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Dear Readers;

It seems each issue I start this letter by
thanking everyone who sent cards, letters,
emails, flowers, prayers and good wishes
for my speedy recovery. (By the way, they
seem to be working!) Forthose of you who
havenotyetheard, the first day of our
yearly trek to Winfield, Kansas,Thada
heartattack. Wewerenear Lexington, Ken-
tucky and so I ended up at Central Baptist
Hospital. Icannot say enoughnice things
about this facility and its staff!! Firstrate
doesn’teven come close. Catherization
showeda 90% blockage in one artery and
100%in another, so stents were placed in
thesetwo locations. Asmy “regular” doctor
said whenIgothome, “God was sitting on
your shoulder.” I explained that God had
spentalot oftimethere lately. Strangely
enough, insome ways I feel better than I
haveinalong while, butIstill gettired way
too soon. [ will betaking cardiac pulmonary
therapy three times a week for twelve
weeks. The prognosis is very good! Soyou
see,youdiditagain!! Yourprayersand
good wishes pulled methrough!! THANKS.

Forthose of you to whom thename of
Ron Penix isunfamiliar, Ronis along-time
autoharpist who wasa friend of Maybelle
Carter. Infact, the autoharp he is shown
playing on our cover this time was a gift
from Mother Maybelle.

Thanks forincluding “World of the
ChordedZither” in the recordings listing of
AQ.Iwouldalso like to thank you for Stew
Schneider’sreviewin Critic’s Choice.

Best wishes,

E. Jaimez

Letter to the editor:

Idon’t really want to admit exactly
howI discovered this, but I have found a
nifty way to get maple cross-laminationin
an autoharp pin block without seeming to.

First, [ drill the tuning pin holes abit
oversize (okay—you found me out). ThenI
use my plug cutter to cuta whole bunch of

side-grainmaple plugs.

Icompletely fill the holes with ran-
domly cross-grained plugs, glued profusely
with with Elmers and rammed down with a
1/4" dowel. Last, I carefully re-drill the
holes to proper size, leaving anarrow wall
of maple all around. The one harp I’ve
made that way has the best pinactionI’ve
ever found.

My current project has a cherry frame
allaround, and I’'m goingtousethe same
pinhole construction. It will look like a
solid cherry pin block, but have the ac-
tion of cross-grained maple.

Ilove finding serendipitous solutions
to self-induced problem:s.

Ray Sipes

Dear Mary Ann,

Ijust wanted to tell you about my trip
home from Portland and WVAG. My son
dropped me off at the airport, and after I
checked my bag, I quickly ended up at the
security check. Asusual, Itold the inspec-
tor-people that the blue ZephyrHill case
held amusical instrument. After it went
through, they asked mealittleabout it,and
they asked me (or I asked them, grin) if
they’d like to hear it.

I'wastravelingon Alaska Airlines, and
it was asmall and not busy station, (only 3
x-ray things) and the people working there
were all interested, so I set the case down
and pulled out my ’harp and started play-
ing. I’'venever had a better receptiontomy
playing, so of course I relaxed and did my
best. They loved it and I played 4 or 5
tunes. While I was putting my instrument
away, one of the women told me that it was
the first time that they’d had anyone play
forthem, and asked meifThad acard. [just
happened to have a couple, butI told her
thatIlivedin Yuma, Arizona. She said that
didn’t matter, she just wanted tohaveare-
minder of the occasion.

Well, I'was so full of confidence that
when I arrived at the gate and found a chair
in the waiting area, I pulled the autoharp
back out and started playing again. It was
amazing to me—it became quite quiet, and
folksreally listened. I played a variety of
music, of course trying to show offthe
"harp and they Joved it. When I played

Emma’s Waltz, a Finnish tune T had just
recently learned from Drew Smith, [ actu-
ally gotapplause!!!!

I’d played in airports before, but this
was a first. I'm hooked now. I’'mnot sure
whether or not I’ll start setting the open
case outin front of me with a couple of $1
bills out there for teasers ... butyounever
know ... Ain’tautoharps grand!!!

Fuey Herring

Dear Mary Ann,

... gallywagging around the country-
side. While we were traveling up the Bruce
Peninsula, aspit of land between Lake
Huron and the Georgian Bay in Ontario, I
noted something called “Scenic Caves”in
red on the map and so we went over to in-
vestigate, meticulously following the road
signs on the gravel road and endingupata
farmhouse, where we dutifully paid our $4
entrance fees—then back to ourmini-RV,a
20 foot vehicle built ona Toyota stretch
truck chassis. Waiting for us tore-emerge
from the office were two Canadian couples
who are in the market for a similar camper
and wanted to ask some questions about
what we call our “condo-minimum.” Well,
of course we gave them ahouse tour, and I
was feeling pretty proud of the tidiness of
the place until my eye lit on the bra T had
rinsed out which was proudly wavingnext
to the stove to dry out. They, however, had
spotted something else—the autoharp cases
ontop of the over-the-cab bed. “Oh,
Heather, look!” shreiked one lady and
Heather wentinto ecstasies. “Autoharps!!”

Nowitseems alittle bit miraculous,
but Heather had an autoharp, and she had
no idea what to do with it — and she had
broughtit onthe vacation trip because
herhusband and the other couple all played
instruments.

Afterthe initial shock ofautoharp
recognition and bonding, we all bounced
across tire tracks through a wheat field to
the start of the rocky scramble down boul-
ders through a heavy forest to get to the
caves thathad acons ago been chiseled out
ofthe cliffby the pounding waters of Geor-
gian Bay. Back at the parking area we again
connected with the Canadians who asked us

(Continued onpage33)
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Harpers EMail

This is an update of the list of addresses for
autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

E-MAIL ADDRESSES
aroesler@socket.net Anita Roesler

CHANGED E-MAIL ADDRESSES

neal@doofusmusic.com Neal Walters
colleen@doofusmusic.com Colleen Walters
emmasdad@swbell.net David Highland
whitmer(@zma.attmil.ne.jp Charles Whitmer
marc@thebards.net Marc Gunn

NEW WWW ADDRESSES
http://thebards.net/mp3/ Marc Gunn page

MUSIC RELATED WWW ADDRESSES

—Clubr——

Verla Boyd reports as follows: “After
six months of discussing what to call our
club, we settled on “Hoosier String Players.’
I'wish I could say the autoharp players out
number the dulcimer players, but I can’t.
The first hour we separate into two groups.
The autoharpers play and practice while the
dulcimers are doing the same. We then re-
group the second hour and play together. In
the six months we have had over 30 people
come and play with us. We still get calls
from people who read our announcements
in the paper inquiring about what we are do-
ing. We average around 18 each month. A lot
of work has gone into organizing this club
and the pay-offis so exciting each month as
we hear the improvements the players are
making. b2

hitp://www.google.com
http://www.folkindex.mse.jhu.edu Folk
music

http://www.mudcat.org/threads.cfim
1,000s of folk songs
http://summer.com.br/~pfilho/html/top40/
An archive of lyrics to top-40 songs from
1930to0 1998.
http://members.aol.com/jazzdd/index.htm/
weghirihim The oldest known musical
score?
http://www.webster.sk.ca/greenwich/
EVIDENCE.HTM More about the oldest
song in the world.
http://durtylinen.com/Lyrics.htm links to
lyric and sheet music sites

FREE CATALOG!

The world's most trusted source for
new and used instruments —
Autoharps®, guitars, banjos,
mandolins and more! Plus CD's,
cassettes, videos, books and
accessories. Ask for your FREE
CATALOG today!

®

1100 N. Washington
SNSTRUMENTS PO Box 14210-AQ

Lansing M1 48901
(517) 372-7890

Order on the web!

www.elderly.com ==eo o pmm

—Recordings—

Bridge of Flowers
Autoharp: Bonnie Leigh
(seead page 15)

Lift The Veil

Laurie and John Simpson
Autoharp: Laurie Simpson
2102 Palmyra Drive
Marietta, Georgia 30067

We Might As Well Be Dead
Hobo Pie

Autoharp: Bob Woodcock
268 Barren Hill Road
Conshohocken, PA 19428

One Of Mine
Autoharp: Carey Dubbert
(see ad page 20)

Rock-1t 'Harp
Autoharp: Tina Louise Barr
(seeadpage 15)

Contains autoharp:

Carryin’ On

The Left Handed Capricorns
Autoharp: Ron Penix

143 N. Lakewood Avenue
Baltimore MD 21224

The Forgotten West

Black Irish Band
Guest autoharpist: Tina Louise Barr
wwwiblackirish.com

NOTICE:

Will the couple from Michigan who sat with
Jean Paul Gripon and Denise Kirie during
dinner at MLAG this year please contact
Jean Paul at 208 Avenue du Maine, 75014

Paris, France or email jp.gripon@groupe-

andre.fr . Jean Paul would like very much

to write to you.

—Events

DECEMBER

7th Annual Jammin’ on the Mountain
December 1 & 2; Queen Wilhelmina Lodge,
near Mena, Arkansas; (reservations at 1-
800-264-2477) co-sponsored by the "Harps
Over Ouachita and Shreveport-Bossier Au-
toharp Clubs; Info: 318-686-5727 or
harp6633@aol.com

FEBRUARY 2001

Winter Festival of Acoustic Music; Feb-
ruary 11 & 12,2001 ; Irving, Texas; Info:
Linda Thompson at llt6@earthlink.net or
Joe Morgan at jmm1@flash.net.

NEW “SNAIL MAIL” ADDRESS for
Charles Whitmer

17th ASG CM

Unit 45013, Box 2675

APO AP 96338-5013

A note about this address:

1. Use domestic USA postage rates.

2. Even though this address is in Japan, the
word “Japan” must not appear on the enve-
lope as this is a US military APO address.
The US postal service will return-to-sender
any letters with “Japan” written on them.

And for Bob Lewis:

15993 Cove Lane
Montclair, Virginia 22026
703-583-5452
tuneit@autoharpworks.com




Mike Fenton’s Workshop/Concert
Atlanta, Georgia

Reporting: Laurie Searle

Palmetto, Georgia

Livingin Atlanta, Georgiajustkeeps
getting better and better, what with all the
autoharp talent that visits our city.

Ourmostrecent treat was a workshop,
house concert and lesson session featuring
British super star Mike Fenton on July 8-9.
Peggy and Bill Martin graciously hosted the
workshop, house concert and pot luck din-
ner. And Jean and Billy Griffin graciously
hosted the lesson session.

Mike’s two hour workshop offered a
balanced variety of music and technique
forintermediate and advanced autoharpers.
Mike selected three traditional pieces and
showed us howto get the basic tune under
our fingers before enhancing it with rhyth-
micembellishments and light fillers. Next
we learned several Blues licks and howto
play them on chromatic and diatonic *harps.
Then we learned three great songs that fea-
tured standard Blues themes—Ain 't Had No
Lovin’,Careless Love and the need for a
good cup of coffee. The highlight of the
workshop, though, was learning Polly Swal-
low, an olde-world waltz Mike wrote in
tribute to afisher girl photographed in 1880
(featured in4Q Winter ’99). Using parallel
harmonies and a “finger-walking” thumb
technique, Mike added awhole other dimen-
sion to the notes on the page.

Thehouse concert featured an unbe-
lievable mix of talent that reminded me of
Enigma Variations. When Mikeplays anin-
strumental piece on the autoharp, he

|

mesmerizes theaudience with sensitive har-
monies, artful embellishments and incredible
technique. But before the audience canre-
cover from their collective goose bumps,
Mike breaks out the jaw harps and cranks
up the audience participation. What awon-
derful diversion. Thehouse concertalso fea-
tured Carole Outwater—who performed
abeautiful autoharp duet with Mike,
and played back-up bass on several pieces—
aswell as Gregg Averett, who demonstrated
his latest fashion in finger wear—athimble!
Youhaven’theard Rock the Cradle, until
you’ve heard Gregg’s rendition.

Three Georgia Autoharpers signedup
for Mike’s lesson session on Monday night,
eager to learn all ofthe Master’s tricks.
Mike spent one-on-one time with each stu-
dentand usedavariety ofteachingmethods
to teach his thumb lead style. What I espe-
cially liked about Mike’s instruction was
his “showand do” style of teaching, and his
cautionnotto “overuse” asingle technique.
Thehighlight of the evening was the group
jamsessionand a special recorder/autoharp
duet I’ll remember for along time.

Sing, Swing, & String Week

Warren Wilson College, Asheville, NC.
Reporting: Linda Huber

Hanover, Pennsylvania

Ialways enjoy returning to the beauti-
ful mountains of North Carolina and the
Swannanoa workshops. “Sing, Swing, and
String Week” was anewprogram. The class
offerings covered instruction on various
stringed instruments, dance and singing.
From thereaction of fellow students, I

would say it was a success. Most of the
classes wererelatively small solots of indi-
vidual attention was given to the students.
Dulcimer Week was occuring at the same
time, which helped to provide lots ofjam-
ming opportunities in the evenings.

Itook aclass on ukelele from Kenny
Raskin. Thave had auke inmy closet for45
years and decided it was time Ilearned how
toplay it. IwasinaBluegrass ensembleled
by Robin Bullock where Ilearned lots of
things Ineeded to know about that genre.
Last, but most certainly not least, was a
classin “Autoharp Extras” taught by Mike
Fenton. “Autoharp Extras” was a short
class in the afternoon in addition to the
regular morning class held during the time
I'was learning ukelele. I can’t say enough
abouttheteaching of Mike Fenton. He indi-
vidualized his teaching so thateach ofus, no
matter what our level, had something to
work on. He was always pulling outanew
tune so that we were never bored. He also
most graciously made time to instruct
people who weren’t even in any of the
autoharp courses.

Thejams were great, the concerts were
excellentand this “Yankee” galmade lots of
wonderful new “Rebel” friends!!

Old Time Week, Swannanoa Gathering
Warren Wilson College, Asheville, NC
Reporting: Linda Sides

Chattanooga, Tennessee

Here Isit, listening to Bryan singing
“Farther Along” onhis latest CD, catching
up on the laundry, and wondering justhow
I’'m going to put into words areport on the

AQ3
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SwannanoaGathering’s Old Time Week ...

Situated in the mountains just east of
Asheville, North Carolina, the Gatheringis
held on the campus of Warren Wilson Col-
lege. Now, late July inthe south—evenin
the mountains—is usually sweltering, but it
was cold and rainy "most all week. So we
spentalotoftime tuning ... orneeding to.

Each ofthe instructors performed at
the orientation Sunday night and introduced
their classes to the participants. Bryan
(Bowers)played Battle Hymn ofthe Repub-
lic, beginning (Ithink) with patting the
melody, then thumb lead melody and then
with various embellishments. Theaudience’s
collective gasp spoke volumes of what was
to come during the week, in terms of folks
hearing the autoharp as they’d never heard
it before.

I'was able to take both his beginning
and intermediate/advanced classes, as did
Jean Griffin of Atlanta. The advanced class
met first, and right offthe bat, Bryan chal-
lenged us with assignments that focused on
mastering the basics, such as patting out
asimplemelody slowly and accurately. He
challenged us tonot let our pride getin the
way oftaking those important “baby steps.

Well, let’s just say that Tuesday’s
meeting was humbling...:>). Fromthere we
moved slowly, but thoroughly, through
topics on tuning, thumb lead, "harp ergo-
nomics etal.

I’ll share a story from the first begin-
ning class meeting, nottomake fun ... but
becauseithelps merememberthatithadn’t
been all that long since I was in the same
boat. When Bryan asked the classifwe’d all
tuned our *harps, one lady said “Y oumean
theyneed tuning?” and another “Oh, Idon’t
have to tune mine; someone else does it for
me.” (That someone else was not present. )
And that, along with the humidity, got me
tothinking that it might not be too late to
getinto the string band class that was going
on at the same period. But Bryan was pa-
tience personified with these ladies. By the
end of the week, with the help of Cathy
Ciolac, they had chord bars moved, action
improved, straps on—and hadmade huge
progress. Andyouknowwhat?,Ilearned a
lotinthat class, and I’'m glad I stayed. Do
we ever get “too big” for the basics?

On Wednesday night, the faculty gave
aconcert which turned out to be something
of amarathon because of the number ofin-
credible teachers. Bryan played hismando-
celloand sang a very bluesy I 'm Sitting On
Top Of the Worldwith Ginny Hawker sing-
ingharmony, followed by his 4 Friend For

Life.

After the concert, Jean Griffin, Jean
Daniel and myself were dutifully doing our
homework for Bryan’s class, which was to
patand play thumb lead on Gold Watchand
Chain. Inspired by Bryan and fatigue, a
parody was soon born. By 1:30 in the
morning we marched with our "harps over
to the tent where Bryan and Kate, Don Pedi
and James Leva were jammin’ and waited
for the opportunity to share it with them.
Bryan was reaching for his harp to joinus
when he realized that there’d been a slight
change made to the text. He confessed later
that it brought a tear to his eye.

After supper eachnight, wehad singing
jams; and on Thursday, Bryan was sharing
leading duties with SheilaKay Adams and
LauraBoosinger. He and K ate sang Storms
Onthe Ocean—anew song to me. Their
harmonies were just gorgeous. It’sbeenthe
kind of song that I just can’t get out of my
head ever since I heard it. Jean Daniel told
me the German phrase for this that trans-
lates “a worm in your ear.” Appropriate.

I got to meet Mike Fenton, who’d
stayed overacoupla’ days from his week of
teaching. A friend there told me that Mike
might have some ofthe Herconylon picks
that ’ve searched high/low for for sale.
WhenIaskedhimifhedid,hesaidhehada
box ofthem in England. And then he
reached into his pocket and graciously
gaveme two ofhis picks and [ was able to
tighten them up using my curling iron.
Thanks again, Mike.

Friday nights at Swannanoa are student
showcasenights. Bryan had arranged forus
to play Gold Watch and Chain, starting off
with rhythm chords —while humming the
melody, then playing thumb lead, then
pinching themelody and then closing with
our parody. So picture this — five ladies
with *harps seated in a semicircle singing:
“Oh, I’'ll pawn youmy gold watch and
chain,love” (and the audience can be heard
to sing along softly),

“I'will pawn you my gold weddingring,
I'will pawn you this *harp” (here we thrust
the "harps forward) “onmy bosom”, (stun-
ned silence, then laughter),
“Justdon’tmake me patthisd _mthing
again!” (applause/laughter)

And there Bryan sat in the frontrow,
grinning like a proud papa...

Thanks again, Dad!!!

Augusta Heritage Arts Workshops
Davis & Elkins College, Elkins, West Virginia
Reporting: Eileen Roys

Chester, Maryland

Once again, “The Green Rolling Hills
of West Virginia” provided aperfect setting
for several in-depth week-long workshops
for ourbeloved instrument. Since 1972, the
picturesque of Davisand Elkins Collegehas
played backdrop to the thousands of musi-
cians, dancers and craftspeople attracted by
the Augusta Heritage Center’s extensive
curriculum of summertime classes.

During Week 4 (30 July through 4
August), veteran instructor Charles
Whitmer taught a session entitled “Auto-
harp: Gospel Repertoire.” His students
were presented with three packets of refer-
ence material, which included autoharp
tablature and standard notation for sixty-
seven hymns, Sacred Harp songs and
Christmas carols. Companion recordings
were also available for anominal fee. In
addition to repertoire expansion, Charles
placed considerable emphasis on playing
techniques and varying one’s arrangement of
apiece of music. Each ofhis pupils was
offered aone-hourprivatelesson during the
course of the week. He also taught an
eveningmini class on Shape Note Singingin
the campus chapel, and was honored by
being given a fifteen minute spot on the
Thursday evening concert. (On 10 August,
Charles moved to Japan—wherehe will be
teachingmusicto the children of American
diplomats and military personnel. However
heplanstoreturnto the USA each summer
to continue his autoharp activities here.)

Thefollowing week, the multi-talented
Heidi Cerrigione was on hand to teach
“Autoharp: Old-Time Repertoire.” Heidi
had prepared an impressive spiral-bound
classhandout of somewhat obscure songs
and tunes, complete witha choice of eithera
cassette tape or compact disc. Her enthusi-
astic pupils worked their way through six
pieces of music during the firsthalf ofeach
day. Following alunch break, John
Cerrigione joined the group on guitar fora
Round Robin-type song and tune swap.

Open stage presentations by class
members werealsoencouraged. Collectively,
the group performed four of their newly-
learned musical numbers on Thursday
evening for the Augusta Craft Showcase.
Earlier in the week, the Cerrigiones were
chosen to provide background music at an
eveningreception for West Virginia Gover-
nor, Cecil Underwood, which took place
attheresidence of D&E President Thomas
Mann.

The autoharp was also represented



during Week 5 as part of Vocal Week and
atthe Augusta Festival activities by the
renowned West Virginiasinger/songwriter,
Kate Long, as well as by John “J.W.”
Johnson, who specializes in themusic and
stylings of the Carter Family. Heidi
Cerrigione continued making her presence
on the autoharp known by leading a
two-hour hands-on workshop on 12 August
atElkins City Park. Likewise, many "harps
were in evidence atthe nightly jam sessions
atvarious locations around the campus
during the five-week duration of classes
at Augusta.

Willamette Valley Autoharp Gathering
Albany, Oregon

Reporting: Nadine Stah White
Abingdon, England

My husband Ian and Imade the very
longjourney from England to Oregon this
summer for anumber ofreasons, including
sharing a family holiday with my sister and
her family, visiting friends, doing some
sightseeing (both Crater Lake and Mt. St.
Helens were astounding, and the high desert
of Oregon was wonderful). However what
really dictated our choice of this holiday
venue was the Willamette Valley Autoharp
Gathering. This would be the only chance
this year to attend an autoharp festival, so
we decided to grab the opportunity.

Havingacquired 8 hours of jet-laganda
large chunk of exhaustion in the process of
travelling to Portland from London, En-
gland, we enjoyed a couple of gentle days
recuperation onthe beautiful Oregon coast
beforeheading inland tothe Econo-Lodgein
Corvallis. This proved to be avery comfort-
able and convenient base for threenights at
the festival.

The Econo-Lodge was in exactly the
right place in Corvallis for ease of access
onto the route to the festival. Although
Corvallis is further away from the festival
sitethan Albany, where otherhotel accom-
modation could have been arranged, we
loved the atmosphere of this beautiful col-
lege town —and found the travelling time
took between 8 minutes (late night) and 13
minutes (morning, with more trafficonthe
road), which was completely acceptable. As
were the comfortable bed, bath and shower.

The festival was GREAT. I did find it
to be both more and less than I had antici-
pated. There were super workshops. I
knowthis because I heard snatches of many
ofthe workshops, but in fact [ only at-
tended two because I'spentalot of time

talking (who, ME?) and playing music with
others at the festival. Imanaged to getin
somereally enjoyable chatting and playing
sessions with anumber of people.

It was areal treat to meet some of the
individuals Iknew of from the Cyberpluck-
ers and to share some music time — Meryl
Korn, Fuey Herring, Pete Daigle, John
Arthur —and too many more to mention.
Another delightful meeting was with Paul
Cram. [ appreciated the chanceto playa
couple ofhis very fine hand-crafted auto-
harps. Evo Bluestein also had one ofhis
‘Evo-Harps’ available to try out. These are
areal modern alternative to the heavier
custom ’harps and would be particularly at-
tractiveto fans ofthe old A-model autoharp.

Thefestival wasinlovely surroundings,
although the proximity ofa creek did mean
the mosquitoes could be aproblem in the
evenings. Ittook us a couple ofnights to
catch on to this and start applying the
repellent; by this time Ian had some very
nasty bites which didn’t start healing up un-
til the middle ofthe following week. Seven
inarow on one ankle swelled up and made
one angry-looking welt. YUCK!

Fromthisyear’s experience, [ would
guess ‘mosquito protection’ deserves to
figure highly on the festival information
sheet, particularly so for out-of-state visi-
tors like us.

From the workshops I did attend, my
personal high point was the workshop given
by Richard Scholtz. Richard is an impec-
cable chromatic player, who achieves ade-
ceptively simple playing style, sparse and
completely accurate, which usesunexpected
chords to create wonderful intervals and
even semi-dissonantharmony lines at will.

The workshop in question was about
using fewer notes in your playing. It in-
cluded advice about ‘leaving space’ inyour
playing (both as asolo player and when
playing with others). Richard was an effec-
tiveand enjoyableteacher, whomanaged the
difficulttask of structuring the workshop so
thatithad somethinguseful to offer players
atalllevels. He plays a very well-travelled
and beat-up looking old B-model 21 bar
chromaticwhichproducesacrystallinetone
to die for. I guess it was probably ‘one in
10,000’ offthe assembly line. If factory
made autoharps could be guaranteed to
sound like this one, I guess no one would be
bothering to build custom instruments.

The evening concerts were very enjoy-
able—a chance to see the main workshop
performers: MikeFenton, Richard Scholtz,
EvoBluestein, Les Gustafson-Zook and one
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delightful early evening showcase concert
for Cathy Britell and Jon ten Broek, Carey
Dubbert, Adam Miller and Laura Velasquez.
Of'the sets in the evening concerts, [ par-
ticularly enjoyed Les Gustafson-Zook’s set
with his wife Gwen. [ am fortunate to have
had anumber of chances to enjoy Mike
Fenton in the UK, but I was completely
bowled over by his outstanding evening
concert set at Willamette.

There were some good jam sessions
after the concerts, and the smaller numbers
taking part overall meant that you had a
much greater chance of hearing yourself
play. Ianenjoyed playingin these sessions
with his melodeon (small diatonic button
accordion).

Having been fortunate to attend one
other autoharp festival (Mountain Laurel)
ontwo occasions, I found myselfmaking
comparisons throughout theevent. WWAG
certainly had adifferent ‘feel’ to me. Ipar-
ticularly enjoyed anumber of features of the
event,

1) Willamette is much smaller than MLAG
(although I heard someone say this year’s
WVAG was thebiggest festival so far). The
smaller size of this event means that I found
thatThad abetter chance of connecting with
moreindividuals—either for chatting or for
playing.

2)Like MLAG, the setting at WVAGwas
idyllic—and I gather that the weather is
more likely to be ideal for playing and
camping (i.e. lowhumidity and norain).
Sunny days saw temperatures in the upper
80s, with arapid drop in temperature at
sunset to cool nights in the 50s.

3) The workshops were first-rate, and
because there was only one workshop
scheduled atatime, I guess that folks might
not feel quite so ‘torn’ for choices.

4) There was superb daily support for
beginners at this festival, and the ‘Learning
Tree’ was an alternative small-group learn-
ingvenue whereyou could signup for some
time with the instructor(s) of your choice.
Inhindsight, with hindsight, Iregret not
signing up forone of Richard Stoltz’ Learn-
ing Tree sessions.

5) Thesetup ofasmall acoustic stage near
part of the eating area was very good for
‘open stage’ performance.

6) Atmealtimes, we all sat down at tables
and ate together at one place —and this cre-
ated lots of opportunities either to listen to
open stage, if you chose to sit nearby, or to
chatifyou choseatable around the corner
behind the hedge.

7)The food was a highlight for many
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individuals. I particularly enjoyed the one
evening when they had arange of won-
derful salads.

I guess I'was only disappointed with
acouple of features of the Willamette expe-
rience.
1)Itwas FAR TOO SHORT, running from
Thursday evening through Sunday lunch
time. Even with a festival like Mountain
Laurel, where many folks arrive on the
Wednesday and stay through to Monday
morning, the ‘end of festival blues’ tend to
arrive too soon. Both Ian and I agreed that
we would have happily stayed there for
twice as long.
2)Ifound that even though Willametteisa
smaller event, Istill didn’t manageto spend
all the time I would have liked to spend
withmany folks who were there. Ah, well, I
guess that this is pretty much the nature of
any festival event like this: a great bunch of
folks come together, notice that they would
like to spend lots of time together and then
they all travel their separate ways.

Therestof our holiday was marvelous,
too; butthat Willamette Valley Autoharp
Gathering definitely helped to make this the
trip ofalifetime. Any autoharper wholives
closer-to-hand than we do and whohasnot
yet managed to attend should seriously
think about including WVAG 2001 in their
plans for next year!!

Les Gustafson-Zook House Concert
Piqua, Ohio

Reporting: Marty Lane

Pleasant Hill, Ohio

What’s a wonderful way to spend a
rainy Thursday night?—why, ahouse con-
cert with Les Gustafson-Zook is justabout
the perfect answer!

On October 5th, Les came to south-
west Ohio to perform inahome in Piqua.
Although the audience was somewhat
smaller than hoped for, the music more
than fulfilled the expectations of those who
braved the rain to come.

Whether playing old time fiddle tunes
with fingers flashing on the autoharp
strings, singing and accompanying himself
onmore modern songs and tunes, or getting
everyone’s feet tapping to therthythm and
songs of the mouth bow, jawharp and
limberjacks, the entire concert was amusical
delight.

We’re looking forward to Les’ next
concertin ourarea—wheneverand wherever
it will be (justas long as it’s not too far in
the future).

29th Annual Walnut Valley Festival
International Autoharp Championship
Winfield, Kansas

Reporting: Glennus Davis

Beaumont, Texas

Onceyoudecide tomake the extended
journey to the Walnut Valley Festival, you
immediately start conjuring up that you
want to take in everything while there. My
wife, Yvonne, and I found this veryhard to
do due to the many performers that you
want to see, and also the championship con-
test goingon at the same time. Yvonne de-
cidedtoremaininonestageareawhile
tried to take in a small amount of certain
performances. Thatrequired some scurrying
about from one stageto another. We arrived
early enough on Wednesday to attend the
Taylor Guitar Concert, but opted to geta
goodnight’s sleep so we could arrive early
for the first shows and the autoharp contest
at12noon sharp. Taking into account the
wholeareaof performers, the time schedule
ofthe performancesisright ontime.

There were only about 10 or 12 auto-
harp contestants. All but one proved very
proficientand youknowthat when some-
one stumbles you sympathize with the con-
testant and want to help, but this he has to
finish himself. Drew Smith won first place
withhis chromatic autoharp, whichI favor,
and did a fantastic performance. I ac-
quainted myselfwith him later and found
himtobe friendly and interesting. We
agreed the chromatic autoharphasits
properplace. Karla Armstrongplaced sec-
ond and did an outstanding rendition ofher
music, and third place went tomy friend,
and favorite autoharpist, Les Gustafson-
Zook. Of course Iwouldn’t dare take any-
thing away from Alex Usher, Cathy Britell,
GreggAverettand Adam Miller. Youall(I'm
from Texas) did good!

Afterthe autoharp contest, Imadeita
pointtomeet and talk to Lindsay Haisley,
whoarranged Willie Nelson’s song, Crazy,
inarecent Interaction Lesson. I plantouse
itwhen Iperformat the annual Rug Hook-
ing Camp at the Tezcuco Plantation, south
ofBaton Rouge in Darrow, Louisianain
February2001.

Shuffling from one areato another, I
caught Bryan Bowers program Saturday
night, and there were somany peopleinthe
stageareayoudidn’thaveroomtomove
about. That was okay with me because ev-
eryone was listening to the music, and be-
sides, Bryanis always good. Talked tohim
later and he was his amiable self.

Talked to Julie Davis while she was
working Stage 3. Julieis extremelynice and
pleasant to talk to. Made it to Karen
Mueller’s performance. That girl can do it
all! Youknow she plays her autoharp hard
and per usual broke a string, but kept on
playing. Then she did some songs with the
mountain dulcimer and guitar. Nicemeeting
Karen again and remindingher of somelicks
Ilearned from her in a class at Mt. View,
Arkansas.

Karla Armstrong impressed me with
hertestimony of her Christian faith, and up-
onmeeting her couldreadily seethatinher
bright personality. Shetold the audience of
her experience as a Christian after she had
won her trophy. This took a great amount
of courage and to me it proved hertobe an
extrachampion plus.

Would have liked to meet Cathy Brit-
ell, Alex Usher and Gregg Averett but our
paths never crossed.

Moving on to the Cathy Barton and
Dave Parashow, I heard some great har-
mony singingand instrumental performance
of which I had read so much about. Their
repertoire of Civil War was noticeably dis-
tinctive and remarkably performed. [learned
that Aura Lee is a Civil War song and they
diditinabeautiful arrangement. Ithought
that Imight hear Lorena, but it wasn’t on
their program. Inthe past, I learned some
techniques from them in classes at Elkins
Augusta Heritage Center.

Weheard some fine musicinall ofthe
competition. The firstlady ever won second
placein the finger-style guitar competition
out of forty plus contestants. It was 1:30
the next morning before the winners were
announced.

After the banjo competition, wonby a
youngman from Tyler, Texas, we prepared
tohead back to Beaumont, Texas. A $7,000
OME banjo was presented to the champion.
Itwas a beautiful instrument.

Getting back home, I saw that Fran
Stallings was to perform at the Grand 1894
OperaHouse in Galveston, Texas, but we
were too exhausted to go hear her. Also
missed talking to Roz Brown, who was an
emceeat Winfield. Ohwell, itisimpossible
to cover all bases, but I tried!!
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Bob Woodcock, Conshohocken, Pennsylvania

I entered this world March 2, 1950
in a little hand-hewn log shack some-
where in the mountains of Cleveland,
Ohio. My father, a simple old back-
woods immunologist had just ridden
out on Old Blue to see patients when
my mom went into labor a month early.
Out popped a 41b. little roaster — me.
Nobody was sure if they should roll me
in flour or take me to the hospital.
Family legend has it they chose the lat-
ter, but there are days I have my doubts.
I did survive sonehow, and have been
making up for lost time ever since. We
moved to Harrisburg, Pennsylvania
one year later. There, on the banks of
the painfully beautiful Susquehanna
River, I grew up (there may be some
debate on the last point). My life has
been much like an old, meandering
stream, wandering from one extreme to
another; sometimes a roaring, rushing
flood, other times a slow arroyo. I will
save the slide show for another time.
Rather, I will talk a little about my
music. Suffice it to say that [ work as
a Certified Registered Nurse Anesthe-
tist. I live outside of Philly with my
nineteen year old daughter Anna
Althea and my fiancee Barbara Bloom-
field. I have another daughter, Lisa,
age 13, who lives with her mother. Yes,
I used to be a part of a nuclear family,
but we had a tragic meltdown. Both of
my kids are the smartest and most tal-
ented kids in the world and Barbara is
the most beautiful woman and the best
fiddler in the world. *Nuff said.

My musical roots run deep. My
father’s father was Welsh, and had that
nation’s love of singing. My father was
also an enthusiastic singer and a very
good mouth harp player. My mother’s
mother, born in the Portuguese Azores,
loved country music and played the
slide guitar for a time.

[ first remember being fascinated
by traditional music as a child listening
to the Sunday morning country church
services on the a.m. radio. Billy Jean

Bob Wdcock

and Bobby Sue would get up with the
guitar and do an old Gospel number.
My brothers laughed; I loved it. I
clearly remember hearing Anchored
In Love any number of times.

I got my first real guitar at age 15,
during the Great Folk Scare of the 60s.
For some years, I did the folk thing,
with some country thrown in. In the
late 60s, I was heavy into rural blues
and performed with a harp player. My
inevitable fame was hindered by one
handicap: before I went on stage I
would develop a severe case of pre-
minstral syndrome.

OK. So I was in the navy for a few
years, then in the radioactive reserves.
I found myself in Lancaster, Pennsyl-
vania with a guitar, banjo and mando-
lin, playing to the walls of my house.
So I put an ad in the paper announcing
the first meeting of the Lancaster
County Folksong and Fiddlers Society.
That was over 20 years ago and they
are still an active, vibrant organization.

In Lancaster my interest in old-
timey music deepened and I played in
a number of string bands, all of which
are gone without a trace. I did some
building; mostly hammer dulcimers
and banjos, a few mandolins. In 1980,
I came to Philly and got involved with

the oldtimey scene there. Once, while
working at one of the big city emer-
gency rooms as a fill-in nurse, I heard
this gnome-like ER doc singing Dark
Town Strutter’s Ball. “Hmmmmm,”

says I, “We had better check this out.”
So we did, and Gil Palley and I have
been best friends ever since. He took

{ my old 15 bar OS and redid the bars
L into something that made sense and I

added the "harp to my list of poorly
played instruments. Drew Smith in-
spired me to begin playing fiddle tunes
on the ’harp. I still play primarily
thumb lead style, with homemade,
obscenely long thumb picks.

I consider the autoharp commu-
nity to be one of the warmest, friendli-
est and most talented bunch of musi-
cians around. Many musical
communities can be like belly buttons:
you are either an innie or an outie. If
you’ve been around “harpers you know
that is not the case. They have enriched
my musical life beyond measure, and |
consider it an honor to be one of them.

And now, take out your papers for
that quiz.

(Editor’s note: Bob and his group
“Hobo Pie” have recently released a
CD titled “We Might As Well Be Dead”
on which Bob plays autoharp.)

For 20 years specializing
in Books, Instruments

Wpw'e & Recordings of
FRONT Folk, Traditional and
HALL Acoustic Music

Oscar Schmidt Autoharps|
25% OFF LIST

We carry a complete selection of strings,
chord bars, springs, buttons, felt, and other |.
parts and accessories for most Autoharps

SEND FOR FREE CATALOG
or CALL: 518/765-4193
[Cam-5:30pm Mon-Fri < 10am-3pm Saturday (EST}

E-mail: fennig@ acl.com * www: members.aol.com/fronthal
PO Box 307, Voorheesville, NY 12186
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SUPERIOR

OB)OUND * CAEAUTY
CPF6RKMANSHIP

An exciting new

instrumental aﬁ3um
Ly Karen Mueﬂe
1986 International
Autoharp Champion

Featuring autoharp, mountain dulcimer and bass dulcimer
with fiddle, cello, bagpipes, bouzouki and more

Celtic, old-time and contemporary tunes including “Linus & Lucy,”
“Music for a Found Harmenium,” plus music by Norman Blake,
Sting, and Edgar Meyer

“A true virtuoso.” — Blu rass Unlimited
Send $15/CD, $10/CS + $2 S&H to

Karen Mueller, P.O. Box 80565
Minneapolis, MN 55408

FLADMARK
WOODWORKS
717 286-5044

RD 2 Box 437 « Sunbury, PA 17801

www.shorock.com/folk/karen

_Evo Bluestein Presents

(leeg vOlla’ZP Feels like an A model,

Combines elements of older A-model i e plays like a custom harp!
autoharps with contemporary standards
of craftsmanship

$695 15-Bar Model

Custom-built

PP, . . ' ot : Light wieght
1t everything the Oscar Schmidt o 3/4 size of other custom harps

used to be. The light weight makes it | y % Great for women or children

a pleasure to hold. The 15 bar . Big bright sound

Evoharp has majors (I, IV & V7) 4 B b herdwood chord bars
and relatzvg HAtEIOnS, f or the key S Of Available as chromatic or diatonic
G, C, D, 4, in the space of the old - Solid spruce top

12-bar chord assembly — the ideal — = Maple frame

autoharp for oldtime, folk and = —— Poplar back

bluegrass. I think you'll like the big, ‘
bright sound.” Custom padded case and

accessories available
-Svo Bluestein

http://evobluestein.com Call toll free (877) 264-4930
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You ARE INVITED To PARTICIPATE
IN AN INTERACTIVE LESSON WITH
LyMaNn“Bup”TAYLOR

Lyman “Bud” Taylor began playing the
autoharp as a “loner” in early 1973. Leaning
on the few extant books and later the 4ufo-
harpoholic Magazine, he remained largely
self-taught. He connected with the autoharp
community at Cranberry Dulcimer Gather-
ingin 1989 and Mouontain Laurel Autoharp
Gathering in 1991 and has been attending
these two festivals ever since. He has taught
workshops in the former and once placed
fourth in the competition at the latter.

In 1991, he developed The Jazz-Style
Autoharp which plays 33 chords (halfjazz-
chords) on a 21 bar chromatic *harp, espe-
cially good for playing popular songs of the
Swing Era. An article describing how any-
one can do this was printed in 40 (Volume
4, Number 3, April 1992). An updated ver-
sion of this article will be reprinted ina
forthcoming book by Mary Lou Orthey.

Bud has contributed music and articles
to both Autoharp Quarterly and Autoharp
Clearinghouse over the past nine years. He
has recorded one cassette tape, “An Auto-
harp Repertoire”, featuring a number of well
known and much loved songs.

He is the composer of more than 200

(continued on page 10)

)

Student Student Student ,
OrdersLesson : Records Lesson v Inst
e 1 el L e e
‘ Instructor » Tape T tO gO To Instructor And Sends Reply
. . Student To Student
- \ : on to:

Areyouinterestedinbecoming an Interactioninstructor? We 'dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 « kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
PartTwo
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

The Interaction Lesson
Lyman Taylor, 105 Wesley Heights, Shelton, Connecticut 06484-4813

“The Slow-Strum Push-Pluck Pinch”

There is more than one way to pluck a
single string. And there is more than one
way to strum a group of strings. Different
kinds of sounds can be produced by making
different combinations of these plucks and
strums. “The Slow-Strum Push-Pluck Pinch”
is along title but, hopefully, an accurate
description of this one particular stroke.

The Push-Pluck is usually played in
the high octave. It is played with a finger
pick placed on the fourth (ring) finger of
your right hand. (If you are normally a three-
pick player, you will need to get an extra
pick or switch the one from your index fin-
ger.) Melody picking is normally done by
curling your middle finger around to the side
of the string you want to pluck and pulling
it toward the bass side of your ’harp. To
execute the push-pluck, extend your ring
finger outas straight as you can and lay the
ball of your pick on top of the melody-note
string, Then, push straight down toward the
wood with considerable force until the
string literally snaps off the end of your
pick. The sound which this produces is a
note which is louder than the other notes of
the chord, a sound which is less harsh than
the normal pluck —a beautiful clear bell-like
sound. (If you do this correctly, the ball of
your pick will then be blocked against the
neighboring dead string. This avoids the
sometimes unpleasant sound of dragging the
tip of your pick across neighboring dead
strings.) Practice this technique on single
notes. (You may need to tuck your thumb in
under your hand to get away from its habit
of pinching.) When you have begun to mas-
ter the technique, then play the melody line
of the piece of music which accompanies
this lesson.

The other half of this stroke is the
Slow-Strum. A normal thumb strum is a
chop where the thumb brushes across one
or two or more strings so swiftly that it

sounds like a chord played on a piano. One
can slow this thumb strum down by almost
any degree which will result in separating
the notes of the chord. In this case, the
strum is slowed down only slightly, just
enough to separate the sound of one string
from another. This strum is usually executed
in the middle and/or low octave of your
*harp. The strum is begun a split second
before the beat, ending on the beat. It is like
melody strumming, strumming the notes of
the chord from low notes to high notes. The
difference is that, instead of the top/melody
note being played by the thumb, the top/
melody note is played an octave higher with
a Push-Pluck. This combination of Slow-
Strum in the lower octaves plus a Push-
Pluck in the high octave, gives a unique and
beautiful combination of melody and
harmony. You may want to practice the
harmony strums alone before combining the
two.

This technique is not for every song.
But there are certain pieces, such as the
lovely evening hymn Now On Land and Sea
Descending, where it can really add to the
beauty of your instrumental rendition.
Please note that in the first two (and simi-
lar) measures, it is important to hold the
chord button down and let the harmony
notes of the first and third beats ring while
you pluck the melody notes of the second
and fourth beats. As is often the case, the
description of the technique sounds more
difficult than the actual doing of it. And once
you learn to do it, I think you will love it.

Some other tunes that you might like
to try using this stroke in the keys of F, C,
G and Dm are: Kum Ba Yah (C), Amazing
Grace (F or G), Abide With Me (C), America
The Beautiful (G), In The Garden (F), What
Child Is This/Greensleeves (Dm), O Come
All Ye Faithful (F), Aloha Oe (F), Home On
The Range (F), Brahm's Lullaby (C).

One footnote: If you are going to play
the melody in the high octave (one octave
higher than written) it is most helpful to
have an Extra-High D (two octaves plus
one note above middle C). While this string
is not part of a standard set of autoharp
strings, one can be obtained by buying a
Gauge#4 (.013) guitar string and cutting off
the excess. Some luthier made *harps which
have 37 strings already have this note. If
you have 36 strings, this thinner string is
installed at Peg #36 in place of the high C.
F #7 is tuned up to G and each successive
string tuned to the note of the next higher
string. If your *harp is playing mainly in G
and D, the A *can also be skipped and a
Gauge #4 string used for an extra high C ¥
at Peg #35.

With the Extra-High D, there are many
more tunes that you can play in the high
octave, such as: The Ash Grove (F), Nearer
My Godto Thee (F), Morning Has Broken
(C), Lo! How a Rose E’er Blooming (F),
There's A Song In the Air (F).

(Lyman’s bio continued from page 9 )
pieces of music including a Christmas Can-
tata and a musical Passion Play. Heis also
the author of a small body of poetry, with
two small volumes self-published. In 1997
he placed all of his “works” in the public
domain.

He is aretired minister of the United
Methodist Church who, from the beginning,
has used his autoharp in a music ministry
which continues to this day.
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NOW ON LAND AND SEA DESCENDING

Samuel Longfellow, 1859 A Selection of Popular National Arts, 1818
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STROKES: ¥ = Slow-Strum Push-Pluck Pinch A =Thumb Strum

v = Push Pluck -

= Sustain Chord

Sing one octave lower than written.
Check Hymnal for additional verses.

Arranged for Autoharp by Lyman Taylor



In the year of 1177, a master
builder of France whose name was
Bénoit undertook the construction of
a bridge across the Rhone River at the
town of Avignon.

A legend tells, on a September day,
a total eclipse of the sun darkened the
sky over the town of Avignon. The
townspeople were frightened and gath-
ered in the marketplace. The bishop
appeared and began to preach a sermon
when suddenly a ragged youth ran for-
ward, boldly interrupted the bishop’s
sermon, and cried out that the eclipse
was a sign from God, who had com-
manded him to build a great bridge.
The sun returned and the boy lifted an
immense stone and carried it to the
edge of the river as the first stone of

- his bridge. The people of Avignon, rec-
ognizing that only God could have en-
abled the boy to carry such a boulder,
commissioned him to build the bridge.

Whether this story is true or not is
unknown but the bridge that Bénoit
built was a masterpiece. It won a place
for itself in nursery rhymes and gained
the admiration of all engineers.

The Rhone River was a challenge
to span, for it was wide and deep, and
during the time of the rushing spring
floods, it could rise more than 25 feet.
Bénoit chose a site where the river is
split into two channels by an island.

The Pont d’Avignon had grace and
dignity as well as size. It had about 20
arches, each with a span of more than
100 feet, rising on piers 25 feet thick.
The bridge was nearly 3,000 feet long,
making it the longest bridge since Ro-
man times and the longest stone bridge
ever built.

The arches were rounded. not
pointed, their curve was not the style
of the old Roman semicircle, but of a
flatter one that allowed the piers to be
set farther apart, keeping the waterway

TUE cUILDREN'S
CORNER

by Roberta Gerberich

open for shipping and lessening the
possible effect of damming. On the
Western branch of the bridge, Bénoit
built an elbow bend with a turn at a
30° angle upstream against the flow of
the river. This wide V form was better
able to take the thrust of the current.
The lofty bridge with its towering
arches and wide set piers had a
strangely narrow roadway only 16 feet
wide at the broadest point. Near the
Avignon side, the road was only six
and one-half feet wide; a chapel took
up the rest of the space. Carts and
coaches could not pass across the
bridge, only pedestrians and horsemen.
Bénoit could have built a wider road-
way had he wished, but it was a suspi-
cious age and Avignon wanted a road
that could easily be protected against
invaders. A handful of men, stationed
at the narrowest part of the bridge
could hold it against a great army.
Bénoit died in 1184 and was
buried in the chapel of his own bridge.
Three years after his death, the great
bridge was completed. The fierce flood
waters of the Rhéne did not harm the
bridge, but in the 14th century one of
the arches was deliberately cut to pre-
vent an invasion of the city. Later it
was repaired by engineers who lacked
Bénoit’s skill. The weakened bridge
gradually became more weakened by
the force of the river. In 1602 a strong
flood knocked down the arch that had
been repaired and three adjoining
arches were pulled down with its
collapse. Two more arches fell in the
floods of 1633 and in 1670 massive ice
swept down the river and nearly com-
pleted the job of destruction. Only four
arches on the eastern branch have sur-
vived. To restore the bridge was too
great a task for Avignon to undertake,
but four magnificent arches of the ruin,
including the chapel, were allowed to

remain as a memorial to the great loss
of this medieval bridge.

It is not known exactly where the
song Sur le Pont d’Avignon came from.
It may have come from the people of
Avignon gathering at the bridge for
singing and dancing during holiday
celebrations and other special events.

Now let’s learn to play this
lovely old French folk song.

We have arranged the music in a
very easy way for you to learn. The
letters above the music (G, D7) tell us
which chord bar to press down and
when to change to another chord bar.
The word TAB under the music means
it will show us what to do with the fin-
gers of our right hand. When it looks
like two arrows coming together, that
means we use a pinching motion with
our thumb and forefinger to “pinch”
several of the strings at once. Later, we
can practice taking little pinches or big
pinches to see which one we like better.
When the TAB looks like an upside-
down Y, that means we strum the
strings with our thumb. We start at the
longest strings and strum away from
our body. Until we have practiced the
song many times and feel like we are
really learning to play it, we will ig-
nore the bottom row of letters and fol-
low the letters over the music. If you do
not have Em, just use G until it is time
to change to D7. Later, if we want to,
we can practice the more difficult bot-
tom row of letters. This song is written
in what is called 4/4 time, which
means the notes that are all black get
one beat and the notes that are open in
the middle get two beats. You will
notice this adds up to four beats in
each section (measure).The “D.C. al
fine” at the end means to play the first
two lines again and finish at fine.
Have a good time with this fun song.
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Sur le Pont d’Avignon

Traditional French folk song

G D7 G D7
N &
v
y i
s
A\SY
[y
Sur le pont, d'A - vig - non, L'on y dan - se, l'on y dan - se,
G / / D7 / / G D7 G / D7 G D7
g A A
A X X > X X > < > > > > 4 X p
B
A b G D7 G D7 G Fine
]
Y
Sur le pont, d'A - vig - non, L'on y dan - se tout en rond.
G / / D7 / / G D7 G / D7 / G
T
A 4 ) * X X ) ) X > X 4 *
B
G Em D7 G C G D7 G _
N # D.C. al Fine
=
PY) 9
1. Les mes-sieurs font comm' ci Et ©puis en - core comm' ca
2. Les belle dames
G /" Em / D7 G C / G / D7 G

>3
S>—

>__
>._.__

3. Les soldats
4. Les enfants

These are the English words to the song:

On the bridge at Avignon,

Is where they dance, is where they dance.
On the bridge at Avignon

Is where they dance all around.

1. The gentlemen do like this, and then again like that.

2. The pretty girls do like this, and then again like that.

3. The soldiers do like this, and then again like that.
4. The children do like this, and then again like that.

The French children make up motions to this song and you
can, too. Maybe when it says “they do like this” you could
bow one direction and when it says “they do like that”, you
could bow the other direction. Since you will be holding
your autoharp, the motions will have to be very simple.
And you can add as many verses as you want by using

mother, father, teacher, brother, sister, etc. in addition to the
gentlemen, pretty ladies, soldiers and children. Perhaps
you can play the song and teach your friends the words

and motions.
In the next issue, watch for The Syrup Tree Song

that is the same tune as Sur le Pont d’Avignon and a
story about maple sap being made into maple syrup.
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Ivan Stiles
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Single-Key Diatonic from $1500.
21-Bar Chromatic and Multi-Key
Diatonic from $1680. All :
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...

since 1964, the finest in

acoustic instruments.
P

18 Burd Road = Newport, PA 17074 « 717 567-6406 + 717 567-9469
World Wide Web: hetp;//www.fmp.com/orthey

L

J/

Fasten Your Seat Belt
~

<INA LOUISE
QOCK-IT ‘HARp
Tina has long been recognized for her innovative styles.

This instrumental Autoharp recording blazes across a brand
new frontier with her high-geared rhythm and clear melody.

Fifteen vintage rock and roll hits that you'll need to kick off
your shoes and roll down your bobby sox to dance to.

CDh $17 Cassette $12

(Price per item includes postage/shipping.)
California residents, add 7.375% sales tax.
Outside U.S., add $3 per item.

Please allow 2-3 weeks for delivery.

ROCK-IT 'HARP Release # TLB-002

Mail check or money order payable to:

TINA LOUISE BARR
PMB #225 Suite B-5
1801 ‘H’ Street
Modesto, CA 95354

- designed by Ivan Stiles. 14 carat

Pendant/Charm (w/loop): $12.

4015

Bridge of Flowers

Traditional Style Folk Songs
Of Love, Life, Family & Outdoors

Bonnie Leigh with
Heidi & John Cerrigione
Neal & Coleen Walfers

CD's $16.50 * Cass. $11.50
Shipping & Handling included

Bonnie Leigh
PO Box 4160, Brick, NJ 08723
: 732-920-1506 "
Bonnie@bonnieleigh.com
http:/lwww.bonnieleigh.com

Autoharp
- Karrings

& Pendant/Charm

2?{ k

SHOWN ACTUAL
SIZE: 3 HIGH

Colorful cloisonné autoharp
earrings and pendant/charm

gold plate over solid brass.
Earrings (w/wires): $20.

Send check or money order for amount
plus $3 shipping/handling to:
IVAN STILES
1585 STATE ROAD
PHOENIXVILLE, PA 19460
610 935-9062

Sorry, state law prohibits return of pierced earrings.
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Twelve Corners Presbyterian Church  biblical theme.

was started in October, 1949. Itis located in
Brighton, asuberb of Rochester, New York.
We have been celebrating our first fifty

years by a series of activities through

AsTthought about that, I was curious
to see what the verse Romans 12:12 was.
(The number 12 being part of our church
name.)Ilookeditup and found “Rejoice in
the year. We chose Romans 12:12asour  hope. Be patient in trouble. Persevere in

Rejoice én Hope

prayer.” Howrichit wasin clear directions

tolead ourlife, in community and individu-
ally. How simple. How complete. AsI
thought aboutthe words and sought under-
standing, apoem formed. And as I prayed
and played my autoharp, asong came!!!

by Lura Masters
© Used by permission
Refrain:
A
—AH—3 e
[ fan Y/
A\NY) o
o o1 o4
Re -  joice in hope! Re - joice in hope!
C a7 C F | C / G171 | C F | C
)
& ——2
_—
Je sus is Sa vior, re -  joice in hope!
F G7 F C / / | G7 C G7 | C
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Verse 1:
A
i — S— ,
o
o
Be pa - tient in trou-ble in sor - row and pain.
C | G7 / / | Cc 7/ / | F / / | C
A to Refrain
 fan >
A\SY)
.6.
Christ's love en - folds you His love does sus - tain.
F G7 F | C / /| G7 C G7 | C
Verse 2:
[a)
v
o —
&
Per - se - vere in prayer, Thy king - dom come.
G7 _/ / / I C / | F / | C

to Refrain

e
Can — 2

Per - se - vere in prayer, Thy will

be done.

G7_ [/
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Ifyouare aprofessional autoharper and
wishto befeatured, please sendphoto, biog-
raphy, andschedule to:

KarenDaniels

9002 GrandviewDrive

OverlandPark, KS 66212

autoharpgal @minpin.com

NOTE: These performance and/or
workshop listings are limited to those which
feature atleast 50% autoharp. Contactthe
performer foradditional information. Also,
cancellations and/or changes canoccur.
Checkwiththe performer before traveling

far.

EVOBLUESTEIN

10691 N. Madsen

ClovisCA 93612

559297-8966
evo{@evobluestein.com
evob@csufresno.edu
http://evobluestein.com
Profile: AQ October’88
Performanceschedule:
November13-17

Folk Rhythm and Dance Residency
Jefferson School Track C

Fresno CA

December4-8

Folk Rhythm and Dance Residency
BigCreek School

BigCreek CA

Decemberll-15

Folk Rhythm and Dance Residency
SierraHigh School

Tollhouse CA

January 22- 26,2001

Jefferson School Track A

Fresno CA

January 30,2001

American Folk Music and Multi-Cultural

University of Utah November9

SaltLake City UT Cappuccino Cafe(8-11pm)

December15 East Lansing MI

Crossroads Mall December3

Bellevue WA Victorian Christmas Open-House (1-4 pm)

December 16 Mann House

Traditions Cafe Concord MI

Olympia WA December10

January 13, 2001 A Traditional Christmas (2-3 pm)

Hogeye Orion Twp. PublicLibrary

Evanston IL Lake Orion MI

January 14 December 14

Billy’s Trestle Cappuccino Cafe

Monticello IL EastLansing MI

February 3

Strathcona Community Center PAULandWIN GRACE

Bow Valley, Alberta Canada 11990 Barnes Chapel Road
Columbia MO 65201

ROZBROWN 573443-2819

1549 8. Holland Court pgrace(@coin.org

Lakewood CO 80232 www.folkfire.org/graces

303969-9645 Profile: AQ October’88

rozzie(@rozbrown.com Performance schedule:

http.//www.rozbrown.com November17

Profile: AQ October’89 Mid-Missouri Traditional Dance (7:30 pm)

Performance schedule: First Christian Church

Every Wednesday, Thursday, Friday and Columbia MO

Saturdaynight January 18, 2001

BuckhomExchange Restaurant Mid-Missouri Traditional Dance (7:30 pm)

1000 Osage Street First Christian Church

Denver CO Columbia MO

JULIE DAVIS

POBox 1302

Nederland CO 80466

303258-3444

jdavis@indra.com

Profile: AQ July ’91

Performance schedule:

November 4

Swallow Hill Music Association (concert)
Denver CO
November29

Assemblies o
St. Leander Catholic School Colorado State University (concert)
SanLeandro CA Ft. Collins CO
BRYANBOWERS WANDA DEGEN
c/o Scott O’ Malley & Assoc. POBox 6187
POBox9188 EastLansing MI 48826
Colorado Springs CO 80932 517337-2264
719635-7776 Profile: AQ July’90
somagency(@aol.com Performanceschedule:
Profile: AQ January ’89 November4
Performanceschedule: The Colt Center (8 pm)

Comstock MI

November 18

MARC GUNN
POBox 650128
Austin TX 78765
512804-0468

marc(@thebards.net
http://thebards.net/mp3/

In 1997, Marc Gunn borrowed an autoharp
from his dad and began teachinghimselfto




play and write music. “It’s a fairly simple
instrument to play”, says Marc, “butitisa
difficultinstrument to play well.” He
started writingmusic immediately, andin
May 1998, hereleased his first album,
Geography. In October, he followed up that
release with a four-song EP, October Sess-
ions. InFebruary, 1999, Marc teamed up
with AndrewMcKee to perform atthe
Excalibur Fantasy Fairein Smithville, Texas
and the Brobdingnagian Bards were on their
way. Theblend of Andrew’srecorder and
mandolinwith Marc’s autoharp lends itself
very well tothe Celtic-Renaissance music
they play. Together, the Bards have three
recordings totheir credit: Marked By Great
Size, Gullible’s Travels, and Songs Ofthe
Muse.

Performanceschedule:

November4-5

Texas Renaissance Festival (9 am)
Plantersville, Texas

November11-12

TexasRenaissance Festival (9 am)
Plantersville, Texas

November17

Ye Olde Bull & Bush Pub (9 pm)

Fort Worth, Texas

November 18

Borders Books and Music (3 - 5 pm)

Fort Worth, Texas

November 29 - December 2

Madrigal Dinner (6:30 pm)

Austin, Texas(Call 512477-6060)
February 2, 2001

Sweet Eugene’s(9:30pm)

College Station, Texas

KARENMUELLER

POBox 80565

Minneapolis MN 55408
kmharpo@aol.com
http://shorock.com/folk/Karen
Profile: AQ July 93
Performanceschedule:

November4

Heartland Dulcimer Festival
Autoharp Concerts and Workshops
Elizabethtown, Kentucky
November17-19

NGFDA Unicoi Dulcimer Festival
Autoharp Concerts and Workshops
Helen,Georgia

HARVEYREID
WoodpeckerRecords
POBox 815

York, ME 03909
207363-1886
info@woodpecker.com

Profile: AQ January’89
Performanceschedule:
November17

Walpole Unitarian Church
(Concert 8 pm)

Walpole, NewHampshire
December2

Imagine Studios Presents
Holiday-flavored concert 8§ pm
Location TBA

Amesbury, Massachusetts
December 3

Annicchiarico Theater, 4 pm Concert
Concord, NewHampshire
December8

Connecticut Audubon Center
Holiday-flavored Concert, 7:30 pm
Glastonbury, Connecticut
December9& 10

Orange County Community College
MorrisonHall

Holiday Concert 7 pm
Middletown, New York
December 15

Blackstone River Theater
Holiday Concert 8 pm
Cumberland, RhodeIsland
December 17

Blixt House Concert, 8 pm
Wayne, New Jersey
December21

Four Corners Grill

Concert § pm

NewLondon, New Hampshire
December22

FirstParish Church

Holiday Concert, 7:30 pm
Dover, New Hampshire

TOMSCHROEDER

300W. 113th Street

Kansas City, MO 64114-5319
anartauto@hotmail.com
Profile: 4Q October’88
Performance schedule:
December2
MVFSBarnDance
Merriam,Kansas

BILL&LAURIESKY with VICKIE
YOUNG

POBox 70060

Nashville, TN37207-0060
615859-1419
billandlauriesky(@hotmail.com
Profile: AQ April’90
Performance schedule:
November 5

Marion, Arkansas
November 8

AQ19

Church ofthe Nazarene
Dalhart, Texas

November 9

Indian NationRV Resort
Thackerville, Oklahoma
November 10

Harrisburg, Illinois
November11

Booneville, Mississippi
November 12

Belleville, Alabama
November 16

Lake, Mississippi
November17
Hattiesburg, Mississippi
November 18

Winona, Mississippi
November 19
Monroeville, Alabama
November24
Ida,Louisiana
November25

Pelican, Louisiana
November26
Merchant’s Market 2 pm
Shreveport, Louisiana
November 26

United Methodist Church 6 pm
Doddridge, Arkmansas
November27

Norphlet, Arkansas
November 28

Des Arc, Missouri
December 1

Indian Nation RV Resort
Thackerville, Oklahoma
December2
Rodessa,Louisiana
December 3

FirstBaptist Church 10:30am
Deberry, Texas
December 3

First Christian Church 6 pm
Palestine, Texas
December8

Alamo, Arkansas
December9

Flat Creek, Tennessee
December 10

Shelbyville, Tennessee
December13

Dallas, Georgia
December 14

Byne Memorial Baptist School 9:30 am
Albany, Georgia
December 16

A Smokey Mountain Christmas
Sylvester, Georgia
December17

Mercy Medical Center
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Cowboy Songs
for Autoharp
. by Carol Stober

e SR

Cowboy Songs for AUtoharp ... 14.95

Appalachian Autoharp, Book/Tape ............ 19.90
Autoharping the Gospels, Book/Tape.......... 21.95
INSTRUCTIONALS
Easy Autoharp VIdeo ......ccoevrviivirrrecrssnne 29.95
Melodic Autoharp Video .....occccvccrrrivsinn 29.95
Above items published and available from Mel Bay Publishing
Autoharp Book/Tape Set ... 15.00
Workshop Records, Publisher
LISTENING TAPES
Country Sampler s 8.00
PatchWOrk ....ovovoveccccccveriicvnnnnr s 7.50
Down Home Family Band (Children’s songs) ... 8.00
Add 3.50 for shipping

For fastest delivery, order from

$2CAROL STOBER®
Box 1275 © Talledega, AL 35161
Call 256-362-6471 or e-mail AHarpLady@aol.com

1
e

Hundreds of Acoustic
Instruments in Stock

Large Selection of Sheet
Music and CD's

For a Free Catalog Call:
800.893.4277

Visit our Web Site:
http://www.folkRharp.com

E-Mail
music@folkRharp.com

We Ship AIl Over the World
Fast Friendly Service

Daphne, Alabama

December17

Lily Orchard Baptist Church 6 pm
Moss Point, Mississippi
December30-31

South Mississippi Bluegrass Festival
Leakesville, Mississippi
January 6, 2001

Crowley, Louisiana

January9

Las Cruces, NewMexico
January 12

RiversEdgeRV Resort 7pm
Yuma, Arizona

January 13

Western Sands RV Resort 7pm
Yuma, Arizona

January 14

Araby AcresRV Resort

Yuma, Arizona

January 20

Britain’s Chuckwagon Restaurant
Yuma, Arizona

January 21

YumaLakesRV Resort 7pm
Yuma, Arizona

January 25

Imperial Hot Mineral Spa 7 pm
Niland, California

January 27

Sky Vally Parks 7 pm

Desert Hot Springs, California
January 28

Salton City, California
February 3

Branch, Louisiana

February4

ChurchFellowship International
Kilgore, Texas

February4

West Lake Baptist Church 6 pm
Shreveport, Louisiana

Ho-Ho-Kus, New Jersey 07423
201444-2833
drewharpsmith@netzero.net
Profile: AQ July 89
Performanceschedule:
November4

People’s Voice Coffeehouse
New York City
November8

Valley Health Care Center
Emerson, New Jersey
November 9

Pinecrest Center
Ridgewood, New Jersey
November1l

The Cupola
Paramus, New Jersey
Novemberll-12
TheNomad Festival
Newtown, Connecticut
November21
YoungAtHeart Club
Clifton, New Jersey
November29
InglemoorCenter
Englewood, New Jersey
December3

Daughters of Israel

West Orange, New Jersey
December6
RidgewoodLibrary
Ridgewood, New Jersey
December 19

Valley Health Care Center
Emerson, New Jersey
December20

Christian Health Care Center
Wyckoff, New Jersey
December31

FirstNight Program

TBA

January 24, 2001

Valley Health Care Center

“A treasure trove...each one a gem.”
Neal Walters reviewer Dulcimer Flayers News

16000 Coleman Valley Rd. Occidental, CA 95465

Play list at www.monitor.net/~dcalcarey

DREW SMITH Emerson, New Jersey
529 AI' dmore Road » 0:0 » ‘0:0 e oo oS o , B
r C Dubbert
L y‘92 Winfield Champion, ‘99 MLAG Champion

Autoharp & hammered dulcimer
Twenty mostly solo tunes

$17 postage paid to:




Stew's

Clhoice

Stew
Schneider

We Might As Well Be Dead
Hobo Pie
Autoharp: Bob Woodcock

Run Mountain * Fifty Miles Of Elbow
Room ¢ Bob Wine's Tune / I'm Gonna
Get My Moustache Blacked * Goodbye
Lisa Jane * Salty Dog Blues * I'm Go-
ing To the West « Johnson Gal * Leav-
ing Home  I've Had A Big Time Today
o Hannah Won't You Open That Door
Methodist Pie * Oklahoma Rooster e
She s Got That Money, Too * Whistling
Rufus » Diamond Joe * The Last Shot
Got Him

This is a collection of tunes so
fiendishly crooked, cross-keyed and
‘twisted that by the time it was over, my
mule and musical mentor, Aunt Sukey,
was so dizzy she couldn’t walk to the
barn and the only thing we harvested
out of that field the rest of the season
was curlicue beans and corkscrew corn.
This is indeed Wonderful Music to
Make Your Heart Sing, and I love
everything about it.

Hobo Pie is encouraged in its
assault on everything you thought you
knew about music by Cyberplucker’s
own Bob Woodcock, whose autoharp
playing is featured on only two cuts.
This is the CD’s only weak spot. Bob is
a wonderful, high-energy harper, and I
wish they had included more of his
playing.

But honestly, I can’t stay mad at
them for long. It is that good. I'm par-
ticularly impressed with the vocals,
Bob’s dyslexic reversal of the victim’s
name in the last cut notwithstanding.
(OK ... it’s high time Frankie got
blowed away, if you ask me). Not only
are the harmonies sharp, but the whole
thing plays like a Gilbert and Sullivan

patter song, and leaves you breathlessly
asking for more. Try Methodist Pie, if
you really want a sample of what these
talented musicians can do.

This is music in the vein of Uncle
Dave Macon and the Red Mountain
White Trash — music to make you skip
and dance, and music to lift your spirits.
It is a CD that should be in every old
time picker’s box of things to treasure.
Aunt Sukey darn near kicked the barn
down when I turned it off.

Oh, and that title? You’ll have to
get a copy to learn the secret there.

’

Les
Cloice

Les
Gustafson-Zook

One Of Mine

Autoharp: Carey Dubbert
18000 Coleman Valley Road
Occidental CA 95465
carey(@monitor.net

Cradle Song * Massasoit/Dundee’s
Hornpipe ° L'enfant  The Harp In
Tara’s Halls » Alis’ Waltz < It’s In
Every One Of Us * Mrs. Maxwell ¢
George Brabazon ¢ Mist Covered
Mountain/Mac’s Fancy ¢ Fischer's
Hornpipe/Southwind * Miss Rowan
Davies * Tender Shepherd * Hewlett/
Carolan’s Draught « Canon In D °
Zebra Wounded By Spear © Bourree/
Hornpipe * Jesu Joy Of Man's Desir-
ing ° Planxty Jim Stewart

Carey’s sensitive, creative style of
playing has drawn attention in auto-
harp circles since he began playing the
autoharp after winning the National
Hammered Dulcimer championships at
Walnut Valley Festival in 1992. When
he won first place at the Mountain
Laurel Championships in 1999, folks
really began to take notice. Carey’s
clean picking, his intentional bass
lines and his refreshing musicality

make this album a wonderful collection
to add to anyone’s music library.

Eight of the eighteen tracks are
hammered dulcimer and the rest are au-
toharp. He also overdubs a synthesizer
on several tracks and is joined by Mark
Summer on cello on several cuts, and
Ray Frank on guitar and Risa Aratyr on
bodhran on one other track.

This album is characterized by
sparse, distinctive melody lines, me-
thodically steady rhythm (perhaps a re-
flection of his training as a percussion),.
relaxed tempos and unusual and inter-
esting chording choices. Tracks where
this chording is highlighted are
Carolan's Draught, Mrs. Maxwell and
George Brabazon. 1 especially enjoyed
his adding of the 7 chord in the second
half of Brabazon. It creates an unusual
but very interesting and enjoyable ef-
fect. These O’Carolan tunes are some
of my favorite autoharp tunes on the
recording, with threir nice melodies and
tasteful arrangements. My favorite
hammered dulcimer pieces are Mist
Covered Mountain and the beautiful
cello playing the melody with HD
backup on Miss Rowan Davies.

Carey has done a wonderful job on
this recording. It is nicely mixed, relax-
ing, enjoyable to listen to and demon-
strates new, creative autoharp technique.
It is great music to relax to after a hard
day at the office. I highly reccommend
it!

Bridge of Flowers

Bonnie Leigh

Autoharp: Heidi Cerrigione
Maywind Records

PO Box 4160

Brick, New Jersey 08723
Bonnie@Bonniel.eigh.com

Bridge of Flowers * Grandpa Loves
Grandma * Dandelion Wine ¢ Lifes
Railway To Heaven * The Lonely Sol-
dier « The Women Of My Family * In
The Cabin * Out Behind the Barn e
Shopping In Coleen’s Closet * Tails In
the Woods * My Family Quilt « Sailing
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Bonnie Leigh is a singer/songwri-
ter who hails from Brick, New Jersey.
Bonnie plays guitar, banjo and moun-
tain dulcimer on this recording and has
Doofus (Neal and Coleen Walters,
John and Heidi Cerrigione) as her back-
up band to fill out harmony vocals and
additional instruments on each song.
All but two of the songs on this record-
ing are written by Bonnie with themes
of love, life, family and outdoors.

are you a fan of
old-time music?

then subscribe to

Sample Copy 85 (36 foreign)

One Year 820 ?25 forelgng
Two Years  $38 (348 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

This recording has an easy, flow-
ing feeling to it. Eleven of the fourteen
songs are in G, giving a congruous feel
to the whole album, but making many
of the songs sound somewhat the
same. Instrumentation is all very nice,
with a pleasant variety of instruments,
including dobro, hammered dulcimer,
banjo and autoharp. You won’t find the
autoharp real prominent on this record-
ing, but there are a few tracks with
Heidi playing some nice autoharp intros
and breaks, and several other tracks
which use the autoharp as backup.

This nice collection of songs will
be a welcome recording for those of
you who are fans and friends of
Bonnie, and a good way to get more
familiar with her gentle, homegrown
music for those of you who haven’t yet
heard her.

Guest Ruview
by Drew Smith

Lift The Veil
John and Laurie Simpson
Autoharp: Laurie Simpson

Red Is The Rose * The Water Is Wide e
The Darby Ram ° Southwind * Last
Train From Poor Valley * Reedy River ¢
Suzanne  Rosin The Beau * Moon
River * God Bless the Child * The
Castle Of Dromore  The Crow On The
Cradle * The Golden Vanity « Farther
Along * Precious Memories « God Put
A Rainbow In the Clouds * Lift the Veil
e How Can I Keep From Singing

Custom made instrument case covers, gig bags & bass cases
Sturdy weatherproof construction of Cordura® nylon and high-quality foam padding

We also design cases for musical instruments or
equipment of any size & shape ~ just ask!

o Waterg‘y‘roof Cordura® nylon shell,
pack cloth lining

» Padded with 3/4" of layered high-
guahty foam for shock-absorption

Additional 1" foam over strings

« Heat-shield thermal lining option

« 3-sided zipper for easy access

« Choice of single or double shoulder
straps leaves your hands free

« Comfortable web carry handles

« Roomy optional zippered pouch or
flat pocket

» Add a personal touch of elegance
with machine-quilted artwork

715 Peacock Dr. Hillsville, Va. 24343
540-766- 3134 autumn@tcianet

The Backpack Autoharp Case

.. for the active player and festival goer,
designed to fit standard size and popular makes
of autoharps. We will custom-fit unusual styles.

Basic with single shoulder strap. . ... $110.00

w/double shoulder strap. ....... 125,00
;f)louch pocket,add .......... 12.00
at pocket add............. 10.00
heat-shield, add .. .. .. F
quilted artwork, add 40,
snap grip for handles, add ... 4.00
shipping/handling .......... 10.00

Please call or write for brochure & colors

After listening to all 18 selections,
I wished there were more! Ending with
How Can I Keep From Singing ... a
very inspiring a capella version, with
Laurie’s clear melody vocal harmonies
...the song beginning with a touch of
guitar, and ending with a touch of auto-
harp.

John and Laurie Simpson are each
sight impaired, but you know, that never
stopped them from creating the beauti-
ful music they love and at which they
excel!!

Their CD, titled Lift The Veil, has
wonderful renditions both instrument-
ally, with Laurie playing autoharp and
John playing guitar...and vocally, with
Laurie and John trading absolutely
thrilling melodies and harmonies.
Should you get their CD just to learn
how to interpret harmonies, it would be
a “best buy.” But their autoharp and
guitar work are so good that you could
also learn how to do tasteful accompan-
iments, too.

It was hard for me to select favor-
ites, but I sure liked their The Castle
Of Dromore (an Irish air), and their
Crow On the Cradle, which has a won-
derful mix of major chords within a
minor key song.

You could purchase this CD for any
one of these reasons and have a winner:
1.) Tasty song and tune selections.

2.) Straightforward, strong, beautiful
singing.

3.) As a lesson for how-to handle vocal
harmony blends.

4.) How to play good introductions and
endings.

5.) Just plain good listening pleasure.

So there you have it, folks — get it
and you won’t regret it!

It’s $12 postpaid, from:

John and Laurie Simpson

2102 Palmyra Drive

Marietta, Georgia 30067
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2001 NOMINATION FORM

Nominations for the2001inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1,2000 until May 1,2001.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for
three years to be eligible.

The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Limberjack Productions, 18
Burd Road, Newport PA, 17074. These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed ofthe decision of the panel by
thethird week of May,2001. Thehonorees
shall be installed into The Autoharp Hall
of Fame at the 2001 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2001 issue of Autoharp Quar-
terly. Whendescribing anominee’s contri-
butions, specify their significance,and
thenominee’sleadershiprolein the auto-
harp community.

POSTHUMOUS NOMINEE

Name of nominee:

Useaseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

Use aseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY,STATE, ZIP

) Tam an AQ subscriber.

NAME

I am not an AQ subscriber.
I received my ballot from:

IMPORTANT

Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to

validate the nomination. You may submit your nomination for posthumous,

contemporary, or both.
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% DREW SMITH’S % % (201) 444-2833 % % 2000

Cpeat Q0l-Quariieau, Qutet
JEMPORIUM, s

DREW SMITH’S *
FIRST SOLO ALBUM: *

“Now, that'’s AUTOHARPP

INTERNATIONAL Championship, £2
NATIONAL Championship,

Galax OLD FIDDLERS CONVENTION
outhern Mountain tunes & songs, Show Tunes, Blues, 20's,
ussian, Turkish, Arabic, Ladino...and more! A FULL HOUR!
Hear what just I Autoharp can do! $10.00 +s2.00rerr

R

Send a STAMPED envelope to receive our latest
illustrated MINI-CATALOG, containing some
of the best new items .... at the very best prices !

Chord Bar REFELTING STRIPS

PREMIUM WHITE FELT, pressure sensitive adhesive
with an extra felt strip & instructions incl. with each set:

21 Bar set of felts (roral of 22 strips) ... ...529.00
15 Bar set of felts roral of 16 strips) ...ooe.....524.00
Money back guarantee to please | Please add $3.50 P&H

KORG CA-20 chromatic TUNER

: BECE Easy-to-read LCD Meter. Red and green LED
lights for fine tuning...has a mic, and a pickup
jack. Supreme accuracy at a GREAT price!

KORG does it ALL, even calibrates! $24.00+83.50 p&ri
Matrix Clip-on TUNING PICKUP

Clipsonto the top tuning pins -- jack plugs directly into
tuner. Better than alligator clips! $ 15.00+33.50 rers

¥ Long Handle TUNING WRENCH
for all Autoharps and Hammcred Dulcimers!  STAR POINT for

x

* best tuning pin fit. Long handle gives easier, more precise tuning,

XK with less effort! A GREAT TOOL! $15.00 + $3.50 pen
SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X” crossover on back.

in BLACK --- an excellent price! $25.00 +$3.50 Pars

2.2.2.0.6.0.0.0.0.6.0.6.0.6.0.6.0.0.0.00000.0.000.0.00

*

ok

x
x
X
X
x
X
x

LEARN from my “Play-by-Ear”
¥ AUTOHARP WORKSHOP LESSON

Lesson One has two 1 hour-long instruction tapes plus a
* 20 page workbook. Takes a beginner step-by-step to
* playing rhythms and melodies. Like taking a dozen lessons.

4 Proven to REALLY WORK! $29.95 + $3.50 par

X Tapes:“WINFIELD WINNERS -Autoharp?”

* Best variety of AUTOHARP STYLES of today! The four volume
* set, each one full hour long, features between six and nine of the

winners and finalists of Winfield’s International Championships!
X Vol.1,2,3,4 @$10.00 ea,, att four $39.00 +$2.00 Par

The winning tunes have been beautifully re-recorded by all the artists!

x “THE AUTOHARP BOOK” by Becky Blackley
A marvelous 256 page book, 8 % x lI, some pages in full
* color, packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Originally $19.95 ... now $15.00 + $3.50 Priority Mail

¥ Oscar Schmidt NYLON GIG BAGS
Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.
Great Price: $37.00 + $5.50 p&t - we discount other cases

4 A &B Model STRING SETS: $35.00 +$3.50 penr

x DISCOUNTS 10 30% on OSCAR SCHMIDT
* AUTOHARPS -We also have 15 & 21 Bar Conversion Kits

X Call: (201) 444-2833 or Write, or e-mnail
T e e
* Make check to: DREW SMITH & send w/single highest P&H
K Great All-American AUTOHARP EMPORIUM
529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
e-mail: drewharpsmith@netzero.net
X e e T S
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The T'aded Coat of Blue

by J.H.McNaughton
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Arranged by Heidi Cerrigione
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He cried, "Give me water and just a little crumb
And my mother she will bless you, through all the years to come
And tell my sweet sister, so gentle good and true
I will meet her up in heaven in my faded coat of blue."
(chorus)

Oh, he cried, "my dear comrades, you cannot take me home

But you can morn my grave for mother, so she'll know me should she come

For I fear she'll not know me among the good and true
When I meet her up in heaven in my faded coat of blue."
(chorus)

Oh the long years are vanished and though he comes no more
Still my heart with startling beat, with each foot fall in my door
And I gaze on the hillside, where he waived his last adieu
But no gallant lad I'll see in his faded coat of blue.

(chorus)
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FIBLD GUIDE TO AUTOHARID IPT-ANYITIRS

I was just out in the Missouri
woods with my binoculars and lovely
wife. We had both seen this little bird
flit through the bushes and were argu-
ing about what it was. I was sure it was
a yellow-rumped whatchamacallit with
a grey back.She was convinced it had
to be a grey-backed somethingorother
with a yellow rump. Darned if we had
not left the field guide at home. When
we got home and looked it up, my
yellow-rumped whatever only lived in
evergreen forests in Canada and her
grey-backed thingy lived in mangrove
swamps. We were back to square one
but had fun trying to figure it out.

Here is a field guide to autoharp
players. I have put this together after
listening to countless performances,
autoharp contests and recordings in the
last twenty years. My hope is you can
use it to have fun identifying the elu-
sive autoharp player.

Although “yellow-rumped” may
be a good visual description of some
autoharp players, it doesn’t really
describe the musical and mechanical
nature of the instrument. In “The Field
Guide”, I am using the characteristics
of how the instrument is played, the
structure of the music played, the tech-
niques often used and the quality of the

by Tom “Audubon” Schroeder

sound produced. All of these are put
under the term, playing “Style.” The
guide names certain playing tech-

niques, but does not explain them. You
can find their explanation in past ar-
ticles by others or me in this magazine.

You can catagorize things in lim-
ited catagories as a Splitter — “that’s a
Green Heron” or in broad catagories as
a Lumper — “that’s a Heron.” In the
Field Guide, I am going to use the
broad catagories of a Lumper, as I
think it is more useful. Often, autoharp
players are Splitters wanting to see
each person as unique in their playing
style. Let me show you how being a
Lumper can be fun and how this Guide
is useful to you as a listener, player or
teacher.

To have fun with the Field Guide,
make a copy of it. Take it and your bin-
oculars to the next autoharp concert or
gathering. Why you need to take the
binoculars, I am not sure but all those
other field guides say to take them.
While listening to an autoharp player,
compare what you hear them doing
with the playing styles described by
the Guide. Try to figure out what
style(s) they are playing in. This will
make you a much better listener. You
might even notice something you want

AUTOHARPS

Theé “harp that plays like a breeze!
call or write for information today.

MARK FACKELDEY, LUTHIER
206 West Flora Street © Tampa, FL 33604 © 813 237-5832
web Site: http,//members.aol.comy/fackeldey,/ zephyrhill himl ¢ E-mail: markoharps@mindspring/com

to learn. If a non-playing spouse or
friend comes, give them a copy to use
while they listen.

As aplayer, try to recognize what
style you play in. Most people play in
the Carter Style, so check out that one
first. Once you know which one you
use, try learning the techniques, sound,
and music of another style. You have
four others to pick among. Learning
them all will challenge you for a long
time and keep you out of the rut of do-
ing the same old thing over and over.

As a teacher, help your students
recognize the various ways to play the
instrument. You can still teach them
what you know, but you can use the
Guide, with recorded examples, to
show them the range of Styles they can
learn.

For maximum fun, take the Field
Guide, binoculars and spouse to the
next autoharp gathering and have
this conversation:

He — That’s a yellow-rumped, open
chord style player.

She — No, dear, it’s a grey-bearded,
dynamic style player.

He — But he is sometimes doing open
chording.

She — But notice how he uses a variety
of right hand techniques to form an
arrangement of the tune.

He - But it says here they are rarely
found east of the Mississippi River.
She — But the footnotes say that occa-
sionally they migrate to Pennsylvania
in the summer.

He
You get the picture. <«

Tom can be reached at:
AnArtAuto@hotmail.com




THE FIELD GUIDE TO AUTOHARP PLAYERS

Carter Style: The most commonly played style. The melody is played
using the "pinch" so there is a continuous bass sound. The rhythm is played by
use of a fingerstroke or thumbstroke done in only one direction (up or down).
The music usually uses 4 or less chords and they are played using closed
chording.

Banjo Style: The melody is played with thumbplucks and/or fingerplucks
and these are done in either direction. There is usually a distinctive sound made
by doing "drag notes" and "hammer on" technique. There is little or no bass
sound with the melody playing. The rhythm is done using thumbstrokes and
fingerstrokes going in either direction. The music uses 4 or less chords and they
are played using closed chording.

Multichord Style: The focus is on left hand techniques and the use of
complex chord progressions in playing melodies. Chords are played using closed
chording. The right hand technique is usually the "pinch" so there is a continuous
bass sound. The rhythm is done using thembstrokes and fingerstrokes traveling in
one direction.

Open Chord Style: The focus is on producing a flowing sound by use
of the open chording technique. The melody is usually done by alternating the
"pinch" and a fingerpluck (Pinch-Pluck Technigue). The music uses 5 or less
chords. The rhythm is done using thumbstrokes or fingerstrokes in one direction.

Dynamic Style: The focus is on musical arrangements using the
elements of texture, key, volume and tempo. This style emphasizes a variety of
right hand techniques in the same arrangement for playing melody and rhythm.
The music uses 5 or less chords and the chords are played using open and
closed chording.

Notes on the Field Guide: Most people play in only one style. There
are a handful of autoharp players who have mastered more than one style. This
Guide categorizes the style, not the person. There are a smaller handful of
players who are talented enough to cross styles. So, for example, they can play
a tune using both a Multichord and a Dynamic style. This makes it hard to
identify them (just like with the few bird species that can crossbreed!). Lucky for
us they are "rare birds."

000 T Sc oeder
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by Linda Huber

Vincenzo Bellini (1801 - 1835)

For the most part, [ have been pre-  his February 12, 1987 recital at Lincoln  the autoharp. I have included chords so that

senting “well known” classical tunes. Center. The song contains the wordsofa it can be played on a chromatic *harp but it
This time the arrangement is of amore  rejected suitor confiding his sorrow to the  is much prettier when open chorded on a
obscure melody. It was suggested tomeby moon. diatonic. The only problem would be the
Gordon Baker. It is a beautiful Italian song The music that Gordon senttome B> in measure 12. You could just “cheat”

which was sung by Luciano Pavarottiin ~ wasin A b but the key of G fits better on  and make it a B natural !
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When I first heard about Peter
Bartholomew’s designs for a chord-bar
system which would enable him to
play three chords from one bar, I was
intrigued. Then I had a brief chance to
see one of his prototypes at the Sore
Fingers Week this past Easter, and was
impressed with the ‘play-ability’ of his
bars. I guess I had been expecting to
see something cumbersome like the
‘shifters’ on the early autoharps from
the 1800s, but Peter’s system is much
more flexible. It actually allows the
player to achieve any of the three
chords ‘built in’ to each bar by simply
changing the angle at which you push
— straight down or to either side on his
notched chord buttons.

My brief experiment had me won-
dering if Peter had come up with a
design which would push back the
borders of what is achievable on our
instrument. It certainly appears to be
the answer to a guitar player’s ‘wish-
list’ of chords on the autoharp. On the
other hand, if any experienced player
wanted to swap to his design, it would
require a big leap in playing technique.
Mastering this three-way push system
would require even more re-training
for your button-pushing fingers than a
total reorganisation of the chord but-
tons on your conventional autoharp.

Then I had a second ‘close en-
counter’ with Peter’s "harp at our June
UK Autoharp Day, and this time I was
able to hear Peter playing the instru-
ment during the evening’s showcase. I
was mesmerised! I’ve never heard the
autoharp played with such wonderful
use of chords and modulation between
keys (for the very good reason that
other autoharp set-ups, even a 21 bar
chromatic, just doesn’t have all those
chords available). I look forward to
seeing (and hearing) how this design
develops. *

And this from Peter .........

I had better introduce myself. I am
Peter Bartholomew MIPI (Member
of the Institute of Patentees and Inven-
tors). Those letters sound very grand,
but all they mean is that my brain
keeps on inventing things. I am a musi-
cian, a guitarist, who back in the 1960s,
bought an Oscar Schmidt Autoharp,
strummed it for a few days and gave up
on it. Beautiful sound, shame about the
instrument, which I regarded as an
expensive musical toy and put it back
in its box for 35 years. However, in
southern England there is a magazine
called “Folk on Tap”, in which a well
meant but ill-informed autoharp article
appeared arousing a lot of interest, and
the justifiable anger of the likes of
Mike Fenton.

I dusted down my autoharp and in
my ignorance confirmed that it was a
left-handed lap *harp — difficult to fin-
ger like a guitar, easier to strum up to
the notes of a tune, impossible to
change key up a semitone, and I had
to change key to suit the *harp, as the
*harp could not play in the keys that
singers or I wanted.

So I settled down to design and
build my own right-handed version
with wider spaced strings for finger
picking that could be played slung in
front of you just like a guitar. I call it a
Harpsiket. (However friends have sug-
gested the name Multiharp.)

But ... I had one major improve-
ment over the autoharp’s chord bar
system. My instrument could play the
major, the minor, the augmented and
the diminished chords in all twelve
keys, using only 15 Key-bars. Sixty
chords in all unless you’re a musician
who may have worked out that it is 43
chords total.

In trepidation I called Mike
Fenton, who invited my partner Bar-
bara and me up for a day in Oxford-
shire. He would be hosting a “Sore
Fingers Week” in mid-April with
Nadine Stah White and about twenty

by Peter Bartholomew
with a forward by Nadine Stah White

dedicated autoharp students. I would
like to thank him for that enlightening
day. I gave an hour’s demonstration of
my instrument’s merits and learned a
vast amount about the grossly under-
rated autoharp. I also learned of the
advantages of adding the minor 7th in
all keys to my instruments and leaving
those beautiful diatonics well alone,
though any autoharp could be fitted
with my Key-bar system, or variations
of it.

I was so impressed by Mike,
Nadine and the whole group’s brilliant,
expert playing, that I came back down
south (80 miles is a long way in En-
gland) and started making some auto-
harps with my Key-bar system.

My idea (for which I have applied
for a patent), is very simple. If you
press the C Key-bar straight down on
to the strings you get the C Major
chord; 1st, 3rd, and 5th. If you push it
away to the right as you press it down,
the Key-bar now allows the chord to
have a flattened 3rd, i.e., the minor
chord. If you pull it to the left as you
press the Key-bar down, you get the
1st, 3rd, 5th and add the flattened 7th;
i.e., the 7th chord. One other Key-bar
does all the diminished chords in its
three positions and two more Key-bars
do two augmented chords each. So 15
Key-bars give us 5 chords in every key.

By adding four more Key-bars,
each with three minor 7th chords, we
not only add those chords, but by using
double barring, we can get 1st + 3rd;
and 1st + minor 3rd (sounds like
tenths). 1st + 5th (power chord in Rock
’n Roll), and a 1st + 5th + 7th (Power
7th if there is such a named chord,
sounds great!) Pop music, here we
come with 120 chords! Not bad for
nineteen Key-bars, and we can change
key on the fly in mid-tune.

Time passed, and on 3rd June,
Barbara and I went back up to Oxford-
shire for an Autoharp Day with Mike
Fenton organised by Nadine Stah White.



We had a really wonderful day. There
were about seventeen ‘students’ with
nine of us in the beginners group. Even
if T am boasting, I think we all did very
well. Nine newcomers — and I used to
think the autoharp was dead! That was
until 17th April when I first heard it
played brilliantly as it can be played. I
was again able to demonstrate my
Harpsiket to everyone there and show
Mike one of my almost completed
Auto-harps with my Key-bar system,
and admired the craftsmanship of the
Ortheys and Fladmarks.

As mine is a new idea, I have ar-
ranged the Key-bar buttons as illus-
trated below, with the F uppermost and
the E lowest in the top or right-hand
line of Key-bars (from the player’s
view).

This arrangement keeps the ¢ keys

for teaching and learning about mu-
sic. An instrument with that distinc-
tive sound that first attracted me and
thousands of others to the autoharp,
only to abandon them in their thou-
sands to the attic. [ have not been
able to include some of the more ex-
otic chords with flattened Sths, major
7ths, jazzy 13ths or 11ths. To get
those in every key, Bill Newton’s
piano keyboard is a wonderful idea
and I look forward to seeing one
some day soon. What I have aimed at
is an easily learned and adaptable in-
strument, which I can happily use to
accompany anyone from a tempera-
mental tenor to a raucous rocker and
follow that with Fur Elise or the
Beatles song, Michelle, with its chro-
matic run. (My favourite.)

Thank goodness that infamous

Min.7th Min.7th
B Fi
F C

Ct

Min.7th  Min.7th

G D A E

Aug.

Au
G? Df :

A' Dim.

close to their natural keys and slightly
to the right just as on a piano. If the
player is looking from above, they
move their fingers left one and down
one'to move up a semitone. If you are
at the bottom end of a line playing the
Eor A#, then the semitone up is the
top end of the same line of buttons.
The Key-bar buttons are arranged in
the same way as accordion buttons and
most autoharp buttons, with the tonic
flanked by its dominant and subdomi-
nant, i.e. 4, 1, 5. If you run off the end,
you go to the other line. Simple, but it
works.

One more thing. My Harpsikets
and Auto-harps (or Multiharps?) are
fully chromatic. I use 37 strings cover-
ing three full octaves from two As be-
low to two As above middle C, or A-2
to A+2. I like the sound, as it goes well
with guitar and other instruments, but
it loses some of the bass that conven-
tional autoharps have with a spread of
four octaves over 36 strings. I am,
therefore, experimenting with lower
tunings, but they are still fully chro-
matic. (No notes missing.)

At last there is an autoharp which
can play in any key and change to any
other key easily. A useful instrument

article appeared in “Folk on Tap.”
If it hadn’t aroused such a furor of
justifiable consternation, I would
never have realised that I had had a
good idea. My good friend, Sam
Satyanadhan, the Editor, was also very
happy to print as much of the result-
ing correspondence as he could and
help the cause of the autoharp and its
staunch allies. %

(Editor: Peter adds the following, plus
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another diagram.)
Latest news... on Harpsikets and
Multiharps from Peter Bartholomew.

After some deep thought, I have
tried arranging the Key-bar buttons
and bars on my ‘Multiharp’ in various
experimental ways, of which two seem
good.

The first is as I meant to write it at
the end of my first page. The second
way seems easiest with the main keys
down the middle and I am able to get
to the sharps and flats as easily as
the Augmented and Minor 7ths. I am
using that Key-bar arrangement at the
moment.

As I am a Learner, (with a capital
L) speed playing eludes me, however
some songs sound good. As an ex-
ample: the second chord of Buddy
Holly’s “Raining In My Heart” is an
augmented chord. And, if you give the
song a lift at the end by going up a
semi-tone, the second Key-bar layout
seems to be more convenient. Other
songs, like “Kisses Sweeter Than
Wine” that go up a semi-tone each
verse, are very easy, and very effective,
but show my age!

The diagram in the previous col-
umns is the first way. Below is the
second way.

Peter can be reached at:

112 Radstock Road
Southampton, Hants

SO19 2HU United Kingdom
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New from Karen Mueller!

Celtic (utoharp

Book/CD from Mel Bay Publishing. 35 jigs, reels,
‘polkas, hornpipes, O’ Carolan airs, and more. Full
Autoharp tablature with standard notation and
- backup playing guide. CD features each tune
- played at a moderate tempo to listen and learn.

Send $20 plus $2 S&H per order to:

Karen Mueller + PO Box 80565
Minneapolis, MN 55408

“info at Karen’s web site: http:/shorock.com/folk/karen
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I’ve Had Such A Good Time,
Why Am I Crying??

Or: The Neurochemical, Physical and Psychological Aspects of Post-Festival Letdown

Wow!! Wasn’t that autoharp festi-
val great? You saw people you hadn’t
seen in years, you danced and played
into the night, you played stuff on your
autoharp you never thought you could,
you were a little scared about perform-
ing on the open stage, but by gum, you
did it and did great ...you even played
in a contest and didn’t do too badly for
yourself. And how about that jam with
all those great players? Did that push
you to new heights of autoharping, or
what? What a blast!!

But as you get home, clean out the
car, shake the dead earwigs and ants
out of your autoharp case, put in a load
of laundry ... it hits! you have an unex-
plainable, overwhelming sadness.
Nothing to be sad about, really ... your
family is healthy, the house is standing,
you still have a job, your spouse loves
you and the dog is happy to see you ...
everything should be fine ... but you
are not fine. You are feeling sad and
empty and needy and miserable, and
you can’t figure out why. You have
POST-FESTIVAL LET-DOWN (PFLD).

PFLD can be scary for people who
haven’t experienced it before. They
worry about whether they are suffering
from major depression. Also, they
sometimes feel guilty about being sad
when there’s nothing to be sad about.
If you understand that PFLD is a nor-
mal psychophysiological phenomenon,
you can be reassured that you’re really
“OK” and also you can use some strat-
egies to diminish it or prevent it from
happening.

Brain function depends on a fas-
cinating series of chemical reactions.
Whenever we move a muscle, hear or
feel anything, think a thought, or expe-
rience an emotion, little packets of
chemicals called “neurotransmitters”
shoot across membranes from one

nerve cell to another, bind on receptor
sites, and cause inflow and outflow of
ions which in turn causes electrical
charges to travel along sensory and
motor nerves and lots of other nerves
as well. All of this happens at lightning
speeds and in immense numbers of
cells simultaneously. Each nerve cell
has a miniature factory inside it that
makes these neurotransmitters out of
precursors (stuff we eat) so that there
will hopefully be plenty on hand each
time the cell is asked to “fire.” Also,
each cell has to constantly maintain its
membranes and receptor sites so that
there is room for new neurotransmit-
ters coming from the next cell up the
line, and so that it can respond by
pumping ions in and out and “fire” its
response to the next cell down the line
when called upon to do so. This self-
maintenance of the nervous system re-
quires some “down time.” We call that
“rest” and “sleep” and “inactivity.”
Now you’re beginning to get the pic-
ture ... essentially what happens dur-
ing a festival is that motor nerves,
sensory nerves, attention-maintaining
nerves, emotion-producing nerves and
thinking nerves are often busy almost
constantly. We rest little during the day,
and we often get very listle sleep. We
can often be emotionally quite in-
volved and our attention is always in
a high state of alertness. Also, we’re
using our muscles to play in very com-
plex ways for very long periods of time.
This leads to depletion of neurotrans-
mitters, sluggish nerve conduction, and
the end result is a feeling of listlessness,
sadness and emptiness.

Well, nobody wants to feel this
way. How do we prevent or deal with
PFLD? Well, first of all, knowing
what’s happening you can be reassured
and just “wait it out.” Within a few

by Cathy Britell

days, you’ll be fine again. Prevention
is possible but often requires some
compromise. One thing that happens
with experience is “training.” Your
nervous system actually gets used to
this kind of all-out activity and gets
better at handling it. Second, you may
want to pace yourself. Getting an ad-
equate night’s sleep at a festival is not
always feasible, but knowing when to
quit can be helpful. If you can sneak a
nap sometime during the day that will
help,too. Meditation (achievement of
theta brainwave state) has been said to
be useful in neurotransmitter repletion.
If you can get good at that (it’s really
quite enjoyable) you’ll tend to require
less sleep to keep functioning. Also
eating a nutritious diet with a balance
of carbohydrates, complete proteins
and good fats as well as good vitamins
will provide the precursors for a
healthy nervous system.

Probably the best way to deal with
PFLD is to “keep the festival going.”
That means giving yourself the oppor-
tunity to continually make music with
friends, learn new things, perform,
grow, and laugh, dance and play into
the night. Plan to get together with lo-
cal musical friends the weekend after
the fest. Hide the dirty laundry in the
closet, throw some chips and salsa on
the table, put out some lemonade, and
have a party. Go to local jams and song
circles. Keep performing at local open
stages, church and other opportunities.
Take the opportunity to invite your fa-
vorite autoharper or other musician to
come visit and set up a house concert
and workshop for him/her. When you
do this you’ll be less tempted to stay
up all night squeezing every last musi-
cal experience out of a festival, and
you’ll handle the stuff of the festival
with less stress on your nervous system



as well.

There are some things that can
actually make PFLD worse. In some
people, melatonin (an over-the-counter
herbal remedy sometimes used for
sleep) can precipitate severe depressive
symtoms under these circumstances.
Also, “kava-kava” (another herbal
remedy used for anxiety) can make
these symptoms worse. Alcohol is a
very significant depressant, as are
certain muscle relaxers, such as
Robaxisal, used by some musicians for
muscle aches and pains.

If you get PFLD despite all your
best efforts to avoid it, get out a good
novel and a big handkerchief, eat right
and get plenty of sleep ... you’ll be
better real soon. But if your symptoms
don’t go away after 2-3 days of good
rest and sleep, see your doctor. Your
problem could be due to something

o o o o o o
else. o o DA o o0

(Letters to the Editor continued from
page 1.)

our camping plans for the night.
Wouldn’t we like to go to a beautiful
place called Cape Croker, enjoy a rus-
tic camp site right on the rocky edge of
the beach — and make music?

Now, this was not exactly the mu-
sic ordinarily associated with the demur
autoharp. Two of the gents played gui-
tars, and one played a mouth harp at
the same time. The lady, Donna, played
a set of deep-voiced three-foot-tall
drums and her husband, Fred, sang with
a rich baritone, the songs of the 60s.

I took Heather and her autoharp
over to our campsite and gave her a
crash course in melody picking. Mi-
raculously, she had a thumb pick and
finger picks that had come with the
used instrument when she bought it
and they fit her perfectly, so she was
off and strumming in no time at all.
Furthermore, she’s very musical and
fell right into playing melody. Talk
about serendipity!

Willow Robinson had given me two
leftover complimentary copies of 40
at the end of the Evart Fun Fest — so
guess who has one of them now?

Alex Usher
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Doofus

What Did We Leave Behind?

Silver and Gold Two-Step * I Think of You
You Are My Flower * Fair and Tender Ladies
Maple Sugar » New Harmony
Jubilee * Pinedale/Nancy’s
Remember Me ¢+ Elisabeth’s Waltz
The Coo Coo ° Fairweather Friends
Blue Eyes Cryin’ in the Rain » Cedarville
and 5 more!

CD-$15 - Cassette $10 - Postage $1.50

Also Available
30 Old Time Songs and Tunes for Mountain Dulcimer an+: Autoharp

“True back-porcvh music .. All the selections are classic
... Clearly presented ... Highly recommended* ‘o
Carrie Crompton - Dulcimer Player’s News

Mountain Dulcimer Book - $15; Autoharp Book - $15
Companion Cassette Tape - $10; Book/Tape Set - $24
2 Book Set - $28; 2 Books/Cassette Tape - $36

Occasional #1 for Dulcimer (18 Old Time Tunes) - $8
Occasional #2 for Autoharp (18 Gospel Favorites) - $8
NEW! Occasional #3 for Dulcimer (18 Waltzes - $8
NEW! Occasional #4 for Autoharp (18 Waltzes) - $8
Postage - $3

Doofus Music (AQ), 56 Egypt Rd, Ellington CT 06029

“When I gwo up
I wanna be

an Orfey!”

17 inches, 2 1/2 #

5 chords, 18 strings
F/G/C/D/A $126

for fun?

for travel?

for children?
for Christmas?

Glad Moming Autoharps

Gordon Baker
1262 Elm Ridge Drive
Amelia, Ohio 45102

513 753 9457
glbaker@fuse.net
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IN THE BEGINNING..

In this article, I thought it would be
nice to tackle a new tune with a few more
chord changes and a different “dum dit-ty
strum” than the one taught in the last article.
I chose a Christmas tune that is familiar to
many.

For those of you who already know
this tune, it will probably be easier to begin
by singing or humming while you strum the
chords. Remember, the circled chords are
the only ones you play when you are pro-
viding accompaniment. Strumming the ac-
companiment will allow you to both locate
the chords and practice the new strum. Even
for those of you who may not know or
remember the melody, it is a good idea to
tackle a new song by strumming the chords
in the order that they appear so that you
can get used to where the changes come and

A New Dum Dit-ty Strum

each “dum” gets a whole beat and each “dit”
and “ty” gets a half beat, adding up to one
whole beat. If you count the measure the
way it should be played, you would count
“one, two-and, three.” The dit-ty part is
shown in a bracket (|_l) indicating that
this part takes one beat.

Below, I have shown you the strum as
it would be played on the first line of the
song. Each thumb stroke (shown as an up-
side down Y) is strummed from the low
strings toward the high strings. The first
thumb strum in each measure should begin
with the very lowest strings and continue to
the middle of the autoharp. The other
thumb strums should be played in the
middle section of the autoharp. Each “1
arrow” is played in the opposite direction
with your index finger on the middle section

by Mary J. Park

the thumb stroke that is written when you
come to the very end.

Something else that is new in this song
is a dotted quarter note. This first appears
in the first whole measure. It is the note
with the dot after it. This note gets one and
ahalf beats; therefore, in the tab this note
will be played as a pinch followed by a
thumb stroke. The eighth note (the note
in the measure with the tail) gets the other
half of the second beat. If you just think of
it as playing a pinch on the “ty” part of the
“dit-ty” rather than the “1 arrow”, then you
will have the idea.

I'hope you enjoyed this lesson and re-
member, if you have any further questions,
you can either contact me by writing to
Autoharp Quarterly, or you can email me at

dulcify@itol.com .
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where the chords are located on your auto-
harp. This is a three chord song except for
the one A minor thrown in near the end for
effect. Notice that in the second line there is
a “G*.” This means that when you are
playing accompaniment, you play that
chord at the beginning of the measure. When
you are playing the tune, you will begin that
same measure using a C chord in order to
play the “e”, which is not in the G chord.
You will probably find that this new
“dum dit-ty” strum pattern will be easier
than the last one. In 3/4 time, each measure
gets a “dum dit-ty dum.” Remember that

also. Once you have learned the line below,
you can apply it to the rest of the song.
Now that you have mastered the strum, you
are ready to play the tune. All of the notes
will be pinched with your thumb and middle
finger just as described in the last article.
You will notice that there are a couple of
places in the song where a “dit-ty” that is
played on a note held for two beats is
played the same way as you just learned in
the new strum pattern. Also, if you con-
tinue from one verse to another, you will
probably want to play this same “dit-ty”
for the last note of the song and only play
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Key: G - Played slowly
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Away In a Manger

Arranged by Mary J. Park
Arrangement ©1998
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Note: The "G*" in line two means that when you strum the chords as accompaniment, you play the G chord at the beginning

2. The cattle are lowing, the Baby awakes,

of the measure

But little Lord Jesus, no crying he makes.
I love Thee, Lord Jesus, look down from

the sky,

A stay by my cradle 'til morning is nigh.

3. Be near me, Lord Jesus, I ask thee to stay,

Close by me forever, and love me, I pray;
Bless all the dear children in Thy tender care,
And take us to heaven, to live with Thee there.
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The Evoharp

An Affordable Custom "Harp

Designed as a 15-bar ’harp, The
Evoharp may also be ordered in an 18-
or 21-bar configuration. People with
bursitis or arthritis take pleasure in this
’harp because of its weight, size and
action. Best of all, it retails for a little
more than a new Oscar Schmidt auto-
harp. A series of events, coupled with
my stylistic preferences, led to the de-
velopment of my own signature ’harp.

The obvious question is, “Why
doesn’t anyone make an economical
custom-built autoharp that incorpo-
rates all the things we love about the
old black A-model Oscar Schmidt?”
I’ve always appreciated the bright,
open sound of those chromatic "harps.
Unfortunately, their small, light weight
bodies and distinct timbre were lost in
the newer ’harps when Schmidt began

by Evo Bluestein

contemporary standards of craftsman-
ship and the wonderful qualities of the
old A-model. The highly-respected
builder, Tom Fladmark, agreed to the
task. Months later, after numerous dis-
cussions and dissecting a few A-model
carcasses, Tom produced a prototype
that we further amended. Finally, pro-
duction began for our first order of 22
Evoharps for an elementary school in
Central California.

Reflecting on this past year of R&D,
I realize, now, that the Evoharp was
many years in the making. Back in the
’80s, when I taught at a local music
store, the Oscar Schmidt rep asked me
why people out here were requesting
12-bar *harps. I explained that after
learning my style and hearing my ratio-
nale for the old "harps, my students

ticular sound on the autoharp. Prior to
the summer of *77 though, I’d never
paid much attention to either Kilby or
the autoharp. All that changed, one day,
when my father asked me to teach
autoharp at his summer folk institute at
Fresno State (CSUF). I decided I had
better learn how to play.

A week beforehand, I listened to
the two Folkways autoharp Ips that in-
cluded Kilby Snow and did my best to
emulate his style. I was already an old-
time musician playing fiddle, mandolin,
banjo, dulcimer and guitar. When I
heard Kilby’s autoharp, I realized his
music was as intriguing as any of the
Appalachian masters of the more popu-
lar instruments.

Kilby’s music reminds me that the
blues is inherent in oldtime and blue-

producing the B and C models. The A-
models went | 3
out of produc-
tion in 1972.
In recent
years, I have
been hired by
school dist-
ricts for long-
term inservices.
For these con-
tracts, they
purchase my

had no use for what the stores were

instructional

grass Instruments are designed in dif-
: ferent ways that
permit unique
techniques of in-
dividual expres-
sion. We can’t
bend notes on
the autoharp too
easily, nor can
x| we slide up or
| | down to a note.
| | The chromatic
drag note is the

...first order of 22 Evoharps for an eleentary scol in Central California...

most sensible

videos, books and used ’harps. Acquir-
ing enough of the only "harps I be-
lieved in, and modifying each one to
my specifications, became quite an un-
dertaking.

Restoration involves scraping off
years of crud, replacing and tuning
strings, lowering the 12-bar chord as-
sembly, and adding felt under the lids
to quiet the action. Many had to be
glued and clamped under the end cover
where they tend to separate. Some of
the "harps were so far gone, I used
them only for parts.

After modifying over a hundred
A-model boxes, I began to seriously
consider which custom builders could
create a new “harp that would reflect

selling new.

I still encourage people to play the
old A-models, and my students know
where my preferences lie. With the
black 12-bar ’harps, you can really
play all the way across to the high
strings for rhythm and especially
melody (after lowering the chord bar
assembly). Those ’harps, in fact, have
greatly contributed to my own style,
which was almost completely inspired
by listening to Appalachian musician
Kilby Snow.

If you are familiar with Kilby, you
know he played the A-model harps in
a style that could be likened to blue-
grass. He was exceptionally inventive,
and no one had ever achieved that par-

answer to achieving something like a
blues slide. Kilby refined this tech-
nique, and it was one of the character-
istics of his playing that inspired me.
Eventually, I determined my own style
and began using the autoharp in perfor-
mance and recordings.

Today, I’'m very excited to offer an
instrument that is both an exceptional
entry-level *harp and an excellent
choice for accomplished players. I am
truly grateful to Tom Fladmark for his
expertise, understanding and crafts-
manship. We’ve had an excellent re-
sponse to the Evoharp, and players like
the combination of big sound, light
weight and craftsmanship.

(See Evo'’s ad on page 8)
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Sunday, September 10 — Winfield 57

2 pm: The sign at the Pratt, Kansas city
limits had proclaimed that this town
had been the home of three Miss
Kansases and a state champion high
school football team. I ponder about
what these beautiful and talented folk
might be doing today as I drive out of
town, on through Medicine Lodge, and
am jolted out of my reverie by a green
sign with “Winfield 57” on it ... the
first real evidence that I’'m going to
GET THERE ... to Winfield ... in 57
miles ... about an hour! I had left Se-
attle 10 days earlier, driven through
California visiting friends, through the
snow over the Sierras, down to Las Ve-
gas for a meeting, then up through
Utah and the beautiful Rockies, and
now I’m finally going to experience
WINFIELD!

3 pm: First impressions: HOT... BIG..
...FRIENDLY...HOT...CROWDED...
and did I say...HOT? As I check in
and look over the rows and rows of
RVs, cars and tents, I have serious
misgivings about ever finding the kind
folks of OTTER "HARP HEAVEN who
are saving a camping and parking spot
for me. Armed with a map downloaded
from the internet, I drive in ever-wid-
ening circles, straining to see through
the forest of motor homes, trailers and
tents. As I begin to wonder whatever
possessed me to come to this place, I
spot Chuck Daniels motioning me to-
ward a roped-off parking space under
the friendly OTTER. Whew! Exchange
hugs all ’round, deposit the instru-
ments in Barb Barr’s RV to keep them
from cooking, drag out the camping
gear, inflate my “princess-and-the-pea”
air mattress and pitch the tent (over
about 2 hours fortified by 2 quarts of
water). I’'m still not quite sure I'm go-
ing to like this, but I've driven a LONG
way, so figure I might as well give
having a good time the best chance I

can.

8pm: After sunset, the place is trans-
formed. The hot, frenetic day is re-
deemed by a glorious, velvet, soft,
beautiful moonlit night. The lights come
on. Lights of all colors and descrip-
tions. And the music begins. Beautiful
soft singing from the Metaphysical
Camp, wonderful magical stuff at the
Harpies’ Camp down the road, and an
almost symphonic sound from a huge
and growing jam of familiar fiddle
tunes at the Carp Camp across the
street. After bidding the Otter *Harp
gang goodnight, I mosy on over there,
sit down and play along for awhile, ab-
sorbing the lush, tuneful sound ’till my
eyelids get heavy. Retire to the tent and
fall asleep to the sweet Carp Camp tune
cycle, thinking, “Yes, this is gonna be a
good time.”

Monday, September 11 —
SPONTANEAC???

2 am: Ah, the joys of being an “older
camper.” Nature calls at 2 am and you
simply must answer. I stumble out of
my tent in the general direction of the
portapotties and into the arms of a
man. As [ hug him back, I realize it’s
Adam Miller who is just arriving from
a very late flight, so I figure I'm re-
deemed from being known as “the
woman who blindly and indiscrimi-
nately hugs anybody in her path while
half asleep.”

9am: Excellent lattes at the espresso
stand. Greg Schneeman is hanging out
over there with his bowed psaltery, so
we play a few of our old tunes on psal-
tery and autoharp. Greg seems to have
this penchant for turning me into a
street musician wherever and when-
ever we’re together.

Ipm: Too hot to do anything but sleep.
Thank goodness for friends with air-

by Cathy Britell

conditioned RVs.

8 pm: I simply must wander around
and experience this place. Stage 6 ...
hmmm ...I thought there were only four.
Who are these guys? Four people do-
ing classical, Gospel, folk, bluegrass
verging on rock, swing tunes... and this
bass player...this bass player is mag-
nificent. I sidle up next to him and just
watch his fingers fly across those im-
possible arpeggios and runs and even
melody breaks. I note the startled look
on his face as he notices my interest,
and reassure him at the next break that
I’'m not stalking him...just a bass play-
er soaking it all up. This guy is Leo
Eilts, the band is Spontaneous Com-
bustion from Kansas City, and I'm a
brand new fan... or as Leo puts it,
“Spontaneac.” This, to me, is the best
of music...taking what has gone before,
making it your own, adding some orig-
inal stuff, joining up with good friends
and taking the music for a ride wher-
ever it brings you. I must admit to
quite a few hours spent at Stage 6,
listening and watching, jamming, yak-
king, learning. Yup, I’'m a Spontaneac
in the worst way. Much of the night is
spent here with a trip to Stage 5 and a
walk about the Pecan Grove just to see
how the night is unfolding over there.
A fascinating little city, this.

Tuesday, September 12: WINFIELD
TIME

12 noon:I hear the autoharp workshops
by Karen Mueller and Drew Smith were
fantastic, with good attendance, but I
am in no condition to do anything like
that. I get myself up and shuffle over to
the Swift-Grier camp to shell some

beans... a Winfield tradition having to
do with a family that has the largest
seed catalogue in the world and pre-
serves historical varieties of beans. A
nice time to sit and chat and meet new
people and...shell beans. Time stands
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still. People move slowly. We all drink
a lot of water.

8 pm: We have a “critical mass” of
autoharpers at last...enough for a little
jam and singaround. Bryan and Kate
Bowers and Dan Duggin arrive...good
to see them. The jam goes along for
awhile, but some of the folks from town
go home, and the night is still young.
The Hammerheads have arrived. Some
very fine hammered dulcimer players
set up camp down the road. Really nice
folks playing familiar tunes at a nice
pace. I am thrilled to watch one of my
HD heroes, Rick Thum, in action. His
approach to fiddle tunes is simply
magnificent, and I’m torn between
playing along and just watching and
listening to this master of the HD.
They stop around 1a.m. and I head back
over to Stage 6 and soak up some more
progressive bluegrass at its finest.
Wandering back toward my tent, I
stumble upon a little jam with a bass
lying on the ground. I ask if I can play
along, and everybody smiles and says,
“by all means...the bass player has
gone to bed”...so I just had a lovely
time plucking away to waltzes and
cowboy songs late at night with some
nice folks whose names I’ll ever know
but whose gentle sweet music I'll re-
member forever.

Wednesday, September 13: Otter "Harp
Heaven

10am:I have the pleasure of “helping”

Bryan Bowers with a beginner’s work-

shop (more like watching and learning

and admiring). This guy is a master at

teaching and inspiring new autoharp-
ers. He makes each individual feel as if
they were the most important person in
his life and that teaching them how to

play the autoharp is his only concern.
Always lots to learn here.

8pm: A nice autoharp jam/sing fol-
lowed by relatively early to bed, in
preparation for the day to come.

Thursday, September 14: CONTEST
DAY

10am: Otter *Harp Heaven is quiet ex-

cept for the sounds of tuning here and
there, some soft conversation, a little
playing. At about 11, we all gather up
our instruments and walk over to Stage
4, to draw our numbers and show our
stuff. The atmosphere is friendly and a
little excited, but nobody seems too jit-
tery. There are 12 people registered for
the contest, but only 9 show up. The
officials decide to go for two rounds
since the requisite were registered, and
might yet appear. I am number 10, al-
most at the end. As I watch, I am par-
ticularly impressed that everyone plays
well. The one contestant who seems to
me to stand out is Les Gustafson-Zook.
I’ve never heard him play so well. His
tunes are very difficult, very well-ar-
ranged, played with speed and accu-
racy and grace and feeling...and sim-
ply a delight to hear. My turn. The
crowd is friendly, the room is not too
hot, the monitors are nicely balanced...
I'm a little shaky on the slow parts, but
both tunes come off nicely. That’s what
I want from the contest...to play some
well-arranged tunes well. I am a little
disappointed that I don’t get to do the
other two...but not everybody could
make the finals, and those who did
deserved it. It is a nice surprise for me
to have a number of people from the
audience, most of whom I don’t even
know, come and tell me how much
they enjoyed my playing and appreci-
ated that I’d done some stuff that no-
body has ever done on the autoharp.
That, and seeing people who are very
dear to me and whose playing I really
love win makes the contest an all-
around success for me. The great thing
about the autoharp contest at Winfield
is that you simply can’t lose. I reflect
on how wonderful it is to have all
these great players as friends.

3pm: LET THE FESTIVAL BEGIN!
Barb and I go up to the cool grand-

stand, eat some ice cream, and stretch
out for a nap while listening to “No

Strings Attached”, and then the beauti-
ful, magnificent mind blowing guitar
work of Steve Kaufman. Listening to
Steve, believe it or not, always gives
me new inspiration for stuff to do with
tunes on the autoharp or hammered

dulcimer. He has become a friend

through producing his concerts in Se-
attle, and it was a pleasure getting to-
gether with him and his family and
seeing him in his element at Winfield.
Then I picked up my chair and listened
to Karen Mueller’s always wonderful
set on the way back to Otter "Harp
Heaven and the evening’s jamming.

Friday, September 15:LISTENING,
LEARNING, AND LOVING THE
MUSIC

I have always been in love with the
playing of guitarists Pat Kirtly and
Beppe Gambetta (who isn’t) and it was
a delight for me to see them in person
for the first time. And of course John
McCutcheon whom I’ve seen many
times, but who has a special chemistry
with Tom Chapin with a result on stage
that is simply elegant. And “Cherish the
Ladies.” This was the first time I’d
ever seen them in person. And
“Marley’s Ghost.” And Byron Berline!
What a fiddler! What a band! Mean-
while, back at the ranch, Gregg shows
up with two bowed psalteries, and he
and I and Karla have a bowed psaltery
jam (the first ever recorded, I think),
with Drew adding some wonderful
autoharping. And later some more
autoharp jamming, and then Barb and I
put on our dancing shoes and greatly
enjoyed a contra dance at Stage 4 with
the Plaid Family...what a treat! After-
ward, we wander over to the Pecan
Grove and past the man-made pond
with croaking plastic frogs, through
the covered wagon bridge and into the
Bluegrass Cafe...where of all things,
there was a lonely unoccupied bass...

Saturday, September 16: THE
HORDES DESCEND

Well, if I thought the place was
crowded before, that was nothing com-
pared to Saturday. People all over the
place. Venues filled to bursting. Jams
crowded. Time to chill out, enjoy the
concerts, crafts (absolutely beautiful
by the way) and friends. We all went
down for Bryan’s Saturday night show,
followed by an amazing set by Beppe
who had Dan Crary as a guest, fol-
lowed by an even more amazing show



by Tommy Emmanuel, great Aussie
guitarist who does stuff nobody else
does. Went back to the camp for a
short break to find Jo Ann Smith sit-
ting there playing tunes, taking a break
from intense mothering of her dear
new baby. I took out a "harp and
started playing with her, and suddenly
we were joined by flatpicker Randy
Rodgers (1st place winner in 1990)
and another equally skilled guitarist
friend. We had some jamming the likes
of which I have seldom experienced.
After a couple of hours, we went on to
new things...I went over to see con-
certs by Mike Cross, John McCutcheon,
Cherish the Ladies...and then the fun
began. All the performers showed up
at Stage 5 (the “open mic” stage) from
midnight on for an absolute free-for-all.
I watched in wonder and awe until
about two, then wandered back toward
home, to find a bunch of autoharpers
winding up a jam with the hammered
dulcimer folks, sang a closing song
with them, and went back to enjoy the
Carp Camp jam for awhile before turn-
ing in.

Sunday, September 17: GOODBYE,
WINFIELD, SEE YA NEXT YEAR!

I have visions of being there in my
little yellow tent after everyone else
had pulled out, with tears in my eyes,
calling, “Come back, come back...I'm
not done yet!” So, decide to leave early
in the morning. As I come out of my
tent, a hand comes out of the door of
Bernie Buller’s trailer with a warm,
wet washcloth, “for your face, madame.”
Then a glass of orange juice. And a
bowl of granola. (Hey, you single
ladies...this is a guy to KNOW!) I
pack up and load up the car, hug every-
one goodbye and slowly drive out of
the gates for the last time this year.
Schneeman is riding along as far as
Denver and so we sing a little
“goodbye Winfield” song as we head
down the road. And listen to the pre-
liminary mix of his new CD. Life is
good. I'll be back!

LLLbbLbLbilLly

AUTOHARP PLAYERS
Would you like to play any chord?

You can with the NEWTON
KEYBOARD AUTOHARP. Maj,
min, aug, dim, sus, 6th, 7th,
9th, m6, m7, m9, & All others
and play single notes.

Some finished models are
Available $325 (using used
autoharps.)

Kits to convert your own
autoharp $95

Installed on your autoharp $195

NEWTON ENGINEERING
6012 Green Valley Dr.
Knoxville, TN 37914

(423) 522-3227

fax (423) 525-2876




That Doggie in the Window, and Puppy
Love! Lack-a-mercy on me, how can we

W top that?

FROM

‘HARPLAND

by Mary Unbarger
Ifyou have news youwould like to share
withyour "harper friends, send it to Mary
Umbarger, 114 Umbarger Road, Harmony,
North Carolina 28634-9300; oryou can
email Mary at Maryonharp@ YadTel.net.

Hi! Iread something awhile back
that deems repeating. Dr. George Petrie, a
collector of Irish tunes in the early 1800s
said of music: “In the hours of worldly
trials, of cares and sorrows, L have felt its
power to soothe and console, to restrain
from the pursuit of worthless and debasing
pleasures, of soul-corrupting worldly am-
bitions destructive of mental peace, and
to give contentment in a humble station.”
Beautiful!!!

Just so Stew Schneider’s mule, Aunt
Sukey, will get the full meaning of this, let
me interpret in simple terms. Aunt Sukey,
darlin’, “If you really have a hankerin’ for
music, it will make all your troubles
smaller, keep you out of trouble, keep

-your mind cool and you will make the
Carnation Contented Cow look like a
basket case!”

With all this in mind, let’s just tune
up and play our autoharps — any key,
any “harp, any tunings!!

"Harpers on the go! :

{~4. John Dallas reported from Germany
that he played a solo gig —a private party
where they wanted some Irish music. He
showed up with concertina, banjo, guitar
and autoharp. He says that the Germans
there did not know the autoharp. They had
no fond memories of primary school music
lessons on it, nor did their grandmothers
play them. They liked the autoharp and
were really curious about the instrument.
He had to play an encore for someone who
had been in the kitchen during his "harp
set—everyone said, “You gotta hear this!”
Good work, John.

f4. This is one for the books — Karen
Stevenson was hired to play her *harp at
adog’s birthday party!! The birthday boy
was a St. Bernard that had just turned one.

The cake was in the shape of a bone and
everyone loved B-I-N-G-O, How Much Is

f4. Sydney Hollandsworth has taken a
wonderful trip with her Radford Univer-
sity choir. They left Friday the 13thfora
ten day tour of Russia and will spend
some time in Moscow seeing the sights
and singing. I wonder if she took a "harp?
{~4. Verla Boyd and her church band,
which includes two autoharps, played
again for some mentally handicapped folk
in a town near them. Isn’t that a worth-
while mission?? Verla, husband James and
some friends also had a chance to jam with
Maurice Dill. She says that Maurice was
great. He gave them information and tips
to improve their technique. To quote Verla,
“It is always a special treat to gather with
friends and share our lives and the music
we love.” — And right she is!

{4. Laurie Searle and friends performed
at the Campbell Folk School’s Fall Festi-
val. “We did this,” Laurie said, “for the
fun of it.” And fun it was! All of the per-
formances were not perfect, but she said
you could just see enjoyment on every
face there. That is what it’s all about.

{~4. Charles Whitmer is settled now in
his new teaching position at Camp Zama,
near Tokyo, Japan. He has met a Japanese
autoharper, Taeko Ikegaya, and just raves
about her playing! He was to meet with a
gathering of 11 autoharp groups that were
meeting to meet Aim. [ haven’t heard any-
thing about that meeting, but I'll bet it was
awesome!!

f4. There has been only one “sighting”
reported. A movie, “The Wedding”, from
the 70s on AMS, starring Carol Burnett,
had a scene in a garden. Children were
playing when suddenly was heard and
seen a fleeting glimpse of a child playing
what sounded like Like a Bird On a Wire.
Thereporter couldn’t find anything in the
credits to shed light, but said the playing
was excellent and clean.

f4. Not everything is on a happy note.
Elliott Fruman, friend to all who knew
him, and special buddy of Beryl Martin,
was diagnosed with lung cancer just after
MLAG in July and died on September
6th. A memorial service was held for him
in the home of Linda Smith on October
15th. This was a celebration of Elliott’s

life with music and fellowship — as he
would have wanted. I’'m glad they took
George Petrie’s advice and used music
to soothe their hearts.

f4. Alex Usher reports she and Rich at-
tended Mule Days in Perry, Missouri. She
is gathering material to include in her up-
coming concerts for the Missouri Humani-
ties Council. Busy as always, Alexhasa
new CD due out very soon. It is titled
Heathery Isle. In addition, she has anew
book for Mel Bay which will be out next
summer. The Boston Museum of Fine
Axts has an exhibit, “Dangerous Curves —
the Art of the Guitar” which includes a
double-bodied one-necked guitar lent to
them by Alex.

f4. Anita Roesler will be teaching teach-
ers the art of the autoharp for the state of
Oklahoma’s arts programs. We know she
will do a great job. By the way, this is the
second time she has been asked to do this,
so we know she made a good impression!!
f4. Denise and Brian Albriton have a
new CD out. It is titled “WE could.”
Denise plays autoharp and Brian plays
guitar and they call themselves “Cocanut”.

f4.According to Joe Cline the Fries (Vir-
ginia) Volunteer Fire Department reported
the largest Saturday night crowd ever at its
34th Annual Oldtime Fiddlers and Blue-
grass Convention. Autoharp competition
winners were: 1st, Joann Redd ; 2nd,
John Hollandsworth ; 3rd, Bobbi Rob-
erts ; 4th, Evelyn Farmer ; Sth, Peter
Evans of Berlin, Germany. Kathy
Hollandsworth placed 4th in the dulcimer
competition and Evelyn was given the
Henry Whitter award for best all-around
performer.

f4. L really do like to end on a happy
note! Mistress Hannah Renee Smith
arrived to be a joy to her parents, JoAnn
and David Smith and siblings on July 13,
2000. What a joy to know we have an-
other generation of prospective autoharp
players coming up! CONGRATULA-
TIONS!! By the way, Hannah has already
attended her first Winfield Festival!

Have a great autumn! Remember what I
tellyou, “Music is the golden thread that
weaves it 5 beauty through the tapestry of

our lives.” M
“ry
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Brother John (2) C

N4

c /7 /1 17
Are you sleep - ing, are you sleep - ing ?

c /7 7/ 77
Bro - ther John, bro -ther John;

[C /1L/ 711/ [/ [C J1[/ /117 /

Morn-ing bells are ring- ing, morn - ing bells are ring- ing,

C [ A
Ding, dong, ding; ding, dong, ding.

In The Evening By The Moonlight (2) G
N4

[G/] G / EmEm G7 / /
In the eve - ning by the moon - light,

[D7 G711 € / / DI[G /]//
You could hear those voi - ces sing-ing.

[G/] G GEmEm G7 / /
In the eve-ning by the moon - light,

[D7G7] A7 / / Em [D7 /] //
You could hear those ban-jos ring -ing.

[G/]1G / Em [/ G7/ //
How the old folks would en -joy it,

[(G7TD7] C/ /| DI[G/]//
They would sit all night and lis - ten

[G/]1G/C G / A7Em D7 / G
As we sang in the eve - ning by the moon - light.

For The Beauty Of The Earth (2) G
\4

G[D7G]D7 GC / G/

For the beau-ty of the earth,

C D7 G CGD7 G/
For the beau-ty of the skies,

G[D7G]D7 G C /| G/
For the love which from our birth

CD7 GC G D7G/
O-ver and a-round us lies,

G DI G/ D7 / G/
Lord of all to Thee we raise

C DI G C G D7 G/
This our hymn of grate - ful praise.

Forthebeauty ofeach hour
Ofthe day and of the night,
Hilland valeandtree and flow’r,
Sunandmoon and stars of light,
Lord ofallto Thee we raise

This our hymn of grateful praise.

Forthejoy ofhumanlove,
Brother, sister, parent, child,
Friends on earth and friends above,
Forall gentlethoughts andmild,
Lordofall to Thee weraise

This our hymn of grateful praise.




Autoharp Songbook

©2000, Stonehill Productions

As With Gladness Men OfOld (2) G

N4
G[//] D G C D7 G/
As with glad - ness men of old

c / G C D/ G/
Did the guid -ing star be-hold;

G[//]D G C D7 G7/
As with joy they hailed its light,

c / G C D / G/
Lead-ing on-ward, beam - ing bright;

G / /! [ D | G/
So, most grac-ious Lord, may we

c/ G CGDG/
Ev-er-more be led to Thee.

As with joyful steps they sped
Tothatlowly manger bed;
Thereto bend theknee before
Himwhomheavenand earthadore;
Somay we with willing feet
Everseek Thy mercy seat.

Asthey offered gifts mostrare
Atthatmangerrude and bare,
Somay we with holy joy,

Pure and free from sin’s alloy,
Allour costliest treasures bring,
Christ, to Thee, ourheavenly King.

The Friendly Beasts (3) D

4

D /A7 D/ [/ A7/ |/ DI/
Je-sus our bro - ther kind and good

D // [/ G/[//1AT | D/
Was hum - bly born in a sta - ble rude;

[D/rY 7/ 1 G/ DA77/ [/ DJ//
And the friend - ly beasts a-round Him stood,

D / G D/ Bm Em/ A7 D//
Je - sus our bro - ther kind and good.

“T”, said the donkey all shaggy and brown,
“Icarried Hismotherup hill and down;
Icarried His motherto Bethlehem town.”
“T”, said the donkey all shaggy and brown.

“1”, said the cowall white and red,

“I gave Him my manger for His bed,;

I gave Him my hay to pillowHis head.”
“1”, said the cowall white and red

“I”, said the sheep with the curly horn,
“I gave Him my wool for His blanket warm;
He wore my coat on Christmas morn.”
“I”, said the sheep with the curly horn.

“T”,said the dove from theraftershigh,
“Icooed Him to sleep that He would not cry;
We cooed Him to sleep, my mate and I.”

“T”, said the dove from therafters high.

Thus every beast by some good spell,
Inthe stable dark was glad to tell
Ofthe gifthe gave Emmanuel,
Thegifthe gave Emmanuel.
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RECORDINGS

TAPES$10-CDs $1S

Tina Louise Barr

Breakin’ Tradition(cass./CD)
Bryan Bowers

For You (cassette only)

Home, Home Onthe Road
(cassetteonly)

RozBrown

Just Kiddin’ Around(cass.only)
Where I'm Bound(cass. only)
Christmas Images f(cass.only)
Bill Clifton

Autoharp Centennial Celebra-
tion(cassetteonly )

Julie Davis

Journeytothe Fluted Mountain
(cassetteonly)

Heart Full of Song (cass. only)
Mike Fenton

Autumn Gathering A (cass.)
Les Gustafson-Zook

Gather Atthe River(cass./CD)
Skipto My Lou (cass. or CD)
Cascade Noel A (cass. only)
Lindsay Haisley

(Auto) Harps Alive (cass. only)
String Loaded( cass. or CD)
Harps and Hammers (cass/CD)
Christmas Onthe Autoharp L
(cassetteonly)

John Hollandsworth

A Mountain Music Sampler
(cassette only)

Pickin’ Time (cassette only)
Mountain Fling - Overthe Edge
(cassetteonly)

David Kilby

Back Porch Favorites (cassette
orCD)

Autoharp Praise (cass. only)

Alan Mager
Hearthe Colors (cass. or CD)

June Maugery
Shining Bright Like Gold(cass.)

Y J ' Attendsveille (CD only)

Mary Lou Orthey
Memories - Songs From Home

(cassetteonly)

Judie Pagter w/Country Ham
Country Ham(cassette only)
Old Country Church(cass.only)
The Old Cane Press (cass/CD)
Carpenters Mill(cass./CD)

I'll Be Leavin’ (cassette only)
Old Time Mountain Music
(cassette only)

The MarketPlace

Songs Of Mother and Home
(cassette only)

Songs Of Yesterday(cass. only)
Richard Scholtz

InThe Air(cassette or CD)
For children from 6 t0 96
Cockroach Party(CD only)
forkids

Late Night Conversations (CD)
Ivan Stiles

Rounding Pickering Bend
(cassette only)
MaryUmbarger

So Many Tunes...So Little Time
(cassetteor CD)

As You Like It (cassette only)
Christmas As You Like It A
(CDorcassette)

The DeBusk-Weavers

Pure and Simple (cass. or CD)
Echoes Ofthe Past, Vol. 2
(cassette or CD)

Gospel Quartette Favorites
(cassette only)

Keeping Up WithTradition
(cassette only)

Meg Peterson’s tuning tape.
(cassette only)

4 Denotes Christmas music
Y Denotes new item.

BOOKS

& ChromAharp $17.95
cassette $9.95
Hymns For the Autoharp 69
popular hymns and Gospel
songs. $7.95
Let’s Play Autoharp Forbegin-
ners. $6.95
FunWiththe Autoharp Forbe-
ginners $4.95
YouCanTeachYourselfAuto-
harp Bookonly $9.95
Book w/cassette $18.95
Book w/CD $17.95
PocketbookFor Autoharp A
pocket size book with chords

and playing tips. $.95
Christmas Carols for Children
A $5.95

Songs of Christmas for the Au-
toharp 4 $5.95

AQ43

% Heavy duty folding music
stand Infinitely adjustable.
Comesin brightcolors ofred,
blue, green, yelowor white.
$20
* Carrying case forabove
stand (will hold Ultra "harp
stand, also) Choice of quilted
cottoninassorted florals or
jo1ETI1T8 (o 11170 RO——— $8
Embroidereddenim.........$10
Bothhave drawstring closure.

VIDEOS

Easy Autoharp for Beginners
by Carol Stober. Clear, easyto
understand step-by-step les-
sons. $29.95
Melodic Autoharp by Carol
Stober: melody playing, ear-
trainingtips, tablature and
notes. $29.95
Beginningthe Appalachian Au-
toharpby Evo Bluestein. The

Meg Peterson

four main steps that make up

K Teaching Music Withthe Au-  EVO’s style. $40
toharp $9
K Parade Series #3 - Hymns MISCELLANEOUS
$5
Joe Morrell Foldin nllu.sic stand Holds
Bluegrass Favorites; Vol.1,2,3 ~ YOurmusicin place. ~ $12
Words and chords for 100tunes ~ Carrying case forabovestand.
in each. $4.95 each . o $5
Gospel Music Favorites $4.95 ~ Slider Strap helps distribute
Mel Bay Publications the weight ofthe "harp. Comes
Theory and Harmony for Every- inblack, royal blue, red, purple,
one $7.95 tan. $27
Complete BookofTraditional ~ Guitarstrap buttons Forat-
Country Autoharp Picking ta'chmgShderStrap.Twoneeded
Rhythm, melody picking for Silvercolor......... $.80each
Old-time and Bluegrass styles. Brasscolor.........$1 each
$17.95 UltraFold-away The perfect
cassette $9.95 tag-a-long autoharp stand.
Complete Autoharp Songbook Sturdy afld compact.  $22
Bluegrass, folk, hoedown, cow- Mountain Laurel Autoh_a_.x;g
boy and children’s songs. plans Complete plans and in-
$17.95 structions for building your own

Complete Methodfor Autoharp

autoharp $15

PICKS

ProPik metal-plastic thumb
pick. Lrge.,Med., Sm. $4each
RESO Splitwrap brass finger
picks. Angled toward little fin-
ger. Largeormedium $2.50 each
RESO Splitwrap brass finger
picks. Angledtoward the thumb.
Sizelarge ormedium $2.50 each
RESO Splitwrap brass finger
picks. Sized for children orla-
dies with small fingers.$2.50 ea.
F-Tone finger picks Justthe
outerrim of the pick, Leaves
padsoffingersexposed. Large
or medium. $2.50 each
Kelly “Speed Picks” Thumb
picks. Light, medium, heavy.

$.90 each
Kelly “Slick Picks” Thumb
picks. Light, medium, heavy.

$.90 each
Dunlop metal finger picks
.015,.018,.020and.0225
gauge. $.85 each
Dunlop plastic finger picks
Large ormediuim. White.

$.80 each
Dunlop plastic finger picks
Large ormedium. Clear

$.80 each
Alaska picks Plastic.Fitover
andunder fingernail. Large or
medium. $2 each
Alaska picks Metal. Fitover
andunder fingernail. Large or

medium. $2.50 each
Herco “Bug-a-blue thumb
picks. $.65 each

Felt picks Flat triangular picks
withatapered edge. $.80each
Ernie Ball “Picky picks”

cometoapoint. $.85each
4 Christmas music
% New item



utobarp MarketPlace Order Blank

uarterly,

The International Magazine Subscribers: Take 10% off your order,

Dedicated to the (except subscriptions)
Autoharp Enthusiast

Back issues are available EXCEPT: Volume 1, #1; Volume 2, #4; Volume 3, #3; Volume 6, #3 &

#4: Volume 7, #4 ; Volume 9, #3 ; Volume 10, #1 & #2. When ordering back issues, please specify
Volume and # or Year and Month. Back issues Volume 1, #1 up to and including Volume 10, #3 are $5
each (this includes postage).Volume 10, #4 to the current Volume are $6 each (this includes postage).

NAME: DATE
ADDRESS
CITY STATE ZIP +
Quantity Description Price Total

Merchandise total

Autoharp Quarterly magazine is published AQ subscribers deduct 10% (except subscriptions)
4 times a year and mailed First Class the first
of November, February, May and August. Sub total
Subscription rates are: Shipping: o

(including New Zealand and Australia) If order totals over $50 — $4 Shipping
Price includes postage. Overseas, add $4 additional -
Gift subscriptions are available. Addshifsmine o AQ subscription
Subscrinti ke Flaced shipping charges on

ubscriptions may be placed on FRE T

order blank at right. or ght. GRAND TOTAL

Method of payment: [] Check or money order (US funds, please) (] Visa (] MasterCard [J American Express

(TTTTTTITITI T i i iq] (I 1T1]

Card number Expiration date: month/year

Your telephone number in case we have a question about your order. - -

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056-0336




CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Stonehill Productions.
Adwillappear innextavailable issue after
receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS AND SERVICES

UNIQUE BI-DIRECTIONAL FINGER-
PICKS. Handmade, brass. $6 per set (3) plus
$2 s/h. Specify lg., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046 : 913 749-1125

HURDY-GURDY, THREE STRING DIA-
TONIC made by George Kelischek.
Approximately three years old. $1500 with
case, plus shipping and insurance. Ivan
Stiles, 610 935-9062 or pickeringbend@
worldlynx.net

Your ad could be
here!!

For only 35 cents a word
~you could sell that
autoharp-related item!!

PUBLICATIONS

DULCIMER PLAYERS NEWS, est. 1975.
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1 yr.
(4 issues) US — $20, Canada — $22, other
countries — $24. US funds please. Dulcimer
Players News, POBox 2164, Winchester, VA
22604. 540 678-1305.

EDITORIAL & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions mustbe in
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail: aharper@weir.net and
info@autoharpquarterly.com

Web site:www. autoharpquarterly.com

Andy’s Front Hall.......c..cooiiiiiiiiiiiieiieir ettt e 7
Autumn, Wind .

Barr, Tina Louise
Bluestein, Evo....
Doofus Music.................
Dubbert, Carey................

Elderly Instruments...........c..........
Fladmark Woodworks
Glad Morning Autoharps
Great All-American Autoharp EMpPOritm.......ccccevveieineveeeceneerereeeerereeeereveennens 23
HerT, MIKE..c.vveieeieeccie ettt st s e e e et e e e e e e e e e e e e e eeeneeannen 39
Leigh, Bonnie..........cccooveeriennicnecinencnsneneeene, SRR 15
Melody Music and Harp Center of HOUSEON .......cceevuevieereneerereeeieeeeeeevceeeen.
Muellet, Kateh. .cmmosmmmusimss s

Newton, Bill.............
Old-Time Herald .........
Orthey Instruments......
Orthey, Mary Lou........
Stiles, Ivan.........
Stober, Carol .........c.cceevevennene
ZephyrHill Autoharps

Gife Contificates avadtabte i any
amount. We will send ct, or you can.

Coming Soon to-the Autoharp Quarterly® Market Place!

The Autoharp Owner’s Manual
Everything from Maintaining to Building an Autoharp

Compiled and Edited by
Mary Lou Orthey
Designed and lllustrated by
lvan Stiles

Approximately 150 pages
covering many of the topics
autoharpers need to know:
* Maintenance

* Tuning and Chords
* Conversions

* String Schedules

* Add-Ons

* Mechanics

* Performance

* History

Compiled and updated
from the first nine years
of Autoharp Quarterly®
magazine. Look for it
soon in the AQ

Market Placel
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 Isthis any way to practice the autoharp??................LucilleReilly says ABSOLUTELY!




