web! (517) 372-7890

Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key |
Diatonic from $1680. All ;.
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in

acoustic instruments.
e

18 Burd Road « Newport, PA 17074 « 717 567-6406 « 717 567-9469
World Wide Web: http://www.fmp.com/orthey

\ J

www.elderly.com me=gem:pm

|

_ Tradifional Style Folk Songs
_ Of Love, Life, Family & Ouldoors

Tslenin > . A 2
% f((/g}‘(: of Hlowe

Bonnie Leigh with
Heidi & John Cerrigione
Neal & Coleen Walfers

CD’s $16.50 * Cass. $11.50
Shipping & Handling included

Bonnie Leigh
PO Box 4160, Brick, NJ 08723
732-920-1506
Bonnie@bonnieleigh.com
http://www.bonnieleigh.com

What Did We Leave Behind?

Silver and Gold Two-Step * | Think of You
You Are My Flower * Fair and Tender Ladies
Maple Sugar  New Harmony
Jubilee * Pinedale/Nancy’s
Remember Me ¢ Elisabeth’s Waltz
The Coo Coo ° Fairweather Friends
Blue Eyes Cryin’ in the Rain * Cedarville
and 5 more!

CD $15 - Cassette $10 - Postage $1.50

-

Also Available
30 Old Time Songs. and Tunes for Mountain Dulcimer an-; Autoharp

“True back-porch music .. All the selections are classic .
... Clearly presented ... Highly recommended* [}
Carrie Crompton - Dulcimer Player’s News

Mountain Dulcimer Book - $15; Autoharp Book - $15
Companion Cassette Tape - $10; Book/Tape Set - $24

2 Book Set - $28; 2 Books/Cassette Tape - $36 ’-‘.’7\
Occasional #1 for Dulcimer (18 Old Time Tunes) $8
Occasional #2 for Autoharp (18 Gospel Favorites) - $8
NEW! Occasional #3 for Dulcimer (18 Waltzes - $8
NEW! Occasional #4 for Autoharp (18 Waltzes) - $8
Postage - $3

Doofus Music (AQ), 56 Egypt Rd, Ellington CT 06029



We are always looking
for:

A Cover IPHOTO
AN INTERESTING STORY

Music

IPERSONAL NIEWS FOR
IPIISII

CuB HAPPENINGS
/NAINTENANCE TiPS
NEW IRECORDINGS

NEW AUTOHARP
IPARAPHERNALIA

NEWs OF IFESTIVALS
AND €CONCERTS

NEWs OF AUTOHARPS
USED IN ScHOOLS

JouR IDEAS

Write to us at:

Stonehill Productions

PO Box 336

New Manchester, WV
26056-0336

Phone/fax: 304 387-0132
email:ahatrper@weir.net
www.autoharpquarterly.com
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but most importantly
ic.” Mary Lou Otthey

Manchester, TN 37355

UNIQUE AUTOHARP DESIGNS :

Lap Harp -
36 strings, 16 chords, angled bars, pick up,
lap board, for right handed lap playing

Model 4 -

A more comfortable upright. 28 strings, 13 chords,
5 pounds, 10 inches wide, under 10 inches wide

Child’s Autoharp -
17 inches tall, 2 1/2 pounds,
18 strings, 5 chords

custom projects welcomed

Glad Morning Autoharps

Gordon Baker 753 9457
1262 Elm Ridge Drive glbaker@fuse.net
Amelia, Ohio 45102 glbaker@pocketmail.com
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“IfOn A Quiet Sea” was my father’s
favorite hymn. He loved to play it on the
piano and sing it, and I often sang along.
Andso, I cametoloveit, too. The original
poemby Augustus Toplady was first pub-
lishedinthe February 1772 issue of Gospel
Magazine, with sixteen stanzas. The first
verse of Toplady’s poem (which might be
ofinterest to autoharp players) was as fol-
lows:

Your harps, ye trembling saints,

Down from the willows take:

Loud, to the praise of love divine,

Bid ev’ry string awake.

The hymn entered the Methodist Epis-
copal Church hymnal inradically altered
form in 1849 with only four stanzas, thank-
fully omitting the first. These words re-
mainedinthe 1905 and 1935 editions where
Iknew it as I was growing up. The tune,
Selvin, to which the words were setinthose
editions, was an arrangement published by
the famous hymn tune composer, Lowell

by Lyman “Bud” Taylor

Mason, in his “New Carmine Sacra” col-
lectionin 1850. .

Inthe year 1948, when I was aboard
ship on my way to a short missionary term
inKorea, when the weather was bad and the
ship was pitching through the waves, Iwas
admittedly abitscared. [remember standing
onthe deck and singing this hymn into the
teeth of the wind. It gave me the comfort
and the courage which I needed at that
moment.

The hymn tune written by Lowell
Mason wasrather typical of thenineteenth
century in that it repeated the words of the
lastline of each stanza to different notes.
When the Methodist Church was preparing
to publish anewhymnalin 1964, one of the
things which they obviously tried to dowas
to eliminate hymn tunes which created this
kind oflast line repetition. They included
the words of Toplady’s hymn, but set it to
adifferent tune which didnotrepeat the last
line. This tune,named Venice by William
Amps, had been first published in London

A Quiet Sea”

in 1853. This was a poor tune inmy opin-
ion, one which few congregations would
attempt—something which almost insured
that this hymn would be eliminated from
the 1989 edition of the United Methodist
Church’s Book of Hymns. Inthelate 1980s,
I'was submitting anumber ofhymn tunes to
the hymnal committee inthe hopes that one
or another of them might be included inthe
new hymnal. Inanunsuccessful attempt to
save these words frombeing lostto coming
generations, I composed the tune found here.
Ilovethe words. Thope that others will like
my tune and that someday this hymn may
again be published in amajor church
hymnal.

Lymin Teglo

Note: Like his father before him, Lyman
Tayloris an ordained minister in the United
Methodist Church.
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IF ON A QUIET SEA

PALMER*
August M. Toplady
1478 , Lyman Taylor
1740-177
1925 -
A C G G7 C G7 C C7
! {
é @ i &
1. If on a qui - et sea, Toward
2. But should the sar - ges rise, And
3. Soon shall our doubts and fears, All
4. Teach us in ev - ery state, To
a F C Am D7 G G7
PY) [
heaven we calm - ly sail, With
rest de - lay to come, Blest
yield to thy con - trol; Thy
make thy will our own; And
Y C7 F C°7)
— ‘ n,
i
D)
grate - ful hearts, 0] God, to thee, Wwe'll
be the tem pest, kind the storm That
ten - der mer cies shall il - lume The
when the joys of sense de - part, To
— |
[ |
[y & r 2 G
own the fav oring gale.
drives us near er home.
mid - night of the soul.
live by faith a - lone.

*In memory of Palmer N. Taylor

Autoharp chords by Lyman Taylor

Music © Copyright by Lyman Taylor 1986.
All rights reserved.
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Maple syrup is a sweet brown fla-
vorful liquid that comes from the sap
of maple trees. The sugar maple (also
known as the hard or rock maple) is
the best for making maple syrup and
maple sugar because its sap is sweeter
than the sap of other maple trees. It is
used for flavoring foods such as candy,
cake and frosting, meats and tea, but it
is best known as a syrup served with
pancakes.

In early spring, sap is collected by
boring a small hole into the trunk of the
tree about 3 feet up from the ground. A
metal spout is driven into the hole and
a bucket is hung on the spout. The sap
runs down the spout and into the buck-
et. When the buckets are full, they are
emptied into a large barrel or gathering
tank that is pulled around among the
trees on a sled or wagon either by
horses, tractor or truck and then taken
to the sugarhouse to be made into
maple syrup and maple sugar.

At the sugarhouse the sap, which
is watery and colorless, is poured into
a long shallow pan called an evaporator
and boiled for a long time. As the sap
boils, the water evaporates and only
pure maple syrup remains. It is during
this boiling process that the syrup
develops its brown color and maple
flavor.

During the summer, the trees make
a starch that while stored in its roots
through the winter, turns into sugar.
When spring comes, a daily rise and
fall of the temperature (when the days
are warm and nights are cold) causes
the sap to rise — bringing the sugar with
it. This period is known as the sugaring
season and will/last from three to six
weeks or until the buds fall off the trees.
The sugar content (or sucrose) of sap is

TUE CHILDREN'S
CORNER

by Roberta Gerberich

MAPLE SAP

very low (about 1 to 6%) and contains
various amino acids and minerals— and
varies according to the soil and weather
conditions, as well as the age, health
and size of the tree. It takes an average
of 30 to 40 gallons, and sometimes as
much as 50 gallons, of sap to make one
gallon of syrup.

Maple syrup also was used by the
Indians long before European settlers
came to America. The Indians used
their tomahawks to cut a gash in the
trunk of the tree, then put a piece of
hollow reed into the cut. The sap
would run down the reed and drip into
a container known as a trough or birch
bark dish. When the container was full
of sap it would be emptied into a larger
bark container or piece of log that was
hollowed out, then they would drop
hot stones into the sap until the water
evaporated and only thick maple syrup
was left. Of course, this method of
boiling the water out of sap took a long
time, leaving the syrup dark in color
with a smoky taste — and it contained
impurities.

Having learned from the Indians
the skill of making maple syrup, the
colonists’ early methods were also
crude.The use of an axe to tap the trees
tended to kill them, destroying many of
the maple trees in the forest. The sap
caught in troughs that were hewn out
of logs was carried in pails to the boil-
ing place where it would be emptied
into kettles that were suspended by
chains from a horizontal pole supported
by forked or crossed sticks over an
open, blazing fire. This, too, gave the
sap a smokey taste and made it dark in
color. 1/

These primitive methods gradually
improved as galvanized metal spouts

and buckets replaced the wooden ones
and metal tanks took the place of wood-
en troughs. In some more modern or-
chards, plastic spouts are inserted into
the tree, the sap flows into tubes that
are connected to the spouts and into a
pipeline system that carries the sap by
gravity to the sugarhouse, where large
rectangular shaped stainless steel evap-
orators boil down hundreds of gallons
of sap each hour. This method of evap-
oration has taken the place of the open
fire, kettle method of the early days.

There are three classified grades
of maple syrup: Grade A (fancy) is a
pale brown color, Grades B and C, ac-
cording to their grade level are darker
in color and have a stronger flavor. The
highest quality of maple syrup still is
available in cans with a picture of a
horse-drawn wagon in the forest, with
snow on the ground and sap buckets on
the trees.

Maple sugar is made by boiling
the sap until most of the liquid has
been evaporated and only sugar gran-
ules are left. In the days of the early
settlers sugar from sugar-cane was
scarce. Having learned from the Indians
how to make maple sugar, it was the
only kind of sugar they could get.
Maple sugar became an important food
item and was often traded for other
foods and services.
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Do you remember how we learned to “read” the symbols on autoharp music? When the music shows two arrows
coming together, we pinch the strings with our thumb and middle finger. When the music shows an upside down Y, we
strum the strings starting at the lowest notes and going to the higher ones.

Moaple SYyrup

)
—A—%
D4 .
b @ ®* © G \ & v * —
. V. ey o
Tap, tap, tap! Ma - ple sap! Drip-ping in - to syr - up buck - ets.
C / / G7 / / C F C / Gr C G7 [/
A rox ox Lolx ox ox Lolx ox x x |x ¥ x X
R
)
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¢ o ¢ 4 © ¥
Tap, tap, tap! Ma - ple sap! It's the first sure sign of spring.
C / / G7 ¢ / & F C / G7 / C
A X X X * X X X * X X X X X X X *
B
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"A few weeks ago I ordered a 21-
chord chromatic harp from Evo
Bluestein. I received the harp on
Thursday and have been unable to
put it down. The harp is fantastic. It
is VERY VERY light and the sound
is beautiful. The woodwork is
superb! 1he action is extremely
smooth with no noise at all. I am
actually playing pieces I thought to
be too difficult before with ease. I
highly recommend this harp to
anyone looking to purchase a new
harp. I can't say enough about the
quality of sound or the materials and

workmanship of harp.”
Walter Keaton, Ramseur, North Carolina

FLADMARK
WOODWORKS
717 286-5044

www.evobluestein.com

Just $795

(15-chord bar model)

Superior craftsmanship

Light weight
under 6 Ibs!

Big bright sound

Superfast
chord bar action

Laminated frame
Solid spruce top

Custom padded or
hardshell case

Accessories

21-chord bar model
available

Call Toll Free (877) 264-4930

Evo Bluestein * 10691 N. Madsen ¢ Clovis, CA 93611-9704
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MaybelleAddington Carter N j%% BryanBenson
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2009 NOMINATION FORM

Nominations for the 2002 inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1,2001 until May 1,2002.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for
three years to be eligible.

The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Mary Lou Orthey, 28370
CocoPalm,Punta Gorda, FL. 33982 These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
the third week ofMay, 2002. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2002 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2002 issue of Autoharp Quar-
terly. Whendescribing anominee’s contri-
butions, specify their significance,and
the nominee’sleadershiprolein the auto-
harp community.

POSTHUMOUS NOMINEE

Name of nominee:

Useaseparate piece of paper for the required descriptIon ofachievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

Useaseparate piece of paper for thereq

uired description of achievement, con-

tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY,STATE, ZIP

) 1am an AQ subscriber.

NAME

I am not an AQ subscriber.
I received my ballot from:

IMPORTANT

Form must be filled in completely and a description of achievement, contribu-

tions, and/or leadership in the autoharp community, must be completed to

validate the nomination. You may submit your nomination for posthumous,

contemporary, or both.
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XDREW SMITH 2001% % (201) 444-2833 % 2001

Ghealt 1-Guorfean, Wm,o

x VAP ORREY ] *
1‘ DREW SMITH’S WE’ 1
go First SOLO ALBUM:

“Now, that’s AUTOHARP!”
\

19 TUNES and SONGS
performed by Drew Smith, winner of:
MOUNTAIN LAUREL Championship, /3

2x INTERNATIONAL Championship,
NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION

Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino ...and more! A FULL HOUR!

Hear what just one Autoharp can do!$1 0.00+32. 00 peH

e

NOTE: If ordering more than one item, include
the highest P& H t, adding only $1.00 for
each additional item to be shipped in same ofder.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (roral of 22 strips) .....s 29.00

15 Bar set of felts (total of 16 strips) .....s 24.00
( Money back guarantee to please | Please add $4.00 peH

KORG
=

CA-20 chromatic TUNER
Bl Easy-to-read LCD Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack. Supreme accuracy at a GREAT price!

KORG does it ALL, even calibrates! $24.00 +$4.00 per
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins -- jack plugs directly into
tuner. Better than alligator clips! $15.00+54.00 Penr

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $15.00 +$4.00 perr

SLIDER SHOULDER STRAPS
Provides balanced weight distribution, relieving back fatigue and

will help your posture. Adjustable leather “X* crossover on back.
in BLACK --- an excellent price!  $25.00 +8$4.00 rerr

X
*
X
X
X
*
X
.k
x
x
x
x
x
x
X
X
X
x
X
X
x
x
x
x
X
x
x
*
x
x
x
X
x
x
x

“Play-by-Ear” method & formula

AUTOHARP WORKSHOP LESSON
This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms and melodies. Like taking adozen lessons.

Proven to REALLY WORK! $29.95 + $4.00 pen

Tapes: “WINFIELD WINNERS-Awutoharp?

Best variety of today’s AUTOHARP STYLES! The four volume
set, each one full hour long, features between six and nine of the
winners & finalists of Winfield’s International Championships!
The winning tunes have been beautifully re-recorded by each artist!

Vol.1,2,3,4 @510.00 ca., ail four $39.00 + $2.50 per

“THE AUTOHARP BOOK” by Becky Blackley
A marvelous 256 page book, 8 % x II, some pages in full
color, packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ... now $15.00 + $4.50 Priority Mail

Oscar Schmidt NYLON GIG BAGS

Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.
Great Price: $37.00 + 85.50 P&H +We discount other cases

x
x
x
x
x
«
x
x

A @B Model STRING SETS: 5 35.00 +34.00 pen

DISCOUNTS 70 30% on OSCAR SCHMIDT
AUTOHARPS /WE HAVE 15&21 Bar Conversion Kits

Call (201) 444-2833, or Write, or e-t1ail

Make check 10 DREW SMITH — See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

e-mail: drewharpsmith@netzero.net
ND SASE TO RECEIVE LATEST CA TALOG
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Bob Zentz: the “Compleat” Folk Musician ...

Multi-Instrumentalist, Composer, Singer, Songwriter, Storyteller,

Recording Artist, Educator and Fan

Branford, Connecticut; March 31,
2001: The basement of Trinity Episco-
pal Church on the green in this lovely
little town on Long Island Sound has
been converted into a concert venue by
members of the Branford Folk Music
Society, with a hundred or so comfort-
able chairs, a sound system, and a stage.
People begin arriving early with plates
of cookies. The evening s featured art-
ist, Bob Zentz, from Norfolk, Virginia,
drives up in his van and starts unload-
ing his instruments: an autoharp, 6-
and 12-string guitars, a cittern, a banjo,
two concertinas, a button accordion,
various harmonicas, a selection of
Jew's harps, a ukelele and a few un-
ique hybrid instruments that defy no-
menclature. He sets up a table with a
handmade quilt, and arranges the in-
struments artfully on the table and
various instrument stands. As the
crowd settles in, Bob sits down and
looks around at all the instruments,
almost as though he s greeting a group
of old friends. He thoughtfully picks up
a guitar, greets the audience with a warm
smile, and sings a number of songs a-
bout time and the changing of the year,
to celebrate both the start of daylight
saving time and the changing of the year
according to the pre-Gregorian calen-
dar (the latter fact few peaple other than
Bob are until then aware of). Each song
and each instrument has a story; not
too short, not too long, always fasci-
nating and always reflecting Bob's deep
appreciation of traditional music, the
instruments, and the people who have
sung the songs and played the tunes over
the years. Bob is a master at involving
the audience. He skillfully teaches cho-
ruses and has the audience singing along
in harmony with almost every song.
His mastery of his instrument is almost
second nature. He starts out singing a
song with an intricate countermelody on
the concertina, breaks into a very fast

by Cathy Britell

and complex version of “Boys of Blue
Hill” for an instrumental interlude, then
launches into another ballad. Then he
puts on a harmonica and plays a fast
fiddle tune while accompanying himself
on the guitar. When Bob picks up an
autoharp,he’s clearly in love. He wraps
his arms around the instrument, closes
his eyes, and lets the music ring out.
As he sings “Greencastle Jenny”, the
autoharp skillfully echoes the steps of
Pickett’s Virginians marching through
the tiny Pennsylvania town as the story
of bravery and honor and the tragedy
of war unfolds through his song. As the
second set winds to a close, one can
imagine Bob thinking, “ I have so many
more songs to sing for them. Which one
shall I choose?” He ends the concert
with his lovely “Sweet Song From Yes-
terday”, clearly a favorite of the audi-
ence, with everyone in the hall singing
and smiling. After a standing ovation,
two encores and dozens of greetings
and hugs, Bob is packing up his instru-
ments and loading up the van after
another successful concert.

Later, Bob and I settle down over
root beer and souviaki at the Parthe-
non All-Night Greek Diner and talk
about his music and his career.

AQ: Bob, your career as a folk musi-
cian, storyteller, songwriter and com-
poser has been successful through
changing decades and genres. What's
happening these days?

I divide my time between concert per-
formance, school programs and elder-
hostel work. In some way, each of these
is a performance. With everything I do,
my goal is to combine the process of
music and education in situations

where people are there to listen. I think
that as many times as those of us who
do this have wound up playing in bars
and places where people aren’t there to

listen, this becomes particularly impor-
tant. I often develop concerts around
themes or have little theme passages
within concerts, creating little vignettes.
One of my favorite topics,of course, is
Time and Space. Another favorite topic
is faith, and songs that give us perspec-
tive on faith. For example, “The Ballad of
Soulful Sam”, “Chariots”, and “When
All Thy Names Are One” are 3 of my
songs that examine faith from a num-
ber of different perspectives. The chal-
lenge of putting together shows that en-
tertain and inform and perhaps put the
world into perspective is one I enjoy.

AQ: Would you tell us a little about how
you decided to become a musician and
afew of the things that have brought your
career in the directions it has gone?

As a child, some of my fondest memo-
ries were of my grandfather sitting
down after dinner and playing his har-
monica or Jew’s harp. That was my first
introduction to “homemade music” and
had a very great influence on my sub-
sequent feelings about music. I went
through 3 years of piano and one year
of clarinet, and then I gave up music
until I went to camp and had a counse-
lor who loved to play guitar and banjo.
When he wasn’t working, he was out
under a tree playing music. I really start-
ed getting the impression of music as a
transportable commodity. It was por-
table music, something that you can take
with you; much like the way my grand-
father always took his music with him,
I got a guitar in 1961 and that opened
the bag of music for me in a big way. The
guitar became an inseparable friend ...
an extension of me. I became a fan of
folk music in my college years. I remem-
ber when ABC Hootenany came to
William and Mary and I cut classes for a
week and just hung about with all these
singers and swapped songs. I went and



camped at the door of Bob Gibson to get
him to show me stuff on the 12-string
guitar, because I just loved the way he
played it, and I am still a fan to this
very day. After college, Viet Nam came
along, and I joined the Coast Guard. On
board a ship in the North Atlantic, I had
a guitar and harmonica, and also a little
record player, and I remember one of
my favorite albums was the first one
that Paul Stookey produced for Gordon
Bok under the Verve/Folkways label. I
played it over and over again on the ship,
scratching it up as the arm of the re-
cord player scratched across the record
when the boat rolled. After the Coast
Guard, I was hired as a writer in Los
Angeles for the Smothers Brothers
Show. After the show was cancelled, I
came back to Norfolk and realized that
there had been a folk revival in the 60s
and all these people were pushing their
baby carriages and working their day
jobs. There was no unity to all the people
who had been involved in that folk
music boom of the 60s. So what I did
was start a folk music club and begin
teaching guitar at Old Dominion Uni-
versity. One of my guitar students came
forward and said, “Let’s open a music
store.” That idea was born from the fact
that there was no good place for people
to buy instruments. The shop began, and
became the home for the folk music
society. I continued teaching at the
University, we had some classes at the
shop, and the shop started doing con-
certs. One thing led to another, and Old
Dominion started a folk festival. In be-
tween the concerts and the festivals,
people traveled through, and I was able
to play with and learn from them as well
as support the music and get to know
them. To me this music is an important
quantity not only of the content of the
music but also the essence of the people
who play the music. I don’t think you
can have one without the other. It was
exciting to be a fan of the music, and
then a participant in the music. I was
bringing people whose music I loved to
be shared by this community that was
building up around here. It was like
when you read a good book and want
to share it with somebody. That’s how
I felt about the music and the people
playing it, and all the different styles.

AQ: But at the same time you were wri-
ting some fantastic songs of your own.

But I wasn’t thinking that much about it.
I just wrote ’em ’cause I couldn’t find
them anywhere else. I really believe that.
I think I realized that song-writing was
important to my life my first time at the
Philadelphia Folk Festival. It was 1976,
and a bunch of us decided to go up to-
gether from Norfolk. We all camped
there, were very grubby and were out
late at night sitting around a campfire
sharing songs. One night, we were in this
large song circle that was going around
the campfire. You couldn’t even see the
people on the other side of the circle.
And somebody on the other side of the
circle sang “I Want My Son To Be a
Country Boy.” And I was just speechless.
I was floored. And he was saying,
“Well. I don’t know who wrote this,
but I learned it in Utah.” I never said,
“Hey, I'm the guy who wrote that song!”
I just sat there and wallowed in the glow
of recognition. The song had never been
recorded and it still got around. And it
came back to me in a strange way
through the fire. To me that was one of
the great thrills of life to know that it’s
the song itself that has life and has
wings and will fly where it will fly. A
good song is like a two-way mirror. It
needs to reflect the person singing it in
a way, but also needs to reflect the
person listening to it. These are not
always the same. Many people fail to
involve the listener, and so when
somebody listens to my songs, learns
them, and makes them their own, it’s
my best compliment as a songwriter.

AQ:How did you become enamored
with the autoharp?

I had always enjoyed the sound of the

autoharp. The Folkways album that

Kilby Snow recorded, I think coordi-
nated by Mike Seeger, was my first in-
troduction to serious autoharp playing.
Of course, early on, when Bryan Bow-
ers was experimenting with the auto-
harp, we were playing a lot of the same
clubs in Virginia Beach, and in a certain
sense he was the one who the autoharp
got to me through. Listening to people

like Kilby Snow and Bryan and Mike
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Seeger, and Mother Maybelle Carter
really was important for me. When I was
in Los Angeles I worked for a while at
Art Valdez’ Guitar shop, and got a
ChromAbharp there. And then I started
to experiment with cutting new bars,
doubling up some strings, and eventu-
ally had it fixed up to work well in the
keys I played in. Very much like a lot
of other fingerstyle guitar players, the
transition to the autoharp seemed very
natural. I started out with the thumb,
index and middle finger picks. Over
time, I started wearing a finger pick on
my ring finger and then sort of wound
up assigning fingers to different strings
on the guitar, and that transferred over
to my autoharp playing.

AQ: What makes you decide to use the
autoharp for certain songs or tunes?
What particular characteristics of the
instrument do you like?

Often the rhythm of a song calls for
certain instruments. The autoharp just
seemed right for “Greencastle Jenny”,
for example. Sometimes songs migrate
for me from one instrument to another.
In the autoharp, there are certain things
and syncopations where you can let the
strings ring and don’t play something
else, and utilize the nature of the instru-
ment to give the song a certain flavor.
“I Want My Son To Be a Country Boy”
seems to fit best on the autoharp in that
way, and of course “Sweet Song From
Yesterday” is one that I’ve always
played on the autoharp.

AQ: Over the past few years, you've
become more and more involved with
educational programs about maritime
history, sea songs and lore. What made
you become interested in these songs?

Well, that was kind of an accident. The
music shop and the people it brought
were a wonderful 23-year era, but one
that couldn’t continue with the emer-
gence of the large catalogue stores. It
was time to move on. So I embarked
on an inventory of my own skills and
resources, and about the same time,
Mike Seeger called me up and asked if
I could do an hour’s worth of train
songs for a program at the Chesapeake
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Library. I told him I’d call him back,
went back to the big list, in no particu-
lar order, of the songs I knew, and real-
ized that I could probably do 2 hours
of train songs. I never thought, “Bob
Zentz does train songs.” But at this
particular stage of life it seemed like a
reasonable thing to do, so there I was
with a 2-hour train song program. Then
I started looking seriously through my
list of songs and found that probably
the biggest group of songs I knew were
the nautical songs. I never in a million
years saw myself as a nautical singer.
I’d heard Gordon Bok and Lou Killen,
and listened to lots of great maritime
singers, but all of a sudden I realized
not only did I have a repertoire of
nautical songs, but I also had some
nautical songs that a lot of other people
didn’t do, and also had some great poems
that I’d set to music. So I became, in
part, a “singer of sea songs.” That’s only
a very small part of how I see myself
as a musician, though.

AQ: It seems that teaching — in schools,
festival workshops and Elderhostel is a
major part of your life.

P’'m a firm believer that direct, one-on-
one contact with music and musicians
is what makes people interested in mu-
sic. I don’t think hearing it on the radio,
seeing it on TV or watching videos
really has an effect on children’s desire
to make music. One on one music is so
very important. That’s why I like going
into schools and working in classrooms,
and not just doing assemblies. I think
sometimes that doing assemblies is
counterproductive. As soon as you put
music on a stage, people are weighing it
against what they’re seeing in the me-
dia. With distance and a sound system,
the timbre of the music is lost. When
you’re in a classroom with 35 students
they can hear the instruments just as you
hear them, and relate to you personally
as a “maker of music.” One of my fa-
vorite things to do is having kids make
their own musical instruments. You can
find music in so many different places.
I like the concept of “homemade music.”
It’s not a category, like blues or jazz or
classical or country or folk. When
people hear “homemade” they become

curious and want to hear it. It opens the
door for interchange. And the idea of
making your own music, and making
the instruments to make your music is
neat. I love to show kids how much fun
they can have with just a little creativ-
ity. I often ask them, “Did you ever go
to the hardware store and find the toy
department?” They just look back
blankly, or say, “Oh, Mr. Zentz, there’s
no toy department in a hardware store.”
I tell them that a hardware store has
more things to play with than Toys R
Us ,if you just look. One day I walked
into a hardware store plumbing depart-
ment and saw the t-connectors, and I
said,“You know what? That looks just
like a kazoo to me.” I got a rubber
band and put a piece of wax paper on
top of it, and there was my kazoo. I like
to take a bag full of connectors and tubes
to my elementary classes and start put-
ting them together with the kids’ help
and suggestions. The product becomes
like a Rube Goldberg thing ... kazzoosa-
phone, kazzaxaphone, or whatever. You
can get this immense tuba-like instru-
ment that has different pipes going off
in different directions, with three dif-
ferent horns, and different ways to make
the sound. We also make up songs as we
go along in the class. The kids learn
about a whole new way of having fun
with just a little imagination.

For the elderhostels I have several
personas. For some I’'m a performer, for
some a teacher and for others I serve as
director, lining up all the lecturers and
performers, planning the program, get-
ting people here and there on buses,
and generally running the show. I got
started working with the elderhostel
program when I had the music store and
they would bring groups in for a tour
and a concert. A lot of people in the age
group of elderhostel are interested in
traditional music and regional songs.
I’'m often asked to give thematic pro-
grams, covering such areas as Moun-
tain Music, Nautical History, Civil War,
Sea Songs, Pirates or Ecology. I just
finished an elderhostel on marine aqua-
culture in Watchapreague, Virginia.
Since one of my majors in college was
marine biology, I love the biology part
of it. It’s also fun digging up the songs,

from “Shanghai Dredger” to “Molly
Malone.” We study the eastern shore of
the barrier islands. I’'m the coordinator
for that as well as the intra-coastal
waterways elderhostels up and down
the coast from Florida to North Caro-
lina in the spring. I find different musi-
cians in different towns who come and
join us on the trip and share their
music and sense of history. One of my
favorite things in elderhostel programs
is getting people to talk about what part
music has played in their lives and their
families’ lives. Did somebody play an
instrument live for them when they
were young? Most people didn’t have
that experience. They gathered around
the radio. In every class there’s always
somebody, usually rural Americans who
listened to live music, had an uncle who
played the mandolin or a grandfather
who was a fiddler. And somebody in
each group has an ethnic background
whose community held together in the
new world. The other folks listen in awe.
We’ve become such refined Americans
that we’ve lost this ethnicity and lost
all of these traditional songs.

AQ: Many of your “fans” have been
introduced to you through your beauti-
ful songs and tunes. You've kindly
agreed to share autoharp arrange-
ments of two of them with AQ readers.
“Sweet Song From Yesterday” is a
favorite of many of us, having learned
it from one of your recordings, from the
“New Folk Favorites” songbook, “Rise
Up Singing” or from the Mill Run Dul-
cimer Band recording of that title. Can
you tell us about how you wrote that song
and some of the places it s taken you?

It was one of those songs where the
creative process outstripped common

sense. Watching the 11 0’clock news on
TV, watching human beings do inhu-
man things to one another, I was think-
ing, “Hey, I’'m not a part of this race.
What am I doing here?” I went up into
the attic, pulled out a guitar, played a
bunch of old songs, and these old songs
re-connected me to the human condi-

tion that says, “It may be bad, but you

can get around it, you can get over it.

We’ve endured some weirder things in
the past and lived through it.” So, all



of a sudden, it was the muse, telling me
“Hey, ya know ... Let a Sweet Song
From Yesterday ... WASH over you.”
And I pondered the idea of that sort of
cleansing that tradition creates. To me
the cleansing came through the act of
creating the song. It took about ten min-
utes to write it ... it was just an out-
pouring. Often people ask me, “Do you
write the music first or do you write the
words first?” and I have to say, “Yes!”
So there I was at two in the morming
saying, “Hey, I’ve got a new song, and
I’ve gotta be on television tomorrow
morning on the Dick Lamb TV Show.
I’ll sing my new song.” It was great. I
packed up my guitar and walked into
the studio at a quarter of nine, proudly
announced that I had a new song, and
started singing the song at least three
half-steps too low. It had these big
empty spaces in it. It was unexciting to
say the least. I walked out of that studio
~ saying, “Gee, I thought that was a good
song last night, but it sure doesn’t seem
good this morning.” It was those long
pauses that were really deadly. I wasn’t
good enough with the guitar at that time
to fill them in with anything interest-
ing, so the song kind of fell flat. But I
decided to give it one more chance. I
was doing a concert that Friday night
at the Walter P. Chrysler Museum. The
evening was going well ... it was time
to take a risk. I thought, “I’ll boost the
key up a little and just give it a try.” So I
capoed up three frets and took a chance.
Once I sang it higher, you could hear the
melody, and people just started singing
it back without my asking, and I thought
“Oh! There’s another part there!” I
hadn’t been able to hear people singing
at home while they were watching their
TVs. But in the live performance set-
ting, the answering part was what made
the song complete. I thought, “Yes, it’s
a keeper.” And the rest is history.

AQ: A number of years ago, June
Maugery charmed attendees at the
Mt.Laurel Autoharp Gathering and won
the autoharp contest there playing
“Beaucatcher Farewell.” This has
become one of the “standards” of the
autoharp repertoire. When you record-
ed it as the title track on your second
album, you played it on the hammered

dulcimer and had a number of other
wonderful instruments joining in. Can
you tell us how the tune was inspired
and a little more about the recording?

Well, Andy Cohen used to run a club
called Asheville Junction in Asheville,
North Carolina, and I had come down
there to play. I was heading back to
Norfolk, driving through the Beau-
catcher Mountain which divided his-
toric downtown Asheville from neon
strip Asheville where all the fast food
restaurants and motels were. The traffic
was always terrible. It took 25 minutes
to go an eighth of a mile. I was sitting
in the tunnel inside of the mountain and
all of a sudden started humming this
tune. I’ve got nine hours of driving left,
and I’'m humming the tune and think-
ing, “Nice tune. If I stop humming this
tune, I’'m gonna forget it.” I didn’t have
a tape recorder, so I just kept humming.
I got back to Norfolk, and went over to
the shop where my hammered dulci-
mer was sitting. | was hearing the tune
on the hammered dulcimer. I heard a
sort of tremelo sound, and I cut out
these heavy ebony hammers that would
really bounce on the strings. Six months
later I drove out to Asheville, and lo and
behold, this gigantic V had been notched
out of the mountain. Did the tune come
from the mountain, humming to me on
my personal “short wave radio”? Was
it the message that if we tear the moun-
tains down so we can get the traffic go-
ing through faster, we’d better get all
the tunes out of them before we do? Or
was it just the happenstance of having
the tune pop into my head at that time?
Well, now there’s a bypass in the high-
way, and the gash in the mountain is
all grown over with trees. The cover
picture on the vinyl “Beaucatcher Fare-
well” album is of me and my hammered
dulcimer in a field in front of the place
where they cut the big slash in the
mountain.

AQ: You seem to be very busy these
days with teaching, performing, writ-
ing and recording. What's on the hori-
zon? Can you tell us about the up-
coming projects you're working on?

I’'m recording a new album with Gordon
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Bok, of traditional and new original
songs. This is a great deal of fun for
both of us, and should be out within
the next year. And of course, always
more concerts, workshops, elder-hostel
and school programs. I teach and per-
form every year at Common Ground
on the Hill, and also at the Virginia
State Fair. The upcoming Elder-hostel
program entitled, “Moving Mountains
With Music: American Folk Tradi-
tions” is also going to be a wonderful
time. It’s a week-long celebration of
music, storytelling and dancing in
Orkney Springs, Virginia, in October.
And of course the intracoastal water-
ways programs continue to be great fun.
I anticipate a full school program next
winter as well, and may get to the West
Coast next year.

AQ: Bob, is there one concept or value
that has seemed to be constant in your
music over the years?

I suppose that the most important thing
for me has been figuring out what I can
give to folk music and the folk music
community. You can’t just take from it.
You need to nurture the music. What
you get back from it is what it decides

to give you, but what you give to it is

what you consciously decide to create.

AQ: Bob, thanks so much for sharing a
piece of yourself with AQ readers, and
also for allowing us to publish your
songs and tunes. I'm sure the autoharp
community will enjoy them very much.

It’s my pleasure. I’'m glad that people
enjoy playing and singing my songs.
Thank you for including me in the
magazine.

The picture of him hugging an autoharp,
eyes closed, with a smile on his face is
one that I will remember as reflecting
a gracious, friendly folk musician who
has written some of the most thoughtful
songs and beautiful tunes I've ever
heard, and who delivers them with skill
and feeling.

Bob has a WWW site at: http://
members.aol.com/BobZentz with his

(continued on page 32)
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Verse 2: . . . Verse 3:
If we should meet, like ships a-passing, When it seems your dreams aren't worth the dreaming,
Some stormy night out on the blue', And you can't find your way through,
We may not speak, but for the asking And when your schemes aren't worth-the scheming,
I'd let a sweet song from yesterday wash over you. Just let a sweet song from yesterday wash over you.
(©1978 Bob Zentz (BMI)
(continued from page 31)

performance schedule, recordings and booking information. He performs concerts as a solo performer and with friends,
leads workshops for concertina, guitar, banjo, autoharp and songwriting, school programs and elderhostel programs around
traditional and folk music, maritime history, poetry and music; and history and biology and ecology of the mid-Atlantic
seacoast. He travels all around the east coast and elsewhere, and may be booked at: Zentzfolk@aol.com or 757 622-8918.
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Bob Zentz
Beaucatcher Farewell
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(©1987 Bob Zentz (BMI)
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1992 Hunorees 1993 Honorees
Hayhbelle Addington Carter Bryan Benson Bofuers
Juhn Bilby Snofs Sara Bougherty Carter

1994 Honorees
T B, “Pop” Stonenan
Hike Seeger

1995 Honorees
Mty Sehuman
Mg Peterson

1995 Honorees 1997 Honorees
Blen R. Peterson WRarl August Gutter
Terky Blarkley Hike Fenton
1998 Honorees 1999 Honoree
Greorge & Mery Lou Ortley Hatzy Stoneman Murphy
2000 Honoree

Jran Stiles

2001 HONOREE
Janette Qarter

mhetmﬁz Janette Qarter s spent her enfive life in the music fooeld, Aud

Whereas: herause of 1 promize made to her father, AJL. Qarter, to carry on the Griginal Carter
Hammily nmsic, she niftrted the Qarter Fold, wlich has become o forld famans venue for old-
fime music, And

Whereas: she ks been respunsible for the Qarter Hold since its nception, and plays the Qarter
music an her antakarp af the Fold every Saturday night of the year, Aud

Whereas: fuith ker antokarp, she has traveled extensively af the requests of nniversities and neajor
teacling euents, shuring her family’s history and its nmsic.

@herefore, lef it be resolied that Janette arter be inducted with fighest commendations as the
2001 contemporary member of the Antokarp Hall of Fame.

Su it is procluimed on this, the Thirfieth Bay of June in the year oo Thousand One.

Judurted info
The Autoljarp Hall BFf Fame
the Thirtieth Bay of June
in the Year Tun Thonsand One
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1992 Honorees 1943 Honorees
Mayhelle Addington Carter Bryan Benson Bofoers
Juln Rilby Snofr Surs Bougherty Carter
1994 Honorees 1995 Honorees

E. 8. “Hop” Stonenan Harty Srhuman

Hike Seeger ey Peterson
1996 Honorees 1997 Huonorees
Glen R. Peterson Rl August Gutter
Borhy Blachley Hike Fenton
1998 Honorees 1999 Honoree
George & Mary Tou Grthey Patsy Stoneman Murply

2000 Honoree
Jan Stiles

2001 HONOREE
Bsrar Schmint

fevens: At a concial finte in the history of the antokarp, Gscar Schmidt foas cesponsible for
~ heeping the instrument alive, and his determination in prodmring the autokarp cavsed a
resurgence of the instrument, despite the Great Bepression, And

MWherens: fwithunt this foresight, the antokpry fronld fae lost ifs place in American mmsir,

Aud

MWhereas: becanse the instrunent appropristely ronfinued to vy his name by its Later
mannfarturers, taday that vame, Qscar Behmidt, i synonymons with the autokarp,

@herefare, llet if be resolted that Gscar Sclymidt be inducted with highest commendations
as the 2001 posthumous memher of the Antolpary Hall of Fame.

u it is proclained on this, the Thirtieth Bay of June in the year Too Thousand Gue.

Jutmrted into
The Autalparp Hall OFf Hame
the Thirtieth Bay of June
in the Year Thoo Thonsand Gue
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Are Au-(-oharp; Lett~handed or Teiﬁh-(-“hanc,ec'? Cy

The technique of playing the auto-
harp is unique. Its inventor was obvi-
ously intent on making an instrument
that would be easy to learn and to play.
He did this by providing a small selec-
tion of bars to press down, and used
them to damp unwanted strings, mak-
ing it easy to strum chords or pick out
the correct notes of a tune. Neither the
damping nor the strumming seems to
require so much dexterity that only the
right hand can execute it. (“Dexterity”
comes from Latin “dexter”, meaning
“right.”) Yet one hears repeated calls
for left-handed autoharps for left-
handed players. Is there a real need for
them, or is it just that, since there are
guitars and scissors for left-handers, the
left-handed autoharpers do not want to
be left out?

What I intend to show here is that
the standard autoharp technique is
right-handed, and that consequently, to
use the same technique, a left-handed
player would need a differently built
instrument.

The impulse for this article came
from a piece of sad news that was
shared on the Cyberpluckers mailing
list. A keen guuitarist had lost some
fingers in an accident and, wishing to
continue to make music, was consider-
ing taking up the autoharp. These con-
siderations may be of interest to others
who have suffered a similar injury,
or perhaps to some who have some
congenital or illness-related disability
in one hand.

The reason why the accident vic-
tim approached a member of the inter-
net autoharping community was to find
information about left-handed autoharps
because someone had advised him that,
because of his injuries, he would have
to play left-handed. Apart from offer-
ing to provide pictures of left-handed
autoharps to help the inquirer in his
decision, several of the mailing-list
members expressed doubts as to
whether a left-handed autoharp was
really necessary, assuming the person
in question to be right-handed.

by John Dallas

Unfortunately, it was not specified
which hand had suffered in the acci-
dent, but one way or the other, I believe
that the loss of fingers on the hand you
use for a particular purpose doesn’t make
a left-hander out of a right-hander. Left
or right-handedness is not a matter of
being trained to adapt to some conven-
tions in musical instrument construc-
tion, so a calamity like the loss of
fingers on a particular hand cannot be
remedied in full by attempting to retrain
the hands. There is more to be taken
into account than physical disability.

Remember, Django Reinhard
achieved fame as a jazz guitarist with
crippled fingers on his left hand — and
he continued to be a right-handed gui-
tarist, although the left hand is the
fretting hand of a right-hander. This
just goes to show that it’s not dexterity
or strength, or even physical disability,
that determine which hand you use for
what on a musical instrument. I once
participated in a thread on this topic on
a musical forum, and gleaned the fol-
lowing insights (the examples being
based on a right-handed player).

« Keyboard players demand equal
dexterity and strength from both hands.
*  Fretted string players and bowed
string players demand more strength
and dexterity from their left hand than
from their right.

*  And it’s not just a matter of having
trained the two hands that way because
instruments are conventionally built
that way round.

For example, I know two left-
handed guitar players, both profession-
al musicians. One is a singer who
accompanies himself on a right-handed
guitar. He admits that he will never
achieve absolute mastery playing right-
handed, however much he practices,
but it’s good enough for accompani-
ment. The other left-hander is a
consumate classical-Latin-American
guitar soloist — and he plays a left-
handed guitar.

It seems, in fact, that the roles of
the hands are allocated by some deep

psychological factor that defines the
right hand as dominant, and the left as
subservient. The assignment of a par-
ticular hand to a particular task has
nothing to do with the difficulty of the
task. On stringed instruments, the left
hand renders the invaluable but un-
spectacular service of forming the

“notes to be played, while the right hand

assumes the glamorous, representative
role of actually producing the sound,
be it by bow, pick or fingers. Also note
that, whether it’s on the guitar, the vio-
lin or the cello, or any other stringed
instrument with a neck, the right hand
comes down on the instrument from
above, the left hand comes up from be-
low. Interesting body language. Master
and servant!

On the zithers, including the auto-
harp, this spatial relationship is not so
apparent, but the roles are distributed
exactly the same way. The subservient
hand prepares the notes, the dominant
hand executes them. As a relative nov-
ice to serious autoharping, I have no-
ticed that the expressiveness of the mu-
sic comes from the right hand, the
plucking and strumming hand. And to
leave the autoharper’s right free to ex-
press itself, the left hand must be there
with the right chord bar pressed at the
right moment, like the perfect manser-
vant who lays out the correct suit and
tie in good time for his master’s next
appointment, so that the master can
make a positive impression.

On the keyboard instruments — the
harp and the accordion, it is the right
hand that usually takes over the attrac-
tive, conspicuous melody line, while
the left hand just provides accompani-
ment.

This implicit dominance/subservi-
ence runs through all human activities,
except for a few really two-handed ac-
tivities, like rowing a boat or lifting a
barbell, where both hands work
together in perfect unison. Here, there
is no main activity and no ancillary
activity. All that is required is the
combined strength and skill that both



hands possess to the same degree.

However, tools or weapons that
can be wielded with one hand only,
such as hammers or swords, are imple-
ments of domination over the material
being worked, or over an adversary, so
the dominant right hand wields them.
When a smith has to hold and turn a
piece of iron while he is hammering it,
a task requiring some deftness, his sub-
servient left hand assists by adeptly us-
ing the tongs, while his dominant right
wields the hammer to actually deform
the metal. Or, if you have to take both
hands to a tool or weapon, say a power
drill or a shotgun, the left hand again
takes on a supporting role, while the
right hand is in control. Even on a mo-
torcycle, where both hands appear to
be sharing the task of steering, it’s the
right hand that operates the brake and
throttle, thus dictating your speed,
while the left works the clutch, a mere
auxilary function to shifting gears. I
could go on ...

The bottom line is that using a
particular hand for a certain task is not
the result of training. The fact that mu-
sical instruments, just like all other
inplements are built so as to exploit the
dominance/subservience of our respec-
tive hands, is not the result of some
arbitrary convention. It’s because we
actually do feel more comfortable do-
ing it that way round.

Most of us, that is.

In a normal human population,
there happen to be a lot more right-
handers than left-handers, so all our
instruments, musical or otherwise, are
primarily designed for a dominant right
hand and a subservient left. In a left-
handed person, of course, one hand is
still the dominant one and the other the
subservient one, only the relationship
is switched.

In a non-musical context, it is the
dominant hand that we use for writing
— and our handwriting is one of the
most representative, characteristic
things about us. It is too important to
be left to the “underling” hand. And
with something as exacting as the play-
ing of a musical instrument, it is obvi-
ous that, to attain one’s optimum, one
must use each hand in the role in which
it is most comfortable. We should not

make the servant the master, or the
master the servant. Both will be unhappy,
and neither will function optimally.

I believe this is important for those
who teach others manual skills such as
autoharping. If, as a teacher, you “fly in
the face of nature” by making a left-han-
ded pupil carry out dominant activities
with his or her subservient hand, you
need not wonder at a lack of success!

But to return to the sad case of the
amputee guitarist, what if one hand is
seriously handicapped?

In cases in which the severity of
the injury renders one hand completely
useless for the task it would normally
have to perform, but leaves it poten-
tially capable of the task that the other
hand would normally do, the only way to
continue with the activity is to retrain
the hands to the opposite roles.

With this in mind, the autoharp
appears to me to be the ideal thing for
a musician who has lost fingers on
whichever hand. On the plucking hand,
just the thumb or one finger can take
you a long way, the thumb plus any
one finger, most of the way. And on the
chording hand, a fingering technique
using less than five digits is obviously
a lot more feasible on the autoharp than
on a guitar, for instance. On an autoharp,
you do not have to hold down two or
more bars simultaneously.

In short, it is hard to imagine an
injury that would make one’s left hand
incapable of chording, but leave it ca-
pable of picking, and vice versa for one’s
right hand. So there would seem to be
no point in assigning either the normally
left-hand task or the normally right-hand
task specifically to the injured hand.
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Of course, learning the autoharp,
like everything else, will be easier
when you have no physical handicap.
It is to be expected that learning to
play with less than ten fingers will
present challenges. The remaining
fingers will have to do more. Perhaps
their speed and accuracy will have to
make up for their lack of numbers.

For this very reason, I believe, the
original inquirer would be well advised
not to make the transition to a new in-
strument even more difficult by assign-
ing his injured hand to the “wrong”
role. The same would apply to anyone
with a disability of whatever kind in
one hand.

I believe also that the inquirer was
well advised to turn to the autoharp. It
seems to be the obvious instrument for
a person with this kind of handicap.
The woodwind instruments all require
a full set of fingers, and the fretted
instruments require at least an intact
left hand (the mountain dulcimer is
perhaps an exception here). Keyboard
instruments can be played with one
hand, but that hand must be pretty
good, and the spread of notes you can
play is limited. Bellows instruments need
two fully functional hands, because one
hand cannot assist with the work of
the other.

Perhaps the autoharp is the door-
way to instrumental music for people
who have hitherto regarded their physi-
cal handicap as an insurmountable
obstacle to active participation. The
autoharp advantage over other instru-
ments is that a disability in either hand

does not compel you to play it the

K7 7 0,
“wrong way round.” %* ¢ %

. Watenla(roof Cordura® nylon shell,
pack cloth lining

» Padded with 3/4" of layered high-
guamy foam for shock-absorption

Additional 1" foam over strings

» Heat-shield thermal lining option

* 3-sided zipper for easy access

= Choice of stngle or double shoulder
straps leaves your hands free

 Comfortable web carry handles

= Roomy optional zippered pouch or
flat pocket

< Add a personal touch of elegance
with machine-quilted artwork

715 Peacock Dr. Hillsville, Va. 24343
540-766- 3134 autumn@tcianet

q‘lut,umrBngl CUSTOM SEWIG

Custom made instrument case covers, gig bags & bass cases

Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding =~

‘We also design cases for musical instruments or
equipment of any size & shape ~ just askl

The Backpack Antoharp Case

.. for the active player and festival goer,
designed to fit standard size and popular makes
of autoharps. We will custom-fit unusual styles.

Basic with sin?le shoulder strap. . ... $110.00

w/double shoulder strap ........ 125,00
%ouch pocket, add.......... 12.00

at pocket, add. ............ 10.00
heat-shield,add ............ 10.00
quilted artwork, add. ... .. .. 40.00
snap grip for handles, add ... 4.00
shipping/handling .......... ".10.00

Please call or write for brochure & colors
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Aot At Gathoning; Aw~Np~ Wa

Thirty-two autoharp lovers in Japan,
including 5 children, met at “Sakura
Autoharp Gathering; Au-No-Wa,” held
in Machida, in a suburb of Tokyo, on
May 20, 2001. It was a small gathering,
but it is a giant leap for the history of
the autoharp in Japan.

We count it as the second one, but
in fact it’s the first. The first one was
planned to be held in January, 2001,
but it was postponed because of the
heavy snow that attacked all over Japan
on the day before the first gathering.
Although the first one is “phantom,”we
could have the heartwarming corre-
spondence via internet with each other,
during the preparation for the gather-
ing. And when the cancellation was
announced, someone suggested that it
should be counted as the first one, and
we all seconded the suggestion. From
that time on, “the second” gathering
had been strongly awaited.

In the early summer morning, on
May 20 (Sunday), we were coming to
the site, Hinata-Mura (“Sunshine Vil-
lage”, a public facility for youth, run
by Machida city), from nearby towns
in Tokyo and Yokohama area, and some
from about 200 miles away — say, from
Shizuoka and Nagano. In spite of the
fact that almost all met face-to-face for
the first time there, we felt as if we had
met before and we had known each
other very well.

Everybody knew what to do in or-
der to have a good gathering there. Some
brought the chairs into line, some set
up the P.A. system, some pinned up a
banner and some sat at the registration
desk. Thanks to the dedication by all,
around 10 o’clock in the morning, the
“stage” was completely ready.

Everybody took out their own in-
struments — autoharps of many kinds,
the guitars, the banjos, the mandolins,
the fiddle, the bass fiddle, etc.. We
shared some time in the morning, jam-
ming, showing our instruments to each
other, teaching and learning some tech-
niques in playing the autoharp.

by Youichi Yakamura

A song, written by Mr. Kazuo Oka-
mura from Nagano, titled “Ashita O
Mitsumete” (Looking for Tomorrow),
had been picked up as a “theme tune”
of the gathering. As a “warm up” ses-
sion, we played the tune, and the writer
himself led us in singing the song.

Workshop for beginners followed,
and explanation about basic techniques,
such as “strum,” “two finger pinch” are
given, using “Victory Rag” as a sample
tune.

Mr. Hiroshi Nakajima also from
Nagano, gave us a small lecture about
the diatonic autoharp, playing some short
tunes in open notes on his beautiful
autoharps.

Even during lunch time, autoharps
were at our sides, and everybody talked
about the instrument and the music.
After we enjoyed O-Ni-Gi-Ri (rice ball)
lunch, we all were a little getting ner-
vous for the small concert planned in
the afternoon.

We had 11 band entries for the mini-
concert, and that means almost every-
one participated in the concert as per-
formers. We enjoyed playing and
listening, in turn.

Now, our hostess, Ms.Taeko Ikegaya
made an opening address, with playing
a good melody of “Country Roads, Take
Me Home”, by her marvelous autoharp
playing, and the concert was kicked off.

640 Family Band played two blue-
grass tunes (“Sunny Side of Life”, “All
the Good Times Are Past and Gone”)
that were translated into Japanese, and
a Carter Family melody, “Keep On the
Sunny Side”, also in Japanese. A group
of three ladies, Katakuri No Hana,
(“Dog Tooth Violet”), played a Hawaiian
song, “The Morning Dew”, “The Hotel
of the Rose’s Blossoms” and an old
Japanese melody “Furusata”, (“My Na-
tive Town”); Chismon (nickname!), a
Tokyo dweller, played with Ms. Taeko
Ikegaya and Mr. Kazuo Okamura,
“Canon a 3 con suo basso und Gigue”
composed by Johann Pachelbel;
Poco-a-Poco, a team of two ladies,

played two beautiful Japanese tunes,
“Ha Ru No Hi No Hana To Saku” (En-
dearing Young Charms) and “Furusato”
(“My Native Town”), with Co Ca Ri Na,
ocarina-like smaller instrument made
of wood; Kawabe Family Band (they
brought their small son and tiny daugh-
ter to the stage, and sung with them)
played “Red Haired Boy”, “Old Joe
Clark”, and “I’ve Been Working On the
Railroad.”

We had a break and enjoyed bingo
game, and the later part of the concert
continued; The Forty’s, a “straight”

bluegrass band, played 4 tunes, “Sitting

On Top Of the World,” “Home Sweet
Home,” “Banks of the Ohio” and lastly,
“Red River Valley,” featuring the auto-
harp; Mr. Kazuhiko Kosaka, an admin-
istrator of the Japanese autoharper’s
mailing list, played alone, a famous -
Japanese nursery melody, “Aka Tombo”
(Dragonfly) and “Red Wing”; H & M,
a father and his son, sung “You’ve Been
a Friend To Me”, “Old Black Choo-
Choo” and “Little Annie, ” with the
father’s strong guitar; Ms. Taeko Ike-
gaya inspired us with her great perfor-
mance, “Csikos Post,” “Hoshi Meguri
No Uta” (A song of stars) and “The
Harper’s Blessing.” We were aston-
ished that her sounds were so beauti-
ful, and some birds in the wood out-
side our stage could not help singing
with her!; Mr. Nakajima and his wife
played 4 tunes, “Sunny Side of Life”,
“No-Ichigo No Michi” (Strawberry
Road), “Night Walk” and “Mid the
Green Fields of Virginia” with his
diatonic autoharps; Mr. Charles Whitmer,
a music teacher working in Zama Camp
at that time, came up last. By that time,
he sat smiling and listening all day but
now it’s his turn. “Step Stone,” “Over
the Sea to Sky,” “The Promised Land,”
“Sally Ann”, and “Grandfather’s Clock”
for an encore. His powerful perfor-
mance attracted us and brought us to
the wonderful moment. He had planned
to go back to the States very soon (now
he’s back, I believe), and we were all



sorry very much that we had not met
earlier.

At the very last, we played our
theme tune, “Ashita O Mitsumete”
again. All were united playing and
singing the last song. The gathering,
which gave us all great pleasure, came
to an end at last.

Straightening up the things and
packing our instruments, we said good-
bye, making promise of having another
gathering again soon.

After the gathering, we are still
talking about our gathering, at a web
site Ms. Taeko Ikegaya opens, http:
//homepage].nifty.com/autoharp/ (sorry
but it’s Japanese only), and you can
enjoy some pictures pf the Sakura Au-
toharp Gathering; Au-No-Wa at http:/
homepagel.nifty.com/autoharp/
aunowa/2001.html

At the very first home page, Ms.
Taeko Ikegaya, our hostess, who is
leading the autoharp players in Japan,
wrote, “Autoharp, Banzai!” (God bless
the autoharp!). Yes, besides the endless
efforts Ms. Taeko Ikegaya has been giv-
ing for the gathering, it is the autoharp
itself that leads us to the gathering, I
believe.

~ Sakura Autoharp Gathering; Au-
No-Wa woke up our eyes for beautiful
autoharp!

FYI

Autoharp Quarterly is living up to
its slogan “The International Magazine
for the Autoharp Enthusiast.”

In addition to having readers in 48
states, we have readers in 29 other
countries. I find it fascinating that these
“overseas” readers are not US citizens
temporarily in another country for what-
ever reason, they are citizens of Kuwait,
French Polynesia, the Falkland Islands,
etc. who have heard about 40, and more
importantly, they play the autoharp.

England (due to the hard work of
folks like Nadine Stah White and Mike
Fenton) is fast becoming an autoharp
stronghold.

Japan likewise (due to dedicated
folks like Taeko Ikegaya and to Chazles
Whitmer’s year-long visit), has a very
viable autoharp community.

Next issue we hope to have a re-
port from Australia’s AH community.
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Announcing...
Blue Ridge Autohiarps
by Johin Hollandsworth

Hand-crafted of

select spruce and
hardwoods in the
Appalachians

Tailored to each
customer's
specification:

For information please contact:
John Hollandsworth
700 Tower Road
Christiansburg, VA 24073
540-382-6550
kholland@vt.edu

JJGJ?J?Hﬂﬂﬁﬂdﬂﬂaaﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬁa&
Fasten Your Seat Belt % Lively Music Ahead ! 7

““A LOUISE B
“OCK-IT 'HA:,“

Fifteen 50’s and 60’s rock and roll favorites featuring solo
Autoharp, blazing across brand new frontiers with
Tina’s high-geared rhythm and clear melody.

“Well-known California-based musician Tina Louise Barr
has just completely dispelled any notions concerning
the Autoharp with the release of ROCK-IT ‘HARP.
The end resilts are both fascinating and amusingly entertaining....
quite surprising and definitely open up new musical pathways for the Autoharp.”
BLUEGRASS UNLIMITED

CD $17 Cassette $12
Price per item includes postage/shipping.
(Outside U.S. add $3 per item.)
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ROCK-IT 'HARP Release # TLB-002
Mail check or money order payable to:
TINA LOUISE BARR
1801 ‘H’ Street
Suite B-5 PMB # 225
Modesto, CA 95354
(209) 480-4477
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2001 MLAG winners: 3rd, George Haig; 1st, Alan Mager; 2nd, Les Gustafson-Zook.

Photos
by
Brian

: L
Symonds Left to right: Patsy Stoneman, John “Murph” Murphy, Janette Carter, Joe Carter.
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Meryle Korn brought her “Songs of the Nor-Wet”
to MLAG.



Autoharp™ is a registered trademark of Oscar Schmidt International. What
does this mean? It means that Oscar Schmidt is the only manufacturer of this
beautiful, traditional instrument that can rightfully use the Autoharp insignia.
We are proud of this distinction and create the finest instruments in the world to
uphold our history. For over one hundred years, Oscar Schmidt has produced
autoharps that are respected and emulated throughout the industry.

Oscar Schmidt offers models ideal for students, teachers and professionals. Ask
for Oscar Schmidt at your local music store. If they carry the best, they have
Oscar Schmidt.

DoOLLY PARTON AND HER
OSCAR SCHMIDT AUTOHARP

/__—-‘5’

Autoharp is a registered trademark
of Oscar Schmidt International

08110 Ozark
08120 Adirondack ' : With Solid Spruce Back
With Spruce Top, Birdseye Back

— OscarSC/h)midt

Available in 15 or 21 Chord Models

BY WASHBURN
For a free Oscar Schmidt catalog contact:

Oscar Schmidt International, A Division of Washburn International
444 East Courtland St. @ Mundelein, IL 60060 USA e Tel: 847-949-0444 e Fax: 847-949-8444 e Email: washburn@washburn.com e Website:http://www.washburn.com




FROM HARPLAND
by MA/u/ UW
Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; or you can
email Mary at Maryonharp(@ YadTel.net.

”'

"Harplanders always “have anice day
WE have music in our souls and and that
helps us forget the deadlines and due dates,
aches and pains, worries and woes! Pick
up your "harp and enjoy!!

{4 Congratulations—

...to Ron Wall and his wife, Alisa Jones
Wall | They are the proud parents of a
baby boy, born in May. There’s no doubt
about it — another musician has landed.
Now, Ron, we want him to play the auto-
harp —after all, he will have “the best”
teacher.

...to Karen and Chuck Daniels, who are

proud to announce the birth of anew
-grandson, Caleb, born the week of the
Mountain Laure]l Autoharp Gathering, Can
you believe they missed the Gathering ?!!
For sure, for sure, we will have another
autoharper in that family!

{+.‘Doins’ around "Harpland -

... Patsy Stoneman Murphy, was at the
MLAG telling tales of growing up in the
Stoneman Family and singing/playing the
wonderful music they performed. What a
gal!! Patsy has a brand spanking new CD
out that is amust have for all that have a
love of traditional music. Patsy Sings Pop
...Stoneman That Is is music to delight
you and her commentary on the tunes is
priceless.

Patsy was invited to the IBMA (In-
ternational Bluegrass Association) this
year and an award was presented to her
for her family: “TO THE STONEMAN
FAMILY, In Recognition of Pioneering
Accomplishments that have fostered Blue-
grass Music’s image and broadened its rec-
ognition and accessibility.” (What more
canwe say. .. Thanks!)

... Bob Mead of Fayetteville, Tennessee,
along with his wife, Margo, took part in

the History Channel Great Race (antique
autos) from Atlanta, Georgia to Pasadena,
California. Bob, we hope you took your
autoharp and brought some classy music
to the race!

...Roz Brown was seen recently on the
Food Chammel - in a restaurant — playing
his *harp! It seems that most any Wednes-
day, Thursday, Friday and Saturday he is
at the Buckhorn Exchange Restaurant in
the Denver area, doing what he does best—
entertaining folks of all ages with his wit,
singing and autoharp playing,

... The Hoosier "Harper, Maurice Dill,
Evansville, Indiana, sent me a beautiful
flyer and a nice letter about Gospel Sing-
ing at Historic Collinsville. Thisis are-
stored pioneer village near Clarksville,
Tennessee. He conducted 3 Gospel Sing-a-
longs in the old 1840s school/church, by
the light of oil lamps. To quote Maurice,
“My autoharp and all the singing from the
standing room only crowds almost lifted
the shingle roofing of the old church, and
certainly lifted everyone’s spirits!” (Inci-
dently, Maurice sent me his picture for the
Rogue’s Gallery that will appear in 4Q at
some future time. thanks, Maurice.)
...Judy Ganser, of Chippewa Falls, Wis-
consin, has proven again that we “get”
more than we “give” most of the time when
we share our autoharp talents. Judy was to
play at anursing home about 30 miles from
her home. The poster said a harp player
was coming. Everyone greeted her wearing
formals! Everyone who had a leftover
prom dress, bridesmaid dress, etc. wore
them. This colorful sight inspired Judy to
play many elegant pieces in addition to the
old time mountain music. She says she is
still smiling!

4 —Off And Away!

...Carey Dubbert and his wife, Ellindale,
took a wonderful journey to Ireland and
England. 'm not sure just what adven-
tures they had, but I do know they met up
with Ian and Nadine White, Mike Fen-
ton and Siegfried Knopfler.

...John and Kathie Hollandsworth have
been busy, Busy, BUSY! Besides playing
local gigs and attending music festivals
MLAG and WVAG, they have taught
workshops at Brookstone Dulcimer Festi-
val, John C. Campbell Folk Center, and
the Summer Solstice Festival. I probably
have missed some— but that is busy!

AQHB

John is anewbie on the luthier list.
He brought 3 of his harps to the MLAG
and folks were awed by their beauty and
great sound! (I wonder just what they do
in their spare time? Ha!)
4. Sweet Music Needed !

...Let’s all play some sweet, soothing mu-
sicftrMarty Lane and Bobby Price who
are undergoing chemo and for Bill Gill
recovering from triple bypass surgery. I
hope they are “restrung, tuned up”, and
playing their own sweet music soon.

4. Les Gustafson-Zook made quite a
“splash” at the Pittsburgh Zoo recently. It
seems a river dolphin was one of his most
avid listeners.

{~. Bob Lewis was stuck on the Pennsyl-
vania Turnpike a few weeks ago and took
out his *harp and began practicing. He for-
got he had his window rolled down but
soon noticed others in line behind him roll-
ing their windows down so they could lis-
ten. No sense wasting those free moments,
right Bob?

#~4.Cindy Harris suggests you absolute-
ly never bring ramp wine to a pot-luck
supper, no matter how much Mike Herr
tries to convince you you’ll like it!

{n4. A few results from some of the con-
tests:

Mountain Laurel Autoharp Gathering—
1st, Alan Mager; 2nd, Les Gustafson-
Zook; 3rd, George Haig. Would you be-
lieve there were not one, but 2 ties be-
tween 2nd and 3rd before a final winner
was known.

Washington State Bluegrass Champion-
ship: The Karl and Milo Band won 2nd
place. The kicker — the banjo player’s
bridge moved and the autoharp player (I
don’t know his name, unfortunately) had
to take all the banjo’s breaks. The judges
approved, and the end result was a win!
Grayson County Fiddler’s Convention:
1st, JoAnn Redd ; 2nd, Glenna Ander-
son; 3rd, Evelyn Farmer; 4th, Bobbi
Roberts; 5th Ross Wynn Roberts.

Bye for now — Please send me your
“story” and don’t forget to send a pic for
the Rogue’s Gallery!

] s 1,

it st Fldrmony,
Many Undarger
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RECORDINGS

Cassettes $10 ; CDs $15

Note: Not all titles are
available in both formats;
check the listing before
ordering.

Tina Louise Barr
Breakin’ Tradition (cass/CD)
Bryan Bowers
For You (cassette only)
Home, Home On the Road
(cassette only)
Roz Brown
Just Kiddin’ Around (cass.)
Colorado and the West (CD)
My Best to You (songs from
“Just Kiddin’ Around” and
“Colorado and the West” on
CD)
Where I'm Bound (cass./CD)
Rolling Home - Songs of the
Sea (cassette or CD)
Julie Davis
Heart Full of Songs (cass.)
Journey to the Fluted Moun-
tain (songs & stories, cass.)
Marc Gunn
" Marked By Great Size (CD)
Gullible s Travels (CD)
Songs of the Muse (CD)
A Faire to Remember (CD)
(available September 1)
Les Gustafson-Zook
Gather At the River (cass/CD)
Skip To My Lou (cass./CD)
Lindsay Haisley
(Auto) Harps Alive! (cass.)
Harps and Hammers (cass/
CD)
String Loaded (cassette)
John Hollandsworth
A Mountain Music Sampler
(cassette)
Pickin’ Time (cassette)
Mountain Fling - Over the
Edge (cassette)
David Kilby
Backporch Favorites (cass.)
Autoharp Praise (cass./CD)

Alan Mager
Hear the Colors (cass./CD)

June Maugery
Shining Bright Like Gold

(cass.)

The

Auitotarp Luarterly
HartetPlace

J'Attendsveille (CD)
Mary Lou Orthey
Memories - Songs From
Home (cassette)
Judie Pagter
w/Country Ham
Country Ham (cassette)
Old Country Church (cass.)
The Old Cane Press
(cassette or CD)
Carpenters Mill (cass./CD)
I'll Be Leavin’ (cassette)
0ld Time Mountain Music
(cassette)
Song Of Mother and Home
(cassette)
Songs Of Yesterday (cass.)
The Lost Gospel Album
(cassette or CD)
Ron Penix
Carryin’ On (CD)
Lucille Reilly
Thus Sings My Soul (cass./CD)
Richard Scholtz
In the Air (cass/CD) for kids
Cockroach Party(CD) for kids
Late Night Conversations
(CD)
Ivan Stiles
Rounding Pickering Bend
(cassette)
Carol Stober
Rebekah (cassette)
Patchwork (cassette)
Country Sampler (cass/CD)
Mary Umbarger
As You Like It (cassette)
So Many Tunes...So Little
Time (cassette/CD)
The DeBusk-Weavers
Pure and Simple (cass./CD)
Echoes Of the Past, VoIl
(cassette/CD)
Gospel Quartette Favorites
(cassette)
Keeping Up With Tradition
(cassette)

Bob Woodcock
We Might As Well Be Dead
(CD)

The Autoharp Owner’s
Manual by Mary Lou Orthey
Covers everything from
maintenance to building an
autoharp. $19.95

Tales of the Civil War No tab
or guitar chords, but good

stories. by Wayne Erbsen
$12.95

Other Publisher’s Titles

Beginning Autoharp Instruc-

Meg Peterson’s tuning tape  £ion Book by Bonnie Phipps
(cassette) $9.95
The Autoharp Book by Becky
BOOKS Blackley. reg. $T9:95 now
$10
Joe Morrell

Bluegrass Favorites

Vol. 1, 2, & 3; Words and

chords for 100 tunes in each.
$4.95

Gospel Music Favorites
$4.95

Meg Peterson
Teaching Music With the

autoharp Help for music
teachers. $9
Parade Series #3 - Hymns

VIDEOS

Easy Autoharp for Beginners
by Carol Stober; Clear, easy
to understand step-by-step
lessons. $29.95
Melodic Autoharp by Carol
Stober Melody playing, ear
training tips; tablature and
notes. $29.95
Beginning the Appalachian

$5
Mel Bay Publications

Theory and Harmony for

Everyone $7.95
Complete Autoharp Songbook

Autoharp by Evo Bluestein
The four main steps that
make up Evo’s style.  $40

MISCELLANEOUS

Slider Strap Helps distrib-

Bluegrass, folk, hoedown,
cowboy & children’s songs.
$17.95
Complete Method for Auto-
harp and ChromAharp
Book $17.95; cassette $9.95
Hymns for the Autoharp 69

ute the weight of the’harp.
In black, royal blue, red,
purple, tan, brown and NEW
woven design in dark blue
w/blue design or black w/
yellow-orange design. $27
Guitar strap buttons For

popular hymns & gospel songs
$7.95
Let’s Play Autoharp For be-
ginners $6.95
Fun with the Autoharp For
beginners $4.95
You Can Teach Yourself Au-

attaching Slider strap(2 need-
ed). Silver color $.80 each
Brass color $1 each
Ultra Fold-away The per-
fect tag-along autoharp stand.
Sturdy & compact. $22
Heavy duty folding music

toharp  Book only $9.95
Book w/cassette $18.95
Book w/CD $17.95
Pocket Book for Autoharp
Pocket size book with chords
and playing tips. $.95
Rousing Songs and True

stand Infinitely adjustable.
Red, blue, green, yellow,
white or black. $20
Carrying bag for above
stand. Quilted cotton in ass’t
florals or plain denim $8
Embroidered denim  $10
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The Autoharp Quarterly MarketPlace (continued)

PICKS

THUMB PICKS
ProPik metal-plastic thumb
pick. Lrge.,med.,sm. $4 each
Kelly “Speed picks” Three
weights; light, medium,
heavy. $.90 each
Kelly “Slick picks” Three
weights; light, medium,

heavy. $.90 each
Herco “Bug-a-blue” thumb
picks. $.65 each

National plastic thumb
picks Sm.,Med.,Lge.$.75¢a.
Dunlop metal thumb picks
With tapered blade. $.90 ea.

Dunlop plastic “Heavies”
thumb picks. Medium $1 ea.

0,
%°

Ernie Ball plastic thumb

ProPik “Fast Picks” Split-

picks. Med. or Lge. $.50 each
ProPik metal thumb pick
Spoon-shaped striking sur-
face for more volume. $4 ea.
ProPik “Thumb Flat”
Turnable pointed tip flat pick
angles for the best pick-to-
string contact. Large.$4 each

D’Andrea thumb pick w/
narrow blade. Med. (shell) or
Large (white)  $.90 each

D’Andrea thumb picks
w/ wide blade. Med. (shell)
or large (white) ~ $.90 each

FINGER PICKS
D’Andrea finger picks
Medium (shell) or Large
(white) $.60 each

o
s “* o

wrap, angled toward thumb.
$2.50 each (formerly RESO)
RESO Split-wrap Angled
toward the little finger.
Large or medium $2.50 ea.
ProPik Split-wrap (RESO)
Not angled. Sized for children
or ladies with small fingers.
$2.50 each
Extra Comfort Split-wrap
(formerly listed as RESO)
Notangled.  $2.50 each
F-Tone finger picks Just
the outer rim of the pick.
Leaves pads of fingers
exposed. $2.50 each
Ernie Ball “Picky Picks”
Come to a point $.85 each

0,
4

2001 Guiness try for the world record number of autoharps playing at once.

Dunlop metal finger picks
.013, .015, .018, .020, .0225
or.025 gauge.  $.85 each
Dunlop plastic finger picks
Large or medium; white or
clear. $.80 each
“Alaska” metal finger
picks Fit over and under
fingernail. Lge.or med. $2
“Alaska” plastic finger
picks Fit over and under
fingernail. Lge. or med. $2

OTHER
Felt picks Flat,triangular
picks w/ tapered edge $.80
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The International Magazine
Dedicated to the
Autoharp Enthusiast

MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Des/cription Price Total
Merchandise total

Autoharp Quarterly magazine is published
4 times a year and mailed First Class the first
of November, February, May and August.

AQ subscribers deduct 10% (except subscriptions)

Subscription rates are:
$20 US; $22 Canada; $24 Europe; $26 Asia
(including New Zealand and Australia)
Price includes postage.
Gift subscriptions are available.
Subscriptions may be placed on
order blank at right.

Shipping:

If order totals $50 or less — $4
If order totals over $50 — $5
Overseas, add $5 additional.
Add shipping charges on
order blank at right.

Sub total

WV res. add 6% sales tax

Shipping

AQ subscription

GRAND TOTAL
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Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Method of payment: [] Check or money order (US funds, please) (] Visa ] MasterCard ] American Express

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at www.autoharpquarterly.com

for updates on merchandise.
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Autoharp Songbook

©2001, Stonehill Productions

The Precious Jewel (3) G

N4
G G/ / /1l [/ AQC/ | G |/

Way back in the hills, when a boy I once wan - dered,

tgs71y /7 + /7 1 1 [GA] / /D//
Bur-ied deep in the grave lies the one that I love.

(D/1Y G [/ [/ /I C || G/
She was called from this earth, a jew-el for hea-ven,

G / 7/ 7 1 ] /D [/ | G
More prec -ious than dia - monds, more prec - cious than gold

Ajewelhere on earth, ajewel inheaven,
She’llbrightenthekingdom around God’s great throne.
May the angelshave peace, God bless herinheaven,
They’vebroken my heart and they’ve leftme to roam.

This world has its wealth, its trials and troubles,
Mother Earth holds hertreasures of diamonds and gold,
Butit can’thold the soul of one precious jewel,
Sheisrestingin peace with the heavenly fold.

IdaRed 3) G

Y

G / /1
I- da Red, I-da Green,

G / [/ /ID7/] G
Pret - tiest gal I ev-er seen.

G/ 7/ /1
I-da Red lives in town

G /" [/ /71 /1 [D1/] G
Weighs three hun - dred and for -ty pounds.

G/ [/ 7/
I-da Red, I-da Red,

G / [/ /] 1/ [D1/]G
I’'m just cra-zy ’bout I-da Red.

G/ /11 /
I-da Red, I-da Blue

[G/I[//]1[/ /]1[D7/]G/
Id - a bit a hoe- cake half in two.

Down In The Willow Garden (3) C
N4

c /11717 //Am
Down in the wil -low gar - den

Am C / [/ [/ / [/ Am /
Where me and my lo-ve did meet,

C [/ /! Am//
There we sa-t a-cour-ting,

AmG/ / G/ / C/
My lo-ve fell o-ff to sleep.

FE/7 77 1/ C [/ | Am//
I had a bot - tle of bur - gun - dy wine

Am / / C [/ [/ / Am/
My tr-ue love di-d not know,

Am C / / / [/ | | [ Am//
And there I poi-soned that dear lit - tle girl,

Am C/ / G [/ /] C/
Down o0-n the ba-nk below.

Idrewmy saber through her, which was abloody knife,

[threwher in theriver, which was an awful sight.

My father often told me that money would set me free,

IfTwould murder that deat little girl whose name was Rose Connelly

Nowhesits inhis cabin door, wiping his tear-dimmed eyes,
Mourning for his only son, out on the scaffold so high.

Myraceis run beneath the sun, the devil is waiting for me,

ForIdid murder that dear little girl, whose name was Rose Connelly.




Autoharp Songbook
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Skip To My Lou (2) D
A4
D /7 1 [/ 11111
Lost my part - ner, what’-11 I do?

Sally Ann (2) C

VAV R AR Y

N4 . 3 ”
[(C /10 /1L/ /10! 11 Am[//] // Lost my part - ner, what’ - 11 I do?
Did you e-ver see a musk -rat, Sal-ly Ann D/ /S I]1]

(c/1/7 1 [ GI[/I/I11] Lost my part - ner, what’ - 11 I do?

Pick-in’ a ban-jo, Sal-ly Ann? AT[DG] D A7 D/ //
c i1/ 1 ;U Skip to my Lou, my dar - ling

Drag - ging his slick tail through the sand, AR

G7[/ /1[/ F1 F C[//1// Skip, skip, skip to my Lou,
Vi o< mut= B Yo, el o AT 1110
C [//1[/GI) C [/ 1] Skip, skip, skip to my Lou
I’m gon-na mar-ry you, Sal, Sal; 5 YT

Skip, skip, skip to my Lou,

C[//][GIF] F C[//] /]

I'm gon-na mar-ry you, Sal-ly Ann. A7(B G D AT DY f]

Skip to my Lou, my dar - ling..

Make my living inasandy land,
Makemy livinginasandy land,

Makemy livinginasandy land, My Horses Ain’t Hungry (3) G

I’'m gonnamarryyou, Sally Ann, v
I’'m gonnamarryyou, Sal, Sal;
I'm gonnamarry you, Sally Ann. G [/D7]C / G [/ [/ [C/] / D7 G/l

My horses ain’t hun - gry, they won’t eat your hay,

G / [/ C [G/]/ G[C/]/ DIG//II
So, fare ye well, Pol-ly, I'm go-ing a-way.

G C D7 C[GD7T]G / / C GEm/
Your par-ents don’t like me, they say I’'m too poor;

G [/D7] C/ G [/ [/[C/] D7 G/l
They say I'm not worth-y to en-ter your door.

Songs on this page courtesy Ray Sipes.
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CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Stonehill Productions.
Adwillappear innextavailable issue after
receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS AND SERVICES

UNIQUE BI-DIRECTIONAL FINGER-
PICKS. Handmade, brass. $6 per set (3) plus
$2 s/h. Specify lg., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046 : 913 749-1125

HURDY-GURDY, THREE STRING DIA-
TONIC made by George Kelischek.
Approximately three years old. $1500 with
case, plus shipping and insurance. Ivan
Stiles, 610 935-9062 or pickeringbend@
worldlynx.net

IWANTIT BACK! Yearsago (c.1960)Isold
or gave away my Zimmermann Model 72
black autoharp to someone in Baltimore. It
was in a very large, heavy, special orange
shellaced wooden case, which includes about
12 pockets for harmonicas. It may still be
around Baltimore. Please phone Will Foshag
717 249-3753. Well considered payment for
*harp or information.

Cleck out the “Lindes” o
o Welb 4i2e,

www.autoharpquarterly.com,

for Lot o astolu e

PUBLICATIONS

DULCIMER PLAYERS NEWS, Est. 1975
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: lyear
(4 issues) US — $20, Canada — $22, other
countries — $24. US funds, please. Dulcimer
Player News, PO Box 2164, Winchester,
VA 22604. 540 678-1305

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions must bein
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail: aharper@weir.net and
info@autoharpquarterly.com

Web site:www. autoharpquarterly.com

Andy’s Front Hall
Autumn Wind...........ceeveenns

Barr, TINALOUISE.....evveueeririeneiiisiuene et
Blue Ridge Instruments (John Hollandsworth)
Bluestein, Evo
Doofus Music
Dubbert, Carey
Elderly INStruments. .......coeevevereeinneseseseereesensnise s
Fladmark Woodworks.........ccoceeeiiiniiiiininnne
Glad Morning Autoharps..........ceeeveeienieseesenieens
Great All-American Autoharp Emporium
Herr, MIKe: oo osmsmmmsimsssssssiveressasassrrssnssansnonss
Leigh,Bonnie........cccccoeeenenne.
Mueller,Karen................

Newton, Bill...................

Old-Time Herald ............

Orthey Instruments......

Orthey, Mary Lou.......cccceenneene

Oscar Schmidt International
Shadrach ProduCHionS........ccveeeveeeeesererirneiiiiite e e esinessse st esse s sanenne
Stiles, Ivan.........ccceeuueene.

Stober, Carol ...........

Stoneman, Patsy -
ZephyrHill AULORAIPS....oveviisiiririeirieierr e

Gige Certificates available in any
amount. We will send it, on you can.
Gige cand encloocd.

Coming Soon to the Autoharp Quarterly® Market Place!

The Autoharp Owner’s Manual
Everything from Maintaining to Building an Autoharp

Compiled and Edited by
Mary Lou Orthey
Designed and lllustrated by
Ilvan Stiles
Approximately 150 pages
covering many of the topics
autoharpers need to know:
* Maintenance
* Tuning and Chords
« Conversions
» String Schedules
* Add-Ons
* Mechanics
* Performance
» History
Compiled and updated
from the first nine years
of Autoharp Quarterly®
magazine. Look for it
soon in the AQ
Market Place!
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