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Dear Readors

Ifyoumiss Mary Park’s In The Begin-
ningthis time (and we knowyouwill), itis
because Mary is having knee replacement
surgery. Send good thoughts her way and
we’ll welcome her back in the nextissue.

Iregret to announce that Les Gustaf-
son-Zook has decided to leave the critic’s
staff. We thank him for his insightful re-
views and hope he continues to contribute
fromtimeto time. We allknowthe meaning
of “busy” and it can certainly can be ap-
pliedto Les. Ifyouhavea chanceto attend
aconcert/workshop of his, you owe it to
yourselfto doit. Heis great!!

Meny Are

Dear Edittor;
Dear Mary (Park),

Just wanted to compliment you on
your writing for the “In the Beginning ...”
articles.

Ifind them concise, encouraging ofbe-
ginners, and I can visualize what you are de-
scribing. [have writtena few over the years
and Iknowhowhard writing them that way
can be sometimes.

Keep up the good work!

Tom Schroeder

Dear Mary Ann,

Greetingsoncemorefrom ‘downunder!’

Weare back home in Brisbane briefly
for me to finish my 11thhomemade
“Aussieharp” autoharp before we head off
in our motorhome once more, sonowis the
time for me to catch up with all my overdue
mail.

...through ourtravels and Festival per-
formances we are gradually buildingup a
solid core of autoharp enthusiasts here in
Australia. The players are longterm Folk
who are very interested in the history ofthe
autoharp, as well as making music on it.
Thanks also for the bundle of comp. AQs
yousent formy last AutoharpWorkshop—
they were very gladly received by those
who attended — [ hope you get some new
subs as aresult.

I'was interested to read in the Winter
2001 AQthe letter from George Farmer of
Caloundra, Queensland. Ourhomein

Brisbaneis amere 100km from him and we
are both Life Members ofthe Queensland
Folk Federation, which ran the original
Maleny Folk Festival, which just 5 years
agoturnedinto the Woodford Folk Festival.
Iam sure I can help him with his queriesre:
tuning, re-felting etc. and puthimin contact
with other harpers. He might even like to
attend the Autoharp Players Workshop I'm
presenting at the 33rd National Folk Festi-
val tobeheld in Canberrathis Easter. More
info at http://www.folkfestival.asn.au/.

...Aswell building and playing the
autoharp, I also play guitar (a very fine
Australian one!) and do alot of Folk His-
tory research and presentations — for the
Australian National Library, as well as
ScreenSound Australia (the National Aus-
tralian Film and Sound Archive), both in our
national capital, Canberra. My wife, Lyn, is
also the Special Themes Co-ordinator for
the National Folk Festival whichisheldin
Canberra over Easter each year. This year
wehave both been very heavily involvedin
arranging there-issue of an Australian Folk
Classicrecording of our late friend Harry
Robertson’s 1972 LP and songbook,
“Whale Chasing Men—Songs of Whaling In
Iceand Sun”, and in developing aconcert
performance ofhis songs and poetry for the
official launch at the 2001 NFF. Youhave
probably heard acouple of Harry’s songs as
recorded by autoharper Roz Brown, whom
we have had the pleasure of meeting ontwo
ofhis trips ‘down under.’

With best wishes to you all,

Evan Mathieson

Mary Ann,

Greetings, and thank you for the issue
of AQ. It was a gratifying experience to
realize that there really is a culture wound
tightly around the autoharp.

Living on the west coast has left me
out of the picture, for the most part. I pur-
chased my first "harpin 1968. Thadnever
heard one, but was immediately intrigued. I
used it onstage 2 weeks later. Itbecame an
important feature of our act. We played
very little country or folk, but Imade the
autoharp work, and well, with the popular
songs of that period. Malaguena, also
Sprach Zarathustra, Beatles songs, Rocket
Man and so on. The first time Theard any-

one else play it was when I firstheard The
Lovin’ Spoonful. Inever grew up around
the Carter’s music.

Later,in’78, ontourin Carmel, Cali-
fornia I passed a funky little music store
(bestkind) in Monterrey, and spotted this
rockin’ red autoharp sittin’ in the front win-
dow, with aninch of dust, and a “discount”
sign!!!

Needles to say, I walked out withit,
after talking the shop keeper down more
than a fewmore dollars. It was beautiful!
And even sexy. And that’s probably the
firsttime those two words have met around
an autoharp!! But as I spent the first few
minutes with it, Irealized the keyboard was
configured differently than mine, and had
several different (diminished, aug.) chords
than my current “harp.

So I putit down, then put it away,
then almost forget aboutit! Now, 20+ years
later, it’s back out in daylight, tuned and
ready. And after over 20 years, itheld its
tune very well. That’s the beauty ofasolid
body. Thope yourreaders enjoy seeing this.
AndThope someday to come out east and
attend a festival. There are none here in S.
California, one in Portland. Butit would be
excitingtohear 20 or so play the same song
atthe sametime ... would I bereminded of
aGrateful Dead concert? Hope so.

Good tunings,

Tom Berndt (Tom Tom)

Editor: Tomhasbeen made aware of more
festivals to which he can go. Maybe we’ll
see him (and his *harp) at one ormore of
them.

Tom’s “rockin’ red’ harp.”
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Harnpers EMail

This is an update of the list of addresses for
autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

NEW E-MAIL ADDRESSES
hopf@musikzentrum.de Hopf instrument

factory in Germany.
brvant@ﬂatheadweb com Bill Bryant’s

address
CHANGED E-MAIL ADDRESSES

karen@karenmueller.com Karen Mueller’s

new address

stewart@ezwv.com Stew Schneider’s new
address

mikeherr@charter.net Mike Herr’s new ad-
dress

CHANGED WWW ADDRESSES

www.karenmueller.com Karen Mueller’s
new web address

NEW WWW ADDRESSES

http://www.gustafsonzook.com Les Gustaf-
son-Zook’s web page.
http://www.hawthornnotes.com Mike
Herr’s web page.

MUSIC RELATED WWW ADDRESSES

http://146.7.8/folksong/maxhunter/ Folk
song archive from SW Missouri St. U.

http://pdmusic.org lyric site.
http://www.nsknet.orjp/~motoya/ lyric site.
http://wwwisilcom.com/~peterf/ideas/carter
:htm lyric site.
http://church-of-the-holy-ghost.freeyellow

.com/pagesS.html lyric site.
http://146.7.8.8/folksong/maxhuntet/ lyrics

http://lcweb2.gov/ammeny/smhtml/ lyrics
http://www.achildsview.com/matchlite/sncrj
[WebHelp/start_i.h lyrics (thereisaline
between ‘start’ and ‘i’)
http://www.mp3.com/autoharp music
http://bardscrier.com/stations/autoharps
autoharp radio

—Clubr——

Linda Huber reports that the Angel
Strings Autoharp Club meets from 6:30 to
9:30 on the first Monday of the month. For
information you may contact Linda at 85
Packing House Road, Hanover Pennsylvania
17331-7989 or phone 717 637-6857.

Alice Penovich reports a change in the
meeting day for the Singing Strings Auto-
harp Club. The club meets on the fourth
Monday of each month from 6:30 to 8:30 at
Schweitzer United Methodist Church, 2747
E. Sunshine, Springfield Missouri. They
meet in Room 203 of the new Albright addi-
tion. There is a parking lot in the rear of the
church. Alice also reports the Folks Like Us
Music Society meets the third Sunday of
each month at the new library center on S.
Campbell Street from 1:30 to 4pm. Anyone
in the area is welcome to either of these club
meetings.

At the February meeting of the Folks
Like Us Music Society there were 16 folk
musicians and 3 ‘listeners.’ Quite a variety
of instruments were represented with 3
autoharps, 8 guitars; with several of these
people also playing mandolin, banjo, moun-
tain dulcimer, recorder and penny whistle.
A couple of people sing and don’t play an
instrument and another lady always comes
with a variety of thythm instruments.
Cyberplucker Pete Hunter brought the
‘dobro’ guitar that he has put together from
parts of this and that and all were impressed
with his abilities. It was a great afternoon of
music.

with five members who all had their own
*harps. Since then, eight new Redwood
teachers have been added to the list. The
trouble was they didn’t have any autoharps.
Ihelped them get into autoharping by find-
ing "harps for them on eBay, at swap meets
and at pawn shops. As of this writing, I
have gotten harps for Patti Martinez,
Karen Leubner, Pat O’Herron, Nina
Castrellon, Vivian Foutt, Debbie Ayala,
Sharon Dean and Jodie Hanifan as well
as teachers from three other school districts,
Charlotte Caldwell, Jennifer Rader and
Patti Martinez. In addition to those new
autoharp owners, I have lent some of my
own spare "harps to Beau Hedrick, Anna
Peeler and Virginia Torres at Redwood.
They are eager to get their own ’harps, too.

All are lap-toppers and strummers. I
am feverishly trying to convert them to
Appalachian style playing and picking
rather then strumming,

In the Fontana Unified School District,
Ihave secured the commission to tune all of
the district’s autoharps about once every
quarter. I also do minor repairs. Those
"harps are being taken around to various
schools more often now that they are fully
playable and tuned properly.

Verla Boyd reports that the Hoosier
String Players meet the second Sunday of
each month from 2 to 4pm at the Masonic
Lodge, 316 N. Washington Street, Kokomo
Indiana. For more information, you may
contact Verlaat 3149 E. 1175 S., Galveston
Indiana 46932 or phone 219 699-7421 or
email jdboyd@holli.com .

Denise Stein reports the Paint Creek
Folklore Society of Rochester Hills, Michi-
gan meets the 1st Saturday of each month
(September - June) at 7:30 pm in Longridge
Hall of the University Presbyterian Church
at 1385 S. Adams Road, Rochester Hills.
Jamming is from 3 to 6 pm. For more info
phone Denise at 810 778-9643 or email her
at denisestein@hotmail.com . The society
also has a web page which outlines their
schedule and events at http://
www.paintcreek.rochester.mi.us

Bob Palmer sends the following re-
port from Fontana, California: “Since form-
ing the Redwood Autoharpers Club in
Fontana, California in November 1997, 1
have seen interest in our beloved instrument
skyrocket in our little corner of the world.
The Redwood Autoharpers Club started

Happy Birthday to the Hoosier String
Players

Kokomo,Indiana

Reporting: Verla Boyd

Galveston, Indiana

In March we celebrated our first birth-
day. We started out with 12, have had over
30 come and play with us, andnowhave
settled down to an average of 16 who come
pretty faithfully. InFebruary, aftermuch
planning and preparation, weheld our first
Autoharp/Dulcimer Extravaganzawith Les
Gustafson-Zook and Tull Glazener. Both
autoharp and dulcimer workshops were full
and the concert was extremely well at-
tended. Wedeclareditasuccessand willdo
somethingsimilarnextyear. Our group
played atthe Gourd Festival in Kokomo,
Indiana, in March and there were people
from all over the USA there—3,000to be
exact. This was our first public performance
and we did super. There was alot of
audience participation and that made it fun
andnotso stressful. Some of the group have
visited other Folk Societies to play with
them, and some went to hear Bryan Bowers
inIndianapolis. InMay, weplanto goto
the southern part ofthe state to amusical
(continued on page 3, column 3)



KEEPING UP WiTH

THOSE ACTiVE UL

Well,

It was with a deep sense of satisfaction
that I posted off the copies of the first ever
UK Autoharpers newsletter, “Autoharp
Notes,” lastnight.

Althoughamodest (6 page) offering at
this stage, “Autoharp Notes”is packed
withinformative articles about the state of
autopharpinghere and world-wide.

Italsoincludes features on “Upcoming
Workshops”, “Performances Featuring the
Autoharp” and “Autoharp Friendly Clubs/
Sessions” which Thope will growin subse-
quenteditions.

Note for USreaders: in UK usagea
“session”is what US *harpers would call a
“jam” (‘jamsession’ being aterm whichis
reserved for one style of music over here—
jazz).

Thereare certainly some exciting devel-
opments taking place this year, with the es-
tablishment of a formal organisationto sup-
portautoharping in the UK:

1) TheSoreFingers Autoharp class (five
daysinthe week after Easter) has grown
phenomenally—with 30 "harpers signed up
forthe course. Thoseattending will be split
between two world-class instructors, with
Mike Fenton leading the general class and
Lucille Reilly leading adiatonic class. There
willalsobe some ‘cross-over’ activity be-
tween the two groups during the week. This
isahuge difference from the first such class
in 1998 which was attended by 8 players.

UK Autoharps does not organise this
event(which attracts hundreds of musicians
to courses which focus on bluegrass and
old-timemusic). Thatrole goes to Andrea
Gauden, Andrea@sfss.demon.co.uk, whose
visionisto create a UK version of the Au-
gustaFestival inthe States. However, UKA
plays animportantrole in promoting and
supporting Sore Fingers Week among auto-
harpers.

2) UKA hastaken overthe formal
role of organising “UK Autoharp Days” -
aimedat players ofall abilities, with the
first such day in February, and others
scheduled for 9th June (in Stowmarket, Suf-
folk) and 6th October (in Drayton, near
Abingdon, Oxfordshire).

We are truly fortunate to have Mike
Fenton lead the main workshop at these UK
Autoharp Days and supports the days in

'HARPERS |

other capacities—and we are developinga
fine crop oflocal teachers who can lead
mini-workshops at these events.
3) Aspecial development isthat Octo-
ber’s UK Autoharp Day will feature June
Maugery, Mountain Laurel Autoharp
Champion. Weare delighted that June will
beabletotravel tous fromherhomein
France. June willlead the diatonic mini-
workshop on that day and performin the
evening.
4) Inadditiontothethree general UK Au-
toharp Days, UKA is planning a “Diatonic
Day” for the end of October, with other oc-
casional house concerts/workshops in the
pipeline.
Thingsarereally taking off—and [am
grinning from ear to ear when I think ofit.
Havingsaidthis, there’snothing like
editing your ownnewsletter—however
modest—tomake you appreciate even more
fully the efforts of individuals like Mary
Ann Johnston (and before her, EileenRoys,
Mary LouandIvan ... and somany others)
inproducingthe substantial publications
whichhave helped to supportand inform
the international autoharp community.
Anyway, ifyou’re a Cyberplucker (or
an autoharper who’s not on-line) who lives
anywhereinthe UK or in surrounding coun-
tries—do getintouch withmeto find out
more about UK Autoharps. We already
have one member from Germany (Siegfried,
areyoureading this?) who hasmadehis
way over to several eventsin the UK and
found them very worthwhile.
Youcanemailmeat Nadine@ifwtech.
comor, I have anew email mailbox for UKA:
uka@ifwtech.com.
Cheers!
Nadine Stah White
52 AbingdonRoad, Drayton
Abingdon, Oxfordshire
0X14 4HP England
Secretary, UK Autoharps
Editor: “Autoharp Notes”

By

AQ3
(Clubs, continued from page 2)

festival and interact and jam with others
attending. Thisisall sonewtothemandI
amtrying to expose them to festivals, other
groups, etc. asmuch as possible. We are
making plans to play at the county fairin
the pioneer village this summer and for the
Relay for Life in May. Meanwhile, I'll be
onthelookout for other events we canbea
partof. Itisaprivilege to work with such
special people.

—Recordingr—

Workshop for Autoharps (video)
Bill Bryant

PO Box 968

Marion, Montana 59925
bryant@cyberport.net

The Lost Gospel Album
Country Ham
Autoharp: Judie Pagter
(see Marketplace)

RUAH: Spirit of the Wind
Autoharp: Jeff Snow

7 Broadview Road

Wilbraham, Massachusetts 01095
www.schoolshows.com/jeffsnow

Ninth Annual

WILLAMETTE VALLEY
AUTOHARP GATHERING

Jury 27-29, 2001
. NOFzIGER FARM, ALBANY, OREGON

Lindsay Haisley
Karen Mueller :
‘John & Kathy Hollandsworth
Neal & Coleen Walters
_Les Gustafson-Zook

$AO/weekend o 520/day
$35/weekend if registered by July 1
Camping and RV space is available.
Hands-on Workshops
Open Stages, Jamming
Singing, Concerts
Vendor's Tables

Terrific Food
Good Fun & Great Weather!

CONTACT: JOHN ARTHUR

6596 NW NIAGARA DRIVE
CORVALLIS, OREGON 97330

(541) 745-7568
jread@proaxis.com

http://members.aol.com/autoharps/wvag.htmi



Autoharp Pickin’

Charlotte, North Carolina
Reporting: Terrell Johnson
Charlotte, North Carolina

Just had to let y’all know that “Way
downherein Carolina” we Tar Heels got to-
gether for areally great jam at Carole
Outwater’s in Charlotte. It was well at-
tended (Super Large Crowd) by many of
my favorite players such as Martha Kiker,
Dot Stiles, Carole of course (three of the
Annabelles), then there was our own be-
loved Chester and Dot Lorenz (thekind of
folks that when you call them “God’s
Gentle people” and “Salt ofthe Earth” you
really mean it cause it’s the Gospel truth),
and Mary Umbarger was delightful and it
was soniceto seeher again. She broughtme
2 copies of “God Leads His Dear Children
Along”, alongloved tune, but forgotten
words, frommy mountain childhood. Mary
lives in Harmony, North Carolina, whichin
itselfreflects her character and kindness
perfectly. Can’tleave brother Joe Riggs out,
playing old Kilby and looking every bit the
part.

Ifinally gotmy friend, LindaHelms, to
apickin’ after many years of trying, and she
says sheis gonna get that “Educator” OS I
gaveher afewyears ago out fromunderthe
bed and learn to play it. A very special re-
ward for me for she has a Sara Carter voice
and loves the old music.

Ipassed around Mary Lou Orthey’s
wonderful book, “The Autoharp Owner’s
Manual” to see and hopefully to purchase
and Becky Blackley’s “The Autoharp Book”

for the newbies that were there.

There wasaneclecticbalance of music.
Caroletreated ustoaRock 'nRoll number
which wasreally unique and interesting. She
is so versatile, what with the Cajun music
andall. Shewill beteachingat Augusta this
summer ifthere are 6 or more students.
YoungRolfe wasthereplaying his banjo (he
also plays fiddle and several other instru-
ments wellandheisjustakid)—greenIam.

Taridseveral others made surethat the
songs of the Carter Family were well repre-
sented. Chester entertained us witha “Corn
Shuckers Song” and Edna Helms related
how corn shucking was actually done in the
old days and how she met her husband at
one many years ago, before we became so
urbanized here in the Carolina Piedmont. It
was a truly beautiful story.

My kind of day. My kind of people.
And itjust goes to show that “Nothing
could be finer than to be in Carolina” -
anytime!!

Bryan Bowers Concert
Indianapolis, Indiana
Reporting: Greg O’Haver

Ihad the pleasure of being the opening
act for Bryan Bowers in Indianapolison
Saturday night, March 24, and what a plea-
sure it was. Bryanhad beenup since 2 a.m.
on Saturday morning and had flown in from
Seattle with just enough time to gettothe
venue, unload his ’harps, and start the first
ofthree tunings. I hadn’t seen Bryan for
several years, and now, things were quite

different. Bryanhadn’t changed, he wassstill
the same down to earth person I remem-
bered. The difference is he had been diag-
nosed with an extreme allergy to cats. So
bad s thereaction, thathe mustnowrefrain
from contact with anyone who hastouched,
beennear, or even seen, something that
looked like it might have been a feline.
Needless to say, this is hard for Bryan, I
knowthathe would love to shake hands and
hugold and new friends alike, but thatis
now out of the question. I have a cat, and
consequently we greeted each other froma
distance and maintained that distance for the
evening,

There was a very good turn out for the
showandIadvised everyone inthe audience
ofthemad cat, hoofand mouth allergy epi-
demic. This inability to interact with his
fans and friends mighthave been abigprob-
lem for other performers, butnot for Bryan
Bowers.

Bryan couldn’t shake everybody’s
hand, but when he stepped up to the
mic afterbeingintroduced, he greeted every
person there with his informal introduction
to the autoharp and how he developedhis
masterful style of 5-fingered picking. It
wasn’t bragging about how he became the
“best” inhis trade. It was telling how this
beautiful, angelic sounding "harp hadtaken
overhislifeandbeen suchablessingto him.

Bryan couldn’t physically embrace ev-
eryone that evening, but with his songs and
stories, he brought every person into his
arms, nestled next to his autoharp. Yousee,
Idon’tbelieve Bryan does ashow. Whathe
doesispersonally invites youinto hishome



and thenhe holds your gratefully given at-
tention with stories and music. NowI could
goonabout his great "harp playing and sing-
ing, but youknow all about that. It’s his
warm, down-home delivery ofthe stories of
his life (most true and some just fora
chuckle), woven through alifetime of music,
that makes a Bowers concert unlike any
other. Youjust feel like you’re sitting in his
livingroom and he’s sharing his life with
you.
Well, Bryan played for at least anhour
and ahalf, and everyone there would have
stayed twice as long. After all, how oftendo
you getinvited to Bryan’s place? He played
until 11 p.m. and then talked with folks for
awhile, before starting atwo and ahalfhour
driveto Wabash, Indiana foran 11 a.m. Sun-
daymorning Gospel set. Ifyouhaven’thad
thepleasure of an evening at Bryan’s place,
then do what I did—sponsor one near you.
You’ll find there are alot of “folkies” and
associations and such that will help you,
and at the same time, you’ll have a wondet-
ful evening. An old folky named Scott
O’Malley books Bryan, and hisnumberis
719635-7776. Tell him O’Havertold you
tocall.

Meanwhile, I'malready thinkingabout
the next Bryan Bowers concert, and just
maybe, killinga cat. ®

The nyan Bowers Concert fromanother
attendee.

Bryan Bowers Concert
Indianapolis, Indiana
Reporting: Judy Doss
Indianapolis, Indiana

Saturday evening, March24,2001isa
night Iwillnever forget. I attended my very
first Bryan Bowers concert. Not knowing
what to expect, we arrived for the concert
one hour early hoping to get good seats.
Well, that worked real good, we got front
row center seats!

Greg O’Haver opened the show with
guitar playingand singing, saying atthe end
ofhis set that Bryan Bowers would be out
next with 27 autoharps and he would keep
playing until they were all out of tune. Well,
Imust say he sure did have a lot of auto-
harpslined up inarowon along banquet
table, and he sure didkeep onplaying them!

He started with some animal songs, and
told astory of his Aunt Bess, chickens and
Sunday dinners, which was followed by
Cluck Old Hen. His Aunt Bess story sure
did bring back some fond memories of my

grandma and her chickens. Next came the
love songs, thenthe call and answer songs
which we all joined in and sang. My hus-
band was thrilled when we got to singhis
favorite, Walking To Jerusalem. And, of
course, [ gotto hear my favorites, Friend
For Life (wish I could sing that with him
someday), and Storms Are On the Ocean.

Amore casual evening I have never
experienced at a concert. It was just like
sitting in my own livingroom and he had
come for avisit. The showhe put on was
worth much more to us than what was
chargedtoseeit.

The stories he told and the music he
played and sang made for one of the most
enjoyableand memorableevenings. Truly a
magical evening! We would have goneto
Wabash, Indiana, the next day where he
was doing another concert, but life gotin
the way. I sure hope to see him again, and
am certainly glad he cameto Indianapolis.

Ohio Valley Gathering
Lexington, Kentucky

Reporting: Gordon Baker
Amelia, Ohio

The Gathering is the annual family-
feeling festival ofthe Louisville Dulcimer
Society. Itrotatesamongregional sites, and
this yearwasheld at the Lexington Ramada
Hotel on March 30,31 and April 1.

Therewere concerts Friday and Satur-
day nights, ahymn sing Sunday, and 35 or
soworkshops on Saturday. Thisis a dulci-
mer oriented, "harp friendly festival, and
Mel Cobb and Laverne Wolsing led awell
thought-out autoharp workshop. The
workshop was intended to orient new play-
ers, and it led through 4 tunes to guide
playing development. The hand out in-
cluded the tunes, some strumming sugges-
tions, “Getting Started” information by
Cathy Britell, and a list of possible chord
substitutions.

Thisis ajamming festival, with groups
inall the wide spots in the corridors. The
hotel staffhad trouble getting around, but
they seemed to enjoy the spirit of the jams.
Iattempted to represent the autoharpina
couplejams, including hangingonina
lively, banjo led bluegrass session. A very
good assortment of vendors had busy
tables.

Nextyear’s Gathering will be March 8
- 10 atthe famousresortin French Lick,
Indiana.

AQ5
Doofus Autoharp Workshop/Concert
Newport, Pennsylvania
Reporting: John McCarty
Elkins Park, Pennsylvania

Alice Gille urged me to take the three
hour drive out to Newport and give up see-
ing the NCAA final four matchups.

It was worth it! What a great day of
music!!

Atthe workshop, they skillfully split
up the group and let the newbies go with
John and Heidi while the more advanced
players stayed with Neal and Colleen. We
regrouped after and were able to play to-
gether. The newbies played back-up chords
and the advanced players picked out the
melody.

The Doofus concert was both down-
right delightful and inspiring. Theyplayed
to afullhouse! Heidi is an absolute joy to
watch. Sheishaving such agreat time play-
ingandsinging. Itisinfectious! Youhaveto
bebrain dead nottorespond to theirmusic.
There was a pretty good group around the
Doofus music and CDtableat the break and
after the concert.

Itaped the final four NCAA games and
was careful notto listen to theradio orread
the paper in the morning. Meg Peterson
gave me an hour of country autoharp in-
struction via my tape player on the way
back to Philadelphia.

Alice, good advice!!

Somany tunes, so little time!

"Harps on the desert
Arizona

Reporting: Jan Vrsalovic
Anchorage, Alaska

Ivisited Arizonain March to enjoy the
sun and music in.awarm climate. Iwas not
disappointed. Eventhoughthis winterwas
cooler and wetter than most in the desert, it
was warmer than home (Alaska)and had the
added pleasure of blooming desert wild-
flowers, which were beautiful.

The music in the desert at this time of
year is hard to beat. I was pleasedtohear
aboutseveral a’harps being played. Yuma
and Quartzite, with several scheduledjams
every day, have several resident “harpers.
Atthe Buckeye, Arizona, Bluegrass Festival
there were 3 or 4 *harpers. Atthe All Asso-
ciation Campout (AZ, NV, CA) near
Quartzite, atleast 4 autoharps were heard.
Many kinds of music were being played
(Continuedonpage 7)
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From CD to DVD — and the gaps between

Reprinted by permission, SWEETWATER, Inc., Ft. Wayne, Indiana

Recently I purchased a 6 Disc
DVD Player and this is where my
trouble began. Obviously as an avid
self-recording musician, I burn most of
what I record to CD using my PC, with
the intention of being able to listen to
it where I want, when I want. I have
some older CD players that have no
problem with CD-Rs, however my new
DVD player (while it will play regular
CDs) refuses to play any type of record-
able CD. Looking over the detailed
documentation for the player, it ex-
plicitly states that it does not support
CD-Rs, CD-RWs, et al (unbeknownst
to me when I purchased the player).

Hence my question: How does a
manufacturer’s CD differ from one that
I burn, and why can’t amateur musi-
cians, like myself, produce a CD with
the same characteristics as those from
any major manufacturer, so as to not
have to worry about whether your for-
mat will be supported by the platform
that potential listeners might have?

OK, there are two issues to address
in this Tech Tip. The first concerns
the compatability of DVD players to
handle CD-Rs burned from a com-
puter ...

There appear to be three kinds of
DVD players currently:

1. Those that can play CD-Rs.
2. Those that can’t.
3. Those that damage the discs.

Kind # 2 is the most common.
Kind # 3 comes with a warning in the
manual that tells you not to play CD-R
discs (you do read the manuals, right?).
It is possible that some players in cat-
egory # 2 are actually in # 3 and just
aren’t labeled as such.

The only discs that a DVD player
is guaranteed to read are specific types
of DVD discs (and you wouldn’t be-
lieve how many DVD formats there re-
ally are out there that your machine
may not read). Support for CD-ROM,
CD-R and CD-RW may be included,
but is by no means guaranteed.

CD-R was designed to be read by

an infrared 780nm laser. DVD uses a
visible red 635nm or 650nm laser,
which aren’t reflected sufficiently by
the organic dye polymers used in CD-
R media. Some DVD players come
with two lasers so that they can read
CD-R. CD-RW discs have a different
formulation, and may work even on
players that can’t handle CD-R media.
Some DVD-ROM drives may be un-
able to read multisession discs. In gen-
eral, though, DVD-ROM drives are
able to read CD-R media. If the box
doesn’t say that something is sup-
ported, assume that the feature isn’t.
Look for the MultiRead or MultiPlay
logos, which indicate that the DVD
player can read CD-R and CD-RW.

Issue # 2 concerns the difference
between manufactured CDs and CD-Rs
burned by a personal computer.

The CDs you buy in a store are
pressed from a mold. CD-Rs are
burned with a laser. CD-Rs may look
different (often green, gold or blue in-
stead of silver), they’re less tolerant of
extreme temperatures and sunlight, and
they’re more susceptible to physical
damage. Whether CD-Rs or pressed
CDs last longer is difficult to answer.
While they’re not physically identical,
they work just the same. Some CD
players and CD-ROM drives aren’t as
good at reading CD-R and CD-RW
discs as they at reading pressed CDs,
but by and large they work just fine.

It’s a good idea to use the disc in
the manner it is recommended, how-
ever. For instance, if you buy blank
CD-R media that’s labeled as ‘Gold
Archival Grade’ (or similar description)
don’t try to burn it as an audio CD that
you intend someone to play repeatedly
... these types are best used for data
backup, and will eventually succumb
to wear and tear from consumer grade
CD players; oftentimes very quickly.
Use those types for backups that are
stored in a nice, safe place to be pulled
out in an emergency. Also, there is no
advantage to use expensive “audio CD-

Rs.” There is no difference in quality
between consumer audio blanks and
standard blanks from a given manufac-
turer. But bear in mind that if you have
a consumer audio CD recorder, you
simply have no other choice but to use
these “audio CD-Rs.” There is no way
to “convert” a standard blank into a
consumer audio blank.

Furthermore, there is no “best”
media for all recorders. You can’t tell
how well a disc will work just by look-
ing at it; the only way to know is to put
it in your recorder, write a disc, then
put it in your reader and try it. State-
ments to the effect that “dark green” is
better than “light green” are baseless.
Some discs are more translucent than
others, but that doesn’t matter: they
only have to reflect light in the 780nm
wavelength, not the entire visible spec-
trum. And it may be a good idea to
start by selecting media that is certified
for your recorder’s desired write speed.
This is particularly important for CD-
RW discs, which won’t be written
faster than the disc is rated for, regard-
less of the top speed of the drive. Us-
ing 8X-certified CD-R media when re-
cording at 8X isn’t a bad idea, but
doesn’t seem to be essential.

The Orange Book standard was
written based on the original “green”
cyanine discs from Taiyo Yuden. Cya-
nine dye is more forgiving of marginal
read/write power variations than “gold”
phthalocyanine dye, making them
easier to read on some drives. On the
other hand, phthalocyanine is less sen-
sitive to sunlight and UV radiation,
suggesting that they would last longer
under adverse conditions. Manufactur-
ers of phthalocyanine-based media
claim it has a longer life span and will
work better in higher speed recording
than cyanine discs. Different lab tests
will tell you different things.

Trying samples of blanks is the
best indicator of what will work for
you before you make a major purchase.
Remember to try them in your reader



as well as your writer; they may not be
so useful if you can’t read them in your
normal CD-ROM drive.

And a final note on CD mainte-
nance: Never blow off dust using
pressurized cans of clean air. The
propellant can locally chill the disc.
Micro- cracks are then visible after the
frost evaporates. System compressed
air can contain water or debris, and
usually is electrically charged. This
charge will be transferred to the CD-R
disc where it then captures more dust.
Loose debris should always be re-
moved using a clean, lint-free, dry
wiper and gentle radial strokes. Never
use circular strokes that can acciden-
tally create a microscratch along the
track. Use only minimal pressure.
Avoid abrasive agents or solvents that
can damage the disc.

R/ 0, 9, R/ @, 9,
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Harpers at Large:

(Continued from page 5 )

(Old Time, Bluegrass, Folk, Irish,
Popular old songs, Country, Jazz and
more), so it was easy to find a group
to fit into. Most of these campers are a
mix of talented local musicians and
Snowbirds from the Southwest.

Jamming outside in the evening
under the stars (and satellites) is a
pleasure. The daytime temps and that
welcome sun were also pleasant.
Donna and Jim Bledsoe from Nevada,
Shirley of the Hat Band, Marilyn and
Tillie were especially enjoyable to
hear there. I found the musicians en-
couraged participation in jams, and
were usually pleasantly surprised at
the rhythms and melodies picked by
the *harpers and the old time singing
and harmonies that added to the
package.

Desert jamming is a treat that
should not be missed in the winter
months. There are many Festivals
and campouts taking place from
January through April.

Neal Walters Workshop
Longview, Texas
Reporting: Glenn Flesher
Shreveport, Louisiana

On Saturday, April 21, Neal and
Colleen Walters came to Longview,

Texas, along with David Moran, from
the Dallas area, and put on one of the
finest workshops ever for the East

Texas Acoustic Musicians. Neal did

his usual great job in teaching auto-
harp and mountain dulcimer to a very
receptive group, including folks from
Arkansas, Louisiana and Texas. In an-
other section of the workshop area,
David was showing his talents and ex-
pertise to a very receptive group of
hammered dulcimer players. Then after
a supper break, David and Joe Morgan
put on a one hour concert that brought
the crowd of approximately 100 people
to their feet with a standing ovation.

N\
THE

CENTER
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Then (as if that wasn’t enough) Neal
and Colleen thrilled us all with their
own concert featuring Colleen on the
bass and Neal playing his usual mix of
instruments including autoharp, banjo,
lap dulcimer and guitar along with
some great harmony by both. What a
wonderful day of musical entertain-
ment and enjoyment by and for a great
bunch of folks. Neal and Colleen are
now on their way to California with
several gigs along the way. A special
thanks to Sharon Roberts and the la-
dies of St. Andrews Presbyterian
Church for their beautiful handbell
music and all that delicious food.

JUNE 14 16 2001

RPING

3 DAYS OF CLASSES:

NEW PLAYER, BEGINNER, INTERMEDIATE
MINI CONCERTS, JAMS, EVENING CONCERTS

SPECIAL GUEST
PERFORMERS

RON WALL
EVO BLUESTEIN
KAREN DANIELS

KAREN MUELLER
& MORE

*PLUS*

Summer Autoharp Classes with Instructor Charles Whitmer

JUNE 25-28: New Player/Beginner Autoharp

JULY 2-5: Intermediate Autoharp

JULY 30-AUG. 2: Advanced Autoharp

Intensive 4-day workshops with Charles Whitmer. Plus

Evening “Sacred Harp” Shape-note Singing Sessions as a bonus!!!
*ALL FEES: $100 (if paid 2 wks in advance) $120 later*

Ozark Folk Center, P.0. Box 500
Mountain View, AR 72560; (870) 269-3851
1-800-264-3655 Lodge Reservations
http://www.ozarkfolkcenter.com




by Linda Huber

* fanfave _for the Common ¥an”

Aaron Copland was born in Brooklyn,
New York in 1900. His music studies began
at the age of 14, when he started piano les-
sons. He wanted to become a composer of
modern music, so he studied in Europe with
Nadia Boulanger, a renowned teacher. His

)

most popular works were written after
1935. He made use of American folk music
themes in such compositions as Rodeo, Billy
the Kid and Appalachian Spring. Copland
died on December 2, 1990.

This composition was written for 4

Aaron Copland (1900 - 1990)

horns, 3 trumpets, 3 trombones, tuba, tim-
pani, bass drum and tamtam (gong). It is
written in concert B which suits brass in-
struments just fine but for the autoharp, the
key of Cis better. Go slowly and count!!!
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Jadic's
Cloice

Judie Cox
Pagter

Workshop for Autoharps
Bill Bryant

I sat down, watched the video,
which lasted approximately 54 min-
utes, and thoroughly enjoyed every sec-
ond of it. I think Bill did a wonderful
job in demonstrating the techniques of
mastering an autoharp.

It started with the basic ‘simple’
strums to thumb strums, to melody
picking, to pinch sweep style and to,
of course, Bill’s most noted technique,
double picking. It was amazing how he
played the *harp with a spoon. (I might
try that sometime.)

~ The bare finger picking was done
very well with quite a bit of volume to
it. I cannot bare finger pick very long
as my finger tips lose their skin.

As far as me reviewing this work-
shop video, I cannot say anything bad
about it, just good things. I really urge
you folks out there who want to learn
how to play one of these things, to pur-
chase this video.

It will teach you from the begin-
ning about picks, octaves, which type
to buy and so on. Maybe I’ll purchase a
video and learn how to play. ©

By the way, Bill, the only thing
that was left out was “How to tune the
autoharp” — ugh!!!

Great tape, well done.

Gustafson-Zook

The Lost Gospel Album
Country Ham
Autoharp: Judie Pagter

In the Garden » We Shall Rise °
Daddy's Making Payments On a Man-
sion ¢ Sweeping Through the Gate *
Goin’ Up * Farther Along * Send the
Light « Little White Church In the Vale
* Where the Soul Of Man Never Dies ¢
Don't Be Ashamed Of Jesus ¢ I Like the
Old Time Way * Learing On the Ever-
lasting Arms * Sweet Hour Of Prayer/
Bells Of St. Mary's » What Will I Leave
Behind « Over In the Glory Land * In
the Garden

Those of you who know Judie
Pagter know her as a bundle of energy
and enthusiasm. This is evident in this
recording with peppy autoharp breaks
and plenty of up-tempo tunes. Judie’s
voice is a nice match for the music,
full of spunk and vigor. The autoharp
is well represented, with a number of
breaks played in Judie’s aggressive,
straightforward melody style.

The liner notes on this tape give
some background to this recording’s
title and history. The material was first
recorded back in 1987, but because the
group wasn’t quite happy with it, it sat
for the past 14 years, ... lost. Now, 14
years later, because it was almost com-
plete and held some good songs, they
decided to go ahead and release it as it
was, for everyone to enjoy. Fans of
Country Ham will be glad they did.

I enjoyed listening to this record-
ing. The harmonies are close, the per-
formance is tight and the instrumental
breaks are delivered with a flair from
their very competent players. It’s clear
that this group has played together for
awhile and folks are comfortable with
each other. Carl Nelson’s fiddle breaks
are a treat. Carl Pagter plays the claw-
hammer banjo with precision and
drive. The band is filled out with the
solid playing of M.D. Mallory on gui-
tar and Bob White on bass.

If you are looking for some old

gospel favorites, this recording will be
anice addition to your collection. It’s
good for followers of Country Ham

that the “lost” has been found.

RUAH, Spirit Of the Wind
Autoharp: Jeff Snow

7 Broadview Road

Wilbraham, Massachusetts 01095
www.schoolshows.com/jeffsnow

RUAH -« Rise Up My Love * Waltz Of
the Waves * Greensleeves/Hurry To the
Hills In the Morning * Morans Return
* Southwind ¢ New Year's Day/On
Christmas Night * Planxty Fanny
Power * Ian Ruddah's Lament/Scotland
the Brave ¢ Sligo Creek * Rorate  All
Through the Night

This recording introduces Jeff
Snow to the autoharp community. Jeff
is primarily a guitarist from Massachu-
setts, with eight of the twelve tracks on
this recording solo (or accompanied)
guitar. The guitar tracks are pleasant to
listen to, showing a fine mastery of the
fingerpicked guitar. He is accompanied
on several tracks by Heidi Cerrigione
on the hammered dulcimer, mountain
dulcimer and baritone dulcimer. The
tunes are well arranged and very enjoy-
able, with Heidi’s skillful accompani-
ment filling out the arrangements very
fittingly.

The four autoharp tracks, RUAH,
Waltz Of the Waves, Southwind, Ian
Ruddah's Lament/Scotland the Brave
show Jeff to be a solid autoharp player.
His melody lines are clear, accompani-
ment is solid and the arrangements
simply and tastefully done. They are a
nice compliment to his more involved
guitar work on other tracks.

Overall, autoharp players would
find this an enjoyable recording. The
autoharp is not over-represented, but
when it is present, it is played well and
with good taste. This would make a
nice recording for the autoharp and
guitar enthusiast.
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(Editor s note:) What follows is a few
of the ideas presented by various mem-
bers of the Cyberpluckers autoharp
online group when the question of
shipping a "harp was posed.

From Gordon Baker: I like to pack
my autoharps in my regular padded
case/bags first, but in any case I wrap
sheets of bubble wrap around the in-
strument or the instrument in its case,
and then pack in a corrugated carton,
using wadded paper to make the co-
coon real snug in the box. I then tape
the carton thoroughly. I won’t ship an
instrument, and here I’m thinking
mainly of guitars and mandolins, in a
hard case unless it’s really well padded
inside or I can really pack it snugly
with bubble wrap.

It can be difficult to find a carton
of the right size, and for my largest
*harps I get a “standard” size, which is
way too deep, and then cut it down. It
hasn’t happened yet, but if a customer
needed to return one of these “harps to
me and didn’t have a carton, I’d ship
one to them full of newspaper wads.
They could then use the carton for the
return.

From Les Gustafson-Zook: One of
the things I always make sure is that
the *harp is packed inside the case with
rags or plastic popper paper or some-
thing so it doesn’t knock around during
the shipping. All the padding outside
the case is worthless if the ’harp is
bouncing around inside the case.
There’s a lot of potential for damage if
it isn’t packed tight inside the case.
From Terry Johnson: I like both UPS
and USPS. I have shipped hundreds of
items with both of them. Of course
proper and diligent packaging is essen-
tial. I always ship anything with the
“golden rule” in mind. That is, I ship it
to others as I would like it shipped to
me. It works here as well as in other
aspects of life.

In my own personal experience of
having autoharps shipped to me, Buck

Wuen IT’s Tive To Pack It up

Lumbert is far and away the best.
From Buck Lumbert: T have boxes
custom made by a local store called
“The Packaging Store.” I’'m not sure if
that is a franchise or not, but suspect
that it is. My boxes are 7 X 16 X 32
inches after they are closed. They open
on the ends (7 X 16 side) and have
four flaps on each end. I close one end
with plastic packaging tape and then
pour about 4 inches of foam peanuts in
the bottom.

The *harp goes in a white kitchen
garbage bag. I squeeze all the air out
that I can and close the bag with a
twistie at the small end of the *harp.
Using Scotch tape, I tape any loose
flaps to the bag as compactly as I can.
The "harp in the bag sits on the peanuts
in the bottom of the box. Holding the
*harp in the center, I fill the box with
peanuts, being sure that I push them
down around the "harp as I go. I over
fill the box a little so I have to com-
press the peanuts to close it. I close the
long flaps on the outside and put one
strip of tape on to hold it in place. I
then place my shipping label on the
end and completely tape the end over
the label, bringing the tape about 6
inches down the sides of the box. I
have been told that these are shipped
with the label up which means the
"harp ships on end. Hopefully they are.
There is no way to know, of course. I
have shipped over 100 *harps this way,
probably 98% by UPS with no damage
by either UPS or the postal service.
From Judy Ganser: When ’harps are
being shipped back to me, I always use
a business address. I (or someone else)
am on hand to receive it. I once had a
*harp left behind my house in an ob-
scure unused basement stairway, in
below zero Wisconsin winter weather.
Took four days to figure out what UPS
had done with it.

From Ginny Reid: My experience is
to ship via the postal service a.k.a.
USPS. UPS has damaged packages for

me and kept me waiting 3 months for a
claim of almost $1300.

The postal service can at times be
quicker and nothing damaged so far.
Service is better and the post offices
are more prevalent.

From Tom Fladmark:

Iuse UPS and Fed-Ex to ship my
*harps. I have not used USPS so I can’t
comment on that service. I have not
had one problem with UPS or Fed-Ex.
I like to use the Second Day Air
because I believe it gets handled less
with this service. One exception to this
is the occasion when Ground Service
would get the package there just as fast.
My understanding is that UPS has re-
gional air hubs that it uses for shipping
by air. If your closest hub is farther
away than the place you’re shipping to,
it makes no sense to pay more for air
service. Also, I always ship in the be-
ginning of the week so my package
does not sit in a warehouse somewhere
over the weekend. I always use the UPS
guideline of 2 inches of packing mate-
rial. I think foam peanuts is the best.

Consumer Report magazine did a
study of shippers comparing the ser-
vice and problems. I couldn’t find the
magazine, but I believe it was late
2000 issue. I seem to recall that dam-
aged packages were pretty even be-
tween UPS and Fed-Ex. USPS was
slightly worse. Next Day Air and Sec-
ond Day Air was only slightly better
than Ground Service.

George Orthey:(via phone, not email)
I have my double-walled fibre-board
shipping cases custom made for me. I
put a 3 or 4 foot piece of bubble wrap,
tightly rolled and taped along the chord
bars to protect them. Depending on
what the customer wants, I either ship
in an OS hard shell case or in a soft
Blue Heron one. If they do not want a
case, [ wrap the entire ’harp like a
mummy in several layers of bubble
wrap and secure it with several wraps
of packing tape. In either event, I place



the entire thing in a plastic garbage bag,
on the outside chance some moisture
gets in the box. Then I put about a cof-
fee can full of foam peanuts in the bot-
tom of the box and place the "harp in
the box on its end. I mark the box
‘Fragile’ on all sides and also write
‘“This End Up’ (and add arrows) on the
sides so that I can be as sure as pos-
sible that it will be shipped on its end.
Then, even if it has something heavy
put on top of it, it will be okay. I use
USPS Priority Mail for all domestic
packages and USPS regular for over-
seas shipments. I send everything Reg-
istered Mail, because no matter how
many people handle it, they each have
to sign for it and I figure no one wants
to be held responsible for a damaged
shipment, so they are more careful than
perhaps would be the case if they
didn’t have to sign for it. I always in-
sure a "harp for its full value, since
[ feel responsible for it until it reaches
its destination. In all my years shipping
"harps, I had only one damaged — when
UPS put a forklift through the entire
package. They paid the insurance claim.

From Bob Lewis: Tracking informa-
tion, address and billing problems just
aren’t very likely if you use the UPS
website to set up and pay for a ship-
ment. You verify and print your own
receipt and label, bar code and all. You
are assigned a tracking number, which
appears on everything you printed. The
only way to use a credit card for ground
service is via the internet procedure.
You can’t get pickup for ‘ground’, but,
with no waiting in line or further pa-
perwork, you can drop it off or hand it
to a driver passing by. You can always
drop off the package at PakMail or
Mailboxes, Etc., if they are within a
reasonable distance. ...... I would sug-
gest focusing on how to pack and how,
when and whether to ship: not to draw
conclusions about which service to use
as a shipper. We make our own choices
based upon the availability, conve-
nience, and quality of service (people)
in our own area. There are some facts
that are useful, though, such as com-
parative rates for different routings,
weights and package sizes: and for
insurance.
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; SHOWN ACTUAL
SIZE: 3" HIGH

Colorful cloisonné autoharp
earrings and pendant/charm
designed by Ivan Stiles. 14 carat
gold plate over solid brass.
Earrings (w/wires): $20.
Pendant/Charm (w/loop): $12.
Send check or money order for amount
plus $3 shipping/handling to:
IVAN STILES
1585 STATE ROAD

PHOENIXVILLE, PA 19460
610 935-9062

tate law prohibils retu.

Tommy Emmanuel

Tom Chapin with Michael Mark
Byron Berline Band
Laurie Lewis

Marley’s Ghost

Misty River

Don Edwards

Sons of the San Joaquin
Jim Hurst & Missy Raines
Spontaneous Combustion
Red Wine

f 30th Walnut Valley Festival
September 13, 14, 15, 16, 2001

Winfield, Kansas

Nickel Creek Mark Schatz & Friends Big Twang
John McCutcheon Aileen & Elkin Thomas Kansas Heart
Dan Crary Cathy Barton & Dave Para Andy May
Beppe Gambetta Pete Huttlinger Crow Johnson
Fillipo Gambetta Michael Chapdelaine Julie Davis
Carlo Aonzo The Hickory Project Dan Levenson
Stephen Bennett Prairie Rose Wranglers The Wilders
David Mallett Pagosa Hot Strings Roz Brown
Fragment Gallier Brothers Bill Barwick
Pat Kirtley Kelly & Diana Werts Linda Tilton
Small Potatoes Shenanigans Barry Patton

ADVANCE TICKETS GUARANTEE ADMISSION

Ticket Prices

Advance Gate

WORKSHOPS - 8 CONTESTS

)

Walnut Valley Association, Inc.
918 Main/PO Box 245

FUH'F‘?St_lV'd] (4-day) $ 65 $ 70 Arts & Crafts Fair - 4 Stages in Winfield, KS 67156

?:-day Fri-Sat 46 50 Operation (620) 221-3250

Sat-Sun 35 40 Well Policed Grounds wvfest.com  wvfest@horizon.hit.net
Fri or Sat 24 28 No Animals, No Beer, No Alcohol, o
Thurs (Gate Only) 28 No Drugs. ; ;
Sun (Gate Only) 15 Due to noise, motorcycles are not Festivalgaltaudcampatannds will

open Wed. Sept. 6, at 8 a.m. Only

*Children ages 6-11....85 each. Payable at gate. Kend ticket hold
weekend ticket holders will be

*Advance price mail ticket orders must be received X
by Aug 28. NO MAIL ORDERS after Aug. 28. allowed on grounds prior to Thurs.
NO REFUNDS. Sept 13.

\— J

allowed in campgrounds, but may
park in designated parking area.




You AR INVITEB—]_“O_ PARTICIPATE
IN AN INTERACTIVE LESSON WITH

When Alex Usher was a freshman in
college, she asked her parents for a guitar for
Christmas. Not only did they give her a gui-
tar, but Carl Sandberg’s “American Song-
bag” as well, and that was the start of a life-
long interest in traditional folk music.

Through the years she has taught her-
selfto play a variety of instruments, but
when she started to play tunes on the auto-
harp, the others lay mute. She has sung and
played through more than fifty years of
marriage and raising four children who were
incorporated into the performances during
their “at home” years.

A native of St.Louis, she played in the
show that opened Busch Stadium and en-
joyed sitting in the Cardinals’ dugout before
it got stained with tobacco juice. Ata show
at the downtown Spanish Pavillion’s out-
door courtyard, she was challenged by a
pile-driver and had to incorporate its pound-
ing rhythm into her music by matching its
tempo. She’ll never forget the sound of a
thousand people gasping when her toddler
daughter wandered up on stage during a per-
formance preceding the town fireworks dis-
play, and pushed an amplifier off the edge
of the stage. The crying child was comforted
and then sat happily on the lap of a con-
gressman for the rest of the show.

Starting in 1988 she began experiment-

ALEX USHER

ing with playing melody on the autoharp
and found it fascinating. By 1993 her play-
ing had advanced to the point of winning the
National Autoharp Championship and her
first luthier-made *harp as a prize. She soon
began giving workshops and has had a spe-
cial affinity for teaching beginners using the
journal she kept on breakthroughs and in-
sights she had when she was teaching her-
selfto play. Her Mel Bay book (with CD)
“Basic Melodic Autoharp Solos” was anat-
ural outgrowth and has led to the company

asking her to author another book (with CD)
of Scottish tunes arranged for the autoharp.

In 2001 she became a presenter for the
Missouri Humanities Council doing educa-
tional programs throughout the state and is
an Elderhoste] instructor.

In the summer, she and her husband,
Rich, travel to festivals around the country
where she gives workshops and perfor-
mances. Last summer, at a highway rest
stop, she was sitting outside “playing the
sun down” when she became aware that
someone was listening. She turned her head
in time to find two young men reaching in
their pockets and pitching quarters on top
of her closed case! She considers that one
of her finest tributes, as well as the nice
notes she is getting on her latest CD of
Scottish tunes, Heathery Isle. “When they
say that they listen to it over and over, it
makes me really happy, ” she says—
“happy that I’ve brought some pleasurable,
peaceful moments in a hectic world.”

My Love Is Like A Red, Red Rose is one of
25 Scottish airs, ballads, jigs and reels
played as autoharp solos on her new CD.
The same selections will be includedina
Mel Bay book/CD “Scottish Airs and Bal-
lads Arranged For the Autoharp” which is
scheduled to be released this fall.
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Student
Orders Lesson
Tape From
Instructor

Student

Student

: Records Lesson
Instructor has olce
Sends Lesson Ch TAllld Sends
Tape To tO go o Instructor

Student

on to:

Instructor
Critiques Tape
And Sends Reply
To Student

Areyouinterestedinbecoming anInteractioninstructor? We 'dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 * kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
Part Two
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

An Interaction Lesson with Alex Usher,
216 N. Elm, Webster Groves, Missouri 63119

“My Love Is Like a Red, Red Rose”

This lesson will focus not just on a
specific playing skill, but rather on those
aspects of playing the autoharp that I hope
will make you a better player. For that rea-
son I’ve chosen a musically beautiful piece
for your enjoyment — one which you can
use to sharpen your artistry and technique.
If you don’t know this melody, however,
you may want to play a tune you’re famil-
iar with to work on some of the ideas in this
lesson.

It’s been my observation as I hone my
own playing and as I coach students that
the most important aspect of fine playing is
in training the ear to be ever observant and
alert in picking up every nuance of good
musicianship. Your rendition of a tune will
only be as good as the sound of the imag-
ined version running in your head, coupled
with the expertise to recreate it on the in-
strument.

A beginner will imagine a fairly simpli-
fied version: probably just the unembellished
melody with perhaps a few strums thrown
in. The advanced player will hear not just
the tune, but decorative arpeggios and chord
progressions, and rhythmic and dynamic
changes that add interest and life to the mu-
sic. No matter what the level of the player,
the important thing is that what the instru-
ment does must match the idea in the
player’s head.

It’s very easy to decieve one’s selfinto
thinking that what the audience is hearing is
the same as that loud and clear music in
one’s head. It’s similar to drawing a picture
of astill life. I see all those fruits and flow-
ers very clearly, but when I draw them they
are sometimes not even recognizable, or dis-
torted at best. If you’re unsure of how well
your inward and outward music matches, I
suggest that you tape record several pieces,
put the tape away for several weeks and
then get it out and listen.

This lesson, then, will try to help you
reach the artistic Nirvana where ideally you
think the music, and it just flows forth ef-
fortlessly. Notice I say ideally, for in reality
we are all still striving for that glorious state
of becoming one with the music.

The components necessary to ap-
proaching this delightful condition are found
in building dependable and accurate tech-
nique and then letting it loose like a wild
bird to fly with the melody that’s singing in
your head. The ability to subliminally moni-
tor the sound hums on quietly, however,
and is ready to intercede when things are
not right.

Like a ballerina who spends hours prac-
ticing barre exercises in the dance studio,
your job is to develop your technical skills
so that your fingers do what you want them
to do. Here are some suggestions on devel-
oping your abilities:

*  Sitin front of a mirror and analyze
your playing for efficiency of fingering.
Avoid any wasted motion.

*  Areyour left-hand fingers hovering
close to the chord bars and arranged in
an efficient pattern so that they can
easily switch from one bar to the next?
Is your left forearm free from clutching
the instrument?

o Areyou getting a crisp, clear tone on
the melody note? Is it more prominent
than anything else that’s sounding at
the moment? Clarity of melody line is
of topmost importance. Experiment
with curling your right-hand fingers so
that the melody note finger hits the
exact string with precision. Ordinarily
the pick will be approximately perpen-
dicular to the string in every direction
at moment of impact.

o Areyou getting optimum tone from
the instrument? Curiously, there is not
that much difference in volume when

playing various kinds of music. The
difference is in intent. If your forte is
strident, or your pianissimo is flabby
and characterless, just think it into -
sounding the way you want it to sound
rather than approaching the problem
mechanically. Avoid any excess tension
in the hands and fingers. As your play-
ing progresses you’ll find that your
fingers work almost as though they
were spring-loaded.

*  Always work for clarity. It’s the nature
of our instrument to obscure the mel-
ody. A good exercise for developing
accuracy and clarity is to practicea
piece playing only the melody notes.
When you return to playing it with
pinches, keep the thumb playing at
about half the volume of the melody
finger.

*  Play in good rhythm. Check yourself
out occasionally with ametronome. It’s
easy to slow down almost impercept-
ibly on the more difficult runs. You’ll
hear it if you tape yourself. Playing
with a metronome as a standard prac-
tice can make your playing wooden, so
use it judiciously.

*  When you make a mistake, STOP! Go
back a measure or two and play the
trouble spot three times in a row cor-
rectly before you proceed. Your mind
is like a computer. If you feed it false
data, then that’s what you’ll get the
next time you play your piece. Playing
the right stuff three times in a row will
delete the garbage and set you up to
play it right the next time around.

Now that I've rambled on about techni-
cal things, I return to the truth that these
things will only help your fingers to do
what’s really important, and that is to make
music, not notes.



My Love Is Like A Red, Red Rose

Robert Burns arr. Alex Usher (¢) 2000
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The Moie in #he Shee Trick

Drew Smith discusses a proven technique for recording a jam session while playing your instrument at the same time

Bob Woodcock writes: “Drew
used to rubber-band a mic to his shoe —
when he wanted to record a particular
player he’d stick his foot in front of the
player. Kinda took you back until you
saw the mic on his foot ...”

(Drew): Yeah! BanjerBob recalls
correctly, except I never use a rubber
band. I use an older Aiwa single point
stereo mic that has a folding ‘handle’,
and it’s this flat handle that I stick
side-ways into my shoe. Easy in, easy
out. I’'m still in the era of cassette re-
cordings, but this technique works well
with any kind of single point mic
recording.

While I am also playing with a
string band jam of players and singers,
I can really obtain well-mixed record-
ings which will feature the singer or
instrumentalist taking the break, if I
get the mic closer to them.All I have
to do is move my foot closer to the
sound I most want to pick up. By do-
ing this, the input from other instru-
ments is reduced, and the mic really
picks up the sound from the person or
instrument you choose to feature. I call
this “mixing-on-the-spot.” And 'm
playing my own instrument all the
while.

This works best with “friendly”
groups of folks, that you know won’t
get their noses out of joint when they
see a mic approaching them (especially
on your foot) while they’re taking a
break or singing those verses you want
to learn.

We probably have all seen those
aggressive people sticking a mic, on
the end of a long pole, right into the
group of players. Most likely they will
be wearing headphones and directing
the mic exactly toward the person sing-
ing or taking an instrumental break.
They are truly mixing the sound to
their liking right on the spot. Many

times the person recording this way is
from a local radio station, and the
sounds they pick up will be later
broadcast or archived. You’ll see this
a lot at the Old Fiddlers Convention at
Galax, Virginia. And sometimes it goes
right over the air as they are recording
with their little remote mic! Radio sta-
tion WPAQ from Mt. Airy, North
Carolina does this a lot. Well, for your
own recordings, the “mic in your shoe”
is a more subtle variation of getting a
great “mixed” sound.

This technique has gotten me
some dandy recordings, and has en-
abled me to learn lots of tunes and
songs over the years. Yes, I have seen
some astonished faces, which turn to
smiles when they see my mic used this
way.
All it takes is the motion of your
foot getting closer to the sound source,
picking up the sound you want to en-
hance, and partly eliminating the
sounds you wish to reduce. Again, this
is what I do when I am one of the
group of musicians playing music.
Otherwise, your handheld mic merely
moved in the right direction will ac-
complish the same thing.

Another thing while we’re dis-
cussing recording. Where you are lo-
cated within a circle is very important.
Let’s say you are positioned alongside
the bass player, and the singer is across
the circle doing a song you’d like to
learn. Well, the mic might just be pick-
ing up some great bass notes, but over-
powering the singer. The more you get
away from what you don’t want to fea-
ture, and the closer you get to what you
do want to hear, the better your record-
ing will be.

How ’bout the good old days of
radio, when everyone would work
around a single microphone! What the
musicians would do then, is crowd

around the mic for group harmonies,
then step back and the instrumentalist
taking his break would step right up to
the mic. And guess what ... lots of
bluegrass bands today are back doing
the same thing! This kind of sound
mixing is good visual entertainment,
too.

I’'m not sure if the visual of a
“mic-in-a-shoe” creeping towards you
has the same entertainment value, but
it can sure get you better recordings
while you play along with the group at
the same time.

Cowboy Songs
for Autoharp
by Cz_irol Stober

Cowboy Songs for Autoharp ..
Appalachian Autoharp, Book/Tape :
Autoharping the Gospels, Book/Tape ......... 21.95

INSTRUCTIONALS
Easy Autoharp VIdeo .......cooocccoeecevrrvnnerecccs 29.95
Melodic Autoharp Video ........ccccwuvvvrrsnn 2995
Above items published and available from Mel Bay Publishing
Autoharp Book/Tape Set ... 15.00

Workshop Records, Publisher
LISTENING TAPES

Country Sampler s 8.00

Patchwork ........vvvvceiveescvee 7.50

Down Home Family Band (Children’s songs) ... 8.00
Add 3.50 for shipping

For fastest delivery, order from

$>CAROL STOBER®
Box 1275 « Talledega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aol.com
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You never met Mary, but you
should have. Mary used to come to the
Mental Health Center and talk to her
fingers. I do not mean sign language;
I mean she would talk to her fingers
and have them talk back. She even had
a name for her thumb, “Peter”, and a
special voice for him. “Peter” was
sometimes happy, sometimes angry,
but often sad. Mary moved to Minne-
sota and is no longer a therapist at the
Mental Health Center. The kids she
treated really liked her and she seemed
to help them.

When I sit down to play the auto-
harp and have conversations with my
fingers, my thumb often tells me it is
neglected and lonely. It whines that I
focus on accuracy and variety with
my fingers but not it. It wonders why
the thumb is the most neglected digit
of Autoharp Players.

It seems that players learn to use
the thumb to do Thumbstrokes for
rthythm, Pinches for melodies, and
sometimes Arpeggios for accents, and
then ignore it as they try to improve.
My thumb reassures me it could have
many uses for playing my autoharp. It
pleaded with me to tell you how to do
its favorite, The Harmony Line.

FREE CATALOG!

The world’s most trtusted source for
new and used instruments -
Autoharps®, guitars, banjos,
mandolins and more! Plus CD's,
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

® .
INSTRUMENTS | 100 N. Washington

PO Box 14210-AQ
Lansing MI 48901

Order on the web! (517) 372-7890
www.elderly.com ==y

by Tom Schroeder

A Harmony Line is done at the
same time you are playing the regular
melody line. In this case your finger-
pick would be plucking out the regular
melody line, just like when you do a
Pinch. Your thumbpick would be si-
multaneously plucking a series of
notes on lower strings. Sometimes
these notes would be running parallel
to the melody and sometimes they
could be counter to the melody line.

Whenever you play a melody us-
ing the Pinch you do an unrefined
version of a Harmony Line. The fin-
ger-pick is plucking the melody note
string. The thumbpick is strumming
several lower strings at the same time.
As the melody note goes up or down
these strummed, lower strings go up
or down in harmony.

To do a Harmony Line you need
to refine the Pinch. Your fingerpick is
still plucking the melody note but your
thumbpick is only plucking one lower
harmony note. So there are only two
notes sounding each time, a melody
note and a lower, single harmony note.

To develop and practice playing a
single note with your thumbpick, re-
move your fingerpicks. Play a simple
melody using the Pinch movement and
focus on the sound coming from your
thumbpick. You should only hear one
note being sounded. You have to work
on refining the distance your thumb-
pick moves. It should only move over
two or three strings in order to hear
just one note. One string is open and
the felt mutes the other strings.

Once you can play the single notes
with your thumbpick, refine the tech-
nique a little more. When the melody
notes ascend the musical scale, have
your thumbpick play harmony notes
that descend the musical scale. You do
this by widening the distance between
your thumb and finger after each note.
Start with your thumb and finger close

T he Lonliest Diﬁi-(-

together and gradually widen them af-
ter each ascending note. So your finger
plays the melody note and your thumb-
pick plays a progressively lower har-
mony note each time. You will only be
able to do this for 3 or 4 melody notes
in a row before you reach your maxi-
mum hand width.

When you can do this, refine it
further. Find the octave distance be-
tween the melody string your finger
plucks and your thumbpick plucks. So
if your finger plucks an upper ¢ note
for the melody, your thumbpick plucks
the middle ¢ note an octave below.
Once you can do this with random
notes, play a simple melody with your
finger and have your thumbpick simul-
taneously pluck a harmony an octave
below.

When you can do each of these
Harmony Lines, put on your finger-
pick and combine the three (when
playing the tune, The Steamboat). Play
part of the melody with your thumb-
pick doing a simultaneous harmony
that follows the ascend and descend of
the melody. Play another part where
the harmony notes move opposite the
melody line. Finally, play part where
the harmony notes are exactly an oc-
tave apart. Where you do it in the
melody is up to you based on your
musical tastes and abilities.

Sit down sometime and have a
nice long chat with your fingers.
Apologize to your thumb for leaving it
neglected and lonely. Then try to make
it happy by doing a Harmony Line.

Tom can be reached at: AnArtAuto@,
hotmail.com .
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Events Editor:
PO Box 336
New Manchester, WV 26056-0336

The following are 2001 major events which
Jeature the autoharp in contest, workshop,
and/or performance. Ifyou know of an event
that we have not included, please send the
information to the Events editor. The com-
Pplete events list is published every Spring,
and seasonally repeated and updated every
issue.

MAY

»May Play Day; May 5; Paint Creek Folk-
lore Society; Rochester Hills, Michigan;
Info: 810 778-9643

P Claremont Spring Folk Festival; May
5 - 6; Claremont, California; Code: AW,
AP (Barney Gentry; Info: 909 624-2928

P Clarion Folk College; May 18 - 20;
Clarion University, Clarion, Pennsylvania
Code: AW, AP (Neal Walters); Info: 814-
393-2227 or kstiglitz@clarion.edu
P»Memorial Day Weekend Stringalong;
May 25 - 28; Edwards Conference Center,
East Troy, Wisconsin; Code: AW, AP
(Karen Mueller) Info: 800-636-FOLK or
http://www.uwm.edw/Dept/Folk/

»76th Annual Old Time Fiddlers and
Bluegrass Festival, May 25,26,27; Fidd-
lers Grove Campground, Union Grove,
North Carolina; Code AW (Glenna
Anderson); Info: Fiddlersgrove(@ YadTel.net.
or 704 539-4417

P Dulcimore 7 Festival; May 25 - 27;
Camp McKinley Boy Scout Reservation,
Lisbon, Ohio; Code: AW, AP (Doofus, Alice
& Earl Whitehill) Info: Bill Schilling, 984
Homewood Avenue, Salem, Ohio 44460 or
330332-4420 or bill@billschilling.org

CODE:
AC..ccveenne Autoharp Contest
AP wsvsien Autoharp Performance
AW ............ Autoharp Workshop

P Philadelphia Folk Music Society
“Spring Thing”; May 25 - 27; Greenlane,
Pennsylvania; Code: AW, AP (Drew Smith)
Info: 201 444-2833

Fairgrounds, Altamont, New York; Info:
518765-2815 or oldsongs@oldsongs.org
PSummer Solstice Folk Music, Dance &
Storytelling Festival; June 22 - 24; Soka

University, Calabasas, California; Code:
AW, AP (Julie Davis, Steven Young, John
Hollandsworth) Info: California Traditional
Music Society, 4401 Trancas Place, Tarzana,
California 91356. Phone:818 342-7664 or
http://www.signif.com/ctms or http://www.
ctms-folkmusic.org/festival00.html

P»The American Music Series; June 22-23;
Bryan Bowers in concert with the Leather-
woods; Ozark Folk Center, Mountain View,
Arkansas; Info: 870269-3851 or
www.ozarkfolkcenter.com

P>Summer Autoharp Classes; New Play-
er/Beginner; Ozark Folk Center, Mountain
View, Arkansas; Charles Whitmer; Info:
870269-3851 or http://www.ozarkfolk
center.com

P Mountain Laurel Autoharp Gathering;
June 28,29, 30, July 1; Orthey Farm, New-
port, Pennsylvania; Code: AW, AP, AC
(Mountain Laurel Autoharp Championship,
plus Mike Fenton, Doofus, Meryle Korn,
Karla Armstrong, The Original Orchard
Grass Band, Carey Dubbert, Adam Miller &
Laura Velasquez, Nadine Stah White, George
Haig, Linda Huber,Bob Lewis, Drew Smith,
Carol Stober, AlexUsher and Patsy Stoneman);
Info: Limberjack Productions, 18 Burd Road,
Newport, Pennsylvania or 717 567-6406.

JUNE

JULY

P Chestnut Ridge Dulcimer Festival,
June 1,2, & 3; University of Pittsburgh at
Greensburg, Pennsylvania; Code: AW, AP
(Mountain Fling Band — John and Kathie
Hollandsworth, Ed Ogle, Jim Lloyd); Info:
724 539-7983 or brinkdw(@msn.com
PMinnesota Homegrown Kick-Off; June
1 - 3; Camp-in-the-Woods, Zimmerman,
Minnesota; Code: AW; Info: 715 635-2479
or 1-800-635-3037.

P Autoharp Jamboree; June 14 - 16; Ozark
Folk Center, Mountain View, Arkansas;
Code: AW, AP (Karen Daniels, Drew Smith,
Evo Bluestein, Will Smith, Ron Wall) Info:
870269-3851 or www.ozarkfolkcenter.com
P26th Annual CBA Father’s Day Week-
end; June 14 - 17; Grass Valley, Califor-
nia; Info: 707 762-8735

»25th Annual Cosby Dulcimer & Harp
Convention; June 15 & 16; Cosby, Tenn-
essee; Code: AW, AP (Bill Newton, Gregg
Averett); Info: 423 487-5543

»0ld Songs Festival of Traditional
Music and Dance; June 22 - 24; Altamont

PSummer Autoharp Classes; Intermed-
iate; July 2 - 5; Charles Whitmer; Info: 870
269-3851 or http://www.ozarkfolkcenter.com
P Ohio Hills Folk Festival ; July 11 - 14;
Quaker City Ohio; Code: AC ; Info: Gail
Reed, 740 065-5102, gailnart@gte.net or
Nancy Carpenter, 740 679-2232.

P Swannanoa Gathering, Old Time
Week; July 22 - 28; Warren Wilson College,
Asheville, North Carolina; Code: AW, AP
(Mike Fenton); Info: 704 298-3325 or
gathering@warren-wilson.edu

P Heartland Dulcimer Camp, July 22 - 27
Heartland Presbyterian Center, Parkville,
Missouri; Code: AW (Tuesday & Thursday
3:15pm); Info: 816 891-1078

»25th Annual Cranberry Dulcimer
Gathering; July 27 - 29; Unitarian Uni-
versalist Church, Binghamton, New York;
Code: AW, AP (Drew Smith, Alex Usher);
Info: 607 669-4653 or e.ware@jiece.org

or web page at http:/people.ne.mediaone.
net/jonwl/cranberry




P26th Annual Kentucky Music Week-
end; July 27, 28, 29; Iroquois Ampitheater
South Lawn, Louisville, Kentucky; Code:
AW, AP (Les Gustafson-Zook); Info: 502
348-5237 or KYTreeFrog@aol.com ;

wwwi texas.net/~squarel/kmw

»2001 Willamette Valley Autoharp
Gathering; July 27 - 29; Code: AW, AP
(Karen Mueller,Lindsay Haisley,John &
Kathy Hollandsworth, Neal & Colleen
Walters,Les Gustafson-Zook); Info:jra@ece.
orst.edu or John Arthur, 6596 NW Niagara
Drive, Corvallis, Oregon

P Summer Autoharp Classes; Advanced;
July 30 - August 2; Charles Whitmer; Ozark
Folk Center, Mountain View, Arkansas; Info:
870269-3851 or http://www.ozarkfolk
center.com.

AUGUST

P Appalachian String Band Festival,
August 1 - 5; Clifftop, West Virginia;
Code: AW, AP (Drew Smith); Info: 201 444-
2833.

P Minnesota Bluegrass Kick-Off; August
3 - 5; Camp-in-the-Woods Resort, Zimm-
ermann, Minnesota; Info: 715 635-2479 or
1-800-635-3037.

P Champlain Valley Folk Festival, August
4 - 5; Burlington, Vermont; Code: AP
(Stan Ransom); Info: 518 563-5719 or

708 386-1252 or 1-800-277-7695 or
sransom(@northnet.com

»Annual Old Fiddlers Convention; Aug-
ust 5 - 11; Galax, Virginia;Code: AW, AC
(Drew Smith); Info: 540 236-8541
»Midland Dulcimer Festival; August

24 -26; Midland Fairgrounds, Midland,
Michigan; Code: AW, AP; Info: Bill Kuhl-
man, 2769 S. Homer Road, Midland, Mich-
igan 48640; Phone 517 835-5085 or email
beeps(@concentric.net

SEPTEMBER

»Cook Forest Festival; September 7 -9;
Meadville, Pennsylvania; Code: AW, AP
(Neal Walters, Karen Mueller); Info:
http://www.personal.psu.eduw/Irl/festival

P> Annual Walnut Valley Festival; Septem-
ber 13 - 16; Cowley County Fairgrounds,
Winfield, Kansas; Code: AW, AP, AC
(International Autoharp Championship,
RozBrown, Julie Davis, Cathy Barton &
Dave Para, John McCutcheon) Info: Walnut
Valley Association, 918 Main Street/PO Box
245, Winfield, Kansas; Phone 620 221-3250
or wvfest@horizon.hit.net or wvfest.com

OCTOBER

Annual Tennessee Fall Homecoming;
Museum of Appalachia, Norris, Tennessee
Info: 423 494-7680 or John Rice Irwin, PO
Box 0318, Norris, Tennessee 37828.

DDDDDDDDDDIDDDDDD

Mini Mountain Laurels

An ongoing series of workshops and
concerts has been initiated by Orthey
Instruments with co-sponsorship of the
Perry County(PA) Council of the Arts and
the Highland United Presbyterian Church
of Newport. In general, the workshop/
concert series will be scheduled on a Sat-
urday every 1 to 2 months. The concerts
will be held at the U.P. Church when avail-
able and the workshops will be held at the
Orthey Instrument shop.

The usual schedule will be for a 3 hour
workshop, followed by dinner at a local
restaurant and then an evening concert. The
workshops will be $15 per participating
autoharper and the concert will be open to
the public with a free-will offering.

Early successes were had first by Ivan
Stiles and then by Doofus with as many as
150 at the concerts.

“,“Ka’ren Muge
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The current schedule is as follows:
May 18-19:
Bill and Laurie Sky with Vickie Young. Due
to other commitments, the concert will be
7:30pm on May 18 and the workshop at
9am on May 19.
July 7:
None other than Bryan Bowers will con-
duct a workshop at 1:30pm, join your
friends for dinner at Spm, and enjoy Bryan’s
concert at 7:30pm at the church.
August 11:
Mike Fenton, from Whittington, England
will present a workshop at 1:30pm, enjoy
dinner together at Spm, and Mike will pre-
sent a “proper British concert” for the
“ruddy Colonials” at 7:30pm.
October 6:
Les and Gwen Gustafson-Zook will pre-
sent the fastest fingers ever seen on an
autoharp in their workshop at 1:30pm,
dinner for all who care to join in at Spm,
and then Les and Gwen’s concert at 7:30pm.

There will be current information about
these events on the Cyberpluckers (thanks
to Ginny Reid), or call George Orthey at
217 567-6406 (house) or 217 567-9469

(shop).

is one of the most complete
musicians we have the pleasu

to hear these days. Take

advantage of the opportunity.

~-Autoharp Quarterly

 Still Point (cD/cs)
This one dses to the top.”
= Victory Review.

~ Clarity (cbjcs) _
_ Oneof Music Hound Folk Guide's
_ top auteharp albums

~ Celtic ,A_utohvarp :
State of the art tune collectio
_book with demo (D

~ Send $15/CD, $10/CS, ,

~ $20/Book-CD set, + $2 S&H to:
Karen Mueller, P.0. Box 80565

~ Minneapolis, MN 55408

 www.karenmuellercom




Autoharp™ is a registered trademark of Oscar Schmidt International. What
does this mean? It means that Oscar Schmidt is the only manufacturer of this
beautiful, traditional instrument that can rightfully use the Autoharp insignia.
We are proud of this distinction and create the finest instruments in the world to
uphold our history. For over one hundred years, Oscar Schmidt has produced
autoharps that are respected and emulated throughout the industry.

Oscar Schmidt offers models ideal for students, teachers and professionals. Ask
Jor Oscar Schmidt at your local music store. If they carry the best, they have
Oscar Schmidst.

DOLLY PARTON AND HER
OSCAR SCHMIDT AUTOHARP

/__.-———-@

Autoharp is a registered trademark
of Oscar Schmidt International

‘ 08110 Ozark
0S120 Adirondack With Solid Spruce Back
With Spruce Top, Birdseye Back

- -~ OSCGII',éS{fDmia’Z‘

Available in 15 or 21 Chord Models

BY WASHBURN

For a free Oscar Schmidt catalog contact:

Oscar Schmidt International, A Division of Washburn International
444 East Courtland St. @ Mundelein, IL 60060 USA e Tel: 847-949-0444 e Fax: 847-949-8444 e Email: washburn@washburn.com e Website:http://www.washburn.com
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A= : The Bowery (G) Page 47 (Vol. 7, #2)
Abide With Me (C) Page 9 (Vol.2,#3) Brahm’s Lullaby (C) Page 69 (Vol. 10, #1)
After The Ball (F) Page 36 (Vol.5,#4)(Vol.  Bringing In The Sheaves (G) Page 14

A Hot Time In the Old Town (G) Page 81  Brother John (C) Page 93 (Vol. 13 #1)
(Vol. 11 #3) : Buffalo Gals (F) Page 12 (Vol. 2, #4)
Alexander’s Ragtime Band (G) Page 55 Bury Me Beneath The Willow (G) Pagl3

All Through The Night (F) Page 18 (Vol.3, By The Light Of The Silvery Moon (C)

11 #2) (Vol.3, #1)
(Vol.8, #2) (Vol .3, ...#1)
#3) Page 55

Alouette (G) Page 27 (Vol. 4, #4)
Amazing Grace (G) Page 29 (Vol. 4, #4) and C

...Page 63 (Vol. 9, #2) Caissons Go Rolling Along (F) Page 58
America (F) Page 8 (Vol. 2, #2) (Vol. 8, #3)

Anchors Aweigh (C) Page 58 (Vol. 8, #3) Careless Love (G) Page 33 (Vol. 5, #3)
Angels From the Realms (C) Page 61 (Vol.  Carry Me Back To OId Virginny (G) 59

Angels We Have Heard (F) Page 22 (Vol. 4, Celito Lindo (C) Page 38 (Vol. 6, #4)
(F) Page 70 (Vol.

Army Air Corps Song (C) Page 58 (Vol. 8,  Chewing Gum (G) page 97 (Vol. 13, #3)
#3) Christ The Lord Is Risen Today(G) Page 41

9, #1) (Vol. 8, #4)

#1) The Cherry Tree Carol
Annie Laurie (C) Page 36 (Vol. 5, #4) 10, #1)

The Ash Grove (C) Page 6 (Vol. 2, #1) ...(Vol.6,#3)

As With Gladness (G) Page 94 (Vol. 13 #1)  Clementine (G) Page 26 ( Vol. 4, #3)
Au Clair De La Lune (F) Page 20 (Vol. 3, Come,Ye Thankful People,Come(G) Page

Auld Lang Syne (C) Page 7 (Vol. 2, #2) Comin’ Through The Rye (G) Page 34

Away In A Manger (F) Page 22 (Vol. 4, #1)  The Coventry Carol (Gm) Page 61 (Vol. 9,
= #1)

The Band Played On (C) Page 64 (Vol. 9,  Cradle Song (F) Page 31 (Vol. 5, #2)
#2) Cuddle Up A Little Closer (C) Page 51

#4) Daisy Belle (G) Page 10 (Vol. 2, #3)
Barbara Allen (G) Page 79 (Vol. 11 #2 Danny Boy (D) Page 10 (Vol. 2, #3)

Battle Hymn Of The Repuiblic (C) Page 3  Darling Nelly Gray (D) Page 15 (Vol. 3, #2)
(Vol.1,#4) Deck The Halls (C) Page 5 (Vol. 2, #1)

page 97 (Vol. 13, #3) Dona Nobis Pacem (G) Page 36 (Vol. 5, #4)
Beautiful Brown Eyes (F) Page 33 (Vol. 5,  Down By The Old Mill Stream (G) Page 55

Beautiful Dreamer (C) Page 4 (Vol. 1, #4)  Down By the Riverside (C) Page 91 (Vol.

Page 5..(Vol. 2, #1) Down In The Valley (F) Page 25 (Vol. 4,

Charms... (F) Page 9 (Vol. 2, #3) Drink To Me Only With Thine Eyes (C)

4,#1)(G) Page 95 (Vol. 13 #2) Eddystone Light (D) Page 57 (Vol. 8, #3)
Bill Bailey (F) Page 47 (Vol. 7, #2) Engine 143 (C) Page 2 (Vol.1, #4)
Billy Boy (D) Page 89 (Vol. 12, #3) English Country Garden (G) Page 39 (Vol.6,

#2)...and Page 64 (Vol. 9, #2) The Erie' Canal (F) Page 17 (Vol.3, #3)
Black Is The Color Of My True Love’s Hair Every Night When The Sun Goes Down (G)

#4) 45 (Vol.7,...#1)

Aura Lee (C) Page 24 (Vol. 4, #2) (Vol. 6, #2)

Banks Of The Ohio (D) Page 69 (Vol. 10,  (Vol.7, #4)

#1)

Battle Cry Of Freedom (G) Page 19 (Vol. 3,

Bear Went Over the Mountain (The) (C) ...and (G) Page 62 (Vol. 9, #1)
#3) (Vol.8,#2)

Be Kind To Your Webfooted Friends (F) 12, #4)

Believe Me If All Those Endearing Young  #3)

Bicycle Built For Two (C) Page 77 (Vol.11 ~ Page 6...(Vol. 2, #1)
#1) B

Bile Them Cabbage Down (F) Page 21 (Vol.

Bird In A Gilded Cage (C) Page 47 (Vol. 7,  #2)

(Em) ...Page 74 (Vol.10,#3 Page 33..(Vol. 5, #3)

Blest Be The Tie That Binds(G) Page 72 F
(Vol.10,#2)

Blow The Man Down (G) Page 57 (Vol. 8,
#3)

The Blue Bells Of Scotland (C) Page 28
(Vol. 4, #4)

The Blue Tail Fly (G) Page 74 (Vol. 10, #3)

Fairest Lord Jesus (F) Page 20 (Vol. 3, #4)
The First Noel (C) Page 78 (Vol. 11 # 1)
Flow Gently, Sweet Afton (G) Page 28
(Vol.4, #4)

For The Beauty Of The Earth (G) Page 6

(Vol.2,#4) & Page 93 (Vol. 13 #1)

The Four Marys (G) Page 79 (Vol. 11 #2)
The Fox (D) Page 18 (Vol. 3, #3)

The Friendly Beasts (D)Page 94 (Vol.13#1)
Funiculi,Finicula (F) Page 38 (Vol. 6, #1)
G
Gaily The Troubadour (G) Page 50 (Vol. 7,
#3)

The Girl I Left Behind Me (G) Page 43
(Vol. 6, #4)

Give My Regards to Broadway (G) Page 82
(Vol. 11 #3)

God Be With You ‘Til We Meet Again (G)
Page 32...(Vol. 5, #2)

.God Bless Our Native Land (C) Page 43

(Vol.6,#4)

God Rest You Merry Gentlemen (Bm) Page
62 (Vol. 9, #1)

Goin’ Down the Road Feelin’ Bad (C) Page
92 (Vol. 12 #4)

Golden Slippers (G) Page 36 (Vol. 5, #4)
Good Night, Ladies (D) Page 38 (Vol. 6,
#1)

Good Night Sweetheart (C) Page 54 (Vol. 8,
#1)

Go Tell It On The Mountain (F) Page 23
(Vol.4, #2)

Grandfather’s Clock (G) Page 11 (Vol. 2,
#4)

Great Speckled Bird (G) Page 48 (Vol. 7,
#2)

Green Grow The Lilacs (G) Page 10 (Vol. 2,
#3)

Green Grow the Rushes, O (D) Page 91
(Vol.12 #4)

Greensleeves (Am) Page 7 (Vol. 2, #2)
Gypsy Love Song (C) Page 71 (Vol.10, #2)
H

Hard, Ain’t It Hard (D) Page 33 (Vol. 5,
#3)

Hard Times Come Again No More (C) Page
60...(Vol. 8, #4)

Hark,The Herald Angels Sing (G) Page
61(Vol. 9,#1)

Harrigan (G) Page 88 (Vol. 12 #2)

Has Anybody Here Seen Kelly? (C) Page 88
(Vol. 12 #2)

Hello, Ma Baby (G) Page 54 (Vol. 8, #1)
Henry Martin (Dm) Page 76 (Vol. 10, #4)
Hold Fast to The Right (G) Page 48 (Vol. 7,
#2)

Home On the Range (C) Page 12 (Vol. 2,
#4)

Home, Sweet Home (G) Page 15 (Vol. 3,
#2)

How Can I Leave Thee (F) Page 28 (Vol.4,
#4)

Humoresque (G) Page 51 (Vol. 7, #4)

Hush Little Baby (D) Page 80 (Vol. 11 #2)

I

I Ain’t Gonna Study War No More (G) Page
60...(Vol. 8, #4)

Ida, Sweet As Apple Cider (D) Page 51

(Vol. 7, #4)
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I Don’t Want to Play In Your Yard (F)Page

83 (Vol. 11 #4)

If You Were the Only Girl In the World (F)

Page 85 (Vol. 12 #1)

I Heard The Bells On Christmas Day (G)
Page 32...(Vol. 5, #2)

I Know Where I’'m Going (G) Page 30 (Vol
5, #1); Page 63 (Vol. 9, #2);Page 95 (Vol.

13 #2)

I Know You, Rider (C) Page 2 (Vol. 1, #4)

I’ll Take You Home Again, Kathleen (F)
Page 71...(Vol. 10, #2)

I’'m Forever Blowing Bubbles (C) Page 5

(Vol. 7,#4)

I Never Will Marry (D) Page 73 (Vol.10,

#3)

In My Merry Oldsmobile (G) Page 87 (Vol.

12 #2)

In The Evening By The Moonlight (G)

Page 5 (Vol. 2, #1)& Page 93 (Vol.13 #1)

In The Gloaming (G) Page 16 (Vol. 3, #2)

In The Good Old Summertime (D) Page 41

(Vol. 6...#3)

In The Pines (G) Page 90 (Vol. 12, #3)&

Page 92 (Vol. 12 #4)

In The Shade Of The Old Apple Tree (G)

Page 73...(Vol.10, #3)

In The Sweet By And By (G) Page 49 (Vol.
7, #3)

I Ride An Old Paint (C) Page 25 (Vol. 4,

#3)

It Came Upon the Midnight Clear (C) Page

86 (Vol. 12 #1)

I’ve Got Rings On My Fingers (G) Page 838

(Vol. 12 #2)

I’ve Been Working On The Railroad (G)

page 98 (Vol. 13, #3)

I Want A Girl (G) Page 11 (Vol. 2, #4)

I Wonder What’s Become Of Sally (G) Page

85 (Vol. 12 #1)

I Wonder Who’s Kissing Her Now (G) Page

84 (Vol. 11 #4)

J

Jeannie With the Light Brown Hair(G)Page
39...(Vol. 6, #2)

Jingle Bells (G) Page 62 (Vol. 9, #1)

John Brown’s Body (C) Page 59 (Vol. 8 #4)
John B. Sails (D) Page 21 (Vol. 4, #1)

John Riley (Dm) Page 69 (Vol. 10, #1)
Jolly Old St. Nicholas (C) Page 86 (Vol.12
#1)

Joshua Fit The Battle Of Jericho (F) Page
40...(Vol. 6, #2)

Juanita (F) Page 5 (Vol. 2, #1)

Just A Closer Walk With Thee (C) Page 18
..(Vol. 3, #3)

K, L

Keller’s American Hymn (F) Page 43
Vol. 6 #4

The Last Rose Of Summer (F) Page 24
Vol.4, #2)

Lavender’s Blue (F) Page 13 (Vol. 3 #1)
Let Me Call You Sweetheart (C) Page 55

(Vol. 8#2)

Let The Rest Of the World Go By (F) Page
56 (Vol. 8 #2)

Life’s Railway To Heaven (G) Page 80 (Vol.
11 #2)

L’il Liza Jane (G) Page 30 (Vol. 5 # 1)

Listen to The Mockingbird (C) Page 45
(Vol. 7, #1)

Little Birdie (F) page 1 (Vol. 1, #4)
Little Brown Church In the Vale (C) page
27 (Vol. 4, #4)

Little Brown Jug (G) page 17 (Vol. 3, #3)
Loch Lomond (G) page 15 (Vol. 3, #2)
Londonderry Air (G) page 24 (Vol. 4, #2)
Lonesome Valley (F) page 9 (Vol. 2, #3)
Long, Long Ago (G) page 27 (Vol. 4, #4)
Long, Long Trail (G) page 56 (Vol. 8, #2)
The Loreley (D) page 50 (Vol. 7, #3)
Lorena (C) page 19 (Vol. 3, #4)

Lovely Night (C) page 37 (Vol. 6, #1)
Love’s Old Sweet Song (C) page 31
(Vol.5,#2)

Maggie (G) Page 4 (Vol. 1 #4)

Ma, He’s Makin’ Eyes At Me (C)
Page 56 (Vol. 8 #2)

Mama Don’t ‘Low (C) Page 31
(Vol.5#1)

The Man On the Flying Trapeze (C)
page 36 (Vol. 5, #4)

Margie (C) page 65 (Vol. 9, #3)

The Marines Hymn (D) page 58 (Vol
8, #3)

Mary’s A Grand Old Name (G) page
52 (Vol. 7, #4)

Meet Me In St. Louis (C) page 66
(Vol.9,#3)

Memories (F) page 66 (Vol. 9, #3)
Michael Finnigan (F) page 15 (Vol.3,
#2)

Michael Row the Boat Ashore (F)
page 40 (Vol. 6, #2)

A Mighty Fortress Is Our God (C)
page 22(Vol. 4, #1)

Molly Malone (C) page 30 (Vol., #1)
My Bonnie (C) page 28 (Vol. 4, #4)
My Gal Sal (F) page 47 (Vol. 7, #2)
My Home’s Across the Blueridge
Mountains (C) page (Vol. 6, #3)
My Old Kentucky Home (G) page 44

(Vol.6, #4)
My Sweetheart’s A Mule In the Mines (C)
page 2 ~.(Vol. 1, #4)

My Wild Irish Rose (C) Page 8 (Vol. 2, #2)
...and Page 71 (Vol. 10, #2)

N
Nearer My God To Thee (G) Page 32 (Vol.
5, #2)

Nellie Bly (D) Page 44 (Vol. 6, #4)

Nine Pound Hammer (G) Page 2 (Vol. 1,
#4)

Now Is The Hour (G) Page 75 (Vol.10,#4)
Now, The Day Is Over (F) Page 12 (Vol. 2,
#4)

0

0, Christmas Tree (G) page 70(Vol. 10, #1)
0, Come All Ye Faithful (F) page 86
(Vol.12 #1)
0, Come, Angel Band(C) page 29 (Vol.4

#4)
O Du Leiber Augustine (A) Page 50 (Vol. 7,
#3)
0,God Our Help In Ages Past (D) page 49
(Vol.7,#3)

Oh,Dear,What Can The Matter Be (G)

Page 50...(Vol. 7, #3)

Oh, Susanna (D) Page 4 (Vol. 1, #4)

Old Dan Tucker (G) page 98 (Vol. 13, #3)
Old Grey Mare,The (G) Page 89(Vol.12,#3)

Old Folks At Home (C) Page 60 Vol. 8, #4)
Old Joe Clark (D) Page 34 (Vol. 5,43)

The Old Oaken Bucket (C) Page 27 (Vol. 4,
#4)

Ol’ Texas (C) Page 25 (Vol. 4, #3)

Old Time Religion (F) Page 48 (Vol. 7, #2)
On Moonlight Bay (C) Page 73 (Vol.10,
#3)

On The Banks Of The Wabash (C) Page 39
(Vol. 6,#2 ) and (G) Page 64 (Vol. 9, #2)
On Top Of Old Smokey (C) Page 65 (Vol.
9, #3)

Over The River And Through The Woods
(C) Page 7 (Vol. 2, #2)

P

Pack Up Your Troubles(C)Page54(Vol.8#1)
Plaisir D’Amour (C) Page 8 (Vol.2, #2)
Polly Wolly Doodle (D)page98 (Vol.13, #3)
Precious Memories (C) Page 29(Vol.4,#4)
Put On YOur Old Grey Bonnet (C) Page 72
(Vol. 10, #2)

QR
The Quilting Party (C) Page 26 (Vol. 4, #3)
Red River Valley (G) Page 25( Vol. 4, #3)
Rose Of Tralee (C) Page 24 (Vol. 4, #2)
Rosewood Casket (C) Page 13 (Vol. 3, #1)

S

Salty Dog (G)

Santa Lucia (D) Page 31(Vol.5,#2
Scarborough Fair (Am) Page 6
(Vol.2,#1)

School Days (C) Page 84 (Vol. 11 #4)
Shady Grove (Dm) Page 34 (Vol.5, #3)
She’ll Be Comin’‘Round The Mountain (C)
Page 24...(Vol.4, #2)

She’s Only A Bird In A Gilded Cage (C)
Page 47...(Vol.7,#2)

She Wears A Yellow Ribbon (F) Page 53
(Vol.8, #1)

Shoo,Fly,Don’t Bother Me(C) Page 49
(Vol.7, #3)

The Sidewalks of New York (G) Page 81
(Vol. 11 #3)

Silent Night (C) Page 78 (Vol. 11 #1)
Silver Threads Among The Gold (G)
Page 64 ..(Vol.9#2)

Simple Gifts (C) Page 3 (Vol. 1, #4)
Smiles (C) Page 56 (Vol. 8, #2)

Softly Now the Light Of Day (G) Page 52
(Vol.7, #4)

Soldier’s Joy (D) Page 42 (Vol. 6, #3)
Standing In The Need Of Prayer (F) Page
40 (Vol. 6,#2)

Stars Of The Summer Night (G) Page
31(Vol. 5, #2)

Stewball (C) Page 75 (Vol.10, #4)

Storms Are On The Ocean (D) Page |
(Vol. 1,#4)(G) Page 96 (Vol. 13 #2)
Streets of Laredo,The (C) Page 77 (Vol. 11
# 1) Page 89 (Vol.12, #3)

The Sunny South (G) Page 41 (Vol. 6, #3)
Sweet Adeline (G)Page 84 (Vol. 11 #4)
Sweet And Low (G) Page 12 (Vol. 2, #4)
Sweet Betsy From Pike(G) Page 23 (Vol. 4,
#2)




Sweet Rosie O’Grady (G) Pagel6(Vol. 3, #2)
Sweet Sunny South (D) Page 14 (Vol. 3, #1)
Swing Low, Sweet Chariot (G) Page 59 (Vol.
8, #4)

T

Take Me Out To the Ballgame (C) Page 82
(Vol. 11 #3)

Tavern In The Town(G) Page 53 (Vol. 8,
#1)
Tell Me Why (C) Page 8 (Vol. 2, #2)

Tenting Tonight (C) Page 49 (Vol. 7, #3)
That’s An Irish Lullaby (C) Page 8 (Vol. 2,
#2)Page 96 (Vol. 13 #2)

That’s Where My Money Goes (C) Page 39
(Vol. 6,#2)

The Cat Came Back (D) Page 83 (Vol.11
#4)

The More We Get Together (G) page 97
(Vol. 13, #3)

The Silkie (G) Page 76 (Vol. 10, #4)

Till We Meet Again (C) Page 54 (Vol. 8,
#1)

Toyland (Dm) Page 66 (Vol.9, #3)

Turkey In The Straw (G) Page 26 (Vol. 4,
#3)

Twilight Is Falling (G) Page 48 (Vol. 7, #2)
U,v,w
Under The Bamboo Tree (G) Page 53 (Vol.
8, #1)

Villa Song (Merry Widow)(F) Page 37 (Vol.
6, #1)

Wait ‘Til The Sun Shines, Nellie (C) Page
14 (Vol. 3,..#1)

Waltz Song (Merry Widow)(G) Page 37
(Vol. 6, #1)

The Wassail Song (G) Page 7 (Vol. 2, #2)
The Water Is Wide (C) Page 16 (Vol. 3, #2)
& Page 95 (Vol. 13 #2)

Wayfaring Stranger (Am) Page 9 (Vol. 2,
#3)

We Gather Together (D) Page 45 (Vol. 7,
#1)

Were You There? (F) Page 72 (Vol. 10, #2)
We Wish You a Merry Christmas Page 78
(Vol. 11 #1)

What’ll We do With A Drunken Sailor?
(Gm) ...Page 11 (Vol. 2, #4)

When Irish Eyes Are Smiling (C) Page 63
(Vol.9,#3)

When the Saints Go Marching In (C) Page
80 (Vol. 11 #2)& Page 91 (Vol. 12 #4)
When You Were Sweet Sixteen (C) Page 66
..(Vol. 9, #3)

While Shepherds Watched Their Flocks (D)
Page 61...(Vol. 9, #1)

While Strolling Through The Park (C) Page
34...(Vol. 5, #3)

White Coral Bells (C) Page 65 (Vol. 9, #3)
White Wings (G) Page 65 (Vol. 9, #3)

Who Threw the Overalls in Mrs. Murphy’s
Chowder? (C) Page 81 (Vol. 11 #3)
Wildwood Flower (C) Page 1 (Vol. 1, #4)
Will The Circle Be Unbroken? (C) Page 3
(Vol. 1, #4)

Worried Man Blues (G) Page 92 (Vol. 12 #4)
XY,Z
Yankee Doodle (F) Page 8 (Vol. 2, #2)
The Yellow Rose Of Texas (C) Page 24
(Vol. 4, #2)

Yankee Doodle (F) Page 8 (Vol. 2, #2)
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The Yellow Rose Of Texas (C) Page 24
(Vol. 4, #2)

You Are My Sunshine (G) Page 26 (Vol. 4,
#3)

You’re a Grand Old Flag (F) Page 77 (Vol.
11 #1) Page 82 (Vol. 11 #3)

You Tell Me Your Dream (C) Page 16 (Vol.
3, #2)

You, You, In My Heart Living (G) Page 20
(Vol.3, #4)

ABOUTLITTLE BIRDIE (Page26)
Ron Penix states: Little Birdie is an-
other simple melody enhanced by ham-
mer ons. The H in a bracket with two
circles is a symbol I created for a “ham-
mer on.” I couldn’t find one already de-
signed. It is played thusly: Imagine the
quarter note broken into two eighth
notes. Strike both open notes on the
first eighth note and press the chord
bar on the second eighth note. It makes
for a very clean hammer on. What it does
when you press the chord bar is mute
out the note below the note you want
and gives the tone a dipthong sound like
the “oy” in boy. Mother Maybelle
Carter showed me that trick back in the
60s. The symbol might be incorrect; I just
came up with it because I didn’t know if

there was on already in existance.

are you a fan of
old-time music?

then subscribe to

Sample Copy $5 (36 foreign)
One Year 820 (825 foreggn;
Two Years  $38 (348 foreign

Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

/f

Diatonic from $1680. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in

acoustic instruments.
P

Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key

18 Burd Road + Newport, PA 17074 » 717 567-6406 « 717 567-9469
World Wide Web: http;//www.fmp.com/orthey
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Key of F Arranged by: Ron Penix
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FLADMARK
WOODWORKS
717 286-5044

RD 2 Box 437 « Sunbury, PA 17801

Evo Bluestein Proudly Presents $ 69 5 1 5 —Bar Model
(Zheg UOAQ’ZP Feels like an A model,

plays like a custom harp!
Combines elements of older A-model
autoharps with contemporary standards

of craftsmanship

Custom-built in the U.S.

Light weight, great for children
& women. Only 5 1bs, 10 oz.

“It 5 everything the Oscar Schmidt
used to be. The light weighi makes it
a pleasure to hold. The 15 bar
Evoharp has majors (I, IV & V7)
and relative minors for the keys of
G, C, D, A, in the space of ihe old
12-bar chord assembly — the ideal
autoharp for oldtime, folk and
bluegrass.”

~-Svo Sluestein

“Thank you Evo, for providing the "I just thought you may like to hear that I am in love with my
possibility of owning such an instru- harp. Thank you for turning me on to this great new chapter in
ment." Jan Clark, Buna, Texas my life!" Chris Newsom, Nevada City, CA

Call toll free (877) 264-4930

Big bright sound
Superfast hardwood chord bars
Available as chromatic or diatonic

Solid sprucz top, maple frame,
poplar back

Custompadded case and
accessories available

http://evobluestein.com
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A Dream Comes True

My love affair with the autoharp
began quite by chance as a result of a
sporadic visit to the Florida Folk Festi-
val back in 1995. After deciding on the
spur of the moment to make the jour-
ney to White Springs, I arrived early on
Saturday morning in time for the open-
ing set. After scanning the program I
decided to go listen to a group that
featured a multi-timed Florida State
Champion hammered dulcimer player
— at that point in my life I had no idea
what a hammered dulcimer was and I
was curious to find out.

There on stage was a guy with a
trapezoidal three legged instrument
and standing next to him was a tall
dark haired woman holding another
strange looking instrument to her
breast. Ray and Cheryl Belanger — aka
Simple Gifts — played the most beauti-
ful music! Ray on the hammered dulci-
mer with Cheryl on — you guessed it —
the autoharp. When Cheryl sang Waltz
Across Texas, I was hooked and I was
only 15 minutes into the festival!

I spent the rest of the day wander-
ing the Festival grounds and listening
to other groups but none compared to
Cheryl and her autoharp. Around 4
o’clock I walked out the back door of
the museum and I heard it again — that
beautiful autoharp music. Only this
time there were a dozen of them — 12
folks sitting in a circle, each with an
autoharp in hand. I walked over to the
group and stood behind the fellow who
seemed to be the leader. Turns out I
was standing behind Charlie Groth as
he was conducting an autoharp work-
shop.

Driving back home that evening, I
kept hearing that beautiful music run-
ning through my head. Right then I
decided that I had to learn how to play
that instrument. But, no sooner was I
back at work then the press of business
consumed me and thoughts of the auto-
harp were pushed aside.

Then came the Labor Day week-

by Leroy C. Doughty

end and I decided to take a spin up to
Dade City and visit the antique stores.
As I was driving into Dade City on US
301, I saw this big banner over the
road proclaiming “Pioneer Days” at the
Pioneer Museum. For several years I
had been seeing that sign on I-75 that
advertised the Pioneer Museum but I
had never before taken the time to
visit. But this time I did! Would you
believe, as soon as I stepped out of my
car at the Museum parking lot, I heard
it — that beautiful autoharp music. I
made a beeline to the stage and there
they were again — Ray and Cheryl
Belanger.

This time I was not bashful. After
the set, I approached Cheryl and intro-
duced myself and began asking ques-
tions about the autoharp. I indicated to
Cheryl that I would like to learn to
play and she promised to put me in
touch with Charlie Groth to see if he
was willing to teach me. Suffice it to
say — she did — and he was! Within a
few weeks Charlie had found a 12 bar
Oscar Schmidt Autoharp for me and I
began taking lessons from him.

As aresult of my interest in the
autoharp, Cheryl and others encour-
aged me to join the Friends of Florida
Folk organization. So I did — and
before long I was Membership Direc-
tor and Manager of the FOFF Booth.
As Booth manager [ have the privilege
of toting a trailer load of tapes, CDs,
sweatshirts, t-shirts, caps, pins, bumper
stickers and what have you to a num-
ber of festivals throughout the State. I
sure do get to hear a lot of beautiful
music!

I stuck with the music lessons for
about a year and a half. Charlie taught
me a lot about music theory and I even
had the opportunity to play Down In
the Valley with Alan Mager once when
he was visiting. While I was pretty
good at figuring out which chord bar to
use for melody notes, I never did quite
learn how to read music — at least not

in time with the music. And, my fin-
gers still don’t always go where theory
and my mind say they should.

As I was progressing with learn-
ing to play the autoharp, I continued to
visit antique shops in search of primi-
tive farm implements, old tools, toys of
my childhood ... and now autoharps.
At random intervals I would stumble
across an old black Oscar Schmidt and
if it were in reasonable condition I
would buy it. In short order I realized I
was much better at collecting old auto-
harps than I was at playing them. The
thrill of the chase is exciting — the an-
ticipation of what I might discover in
the next store or the next booth is over-
powering ... The Autoharp Book is
always by my side.

Then one day it happened. Jan
Milner and I were sharing lunch with
Brian Symonds at the Wings and
Strings Festival in Polk City ... Brian
introduced me to Ebay! A whole new
venue for finding old autoharps was
now just a mouse click away. And
clickaway I have! In a relatively short
time [ have been able to acquire a
number of 100+ year old Zimmermann
autoharps in good to excellent condi-
tion. I have even found some in their
original wooden coffin cases with mu-
sic stand, picks, hammers and assorted
instructional material.

Imagine my excitement that morn-
ing when I clicked on Ebay and no-
ticed a Parlor "Harp up for auction.
Why even Becky Blackley had not
found a Parlor "Harp. One look at the
picture however and I knew this was
no Parlor "Harp but indeed a Concert
Grand Autoharp. My heart was pound-
ing, my throat went dry, and I could
hardly breathe. I vowed to have this
"harp. I watched the auction progress
morning, noon and night for a week.
Then on Saturday morning the auction
abruptly ended — I wondered why — had
[ misread the closing date and time? I
(Continued on page 30, column 2)



was sick ... just knowing that the *harp
was surely going to wind up in a mu-
seum somewhere.

But, alas, two weeks or so went by
and suddenly the Concert Grand was
up for auction again. | immediately
emailed Grandma’s Attic to see if I
could purchase the Concert Grand be-
fore anyone bid on it. No such luck, so
I hunkered down, vowing not to let the
"harp escape capture this time. Again I
watched the auction progress morning,
noon and night for a week. Then on the
last day, in the last minute, I placed my
bid and WON!

As soon as I was declared the high
bidder I began to receive emails from
all over the world. Bob Lewis was the
most blunt — he asked straight out who
I was and just what did I intend to do
with the Concert Grand. When the
"harp actually arrived on a Friday after-
noon, Mark Fackeldey arrived on Sat-
urday for an inspection so he could
report to the Cyberpluckers.

After I responded to Bob Lewis,
he suggested that I might want to write
an article and have pictures of the Con-
cert Grand published in Autoharp
Quarterly. 1 further responded that I
had dreamed about having my picture
with the Concert Grand on the cover of
AQ. Bob forwarded my response to
Mary Ann Johnston, who immediately
emailed me to tell me that she would
make my dream come true. And so she
has.

The Concert Grand Autoharp is
indeed an impressive instrument.
Becky Blackley devotes a whole chap-
ter of her book to this ’harp. Apparently
there is only one other Concert Grand
known to exist and that one is on dis-
play at Gryphon Stringed Instruments
in Palo Alto, California.

The pictures that accompany this
article vividly depict the massiveness
of the Concert Grand compared to the
more common “harps. One of these
pictures shows the Concert Grand
positioned between an Orthey ’harp
(which I try to play) and a Fackeldey
’harp (which Jan Milner plays with the
group “Hot Flash”). Another picture
shows the Concert Grand in company
with several other Zimmermann harps
of comparable vintage.

Left to right: Orthey, Concert Grand,
Fackeldey autoharps.

The Concert Grand Autoharp,
(which weighs approximately 16

pounds), is 29 3/4 inches long at the
base end and 20 1/2 inches wide at the
chord bars. The body of the "harp is
1 3/4 inches thick. There are three
wooden feet on the back of the ’harp
for support on a table. The ’harp has
the fourth logo with patent dates to
July 10, 1895 and the second label with
patent dates to December 4, 1894. The
felts are red. There are no holes for a
music stand.

There are six chord bars, each ca-
pable of being placed in three different
positions. There are metal shifters on
each of the chord bars, but only those
on the bottom five bars are operable —
those on the top bar are fixed and ap-
pear to be there only to complete the
symmetry. Three of the chord bar but-
tons are missing, although one just
now fell out from inside the "harp as I
was taking measurements for this ar-
ticle. And, there is still something rat-
tling around inside. There are 49 strings.
There is a strip of wood (a hand rest?)
that extends from one side to the other
below the chord bars. The number “41”
is stamped into the back of this strip.
There is a removable end cover.

[ am intrigued by the mechanism
for operating the chord bars on this
instrument. The springs for the chord
bars are actually placed in holes in the
body of the ’harp. Floating on top of
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the springs are wooden dowels. The
chord bars rest on top of the dowels.

There are some differences be-
tween the Concert Grand shown on
page 59 of The Autoharp Book and the
one discussed here. The one shown in
the book has two music scales — one
above the chord bars and one below the
chord bars. The ’harp discussed here
has one music scale and it is below the
chord bars. There are no markings on
the soundboard to suggest that there
ever was a music scale above the chord
bars. The "harp in the book does not
have “f” holes in the soundboard. The
"harp discussed here does have “f”
holes.

5 il Ko s s a gy TE
The Concert Grand with other vintage
Zimmermann Autoharps.

The body of the *harp appears to
be laminated and the laminations are
separating. From the top and extending
around the treble side of the "harp,
there are 29 1/8 inch diameter dowels
which pass through the body from the
surface of the soundboard to the back.
There is speculation that the purpose
of the dowels is an attempt to repair the
"harp to prevent separation of the lami-
nations. There is one crack for the full
length of the back at approximately the
midpoint of the back and 3 or 4 small
cracks in the soundboard.

Charlie Jirousek, a luthier in
Safety Harbor, Florida, has inspected
the Concert Grand and has agreed to
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KDREW SMITH 2001% % (201) 444-2833% 2001
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DREW SMITH’S
First SOLO ALBUM:

“Now, that’s AUTOHARP.' ”

19 TUNES and SONGS
performed by Drew Smith, winner of: |_
MOUNTAIN LAUREL Championship, /35

2x INTERNATIONAL Championship,
NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION
Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino ...and more! A FULL HOUR!
Hear what just one Autoharp can do! $10.00+52.00 perr

NOTE: If ordering more than one item, include
the highest P& H amount, adding only $1.00 for
each additional item to be shipped in same order.

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (total of 22 strips) .....s 29.00

15 Bar set of felts (total of 16 strips) ......s 24.00
Money back guarantee to please | Please add $4.00 P&H

KORG CA-20 chromatic TUNER

Easy-to-read LCD Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack. Supreme accuracy at a GREAT price!

KORG does it ALL, even calibrates! $24.00 +54.00 pexr
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins - jack plugs directly into
tuner. Better than alligator clips! $15.00+s4.00 Perr

Long Handle TUNING WRENCH
for Autoharps & Hammered Dulcimers! STAR POINT
for best pin fit. Long handle for easier, precise tuning,

with less effort! GREAT TOOL! $15.00 + $4.00 parr

SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X” crossover on back.

in BLACK --- an excellent price!  $25.00 +84.00 per

“Play-by-Ear” method & formula
AUTOHARP WORKSHOP LESSON

This Lesson has two 1 hour-long instruction tapes plus a
20 page workbook. It takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY WORK! $29.95 + $4.00 pen

Tapes: “WINFIELD WINNERS-Awtoharp

Best variety of today’s AUTOHARP STYLES! The four volume
set, each one full hour long, features between six and nine of the
winners & finalists of Winfield’s International Championships!
The winning tunes have been beautifully re-recorded by each artist!

Vol.1,2,3,4 @$10.00 ca., alt four $39.00 + $2.50 pers

“THE AUTOHARP BOOK? by Becky Blackley
A marvelous 256 page book, 8 ¥z x ll, some pages in full
color, packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ..... now $15.00 + $4.50 Priority Mail

Oscar Schmidt NYLON GIG BAGS
Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.
Great Price: $37.00 + $5.50 P&t +We discount other cases

A B Model STRING SETS: 5 35.00 +$4.00 ran

DISCOUNTS f0 30% on OSCAR SCHMIDT
AUTOHARPS /WE HAVE 15&21 Bar Conversion Kits
Call (201) 444-2833, or Write, or e-mail

Make check to DREW SMITH -— See P&H info at top
Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO HO-KUS, NJ 07423

END SASE TO RECEIVE LATEST CATALOG

********‘k***********************************************************************

w

(continued from page 29) Editor: If you have an autoharp-related

accept the challenge of restoration.  instrument you think our readers would

Indeed, as you read this article, the  €7joy hearing about, let us know. Just
harp is in his hands. My hope is that @0p us a line and tell us what you
the restoration will be complete in time /#ave. Or, you can phone or email us.
for an unveiling at the Mountain

Laurel Autoharp Gathering this year.

Stay tuned!

The Concert Grand in its wooden case.

What Did We Leave Behind?

Silver and Gold Two-Step * I Think of You
You Are My Flower ° Fair and Tender Ladies
Maple Sugar » New Harmony
Jubilee * Pinedale/Nancy’s
Remember Me ¢ Elisabeth’s Waltz
The Coo Coo ° Fairweather Friends
Blue Eyes Cryin’ in the Rain * Cedarville
and 5 more!

CD $15 - Cassette $10 - Postage $1.50

Also Available
30 Old Time Songs and Tunes -for Mountain Dulcimer an-; Autoharp

“True backﬁ-porcvh music .. All the selections are classic -
. Clearly presented ... Highly recommended* ®
Carrie Crompton - Dulcimer Player’s News

Mountain Dulcimer Book - $15; Autoharp Book - $15

Companion Cassette Tape - $10; Book/Tape Set - $24
S 2 Book Set - $28; 2 Books/Cassette Tape - $36

Occasional #1 for Dulcimer (18 Old Time Tunes) - $8
~n Occasional #2 for Autoharp (18 Gospel Favorites) - $8
L NEW! Occasional #3 for Dulcimer (18 Waltzes - $8
NEW! Occasional #4 for Autoharp (18 Waltzes) - $8
Postage - $3

Doofus Music (AQ), 56 Egypt Rd, Ellington CT 06029
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Making Metal Fingerpicks More Comfortable

This information will prove help-
ful in eliminating the pain of finger
pick “back pressure” due to striking
the strings forcefully enough to cause
the pick bands to dig into the flesh just
over your cuticles. It has worked very
well for me, especially when I find
myself playing practically non-stop for
many hours at festivals.

Back pressure from the popular
Jim Dunlop brand picks can be made
more comfortable by wrapping the
curved sides of the finger band, start-
ing on the inside, with moleskin that
has a pressure sensitive adhesive.

Dr. Scholls brand has such a product.
You will note that the Jim Dunlop
picks have wider flared ends on the
finger bands. Therefore the tips below
for picks having no flared ends cannot
apply to the Dunlops.
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OVER THE Tolb
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JIM DUNLOP PICKS

by Drew Smith

Ernie Ball and National brand
metal finger picks, and others having a
uniform width left and right adjustable
finger band can benefit from the little
leather (or chamois, inner tube or other
material) pads shown below. I have
been using the pointed Ernie Ball
(picky picks) for quite a while, and I
straighten the picks out to bite the
strings and produce a sharper and
clearer sound. This further increases
back pressure in this cuticle area. What
the pads do is to buffer the area of your
sensitive cuticle area flesh over the fin-
gernails from the metal picks.

The diagram shows the shape and
size of the pad. The bulk of the mate-
rial lies undeer the pick, with the two
slits on top of the pick bands. Note that
the two 1/8 inch slits should be cut no
wider than the width of the metal band

that slides tightly through them. A
sharp pointed Exacto knife is good for
cutting these slits. The bands really
should be a fight fit in the slits, so the
pad moves as little possible when you
adjust the bands to fit your finger, and
so the pads stay on the picks when you
remove them from your fingers. When
properly positioned, the buffer pad
should be centered between the pick
ends. These pads also help to keep
picks tighter on your fingers.

And one more tip: A small triangle
of tape covering the round hole on the
inside area of the pick striking area
will prevent black circle marks on your
Jfinger and your finger will feel better
as well.

Good luck with your more com-
JSfortable picking!!
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It was on a by-product of the
Ukrainian bandoura, a zither-like in-
strument with a half-round box, that
the first attempt at making chord bars
was made. Théodor Meinhold of
Klingenthal, Germany applied for a
patent (#33176) on October 12, 1884
using many of the mechanical prin-
ciples and the basic ideas which would
later be applied to the autoharp. This
patent was granted on October 6, 1885.

Charles Kremp (1803-1885) was
born in Germany, and like many others
worked in a lutherie (a factory making
violins, guitars and zithers). He was
determined to improve on the zither
and obtained his first patent on Novem-
ber 22, 1877. On November 26, 1878,
one J. Haslwanter received a patent
(#3121) to improve on Kremp’s me-
chanical system of chord bars for the
zither. But this was all only the em-
bryo, the beginning of an idea which
would evolve slowly. The final touch
would take place in 1880 with Giitter’s
invention.

During the 1800s, German Saxony
enjoyed much fame for the quality of
its instruments — the violin, the piano,
the guitar, the zither and later, the ac-
cordion. For example, in 1823 there
were more than 435 manufacturers of
pianos in Saxony in general and in
Berlin in particular, not counting the
builders of organs and other mechani-
cal instruments. There was intense ac-
tivity there at the beginning of the 19th
century.

Markneukirchen, a city of about
8,800 people, is situated in Saxony in
the vicinity of Zwickau in Elsterbirge,
which is renowned for its instrument
factories and its sawmills. Travel was
not easy during this time; folks moved
about on foot, on horseback or by cart.
It is a mountainous area near the
Czechoslovakian border.

Markneukirchen (Neukirchen’s
market) is particularly active nowadays,
with its museum of more than 1600 in-
struments, its school of lutherie, and its
35 lutherie shops employing more

Some ’Harp History

by Jean Paul Gripon

than 2000 people. In the middle of the
17th century stringed instrument mak-
ers from Bohemia, banished from their
homeland for their political views, re-
located to Markneukirchen and devel-
oped their workshops.

It is interesting to notice that many
of the stringed instrument makers of
this region went to settle down across
Europe and, more especially, in the
United States. Among others, Christian
Fréderick Martin (born January 31,
1796) is a good example. He emigrated
to the U.S. on September 9, 1833, and
founded the famous brand of guitar:
C.F. Martin.

Among the numerous stringed in-
strument makers who searched for a
way to make musical instruments
which a person knowing nothing about
music could learn to play without diffi-
culty, was one Christian (Karl) August
Giitter.

Born July 22, 1823 he was a de-
scendant of a large family of stringed-
instrument makers — in particular gui-
tars, violins and zithers. He, along with
another stringed-instrument maker
named Heilbrun Sohne, a native of the
city of Erfurt, devised a system of
chord bars which the player pressed to
activate.

Gitter and Sohne renewed the pat-
ents of Charles Kremp and J. Hasl-
wanter concerning the mechanical sys-
tem of bars which created chords on
the zither.

In fact, as I quoted earlier, they
applied the principle used on an instru-
ment with a dozen strings which are
dampened with the fingers — an old in-
strument, a cousin of the Finnish
kantele and the Lithuanian kankle —
called the kokle. This last one being
the national instrument of Latvia.

This instrument is strange: it has
23 strings and 4 iron strips provided
with felt-tip basing and has the simple
shape of the zither. It is old, and indeed
one can only play it on a table, but the
example is there.

They named this instrument

“Volkszither”, literally “popular zither”,
and obtain a patent around 1875. It
was Gilitter’s habit to patent his inven-
tions immediately, usually in associa-
tion with a colleague or another
stringed-instrument maker. He applies
for patent after patent — for instance,
an automatic drum kit — always think-
ing he can make money by resale of
the patent or copyright royalties.

A while later Giitter, in associa-
tion with J.M. Grob of Leipzig, sent a
communication to London concerning
his discovery along with drawings of
the instrument (to apply for a patent).
This later idea was much different,
consisting of three wooden bars as
well as the system of springs which
is still used today.

In 1880, Christian (Karl) August
Gitter, having applied for his patent,
wrote of his invention in several spe-
cialty magazines, never suspecting the
extraordinary future of this “Volks-
zither.” At the request of some musi-
cians and friends, he made some
copies of it.

In 1883, Giitter sells his invention
and patent to a man named Linder-
mann, a stringed-instrument maker of
Klingenthal (in Saxony). It was regis-
tered on May 20, 1884. In 1890,
Lindermann published in a monthly
magazine a warning concerning sale of
copies and imitations of his instru-
ment. He especially warned against
instruments under the name of
Akkordzither made by the C.F. Thier-
feld company. He proclaimed himself
the only company with the right to
manufacture and sell the instrument
called “Volkszither.”

From then on several stringed-
instrument makers began making
Volkszithers — manufacturers such as
T. Meinhold (who applied for several
patents concerning zithers), Muller,
Kremp, Weichold, Wach and others.
Later, the Gebruder Schuster firm also
made these instruments. The HOPF
firm in the German Democratic Repub-
lic was the best known in France, but



at the same time the Framus company
made (and still makes) magnificent
Viennese zithers and some autoharps.
The autoharps mix the art of the luthier
with marquetry and a beautiful appear-
ance.

The idea was there and it did not
take more than a spark to create the
first autoharp. The autoharp was born
in Germany, as proven by Kremp’s
patent, but we must say that many
stringed-instrument makers had the
neccessary trade secrets, as industrial
espionage was very active among the
stringed-instrument makers at this
time.

Giitter was born in Markneu-
kirchen and lived all his life in that
city. He married and had nine children,
three of whom emigrated to the United
States. He died at the dawn of the 20th
century on September 21, 1900 at the
age of 77.

Editor’s note: Jean Paul writes — “To
answer the question of Alex Usher in
the last issue of AQ about the family of
Giitter, I send a big part of my French
book on the story of the autoharp.”

And we sav. thank vou. Jean Paul.

Bridge of Flowers

Traditional Style Folk Songs
Of Love, Life, Family & Outdoors

bridge of
L

Bonnie Leigh with
Heidi & John Cerrigione
Neal & Coleen Walters

CD’s $16.50 * Cass. $11.50
Shipping & Handling included

) Bonnie Leigh
PO Box 4160, Brick, NJ 08723
~ 732-920-1506
Bonnie@bonnieleigh.com
http://www.bonnieleigh.com
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AUTOHARFS

Theé ‘harp that plays like a breeze!
Call or write for inforrmation today.

MARK FACKELDEY, LUTHIER

' 206 West Flora Street ® Tampa, FL 33604 ° 813 237-5832
Web Site: http//members.aol.com/fackeldey,/zephyrhill.himl  E-mail: markoharps@mindspring /com

Custom made instrument case covers, gig bags & bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding
We also design cases for musical instruments or
» Waterproof Cordura® nylon shell, i i a3
pack cloth lintn y equipment of any size & shape ~ just askl

» Padded with 3/4" %f layered high- The Backpack Autoharp

uality foam for shock-absorption
« Additional 1" foam over strings -. for the active player and festival goer,
» Heat-shield thermal lining option designed to fit standard size and popular makes
of autoharps. We will custom-fit unusual styles.

« 3-sided zipper for easy access
Basic with sin?le shoulder strap. .. .. $110.00

« Choice of single or double shoulder
straps leaves your hands free
w/double shoulder strap. ....... 125,00
%ouch pocket, add 120

« Comfortable web carry handles
< Roomy optional zippered pouch or
at pocket, add. ...... s
heat-shield, add sias

flat pocket
= Add a personal touch of elegance &

with machine-quilted artwork quilted artwork, add......... 40,00

snap grip for handles, add ... 4.00

shipping/handling .......... 10.00

715 Peacock Dr. Hillsville, Va. 24343
540-766- 3134 autumn@tcianet

Please call or write for brochure & colors

AUTOHARP PLAYERS
Would you like to play any chord?

You can with the NEWTON
KEYBOARD AUTOHARP. Maj,
min, aug, dim, sus, 6th, 7th,
9th, m6, m7, m9, & All others
and play single notes.

Some finished models are
Available $325 (using used
autoharps.)

Kits to convert your own
autoharp 395

Installed on your autoharp $195

NEWTON ENGINEERING

6012 Green Valley Dr.
Knoxville, TN 37914
(423) 522-3227

fax (423) 525-2876
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Sacred "Harp

Dwight Moody, therenowned evange-
list of the 1800s, could not sing but knew
thevalue of songs and singing inhis evange-
listic work. He enlisted the support of Ira
Sankey in 1871 and together the two trav-
eledto England as well as urban areasinthe
eastern United States ‘reducing the popula-
tion ofhell by amillion souls.” Moody was
clearly the guiding light and visionary for
the evangelistic endeavors, buthe needed
Sankey’s songs to attract crowds and set
the stage for his message. He would let
Sankey begin with song, he would then
preach, and finally Sankey would conclude

Are they not enough for Thee?"
But the Shepherd made answer:

"This of mine has wandered away from me
And although the road be rough and steep

I go to the desert to find my sheep
I go to the desert to find my sheep.'

How deep were the waters crossed;

Nor how dark was the night that the Lord passed thro'
Ere He found His sheep that was lost

Out in the desert He heard its cry
Sick and helpless, and ready to die
Sick and helpless, and ready to die.

"Lord, Thou hast here Thy ninety and nine;

1

But none of the ransomed ever knew

=]

with a song as the sinners came forth.

In 1874, Sankey and Moody held re-
vivalsin Scotland. Once, on atrain, Sankey
bought anewspaper to find news of
America. There was notmuchnews, butin
acorner he saw a poem by Elizabeth
Clephane entitled, “The Good Shepherd.”
Heliked itand read it to Moody, who was
absorbed inreading letters from Chicago.

The next day at noon, Moody’s topic
was “The Good Shepherd.” He asked
Sankey to sing something. “ButifIsing
Psalm 23, every Scotsman will joinin,” he
thought. Thena voice seemed to say to him,

] 1
Ly © o
-

“Sing the hymn you found on the train!”
But there was no melody to that poem!

Placing the clipping on the organ, and
after abriefpause forurgent prayer, Sankey
began singing. Note by note the tune came
out! Atthe end ofthe first stanza, a diffi-
culty arose — could he possibly sing the
tune the same on the second verse? It did,
indeed, come out the same! The hymn has
come to us today — without change.

When Sankey stopped singing, agreat
sigh arose from the congregation, “Rejoice
for the Lord has found His sheep!”

"Lord, whence are those blooddrops all the way

That mark out the mountain's track?"
"They were shed for one who had gone astray

Ere the Shepherd could bring him back"
"Lord, whence are Thy hands so rent and torn?"

"They're pierced tonight by many a thorn;

They're pierced tonight by many a thorn."

But all through the mountains, thunder riv'n

And up from the rocky steep

There arose a glad cry to the gate of heav'n
"Rejoice! I have found my sheep!"

And the angels echoed around the throne,
"Rejoice, for the Lord brings back His own!
Rejoice, for the Lord brings back His own."
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Che Ninery and Nine

Words by Elizabeth Clephane Music by Ira Sankey
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Clarence “Paul” Cram — Part time
luthier — His life and times (briefly, I
hope)

I first greeted the day in Des
Moines, Iowa. I was the second of four
siblings. A brother preceded me and
two sisters joined the troupe subse-
quently. We lived in Des Moines for
about five years, none of which I re-
member. When Dad T- eed off (that’s
Model T Ford) for North Dakota in 26,
the family was four. I believe the ruts,
mudholes and jouncing over 500 miles
developed a strong sense of rhythm in
my bones while tenderizing the softer
portions of my anatomy.

Our destination was a section of
land near Minot, where Dad had home-
steaded before being called into the
service for WWI. Dad and Mom had
“Two Year Teaching Certificates” and
the plan was to work the farm sum-
mers and teach during the school year.
A small house had been moved from
Maxbass and set on a foundation
somewhere near the center of the
spread and June to September was
devoted to getting in the crops and
upgrading the house a bit. September
found us at Deep, a one horse town
that has long sunk into the prairies.
Here the parents taught for two years,
with summers spent at the farm.

The high point at Deep was the
purchase of a small CABLE piano.
Mom played and sang, Dad sang and
my brother and I joined in as best we
could. One sister, born that first sum-
mer, cried harmony. This was the pat-
tern for about five years, the only vari-
ance being a different small town after
the two years in Deep. A second sister
arrived another summer (good timing,
Folks). Then Dad got a loan and we
moved to Minot where he got a BA
degree in hopes of upgrading the teach-
ing jobs.

Well, this will develop into a book
at this rate. I'll condense. I grew up in
North Dakota, moved to Oregon in my
senior year and graduated from New-
berg H.S., Class of "39. I went back to

Dickier’s Pertrait

Clarence “Paul” Cram

Paul “trying to look like a player.”

North Dakota for a year of college at
Dickinson State University. After a
year in the Conservation Corps, I went
to a trade school in Glendale, Califor-
nia and worked at Consolidated Air-
craft before enlisting in the Air Corps.
I was made an officer and a gentle-
man by an act of Congress, married my
high school sweetheart, and was
shipped off to China where I spent the
last year and a half of WWII as a pilot
flying “The Hump” between China and
India. I stayed in the Reserves after the
war but was never called back to active
duty. I retired from the Reserves as a
Lt. Colonel about seventeen years ago.
Right after the war, I used the GI Bill
to complete my bachelor’s degree at
Dickinson, then went on to Greely,
Colorado for my Masters. I majored in
science, education and industrial arts.
I taught four years at Westmar
College in Le Mars, lowa but most of
my teaching has been in high school. I
wound up my teaching career at El
Modena High here in Orange, Califor-
nia. I’ve taught in math and the sci-
ences, but mostly in industrial arts.
I’ve been a builder since I first mashed
my thumb with a hammer at the age of
three. Mostly my medium has been
wood, but I've ventured a few projects
in metal and even ventured into optics.

- I ground the mirrors for, and com-

pleted, three reflecting telescopes all of
which were donated to various school
science departments. One of them was
featured in Scientific American way
back in 1956 or so.

My first musical instrument was a
12-string guitar. It was built for my son
when he was twelve or thirteen. He
had the craving for one, but not the
money. Since then I’ve built about
twenty, including classicals, steel
string and four more 12-string models.
I used to play a little myself but having
sacrificed my left pinky to the gods of
the table saw, I can’t even dabble any
more. [’ve never ventured into the
electrical stuff, preferring dulce to
decibles every time. I did build a lute
for my daughter, but only the one.

I built three hammered dulcimers
after a neighbor brought one over for
me to tune. [ liked the tingly-dingly
sound they put out. [ took two to a mu-
sic store to sell on consignment and the
proprietor asked me to try autoharps,
too. He is a fine musician and autoharp
player and has helped me a lot in
“tweaking” my design to find the best
sound, volume and sustain. I’m on
number sixty now and he is selling as
fast as I can build. He is of Korean ex-
traction and most of his sales are to
folks of like ethnic background. I have
many of “my” ’harps wind up in Korea
because many buyers come over here
and take them back with them. I have
attended a couple of the autoharp gath-
erings at Willamette Valley in Oregon
and have sold several ’harps through
contacts made there. I have only a
couple back orders pending on my per-
sonal sales right now, so now is the
time for you readers to get on my list.

I am “mostly retired” but work in
my shop about five hours a day. I'm in
my 80th year so, unlike Moses at a
hundred and twenty (Deut. 34:7), “~
my eye is dim and my natural force
abated.” Five hours is about my limit.
[ turn out about three “harps every two
months. I wish I could have happened
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onto autoharps sooner as I love the
sound they put out and the striving for
the best in them has been a challenge.

Hﬂﬂ&ﬁﬂﬂﬂﬁﬂ#ﬂﬂﬂ&@ﬁﬂ#ﬁﬂﬂﬂa&g

Fasten Your Seat Belt < > Lively Music Ahead! JJ

]

e

&

The ’harp here is myrtlewood

a more comfortable
autoharp

Model # 4:

about 5 pounds
under 10 inches wide
tall buttons

28 strings, 13 chords
all lower octave notes

The fine tuner I built (and invented as
far as I know).

For 20 years specializing
in Books, Instruments
Wpwe & Recordings of
FRONT Folk, Traditional and
HALL Acoustic Music

Oscar Schmidt Autoharps|
25% OFF LIST

We carry a complete selection of strings,

chord bars, springs, buttons, felt, and other |: Glad Moming AUtOharpS

parts and accessories for most Autoharps
SEND FOR FREE CATALOG

or CALL: 518/765-4193 Gordon Bakpr . 513 753 9457
ICam-5:30pm Mon-Fri < 10am-3pm Saturday (EST 1262 Elm Ridge Drive glbaker@fuse.net
E-mail: fennig@acl.com © www: members.aol.com/fronthal Amelia, Ohio 45102

PO Box 307, Voorheesville, NY 12186




Ifyouare aprofessional autoharper and
wishto be featured, please sendphoto, biog-
raphy, andschedule to:

KarenDaniels

9002 GrandviewDrive

OverlandPark, KS 66212

autoharpgal @minpin.com

NOTE: These performance and/or
workshop listings are limitedto those which
Jeatureatleast 50% autoharp. Contactthe
performer foradditionalinformation. Also,
cancellations and/or changes canoccur.
Checkwiththe performer before traveling

far.

EVOBLUESTEIN

10691 N. Madsen

Clovis, California93612
559297-8966
evo(@evobluestein.com
evob@csufresno.edu
http://evobluestein.com
Profile: AQ October ’88
Performanceschedule:

May 10-31 (4 Thursdays)
Autoharp Fun & Easy, 7-9pm
Fresno Adult Education
HooverHigh School
559457-6000

June 14-16

Autoharp Jamboree

Ozark Folk Center

Mountain View, Arkansas
870269-3280

July20-21

Folkstyle Autoharp for the Classroom—
Beginners

UC SantaCruzExtension
Cupertino, California
1-800-660-8639

August3-11

Lark inthe Morning Music Celebration
2001

Autoharp workshops
Mendocino, California

BRYANBOWERS

c/oScott O’Malley & Assoc.
POBox 9188

Colorado Springs, Colorado 80932
719635-7776
somagency(@aol.com

Profile: AQ January’89
Performanceschedule:

July27-28
ColumbiaGorgeFestival
Stevenson, Washington

ROZBROWN

1549 . Holland Court
Lakewood, Colorado 80232
303969-9645
rozzie(@rozbrown.com
http://www.rozbrown.com
Profile: AQ October’89
Performance schedule:

Every Wednesday, Thursday, Friday and
Saturday night
BuckhornExchange Restaurant
1000 Osage Street

Denver, Colorado

PAULand WIN GRACE

11990 Barnes Chapel Road
Columbia, Missouri 65201
573443-2819

pgrace(@coin.org
www.folkfire.org/graces

Profile: AQ October 88
Performance schedule:

May 4-5

Concerts

Florissant Valley Festival of Flowers
CivicCenter

Florissant, Missouri

June9-10

LandBetween the Lakes, Homeplace 1850
GoldenPond, Kentucky
June30-July 1 -4

Fair St. Louis

National Park Service Tents
Downtown Riverfront Park

St. Louis, Missouri
314655-1750,ext.468
July27-29

Mud Creek Music Festival
Rockford, Illinois

July 29 (tentative)
Eveningconcert, 7pm—Bandshell
Lincoln, llinois

MARC GUNN
POBox 650128

Austin, Texas 78765
512804-0468
marc@thebards.net
http://thebards.net/mp3/
Profile: AQ Fall’00

Performanceschedule:
May4
SweetEugene’s
College Station, Texas
979696-5282

KARENMUELLER

POBox 80565

Minneapolis, Minnesota 55408
karen@karenmueller.com

www .karenmueller.com
Profile: AQ July’93
Performanceschedule:

May5

MacAlester Scottish Fair

St. Paul, Minnesota
May25-28

StringAlong weekend workshop
East Troy, Wisconsin

June?2

International Children’s Festival
St. Paul, Minnesota

Junel2

Concert with Strawberry Jam
Northfield, Minnesota
Junel5-17

Southwest Dulcimer Festival
Arizona

July27-29

Willamette Valley Autoharp Gathering
Albany, Oregon

August?2

Concert with Piper’s Crow
BigTop Chautaugau

Bayfield, Wisconsin

STANLEY A. RANSOM
The Connecticut Peddler

39 Broad Street

Plattsburgh, New York 12901
518563-5719
1-800-277-7695
sransom(@northnet.com
WWWw.stanransom.com
Profile: AQ Winter’95
Pereformanceschedule:
August4-5

Champlain ValleyFolk Festival
Burlington, Vermont

HARVEYREID
WoodpeckerRecords
POBox 815

York, Maine 03909
207363-1886



info@woodpecker.com
www.woodpecker.com/
Profile: AQ January ’89
Performanceschedule:
Mayl?2

Bull RunRestaurant

8 pm concert

Shirley, Massachusetts
Junel

Great Salt Lake Guitar Company
8 pmconcert

Provo, Utah

June?2

Mesa Arts

8 pm concert

Grand Junction, Colorado
June3

Moab Artsand Recreation Center
8 pmconcert

Moab, Utah

June 5

UU Coffeechouse
7Tpmconcert

Waterville, Maine

June 16 (tentative)

Gateway House

Litchfield, Connecticut

June 17

The Mansion—3 pm concert
Orange County Community College
Middletown, New York
June23

Shaker Village Wood Days
12pm-2pm

Canterbury, NewHampshire
June27

Antriminthe Evening
6:30pm

Antrim, New Hampshire
Julyl

Hamilton House—4 pm
South Berwick, Maine

July 12and July 14

Vikedal Roots Music Festival
(timesTBA)

Vikedal, Norway

July 27 and July 29

Ossipee Valley Bluegrass Festival
(times TBA)

Cornish, Maine
207625-77217

BILLand LAURIE SKY with VICKI
YOUNG

POBox 70060

Nashville, Tennessee 37207
615859-1419

billandlauries otmail.com
Profile: AQ April *90

Performance schedule:

May4

Jimmie Rodgers Memorial Concert
Meridian, Mississippi

May>5

Watermill Pavillion

Ellisville, Mississippi

May6

Robinhood Baptist Church
Brandon, Mississippi

May10

AlabamaBluegrass Reunion

Elba, Alabama

May13

Freetrade Church

Carthage, Mississippi

Mayi6

Pinecrest, Portsmouth, Virginia
May18-19 )

Orthey Concert/Workshop
Newport, Pennsylvania

May 20 (am.)

Bankston Fork Baptist, Harrisburg, Illinois
May 20 (p.m.)

Peters Creek, Illinois

May25

Good O’ Days, Mt. Ida, Arkansas
May26

Woodville, Texas

May27

SpringRidge, Pleasant Hill, Louisiana
May27

Florien, Louisiana

May31

AQ39

Shelbyville, Tennessee
June 16

Gideon, Missouri

June22

Friendship Baptist Church
Flat Creek, Tennessee
June29

Deason, Tennessee

July4

Sunnyside Baptist

4th of July Celebration
Albany, Georgia

July8

Union Grove Christian Reunion
Douglasville, Georgia
July10

WinonaManor

Winona, Mississippi
July22-27

Farmington, NewMexico
July28

God’s Country Concert Series
Tucson, Arizona

July29

First Baptist Church
Sunizona, Arizona
August4

Rye, Texas

ALEXUSHER

216N.Elm Avenue

Webster Grove, Missouri 63119
314 961-8631

Smyrna Second Baptist, Smyrna, Georgia 00 l.com

June3 Profile: 4Q Winter 96

United Church, Newport, Virginia Performanceschedule:

June7-8 May5

Pulaski Bluegrass Festival O’Fallon Park Multi-National Festival
Pulaski, Tennessee O’Fallon, Missouri

June9 June 28-July 1 \

W.C. Garner Visitor Center Mountain Laure] Autoharp Gathering
Heber Springs, Arkansas Newport, Pennsylvania

June 10 July27-29

Saucier, Mississippi Cranberry Dulcimer Festival

June 14 Binghamton, New York

4

Carey

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

186000 Coleman Valley Rd. Occidental, CA 95465

Play list at www.monitor.net/~dcalcarey

Dubbert

‘92 Winfield Champion, ‘99 MLAG Champion

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:
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‘HARPLAND
by M“"‘/ UW
Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; oryou can
email Mary at Maryonharp(@ YadTel.net.

Whew!! I can’t begin to know just what
happened to the first part of the year!
Spring is here and I'll bet you are as anx-
ious for the festival music to begin as I.
Check out the schedule elsewhere in AQ
and mark your festival selections. Moun-
tain Laurel Autoharp Gathering is coming
up before we can turn around. I read some-
where that ‘Music washes away from the
soul the dust of everyday life.” Soooo—
just take your dusty ol” everyday life to
some festival, jam or performance and

come clean — Ya’ hear?!
{~4.0ne report is already in of autoharp

competition at the Fairview Ruritan
Fiddler’s convention in Galax, Virginia in
March. Winners were: 1st—John Holl-
andsworth; 2nd — JoAnn Redd; 3rd -
Bobbi Roberts; 4th— Glenna Anderson;
5th—Ed Anderson. Congratulations, folks
—you have the jump on summer!!

{#.Charlotte area autoharpers and friends
had a great jam at Carole Outwater’s in
February. I think this is an ‘autoharp club’,
but it doesn’t seem to have aname! There
were around 18-20 there and the food and
music and company were wonderful.
{4.Glenn Flesher of Shreveport, Louis-
ianais excited over his ‘find.” While look-
ing through his collection of old records,
he stumbled across a two-record album
titled “Mother Maybelle Carter.” He
didn’t know he had this. It is 78RPM and
has lots of pictures, info and many songs.
He says it was recorded in 1973. Nowhe
has to find someone that has a 78 turn-
table! Come on up, Glenn, I have one!!
{4.Barbara Barr wrote to say that Bry-
an Bowers was in concert at the refur-
bished, early 1900s Orpheum Theater in
Wichita, Kansas, in April. This grand old
building with velvet curtains and wonder-
ful murals sat vacant for many years.

Much hard, dirty work and help from a
group of sponsors have gone into this

! project. It is still in the rehab stage, but is

usable for music groups. A friend of Bar-
bara’s is the manager and he and all con-
cerned are dedicated to bringing this ‘grand
old lady’ back to glory. The web site,
www.wichitaorpheum.com, is really nice,
with pictures and schedules. Thanks,
Barb, for sharing this.

f4.Glennus Davis, Beaumont, Texas,
sentmea letter of his adventures with his
autoharp. For the past 4 years he has at-
tended the Rugger Roux Hookerafters Rug
Hooking Camp in Louisiana with his wife,
Yvonne. He and his autoharp have been a
part of the Saturday night entertainment.
These folks are from all over the U.S. and
Canada, and most are not exposed to the
melody pick-ing, embellishments, etc. Of
course, they like it! Glennus says he pre-
sents a mixed set and since most of the
music teachers enjoy the classics, he relies
heavily on Linda Huber and her Simply
Clssicpeoe 4 Q! Thanks, Glennus, for
the the letter and the picture!!
{~4.Verla Boyd of Galveston, Indiana, has
cause to celebrate. She lost 90% of the vi-
sion in her left eye when she was 9 years
old. After all these years —and two surger-
ies —her eye has changed from 20/400 to
20/50 and is getting better every day. Verla
says, “To God be the glory.” It would
seem that'this hasn’t kept her from being
active in the autoharp world. She has been
calling around to some of the dulcimer fes-
tivals in the mid-west inquiring about au-
toharp workshops and performers. Most
do not offer this, so she has encouraged
them to add it next year and informed
them of the many autoharp enthusiasts
there are. Verla and the Hoosier String
Players played for a Gourd Festival. This
was the group’s first public performance,
and they have been asked to come back
next year! Hats off'to you, Verla, for pro-
moting the autoharp!!

{~4.Autoharpers are to be found in many
nooks and crannies! Gregg Averett, At-
lanta, Georgia, was preparing to fly his
last domestic flight in March, when he
noticed a group of ‘spring breakers’ in
the gate area gathered around an elderly
gentleman who was playing his autoharp.
Gregg strode over, in full Captain’s attire
(to the awe of the kids, [ am sure), and

picked a tune or so on the old 21-chord
Oscar Schmidt. They wanted to sing, so a
round of “You Are My Sunshine” ensued
before Gregg returned the “harp to the
gentleman. Gregg noticed that the usual
waves and “I’ll see you on board” held a
little different flavor as he left to begin his
pre-flight duties. After training, Gregg will
begin his duties as an international pilot.
Congratulations, Gregg!!

f~4.Mike Herr and his lovely wife,
Donnie, will be moving to Hartford, Con-
necticut sometime this fall. He is already
excited about the prospect of jamming
with folks up there (and of course, getting
in a little golf).

4. Les Gustafson-Zook played for the
animals (human and otherwise) at the
Pittsburgh Zoo on April 21. The perform-
ance was also broadcast live on a local
radio station. Way to go, Les!!

{n¢.Laurie Simpson sends word that her
husband, John, is now Dr. Simpson!!!
John will receive his PHD in English with
a specialty in creative writing at the May
12 graduation ceremony. Congratulations,
Dr. & Mrs. Simpson!!

4. Judy Barrett says she has been send-
ing applications to the Florida Folk Festi-
val for 3 years, and this year, she has been
accepted!! She thinks she will be on the
new Oral Traditions stage. And, of course,
she will have her *harp along in case
there’s an opportunity to jam!
f<.Barney Gentry was the featured
autoharpist at a benefit for the Claremont
Spring Folk Festival on February 16. He
played his Cram “Harmony Harp” with a
shamrock shaped sound hole. How appro-
priate for this (dyed-in-the-wool)
Irishman!

f4.Sad news from Ginny Reid. Rolland
“Pineapple” Ababon passed away on
February 2. Many of you will remember
him from Ginny’s booth at Mountain
Laurel last summer. Our condolences to
his family, especially his wife, Susie.

Hey, I've just decided to start a rogues
gallery. When you send me mail for the
column, send a picture. I'll bet Mary Ann
would let me have a page of 'Harplanders
inAQ. Its always a treat to ‘see’ aface

when you hear a name! Bye now, and

Happy "Harping, Maay U.
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The Bear Went Over The Mountain (3) C
A4

c// [ [ [ | F/Il C/

The bear went o - ver the moun - tain,

The More We Get Together (3) G
cG1/ 1 1 1 ClIl ]/

Thebear went o -ver the moun - tain. G /V/ / [G/1 G // DI I/ G [/

The more we get to - geth - er, to - geth - er, to - geth - er,
cr/r [ /1 1 I FII [

The bear went o - ver the moun - tain G // /[G/]1 G/ |/ DI [/ | GIJ

The more we get to - geth - er, the hap - pier we 1l be.
F C/ / G1/ [ CII /]

To see what he could see. G D7 |/ /G |/

For your friends are my friends,
C/ /111 Fl | CIIT/

But all that he could see, G D7 / /G |/

And my friends are your friends,
¢ tF 4B I €l

But all that he could see, G// /[G/] G/ /DI /| | G/
The more we get to - geth - er, the hap - pier we’ll be.
c/ /0711 FITC

Was the o - ther side of the moun - tain,

c G1/ 1 1 1 Ccll 1] Chewing Gum (3) G
The o- ther side of the moun - tain. A 4

G / [G /]D7T/ [/
ci/ !/ 1 I ¥l /] Ma-ma sent me to the spring,

The o - ther side of the mo -un - tain
D7[D7/1D7 / G/

F /7 1G7/ | CI /] She told me not to stay;

Was all that he could see.
G[G/]1][G/][D7 /][D7/]D

Fell in love with a pret -ty lit-tle girl,
D7 /| G/
Could not get a - way.

Chorus:
G / /[ /'D1/ 1 /! ] G/

Chaw-ing chew-ing gum, chew-ing chaw-ing gum;

G /[ /D1 1 1 ] G/
Chaw-ing chew-ing gum, chew-ing chaw-ing gum.

First she gaveme peachesnice,
Then she gave mepears;
Nextshe gaveme 50 cents,
Shekissed me onthe stairs.
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Polly Wolly Doodle (2) D
v

[D/] D / [/ [D/]D [ [/
Oh, I went down South for to see my Sal,

Old Dan Tucker (2) G D / / / / / A7/
v ;

Sing Polly - wolly -doodle all the day;
G/ /1 rr S d ?
I came to town the o - ther night, AT /

G/ [/ I I/ C My Sal, she am a spunk -y gal,

I heard a row and saw a fight; AT/ / / / / DJ

G / /I / Sing Polly - wolly - doodle all the day.

The folks were all a-run-nin’ ’round [D/]D//[D/]D//[D/]1D / G DAY/
(G/1 G | / | | I ¢ Fare thee well, fare thee well, fare thee well my fair-y fey

Cry-in’ old Dan Tuck - er’s come to town. [A7/] [A7 /] [ AT/] A7 [AT/][A7 /]1[A7/] AT
Chorus: For I'm goin’ to Lou’ - si - ana, forto see my Susy - ana,

(G/1/ 1/ C [ 1 [A7/] AT /| [A7/] G//
So, get out the way, old Dan Tuck-er Sing-ing Polly - wolly - doodle all the day.

D7 /[0 G
You're too late to get your sup - per,

6.7 4 4T /o Pve Been Working On The Railroad (2) G
Y

Get out th , old Dan Tuck - er,

et out the way, old Dan Tuck - er G /[G/1[G/)//] /]I

o7 PG ITE G I’'ve been work -ing on the rail - road,

You’re too late to get your sup - per. c / / /] G/ //

OldDan Tuckeris anice oldman, All the live long day;

He washed his face in the frying pan.
He combedhis hair withawagon wheel, 9 [ LG T TLG/ /T
Anddied withatoothacheinhis heel. I've been work - ing on the rail - road,

[G/1A7 / / AID7//

Chorus: .
Just to pass the time a - way.

[D7 /] D7 / [D71/] G/ [/
Can’t you hear the whis - tle blow - ing,

C [C/] C[C/1B7/ 1/
Rise up so early in the morn,

C Irfrec /ryrcr/y G/ o1/
Can’t you hear the cap - tain shout - ing,

G / Bm D7 G///
Di - nah, blow your horn.

"90USIUSAUO0O INOA Jo} pejeopad st ofed syl



RECORDINGS

TAPES $10-CDs$15

Tinal.ouise Barr

Breakin’ Tradition(cass./CD)
Bryan Bowers

For You (cassette only)

Home, Home Onthe Road
(cassetteonly)

RozBrown

Just Kiddin’ Around(cass.only)
Where I'm Bound (cass. only)
Bill Clifton

Autoharp Centennial Celebra-
tion(cassette only)

Julie Davis

Journeyto the Fluted Mountain
(cassetteonly)

Heart Full of Song (cass. only)
Les Gustafson-Zook
Gather At the River(cass./CD)
Skipto My Lou( cass. or CD)
Lindsay Haisley

(Auto) Harps Alive (cass. only)
String Loaded( cass. or CD)
Harps and Hammers (cass/CD)
John Hollandsworth

A Mountain Music Sampler
(cassetteonly)

Pickin’ Time (cassetteonly)
Mountain Fling- Over the Edge
(cassette only)

David Kilby

Back Porch Favorites (cassette
only)

Autoharp Praise (cass. or CD)

Alan Mager
Hearthe Colors (cass. or CD)

June Maugery
Shining Bright Like Gold (cass.)
JAttendsveille (CD only)
MaryLouOrthey
Memories - Songs From Home
(cassette only)
Judie Pagter w/Country Ham
Country Ham (cassette only)
Old Country Church(cass.only)
The Old Cane Press(cass/CD)
Carpenters Mill (cass./CD)
I'll Be Leavin’(cassette only)
Old Time Mountain Music
(cassette only)
Songs of Mother and Home
(cassette only)
Songs of Yesterday(cass. only)
Y The Lost Gospel Album
(cassette or CD)
Ron Penix

Y Carryin’ On (CD only)

The MarketPlace

Richard Scholtz

Inthe Air(cassette or CD) for
kids from l? ;)o 96 —
ggf(lgrdgac arty(CDonly)

Late Night Conversations (CD)

Ivan Stiles

Rounding Pickering Bend
(cassette only)
MaryUmbarger

SoMany Tunes...So Little Time

(cassette or CD)

As You Like It (cassette only)
TheDeBusk-Weavers

Pure and Simple (cass. or CD)
Echoes Ofthe Past, Vol. 2
(cassette or CD)

Gospel Quartette Favorites
(cassetteonly)

Keeping Up With Tradition
(cassette only)

¥ BobWoodcock

We Might As Well Be Dead
(CDonly)

Meg Peterson’s tuning tape.
(cassetteonly)

BOOKS

Meg Peterson

Teaching Music Withthe Auto-

YouCanTeach Yourself Auto-
harp Book only $9.95

Book w/cassette $18.95

Book w/CD $17.95

Pocketbook For Autoharp A
pocket size book with chords
and playing tips. $.95
TheAutoharp Owner’s Manual
by Mary Lou Orthey. Covers
everything frommaintenance to
buildinganautoharp.  $79.95
YRousing Songs and True Tales
ofthe Civil War notab or guitar
chords. by Wayne Erbsen
$12.95

VIDEOS

Easy Autoharp for Beginners
by Carol Stober. Clear, easy to
understand step-by-step les-
sons. $29.95
Melodic Autoharp by Carol
Stober: melody playing, ear-
trainingtips, tablature and
notes. $29.95
Beginningthe Appalachian Au-
toharpbyEvo Bluestein. The
four main steps that make up
Evo’s style. $40

MISCELLANEOQOUS

harp Help formusicteachers.

$9
Parade Series # 3 - Hymns
$5

Joe Morrell

Bluegrass Favorites; Vol.1,2, 3

Words and chords for 100 tunes
$4.95 each
Gospel Music Favorites $4.95

in each.

Mel Bay Publications

Theory and Harmony for Every-

one $7.95

Complete Autoharp Songbook

Bluegrass, folk,hoedown, cow-

boy and children’s songs.
$17.95

Complete Methodfor Autoharp

& ChromAharp  $17.95
cassette $9.95
Hymns For the Autoharp 69
popular hymns and Gospel
songs. $7.95

Let’s Play Autoharp Forbegin-

ners. $6.95

FunWiththe Autoharp Forbe-

ginners $4.95

Slider Strap helps distribute
the weight of the "harp. Comes
inblack, royal blue, red, purple,
tan, brown. And NEW %
wovendesigninpredominantly
bluew/blue design or black w/
yellow/orangedesign. $27
Guitar strap buttons For at-
taching Slider Strap. Twoneeded
Silvercolor.......... $.80each
Brasscolor.........$1 each
UltraFold-away The perfect
tag-a-longautoharp stand.
Sturdy and compact.  $22
Mountain Laurel Autoharp
plans Complete plans and in-
structions for building your own
autoharp $15
Heavy duty folding music
stand Infinitely adjustable.
Comesinbright colors ofred,
blue, green, yelow or white.
$20
Carrying case forabove
stand (willhold Ultra *harp
stand, also) Choice of quilted
cottoninassorted florals or

A043

plaindenim..................... $8

Embroidered denim........$10

Bothhave drawstring closure.
PICKS

ProPik metal-plastic thumb
pick. Lrge.,Med., Sm. $4each

RESO Splitwrap brass finger
picks. Angled toward little fin-
ger.Large ormedium$2.50 each
RESO Splitwrap brass finger
picks. Angled toward the thumb.
Sizelargeormedium $2.50 each
RESO Splitwrap brass finger
picks. Sized for children orla-
dies with small fingers.$2.50 ea.
F-Tone finger picks Justthe
outerrimofthe pick. Leaves
pads of fingersexposed. Large
or medium. $2.50 each
Kelly “Speed Picks” Thumb
picks. Light, medium, heavy.
$.90 each
Kelly “Slick Picks” Thumb
picks. Light, medium, heavy.
$.90 each
Dunlop metal finger picks
.015,.018,.020and .0225
gauge. $.85 each
Dunlop plastic finger picks
Large ormediuim. White or
Clear $.80 each
Alaska finger picks Plastic. Fit
overandunder fingernail. Large
or medium, $2 each
Alaska finger picks Metal. Fit
overandunder fingernail. Large
or medium. $2.50 each
Herco “Bug-a-blue thumb
picks. $.65 each
Felt picks Flat triangular picks
withatapered edge. $.80 each
Ernie Ball “Picky picks”
finger picks. Cometo apoint.
$.85each
% Ernie Ball plastic thumb
picks sizemediumorlarge
$.50 each
¥ Dunlop plastic “Heavies”

thumb picks medium orlarge.
$1each

¥ National plastic thumb
picks Size small, mediumor
large. $.75 each

% New item

Subscribers take 10% off
your order exceptsubscrip-
tions and back issues!!
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The International Magazzne
Dedicated to the
Autoharp Enthusiast

MarketPlace Order Blank

Subscribers: Take 10% off your order,
(except subscriptions)

Back issues are available EXCEPT: Volume 1, #1; Volume 3, #3; Volume 6, #3 &#4; Volume 7, #4;
Volume 9, #3 ; Volume 10, #1 , #2 , #3 & 4. When ordering back issues, please specify Volume and # or
Year and Month Back issues Volume 1, #1 up to and including Volume 10, #3 are $5 each (this includes
postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total
Merchandise total

Autoharp Quarterly magazine is published
4 times a year and mailed First Class the first
of November, February, May and August.

AQ subscribers deduct 10% (except subscriptions)

Subscription rates are:
$20 US; $22 Canada; $24 Europe; $26 Asia
(including New Zealand and Australia)
Price includes postage.
Gift subscriptions are available.
Subscriptions may be placed on
order blank at right.

Shipping:

If order totals $50 or less — $4
If order totals over $50 — $5
Overseas, add $5 additional.
Add shipping charges on
order blank at right.

Sub total

WYV res. add 6% sales tax

Shipping

AQ subscription

GRAND TOTAL

Card number

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336

Your telephone number in case we have a question about your order.

Method of payment: [] Check or money order (US funds, please) (] Visa (] MasterCard [] American Express

(TITTITTITTTITTTITII01] [(TTT11

Expiration date: month/year

Telephone orders are also accepted at:

304 387-0132

Check our web page at autoharpquarterly.com

for updates on merchandise.




Andy’sFront Hall..........ccooiiiiiiiiiiiiiiiiiiinc it

CLASSIFIED RATES: 35¢ per word. gutuI%{lWIiJnd._ .............
TERMS: Prepayr_nent isrequired. Check Bﬁrxre,ste:?na, E?,‘(;lse """"""""
or money order in US dollars, please. Doofus Music.............
Make payable to Stonehill Productions. lli)ll(ljbbfrtf‘Carey ------------
s . : : erly Instruments.........
Adw#l appear innextavailable issue after Fladmark Woodworke. ...
receipt. FORM: Ads must be Glad Morning Autoharps
legibly printed or typed. Great All-American Autoharp EMPOTium........ccecvevereeereereseseseseeseeeeeesennens 30
5 =3 o 1Y 51 TSP 27
Leigh, BONNie:  ivmsmssssvsmmsesssssms e ssmm s s e S5 TSP YRS —
PRODUCTS AND SERVICES Limberjack Productions.........cccoeertrreceenisionneeneenninenresereeseeereseeeresseeenes ..BC

Mueller, Karen........ccoooeiiiiiiiiiiiiieeieieciiinineeeee e e e e e e e ee e s s .21
UNIQUE BI-DIRECTIONAL FINGER- Newton, Bill........ccocoiiiiiiiiiin «:33
PICKS. Handmade, brass. $6 per set (3) plus OId-THNE HETAL . vooemmemsmmossssmmmmmsisesimisssnvsisons vesossvsssssammissssssasssaniassvsvesses 23
Orthey INStrumMents......c.ccveiiiiiiiiiiiii i e 23

$2 s/h. Specify 1g., reg., or ex. sm. Tom

Bogardus, 2309 Anderson Road, LAWIEICe, | OacarSehumt ntermational e

KS 66046 : 913 749-1125 OZATKFOIK COMLET...... .. eeeetiveeeeeeteeetet et e et etee st s et et ssas st s eassessesessasessssenenis 7

Stiles, Ivan. ...commmmsmsanssssrssssassass AR RS e R 13

HURDY-GURDY, THREE STRING DIA- %‘;o?er,t Saicl)l S SR g
y , AlNUL Valley ASSOCIAION. ..........vvveeveeveceeeeee e s s sesesssesanns

TONIC. made by Geargekalischel . Willamette Vleey Auteharp Gathering::wrsnwmsmmmmmmnnsas s smmmn 3

Approximately three years old. $1500 with ZEPIYTHILL AULORAIPS .-eevrveeeeeerrsoseeseeseeonreseesessseeeesesseeesssseneeseeeereesseseesneens 33

case, plus shipping and insurance. Ivan
Stiles, 610 935-9062 or pickeringbend@ P i di y ;
worldiym ne Gift Centificates available in any
) [
amount. We will send it, on you can.
Have you played your Gijt card enclosed.
?

Coming Soon to the Autoharp Quarterly® Market Place!

The Autoharp Owner’s Manual

AQ wewd &d Everything from Maintaining to Building an Autoharp
ﬁd Compiled and Edited by
Mary Lou Orthey

a ’ Designed and lllustrated by

lvan Stiles

Approximately 150 pages
RUBLLCATLONS covering many of the topics
DULCIMER PLAYERS NEWS, Est. 1975 autoharpers need to know:
Quarterly journal for hammered and fretted « Maintenance
dulcimer enthusiasts. Subscriptions: lyear
(4 issues) US — $20, Canada — $22, other

» Tuning and Chords

countries — $24. US funds, please. Dulcimer ’ Co?verSIon S
Player News, PO Box 2164, Winchester, * String Schedules
VA 22604. 540 678-1305 * Add-Ons

* Mechanics
EDITORIAL & MUSIC CONTRIBUTIONS * Performance

* History
Address editorial inquiries to: Editors, Aufo-

harp Quarterly, POBox 336, New Manches- Kompiled _and -up dated
ter, WV 26056. Music submissions must be in from the first nine years
the public domain or your own original mate- of Autoharp Quarterly®
rial. AQ cannot be responsible for unsolicited magazine. Look for it
manuscripts or guarantee publication. We re- soon in the AQ

tain first rights only.

E-mail: aharper@weir.net and Market Flacel
info@autoharpquarterly.com

Web site:www. autoharpquarterly.com
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j‘;'ys‘Of
kshops,
sts. and Jams!

2

A Performances and Workshops by
- Doofus « The Original Orchard Grass Band - Mike Fenton
Maryle Korn - Karla Armstrong
Carey Dubbert « Lindd Huber - Bob Lewis - Adam Miller & Laura Velasquez
"~ Nadline Stah White € George Haig - Drew Smith - Carol Stober
Patsy Stoneman - Alex Usher

June 28, 29, 30, July 1, 2001  Newport, Pa.

Four-Day Weekend Admission: $60
Individual Day Admission Prices: June 29: $20 « June 30: $25 ¢ July 1: $15

The Four-Day Weekend Ticket is the only pass good for camping, and is the only ticket which also includes Thursday, June 28. Sorry, no refunds. Due to
insurance restrictions, we cannot accommodate children under 16. Fully self-contained and primitive camping on the grounds, which will be open at noon on
June 26. No alcohol, drugs, or dogs.

Limberjack Productions 18 Burd Road * Newport, PA 17074

Card subject to change. Autoharp luthiers and other autoharp-related vendor inquiries invited. Principles only.




