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Dear Readers:

Well, the festival seasonis drawing toa
closeandit’s abouttime to pick a spot to hi-
bernate and start practicing up those new
songs fornextyear. 'm glad I got the chance
to see some of youand exchange ideas and
pickalittle.

Isitmy imagination (or wishful think-
ing) or are our numbers growing larger and
larger each day? Do you suppose the day
will come when everyone will knowwhatan
autoharp is and not confuse it withabanjo?
Let’s all work on it.

Ifany of you know of a school with a
good music program and a teacher that is
willing to use an autoharp as part of the mu-
sic program, please let us know. We wantto
find a way to encourage them. Some years
ago,Joe Marlin Riggs put AQintouch with
suchaschool and we “adopted” them. I
hope they are still "harping.

Forthose of you who asked, the Folk
Artist Newsis out of circulation. The Hous-
ton Area Acoustic Music Society still meets
and still sponsors the SAMfest each year,
but the magazine has ceased publication.

This issue we have something I don’t
think we’ve ever had before —an obituary
page. Lhope we never have to have one
again. We have lost three members of our
musical family — Anita Carter, Donnie
Weaver and Andy Boarman. Each was very
special in their own way and we shall miss
them.

Yes, Iknow Go Tell Aunt Rhody is
used twice inthisissue. [wonder what the
odds are of two people, working indepen-
dently of each other, deciding on the same
song? Butnow, whenabeginnerisatajam
and some of the more advanced players try
theirhand at Skip’s finger-picking tech-
niques, they will be able to strum along
with confidence.

House concerts are springing up all
across the country, and that’s great!! If you
have never been to one, go! If you have
never hosted one, doit!! Just ask one of
your favorite performers to come to your
house and do aninformal concert and/ora
workshop. Tell all your friends and rela-
tives and enjoy! Anything from a pot of
coffee and some to cookies to a full-blown
pot-luck and you are in business. It’s a
great way to promote the music we love

THE FATE OF THE WICKED
AUTDHARP oF THE EAST.

\

Michael King sentus this original cartoon some time ago and although Halloween s over,
Ithought there might be some lingering ghosties or ghoulies. Thanks, Michael.

surrounded by the folks we like best.

Our February issue promises some
newthings. For one thing, Carl Pagter,
whose lovely wife, Judie, is one of our
Reviewers, will share some ofhis thoughts
on music with us and we hope to have
something of the history of the autoharp
with alittle different twist.

And, of course, we hope you all re-
member to keep us posted onall the goings
oninyourarea.

Mary Ao

Dear Edstor:

It was a delight to see my song, The
Skylark Sings Anyway, inyour summer is-
sue. Since Idon’tread music, it is amazing
to see all those notes—did I do that?

Ifanyonetried to sing that song, they
might wonder why the skylark ran out of
words. The third verse should read:

Youmight think that it’s not too bright
To waste your breath in the middle of a
fight

But the skylark knows thisis time to talk
Andhere’s what he says when he sings to
the hawk:

I’'mnottired, justhear my song
Youwon’tcatchme, cause I’'mtoo strong
The hawk gives up, he wants weaker prey
And the skylark sings anyway

Yes, the skylark sings anyway.

And, ifanyone wants to hear it, the song
appears on my tape, The Same Old Sur-
prise.

Rob Lopresti
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sk:llfully mterpreted
on autoharp, mountain
dulcimer, bowed psaltery,
musical saw, and
hurdy-gurdy.
For more information or
booking, contact

lvan Stiles

1585 State Road ° Phoenixville, PA 19460
610 935-9062 * pickeringbend@worldlynx.net

{ P Christmas As You Like It
MM/} = == The Front Porch Strings

Autoharp: Mary Umbarger
This is an update of the list of addresses for 114 Umbarger Road
autoharp players and enthusiasts published  Harmony, North Carolina 28634
in the AQ Winter ‘97 issue. Maryonharp@YadTel.net
NEW E-MAIL ADDRESSES )

Galax International
apenovich@aol.com, Alice Penovich Various Artists
drewharpsmith@netzero.net, Drew Smith ~ Bobby Patterson

4729 Coal Creek Road

Galax, Virginia 24333

—Eyenty—

NOVEMBER

PBeginning Autoharp IT; November 8
—December 13 (6 Tuesday nights); Mag
Hayden; Swallow Hill, Denver, Colorado;
Phone 303-777-1003.

—Recording—

Skip To My Lou,

Songs of the Pioneers

Autoharp: Les Gustafson-Zook
212 E. Douglas

Goshen, Indiana 46526

Free Range Autoharp
Autoharp: Mark Fackeldey
206 W. Flora Street

Tampa, Florida 33604

Press On
Autoharp: June Carter Cash
Risk Records

Just Pickin’

Autoharp: Dan Arterburn
HC 81 Box 655

Questa, New Mexico 87556

An Artistic Autoharp
Autoharp: Tom Schroeder
300 W. 113th Street

Kansas City, Missouri 64114
anartauto@hotmail.com

Old Time Saturday Night
Afton Mountain String Band
Autoharp: Victoria Young
Fiddletop

1779 Mountain Road

Afton, Virginia 22920
540-456-8120

Clubs——

Barbara Barr reports: September 14
and 15 the Winfield Autoharp Club invited
two excellent "harpers to teach workshops.
We have had these extra workshops now for
three years with good attendance. This year
Karen Daniels’ workshop included how to
tab a song that only has rhythm chords or
no chords at all. Karen had excellent hand-
outs with many hours of hard work to ass-
emble these valuable worksheets. Les Gus-
tafson-Zook had our Wednesday class and
we got the basics of how/when to put in
“stops”, how to change the flavor of a tune
by accenting different beats ... AND howto
march in step with an autoharp. Thus, our
year 2000 marching band at Winfield. We’ll
probably do it the day before the festival
actually begins. Or, what the heck, we
might do it the first day of the Festival and
have the winner of the International Auto-
harp Championship lead the parade. How’s
that for added pressure? Y’all come join in,
and email me your suggestions for tunes for
us to march to. We want everyone to be at
least somewhat familiar with the tunes.
Email me at barr@southwind.net .

Katie B. reports: The Georgia’ Harpers
are grateful to Laurie Searle for having
given us the impetus to become known
to each other and for having formed the
Georgia Autoharp “pinch, paw and strum-
a-ditty” group. We are meeting once a
month on a formal gathering basis and are
meeting at the “drop of a fingerpick” to jam
together at individual homes. If we have a
problem ... it might be that we are growing
at quite arapid rate ... we have evenhad a
ten member group from Chattanooga request
that we keep them informed of our meeting
times and places, so they can plan to meet
with us from time to time. And we are al-
ways to have all *harpers throw in their hats

.. and if ya have to come in to get it, you
know you are welcome to stay.



Georgia Autoharpers Mini Workshop
Norcross, Georgia
Reporting: Katie B.

Ever since the Georgia Autoharpers
started meeting, we’ve been missing one of
our more well known members of Cyber-
pluckers due to his busy weekend work
schedule. Soimagine our delight when Gregg
Averettagreed to host a week night work-
shop for our group at Anne and Robert
Martin’s house in Norcross, Georgia. Now
multiply our delight by 10 when we learned
Gregghad invited Mark Fackeldey to come
and play us a few tunes.

Gregg’s hour-long workshop was well
prepared as he narrowed his focus by teach-
ing four different thythm strums to the all
popular tune Pick a Bale of Cotton. Gregg
demonstrated a basic thythm strum, a
kinder, gentler bum-ditty strum, and two
different washboard style strums. When we
putitall together and added thelyrics, foot
stompin’ and hand clappin’, itbrought im-
ages of Steve Martinin the closing scene of
the movie, “The Jerk.” ( Gregg said this
movie was the inspiration for this work-
shop.)

After the workshop and refreshments,
Mark Fackeldey amazed us with his classi-
cal guitar style of finger picking. Mark
played flawlessly for the next hour and
demonstrated different styles of autoharp
playing onthemany wonderful instruments
he’smade. After the concert, someone
started amock auction of one of Mark’s’
autoharps. Things got alittle out of hand,
and before weknewit, Laurie Simpson was

the proud owner ofa Mark Fackeldey Blues
autoharp. The moral of the story? Give
your workshop leaders wine and cheese
plusaclubt-shirt, and anything can happen.
Another member who hasnot been
abletoattend theregularmonthly meetings
was in attendance too, Pat Bryant. Other
guestsincluded one from Chattanooga, Ten-
nessee, Linda Haas, and RebeccaHile
from Pennsylvania who was visiting her
friend Beth who lives in Sharpsburg, GA.

Lucille Reilly Concert
SanFrancisco, California
Reporting: Carey Dubbert
Occidental, California

Wednesday, August 18, Iwentto San
Franciscotohear LucilleReilly play. It was
delightful. Lucillehad written onmy invita-
tion to please not bring any recording
devices, soIleft my pencil athome. Some
details, like tune names, may be missing.

It was an intimate concert in a small
clubwhichserved food, drinks and desserts.
Lucille began with a very sweet playing of
Si Baeg Si Mor on thehammered dulcimer
and continued with some very wonderful
pieces onthe hammered dulcimerincluding
alovelyrendition of Greensleeves. She
switched to the autoharp and played a great
setincluding O’Carolan’s Concerto and
Robbyrobertson’s Marchwhich were beau-
tiful. Lucille’s picking is impeccably clean,
and she is amaster (mistress) at bringing out
the melody and sweetening it with the har-
monies. On her ultratonic "harp, Lucille
played anumber of pieces including the
Skye Boat Song and Let All Mortal Flesh

Keep Silence. when this last piece was
announced, my friend Jim, who had just
finished abowl of chili, commented, “Don’t
you hate it when you’ve just finished a
bowl of vegetarian chili and they announce
that song?”

Itseemed alltoo soon when Lucille an-
nounced her last piece, which was Fisher s
Hornpipe which she played on the ham-
mered dulcimer. Her arrangement was so
cleanly played and was agreatend toa very
entertaining evening,

The concert was best described tome
by my friend Jim, who had never heard
Lucille play before. He said, “I feel like I
was a part of one of the best kept secrets in
San Francisco, and I was honored to be
present.

Neal and Colleen Walters Concert
Springfield, Virginia

Reporting: Kathy Ferguson
Springfield, Virginia

Neal and Colleen presented an out-
standing concert August 27th at Green-
spring Village. This is anewretirement
community in Springfield, Virginia. Many
ofthelocal autoharp and dulcimer play-
ersjoined theresidents to hear theirunique
sound. Neal played several differentlap dul-
cimers, the autoharp, banjo and steel guitar
(inatruly knock-your-socks-off fashion).
Colleen played bass and sang harmony to
many ofthe songs. Since these instruments
werenewtomost ofthe audience, Neal gave
some background information onthemand
invited questions.

Among the songs they sang were the
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perky You're Going to Miss Me WhenI'm

Gone, themelancholy Late Inthe Day, the

beautiful and sad Loch Tay Boat Song about
aman’s longing for the red-haired girl he
lovedtobetrue, and anotherlove song New

Harmony in which the singer reflects on

time spent with his father. But I guess my

all-time favorite was Will There Be Chick-
ens In Paradise? withthe chorus: “Will
there be chickens in Paradise,Perched on
the throne of our Lord? Hatching and lay-
ing, pecking and praying, And crowing that
heavenly chord?” You can tell they love

their music and have fun sharing it.

They closed the concert with the audi-
encejoiningin on Singing Them Cheerful
Songs sung acapella. It was a delightful
concert, and as one of the attendees said: A
wonderful way to end an week and starta
weekend.

Willamette Valley Autoharp Gathering
Albany, Oregon

Reporting: Carole Qutwater
Charlotte, North Carolina

The gathering in Oregon was pretty
small as festivals go. It felt like 75-85
people. At firstthere was asea of unfamil-
iar faces mixed in withadozen or so friends
and some familiar other Mt. Laurel "harpers.
Butbefore the first day ended,  was getting
tomeet some pretty interesting and appeal-
ingpeople. And there were lots ofbeginners
whichissoexciting! Somany things helped
make this friendly spiritabound and bubble
overinto each event. The weather was abso-
lutely perfect, the setting ... well, grassy
fields, shade trees, fragrant flower gardens,
old fashioned rope swing, twinkle lights on
the swinging bridge overto the day parking
... the farm could make a layout in House
and Garden magazine, there was agood bal-
ance between workshops/performances and
“getup and move around” things like a
"harper’s bazaar, marching autoharp bands
and learning trees. The meals were social
gatherings and the food was very good. We
sattogether at big tablesinside abeautiful
garden.

Theschedule seemed well thought out,
welltimed and I guess, laid back, like things
were planned to giveyou breathingroom...
timeto finish one thing before you wenton
to the next. (Could this be a “west coast”
thing?)

The concerts were special. The inti-
mate nature of the setting and the friendly,
openness of people attending seemed to en-

courageareal authenticrapport between the
audience and those performing orrunning
the stage. How could youmiss with Bryan,
Les, Mike, Jon, Cathy, Mary Lou and
George, Stew, Gregg, Carey, Adam and
Laura, Fuey and the Cyberpluckers, John,
Willie/Bill, Maryle among others. Likemost
ofus attending festivals and gatherings,
there were some great moments and times
shared that can be taken out and remem-
bered in the dead of winter ... forme, times
like ... working it out with Mary Lou,
Cathy B. and John A. to actually make it to
WVAG, Bill and Sharon Bryant’s care for
their aging dog, Sharon’s beautiful stained
glass angels playing autoharps, getting to
hear Bill play again, hearing three of those
wide body Orthey *harps at the same festi-
val (Bryan, Bill and Carey), laughing with
Mary Lou and Fuey, Meryle’s songs and
her dynamite picking on that black *harp,
Bryan’s narrative about the love shared be-
tween his two friends, playing music with
friends afewatatime, Jane and Lois so ex-
cited about beginning, getting to share stage
time with Mike, Les, Gregg, Carey and
Bryan. Fun eveningjams. AndIgotsucha
kick out of Mike Herr and Les G-Z, cohorts
in creating unbridled laughter. Theyreally
knowhowto play! Book them together and
watch the creative juices go wild!

Canyoutell [hopeto go back again? If
you ever have an opportunity to attend the
WVAG, go!

The Swannanoa Gathering
Asheville, North Carolina
Reporting: Brenda Price
Pfafftown, North Carolina

My husband, Bobby, and I spent our
vacation this year as “first timers” at the
Swannanoa Gathering’s Old Time Music
Week —me as a student in Mike Fenton’s
Autoharp I Class and Bobby floating be-
tween old time fiddle and autoharp.

Mike’s classes were well organized
with lots of handouts consisting of good
music, scales, chord conversion, etc. He dis-
played agenuineinterestin his students and
an eagerness to share his expertise. Ihaveno
original words of praise for Mike “the in-
structor” or Mike the “musician” —they’ve
all beenused. Iwill, however, comment on
Mike “the person.” Mike was exhausted
from already having been inthe States three
weeks prior to this last assignment at The
Swannanoa Gathering. He was scheduledto
teach only two classes per day and could
have used his free time forresting. Instead,

he choseto spend it with his students, giv-
ingprivatelessons, reserving stage time/tent
time for the autoharp group, etc. We saw
total dedication from an “all around good
guy"§

The many highlights of this special
week included the autoharp group’s perfor-
mance in the student showcase with Mike
Jesdingusindngel Band. And who could
forget Honky Tonk night with Mike’s ren-
dition, complete with guitar and cowboy
hat, of Hey, Good Lookin’. The ultimate
highlight, however, was the night our auto-
harp group had its own tent, which Mike
hadreserved for us. Ourjam session at-
tracted fiddles, banjos, lap dulcimer,
harmonicaand even ajuice harp. We had
awonderful two hours of playing and
singing old time Gospel favorites. Mike
called this “two hours of magic.”

Atthe close of the week, Bobby and
lingered on, helping Mike carry his belong-
ings to his car and saying our goodbyes.
Many comments weremade by fellow stu-
dents as we were turning in our keys and
Evaluation Forms. One student who had
nevermissed ayear at Swannanoahad writ-
ten two additional pages. She had notbeen
an autoharp student, however she had
observed and commented on the amount of
time Mike had spent with his students.

Another comment came from a letter
wereceived from Jeanie Daves (Clarksville,
Georgia). This was Jeanie’s fifth year at
Swannanoa. She wrote, “It wasnice ......
especially to play abitthat lastnight under
the tent with the autoharp group ... that
was a fabulous experience ... bringing all
those different instruments and voices to-
gether. Mike Fenton has an extraordinary
talent for that. It was really the most
fellowship I have ever seen at Swannanoa.
Thope he comes again.”

Afterspendinga week in Mike’s class,
our interest in the autoharp has definitely
changed to amore serious one. Inowprac-
tice with more determination and Bobby has
just completed my first diatonic "harp and
isin the process of making two more.
Thanks for a wonderful week, Mike! See
younextyear!

Memphis Dulcimer Festival
Memphis, Tennessee
Reporting: Gordon Baker
Amelia, Ohio

The 11th Festival was held at Idlewild
Presbyterian Church in Memphis on Sep-
tember23,24,25. Friday and Saturday were



two full days of workshops and concerts.
There were about 110 scheduled workshops
ona grand variety of acousticmusic topics.
The church was a great facility, with plenty
of space for workshops and various perfor-
mances. Mountain and hammer dulcimers
were the main topics, but the autoharp was
well represented with five fine workshops
led by Karen Mueller and a friendly song
listjam led by the Memphis "Harpers. The
"Harpers,led by Martha Taylor, alsoheld a
strongand loving Carter Family sing-a-long
with arow of singing "harps front and cen-
ter. A special spice to the festival was aset
ofpresentations by Andy Cohan on the life
and music of the great blues guitarist, Rev.
Gary Davis.

Karen’s workshops covered the range
from anewplayer’s boot camp toacouple
ofjigs and fiddle tunes. She gave us just the
right mix ofinformation, adviceand inspira-
tion, with some dandy tune sheets to pur-
sueathome. Karen was also featured at one
ofthe mid-day concerts where she played
mountain dulcimer and alotta ’harp.

The evening concerts included perfor-
mances by R.P.Hale, Susan Trump, aband
led by Tony Ellis, Don Pedi, Cooper and
Nelson, and Hesperus.

A special thanks to Larkin Bryant
Cohan and Dennis Batson and their team for
creating this terrific festival for acoustic
music.

Autoharp Day, 25th.September 1999
Drayton School, Oxfordshire, England
Reporting: Sue Edwards

Stroud, Gloucestershire, England

Afterreading Nadine’sreport onthe
Sore fingers Autoharp Week, Iwaslooking
forward to the Autoharp Day at Drayton
with even greater anticipation! This work-
shop, organised by Mike Fenton and
Nadine Stah White, was ableto offera
greaternumber of enthusiasts the chance of
meetingupto shareideas and music, and to
experience aformal tuition session with
Mike. Infact, wenumbered 27 including
Mike, the most at any UK gathering to date.
Wewerejoinedinthe evening by some
friends and relatives who came tohear the
concert.

Weranged from very experienced play-
erswhohadbeento every residential course
(I'm green withenvy!)to complete begin-
ners. Themorning was aninformal session
when we swapped ideas and playing tech-
niques, sorted out tuning and maintenance

with Mike, and if we remembered, ate our
packedlunches! IThadtraveled from Stroud

with two other players, so our town was
wellrepresented. Some peoplehadtotravel
alongdistance and just made it in time for
lunch. One autoharp enthusiasthad come

from Cologne, Germany!

Mike took a formal workshop from
one until three —now I knowwhy the resi-
dential workshop has its name of sore fin-
gers—we certainly worked hard on rhythms
and three-quarter time, which we then had
touse whilst Mike was playing and singing
—without looking at the chord bars! (I
regret I could not find E minor!)

We then had time to share our experi-
ences, practise our techniques, and pluck up
courage to volunteer to play asolo duet
iteminthe evening showcase. There were
also various items for sale—straps, tuners,
picks, music books, some lovely tapere-
cordings and two autoharps. [boughta
lovely diatonic in G and D with many cus-
tom features, including fine tuners! Ihad al-
ready changed my Oscar Schmidt21 chord
toadiatonicinF, so I was thrilled to be
able to get this one, with Orthey chord-bar
coverand lock bars, and electronic pickup
builtin. (Iuse amicrophone fixed on the
back of my other "harp — it works, but
sometimes can fall off!)

At five thirty, all the items of food
which we had brought to make a scrump-
tious ‘pot luck’ meal were eagerly con-
sumed, followed by aspecial autoharp cake
—yummy! Some of us cleared the plates,
whilst others arranged the chairs for the
evening concert. First wealljoined ina slow
jam session with Mike leading most ofthe
songs and tunes. We then took part inindi-
vidual or duetitems —it’s funny howa
piece youknowblindfolded can suddenly
gowrong. When it was my go, my fingers
were ‘walking’ the wrong way! However,
everyone was most encouraging and per-
hapsitwill be easier nexttime. Nadine then
played Mike’s lovely tune Polly Swallow
superbly and Mike finished off the show-
case with My Grandfather’s Clock. Inter-
estingly, I see that he had written the fasci-
nating story ofthe origin of this well-known
songinaprevious Autoharp Quarterly. The
evening finished at eight to allow folk who
had to drive along way home to getback
before midnight.

Weall wanted to do another Autoharp
Day, and there will be one on Saturday,
19th. February 2000 at Drayton—hooray!
Contact Nadine White for details— Tel/Ans.
(01235)531559 orFax (01235) 535981, or

540
you can email her on nadine@ifwtech.-
demon.co.uk. Ishall certainly be there.

Astothenext Sore Fingers Week —the
autoharp section is already fully booked —
GRRR!!!

Walnut Valley Festival
Winfield, Kansas
Reporting: Karen Nickel
Winfield, Kansas

The Winfield Music Festival washeld
the third week in September. It was pre-
ceded by two workshops presented by
Karen Daniels and Les Gustafson-Zook.
They were both well attended and much
appreciated by the participants. Ivan Stiles
took center stage as the autoharp represen-
tative atthe festival. He appeared on several
different stages and gave some great perfor-
mances. John McCutcheon also played on
stage, along with amyriad of instruments.

The autoharp contest was won by
JoAnn Smith of Bartlesville, Oklahoma. Les
Gustafson-Zook, from Goshen, Indiana
took second place and Alex Usher, from
Webster Groves, Missouri, was an excited
third. Alexhad apick break while using the
pattingmethod during her performance and
had to hurry off stage to get areplacement
before playing her second piece.

The Autoharp Quarterly sponsored ap-
proximately 5 one hour workshops during
the festival. All the autoharp players were
very appreciative of these workshops.
They covered different subjects and we
learned something ateach one. Thanks much
to Autoharp Quarterly and the presenters.

Some pretty fancy pickingtook place
after hours when Tina Louise Barr and her
husband, John Gwinner, wowed some of
the campground folks with her wonderful
fiddle tunes on her autoharp and his mando-
lin. Les alsoroamed the campground to help
expose the autoharp as a “real” instrument.
Thanks, Les, for spreading the word that
the autoharp is an instrument to be reck-
oned with.

There were anumber of beginning auto-
harpplayers atthe festival. In Winfield, we
have several new beginners as aresult ofthe
festival. All of us need tonurture the begin-
ners and help them progress so they will
have the opportunity to enjoy and learn to
lovethe autoharp (as we do). Hopetosee a
lot more of you at Winfield next year!!

N
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Cloice

Stew Schneider

Skip ToMy Lou

Songs ofthe Pioneers

Autoharp: Les Gustafson-Zook
withEdwinLayer, fiddle

She’ll Be Coming Roundthe Mountain®
GoldenSlippers * Buffalo Gals * Wait For
the Wagon e OhSusannah * Home Onthe
Range  Yankee Doodle ° Liza Jane *
Camptown Races  Soldier’s Joy * Old Joe
Clarke Arkansas Traveler * Red River Val-
ley* Red Wing * Shortnin Bread * Turkey In
the Straw * Polly Wolly Doodle  Skip To My
LoueJenny Lind Polka

Sometimes “children’s album” just
means “we didn’t practice very much”, and
that’s a shame. Kids have special needs
when it comes to music, and those musi-
cians who set about to address those needs
should do so thoughtfully. That’s just what
Les has done in this very nice work.

The albumnotes indicate that Les and
wife Gwen put together an elementary
school assembly in 1991 to introduce instru-
ments in their collection to the school chil-
dren and to encourage the children to sing
some ofthe old folk songs. The preparation
time is evident. The programis well de-
signed and well executed. I particularly like
the way Les has throttled his approachto
gear the arrangement tokids. Anyone who’s
been around Les when he has ahead of
steam up knows that he can play eighty-
two notes per measure without breaking a
sweatifhe chooses. I’d think the tempta-
tion would be to do that on all projects, but
Les wisely uses primary colors that will ap-
peal to kids rather than involved arrange-
ments that might impress adults. This hon-
ors his audience more than anything he
could doand is the mark ofa true craftsman.

Which is not to say that the music is
simple. It’s not. Les has put together high
energy arrangements that skillfully blend
theinstruments and which emphasize each
instrument’s unique contributions. All of

Les’splayingis up to his usual standards.
The only weak point is Edwin Layer’s
fiddle. Edwinisafineplayer,and I’ve been
honoredto play with him several times, but
onthis CD, his playingisn’t as strong as
Les’s.

Nevertheless, this should be areal
winner withkids everywhere. Les has done
afine job. My mule, Aunt Sukey, gives it
two ears up.

FreeRange Autoharp
withEllie Daulton and Doug Travers
Autoharp: MarkFackeldey

E. Mariposa Cluck Old Velociraptore
American Patrol Carousel * Santy Anno
Temporal » Metsakukia Waltz  Saint
Basil’s Hymn e My Dear Missedthe Plane ¢
Overthe Rainbow * Anarchist e Dunno

Wehaveto get one thing straight, right
from the first: this is not your father’s au-
toharprecording. In fact, it couldbeargued
that thisisn’tan autoharp recording atall.
In Mark’s hands, the autoharp becomes by
turns a carousal organ, a harp, a percussion
instrument, an organ and the Jurassic
growlings of adinosaur. Everything that
comes to Mark’s hand gets ahalfturnto
the left and atouch of sparkles. Cluck Old
Henbecomes Cluck Old Velociraptor, Bei
Mir Bistdu Schonbecomes My Dear
Missed the Plane.

Inatime whenmost autoharprecord-
ings are composed of re-arrangements of
standards and the sometimes uncomfortable
fitting of tunes unfitted to our instrument,
Mark steps boldly in anew direction, and
the results are evolutionary in the same
way that Marty Schuman’s Autoharpistry
was. Mark’s playing and his approach to
the instrument point beyond its presently
imagined limitations and giveus alook at
what might be. The difference is between
“this is how this tune sounds on an auto-
harp” and “this is how an autoharp can be
made to sound for this tune.” The effectis
magical and the different colors Mark
coaxes out of 37 strings is amazing.

But, as in the case of many creations
ofindividual genius, “Free Range Auto-
harp” maynotappeal to the casual listener.
I’velistened to it perhaps 20 times, and I'm

fascinated all over again each time. Forme,
the CD has an almost mystical appeal, and
itremains one of my favorite recordings.
Others that I’ve played it for, however,
have not found it equally appealing.
Tomymind, however, “Free Range
Autoharp” isnot only an important record-
ing which should be in every serious
*harper’s possession, but an intriguing and
captivatinglook at the autoharp in the hands
ofamuchunder-appreciated player. Aunt
Sukey gives it two ears up and a whinny.

Christmas As You Like It
TheFront Porch Strings
Autoharp: Mary Umbarger

Ding Dong Merrily On Highe Sleep Of The
Infant Jesus/Pretty Little Baby * Sing Noel/
Deckthe Halls/God Rest Ye Merry Gentle-
man/Good King Wenceslas/Joy To The
worlde Lo, How Arose Eer Blooming * An-
gels We Have Heard On High * Silent Night
*Christmas InKillarney/Morning Star Jig/
Larry O’Gaff+ 1l Est Ne Jeanette Isabella »
Carol Of The Bells » Breaking Up Christ-
mas * Away In The Manger/Cradle Song/
Luther’s Cradle Hymn*Judah’s Land *
Waltz Of The Toys * St. Anne’s Reel

Sometimes, justsometimes [ getanas-
signmentthat’s really easy to do, and thisis
oneof ‘em. Mary Umbarger and crewhave
donejustan extraordinary job of producing
aChristmasalbum. From the beautiful cover
to the very complete historical notes inside,
to the glorious arrangements of the tunes,
thisis one classy CD.

TheFront Porch Strings have gathered
dulcimers ofboth flavors, glockenspiel, gui-
tar, bass, fiddle, cymbals, bodhran, bells,
washboard, tongue drum and autoharp to-
gether, stirred with very good taste indeed,
and produced a CD thathad my mule, Aunt
Sukey, frisking like a colt in themorning,
and that’s a sure sign of quality.

The thing about Christmas musicis
thatitisn’t easy. It sounds easy, butif you
want to make something ofit, as opposed to
justhammering outJingle Bells (which tune
is, thankfully, not on this CD), it’s hard as
the dickens. For one thing, to do it right,
youhave to start at atime whennobody’s
ina Christmas mood. The time these folks



haveinvested inthis CDreally shows. Tim-
ingis well nigh perfect and the arrangements
invoke the Christmas season withoutrun-
ning treacle outyour ears. The instruments
are handled with consummate skill.

The music they have chosen comes
from Africa, America, Ireland, Scotland, the
Ukraine and France, and it was chosen with
particular care to highlight the instruments.
Iespecially liked Ding Dong Merrily On
Highandthe Carol Of The Bells,but Break-
ing Up Christmasisahoot, and Aunt Sukey
thought Silent Nightwasjustbeautiful. The
exquisite flute and piccolo of Gay Tatman
particularly caughtmy ear. The pairing ofa
wind instrument with the strings results in
an exquisite sound.

This CD should do very well, and I
havenoreluctance inrecommendingtoev-
ery lover oftraditional music. It will
brighten many aholiday heart. Aunt Sukey
gives it abig whinny and two ears up.

Bol's
(loice
BobWoodcock

PressOn
Autoharp: June Carter Cash

Diamonds inthe Roughe Ring of Fire * Far
Side Banks of Jordan+ Losin’ You
Gatsby's Restaurant* Wings of Angels » The
L &N Don’t Stop Here Anymore * Once Be-
forelDie <] UsedToBe ASomebody e Tall
Lover Man- Tiffany Anastasia Lowe * Meet-
ing InThe Air * Will the Circle Be Unbroken

June Cartrer Cash has alot going for
her: she’s the daughter of Mother Maybelle
Carter, she’s the wife of Johnny Cash, she’s
beenin the center of the Nashville music
scene for over 60 years. Now, I may wind
up inthe bottom of some Tennesseeriver
wearing concrete finger picks ifI say this,
but the woman should knowbetter. Shehas
released one of the most annoying and
unprofessional recordings Thave ever
heard. Imean painfully bad. Pleaseremem-
ber, friends, this is only one person’s
opinion. Your dislike may vary.

Itseems that thisrecording was the in-
spiration ofits producer, Vicky Hamilton.
Herbackground was inheavy metal record-
ings until shemet June through Tom Petty.
“Let’smake arecording, June”, she said.

The concept was based on the best selling
LP ofthelate 70s, “Will The Circle Be Un-
broken”, by the Nitty Gritty Dirt Band.
The musicians all sat around and drank
coffee and chewed the fat and laughed and
grabbed atune out ofthe air and everyone
sort of ran with it. So Vicky assembled a
host of top-notch musicians, including
Norman Blake, Marty Stuart, Rodney
Crowell and Dave Rowe, inalog cabin
owned by the Cashs’ near Nashville. And
soitbegan...

OK, let’s talk about the autoharp.
Well,itwas intune. Andit’s a great sound-
ing "harp. Junereally doesn’t play it much,
shejust sorta strums along, more or less in
time. So why is the "harp miked so loud as
tobe one of the dominating sounds?? And
why do over halfthe songs begin with a
very loud and very annoying glissando??
This can be anice touch (listen to Foot In
The Airdo Cabri Waltz) but on song after
song after song? Nowthe backup musicians
consistof some ofthe greats. Blake’s guitar
and Dobro, Stuart’smandolin, Rowe’s sen-
sitive, creative bass runs are all worthy of
high praise. So why don’t we get to hear
them?? The great instrument leads are usu-
ally drowned out by the drums, cymbals
and tambourines, or by the over-miked au-
toharp.

“And what ofthe songs?”, you ask.
Well, indeed, there are some dandy songs on
thisrecording. Diamonds inthe Rough ...
Meeting ... Ring of Fire ... areallwonderful
selections. The L & N Don'’tStop Here Any-
moreisaclassicand Far Side Banks of Jor-
danis maybe my favorite song on the CD.
Sad to say that every one of these gems is
so poorly arranged and mixed that it hurts
my ears when I listen. June hasincludeda
number of songs that are so bad that I was
actually embarrassed to listen to them.
Losing You, asong of infidelity, has the
charming chorus, “I’dlike to take thatman I
made and choke him on the bed we laid,

’ cuz he ain’t worth the price I paid of los-
ingyou.” Gatshy s Restaurantis afantasy
(??)aboutridingahorse into anItalian res-
taurant in New York City. Listen to this:
“Twenty big Italians had me bent down on
my knees, and I yelled ‘Oh, ouch, helpme
Lord. Mammamiaplease’.” Andthen
there’s Tiffany Anastasia Lowe, 1 gather
June wrote this one for her granddaughter of
the samename. It’s sort of a free flowing
warning to the aspiring young actress to
avoid Quinton Tarantino becausehemakes
his women mean and you’d be better off
playing Mother Maybelles guitar instead. It
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actually falls apart in themiddle and June
breaks out in an embarrassed laugh. It then
falls apart even further and degenerates into
asortof stream of consciousness ramble. I
won’t go on.

IwishIcould find some redeeming
value to this poor, poor recording effort.
Eventhe liner notes are so small I had touse
amagnifying glass. [ have listened and
searched and thought and cannot come up
with one good reason why you should buy
this CD.

Galax International

Old Time, Mountain, and Bluegrass Music

by International Visitorsto Galax, Virginia.

Produced by Bobby Patterson and Mike
Fenton

Various Artists

Give Me the Roses * Polly Put the Kettle On
* Border Ride * Somebody Loves You Darlin
*Chilly Winds « Whenthe Wagon Was News
Four Cent Cotton Honey Mule * Crowed
Creeke Whenthe BandIs Playing Dixie *
Another Broken Heart* Granny Does Yer
Dog Bite * Valley Of Peace * Train Onthe
Island* Sockeye  High Ona Mountain®
Tennessee Blues * Joke Onthe Puppy
Purple Robe » Oh, Mary Don’t You Weep
St. Anne’s Reel « Kitty And I+ June Apple * A
BadOld Lonesome Night * Year Of Jubilo
(Johnny) Don’t Come Home Drunk - Blue
Ridge Cabin Home * Old Country Boat-
swain* Fannie Hill » Florida Blues * Roch-
ester Schottish* Sheep Shell Corn By the
Rattlin’ of His Horn e Rockthe Cradle Joe °
Shady Grove * Chinquapin Hunting » Mis-
sissippiSawyer

Nottoo long after Mountain Laurel
Autoharp Gathering’99, while inthemiddle
of my usual 3 things at once, I got this
phone call:

MF - (insotto voce)“HeymateitsMikeFen-
tonheahhowahya?”

CRASH!! (coffee cup fallingon Speedothe
Wonderdog’shead, hammer hittingnail (the
one onmy finger)).

RW-“Saywhat??”

MF —“It’s Mike Fenton here.” (the usualy
formalitieshere ...) “Look, I’ve got this LP
I’dlikeyoutoreview. Wedid themjust be-
fore cassettes became popular sonow we
have a bunch left that we can sell at areal
bargain.”

RW-“Sowhat’s onthem ??”

MF —“It’s an anthology of many of the in-
ternational visitors to Galax, folks who
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traveled around the world to compete and
play. Idid it with Bobby Patterson.
RW - (at this point ahalfa dozen thoughts
all jumped into my brain) ... Bobby Patter-
sonis sort of alegend in that area, and
Mike’s no slouch himself. “LPs. eh? Who’s
gonna be able to play them, especiallyina
car.” Finally Ican usethe word ‘record’ina
reviewand not change it. International, eh?
I’veheard enough versions of “Rampa
Riting Time Inna Barrey” to be alittle wary.
So,Isays, “Sure, Mike, I'll giveitago. Re-
member, if T don’t likeit, I’ll say so.”
MF - “Of course, mate.”
(more pleasantries and goodbyes)

So,hereitis. A two album set, 36 cuts,
nine countries, a ton of great tunes and
songs.Bluegrass, Gospel, old-timey. Before
I gettothemusical specifics, letme address
some of your concerns.First, you are goinfg
to tape these albums. The entire set (both
albums) fit perfectly on a 90 minute cas-
sette. Assuming that youuse a good quality
tape and recorder, the sound will be very
good. Thave praised the acoustic quality of
the Heritage recordings in the past and this
effortisno exception. Another bonus—the
columns containing the tune list on the dust
jacket are just shy of four inches wide —1
photocopied the back and used the copy as
aj-card. And everything , everythingyou
wantto know about the performers and the
musicis contained inthe extensiveenclosed
booklet.

0.K.,let’s talk about the “Rampa
Riting Time ...” problem. Irespect and ad-
mirethose from over the Big Pond thatlove
and perform our music. I am deeply flat-
tered that they have chosen the music ofmy
homeland. In thislight, an accent or inflec-
tion doesn’t bother me in the least. But to
pay forarecording of less than perfect imi-
tations gives me second thoughts. I fearthat
Iwould be too caught up in the imperfec-
tions and miss the strengths of the work.
But fearnot, brave listener. To paraphrase
the notes, most of us reading thisreview
would consider themselves darn lucky to
sound this good. They are the cream ofthe
international crop, among the best in the
world, and can stand shoulder to shoulder
with the best of the homegrown.

Many of these names are familiar to
me, both from my Galactic days and from
the old time music community in general.
Mike Fenton needs no introduction, sohe
won’t get one. He appears on six cuts, both
vocal and instrumental. He does an instru-
mental with Paul Brown and the late Tom-
my Jarrell (considered to be anicon of

Round Peak fiddling), quite possibly the
onlyrecording with Jarrell and the autoharp.
Theyincludedhis signature Rockthe Cradle
Joe. While an excellent performance, it
should be compared to arecent recording
justto appreciate how far Mike has taken
his style in over 10 years.

Rafe Stephanini liked the music so
much hemovedto Philly, where he contin-
uestoteach, perform and make violins. His
name is well-known to fans of old-timey
music. [remember Ken Inoue very well from
Galax. Iwatched meltdown-level jams with
Ken on banjo—1Ieven gotto sitin a few.
Oneyear, he and his brother Sumio on fiddle
hadthe winning old-time band playing Sake
InThe Gourd. AsIreadthe booklet,many
othernames popped out at me, and I remem-
ber them all as first rate musicians.

Sohowcanyoulose? Youreally can’t.
Thisisarecord (there! I gottosayit!) chock
full oftop-shelfold-timey and bluegrass mu-
sic. Selectionsrange from theutterly familiar
(Shady Grove) to I-just-gotta-learn-that
(Whenthe Wagon Was New, Four Cent Cot-
ton) tothe strangest-tune-title-I- ever-heard
(Sheep Shell Corn By the Rattle Of His
Horn). Thisisawell conceived, and well ex-
ecutedrecord, well worth twice the price. If
youlike old-time or bluegrass music, act
now. I think quantities are limited. *

Editor: Ifyouare intersted in this 2record
set,send $8.50 (thisincludes postage)to:
Bobby Patterson

4729 Coal Creek Road

Galax, Virginia24333

Old Time Saturday Night

The Afton Mountain String Band
Autoharp: Victoria Young
Fiddletop

1779 Mountain Road

Afton, Virginia22920
540-456-8120

Storms Onthe Ocean Hard Times ¢ County
Line » Distant Land To Roam * Meet Me
Where the Jordan River Winds  Richlands
Woman’s Blues * Orphan Girl* Railroad
Through Georgia® Ways Ofthe World e
Old-Time Saturday Night e Barabbas * [
Had But Fifty Cents * No Telephone In
Heaven- Little Billie Wilson* My Clinch
Mountain Home ¢ On This Your Wedding
Day+ Otto Woodthe Bandit  Pass Me Not ¢
(The New) Frankie and Johnny

Forseveral years, atthe old-time music
gatheringat Clifftop, West Virginia, near the
basketball courts, next to theroad, Iwould
take notice of this husband/wife duet. He
looked a bit like Wilford Brimley —you
know, the Quaker Oats “It’sthe right thing
todo” guy. She ... ah, shelooked like an an-
gel who came for a visit to thisrusticand
ragged concatination, *harp inhand. But,
lordy me, what music! What singing! Iwas
actually too shy to ask to sit down and join
in, and it takes alot to make me shy. Dang
intimidated, I was.

Fast forward the tape a few years to
Mountain Laurel Autoharp Gathering’99
(referringto both the year and the thermom-
eter). [ heard something wonderful coming
from down by Marty’s tree.  went down
toinvestigate, accompanied by my friend,
Pete. Well, jump inmy jiminy. It was them.
It seems that June Maugery convinced ’em
thattherereally was some good musicnorth
ofthe Mason-Dixon Line. Well, we sang for
awhile, we talked for awhile, we missed a
bunch of workshops and sang some more. I
endedup with some greatmemories and one
ofthebest CDs inmy collection.

Harrington and Young have been to-
gether for about 10 years and have become a
polished, professional duo. He plays guitar
and fiddle, she plays autoharp and 1ap dulci-
mer, and both sing. Mark Beall onbass and
Judy Chaudet on clawhammer banjoround
out the band.

Victoria’s "harp playingis straightfor-
ward, no frills pinch-and-pluck, mostly
backup, alittlelead. Butit’s done cleanly
and confidently and very well and addsa
great deal to the sound. Isuspect thatalot
more could come out of the *harp with a
little prodding. Dick’s guitar lead and
backup work is probably the instrumental
highlight ofthisrecording. Heis comfortable
inold-timey, blues, ragtime, flatand finger-
picking. Heknows whento shine and when
tohold back. Dickis also anaccomplished
fiddler with anice, easy, lilting style.
Judy’s banjo and Mark’s bass are bothrock
solid.

Butthis entirerecordingis about the
vocals. Victoriahas a voice that s strong
and well-controlled, but never sounds
forced. Sheisableto find some ofthemost
creative and powerful harmonies [ have
heard. Her subtle slurs and cross-overs
weave around Dick’s powerful bass,
resuting in a complex, gorgeous duet.

The selections are mostly from the
“traditional” genre: fiddle tunes, aballad or
two, Carter Family, blues and Gospel. And



Dick has even committed songwriting on
two ofthe cuts. One piece, Meet Me Where
the Jordan River Winds, one ofthose ‘I’ll
meetyouinheaven’ songs, couldbecomea
classic. And, speaking of songwriting,
Gillian Welsh’s Orphan Girlis by farmy
favorite cut and worth the price of the CD.
Then there’s the jazzed up, in overdrive,
Frankie and Johnnie (actually written in
1960 by Bob Gibson as “The NewFrankie
and Johnnie). Or the amusing / Had But
Fifty Cents, the Binkley Brothers answer to
My Name Is Morgan ... And the soul shak-
ing Gospel number, Pass Me Not.

I'was talking to a fellow reviewer
about thisrecording. This chap, who we”’ll
call Incognito (he’s ashysort ...) alsohas
aradioshowandhas been giving Harrington
and Younga goodbitofairplay. Seemsasa
listener called up and expressed some dis-
like forthis duo, sezmy friend Incog. Well,
wemunched over this for abit, examined it
fromall angles, then thought alittle more.
Weboth cameto the same conclusion:
What’snottolike??? We couldnot imagine
ahuman being with two reasonably func-
tioning ears not atleast enjoying, ifnot go-
ing nuts, for thisrecording. We ’harpers
tend to enjoy singing and this CD has some
ofthe best around.

Les Gustafson-Zook

Dulcimer Dan Arterburn
Just Pickin’

Autoharp: Dan Arterburn
HC81,Box 655

Questa, NewMexico 87556

Redwing s Whenthe Cimarron Was Red and
Onthe Rise * Simple Gifts e Streamlined
Cannonball* Greensleeves * Hog Eye
Hamish e GoldenSlippers * Fanny Slapper
GoldWatchand Chain Over the Waterfall
o Dubuque/ Buffalo Nickel/ June Apple » You
Ain’tGoin’ Nowhere » Sweet Georgia
Brown e+ Hamish (reprise)

Most likely Dulcimer Dan Arterburn
won’t be familiar to many of you, unless

you frequent the Walnut Valley Festival in
Winfield, Kansas when Danmaterializes out
ofthe campgrounds to compete in the auto-
harp contest. Then yourecognizehimas the
tall, genteel, bearded guy playing the Oscar
chromatic with enthusiasmand anice dose

of musicality. After the contest, he melts

back into the campgrounds, not to be seen

again in the autoharp circles.

Dan hails from Questa, New Mexico
and proves with this album to be a compe-
tent multi-instrumentalist. Therecording s
allinstrumental music and features adiverse
collection of instruments, all played by
Dan, including autoharp, hammered dulci-
mer, mountaindulcimer, banjo, dobro, man-
dolin, banjeaurine and “Kerrtar” (Yamaha
guitar salvaged from aKerrville Folk Festival
campsite). The autoharpis featured on 4
tracks and provides backup for another2 of
the 15 tracks on the CD.

Dan’s autoharp playing is solid, mu-
sical and enjoyableto listento. Youwon’t
find any cutting edge stuffhere, but it
makesareal nice contribution forthe overall
recording. He plays several tunes we’ve
heard in the contest and does anice j ob of
them. They include When the Cimarron
Was Red and Onthe Rise, Hamishand Gold
Watch and Chain. To be truthful, what
find tobe more exciting is Dan’s mandolin
and banjo playing. He does a greatjob on
mandolin on Sweet Georgia Brownandthe
medley of Dubugue, Buffalo Nickel and June
Apple. Hisbanjo and banjeaurine playing on
the Streamlined Cannonball and self-com-
posed Fanny Slapperis also very impres-
sive.

I can easily recommend this album
as anenjoyable listening experience for any-
one who enjoys traditional music. The
variation in instrumentation, the well pro-
ducedrecording,and Dan’s competence in
playingtheseinstruments all make foranice
collection oftunes to enjoy.

Tom Schroeder

An Artistic Autoharp

Autoharp: Tom Schroeder
300W. 113th Street

Kansas City, Missouri 64114-5319
AnArtAuto@hotmail.com

Humors Of Ballydehob * Shove that Pigs
Foot Further Into the Fire/ The Go-Between/
The New Room * Orvetta Waltz s Farewell to
Whiskey Pachelbel’s/Hewlette Waltz * St.
Anne’s Reel » Claire’s Hambo* Farewell To
Cragie Dhu Whiskey Before Breakfast

AQ9
Waltz/Over The Waterfall Waltz e Smokey
Mokes * Clinch Mountain Backstep/Kiowa
Special/Cold Frosty Morning/Forked Deer+
Hornpipes: Strike The Harp/Ruby/Kinda
Cuckoo * Boda Waltz « Shall The Harp Then
Be Silent/Swallowtail Jig e Federal House

Most ofyou are probably familiar
with Tom Schroeder, having seen him at
various festivals, read his articles in the au-
toharp magazines or heard his recordings.
Heisthe only two time International Auto-
harp Champion and one of the autoharp’s
bestplayers and instructors. Tomisjoined
onanumber of tracks in this all instrumen-
talrecording by members ofhis dance band,
Calliope. This includes Jill Allen onpiano,
Dave Agee—fiddle, bodhran, bones, Frank
Martin - pennywhistle, flute, banjo, and
Chris Martin—accordion.

Strengths of thisrecordingare Tom’s
clean and lyrical autoharp playing, his well
crafted arrangements and plenty of Tom’s
trademark pattingtechniques. Itisnice that
itincludes some of Tom’s current favorite
performance and contest pieces. Theinclu-
sion ofhis friends onthisrecording fills out
the arrangement on many ofthe songs, pro-
viding a good and fresh energy.

My favorite tracks on this recording
are St. Anne’s Reel—apeppy version ofa
standard and the Clinch Mountain medley
—some great tunes performed wonderfully
onthe *harp. Pachelbel’s/Hewlette Waltzisa
pleasantarrangement and well played piece.
Ireally liked Smokey Mokes, too. It’s aneat
tune with a calypso flavor.

My only complaint about thisrecord-
ingishowthe piano and autoharprelate oc-
casionally. On the opening track, Humors
of Ballydehob, when the piano enters, it
overpowers and muddies up (it almost
sounds distorted) what [ remember as a
powerful solo contest tune.

Inall, thisrecordingisenjoyableto lis-
ten to and a great way to get more familiar
with Tom’s playing and his variety of
styles. Thighly recommendit. Thereisalso
acompanion book available. Music for An
Artistic Autoharp contains 14 tunes from
the CD arranged for autoharp. It isavailable
atthe above address.

*For detailed information from Mike on the
making of these albums, see page 23.




Johann Strauss Jr. was born in Vienna,
Austria in 1825. His father, Johann Strauss,
Sr. was known as “The Father of the Waltz”.
Johann Sr. was a conductor and composer
himself and did not like the idea ofhaving a
rival within his own family. He pointed
young Johann toward a business career. The
young man’s mother privately encouraged

by Linda Huber

her son’s musical interests and in time he
became his father’s most powerful rival.
Strauss created a type of waltz charac-
terized by grace, lightness and melodic
charm which became world-known as the
“Viennese Waltz.” He never ran out of melo-
dies and set them down with great speed.
He would start to write a new waltz in the

ﬂéoﬁ%emw Y §

morning and by early afternoon his orches-
tra members would assemble to copy and
rehearse parts. That evening the work
would be premiered with Strauss himself
conducting, fiddle and bowin hand. Having
written almost 500 waltzes, he became
known as the “Waltz King.”

by Johann Strauss, Jr. (1825-1899)
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Hundreds of Acoustic
Instruments in Stock

Large Selection of Sheet
Music and CD's

For a Free Catalog Call:
800.893.4277

Visit our Web Site:
http://www.folRharp.com

E-Mail
music@folkharp.com

We Ship All Over the World
Fast Frien(}ly Service

FAPPALACHIAN ©

AUTOHARP

NEW!

Book & Cassette
by Carol Stober
Publisher,
Mel Bay
$20.90

Autoharping the Gospels...$19.90
Book/Tapc Sct by Carol Stober & Steve
Kaufman, Mcl Bay - Publisher
INSTRUCTIONALS _
Easy Autoharp Vidco....ooovuviiiiininininan 29.95
(Beginner) Mel Bay - Publisher .
Mclodic Autoharp Video
Mel Bay - Publisher
Autoharp Book/Tapc Sct...ccviiniiiininas 15.00
(Beginner/Intermediate)
Workshop Records — Publisher
Add $3.50 shipping for each item ordered above.
LisTENING TaPES
Country Sampler
Patchwork .......

Down Home Fam
(Children’s Songs)

Add $1.50 shipping for each item ordered above.
For fastest delivery, order from:

) CAROL STOBER (R
Box 1275 ¢ Talladega, AL 35161
Call: 205 362-6471

énnd

THEAUTOHARP

HALLOF FAME MEMBERS
MaybelleAddington Carter BryanBenson Bowers
ErnestVan “Pop” Stoneman { MikeSeeger
JohnKilby Snow © MegPeterson
SaraDougherty Carter &> “ b O BeckyBlackley
MartySchuman b ol MikeFenton
GlenR. Peterson 0 GeorgeOrthey
KarlAugust Giitter < =  MaryLouOrthey
CharlesF. Zimmermann ) b PatsyStoneman

Q000N @M]IN ATI[@N FORM

Nominations forthe 2000 inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1, 1999 until May 1,2000.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for
three years to be eligible.

The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

POSTHUMOUS NOMINEE

Name of nominee:

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Limberjack Productions, 18
Burd Road, Newport PA, 17074. These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
the third week of May, 2000. The honorees
shall be installed into The Autoharp Hall
of Fame at the 2000 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 2000 issue of Autoharp Quar-
terly. When describing anominee’s contri-
butions, specify their significance,and
the nominee’sleadership rolein the auto-
harp community.

Use aseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee.

Useaseparate piece of paper for the required description of achievement, con-
tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME TELEPHONE

ADDRESS

CITY,STATE, ZIP

I am not an AQ subscriber.

)] Taman AQ subscriber.
I received my ballot from:

NAME

IMPORTANT
Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to
validate the nomination. You may submit your nomination for posthumous,
contemporary, or both.
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Yesterday my autoharp wept. No
tears were shed, but it wept. We were
thinking of old friends we saw this
summer that we won’t see for awhile.
We were recalling opportunities that
we’ve missed. We were remembering
people dear to us who have died. We
were playing Emma’s Waltz and we
wept.

Getting your autoharp to weep
can be challenging because it involves
not only the right attitude but also a
change in your normal tempo, volume
and accompaniment. Consider these
ideas and your autoharp will be weep-
ing right along with mine.

Listen to your heart to set the
tempo. Let your pulse be your metro-
nome. Your autoharp cannot weep
when played at a moderate or fast
tempo. Put your fingers on your wrist
and tap your foot to the tempo of your
pulse. That is the speed you should
play at. It will seem too slow at first
until you become comfortable with
weeping and know how to fill the
emptiness.

Weeping is both quiet and loud
but is never just one volume. Most au-
toharp players play loud well. Practice
playing at a quiet volume. It involves
control and accuracy which only come
through practice. When you play a
tune, let the volume swell and decline
over the musical piece depending on
how you feel while playing.

Try playing an easy tune you al-
ready know. Play it quietly at the heart-
beat tempo. Do not do any rhythm ac-
companiment. You should notice there
are long pauses. That is good. Relax
during them. Do nothing. Let your au-
toharp ring until the vibrations stop.
Reflect. Fight the urge to do a thumb-
stroke.

To get your autoharp to weep, you
have to allow pauses in the music. The

problem with pauses is autoharps do
not have much sustain so the sound
quickly dies. There are a few playing
techniques that can help you increase
your instrument’s sustain.

One technique is the “thumbrun”.
A thumbrun is a type of pinch where
the bass tones are enhanced. This helps
increase the sustain of your instru-
ment. To do a thumbrun, you start a
thumbstroke on the bass strings and
then continue the movement into a
pinch of the melody note. It is one
continuous movement. It kind of
sounds like “burr-rump”. “Burr (the
thumbstroke) — rump (the pinch)”.
You have to start the movement just a
fraction earlier than you would a
pinch. A pinch just sounds like “rump”
and has some sustain but a thumbrun
sounds like “burr — rump” and has a
lot of sustain.

Another technique to increase
sustain is an “arpeggio”. An arpeggio
is a thumbstroke that ends on the
melody string you are playing in the
melody. To do an arpeggio, hold down
the chord that you need to play the
melody note. Then start a thumbstroke
on the bass strings. The thumbstroke
is continued across the strings until
you reach the melody note you wish to
play. At this point, you lift your
thumbpick off the strings. The melody
note is the last string to be played. It
kind of sounds like “burrrrrr” and the
last tone you hear is the melody string.

The thumbrun and arpeggio are
used to play the note in a melody
where you have to pause for several
counts of the music. They allow your
instrument to sustain the tone over
those several counts. Give them a try
with an easy tune you already know.
Look for a half note, a dotted half note
or a whole note in the music and play
it using one of these techniques. Re-

by Tom Schroeder

member, use your heart for the tempo
and do not do rhythm fill.

A third way to fill the time, dur-
ing those long pauses in the music, is
to do a “double pluck”. With this tech-
nique, you pinch the melody note with
your second finger and thumb. Then
you pluck that same melody note with
your first finger. Then for every count
of music that you would normally just
pause for, you pluck that same melody
note twice. The first pluck is with your
second finger and the second pluck is
with your first finger.

The timing is like the following.
Say you had a dotted half note or three
counts of music. You would count it
“one and two and three and”. On “one”
you pinch the melody note. On “and”
you pluck that same melody note with
your first finger. On “two” you pluck
that same melody note with your sec-
ond finger. On the next “and” you
pluck the same melody note with your
first finger. On “three” you pluck the
same melody note with your second
finger. On the next “and” you pluck
the same melody note with your first
finger. Thus, you are doing two plucks
for every count of music — double
plucking. It would be the same for a
whole note or four counts of music,
you would just do two more plucks.
Using double plucking, there is a se-
ries of plucks that fill the time you
would normally pause.

The autoharp can weep in both
major and minor keys. It canr weep
when playing fast tunes slow, hymns,
airs, song melodies, or in other words,
most tunes. Just remember to let your
heart set the tempo, vary the volume,
do not do traditional rhythm fills, and
use thumbruns, arpeggios and double
plucks to sustain the sound during the
pauses.

Emma's Waltz is a beautiful and
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easy tune from Finland that I learned ~ common way of repeating the first ~ morrow it may laugh or dance or sing.
from Drew Smith. Drew says in Fin-  part twice and the second part twice. Let your autoharp express a range of
land it is played by repeating the first ~ To play it in the Finnish tradition just ~emotions. <

part twice and the second part three  repeat one of the second parts again.  (Tom can be reached at:

times. I have written it out in the more Yesterday my autoharp wept. To-  AnArtAuto@hotmail.com .
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Sacredr "Harp

The First Freewill Baptist Church of
Mountain City, Tennessee had its beginning
about 1944 whenlocal people beganto meet
in private homes for services. Later, asmall
block building was rented, but withina few
months, Sunday services wereresumed in
the homes of the group. By the spring of
1959, John Horne had donated land and a
building was started. At first, there was
only a basement with a tar paper roof.

The First Freewill Baptist of Mountain City, Tennessee

Financing, never easy,was always a
problem. But God continued to bless the
work and more members were added. By
early summer, the building was far enough
alongto conductarevival. Therevival wasa
success and severalmembers were added in-
cluding some prominent families ofthe area,
who joined the church at this time.

By fall 0f 1959, the basement was
topped by a small, but neat, white church

house. The congregation has continuedto
grow over the years and today is the largest
inJohnson County.

InMay 1995 construction on the cur-
rentbuilding began. It was completed in
mid-September 1996. It was an exciting time
forthemembers who feel that their greatest
challenge lies ahead: the challenge to grow
and continue to minister to the people of
Mountain City and Johnson County.




Turn Your Eyes Upon Jesus .

words and music by Helen H. Lemmel
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strange - ly dim In the light of His glo -ry and grace.

This song hasrecently entered into the Public Domain.
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Ifyouare aprofessional autoharper and
wishto be featured, please sendphoto, biog-
raphy, andschedule to:

KarenDaniels

9002 GrandviewDrive

Overland Park, KS 66212

kdaniels@gvinet

NOTE: These performance and/or
workshop listings are limitedto thosewhich
feature atleast 50% autoharp. Contact the
performerforadditional information. Also,
cancellations and/or changes canoccur.
Checkwiththe performer before traveling

far.

EVO BLUESTEIN

10691 N. Madsen

Clovis, California93612
559-297-8966; Fax 559-297-8966
evo@evobluestein.comor
evob@csufresno.edu
http://evobluestein.com

Pro-file: A0 October ’88
Performanceschedule:

November6

Beginning Autoharp Class
California State University, Hayward
Loaner harpsavailable.

Toregister, call: 510-885-3605
November 13

California Polytechnical University
San Luis Obispo, California

Loaner harpsavailable.

Toregister, call: 805-756-2053.

BRYAN BOWERS
c/oScottO’Malley & Associates
POBo0x9188

Colorado Springs, Colorado 80932
719-635-7776
somagency(@aol.com

Pro-File: AQ January '89
Performanceschedule:
November4

Assonet, Massachusetts (TBA)
November6

Godfrey Daniels

Bethlehem, Pennsylvania
November7

Woods Hole Community Hall
Woods Hole, Massachusetts
November9

Reston, Virginia(TBA)

November12
Tidewater Friends of Folk Music

VirginiaBeach, Virginia
November13

First Church of Christ Congregational
West Hartford, Connecticut
November 19

Focal Point

St. Louis, Missouri
November20

Lawrence, Kansas(TBA)
November21

IronHorse

ElDorado, Kansas
November22

Whittier School

Winfield, Kansas
November23

Victor Ornelas Elementary & Garfield
Elementary Schools

Garden City, Kansas
November24

Jennie Barker Elementary School
Garden City, Kansas
November27

Teikyo Loretto Heights Theater
Denver, Colorado
November 28

Fossil County Museum
Kemmerer, Wyoming
November 30

LongHaul

Big Water, Utah

December 1

Flagstaff, Arizona(TBA)
December4

SandDe Guido

Encinatas, California
December7

Ojai Valley Women’s Club
Ojai, California
December10

Toledo, Oregon(TBA)
December12
McMenamin’s Pub
Portland, Oregon
December17

Crossroads Mall

Bellevue, Washington
December 18

Traditions Cafe

Olympia, Washington
December19
BainbridgeIsland, Washington (TBA)

January7, 2000
Friendship Hall

Mt. Prospect, Illinois
January 8, 2000

Lake St. Church
Evanston, Illinois
January 15,2000
VanAndleMuseum
Grand Rapids, Michigan
January 20, 2000
Co-HoGrill

Columbia, Maryland
January 20, 2000
LeoniaPublicLibrary
Leonia,NewJersey
January21, 2000

Christ Congregational Church
Princeton, New Jersey
January 28
TenPoundFiddle
EastLansing, Michigan
January 29, 2000
Elderly Instruments
FastLansing, Michigan
January 29

Kalamazoo, Michigan (TBA)

ROZ BROWN

1549 . Holland Court

Lakewood, Colorado 80232

303969-9645

rozzie@ix.netcom.com
http://www.rozbrown.com

Pro-File: AQ October ’89

Performance schedule:

Every Wednesday, Thursday, Friday and
Saturday night at the

Buckhorn Exchange Restaurant

1000 Osage Street

Denver, Colorado. Phone: 303 534-9505

JULIE DAVIS

POBox 1302

Nederland, Colorado 80466
303-258-3444

jdavis@indra.com

Pro-File: AQ July '91

Performance schedule:

November21

Park Hill Congregational Church, concert
Denver, Colorado

PAUL and WIN GRACE
11990Barnes Chapel Road
Columbia, Missouri 65201




573-443-2819
parace(@mail.coin.missouri.edu
www.folkfire.org/graces

Pro-File: AQ October 88
Performanceschedule:

November6

Heartland Studios (7 pm)

Chicago, Illinois

Contact: Howard Marshall 573-642-6226

LUCILLE REILLY
POBox 7338

Denver, Colorado 80207
303-829-2000
lucille@dulcimerlady.com
Pro-File: AQ April 92
Performanceschedule:
November9

St. John’s Cathedral (atnoon)
Denver, Colorado
December8

1999 Broadway Building(11:30am— 1pm)

Denver, Colorado

December12

Lessons and Carols (4pm— 7pm)
St. John’s Cathedral

Denver, Colorado

December 16

1999 Broadway Building (11:30am— 1pm)

BETH HORNER
POBox 836

Columbia, Missouri 65205
573-443-38160or
POBox 540

Wilmette, Illinois 60091
847-864-9588

bhomer] @hotmail.com
Pro-File: 40 Spring’99
Performanceschedule:
December31

First Night

Columbia, Missouri

KAREN MUELLER
POBox 80565
Minneapolis, Minnesota 55408

l.com
http://shorock.com/folk/karen
Pro-File: 40 July’93
Performanceschedule:
November 19-21
North GeorgiaFoothills Dulcimer Assoc.
FallFestival (Autoharp Instruction)
Unicoi State Park
Helen, Georgia
November28
MinnesotaHistory Center (afternoon)
St. Paul, Minnesota
December5
Moose Lake, Minnesota(area)

AQ19

NewLondon, New Hampshir
STANLEY A. RANSOM Dzz&e/m?;r?r; i
The Connecticut Peddler First Parish Church
39Broad Street :

Dover, New Hampshir
Plattsburgh, New York 12001 Poronberdl
518563-5719 Watch City Arts Holiday concert
sranso;n@nort(l)lélle(t:.(())ll;f Waltham, Massachusetts
WWW.Stanransom. December19
Pro-File: AQ Winter’95 Co;:reuf’;h?[rownHall
Performanceschedule: Cornish. Maine
November15 January8, 2000
Stony Brook Museums Muse Coffeehouse
Stony Brook, New York Londonderry, New Hampshire
HARVEY REID TOM SCHROEDER
WoodpeckerRecords 300W. 113th Street
POBox 815 Kansas City, Missouri 64114-5319
York, Maine 03909 anartauto@hotmail.com
mfo@\fvoodpecker.corrl, Pro-File: 40 October’88
Pro-File: AQ January 89 Performanceschedule:
Performance schedule: December4
November 5 M.V.F.S.BarnDance
Uncle Calvin’s Coffeehouse Merriam, Kansas
Dallas, Texas
November 6 BILL and LAURIE SKY
GoodFolkProductions POBox 70060
Fayetteville, Arkansas Nashville, Tennessee 37207-0060
November7 615-859-1419
Rocky’s Bricktown Music Hall billandlauriesky@hotmail.com
Oklahoma City, Oklahoma Pro-File: A0 April 90
November12 Performanceschedule:
Sarasota Visual Art Center November4
Sarasota, Florida West Lake Baptist Church
November 13-14 Doyline, Louisiana
Wings and Strings Festival November 5
Polk City,Florida Indian NationRV Resort
November19 Thackerville, Oklahoma
Walpole Unitarian Church November6 &7
Walpole, New Hampshire Bethel Baptist Church
November20 Shreveport, Louisiana
OneWorld Conference November9-14
First Universalist Church Hattiesburg, Mississippi
Essex, Massachusetts November 19
December 3 Rhonda’sDiner
Connecticut Audubon Center St. George, Georgia
Glastonbury, Connecticutt and
December4 Mt. Olive Baptist Church
St. James Church Monroeville, Alabama
Amesbury, Massachusetts November2l
December9 Panacea, Florida
Paul Smiths College December 1-5
Paul Smiths, New York Hattiesburg, Mississippi
December 10 January 7-14, 2000
Blackstone River Theater St.David, Arizona
Cumberland, Rhode Island January 17,2000
December11-12 CocopahBend RV and GolfResort
Orange County Community College Yuma, Arizona
Middletown, New York January 21,2000
December 16 Fortunade Oro RV Resort (7pm)
Four Corners Grill

Yuma, Arizona
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January 22, 2000

Britain’s Tumbleweed Chuckwagon
Restaurant

AUTOHARP PLAYERS Yuma, Arizona

. January 23, 2000

Would you like to play any chord? | ArmbyAcres
< — —— Yuma, Arizona

January 24, 2000
River’sEdgeResort
Yuma, Arizona
January 27,2000
Imperial Hot Mineral Spa
Niland, California
January 28, 2000
Sky Valley Park
Desert Hot Springs, California
February3,2000
Britain’s Tumbleweed Chuckwagon
Restaurant
Yuma, Arizona
February4
Pleasant Harbor RV Resort (7pm)
Peoria, Arizona

You can with the NEWTON
KEYBOARD AUTOHARP. Maj,
min, aug, dim, sus, 6th, 7th,

9th, m6, m7, m9, & All others
and play single notes.

Some finished models are
Available 3325 (using used
autoharps.)

Kits to convert your own
autoharp $95

Installed on your autoharp $195

DREW SMITH

529 ArdmoreRoad

Ho-Ho-Kus, New Jersey 07423
201-444-2833

Pro-File: AQ July’89
Performance schedule:
November6 &7

NomadFestival

Sandy Hook, Connecticut
November 14

HelenHays Rehabilitation Hospital
West Haverstraw, New York
December21

Bergenfield Library Senior Center
Christmas Party

Bergenfield, NewJersey
December31

“First Night” Concert (6:30pm)
Teaneck, New Jersey
December31

“First Night” Concert(9:30and 10:30pm)
Ridgewood, New Jersey

NEWTON ENGINEERING
6012 Green Valley Dr.
Knoxville, TN 37914

(423) 522-3227

fax (423) 525-2876

FRAN STALLINGS

1406 MacklynLane

Bartlesville, Oklahoma74006-5419
918-333-7390

i ionet.net

Pro-File: AQ April '92
Performanceschedule:

November 1-18

Autoharp performances/Workshops
Kaashiwa, Tokyo, Miharu, Fukushima,
Sendai, Fukuoka—Japan
Call/fax011-81-471-48-0673 for details
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IN THE BEGNNING....

Strumming Chords on the Autoharp

I know you probably acquired your
first autoharp because you couldn’t resist
that wonderful soumd you get when you
press down a chord bar and run your fin-
gers or a pick across the strings. The ques-
tion now is how do you turn that into real
music. Being able to strum chords as back-
up to other instruments and/or yours or
someone else’s voice is a very important
and satisfying skill.

The first thing you need to be able to
do is keep a steady beat to music. If you
find this a challenge, spend time just tap-
ping to the beat of music on your knee
with your right hand. As I have told
students, you can do this while you are
in the car on your way to or from work or
anywhere else you like to listen to music.
Using the right hand is important as this is
the hand you will use to keep this beat on
the autoharp. You can also practice singing
and keeping the beat, but remember it is

‘important to keep a good steady tempo.

Once you have accomplished keeping
a good steady beat, it is time to move to
the autoharp. Before you can actually get

into strumming, you will have to decide
howto hold the autoharp. The older, more
traditional, way is to set the "harp flat on
atable or on your lap. In this style, you
need to cross over your left hand, which is
used for pressing the chord buttons, and
strum with your right hand. Most auto-
harpers today hold the instrument against
their chest in what is called Appalachian
style. In actuality you will be hugging
your ’harp. In this position, you will still
use your left hand for chording and your
right hand for strumming, but they will
not cross each other.

Now find a song that you know well
and one which has only two or three dif-
ferent chords. In this way you will be able
to concentrate more on your right hand in-
stead of on your chording hand. We will
begin with the thumb strum as it uses only
one digit (you could also use a flat pick for
this strum). Look at the strings of your
autoharp. You will want to divide them
into approximately three sections; the low
strings (the largest wrapped ones), the
middle strings and the high strings. For the

by Mary J. Park

The Thumb Strum

first beat of any measure, you will want to
strum across the low strings and at least
part of the middle area. This is the longest
and hardest stroke you will make, as you
want to accentuate the first beat. The
other beats of the measure will only go
across the middle or high strings.

In the examples below, when you see
the thumb strum symbol (it looks like a
stick on top of an upside down V), you
will strum the section of the ’harp indi-
cated by the placement of the symbol on
the staff. Ifit is at the bottom of the staff,
you will strum the low strings. Ifitisin
the middle, you will strum the middle
strings. And, if it is near the top, you will
strum the high strings. The first line
shows one pattern and the second line
shows another. If performing this song,
you would probably choose one of the
patterns to use for the entire song. The
numbers below the staff indicate how to
count the beats of the measure. The * by
number 1 indicates that this beat should be
accentuated.

Go Tell Aunt Rhodie
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Go tell Aunt Rho - die, Go tell Aunt Rho - die,
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A7 D l
t N I 1 yay f i yay f 1 A 1
mon I X X I X X T X X ] X X
123D I 7X 7X [ 7X 7X [ 7X 7X 1 7 X 7X
AN AN AN 7aN
1* 2 3 4 1* 2 3 4 1* 2 3 4 1* 2 3 4



2240

Horizontal "Harpin’

I suppose it got started when my
dear wife became attracted to the ham-
mered dulcimer. We began going to
dulcimer festivals, and I saw autoharps
in bands, such as Sweetwater. Work-
shops by Bryan Bowers and Karen
Mueller and a radio show that featured
Bryan really boosted my interest,
showing how much music’s in the
autoharp. I wasn’t looking for another
instrument to not give enough time to,
but I yielded at last to an old OS 21 on
an orphan instrument table.

As anew player, I found that play-
ing the ’harp held upright was awk-
ward. Laying the *harp on my lap felt
more familiar, a bit like the mountain
dulcimer. Through Autoharp Quarterly,
the Cyberpluckers and The Autoharp
Book 1 learned about the original hori-
zontal playing and about the start of
Appalachian vertical style.

I’m right handed, and playing
cross-handed soon felt pretty restric-
tive. I’ve built things about all my life,

Gordon in his “sawdust room”.

and I thought I’d try to make an auto-
harp intended just for my lap playing.
While designing, I considered the
current left-handed ’harps, but I felt
that the location of the strumming path
was more awkward than I liked. I de-
cided to angle the chord bars across the
strings to better the right arm’s sweep,
and I built a *harp around that. I in-
cluded a tuning pick-up, a lap board to
keep the instrument back from being
damped against my legs, carrying
holes, and fence boards at the ends to
protect the pins. I doubled the end
chord bars, and I made the interior vol-
ume a little deeper and larger in total —
aiming for a bass sound that I didn’t
have to dig so much for.

The instrument surely suits me,
and as I’ve gone around to festivals,
I’ve found that there always seems to
be someone in a workshop struggling
with vertical playing. Some had
trouble holding the weight, some with
maintaining a good playing angle, and

The ’harp in action.

by Gordon Baker

some got numbness in the left arm and
wrist. I began to think that a few other
people might like a lap instrument, so
I've started to build some to offer this
fall along with a special case by Peg
Earl. I do some dulcimer products now,
so my workshop is extra active these
weeks.

It’s been wonderful to meet some
of the good natured and generous folks
in the autoharp community. I’'m par-
ticularly grateful to Bob Lewis and to
the Ortheys and the Lumberts for their
help and encouragement, and thanks to
all those workshop leaders who show
us what can be done. I’'m sure looking
forward to more ’harping festivals.

Gordon Baker

1262 Elm Ridge Drive
Amelia, Ohio 45102
513 753-9457
glbaker@fuse.net

The Gordon Baker “lap” *harp.



Making GALAX
INTERNATIONAL

by Mike Fenton

During the 70s and 80s, in order
to follow up my interest in American
old-time music, I made many visits to
Galax, Virginia, and attended and par-
ticipated on many occasions in the Old
Fiddlers Convention which has been
held there every August since the mid-
30s. My first visit there was in ’72,
and over the ensuing years it became
obvious that many more folk were
coming from overseas, being lured by
the fine old-time and bluegrass music
to be heard and played there. I was not
the first non-American there by any
means. I competed in guitar, folk song,
clawhammer banjo and, of course,
from 82 in autoharp, which was intro-
duced as a new contest there on Drew
Smith’s instigation in 1981.

During the mid-80s, with the evi-
dent increase in foreign visitors to the
Galax convention, Bobby Patterson re-
marked to me one day, “What a fine
record all these boys from overseas
could put together.” I was immediately

“taken with the idea and, working to-
gether, we spent a couple of years co-
ordinating tapes, photographs and bio-
graphical information to produce a
double LP collection entitled “Galax
International”, a collection of old-time
and bluegrass music by Galax’s for-
eign visitors — bluegrass and old-timey
by Japanese players, a Swedish old-
time band, clawhammer banjo from
Australia, a dynamic Swiss mandolin-
ist, and seven tracks in which I am fea-
tured, which will interest autoharp re-
cording collectors.

I even kept all the foreign stamps
from the correspondence to form an ar-
tistic border on the backliner. The 2-
LP set came out in 1989 with descrip-
tive booklet included and received a
great HIGHLIGHT review from Blue-

work and information, as inserts and
booklets for CD were not really devel-

oped at that time. I remain very proud

of the collection, but because we mis-

timed its release in a format which was
shortly to go out of fashion, there re-

main a large number of Galax Internat-
ional in the Heritage vaults at Wood-

lawn, near Galax.

I remain very grateful to my
friends in the Galax area for the great
encouragement I have had there over
the years, a recognition of my skills
within their culture which has meant a
lot to me, and in that respect James
Lindsey, Willard Gayheart and Bobby
Patterson merit special mention — James
has led the Mountain Ramblers band
for more than four decades in the Galax
area, Willard is well known as a fine
singer and bluegrass musician, and has
achieved great success in recent years
as a pencil artist — his views of the Ap-
palachians and convention picking
sessions will be familiar to most of you.
Bobby is boss of Heritage Records, he
has always loved the autoharp and
really knows how to record it.

A WORLD OF MUSIC
is as close as your mailbox!

With our FREE CATALOGS*!

We have Autoharps — along with guitars, banjos,
dulcimers, mandolins (new, used and vintage) and
lots more! Plus CD'’s, cassettes, videos, books, and
accessories. Ask for your FREE CATALOGS
(including a sample issue of our 20-page monthly
Vintage & Used Instrument List) today!

*52 averseas

1100 N. Washington

INSTRUMENTS [ soaos W 490

(517) 372-7890
Fax (517) 372-5155
“http://www.elderly.com

== €2l

..for CDs, cassettes,
brochures, posters,
and anything else

the performing
artist might need.

lvan Stiles
610 935-9062
pickeringbend@weorldlynx.net

FOOT IN THE AIR
PLAYS
“TUNES WE THOUGHT

WE KNEW”

For 12 bucks, you can learn
some, too.

Stew Schneider

3830 Birnamwood Drive

Ashland, KY 41102

_New from Karen Mueller!

“eltic Jutoharp

00k/CD from Mel Bay Publishing. 35 jigs, reels,
olkas, hornpipes, O’Carolan airs, and more. Full

Autoharp tablature with standard notation and
‘backup playing guide. CD features each tune
-played at a moderate tempo to listen and learn.
- Send $20 plus $2 S&H per order to:

Karen Mueller « PO Box 80565
Minneapolis, MN 55408

o at Karen’s web site: http:/shorock.com/folk/karen

grass Unlimited. Unfortunately, it came
out in vinyl at a time when the CD and
tape format was becoming more popu-
lar, but neither I nor the company fore-
saw the great shift towards CDs. We
went with the LP format because we
felt to go on CD would lose all the art




You AR INVITED TO PARTICIPATE
IN AN INTERACTIVE LESSON WITH

Sk1p BELTZ

Skip Beltz has been playing autoharp
for over thirty years. There have been times
of organized musical collaborations, but
mostly he has played informally with
friends. In 1998, at the Mountain Laurel
Autoharp Gathering, he heard the autoharp
played by someone else for the first time
and discovered the autoharp community.
He entered his first competition at The
Gathering and placed third.

Skip plays many types of music but
concentrates on folk, blues, bluegrass and
old-timey. He resides in Rochester, New
York, with his wife Debbie.

Skip hopes to do more workshops and
articles, and find someone who shares his
drive to perform and record the music of
America.

(To read more of Skip Beltz’ work, see
“Newbie” in Volume 11, #3 and “Building
the Base” in Volume 11, #4)

Student
Orders Lesson
Tape From

~ Sends Lesson

Tape To
Student

Student , A
Records Lesson Instructor

And Sends Critiques Tape

To Instructor L ¥4 And Sends Reply
To Student

Areyouinterestedinbecoming an Interactioninstructor? We 'dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 * kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
Part Two
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

THE INTERACTION LESSON

Skip Beltz, 410 Oxford Street, Apt. # 2, Rochester,New York 14607-2738

This lesson is geared toward the
"harper who does not read music. I do not
mean to alienate the musically literate, but I
want to reach all who wish to learn.

We all have different styles of playing,
developed either through organized learning
experiences or acquired over time as we
struggle to come to terms with the instru-
ment we love. Some seek to strum a pleas-
ing thythm, others the heightened explosive
turbulence of red hot fiddle music. There is
another avenue to consider, that being the
full sound of guitar-style finger picking.
This style can be applied to any form of
music, as it utilizes finger patterns not un-
like those used by banjo players. Now we
all know that banjo players are the lowest
form of pond life, so if they can do it,
surely, friends and neighbors, so can we. In
this Interactive lesson I want to give you
the basic pattern I use. Before I tell you
what it is, let me say what it isn’t. Itisn’t
something you’ll pick up in ten minutes. It
isn’t something you learn and repeat back
exactly the way it was presented; the pat-
terns and variations are endless. Best of all,
it isn’t hard to acquire — it just takes prac-
tice.

OK, so much for the negative, how
about the positive! Finger picking will allow
you to play a melody line, bass line and har-

mony or grace notes at the same time, just

like a good finger picking guitarist does. Ap-
plied to fiddle tunes, it will allow lightning

fast leads. In a bluegrass scenario you can
play like amandolin or banjo. And if blues
is your thing, finger picking will openup a
whole new musical experience to you. So
enough talk, let’s get into it.

Since this is all pattern-based, let’s as-
sign numbers to fingers. The thumb s 1, the
index finger 2, the middle finger 3. We will
deal with just these fingers in this lesson.
Next we need to establish a beat. Start out
with a moderate beat that is slow but
steady. You count 1,2,3,4—-1,2,3,4. This
will be the beat we will use, a 4 — count.
You are going to pluck one string on each
beat. Now, don’t worry if you hit more than
one string or hit strings that are damped,
just try it. On beat one, pinch with the
thumb (1) and middle finger (3), henceforth
called, you guessed it, a pinch! On beat 2,
let your thumb hit the next highest string af-
ter the string it struck on the pinch. On beat
3, your index finger (2) plucks the string
your middle finger struck on the pinch, and
beat 4 is your middle finger (3) plucking the
next highest undamped string. Expressed in
finger numbers, to a 4 count beat, it would
be (1- 3 pinch) — 1 =2 -3. You are only ac-
tually playing four notes. You are pinching

the first two on the first beat (playing a
bass note with the thumb) then another bass
note on the second beat with the thumb.
ON the third beat yhou play the same note
that your #2 finger played in the pinch, then
on the fourth beat, the next highest un-
damped note is played with finger #3. Got
it? Try it some more ...

OK, if you are to the point where the
pattern is familiar to you, you’re ready to
play melody lines. Your third finger is going
to be the melody line finger. Use the same
pattern as you have been using, butmove
up the *harp to play higher notes and down
to play lower ones. A good exercise is to do
scales. Move up one note on the scale with
every 4 —count, using the third finger as the
melody finger to access the next note ...
pinch—2 -3 -do, pinch—2 -3 —re, pinch
—2 -3 -mi, pinch—2 -3 -fa, and so on.
This will give you a fine feel for moving up
and down the scale.

Now, as far as variations go, that will
be up to you, or in another lesson. A hint to
the adventurous: by adding another pinch
and a fourth finger to play melody you can
achieve a banjo-like sound that is just the
bomb for bluegrass picking. It’s up to you
to figure out where to place it.
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Astwvork on Aidoharss

Art work on autoharps has often
been discussed among autoharpers and
continues to be of interest to this
unique sector of musicians. After all,
art forms and beautifying our lives as
well as our belongings appeals to the
basic nature of humans. “Fancying” up
our autoharps is another expression of
that desire to enhance.

Whenever the subject of putting
art work onto an autoharp comes up,
I immediately think of Fredona Currie
of Heber Springs, Arkansas. From my
very first year at the Autoharp Jambo-
ree at the Ozark Folk Center in Moun-
tain View, Arkansas, some years back,
Fredona’s harp caught my eye.
(“Thou shalt not covet,” said I to self.)
Her autoharps had black backgrounds
with exquisite, quality art work over
~ the entire top done in gold reverse
work painting.

Many persons have been curious
as to the preparation of the *harp body
for doing artistic designs on the face,
as well as the art work itself, and
when the topic surfaced on the internet
once more, I decided to ask Fredona
about her "harps. In talking with
Fedona, I learned that her very talent-
ed sister, Chere (pronounced Sherry)
Nicholson, had actually done the art
work on the autoharps.

The second of Fredona’s ’harps to
be painted by Chere was prepared first
by Dutch Wigman, of Mountain View,
Arkansas. Dutch, an instrument build-
er, woodworker and craftsman for
many years, received a B model *harp
from Fredona. He completely removed
the strings, all the hardware, bridge-
work, everything that was non-wood,
from the ’harp body. Using a standard
paint stripper, he removed as much of
the finish off the ’harp as possible
then used a sander to take it down to
the bare wood. Because the “harp was
an older model, it still had the sharp

edges. With a router, the edges were
rounded off on both the front and the
back so that is was smooth and com-
fortable to play.

Any holes (from chord bar hold-
ers, etc.) in the ’harp that were vis-
ible at the time of refinishing were
mudded in with wood fillers or putty
then sanded out and the ’harp was
given a coat of regular wood sanding
sealer to fill in the wood pores. Upon
drying, it was sanded smooth. The
wood generally determines how many
coats of sealer to put on as a base coat.
If the wood is soft, it would probably
be better to do two or three coats with
sanding in-between each one whereas
hard wood would not take as much
sealer due to the grains or pores of the
wood being much tighter, in which
case one good coat would be suffi-
cient.

Four to five coats of black lacquer,
matte finish, were sprayed onto the
’harp body, with drying between coats.
Black lacquer was the background for
the art work, but it could be any color.
The first two of Fredona’s *harps have
black while a third one, being worked
on now, has a burgundy background.
After the final coat of lacquer was ap-
plied and dried, a finish coat of Deft
was put only on the sides and back of
the instrument with the top left un-
sealed so that the art work could be
done.

At this point, the "harp was given
over to Chere, Fredona’s sister, for the
art work. The art work on the first two
"harps was done with iridescent gold
oil paints. Because of the reverse
painting technique that was used and
the black background, there was no
way to sketch the basic design in. Us-
ing fine detail paint brushes dipped in
the gold oil paint, the art design was
outlined and then the details were
filled in wherever needed. All the

by Karen Daniels

shadows, dark portions of the art, were
left blank because of the black back-
ground, leaving the highlighted gold
parts of the design. Very fine brushes
were used for most of the painting,
though for bigger areas, a larger brush
was sometimes called for. Toothpicks
were even used to etch out the very
fine details that are called for in re-
verse painting. If there are any flaws,
mars or scratches in the autoharp body,
Chere incorporates them into the art
work in some way to help cover up or
minimize the flaws. The art work can
also be worked around the sound
holes.

After Chere did the art work, the
"harp was then turned back over to
Dutch for the finishing touches. For
the final sealer, two or three fine coats
of Deft were sprayed on the top of the
"harp then rubbed down gently with
fine steel wool (0000) between coats
so that it hits only the high spots and
leaves the art work undamaged. The
main purpose is not to take much off
of the finish, but to leave a good build-
up. The hardware was polished up,
fine tuners were added in place of the
standard wire bar, new pins were used,
bridges realigned, everything was put
back together, the *harp was re-strung
and made into a C diatonic. All
dressed and ready to go!

One word of caution, however,
for those who are unfamiliar with
stripping an autoharp down to the
wood body and reassembling all the
parts back on to the instrument, this
might best be left to an expert to do
for you. That is, unless you would like
to do it as a learning experience.

The first *harp that was painted
was prepped with a base coat of seven
coats of black lacquer. The third ’harp,
currently in Chere’s hands for her
work-in-progress, was prepared by
Fredona. Following the former steps
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of stripping and sanding, she used a
burgundy colored Krylon Spray Enam-
el to apply four or five coats to the
"harp body, letting it dry and cure for
two days between each coat. Fine steel
wool (0000) was used between the
coats except for the final one. Then
the *harp was given to Chere for her
touch.

As for durability, the autoharps
and their finishes have held up well
over time and the artwork itself is pro-
tected by the strings, so basically that
area is not being affected at all.

Fredona Currie and Chere
Nicholson, sisters, grew up in a musi-
cal family. Their father, Mert Keith,
had a country and western band when
they were growing up in Houston,
Texas. Fredona had a talent for singing
and won various competitions, and
Chere harmonized with Fredona when
they frequently sang together. Occa-
sionally they would sing on the Ricky
Ware Show in San Antonio, Texas
(similar to the American Bandstand
Show which was popular at that time).
The family eventually moved to
Mountain View, Arkansas, except for
Chere who remained in Houston.
Fredona, Mert, and later Fredona’s
son, Britt, all became involved at the
Ozark Folk Center. In 1988, Fredona
won second place at the International
autoharp competition in Winfield,
Kansas. She is still very involved with
the Ozark Folk Center as an emcee
and performer for the shows and, on
occasion, instructing workshops at the
Autoharp Jamboree.

Chere’s real talent, however, was
art rather than music. When she was
about 5 years old, her mother discov-
ered Chere drawing cartoons all over
cardboard boxes. She started drawing
horses first, and then people. Because
she has never been a big landscape art-
ist, she continues to primarily paint
animals and people. She took art in
high school and won a competition to
design the Lyndon B. Johnson Memo-
rial on the school grounds at the high
school in Houston where LBJ was, at
one time, a principal. The Memorial is
still there. Other competitions were
entered and won as well.

She won a scholarship in graphic

arts to a state university but was un-
able to attend because of extenuating
circumstances. At this point, Chere

went to work at a hospital and ended
up with a career in respiratory therapy,
though she continued to do art on the
side. After working at the hospital for
five years, a change was needed and
so Chere got into graphic arts by way
of employment in the Geological —

Geophysical Drafting Department for
Tex. Gulf Oil and Gas in Houston. Af-
ter nine and a half years she moved to
Arkansas and went back into respira-
tory therapy because “nobody needed
a geological-geophysical drafter in

this area.” Again, she continued to do
art work and paintings.

One day, Fredona got the idea of
having her sister paint her autoharp,
and that’s how the idea was started.
Fredona brings the *harps to Chere all
prepped, primed and ready to have the
painting done on it. On the first "harp
that was done, a chromatic, Fredona
left the design entirely up to her sister.
At the time, Chere was involved in the
Arts Council and was trying to work
up something for a competition that
they were having (when she wasn’t
working). She had a Roman/Greek
sort of thing going through her mind.
The design for Fredona’s *harp came
about from that process and ended up
being a woman playing a lyre with her
three sons around her, since Fredona
has three sons who are all musical also.
It was a very family-oriented painting
with a twist of the Roman idea.

Chere’s favorite ’harp that she
painted for Fredona was the one based
on Michaelangelo’s “The Creation.”
Chere’s thinking was, “Where the two
fingers touch — especially with Fre-
dona, her sons and our Dad with their
musical talent — there’s just something
that God gives to people — just a spark
of some sort, this talent. They’ve been
touched. And that’s why I did that
painting. Of course, I’ve always liked
Michaelangelo.”

She is now working on Fredona’s
third *harp, which will become a D
diatonic. It is different in that this is
the first one to be done in colors rather
than the gold and black reverse paint-
ing. It is a picture of an angel, based

upon a statue that was given to
Fredona by her daughter-in-law.

All of the art work and painting is
done with oil-based paints and though
acrylics can be used, Chere prefers the
oils as acrylics dry too fast and oils
seem to turn out better. However, if
the design is going to be a relief (re-
verse type), then acrylics would be
acceptable.

If anyone is interested in having
quality art work done on their *harps,
Chere has said that she is available to
do so. Before the “harps are sent to
her, they need to be stripped down to
the wood and the harp body prepared
and primed with a background color
of the person’s choice. If you have
something in mind for the painting, jot
it down, send pictures, a copy of the
design or try to draw it out yourself to
send to Chere. Or, you can call and
talk over the ideas with her as she
paints just about anything. If you have
only a general idea of what you want
on your “harp or would like to leave it
up to the artist, then she would like to
have a synopsis about yourself — things
you like, what appeals to you, your in-
terests. Depending on the difficulty of
the art work to be done and the time
factor, the price would range any-
where from $150 to $200.

She will need to know exactly
where the chord bar holders went
across the *harp, because that lets her
know how far down she can paint.
Also, you will want to let her know
whether or not you want the letters of
the different strings painted in after
the painting is done and if so, she will
need a specific diagram of what they
are.

Chere Nicholson may be reached
at 449 Nicholson Road, Floral, Arkan-
sas 72534 or phone 870 668-3596.

For those of you have been want-
ing to try “fancying” your "harps up a
bit, you now have a start with these
guidelines. As with anything in life,
there are many different approaches to
any given subject and, as with playing
the autoharp, there is no hard and fast
rule. So feel free to use whatever note
strikes your bell in getting your *harp
dressed up. Then everyone who sees
your autoharp will say,“Fancy that!”
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«.custom made gig cases & case covers...

» Waterproof nylon Cordura shell, The Backpack Autoharp Case
pack lining (tougher than canvas) ..for the active player and festival

» Padded with 2" dense closed- goer, designed to fit standard size
cell foam for shock absorbtion | autoharps.

» Additional 1" foam protection Basic w/single sh. strap
over strings double sh. strap..

» 3-sided zipper opening flat pocket, add ...
provides easy access pouch pocket, add ..

« Choice of single or double snap handle grip
shox:;;i?r straps leaves your quilted artwork, add ...
hands free shipping/handli

« Comfortable web carry handles We also 355{‘:%35% forgﬁy musical i

* Roomy optional zippered pouch ment or equipment. Please call or write for
or flat pocket color samples and brochure.

1 < Add a personal touch of elegance Betty Vornbrock
ey, With machine-quilted artwork Route 4, Box 136 - Hillsville, VA 24343 - 540 766-3134

| -t®

The *harp done during Chere’s “Roman”
period. A mother playing lyre surround- A NEW CD BY TOM SCHROEDER
ed by her three sons.

AN ARTISTIC AUTOHARP

Over One Hour Of Instrumental Arrangements Of Celtic And American Music
Autoharp With Piano, Fiddle, Flute, And Bodhran Accompaniment
Includes: Pachelbel’s / Hewlette, The Rainstorm, And Other Requested Tunes

Send $17 (includes shipping) to:
Tom Schroeder, 300 W. 113% St., Kansas City, MO 64114

Doofus

What Did We Leave Behind?

Chere’s interpretation of Michael-
Silver and Gold Two-Step ° | Think of You

9o 66 b 9 -
angelo s “Creation.” Notice how she You Are My Flower « Fair and Tender Ladies
worked around the sound hole. : ~ Maple Sugar * New Harmony :
: Jubilee * Pinedale/Nancy’s

Remember Me « Elisabeth’s Waltz

The Coo Coo ° Fairweather Friends
Blue Eyes Cryin’ in the Rain * Cedarville

and 5 more!

CD $15 - Cassette $10 - Postage $1.50

Also Available
30 Old Time Songs and Tunes for Mountain Dulcimer an-; Autoharp

“True back-porcvh music .. All the selections are classic
... Clearly presented ... Highly recommended* [}
Carrie Crompton - Dulcimer Player’s News

Mountain Dulcimer Book - $15; Autoharp Book - $15

Companion Cassette Tape - $10; Book/Tape Set - $24
2 Book Set - $28; 2 Books/Cassette Tape - $36

Occasional #1 for Dulcimer (18 Old Time Tunes) - $8
- Occasional #2 for Autoharp (18 Gospel Favorites) - $8
A look at how much more art can be NEW! Occasional #3 for Dulcimer (18 Waltzes - $8
placed on a diatonic ’harp. NEW! Occasional #4 for Autoharp (18 Waltzes) - $8

Postage - $3

Doofus Music (AQ), 56 Egypt Rd, Ellington CT 06029




Autoharp™ is a registered trademark of Oscar Schmidt International. What
does this mean? It means that Oscar Schmidt is the only manufacturer of this
beautiful, traditional instrument that can rightfully use the Autoharp insignia.
We are proud of this distinction and create the finest instruments in the world to
uphold our history. For over one hundred years, Oscar Schmidt has produced
autoharps that are respected and emulated throughout the industry.

Oscar Schmidt offers models ideal for students, teachers and professionals. Ask
Sfor Oscar Schmidt at your local music store. If they carry the best, they have
Oscar Schmidst.

DoLLY PARTON AND HER
OSCAR SCHMIDT AUTOHARP
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Autoharp is a registered trademark
of Oscar Schmidt International

08110 Ozark
08120 Adirondack With Solid Spruce Back
With Spruce Top, Birdseye Back
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Available in 15 or 21 Chord Models

BY WASHBURN

For a free Oscar Schmidt catalog contact:
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Now what’s a brave little auto-
harp doing poking its nose into a gath-
ering of the big fellows — pedal and
folk-harps? It all happened because
several years ago someone sent me an
article about Ron Price of the group
“just folks” who started an organiza-
tion called “Healing Harps.” Ron had
noticed that playing his big harp really
helped some physical problems he
had, and wanted to share his findings
with others. He worked not just with
people with physical problems, but
with, among others, a group of se-
verely emotionally stressed children,
and found the harp a catalyst to heal-
ing. This movement of using harps in
a variety of therapeutic situations has
grown since then, culminating in harp-
ists assembling in Richmond, Virginia
in mid-March this year for the first In-
ternational Harp Therapy Conference.
The venue was in a Baptist church, I
was the lone autoharpist.

In the past I’ve had some pretty
remarkable things happen when I was
playing in hospitals, including rousing
a woman from a coma and getting a
man to talk who hadn’t said anything
for two weeks. Since I often work pro-
fessionally and sometimes as a volun-
teer in nursing and retirement homes,
it seemed like a good thing for me to
attend. It would serve the dual purpose
of giving me new knowledge, percep-
tions and insights to use in my work,
as well as introduce to others the auto-
harp as a viable instrument for use in
this field. (My hat is off to the dedi-
cated big harpists who stalwartly tote
their lovely instruments on their mis-
sions of mercy — everything from folk
harps of all sizes to full-sized pedal
concert harps. Wow!)

The conference sessions were al-
most all taught by degreed profession-
als in the fields of neuroscience, nurs-
ing, music therapy, psychology,
education and medicine. They included

a wide variety of topics having to do
with the palliative use of the harp to
provide an atmosphere conducive to
healing, and to ease the discomforts of
illness, stress and dying.

The first night keynote address by
neuroscientist Don Estes from Califor-
nia was a cutting edge crystallization
of twenty years of work in the field of
sympathetic vibratory physics. Much
of his talk was lost on my unscientific
mind, especially when he unveiled his
“absolute scale of cosmic reality”
chart, but the next day when he gave a
session about his VibraSound table, I
got some of the gist of his work.

The table has a fluid-filled mat-
tress with enclosed speakers that re-
spond to every sound frequency. The
subject lies on it, is fitted with ear-
phones and a mask that rapidly flashes
red lights on his closed eyes, which
produces a dream state. The therapist
can concentrate the sonic vibrations
on various parts of the body that are in
special need of healing. The harp (or
other live or recorded music) is played
into the wired system providing a
plethora of vibratory stimulation, and
the subject eases into a state of relaxed
ecstasy. To the observers nothing
much seems to be happening, but the
fellow who was the guinea pig for our
class described his experience as quite
extraordinary. I think he got a year’s
worth of endorphins in five minutes,
and his back ache was gone.

Estes explained that all parts of
the body, large and small, are resonant
cavities and the consciousness of each
part, whether it’s an individual cell or
a large organ, is on the membrane.
Membranes have fundamental reso-
nant frequencies — the larger the mass
the lower the frequency, and the
smaller the mass the higher the fre-
quency. Tightness is a factor, too, with
a looser membrane having a lower fre-
quency. By working the controls on

by Alex Usher

the VibraSound bed, the therapist can
target the appropriate frequency vibra-
tions, and the subject achieves a pain-

free, nirvana-like peace and relaxation.

I find myself being hesitant to en-
dorse a technique that zaps the plea-
sure centers of the mind so dramati-
cally. Could this lead to dependency
problems? Therapists could certainly
establish an addicted clientele! The
technique is interesting, however, in
terms of how the vibrations of sound
affect the body, and perhaps gives in-
sight into why the harp (autoharps in-
cluded!) with its wide range of fre-
quencies seems to produce a more
euphoric effect on a listener than a
trumpet.

The opening concert of the con-
ference in the sanctuary of the Grace
Baptist Church was spectacular. For
openers, there were twenty-six huge
harps on the raised stage with twenty-
six shiny-faced, Richmond city public
school girls playing them, and they
did a fine job of it, much to the credit
of Lynnelle Ediger-Kordzaia, their
director and the organizer of the con-
ference.

Perhaps some of you have seen
television footage showing harpists
working in hospice with people who
are dying — “transition” work it is
called — and with those who are termi-
nally ill. There were several people at
the conference who talked about their
experiences and insights into this kind
of calling. The object is to provide
comfort in body, mind and spirit for
the dying person and his or her family.
Somehow the medium of music opens
doors to addressing issues that might
otherwise go unspoken with patients
who have only a short time to live.
Music can comfort when words are in-
adequate or impossible. This is an area
in which music therapists work, coor-
dinating with other health-care profes-
sionals, and planning individual music
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interventions with goals and objec-
tives. Unlike recreational music for
entertainment and relaxation, this mu-
sic is carefully designed for a specific
purpose to unblock doors and deal
with unfinished business.

Playing for the living evokes a re-
sponse, but playing for the dying is
meant to liberate. One school of cur-
rent thinking says that in the final mo-
ments of life the appropriate music
should be in minor modes with periods
of silence, and with rhythm broken up
to match the last gasps of life. I hope
no one does that to me. I want to be
piped out with something beautiful, so
that I sweep down that golden shaft on
lyrical wings of song and, if you mess
up the rhythm, I’ll come back to haunt
you! Another school of thought says
that you should only use a specific
repertory of plainsong music played
for the dying by the monks centuries
ago! No thank you, I’m a twentieth-
century girl.

My own thoughts on this are that
one should be in tune with the tastes
of the patient and his family, and try to
provide a gentle, loving, silently pray-
erful musical backdrop to the scene.
Certainly playing Gospel hymns, no
matter how beautifully would not be
appropriate at a Jewish vigil. As a mu-
sician, I would not want anyone who
was not proficient or had an out-of-
tune instrument invading my final
earthly space. It was mentioned that
singing was wonderfully palliative. I
quite agree, but only if the singer were
the equivalent of Jean Redpath singing
a gentle lullaby. I’d settle for taped
music any day rather than listen to
something live, but abrasive.

I have never played for anyone in
his final minutes, but I have played in
intensive care for a comatose lady who
died several days later — I hope not be-
cause of my playing! It is a well-docu-
mented fact, which I noted on the
monitors, that music played in such
circumstances produces positive ef-
fects. The pulse becomes more regular,
blood pressure drops and the blood
oxygen level increases. It is because of
this phenomenon that harp-playing is
beginning to be utilized in the operat-
ing room, as well as in pre-op and

post-op areas. No, you don’t have to
“scrub” the instrument!

A nurse-harpist described her ex-
periences with this. She scrubbed, but
had her instrument outside of the ster-
ile area. She coordinated with the an-
esthetist who gave cues as to the state
of the patient, so she could play music
of an appropriate tempo and mood.
She described playing for an eye op-
eration performed on a five-year-old
boy who was pretty apprehensive as
he came into the operating room. She
chatted with him for a moment, then
asked him what he would like her to
play. “Play now!”, said the little fel-
low, and it really broke the stress level
when she rippled off a tune. The total
preparation time for his surgery from
the time he was wheeled into the oper-
ating room until he was completely
under was only ten minutes. She
played a cradle song lullaby that any
child would respond to. As an experi-
ment, the surgeon had her stop playing
for a moment during the operation and
the child’s blood pressure and heart
rate increased only to subside to nor-
mal within two minutes when she
resumed playing. The same thing hap-
pened later when the same experiment
was tried on an adult who was sedated.

How does it work? The limbic
system at the base of the neck pro-
cesses both music and pain. Since the
thalamus can’t process both at once,
music can mitigate pain and stress. It’s
said that thirty minutes of music is
equal to ten milligrams of valium.

Anesthetists have noted that they
can give a third less sedation when
music is played. This can be especially
important when the patients are high
risk; the elderly with cardiovascular or
respiratory diseases for example. The
other benefit of playing in the operat-
ing room is that it has a calming effect
on the doctors and nurses.

The selections chosen for playing
in these situations should be unfamil-
iar, to avoid running into playing
something with emotional hooks, and
the music should be played softly
since the tiled operating room envi-
ronment is very “live.”

Should you decide to do some
work in any of these areas, it’s impor-

tant to coordinate your work with the
hospital team — the doctor, anesthetist,
nurse and chaplin, for you’re doing
something for the patient, not some-
thing with him.

Some musicians have played in
neonatal divisions, and the benefits for
the tiny babies are amazing. They gain
weight faster and go home an average
of five days earlier. The sense of hear-
ing is the first to develop in the fetus
(and the last to leave when people die).
A three month old baby can actually
distinguish tunes!

Research is being done in the area
of comparing live and recorded music.
First reports indicate that live music is
preferable. Not only can it be tailored
to fit the individual situation, but there
is something special about the flow of
energy between people, and the physi-
cal vibrations of the live sound. There
is definitely a place for taped music in
recovery and pain relief, however, and
it even has an edge for terminal pa-
tients in giving them a small modicum
of choice when their lives are spinning
out of control.

One of the most unusual presenta-
tions at the conference was given by
Sue Raimond, whose father wrote You
Are My Sunshine. She has been doing
some fascinating work with animals.
Now, we’ve all heard about playing
music for milking cows, but Sue has
gone to the dogs — and birds and
wolves and fish — with hers. She lives
in the California mountains, works for
the local fire department as an emer-
gency medical person, and plays a folk
harp. Having observed that her music
seemed to have a calming effect on
animals, she got a mobile grooming
truck to carry a tape of her music on
its rounds. When the groomers played
the music the dogs calmed down con-
siderably, and when they didn’t, those
pups yipped and jittered all over the
place. A local veterinarian has used
her tape in the operating room and
finds that the animals awoke when the
tape stopped. While the music was
playing, the heart rate and pulse rate
went down and the blood oxygen level
went up — same as humans.

She went to an animal mall and
played her harp live. After ten minutes



all the barking and agitation stopped
and at the end of twenty minutes the
kitties and dogs were all asleep, the
birds had all puffed their feathers and
gone to roost and the fish had all sunk
quietly to the bottom of their tanks.
Well, the word spread around and the
local TV station picked up on the
story, and made a date to tape her do-
ing her stuff. Fine and dandy, but the
smarty pants interviewer got to the
place first, and by the time she got
there he had added interest by riling
up the dogs until they were bouncing
off the walls in excitement. Sue could
hardly hear her harp with the caco-
phony of yelping and barking, but
guess what? At the end of ten minutes
they were calm, and at the end of
twenty minutes they were asleep!

Animals don’t seem to have arep-

ertory preference, and repetition is
fine with them. Since they don’t have
any emotional baggage attached to
certain tunes or music, you can play
anything you want for as long as you
want. They do seem to have a prefer-
ence as to key, however. On her folk
harp, F was the favorite, followed by
A and then C. Here then is a perfect
“place for you to do some ’harp
therapy. The next time a thunderstorm
comes up and your dog starts to go
crazy, just get out your “harp and go to
work.

The future of harp therapy work is
good. Hospitals are opening up to it
and courses are available for those
who wish to pursue it professionally.
It will only be as good as its practit-
ionners, however — that dedicated
band of selfless souls who put aside
their egos, and reach out in love and
compassion to ease the pain of their
fellow human beings.

(Editor s note: If you would like to
read about how Alex plays to the ani-
mals, check “Music Hath Charms” in
Volume 8, Number 1 of AQ.)
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DREW SMITH’S
FIRST SOLO ALBUM:

“Now, that’s AUTOHARP”

19 TUNES and SONGS

performed by Drew Smith, winner of f
MOUNTAIN LAUREL Championship, /;

INTERNATIONAL Championship,

NATIONAL Championship,

Galax OLD FIDDLERS CONVENTION

Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino...and more! A FULL HOUR!

Hear what one Autoharp can do! $10.00 +s1.50pPan

Send a STAMPED envelope to receive our latest
illustrated MINI-CATALOG, containing some
of the best new items ...at the best prices around!

rs=ss

Chord Bar REFELTING STRIPS

Premium WHITE felt, pressure sensitive,+an extra strip

21 Bar (22 strips) s29.00 / 15 Bar (16 strips) s24.00
Standard GRAY felt, pressure sensitive,+ an extra strip

21 Bar (22 strips) $25.00 / 15 Bar (16 strips) s20.00
Money back guarantee to please | Please add $3.50 P&H

ORG CA-20 chromatic Tuner

" Easy-to-read LCD Meter. Red and green LED
& lights for fine tuning...has a mic, and a pickup
=4 il jack. Supreme accuracy at a GREAT price!

x KORG does it ALL, even calibrates! $23.00+53.50 e
¥ Matrix Clip-on TUNING PICKUP

4 Clipsonto the top tuning pins - jack plugs directly into
K tuner. Better than alligator clips! $14.00+s3.50 part

% Long Handte TUNING WRENCH

* for all Autoharps and Hammered Dulcimers! STAR POINT for
best tuning pin fit. Long handle gives easier, more precise tuning,

with less effort! A GREAT TOOL! $14.00 + $3.50 par
¥ SLIDER SHOULDER STRAPS

Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X” crossover on back.

in BLACK --- an excellent price! $24.00 +53.50 pars
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¥ LEARN from my “Play-by-Ear”
¥ AUTOHARP WORKSHOP LESSON

Lesson One has two 1 hour-long instruction tapes plus a
20 page workbook. Takes a beginner step-by-step to
* playing rhythms and melodies. Like taking a dozen lessons.

X Proven to REALLY WORK! $29.95 + $3.50 pen

1 Tapes:“WINFIELD WINNERS -Autoharp!”

Best variety of AUTOHARP STYLES of today! The four volume
set, each one full hour long, features between six and nine of the
winners and finalists of Winfield’s International Championships!
The winning tunes have been beautifully re-recorded by all the artists!

+« Vol.1,2,3,4 @$10.00 ca., alt four $37.00 + $1.50 P&t

¥ “THE AUTOHARP BOOK? by Becky Blackley

A marvelous 256 page book, 8 ¥ x II, some pages in full
* color, packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
by Charles Zimmermann. This is a GREAT REFERENCE!

Half original price: $10.00 + $3.50 Priority Mail

¥ Oscar Schmidt NYLON GIG BAGS

e Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.

‘k Great Price: $35.00 + $5.50 p&H  We have other cases too.

< A B Mode1 STRING SETS: $35.00 +$3.50 perr ‘

* For DISCOUNTS 10 3§% on OSCAR SCHMIDT
* AUTOHARPS, CASES, and 15 & 21 Bar Conversion Kits
: WRITE — or CALL: (201) 444-2833

I Make check to: DREW SMITH < send w/single highest P&H
* Drew Smith, Great All-American Autoharp Emporium
9 529 ARDMORE ROAD, HO-HO-KUS, NJ 07423
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MEL BAY’S

"Basic Mclodic
Autoharp Solos”

by ALEX USHER

28 old favorites in a new system for be-
ginners based on color-coded chords.
CD of the tunes played slowly and
clearly included.

BOOK/CD ...ovvcrcrrrcrrnereeeanens $17.95
6 Bic Brite Liner Pens............. 3.00
Postage and handling ............ 2.00

ORDER FROM
ALEX USHER © 216 N. ELM
WEBSTER GROVES, MO 63119

»ﬁé"‘ﬁw :

FLADMARK
WOODWORKS
#7570 286-5044

RD 2 Box 437 « Sunbury, PA 17801
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Anita Carter
July 29, 1999

Anita Carter, a member of the
Carter Family, died in July at the
age of 66. She played stand-up bass
and sang with the Family group.

She had been suffering from
rtheumatoid arthritis for some time.
Her sister, June Carter Cash, and
June’s husband, Johnny Cash were
with her when she died.

Born in Maces Springs, Vir-
ginia, Anita joined the family music
group in 1938. In the beginning, the
group consisted of Maybelle Carter,
Anita, and her cousins. Later, sis-
ters June and Helen and guitarist
Chet Atkins joined the group.

In 1951, her duets with Hank
Snow, Down the Trail of Achin’
Hearts and Bluebird Island were
Top 5 country hits.

In 1950, the group became
members of the Grand Ole Opry
and in 1956-1957 toured with Elvis
Presley. Beginning in 1961, they
were part of the Johnny Cash tour.

With Anita’s passing, her sister
Juné Carter Cash becomes the sole
survivor of the second generation
Carter Family.

Andy Boarman
August 26, 1999

Andy Boarman died August 26,
1999 at the age of 88. Andy’s
record “Mountain State Music” re-
leased in 1978, was done at a time
when few autoharp recordings were
available. In 1989, he was featured
in a video,“Catching Up With Yes-
terday.” Boarman’s autoharp ability
was an inspiration and influence on
many beginning "harpers. He will
certainly be missed.
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Donald R. (Ole "Harpweaver)
Weaver
January 1, 1945 — September 5, 1999

Donnie Weaver, a member of the
DeBusk-Weaver Family, passed away
in September. Donnie was the heart-
beat of this popular Gospel/old-time
group, and a fine old-time autoharp
player.

The DeBusk-Weaver Family
began singing in church and at home
to entertain friends and neighbors.
In 1971, they took a tape to a radio
station in Lancaster, Pennsylvania,
which immediately sensed a spark in
their music and invited them to ap-
pear on the popular country-blue-
grass-Gospel TV show “Shindig in
the Barn.” That launched a success-
ful part-time musical career for the
father, mother, daughter and son-in-
law.

Donnie was raised in southeast-
ern Pennsylvania; but because his
father had migrated from Ashe
County, North Carolina during the
depression, Donnie grew up with the
Original Carter Family music in his
home. The DeBusk Family roots
also go back to the region of the
Carter Family. Because of this, the
DeBusk-Weaver’s music is heavily
inspired by the Carters. Thier music,
resonant with the “Poor Valley
sound,” has accrued a large and de-
voted audience.

Donnie Weaver — leader, dream-
er, musician, friend — has built a
proud legacy for his family — his
wife, Linda DeBusk Weaver; Burton
and Elizabeth DeBusk; and his child-
ren, Donald Jr., Adam Wade, and
Johanna. He has also left an ever-
lasting memory for us in the auto-
harp community. His enthusiasm,
friendliness and musicianship have
filled many bright days. We will
sorely miss him.
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dupper Time

Words and music by Ira F. Stamphill
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length-en fast; We're go - ing home at last.
2. 3.
One day beside her bedside I was kneeling, In visions now I see her standing yonder,
And angel wings were winnowing the air; and her familiar voice I hear once more;
She heard the call for supper time in heaven, The banquet table's ready up in heaven,
And now I know she's waiting for me there. It's supper time upon the golden shore.

©1950 Singspiration Music (ASCAP) (administered by Brentwood-Benson Music Publishing, Inc.) All Rights Reserved
Used By Permission
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Sad
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For eight months, we planned our
trip to Africa. We started by just talk-
ing about it, then on to the purchase of
the airplane tickets, next came the se-
ries of inoculation shots and pills. Fi-
nally the paaaaaaaaaacking, well you
know, you have all been on long trips.
There were two things that I dreaded
from the very beginning: 1. getting
through customs and 2. not being able
to play my autoharp for three weeks.
We were taking a lot of surgical instru-
ments and a lot of valuable tools and
parts for broken tools already there. I
was afraid of large duty fees on these
items and not being able to get them to
the hospital. I also knew that we were
going to be visiting mission churches
and I really wanted to participate with
my autoharp. I had prayed about these
‘before leaving and God was gracious
and good — and was one step ahead of
me. When we went through customs
in Nairobi, we were asked what we
were carrying into the country and we
told them about the surgical supplies.
“Welcome to Kenya and have a good
visit” was the response. I started to
say, “Don’t you want to see?”, but
thought otherwise.

We stayed in Nairobi a couple of
days to rest, buy food supplies and
visit the city. Nairobi, like any other
big city, has its share of poverty and
needs. We then headed west about 100
miles — that took four to five hours on
some really bad dirt roads — to Tenwek
Mission Hospital near Bomet. Jim and
I, with our son, Dale, were traveling
with a couple from our church. Their
daughter and son-in-law and grand-
children are short-term missionaries
working with the hospital. They met
us at the airport and drove for us. For
much of the trip, the roads were either
a path, a gully or ruts and rocks.

Shortly after arriving, I visited the
school the missionary children attend.

by Verla Boyd

Looking around, I saw no piano. Then
something just came over me and I
asked the teacher, Miss Parks, about
music classes and if there was an auto-
harp. She said yes, but she didn’t
know how to use it. She retrieved it
and we blew the dust off the case. I
could hardly wait to see what was in-
side. What would I find, an Orthey,
Fladmark, Lumbert, Oscar Schmidt?
(T get a little excited at times.) Well,
what I found was a black 15 chord
0.S. model 15BB, and one plastic
thumb pick.

I sat down to play and was sur-
prised that it was in tune enough that
Miss Parks recognized the melody I
was playing, She then asked if I would
have music classes with the children
while we were there. I tuned the auto-
harp to a chromatic scale played on a
guitar by the son of this missionary
couple. Not expecting to play in
Africe, I had no music with me. I took
the ’harp back to where we were stay-
ing and closed my eyes and visualized
Bonnie Phipps’ beginning autoharp
book and Les Gustafson-Zook’s new
CD and chose some fun songs that I
thought they would like to learn if
they didn’t already know them. We
made a skipping game out of Skip To
My Lou, creating our own verses as
well; She’ll Be Coming Around the
Mountain, with more creative verses,
Turkey In the Straw, and others. We
played musical chairs and London
Bridge. I taught them a traditional
thanksgiving song that has been in my
family for at least six generations. We
sang some Gospel choruses as well. It
was so much fun watching them sing
and laugh. The day we left, they gave
me thank-you notes that they had
made. I should have given them thank-
you notes because it was such an addi-
tion to the trip.

I was told about one of the mis-
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sionary nurses who had an autoharp,
so I went to visit her. She had a 21
chord O.S. that she uses for singing in
her Bible study group. I played hers
and she said she had never seen one
played cradled in the arms and had
never heard melody played on an auto-
harp. I told her I would send her a
book so she could learn to play
melody.

I was asked to play for the hospi-
tal mission church on Sunday. I said to
Jim, my husband, “I sure wish I had
two finger picks.” He responded by
asking, “For which two fingers?” I
held them up and he said, “I’ll be
back.” He left, and came back with
two perfect-fitting picks that he had
made out of sheet metal with a pair of
tin snips in one of the missionary’s
workshop. It gave an interesting sound
to that old “harp, as well as some vol-
ume. I played a medley of hymns that
I had played for our church two weeks
earlier. Following the services, another
missionary nurse came up and said she
had an autoharp that she used for sing-
ing in her Bible study group, but
didn’t know it could play melody and
had not seen it played upright. Perhaps
this opened up a whole new playing
concept for these two nurses, which
they may develop together.. There
were kind compliments and questions
about the autoharp throughout the
week.

While we were in Africa, Jim
worked on broken tools and did some
repairs for the hospital. We were given
a tour of the hospital and arrange-
ments were made for me to observe
surgery, and go out and help with a
prenatal clinic at a Kipsige village. I
visited the childern that were patients
in the hospital and would sit with
them, communicating with them
through smiles and touches. I saw sur-
geries, illness and injuries that are not
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common here in the states. We went
on three safari drives and saw hun-
dreds of animals in their natural habi-
tat. We got lost on the Serengeti plains,
got stuck in mud going to a bamboo
forest and visited missionaries and
their mission churches in remote ar-
eas. We experienced a goat roast with
a Maasai tribe and listened to a lion
roar in the background during prayer.
He was sure welcome to my goat
soup. And I knew just how many steps
it was going to take me to get inside to
safety if the roars got any closer.

There was beauty everywhere we
looked. the plains, the mountains, the
sunsets were all as beautiful and re-
freshing as the smiles of the Kenyan
people. The fellowship with the mis-
sionaries was just precious. They were
as much of a blessing to us as we hope
we were to them. I cetainly have a re-
newed respect and appreciation for
those willing to take the Gospel to the
uttermost parts of the world as Jesus
commanded.

This was certainly an incredible
trip and I am grateful for the opportu-
nity to have gone — and the autoharp
was just the icing on top. The moun-
tains of pictures will never tell the
whole story. You just have to be there
to see, hear, feel, taste and smell

Africa.
Veals Boyd

After receiving Verla’s story of
her African adventures, I was remind-
ed of an email note I received from
Jolene Krausher some time ago. In it,
she told of finding reference to the
“harepa” while thumbing through the
book “World Music — The Rough
Guide.” From there, the note went to
Kelly Williams who supplied two web
sites for possible searches. I wrote to
both and what follows is I what
learned from these web addresses —

It seems that in the nineteenth
century, Lutheran missionaries
brought their German autoharps with
them to South Africa. The autoharp
was introduced to a particular part of
South Africa, that of the Pedi (or
Northern Sotho) people who live in
what is now called Northern Province,

north of Pretoria, centered on Pieters-
burg.

The Pedi call the autoharp
“harepa.” They usually remove the
chord bars, retune the strings to their
own near-equi-spaced pentatonic tun-
ing, and play it by plucking the strings
with the thumb and forefinger of both
hands. Occasionally they will make
the instrument for themselves, but
mostly they prefer to buy it and imme-
diately remove the chord bars. It was
once highly popular among the Pedi,
but as with most solo instruments in
South Africa that do not have the reli-
gious, social or political connections
that would guarantee their continued
use, it is now hard to find, and most of
the players are old.

It is played, like most other solo
instruments, in an ostinato (a melody
phrase repeated over and over in the
same tone) style, usually to accom-
pany the player’s voice with perhaps
one or two others to sing the answer-
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ing parts. The songs are very often
sad, but dance music was also played.
Much of the repertoire was taken from
the original Pedi instrument, the
“dipela”, a member of the mbira or
plucked lamellophone family, which is

now even more scarce than the harepa.

Miny Are
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& Recordings of

Folk, Traditional and
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PENDY'S
FRONT
HALL

25% OFF LIST

We carry a complete selection of strings,

parts and accessories for most Autoharps

SEND FOR FREE CATALOG
or CALL: 518/765-4193
10am-5:30pm Mon-Fri < I0am-3pm Saturday (EST}

PO Box 307, Voorheesville, NY 12186

For 20 years specializing

Oscar Schmidt Autoharps

chord bars, springs, buttons, felt, and other

E-mail: fennig@acl.com © www: members.aol.com/fronthal

Well padded
Well insulated
Weatertight
Backpack straps
Large pocket

(800) 340-0809

AABUTOHARP CASE

(We also sell Slider autoharp straps)

Colorado Case

http://pobox.com/ colocase
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The ‘harp that plays like a breeze!
call or write for inforrnation today.

MARK FACKELDEY, LUTHIER
206 West Flora Street © Tampa, FL 33604 ° 813 237-5832
Web Site: http//members.aol.comy/fackeldey,/zephyrhill.himl ¢ E-mail: markoharps@mindspring/com
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‘HARPLAND
by Mary Undurgr
Ifyou have news youwould like to

share withyour "harper fiiends, send it to

Mary Umbarger, 114 Umbarger Road,

Harmony, North Carolina 28634-9300.

Oryou canemail Mary at:
Maryonharp@YadTel.net

Dut-ta-da-da-da-Dut-ta-da, Dut-ta-
da-da-da-Dut-ta-da!

Did you hear that? It was the sound of
Summer retreating to stage right and Fall,
in full color, moving in — stage left!!! Here
we stand at attention with autoharps
hugged to our bosoms, just waiting— Hear
the command? “AT EASE” (ya’al). Let’s
just relax and play music.

Seems like that some folks have spent
most of the summer at one festival or an-
other (this is garnered from Cyberplucker
documents). I do believe that Stew
Schneider, Mike Herr, Cindy Harris,
and Clarence and Bobbie Roberts have
been to one every weekend since Memo-

rial Day!! (Envy, envy, envy!)
{~¢. Lyn Kally (Australia) and Kerry

Taylor (New Zealand), were married
aboard the M. V. Fiesta, near the mouth of
the Tamaki River, Auckland, on FRIDAY
13TH (?!!) of August. By the time you
read this, they will have had a wonderful
wedding party (October 30) in Brisbane. I
do hope the ship had a chorus of auto-
harps to play wedding music for them!
Much joy and happiness!

{~4. Pete Daigle has a new grandson. He

was born on August 24. Remember, Pete,
he gets his first autoharp for Christmas
this year, just to be sure his addiction
starts early. Congratulations!

{~4. Karen Daniels (International Auto-

harp Champion 1997) was in an auto acci-
dent recently. She had injuries to her head
and arm, other cuts and bruises. She is
healing nicely, but her arm will need recon-
structive surgery in a few months.Inare-
cent posting Karen says, with much relief,
“I can still play the autoharp!” Hang in
there, Karen.

f~#.Karen Daniels does more than play

a sweet autoharp! Last year she began
work with the school system in Mountain
View, Arkansas, to start a folk music pro-
gram offering instruction in folk instru-
ments, which includes the autoharp. Karen
managed to get autoharps donated and
husband, Chuck, repaired them. The chil-
dren did not have the financial means to
buy one of their own. Karen says that the
enthusiasm of the students was high and
that teaching them was a joy. This pro-
gram has been included this year also in
the public schools in Mountain View. The
governor, who is a “music buff” himself,
visited the schools recently and [ under-
stand they had a special program for him.

fA.ft.Does this give you any ideas for your

area? You may already be exposing your
children to autoharp in school. If so, let
me know specifics and we can share them
in this column. Also, if you have any
*harps you could donate to Karen, I'm
sure she still needs some.

fvl. Carol Stober has anew music book
out titled “Cowboy Songs For Autoharp”.

It contains not only lots of old and new
cowboy songs, but also poetry and anec-
dotes, plus some really neat artwork.

f~4. Cindy Harris that Gil Palley was
featured in the magazine “Medical Econo-
micsh an article titled “Doctor Who
Goes the Extra Mile.” It reported on Gil’s
use of juggling and music (autoharp, of
course) in the ER to help patients relax.
f~4. AUTOHARP SIGHTINGS:

ON THE ROAD - Judy Austin caught
June Carter Cash at her concert in At-
lanta with autoharp ringing; TNN’s special
“Grassroots to Bluegrass” featured Patsy
Stoneman, Janette Carter, Mike
Seeger, Bill Clifton and Little Roy
Lewis playing autoharp. There may have
been more, but these are the ones that
were reported to us from those “fortu-
nates’ that watched. Jean Ritchie played
her autoharp at the National City Ken-
tucky Music Weekend.

UNUSUAL VENUES:

An autoharp and trombone playing back-
up to the group “They Might BE Giants”
on Nightline Primetime — Autoharp in the
sxgA Place Called Tomorrow Land, in
the movie “A Night to Remember” -

Collin Raye used an autoharp promi-
nently in “Love Remains.”

NOT-SO-UNUSUAL VENUES:
Cyberpluckers on stage at Mountain
Laurel Autoharp Gathering playing their
autoharps and anybody’s guess what else,
led by the infamous Nadine Stah White
and organized by (?) Cybermama Cathy
Britell!!

Keep in tune and play sweet music, for it
is:

The speech of angels — “Music is well said
to be the speech of angels; in fact, nothing
among the utterances allowed to man is
felt to be so Divine. It brings us near to
the Infinite; we look for moments across
the cloudy elements into the eternal light,
when song leads and inspires us. Serious
nations, all nations that can listen to the
mandate of nature, have prized song and
music as a vehicle for worship, for proph-
ecy and for whatsoever in them was Di-
vine.— Carlyle

More of this summer’s contest win-
ners:

Samfest in Houston:

1st Place, Glenn Flesher

2nd Place, Mary Elford

3rd Place, Hollis Wright

Galax Old Time Fiddlers Convention:
1st Place, John Hollandsworth

2nd Place, Dave Kilby

3rd Place, Glenna Anderson

Fries, Virginia Fiddler’s Convention
1st Place, JoAnn Redd

2nd Place, Evelyn Farmer

3rd Place, Lou Beasley

Fiddlers Convention, Marion, Virginia:
1st Place, JoAnn Redd

2nd Place, Bobbi Roberts

3rd Place, Mary Umbarger

CONGRATULATIONS TO ONE AND
ALL !

The Marion, Virginia festival is a first time
event. Bobbi reports that, when she went
on stage to perform, Mary thanked the
promoters for including autoharp and re-
marked that she hoped the music was
pleasant to their ears. Bobbi reminded us
that we have to keep plugging away for
festivals to include autoharp in their pro-
gram. (Editor: Way to go, girls!!!)
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If You Were The Only Girl In The World (3) F

/Z/ {1 DI G

If you were the on- ly girl in the world I Wonder What's Become Of Sally (3) G
GrCi[(/ 1 1/ 1 ¥ C1// v

And I were the on-ly boy, G [/ 111 I 1 AT

FE / [/ /1 [/ [//1Gm// /)] I won - der what’s be - come of Sal - ly,

No - thing else would mat - ter in the world to - day, ATDII 1] 1Gl )

c1/ [/ /1C/ [/ /1F] I /1] That old gal of mine ?

We could go on lo-ving in the same old way. G / [/ / 1/ / /GmD//BTI/

F// [/ /1D 1 GII[/ /1// The sun - shine’s miss - ing from our al -ley,

A Gar-den of E- den just made for two, Bm [/ /1/ A7/ DI[/ /1/ I/

GT CI/[/ 111/ | FIl CIlI Ev -ver since the day Sal-ly went a-way;

With no - thing to mar our joy. DI[GT/] / 11/ / [CI1/ [/ /I
Dm/ / // / [Am /] [/ /1/ 11/ No mat - ter what she is, where - ev - er she may be,

I would say such won - der - ful things to you, CIET/] / / /I / [AT/] / /DI/

B/ / CI/ / [Am /1[/ / 1/ D7/ If no one wants her now, please send her home to me.

There would be such won - der - ful things to do. DTG/ N1 1B
D7 B'/ [/ /1// /F[/ /]D/ I’ll al - ways wel - come back my Sal - ly,
If you were the on-ly girl in the world E7 Am// D7/ | G/

DIGI/[ / /1CT/ [ Fil /] Thatold gal of mine.

And I  were the on -ly boy.

Moonlight Bay (2) C

cr/ /1 17 111111 F i C1E €
We were sail-ing a-long on Moon - light Bay

(¢ /7117 /11 1 1 G111 /1 Cll
We could hear the voi- ces ring-ing, they seemed to say,

(¢ 711/ /71y i F I CIFN CY
“You have stol - en my heart, now don’t go *way;

c /a1 /1 /A /I Cll/
As we sang love’s old sweet song on Moon - light Bay.
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It Came Upon the Midnight Clear (3) C

A\ 4
Grc/ / F// CI F C/
It came up - on the mid - night clear,

c ¥/ [/ D7/ | G/l G7
That glo-ri-ous song of old,

G7 C// F¥/ [ CI F C/
From an- gels bend - ing near the earth

C F/ Dm G7/ [/ C/I1//
To touch their harps of gold.

C E7// 1/ | Am/ E Am/
Peace on the earth, good-will to men

c G [/ |/ DI/ I G/l G7/
From hea-ven’s all gra-cious king.

Gr ¢/ [/ F |/ C/ F C/
The world in so - lemn still - ness lay

C F/ DmG7// C//
To hear the an - gels sing.

O, Come All Ye Faithful (2) F

A4

F ¥/ / / C/ /] F C FCIF/ C
O come all ye faith-ful, joy-ful and tri - umph - ant

Dm G7/ C GITCF CF C/G7/ C///
O come ye, O come ye to Beth- le-hem.

F/ CTFCI/F/ C F Dm GC/ /
Come and be -hold him, Born the King of An- gels.

F/ CF CIF/ / / [ CFCIF/ C
O come let us a-dore him, O come let us a-dore him

F C7 F CG7C7/ FGm F/C7/ F///
O come let us a-dore him, Christ the Lord.

Jolly Old St.. Nicholas (2) C

\4
c/ [ 1 G1 [/ Am [/ | [ 1]
Jol-ly old Saint Nich - 0-1as, Lean your ear this way,

F /1 /1¢c [/ 111G DI G CG//
Don’t you tell a sin - gle soul what ’'m going to say.

C /G / /! Am [/ [/ [/Em///
Christ-masEveis com -ing soon, Nowyou dear old man,

F /] /" C [/ /] G CGC/l
Whis - per what you’ll bring to me, tell me if you can.

When the clockis striking twelve, when I'm fast asleep,

Downthe chimney broad and black, with your pack you’ll
creep.

Allthe stockings you will find, hanginginarow,

Mine will be the shortest one, you’ll be sure to know.

"90USTUSAU0) INOA 10] pajeloyrad stoSed sty ],



RECORDINGS

TAPES$10-CDs $15
Titles are TAPES unless
otherwise noted

Autoharp Quarterly
Music From Autoharp Quar-
terly, Volume 1

Roz Brown

Just Kiddin’ Around
Colorado And The West
Where I'm Bound
Christmas Images 4

Bill Clifton

Autoharp Centennial Celeb-
ration

Country Ham with

Judie Pagter

I'll Be Leaving

The Old Cane Press CD or
cassette

Carpenter’s Mill CD or cass.
The Old Country Church
Songs Of Yesterday

Old Time Mountain Music
Songs Of Mother And Home
Country Ham

Will Smith

Across The Seven Seas
Mary Umbarger

As You Like It

So Many Tunes..So Little Time
CDorcassette

Christmas As YouLikelt 4
Mike Fenton

My Privilege

Accent On Autoharp
Frolicsome! 4
AutumnGathering

Les Gustafson-Zook
Gather At The River

Skip to My Lou—Songs of the
Pioneers cassette or CD
CascadeNoel 4

Alan Mager

Hearthe Colors

Julie Davis

Journey To The Fluted Moun-
tain

Stories ofthe Colorado Trail
TravelingLight

HeartFull Ofsong

John Hollandsworth

A Mountain Music Sampler
Pickin’ Time

Mountain Fling—Over The
Fdge

Karen Mueller

Autoharp Gourmet

The MarketPlace

Bookforabove 310 Hymns For The Autoharp
Clarity 69 popular hymns and Gospel
Lindsay Haisley songs. $7.95
(Auto) Harps Alive !
Harps and Hammers YouCanTeach Yourself Auto-
String Loaded cassetteorCD  harp. Book $9.95
Christmas onthe Autoharp 4 Book and cassette $18.95
Richard Scholtz BookandCD  $24.95
Gentle BirdCD
David Kilby Complete Autoharp Songbook
Autoharp Praise Bluegrass, folk,hoedown, cow-
BackPorch Favorites boyand children’s songs.
Ivan Stiles $17.95
Rounding Pickering Bend
Pickin’ OnThe Porch Music Pocketbookfor Autoharp
Tina Louise Barr Apocket-size instructional
Breakin’ Tradition book with chords and playing
CDorcassette tips. 95 ¢ each
Bryan Bowers
ForYou
Home, Home On The Road Songs of Christmas for Auto-
TheDeBusk/Weaver Family  sarp Songsand carols from
Just Pure & Simple aordtewatd. ¢ $5.95
CDorcassette
Echoes Of The Past Christmas Carols for Children
Echoes Of The Past, 1] A $5.95
Quartet Gospel Favorites
Keeping With Tradition The Family Carol Book Good
MaryLouOrthey for family caroling 4 $6.95
Memories-Songs From Home
June Maugery NEW!! CowboySongs for Auto-
Shining Bright Like Gold harp by Carol Stober
Dan Arterburn Old andnew cowboy songs w/
JustPickin’ melody,chords,tab $14.95
A Denotes Christmas music VIDEOS
BOOKS Easy Autoharp for Beginners
by Carol Stober: Clear, easy
Joe Morrell to understand step-by-step
Bluegrass Favorites, Vol.1,2,3 lessons  $29.95
Words and chords for 100
favorite tunes. ~ $4.95each  Melodic Autoharp by Carol
Stober: Melody playing, ear-
Gospel Music Favorites trainingtips ,tablature, and
$4.95 notes $29.95
Beginningthe Appalachian
MelBay Autoharpby EvoBluestein

Complete Book of Traditional
and Country Autoharp Picking

Rhythm, melody picking for
bluegrass, old-time styles.
$17.95
Let’s Play the Autoharp
Beginning method.

$6.95

the four main steps that make
up Evo’s style. $40

MISCELLANEOUS

Folding music stand
Holds your music in place

$15

Carrying caseforstand $5

AQBall Caps-red with
adjustable fit. ~ $5

Slider strap--helps distribute
the weight ofthe *harp. Avail-
ablein black, brown, tan, red
and purple $27
UltraFold-away, the perfect
tag-along autoharp stand.
Sturdy and compact.
Tuner Pick-up withan
alligator clip $15
Mountain Laurel Autoharp
plans—complete plans and in-
structions for building your own
autoharp. $15

$22

PICKS

ProPik metal-plastic thumb
picks. Sizeslarge, medium, and
small. $4 each
RESOsplitwrap brass

finger picks. Size Medium or
Large. $2.50 each
RESO split-wrap brass
fingerpicks. Size Large orMe-
dium. Angled toward the little
finger. $2.50 each
RESO picks as above, but for
children orladies with small fin-
gers. Notangled. $2.50each
RESOsplit-wrap brass
fingerpicks. Sizelarge. Angled
toward thethumb. $2.50each
F-Tones picks. Just the outer
rimofthepick. Leaves the pads
ofthe fingers exposed.
Largeormedium.  $2.50 each
Kelly “Speed Picks” Light,
medium, heavy ~ $.90 each

Kelly "Slick Picks" Light,
medium, heavy  $.90 each

Dunlop Metal Picks .015,
.018,.020and.0225 weight.

$.85 each
Alaska Picks metal inmedium
and large $2.75 each
Alaska Picks plasticinmedium
and large $2.00 each
HERCO“Bugablue”
Thumb picks $.65 each
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i ot it e O Vol.6.#3 & #4
Vol.7,#4 and Vol. 10,#1
Vol. 1,#1toVol.10,#3
Subscribers— $5 each (includingpostage)
Take 10% Off Your Vol. 10,#4tocurrent Vol.
MarketPlaceOrder! [ & e $6each (includingpostage)
?}ﬁ ? ) W} Please specify
li {f( VolumeandIssue
, Number or month
andyear.
NAME DATE
ADDRESS
CITY STATE___ ZIP +
| QUANTITY DESCRIPTION PRICE TOTAL
Autoharp Quarterly magazine is published Merchandise Total
4 times a year and mailed First Class the first . o
of November,February,May an d Au gust. AQ Subscribers deduct 10 % (except subscriptions)
Subscription rates are: Sub Total
$20US .
$22 Canada W. Va. Res. Add 6% Sales Tax
$24 Europe SHIPPING: Shipping
$26 Asia (includingNew Zealand and Australia) -
. If order totals $50 or less — $3 AQ Subscription
Ch_art§r subscribers, only, deduct 10% If order totals over $50 — §4
Price includes postage. GRAND TOTAL
Gift Subscriptions are available. Overseas shipping $3 additional
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CLASSIFIED RATES: 35¢ per word.
TERMS: Prepayment is required. Check
ormoneyorder in US dollars, please. Make
payable to Stonehill Productions. Ad will
appear innextavailable issue afterreceipt.

Form: Ads must legibly printed or typed.

PRODUCTS/SERVICES

MOLESKINFORFINGERPICKCOMIORT
Line your metal fingerpicks with this comfort-
ably-softmoleskin. 2" x 9" linesmany picks. Self-
adhering. $5 postpaid. Bob Woodcock, 268
Barren Hill Rd, Conshohocken, PA 19428

UNIQUE BI-DIRECTIONAL FINGER-
PICKS Handmade, brass. $6 per set (3) plus
$2 s/h. Specify lg., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046: 913 749-1125

FOR SALE: BI-AMP 7+ AMPLIFIER, 2
Community speakers w/cables, 2 speaker
stands, 2 microphone stands. $500 or best
offer. Ivan Stiles, 610 935-9062.

WANTED: E string for Easy Chord ’harp.
Contact Autoharp Quarterly by mail, phone,
or email.

FOR SALE: 2 Autoharps: #1 —Oscar Schmidt
Model-73 — Serial # 6105 reconditioned in
1996. Has 12 new hardwood chord bars; 37
strings, custom bass strings (2), fine tuners.
Plays great in the keys of F, C, G, with a,d, e
minors and 4 sevenths and 5 majors. Black
finish w/decorative custom floral design on
soundboard. Soft zippered case. $450 firm.
#2 —Oscar Schmidt Silvertone, circa 1970; 37
new strings, new 8 bar Fladmark chord assem-
bly and tuned for F diatonic with G7 incom-
plete to play also in key of C. Cream color
top — glossy burgundy back. Beautiful con-
dition and sound. Two-tone hard case. $300
or both instruments for $700. Maurice Dill
812-476-7303.

PUBLICATIONS

DULCIMER PLAYERS NEWS, est. 1975.
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1 yr.
(4 issues) US — $18, Canada — $21, other
countries — $22. US funds please. Dulcimer
Players News, POBox 2164, Winchester, VA
22604. 540 678-1305.

EDITORIAL & MUSIC CONTRIBUTIONS
Address editorial inquiries to: Editors, Auto-
harp Quarterly, POBox 336, New Manches-
ter, WV 26056. Music submissions must bein
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail: aharper@weir.net

Web site:www.fmp.com/aq
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OrtheyAutoharps...

Uhsurpassed Sound
and Guaranteed

Craftsmanship.

Single-Key Diatonic from $1,226.
21-Bar Chromatic and Multi-Key
Diatonic from $1,380. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...since 1964,
the finest in acoustic instruments.

Instrument shop closed from

November 1st through April Ist.

o8  Ortheylnstruments
Mouember - March: 941 505.0823 * Punta Gorda, FL
+ April - October: 717 567-6406 ® Newport, PA
World Wide Web: http://unuvw.fmp.com/orthey © Email: autoharp@pa.net
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1999 Winfield Winners: 3rd place, Alex Usher; 1stplace, JoAnn Smith; 2nd place, Les Gustafson-Zook
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