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Dear Readers:

Asofthisissue, Alice Ann Whitehill is
no longer onthe AQ staff. Alice has other
business interests and a full schedule of les-
sons both group and private that keep her
very busy and the work load became too
much. In addition, she has health concerns
thatkeep her from feeling up to par.We
wish her well in all her future endeavors.

Due to Alice’s departure, we will no
long;er maintain our office in Chester as I
neverdid havetime to be two places at once.
However, that should notaffect you, the
subscriber, as I have always conducted most
of AQ’s business from my home. Only the
occasional visitorto Chester will be affected.

Onabrighter note, wehave added Stew
Schneider to our staff of reviewers. Stew’s
wit and acumen are well known to the
members of the Cyberpluckers internet
group. Don’t let the down-home talk fool
you, this guy’s no rube and he is a good
musician.

And, I ampleased to welcome Les
Gustafson-Zook to the critic’s staffalso.
Most of you know Les as a first-rate work-
shop leader, recording artist and contest
winner. Now we will all get a chance to
enjoy his tape/CD/book reviews.

Thanks to those of you who have
moved and sent me a prompt notice of your
new address. Thanks, too, to those who
have supplied me with their “plus 4” for
theirzip code. IfI have your nine digit zip
code, it costs $.07 less to mail your 4Q, and
believe me, that adds up.

Justintime for Christmas, Marty Lane
shares Quaker Benediction, for which she
wrote the melody. Thanks, Marty, for an
inspiringaddition to our seasonal repertoire.

Inthe February issue, we will havethe
long-awaited Polly Swallow, written by
Mike Fenton. Those of you who were
fortunate enough to hear Mike do this piece
atthe 1997 Mountain Laurel Autoharp
Gathering or were in one ofhis “state-side”
workshops this past summer where Mike
used this music, will be happy to know we
not only have the words and music, buta
picture of Polly herselfalong with Mike’s

account of their “meeting.”

Aword ofexplanation to those of
youwho are uncertain about the line in
the MarketPlace order blank that refers
to “Charter Subscribers.” A charter sub-
scriberis someone whohas beena subscrib-
ersincethe very firstissue of 4Qin Octo-
ber 1988. All subscribers geta 10%
discount on merchandise (not subscrip-
tions) ordered from the MarketPlace and
charter subscribers receivea 10%discount
onsubscription renewals also.

AQis goingtotry somethinga little
bitnew this fall —a festival calendar. It will
have the year’s festivals noted on each
month’s page and will feature the music to
adifferent song each month in place ofa
picture. Themusic for 1999 will be twelve
O’ Carolan tunes—some familiar, some not
so familiar. Birthdays of notables (such as
C.F.Zimmermann) will also be marked. If
you have any suggestions to offer and do
so by November 16 when itall hasto go
to the printer, I will take them into consid-
eration.The cost will be $10 postage paid,
andyes, subscribers geta 10% discount.
Inaddition, 28 ad spaces 13/8" X 1 1/4"
willbeavailable. Deadline for ads will be
November 14.

Although wetry to keep our Market-
Place as current as we can, we can only up-
date the written “catalog” every three
months. However, if you are on line, you
can get an up-to-the-minute listing as we
can and do add items from time to time.
Thanks to Lindsay Haisley’s talents, I can
edit that portion of our web site myself
asoftenasnecessary. We are always look-
ing for new items that might be of inter-
est or use to you.

Dear Edstor:

... Ireceived the welcomed copy of AQ
and goodness, to my surprise, what an
achievementyou GIRLS havedone!! ... the
AQis tops to say the least. I have already
read parts of it three times ... Thighlight
withyellow and this issueis becoming quite
colorful. My check is ready for mailing for
the AQ and atape of Late Night Conversa-
tion,how original, thattitlealone makesita
MUST.Iread on Cyberpluckers that it is
super. I justlove the Cyberpluckers as you
canreally become part of this huge loving
family of autoharpers and they all make the
greatest “adoptive parents.” They hold the
screen dooropenand say “Come onin” and
thatisthe nicest three words astrangerand
Greenhorncan hear!! ... Sure glad to be
aboard.

Becky Pritchard
(Andboth Cybers and AQ are happy to have

you, Becky)

Thanks for all the great songs in the Summer
"98issue. ’'mtryingto learn no fewerthan
five ofthem. By the way, I'still use Joe
Marlin Riggs’ “thumbscrew” type pick
idea, but withdelrinplastic instead of the
brass. Theysound greatand last forever.
Also, nowIcanrivetthemtogetherto such
atightfitthat I've finally achieved the
“bright purple fingertip” he promised. No
moredull grey for me!

Ray Sipes

(Well, therewill be no problem “picking”
yououtinthe crowd, Ray.)

TA:

In“Theoretically Speaking”inthe
Summerissue, there wereerrors.

Inthe C¥7 chord, the notes should
have been C!, F, G, B. Inthe C*Maj 7
chord, the notes should have been C4 F,
G*,C. Atthe top ofthe third column, it
should read “the C7 chord has the Bhas its
top note.

Weapologize to our readers and to
Hooter’s owner, Becky Askey for the
eITOrS.
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This is an update of the list of addresses for
autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

NEW E-MAIL ADDRESSES

outwater(@gateway.net Carole Outwater
Goodwimi@fotf.org Maeta Goodwin

billandlauriesky(@hotmail.com Bill and
Laurie Sky

rpritch@jipa.net Becky Pritchard
CHANGED EMAIL ADDRESS

stewart@zoomnet.net Stew Schneider

NEW WWW ADDRESSES

http://www.abmall.com/cmc/ Bonnie Phipps
http://www.zdnet.com/zdhelp/howto/ergo-

nomics/erg 5.html exercises to help prevent
carpal tunnel symptoms
http://members.aol.com/cpmusic/ tradi-
tional music site

http://www.si.edu/organiza/offices/folklife/
folkways Smithsonian Folkways Records

CHANGED WWW ADDRESS

http://evobluestein.com

— =l News—
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Back Porch Favorites

The Appalachian Players

Autoharp: Dave Kilby

281 Black Barren Road

Peach Bottom, Pennsylvania 17563-9769

Autumn Gathering
Autoharp: Mike Fenton
Heritage Records

4729 Coal Creek Road
Galax, Virginia 24333

Thus Sings My Soul
Autoharp: Lucille Hinds

2226 Krameria Street

Denver, Colorado 80207-3931

Coming Home- A Winfield Celebration
Autoharp: Roz Brown & Bryan Bowers
Not an autoharp tape, per se.

CD only. Order from Linda Tilton

c/o Redford Education Fund

POBox 8484

Kansas City, Missouri 64114-0484

&

The

Festival

Autotharp Luantenly

Calendar

The easy way to keep track of your favorite festival

Festivals listed month by month

PLUS- an O’Carolan tune each month
Tabbed for autoharp !
Available December 1, 1998

$10 ppd. (Subscribers take 10% off)
13/8" X 11/4" ad spaces available, $5 each
Deadline for ad space, November 14, 1998

The Singing Strings Autoharp Club
meets the first Monday of the month from
6:30pm to 8:30pm at the Brentwood
Branch Library in Springfield, Missouri ac-
cording to Alice Penovich. You may con-
tact Alice at417 831-4913 for more infor-
mation,

August and September were busy
months for the "Harps Plus Club according
to Loren Wells. In August they concen-
trated on songs for possible future programs
and in September they were reminded of the
Walnut Valley Festival, which some were
planning to attend. Also at their September
meeting, which was moved from its usual
3rd Sunday to the 2nd Sunday, Ivan Stiles
led a one and a half hour workshop and
presented a 45 minute concert. Loren is
very good at keeping us up-to-date on the
Wichita-based club.

The following are 1998 major events which
Jfeature the autoharp in contest, workshap,
and/or performance. If you know of an event
that we have not included, please send the
information to the Events editor: The com-
Dplete events list is published every Spring,
and seasonally repeated and updated every
issue.

CODE
ACussbammn: Autoharp Contest
...Autoharp Performance
LU —— .Autoharp Workshopv
NOVEMBER

Swallow Hill;November 3, 10, 17, 24;
Swallow Hill Music Assoc., Denver, CO;
Code: AW (Advanced Beginning Autoharp
by Mag Hayden) 303 777-1003

Swallow Hill; November 2,9, 16, 23, 30;
Swallow Hill Music Assoc., Denver, CO;
Code: AW (Intermediate Autoharp by Julie
Davis) 303 777-1003

DECEMBER

Swallow Hill; December 1; Swallow Hill
Music Assoc., Denver, CO; Code: AW
(Advanced Beginning Autoharp by Mag
Hayden) 303 777-1003

Swallow Hill; December 8, 15; Swallow
Hill Music Assoc., Denver, CO; Code: AW
(Christmas Autoharp w/ Mag Hayden)




26th Annual Original Dulcimer Players
Club Funfest

Evart,Michigan

Reporting: Mary Lou Orthey

Newport, Pennsylvania

Eightthousand attendees crowded the
fairgrounds in Evart, Michigan for this July
festival, whichis aheaven-on-earth forham-
mered dulcimer players. Fortunately, these
finefolk include other instruments in their
gala, and autoharps are welcome, asis every
other non-electric stringed instrument.

This festival’s main gistisa comingto-
gether of folks with like minds to share their
music viajams—and workshops and jams—
and visitingand jams.

Theautoharp was well represented in
the workshop area. Les Gustafson-Zook;
Lucille Hinds; Alex Usher; Kathy Wieland;
Hazel Meek; Larry Carpenter; Carole Spic-
erand Carolyn Egelski; Ranka Mulkern; and
George Orthey gave well-organized, infor-
mative workshops. Autoharpers gathered
thirty to forty strong for these meetings and
were inspired with what they’d learned.

Alex and I founditajoytojam with
this group of people who play their ham-
mered dulcimers with great abandon. We
“learned” many new tunes innotime a’tall,
playing our ’harps with gusto, making mis-
take upon mistake until we caught on—and
nooneheardus! Because the HDs all play-
ed the melody, we did too —nary a backup
inthe group excepta bass and a few guitars
to keep the rhythm going. What a great way
tolearn new tunes!

The ODPC Funfest is frankly a dulci-
mer festival. The stage performances onall

four days were nearly all dulcimer, witha
few sprinklings of autoharp and other in-

struments thrown in for good measure. And
where, at other festivals you hear fiddles,
banjos, guitars taking the lead in jams, at
Evart, for the most part, the dulcimer is

king. However, for two wandering souls

armed with folding chairs and autoharps, the
atmosphere and acceptance couldn’thave
been better!

TheEvart festival isa friendly, rollick-
ing, very well organized musical jam, full of
friendly, rollicking, musical folks.

Ifyouare onthe “net” or know some-
one whois, go to http.//www.dulcimers.
com/evartpics1.html to view pictures of
the ’98 ODPC Funfest.

Lucille Hinds House Concert
Mary and EricHarrishome, Denver
Reporting: Maeta Goodwin
Colorado Springs, Colorado

I attended a most fantastic house con-
cert on Saturday, August 8. Lucille Hinds
gave much more than a full measure of per-
formance! She does so much more than just
play wonderful music - she creates word
pictures thathelp you go along on the musi-
cal journey with her! Sheteaches as she per-
forms. Everyonelearns something. Most of
her pieces were done on the autoharp (5 of
them!), but she also performed on the ham-
mered dulcimer.

The whole evening (a2-hour concert
thatstretched to 3) was absolutely wonder-
ful -Isimply cannot find the words to de-
scribeit. It’stoo bad the whole world didn’t
hearit! The pieces she composes are great,

and her arrangements are nothing short of
stunning! Iwon’t give away anew arrange-
ment she has done—because she may have
other plans foritand I wouldn’t want to
spoil it—but, believe me, when you hear
it, you will be delighted.

This wonderful concert was sponsored
by the Denver Autoharp club and was held
atthe home of Mary and Eric Harris in
Denver. The firsthalf was performed inthe
back yard - the second halfindoors —after
refreshments—dueto rain. Many thanks to
Margaret Bakker, the club’s president, and
to the Harris family (including the 16 pound
cat) for opening their lovely home to us.

Ivan Stiles Workshops
JohnC.Campbell Folk School
Brasstown, North Carolina
Reporting: John Stees
Raytown, Missouri

Boy—can youmakethat autoharp
squeal likeapig?

Summer Autoharp Camp Week wasin
theNorth Carolina Highlands (politically
correct). This is“Deliverance” country and
this flatlander had some apprehension, but
locals Karenand Chuck Daniels assured me
that driving cross countryto experience
Ivan Stiles was well worth the trip.sol
sewed nametags inmyunderwearand
started out.

TheJohn C. Campbell Folk School is
fully inthe Smokey Mountainsand an ex-
perience. Ivan, and hisableintern assistant
Veronica Molinsky, presented asuper pro-
fessional, well planned and organized work-
shop. Thiswasan intense week withagroup
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of seriousand enthusiastic adult learners of
various experience, including tworepeaters
from previous years. We worked six hours
ormore eachday buildingmusclememory
and finger calluses, learning bothaccompani-
mentand melody on20 songs.

Oneevening werepaired, replaced
strings, readjusted, refelted chord bars, and
generallylearned howtoimprove and main-
tain our *harps. The mostimportant lesson
Ilearned was that it is almost impossible to
haveatruly successful musical learning ex-
perience withinferior orinadequate equip-
ment.

Anotherevening, some ofus visited
the nearby studio workshop of Kelischek
Historical Musical Instruments.

Eachmorningatthe Folk School was
started withmorningsong forall theschool’s
students—Ivan was one of the presenters,
displayinghis expertise inmany folk instru-
mentsincludingthe musical saw. For our
class, thesession climaxed by playingto-
gether, presentingamedley of three new
songs in performance for the wholeschool.
The workshop was a great success—right
fromthe start!

Our lasteveningtogether, the Folk
School featured Ivan ina full-fledged concert
tothe whole area. The auditorium was
packed and the performance was excep-
tional!

Oddly enough, most of the local people
gatheraroundinand outside Brasstown’s
only gas station/ general store on Friday
night. They break into informal group jams
oflocal folkmusicians. Everyonejusthangs
outand enjoys. Allinall,itwasareally
fullmusical experience.

1st Annual Great River Road Festival
Pere Marquette Park, Grafton, Illinois
Reporting: Thora Lynn Buis

Godfrey, lllinois

Nestled among the bluffs of the Mis-
sissippilies Pere Marquette Lodge. The
lodge, outside Grafton, Illinois, was the
gathering place for the First Annual Great
River Road Festival sponsored by The
Gateway Dulcimer Society of Collinsville,
Illinois. The festival began on Friday, august
21 and ended with an Old Time Gospel Sing
on Sundaymorning:

Over280 peopleregistered for this fes-
tival. Teachers and performers included:
Kendra Wardand Bob Bence, Ariane Lydon,
Gary Gallier, Alfonse Ponticelli, Rick Thum
and Alex Usher.

There were three autoharp workshops

offered. Two were for beginners and one for
advancedplayers. The workshops averaged
12 peopleinattendance, mostly beginners.
Throughoutthe course of the weekend, stu-
dents learned howto hold an autoharp up-
rightand how to wear picks correctly. Stu-
dents were taught how to pick out melodies
and howto do pinches. Alexwas a great in-
structor. Students were encouraged to play
bythemselves sothat Alex could help them
withthese musical styles.

Alexwowedthe crowdsinevening
concerts on Friday and Saturday nights. In
between songs suchas The Clarinet Polka
and The Chicken, Alex quoted limericks that
keptthe crowds in laughter.

Ifyou did not make it to Pere Mar-
quettethis year, plan now to attend next
year’s festival. You’ll bein foratreat!

Walnut Valley Festival
Cowley County Fairgrounds, Winfield, K'S
Staff report

Call it what you will— Winfield, Wal-
nut Valley, the 27th Annual National Flat-
Picking Championship, oras the locals call
it, “The Bluegrass” —it’s all the same. Mu-
sic. And more music. And maybe some
more music. All of whichis played both on
and offthe several stages. Overthe years, I
have cometothe conclusion thatthisis just
one big, happy, music-filled “family” re-
union. This year, Mike Herrtook home the
first place trophy in the autoharp competi-
tion, followed close behind by Les Gustaf-
son-Zook (2nd) and Tina Louise Barr (3rd).
Rounding out the top five were JoAnn
Smith and Ivan Stiles. Others competing
were Alex Usher, Adam Miller, Chuck
Daniels, “Dulcimer Dan”, and Tom Blaxton.
Allten contestants should have left the
stage with a sense of satisfaction for a job
well done. Festival goershad quitea
choice of workshops from which to choose
and all were well attended and, of course,
well presented. Bryan Bowers, Karen
Mueller, Roz Brown and Julie Davis were
amongthe “scheduled” AHers. During one
ofhis evening performances, Bryaninvited
Bob Lewis, Les Gustafson-Zook, Mike
Herr, Lucille Hinds and Karen Mueller to
joinhim on stage for aset. What a thrill that
must have been! As it was already fairly
well known that this would be George and
Mary Lou Orthey’s last year to participate
in Winfield, the contest was dedicated to
them intoken of their many years of work
and contributions. They were presented a
Winfield traveling bag with cards from their

many well-wishers. Good goin’ guys!!

Alan Mager House Concert
M.A.Johnston’s, New Cumberland, WV
Reporting: Ruth Walters

Elizabeth, Pennsylvania

If you want to end your busy, some-
times hecticweek ona funandrelaxing note,
take a leisurely drive through southern
Pennsylvaniatotherural New Cumberland,
West Virginiahome of Mary Ann Johnston
for ahouse concert, featuring an interna-
tional autoharp champion. This is what a
small group of southwestern Pennsylva-
nians did on Friday evening, September 12,
toattend Alan Mager’s concert.

When we arrived at the white farm-
house, Alan was theretotake us onavocal
and instrumental journey throughthe years
with his two Orthey and two Fladmark au-
toharps. His program covered such favorites
as The Bells of St. Mary’s, played on his
wildly beautiful Fladmark diatonic autoharp
that justrang with its clear bell-like tones.
Wehadnoideathatan autoharp could look
like that, plus sound so wonderful, too.
Charlie Browntook us to another pointin
time, as we all joined in to help with
“why’s everybody always pickin’ onme?”.
Then, Alan transported us back to our high
school marching band days as he played
American Patrol. Two of our favorites, and
the absolutey funniest songs, were Talkin’
Dirtyin Hawaiian (or some suchname) and
another tune that recounted the tale ofa
couple of fellows and their experiences at
the neighborhood swimming hole. Alan has
all the necessary moves and expressions
down pat for these two songs, whichadds
even more to the zany lyrics.

Duringthe course of the evening, the
Johnston family pooch did some performing
of his own, as he tried to steal the stage
from Alan a few times. And to top offa
perfectly delightful evening, during the
break, everyone was treated to home-baked
cookies, coffee and soft drinks. As we
headed back home, our concert was ex-
tended by another hourand a half, as we lis-
tened to the tapes of Alan Mager. What a
great way to head into the weekend!

CHEEK THE
ARKETPLACE

For a selection of

Christmas
Books and tapes




AUTOHARP

CONSTRUCTION

The Mountain Laurel "Harp
(Plans to build your own auto-
harp Vol.3 #2, Vol.3 #3, Vol.3
#4, Vol.4 #1

Eccentric Luthier Builds
Erratic Mountain Laurel
’Harp: Vol. 8 #2

AUTOHARP

MAINTENANCE

A Few More Bars ... But Not
Much Action (Easing chord bar
action): Vol. 8 #2

Auto-Suggestion: Cam holes in
fine tuners, Vol. 6 #1, Slipper

soft finger picks, Getting
strings under chord bars,
Stripped screw holes in cover
brackets,Shrink- ing nylon
picks. Vol. 6 #4

Bars — Where The Action Is
(Bar action): Part 1, Vol.4 #1,
Part 2, Vol.4 #2.

Bringing The 37th String Back
To Life (Adding a 37th string to
the 'harp): Vol. 9 #1

The Doctor Is In (Loose tuning
pins): Vol. 1 #3.

Do Do That Voo Doo (Breaking
in anew ’harp with musical
vibrations): Vol. 7 #4.

Felt Bad About Your Damped

’Harp? (Felt replacement):

~ Vol. 4 #4.

From Start To Finishes (What
kind of finish to use): Vol. 10 #1
’Harpmonics — Oversimplified,

Yes ! Understandable? Hope-
fully ! (A study of harmonics
and their treatments on the
autoharp):Part 1, Vol. 7 #1, Part
2, Vol. 7 #2.

Harprescription (Autoharp
maintenance): Vol. 1 #2.

How To Strike A Familiar Chord
(Various chord layouts): Part
1,Vol. 5 #4, Part2, Vol. 6 #1,
Part 3, Vol. 6 #2.

Improving The Autoharp — A
Panel Discussion: Part 1, Vol. 4
#2, Part 2, Vol. 4 #3.

It’s Springtime (Suggestions for
a yearly check-up): Vol. 9 #3

Jigs Aren’t Just For The Irish
(Helps refelting process): Vol.
5#3.

Listen To The Jingle, Rumble,
and The Roar (Harmonics, bar
placement, fine tuner setting,
felting): Vol. 2 #3.

Making New Friends of Old
’Harps (Turning an old chrom-
atic into a diatonic): Vol. 8 #4

Old ’Harps ... Good Buy or
Good-Bye: Vol. 5 #2

Optimizing The Chromatic

utobharp

uarterly

Main Index, 1988-1998

Autoharp ( Getting the most
from your chromatic "harp):
Vol.9 # 2.

Refelt That Old OS ?, Wood
That I Could (Refelting OS
wooden chord bars): Vol. 10 #3

Replacing Uneven Bridge Pins
Vol. 8 #3.

Shimming Tuning Peg Holes:
Vol. 4 #2.

Steinway Grande Autoharpe
(Indepth string length study):
Vol. 2 #2

String Along With Me (Re-
stringing your ’harp): Vol. 5 # 3

Strings That Go Sprong
(String problems): Vol. 1 #4.

Tunin’ Fine, Sure As You’re
Born (Using fine tuners): Vol. 8
#1.

What Uncle Oscar Left Out
(Lowering action): Vol.8 #1.

When Your G String Breaks
(String substitutes): Vol.6 #4.

Wolves In The Attic (Sympath-
etic discordance of strings):

Vol. 2 #4.

AUTOHARP MUSIC

Abide With Me: Vol. 3 #3, Vol. 7
#1

After The Ball: Vol. 1 #3

Aiken Drum: Vol. 1 #1

All Day Singing: Vol. 9 #1

All Things Bright and Beautiful
Vol. 1 #4

Amazing Grace: Vol. 2 #1

American Patrol: Vol. 10 #2 *

Angel Band: Vol. 9 #1 *

Angel In Disguise: Vol. 10 #3

Annie Laurie: Vol. 3 #1,Vol.10 #1

Any Time: Vol. 5 #1

AQ Songbook Index: Vol. 3 #4,
Vol. 5 #3, Vol. 8 #1, Vol.10 #4

Autumn: Vol. 2 #1

The Ballad of the Resurreccion:
Vol. 10 #4

Barcarolle from the Tales of
Hoffman: Vol. 9 #4

The Battle Cry of Freedom:Vol.11
#1

Better Than One:Vol. 10 #4

The Big 'Un’s Home: Vol. 8 #2

Blest Be The Tie That Binds

Vol. 4 #3

Bouree from the Em Suite for Lute
Vol. 9 #1

Brandywine: Vol. 7 #4

The Bridal Chorus: Vol. 10 #2

Buckeye Jim: Vol. 5 #4

Budded Roses: vol. 7 #3

Canon in D: Vol. 9 #2

Circassian Circle: Vol. 3 #4

Cluck Old Hen: Vol. 5 #2

Coin Of Ours: Vol. 9 #2

Come Take A Ride In My Airship:
Vol. 6 #2

Come Thou Fount of Every Bless-
ing: Vol. 5 #4

Cornflower Blue: Vol. 10 #4

Could I Just Hold Your Baby:
Vol. 3 #1

Cumberland Mountain Deer
Chase: Vol. 10 #3

Daisy Bell: Vol. 4 #3

Da Slockit Light: Vol. 8 #3*

David and Bathsheba: Vol. 4 #2

Deep Elm Blues: Vol. 5 #3

Dipper Of Stars: Vol. 4 #2

Dixie: Vol. 4 #1

Dona Nobis Pacem: Vol. 1 #2

Down Home Family Band.
Vol. 2 #1

Down In The Willow Garden:
Vol. 9 #2 *

The Entertainer:Vol. 10 #4

The Fairhaired Boy: Vol. 2 #2

Flowers Of Edinburgh: Vol. 6 #4

The Friendship Waltz: Vol. 5 #4

The Front Porch Waltz: Vol. 9 #2

Gathering Flowers For The Mast-
er’s Bouguet: Vol. 6 #2

Gentle Annie: Vol. 9 #2

Georgia On My Mind: Vol. 2 #3

Give Me Back My Heart: Vol. 5 #2

God Be With You Till We Meet
Again: Vol. 6 #1

The Grand March from Aida:
Vol. 9 #3

Halloween: Vol. 6 #1

Harper's Waltz: Vol. 7 #1

Harvest Home: Vol. 6 #1

Heavenly Harps: Vol. 6 #2

Hewlett: Vol. 3 #1

Hinds’ Sight: Vol. 9 #4

Hole In My Bucket: Vol. 1 #2

Home On The Range: Vol. 4 #3.
Vol. 8 #4

Home, Sweet Home: Vol. 2 #2,
Vol. 6 #4

How Great Thou Art: Vol. 2 #2

The Hundred Pipers: Vol. 4 #3

I'll Reach Home: Vol. 5 #4

Immaculate Mary: Vol. 2 #3

Intermezzo: Vol. 10 #4

In The Garden: Vol. 2 #4

I Ride An O’ Paint: Vol. 4 #4

It Is Well: Vol. 10 #3 *

Its A Lovely World: Vol. 8 #2

I've Been Working On The Rail-
road: Vol. 4 #3

1 Want A Jelly Doughnut: Vol.1 #4

1 Went To The Movies Tomorrow:
Vol. 8 #2

Jack-O-Lantern: Vol. 5 #1

Jenny Lind Polka: Vol. 1 #1

Jim Along Josie: Vol. 1 #3

John Jacob Jingelheimer Schmidt
Vol. 4 #2

Joyful We Adore Thee: Vol. 3 #4

Kathaleena, Mackaleena: Vol. 4
#2

Kesh Jig: Vol. 4 #2

Korobushka: Vol. 3 #2

Lead Me Gently Home, Father:
Vol. 9 #3

Let’s Get Acquainted: Vol.2 #3

The Lily Of The Valley: Vol. 7 #2

Listen To The Mockingbird
Vol. 8 #1

The Little Brown Church in the

Vale: Vol. 10 #4

Lord Inchiquin: Vol. 4 #4

The Lorelei: Vol. 3 #4

Lo Yisa Goy:Vol. 11 #1

March Of The Ten Thousand
Autoharpers: Vol. 7 #1

Mary Queen Of Scots: Vol.9 #3 *

May Morning Chimes: Vol. 2 #1

Melody: Vol. 3 #4

Menuet: Vol. 9 #1

The Merry Widow Waltz:
Vol. 7 #2

Mildreds Reel: Vol. 6 #4

More We Get Together: Vol. 4 #1

Morpeth Rant: Vol. 5 #3

Mountain Laurel Song: Vol. 10 #1

Music Box Waltz: Vol. 6 #1

Musser s General Store: Vol. 1 #3

My Home's Across The Blue
Ridge Mountains: Vol. 7 #1

My Privilege: Vol. 2 #2

Nancy Dill: Vol. 1 #1

Nar Juldagsmorgon Glimmar-:
Vol. 3 #1

Near To The Heart Of God:
Vol. 7 #4

No More Disclaimers: Vol. 9 #3

Nur Er Jord Og Himmel Stille:
Vol. 2 #3

Oh, God, Our Help In Ages Past:
Vol. 5 #1, Vol. 7 #3, Vol. 8 #1

Old Joe Clark: Vol. 8 #3

Oseh Shalom: Vol. 3 #2

Ookpick Waitz: Vol. 6 #2

Papa Play The Fiddle: Vol. 10 #3
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Paper Doll: Vol. 3 #2

Piano Song: Vol. 9 #1

Pippa’s Song: Vol. 7 #3

Planxty Irwin: Vol. 1 #2

Quaker Benediction:Vol. 11 #1

Quilting Party: Vol. 1 #4

Redwing: Vol. 1 #2

Reunion: Vol. 9 #2

Sailor’s Hornpipe: Vol. 3 #4

Sakura: Vol. 2 #3

Scotland The Brave: Vol. 7 #1

Shall We Gather At The River
Vol. 6 #3

Silver Bell:Vol. 10 #4

Silver and Gold Two Step:
Vol. 10 #1 *

Softly And Tenderly: Vol. 10 #2

Some Folks: Vol. 10 #3

St. Louis Blues: Vol. 3 #3

Shenandoah: Vol. 2 #4

Shenandoah Falls: Vol. 2 #4

Ship In Full Sail: Vol. 7 #4

The Shrewesbury Lasses: Vol. 6 #3

Si Bheag Si Mhor: Vol. 3 #1

Sing Hallelujah, Praise The Lord:
Vol. 5 #2

Soldier: Vol. 2 #3

Song To The Flag: Vol. 6 #4

South Winds: Vol. 5 #4

The Spirit Of Love Watches Over
Me: Vol. 5 #1

Springtime Is Coming: Vol. 6 #3

Star Of County Down: Vol. 1 #1

The Star Spangled Banner: Vol. 6
#2 and Vol. 11 #1

Surrey Waltz: Vol. 7 #2

The Big ‘Un’s Home: Vol. 8 #2

Theme from Tschaikowsky's
Concerto # 1: Vol. 10 #1

Texola Waltz: Vol. 7 #2

This Old Man: Vol. 7 #3

Throw It Out The Window: Vol. 3
#4

Tishomingo: Vol. 7 #1

Tobin's Jig: Vol. 6 #3

Trdumerai: Vol. 11 #1

Uncloudy Day: Vol. 4 #2

Undaunted: Vol. 1 #3

Union Pacific RR Train: Vol. 3 #3
Von Fremden Landern Und
Menschen: Vol. 9 #4 *

Wait Till The Sun Shines, Nellie:
Vol. 6 #1

Waltzing Matilda (Original and
new version): Vol. 7 #4

The Water Is Wide: Vol. 4 #4

Washington Post March: Vol. 1 #4

We're Together Again: Vol. 4 #1

Westphalia Waltz: Vol. 8 #4

When Johnny Comes Marching
Home: Vol. 2 #2

Where The Mountain Laurel
Blooms: Vol. 3 #3

Whispering Hope: Vol. 1 #1

White Ships: Vol. 3 #2

The William Tell Overture: Vol.10
#3

The Windflower Waltz: Vol. 6 #4

Yankee Doodle Boy: Vol. 2 #4
The Year Of Jubilo: Vol. 6 #3

AUTOHARP

PLAYING TECHNIQUES

Arranging To Get the Most Out
Of Old Chestnut -Dixie: Vol. 4
#1

Beyond Basics, Chordwise
(Dressing up tunes with creative
arrangements): Vol. 7 #3

Building Strum Patterns:Vol. 2
#4

Chord Bar Notations: Vol. 3 #1

Chord Construction Company
(Building chords): Vol. 10 #2 &3

Deciphering The Awesome
Ultratonic Autoharp: Vol. 8 #2

Discovering The iii Chord
(Using the iii chord to polish
diatonic arrangements)Part 1:
Vol. 9 #4; Part 2, Vol. 10 #1

Do I Hear A Waltz ? (Changing
the time signature): Vol. 8 #2

Dubbert’s Anti-Mush Bars
(Playing melody outside a chord)
Vol. 8 #1

The 15-Bar, 30-Chord
Ultratonic: Vol. 1 #2

Finding The Melody (Changing
chords to find meledy): Vol. 944

Flat Pickin’: Vol. 5 #2

For The “Off Beat” (Playing on
the ‘off beat’): vol. 10 #3

House Calls (Musician-related
injury therapy — medical): Vol. 1
#4, Vol. 2 #1, Vol. 2 #3

If Henry VIII Played the ’Harp
(Renaissance “harp): Vol. 4 #4

Improvisation (Art of playing
freely): Vol. 9 #3

In The Mode (Playing in differ-
ent modes): Vol. 2 #2
(Errata in Vol. 2 #3)

It’s Reggae ! (Playing different
types of music): Vol. 2 #1

The Jazz-Style Autoharp: Vol. 4
#3

Keep Your Picks and Your Cool
(Making a pick guard): Vol.8 #4

Making New Friends Of Old
Harps (Chromatic/diatonic
conversion): Vol. 8 #3

Making Picks Like The “Old
Timers”: Vol. 2 #4

A Metronome Survival Guide
Vol. 5 #3

New Age Possibilities (Using
‘delete’ bars): Vol. 8 #2

Now That’s Progress ! (Creative
use of chords): Vol. 7 #3
(Errata in Vol. 7 #4)

Oh, That Syncopated Rhythm !
Vol. 6 #4

One Good Turn Deserves An-
other ...The “Turnaround”
Chord: Vol. 6 #2

Optimizing The Chromatic

Autoharp (Changing the chord
bar layout): Vol.9 #2

Play in More Keys — With

Better Chords Vol. 10 #4

Play Your Harp By The Num-
bers— Roman, That Is:
Vol. 3 #3

Prevention and Treatment of
Carpal Tunnel Syndrome:
Vol. 5 #1

Right Brain On, Left Brain Off
(Playing by ear): Vol. 3 #1

Silva Fingerpicks: Vol. 4 #3

The Simplicity Of Playing An
Autoharp By Ear: Vol. 2 #1

Tab Is A Three-Letter Word:
Vol. 1 #4

Take Your Pick (Discussion of
picks): Vol. 7 #3

Tips for Resolving Some Auto-

harp Chord Bar and String

Problems: Vol. 11 #1

Theoretically Speaking ( Music
theory) Lesson 1, Vol.7 #4; Les-
son 2, Vol. 8 #1; Lesson 3, Vol. 8
#2, Lesson 4, Vol. 8 #3; Lesson §
Vol. 8 #4; Lesson 6, Vol. 9 # 1;
Lesson 7, Vol. 9 #2; Lesson 8,
Vol. 9 #3; Lesson 9, Vol. 9 #4;
Lesson 10, Vol. 10 #1; Lesson
11, Vol. 10 #2; Lesson 12, Vol.
10 #4

The Thumb Screw — A New
Twist for Picks: Vol. 7 #3

The Use Of Lavaliere Mikes
With Autoharp: Vol. 8 #3

Using Diminished Chords On
The Autoharp: Vol. 2 #4

When It Hurts To Play (Posture
and positions when playing):
Vol. 7 #1

Zithering Idiots (Bare-fingered
playing technique): Vol. 1 #4

AUTOHARP TUNING -

TUNERS

And You Thought Pythagoras
Just Did Triangles ! (The why
of scales and tuning): Vol. 5 #4

The Diatonic Tryout: Vol. 3 #4

Electronic Tuners: Part 1, Vol. 1
#4; Part 2, Vol. 2 #1

Floating Pentatonics: Vol. 6 #3

High Strung (Tuning high
strings): Vol. 2 #4

Supertonic, Ultratonic, Penta-
tonicism, Chroma-Diatonicism,
Mono-Key Chromaticism, and
Teutonics ... Mystical Cults or
Legitimate Avant-Garde ?
Vol. 3 #4

Take Mi Out Is The Ball Game
(Diatonic harp conversion)
Vol. 1 #1

Same Old Ball Game With A
New “Mi” (Updated diatonic
*harp conversion): Vol. 6 #3

Well-Tempered Autoharp

(Tunings): Vol. 2 #4

COPYRIGHT LAW
Copyright Infringement:
Vol. 3 #4
Copyright Law: Vol. 2 #4
Don’t Get Jose’d (Discussion of
ASCAP and BMI): Vol. 3 #3
Patent, Trademark, and Copy-
right Law: Vol. 3 #1
Performance, Copyrighted
Material, and Miranda:
Vol. 4 #1

FEATURE ARTICLES

All God’s Critters Got A Place
In My Sleeping Bag — Not !
(How to beat bugs at festivals):
Vol. 7 #4

All That Jazz (Music arrange-
ment) Vol. 6 #4

An Eccentric Luthier Builds An
Erratic Mountain Laurel
Autoharp: Vol. 8 #2

Announcing The Autoharp
Hall Of Fame: Vol. 5 #2

The Autoharp Down Under
(History, Waltzing Matilda):
Vol. 7 #4

Autoharp Hall Of Fame Mem-
bers Honored: Kilby Snow,
Maybelle Carter, Sara Carter,
Bryan Bowers, Vol. 6 #1; Pop
Stoneman, Mike Seeger, Vol. 6
#4; Meg Peterson, Marty Schu-
man, Vol. 7 #4; Glen R. Peterson,
Becky Blackley, Vol. 8 #4;
Karl August Giitter, Mike Fenton
Vol. 9 #4, Charles F. Zimmer-
mann, George Orthey, Mary Lou
Orthey, Vol.10 #4

Autoharp Competitions: Vol.2#2

Autoharps For Islands In The
Sun: Vol. 7 #2

The Autoharp In Northern
Norway: Vol. 9 #4

Autoharps In Paradise,Vol.11 #1

Autoharp’s Meg Peterson — For
All Seasons: Part 1, Vol. 7 #1
Part 2, Vol. 7 #2

Autoharps On The World Wide
Web: Vol. 9 #2

Autoharp Renaissance: Vol.3 #4

The Band Played On: Stoneman
Family, Vol. 3 #2; Bev King and
Joe Knight, Vol. 2 #2

Battlefields, Campgrounds, and
the Home Front — Songs of the
Civil War: Vol. 9 #3

The Best Prte Wus the Auto-
harp: Vol. 2 #4

Breaking Into Classy Venues
Vol. 2 #3

Cocoahouse: Vol. 1#1, diken

Drum; Vol.1 #2, There's A Hole In

My Bucket;Vol.1 #3, Jim Along

Josie;Vol.2 #3, Let s Get Acquain-

ted; Vol.3 #4, Throw It Out The



Window,; Vol.4 #1, The More We

Get Together and We 're All To-

gether Again; Vol. 4#2, John Jac-

ob Jingleheimer Schmidt and

Kathaleena Mackaleena,; Vol. 443,

Home On the Range and I've

Been Working On the Railroad;

Vol. 4 #4, letters from readers;

Vol.5#1, Jack-O-Lantern, Vol.

5#4, Buckeye Jim;Vol.6 #1,

Hallowe 'en;Vol. 6 #2, The Star

Spangled Banner;Vol. 6 #3,

Springtime Is Coming (Haruga

Kita);Vol. 7 #3, This Old Man

Composers: Will Thompson, Vol.
10 #2; Stephen C. Foster, Vol. 10
#3; Scott Joplin, Vol. 10 #4
George Root, Vol. 11 #1

Daddy, I Will Try (Janette Cart-
er story): Vol. 6 #1

Dear Folks At The Mountain
Laurel Autoharp Gathering:
Vol. 9 #1

Don’t Sell Yourself Short:
Vol. 5 #3

Erratic Luthier Learns To Read
Vol. 9 #3

The Ever PopularCelesta-
phone: Vol. 5 #4

Exploring the Autoharp’s
Older Brothers: Vol. 8 #4

Facing The Dragon (Stage
fright): Vol. 4 #3

Family Named Sky: Vol. 3 #4

Fiddlin’ Around (Puzzle): Vol. 1
#1

~ First You Have Got to Get A
Harp (Kilby Snow story): Part 1,
Vol. 2 #4, Part 2, Vol. 3 #1

Fran’s Most Excellent Adven-
ture ( Fran Stallings in the
Middle East): Vol. 10 #2

Franz Schwarzer’s Zithers
Vol. 3 #2

Get Ready For The Judgment
Day (Judges and contests)
Vol. 5 #1

Handle With Care (Cases):
Vol. 4 #4

’Harpin’ Up A Holler On Keyes
Creek: Vol. 9 #2

Helen Carter Jones: Vol. 9 #3

Here’s To You, Our Ramblin’
Boy (Memories of Marty Schu-
man): Vol. 7 #2

How Autoharpers Think: Vol.10
#2

How To Play In An Irish Band
Part 1, Vol. 4 #1; Part 2, Vol. 4 #2

Howzzat Again ?? Autoharp
And Hearing Loss — Related
Or Not ?: Vol. 9 #1

If We’ve Made The Tape —
Where Are The Girls ?:
Vol. 10 #3

“I Had To Come” Winfield 1994
Vol. 7 #2

I Love My Modem: Vol. 9 #2

In Memoriam: Peter Colby, Vol.1
#3; Charles Palis, Vol. 2 #3; Mike
Hudak, Vol. 2 #4; Leonard Reid,
Vol. 4 #3; Mary Morgan, Vol. 6
#2; Rosa Cox, Gladys Millard,
Eunice Mast, Vol. 6 #3; Beverly
Pratton, Vol. 7 #4.

Is Somewhere Over The Rainbow
Bluegrass ?: Vol. 5 #2

It Can’t Be Played Well On The
Autoharp: Vol. 8 #3

Jam — A Sticky Subject, Is More
Than Just A Spread For Toast.
It Should Be Sweet For All:
Vol. 9 #2

Jamming Etiquette: Vol. 6 #4

Jo Brennan, “Canada’s Queen
Of The Autoharp”: Vol. 8 #1

Kangaroos and Pussycats:

Vol. 2 #4

Kidstock: Vol.8 #2, I Went To

The Movies Tomorrow; Vol.8 #3,

Best Friends;Vol.8 #4,There’s A

cow In My Bedroom;Vol.9 #1, Oh,

Dreidel I Will Play,Vol.10 #4, On

A Sunday; Vol.11 #1, Madalina

Catalina Hoopensteiner Wallen-

diner Hogon Bogon Logon

Kilby Snow — Just For The
Record: Vol. 9 #2

Les Gustafson-Zook, Long Time
Traveler: Vol. 9 #3

Lightning Strikes Twice: Vol. 3
#2

Lindsay Haisley Plays On The
Edge: Vol. 3 #2

Lucille Reilly: Vol. 8 #1

Luthier Ken Hamblin: Vol. 1 #4

Luthiers: George Orthey, Vol. 10
#2; Buck Lumbert, Vol. 10 #3;
Tom Fladmark, Vol. 10 #4

Making the Music Happen:

Vol. 10 #3

Maybelle Carter Honored: Vol.5
#4

Memories of the Lewis Family
Vol. 11 #1

Mission To Saxony: Part 1, Vol.8
#3; Part 2, Vol. 8 #4; Conclusion
Vol. 9 #1

More Thoughts On Carpal
Tunnel Syndrome: Vol. 3 #1

Mother Maybelle, The Carter
Sisters — And Me: Vol. 6 #4

Music Hath Charms: Vol. 8 #1

Musicking The Autoharp: Vol. 8
#2

Music Talk: Vol. 3 #1

Myrtle Vermillion’s Story: Part
1, Vol.6 #1; Part 2, Vol. 6 #2

The Neighborhood Instrument
Shop: Ukelin, Vol. 1 #4; Hawa-
iian Tremoloa, Vol. 2 #1; Mac-
Arthur Harp, Vol. 2 #2; Menzen-
hauer Guitar-Zither, Vol. 2 #3;
Meloharp, Vol. 4 #1; Mandolin-
Guitar-Zither, Vol. 10 #1; Mein-
hold “ Miranda” autoharp, Vol.

10 #3

Of Course There Are Ukelin
Players Out There: Vol. 2 #1

Of Motorcycles And *Harps
Vol. 2 #2

Oh, I’ll Twine With My Min-
gles: (Lyric idioms): The Old
West, Vol. 4 #4; Old Time, Vol.
5 #1; The Sea, Vol. 5 #4; Train
Songs, Vol. 5 #2; Irish, Vol. 5 #3

Oscar Schmidt 1879-1975: Part 1
Vol. 7 #4; Part 2, Vol. 8#1; Part 3
Vol. 8 #2; Part 4, Vol. 8 #3;
Conclusion, Vol. 8 #4

Our Sara/ My Cousin Janette
Vol. 10 #1

Passing It On, Vol. 11 #1

Pennsylvania Declares July 1-7,
1991 “Autoharp Week”: Vol. 3
#4

The “Perfect Fit” Autoharp

Strap, Vol. 11 #1

Picker’s Glossary, Jams: Vol. 3
#4

Picker’s Poll: Vol. 2 #3, Vol. 5 #4

The (Picker’s Poll) Results Are
In!: Vol. 6 #3

Picker’s Portrait: Lou Stump,
Vol. 6 #1; Fred Renner, Vol. 6
#2; Rod Skelton, Vol. 6 #3;
Marie and Loren Wells, Vol. 6
#4; Willow Skye Robinson, Vol.
7 #1; Sheila Brain, Vol. 7 #2;
Doug Dempster, Vol. 7 #3; Vic
Gray, Vol. 7 #4; Ray Sipes, Vol.
8 #2; Jack Bourdess, Vol. 8 #3;
Ralph Turner, Vol. 8 #4; Maurice
Dill, Vol. 9 #2; Wilma Fish, Vol.
10 #2; Stella Bays Morris, Vol.
10 #3; The Mountain Melody
Makers, Vol. 10 #4; Mary J. Park
Vol. 11 #1

Play It On The Big End, The
Mike Hudak Story: Vol. 1 #3

Record Chase: Vol. 3 #1

Reflections of Glen Peterson’s
Autoharp Years: Vol. 2 #1

Reflections of Mike Seeger:
Vol. 2 #3

Rosa Cox: Vol. 2 #2

Reunion Pays Tribute To Pion-
eers Of Country Music: Vol. 10
#2

Shipping Your Autoharp: Vol. 2
#3

Snow In The Forecast (Jim and
Kilby Snow Story): Vol. 6 #2

Some Observations On Learn-
ing (Plateaus):Vol. 6 #1

Stage Fright: Vol. 3 #3

A Stoneman Family Album:
Vol. 7 #1

Sue In Beginnerland: Vol. 1 #4

Summer Visit to the Carter Fold
Vol. 3 #1

Take It From The Winners !:
Vol. 6 #2

Talk With Mike Fenton: Vol.2 # 2

AQ7

Teaching The Autoharp: Part I,
Vol. 4 #4; Part 2, Vol.5 #1

Ten Top Ways To Annoy Auto-
harp Players: vol. 7 #3

Thank You To Our Illustrious
Staff: Vol. 9 #4

The Improved Ultratonic Chord
System With Integrated Float-
ing Pentatonics: Vol. 7 #4

The Last *Harp You’ll Ever
Need: Vol. 7 #3

The True History Of The Auto-
harp: Vol. 3 #3

The Ultimate Autoharp: Vol. 1#3

The World According To Harp
Vol. 8 #2

Used "Harps For Sale: Vol. 2 #4

Walnut Opera House: Vol. 6 #3

We’re User Friendly: Vol. 10 #1

What It Takes To Win At Win-
field: Vol. 4 #2

Winfield: 25 Years At The
Picker’s Paradise: Vol. 8 #4

Winfield Winners: Vol. 1 #2,
Vol. 2 #2, Vol. 3#2

Winning First Is A Thrill For
Evelyn Farmer: Vol. 3 #1

Yasuo: Vol. 1 #3

INTERACTION LESSONS

Tina Louise Barr Vol. 7 #1

Evo Bluestein Vol. 7 #3

Marcia Bowers Vol. 3 #3

Cathy Britell Vol. 10 #4
w/Jon Ten Broek

Bill Bryant Vol. 2 #4

Heidi Cerrigione Vol. 10 #1

Julie Davis Vol. 5 #2, Vol. 9 #3

Mark Fackeldey Vol. 1 #2

Mike Fenton Vol.4 #4, Vol. 9 #4

Charley Groth Vol. 6 #1

Les Gustafson-Zook Vol. 3 #4,
Vol. 10 #3

Lindsay Haisley Vol. 2 #3, Vol.
5#1

Mike Herr Vol. 4 #2

John Hollandsworth Vol. 2 #2,
Vol. 9 #2

Bob Lewis Vol. 5 #4

Alan Mager Vol. 1 #3, Vol. 4 #3,
Vol. 8 #1, Vol. 10 #2

Karen Mueller Vol. 7 #4

Carole Outwater Vol. 6 #2

Judie Pagter Vol.1 #4

Lucille Reilly Vol. 6 #3

Joe Marlin Riggs Vol. 5 #3

Tom Schroeder Vol. 9 #1

Drew Smith Vol. 1 #1, Vol. 3 #2,
Vol. 11 #1

Fran Stallings Vol. 4 #1

Ivan Stiles Vol. 3 #1, Vol. 8 #4

Carol Stober Vol. 2 #1

Mary Umbarger Vol. 8 #3

Alex Usher Vol. 7 #2

Steve Young Vol. 6 #4

NEW AND NOTABLE
PRODUCTS AND I’LL BUY
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THAT

Alligator Electric Pickup Vol. 1
#2

Autoharp Felts Vol. 3 #4

Brass Flat Washers for OSI
Fine Tuners Vol. 5 #3

Folk Notes Vol. 5 #2

“Going Diatonic - A Compre-
hensive Guide to Autoharp
Conversion”(Book) Vol. 3 #1

Gruven Autoharp Stand Vol. 3
#2

Hale Sight-o-Tuner Vol. 3 #2

"Harp Cases Vol. 1#3

Katzmarek’s “Encyclopedia of
Public Domain Music”
Vol. 6 #2

The Korg CA-10 Chromatic
Tuner Vol. 10 #3

“Learn To Play Irish Music”
Vol. 8 #1

Mini-flex Microphone Vol. 2 #2

Music Study Cards Vol. 3 #4

“Qld-Time Fiddle and Dance
Tunes for Autoharp” (Book)
Vol. 6 #3

Orthey Bar (Diatonic bar)
Vol. 3 #2

The Prompter Vol. 3 #2

ProPiks Vol. § #3

The Sierra Autoharp Vol. 1 #1

Slider Strap Vol. 2 #4

Songwriting And The Creative
Process Vol. 8 #2

Southern Appalachian Music
(Books) Vol. 8 #1

“Strokes and Strums for the
Autoharp and ChromAharp”
(Book) Vol. 5 #2

“The Stonemans” (Biographical
book) Vol. 6 #4

Therapeutic Exercise For
Mousicians (Video) Vol. 3 #4

Workshop Packets Vol. 5 #3

PRO-FILES
Ubi Adams Vol. 5 #3
Barbara Baumgartner Vol. 2 #2
Karen (Billings) Sutherland
Vol. 2 #3
Helen Blackburn Vol. 3 #3
Evo Bluestein Vol. 1 #1
Bryan Bowers Vol. 1 #2
Marcia Bowers Vol. 1 #2
Roz Brown Vol. 2 #1
Bill Bryant Vol. 5 #3
Julie Davis Vol. 3 #4
Wanda Degen Vol. 2 #4
Heather Doyle Vol. 7 #1
Mike Fenton Vol. 1 #1
Nathalie Forrest Vol. 2 #1
Billy Garrison Vol. 2 #3
Paul and Win Grace Vol. 1 #1
Lindsay Haisley Vol. 3 #3
Peggy Harvey Vol. 2 #3
Louise Heilig Vol. 1 #1
Bruce Hutton Vol. 2 #3

Little Roy Lewis Vol. 2 #2
Alan Mager Vol. 8 #2

Pat McIntire Vol. 2 #2
David Morris Vol. 2 #2
Karen Mueller Vol. 5 #4
Cecil Null Vol. 2 #2
Judie Pagter Vol. 2 #3
Stan Ransom Vol. 7 #2
Harvey Reid Vol. 1 #2
Lucille (Reilly) Hinds Vol .4#3
Pam Roberts Vol.1 #2
Anita Roesler Vol.3 #3

Ed Romaniuk Vol.2 #2
Janet Schreiner Vol.4 #2
Tom Schroeder Vol.1 #1
Marty Schuman Vol. 1 #1
Mike Seeger Vol.1 #2
Laurie Sky Vol.2 #3

Drew Smith Vol.1 #4
Fran Stallings Vol .4 #3
Ivan Stiles Vol.1 #1

Carol Stober Vol.1 #1
Alex Usher Vol.8 #2
Donnie Weaver Vol.2 #3
Charles Whitmer Vol.5 #3

RECORDING REVIEWS

“Accent On Autoharp” Mike
Fenton, Vol. 6 #1

“An Autoharp Repertoire” Ly-
man (Bud) Taylor, Vol. 7 #3

“The Annabelles” Vol. 5 #3

“As You Like It” Mary Umbarg-
er, Vol. 8 #1

“Autoharp Praise” David Kilby,
Vol. 8 #2

“Autoharps” Ron Wall, Vol.6 #2

“Autoharpistry” Marty Schuman
Vol. 6 #1

“(Auto) Harps Alive !” Lindsay
Haisley, Vol. 5 #1

“Autoharp Centennial Celebra-

tion” Bill Clifton, Vol. 5 #1

“Autoharp Gourmet” Karen
Mueller, Vol. 5 #2

“Autoharp Stylings- The Brenn-
ans” Jo and Rick Brennan, Vol.
7#2

“Autumn Collection”, Mike
Fenton, Vol. 11 #1

“Back Porch Favorites”, David
Kilby, Vol. 11 #1

“Basic Melodic Autoharp
Solos” (Book/CD) Alex Usher,
Vol. 10 #2

“Beginning the Appalachian
Autoharp”, “Advanced Appal-
achian-Style Autoharp” (videos)
Evo Bluestein, Vol. 5 #3

“Best Of Mike Fenton 1984-

1996” Mike Fenton, Vol. 9 #4

“Bill and Carolyn Playing
Musical Memories” Carolyn
Egelski, Vol. 8 #1

“Billy In The Lowground”
(video) Kilby Snow, Jim Snow,
Mike Hudak, Vol. 9 #4

“Bluestein Family Concert”,
(video) Evo Bluestein, Vol.11 #1

“Bouquet Of Dandalions” Jan-
ette Carter, Vol. 5 #4

“Breakin’ Tradition” Tina Louise
Barr, Vol. 8 #3

“Breeze Blowin’ Softly” Willow
Skye Robinson, Vol.10 #3

“Bryan Bowers’ Autoharp Tech-
nique — Developing Your Own
Skills” (Video) Bryan Bowers,
Vol. 6 #4

“Carpenter’s Mill” Judie Pagter
Vol. 10 #4

“Cascade Noel” Les Gustafson-
Zook, Vol. 5 #1

“Cat O’ Nine Tales” Fran Stall-
ings, Vol. 8 #1

“Clarity” Karen Mueller, Vol. 6
#3

“Colorado Folk Ensemble”
Bonnie Phipps, Vol. 8 #2

“Country Radio” Judy Austin,
Vol. 9 #2

“Dykes Magic City Trio”
Vol. 5 #4

“Echoes From The Past”
Idabel Brandt, Vol. 3 #3

“Father And Son” Jim and Kilby
Snow, Vol. 7 #1

“Fifty Miles Of Elbow Room”
Judie Pagter, Vol. 9 #3

“Frolicsome” Mike Fenton,
Vol. 8 #3

“Gander In The Pratie Hole”
Mike Herr, Vol. 9 #2

“Gather At The River” Les
Gustafson-Zook, Vol. 8 #1

“Gentle Bird” Richard Scholtz,
Vol. 10 #1

“Glory To God” Linda Drewello,
Vol. 9 #1

“Great Hymns On The Auto-
harp” Les Gustafson-Zook,
Vol. 7 #4

“Grizzly Flat Harper” Bill
Bryant, Vol. 3 #4

“Harper’s Ferry” Alex Usher,

“Harps and Hammers” Lindsay
Haisley, Vol. 7 #4

“Harps Of Gold” Alex Usher,
Vol. 10 #2

“Hear The Colors” Alan Mager,
Vol. 9 #2

“Home Is Where The Harp Is”
Linda and Mark Fackeldey, Vol.
6#2

“Home to Kentucky” Ron Russ-
ell, Vol. 9 #2

“How To Play The Autoharp”
Mike Seeger, Vol. 5 #2

“Hymns” Bill Bryant, Vol. 4 #4

“In Dreams I Hear The Music”
Paul & Win Grace, Vol. 6 #4

“It’s Alm ost Day” Wanda
Degen, Vol. 10 #1

“I Want Us To Be Together In
Heaven” The Original Orchard

Grass Band, Vol. 4 #3

“Just A Rose Will Do” Betty
Waldron, Vol. 4 #4

“Just Kiddin’ Around” Roz
Brown, Vol. 6 #3

“Just Pure and Simple”, The De
Busk/Weaver Family, Vol. 11 #1

“Keeping Old-Time Music
Alive” The Original Orchard
Grass Band, Vol. 5 #4

“Keeping With Tradition” The
DeBusk/Weaver Family, Donnie
Weaver, Vol. 9 #2

“Late Night Conversation”
Richard Scholtz, Vol. 10 #1

“Live At The Mountain Laurel
Autoharp Championships”
Vol. 9 #1

“Live ...at the Bell Buckle

Cafe” Bill and Laurie Sky, Vol.10
#4

“Live At The Downs” Mike
Fenton, Vol. 7 #1

“Living With Memories” (Book)
Janette Carter, Vol. 9 #3

“Long Time Traveling” Les
Gustafson-Zook, Vol. 6 #2

“Lost In The Woods” Mike
Herr, Vol. 7 #2

“The Master’s Bouquet” Laurie
Sky, Vol. 9 #1

“Melodic Autoharp” (Video)
Carol Stober, Vol. 7 #3

“Monster’s Holiday” Bonnie
Phipps, Vol. 8 #2

“A Mountain Music Sampler”
John Hollandsworth, Vol. 3 #2

“Now, That’s AUTOHARP!,
Drew Smith, Vol. 11 #1

“The Old Rugged Cross” Jim
Hudson, Vol. 6 #2

“Oldtime Country Music” Mike
Seeger, Vol. 7 #4

“Past and Presence- Songs and
Tunes by Meryle Korn” Meryle
Korn, Vol. 9 #3

“Remember When the Music”
Sweetwater, vol. 5 #4

“Remind Me” Sandy Shaner,
Vol. 7 #3

“River Of Memories” Bill
Clifton, Vol. 7 #3

“Shady Grove” (video) Kilby
Snow, Vol. 9 #4

“Shining Bright Like Gold”
June Maugery, Vol. 10 #1

“So Many Tunes ... So Little

Time”, Mary Umbarger, Vol.10#4

“Songs Of The Sea” Roz Brown,
Vol. 4 #3

“Stewed Mulligan- Repeat Off-
enders” Pat Mclntire, Vol. 9 #3

“String Loaded” Lindsay
Haisley, Vol. 8 #4

“Tell Tae Me” George Haig,
Vol. 7 #2

“The Old Cane Press” Judie

(Continued on next page)



THE AUTOHARP ‘
HALLOFFAME MEMBERS
MaybelleAddington Carter GlenR. Peterson
ErnestVan“Pop” Stoneman BryanBenson Bowers
JohnKilby Snow MikeSeeger
SaraDougherty Carter £ 6 MegPeterson
MartySchuman b Becky Blackley
KarlAugust Giitter < Mike Fenton

1999 NOMINATION FORM

Nominations forthe 1999inductees
into The Autoharp Hall of Fame will be
accepted by Limberjack Productions from
September 1, 1998 until May 1, 1999.
Nominees should have had a signifi-
cant, long- standing, positive impact on
the autoharp community. Any individual
wishing to submit nominations may do
so by completing this form. Copies of
this form are permissible. Names may be
submitted for one posthumous and one
contemporary nomination. Posthumous
honorees must have been deceased for
three years to be eligible.

The honorees will be selected by a
panel composed of knowledgeable au-
toharp musicians and enthusiasts who

are proficient in autoharp history. Enve-
lopes must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, Limberjack Productions, 18
Burd Road, Newport PA, 17074. These
envelopes shall be forwarded, unopened,
to the panel. Limberjack Productions shall
be informed of the decision of the panel by
the third week of May, 1999. The honorees
shall be installed into The Autoharp Hall
of Fame at the 1999 Mountain Laurel
Autoharp Gathering, and announced in
the Summer 1999 issue of Autoharp Quar-
terly. When describing anominee’s con-
tributions, specify their significance, and
thenominee’sleadership roleinthe auto-
harp community.

POSTHUMOUS NOMINEE

Name of nominee:

Useaseparate piece of paper for the required description ofachievement, con-
tributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

Name of nominee:

Useaseparate piece of paper for therequired description of achievement, con-
tributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

NAME

TELEPHONE

ADDRESS

CITY, STATE, ZIP

) Taman AQ subscriber.

NAME

I am not an AQ subscriber.
I received my ballot from:

IMPORTANT
Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to

validate the nomination. You may submit your nomination for posthumous,

contemporary, or both.

(Main Index continued from page 8 )
Pagter, Vol.10 #4

“Thirty Oldtime Songs and Tunes” Heidi
Cerrigione, Neal Walters, Vol. 9 #1
“Three On A String” Carole Spicer, Vol.4#3
“Through The Cabin Door” Bernice
Herman, Vol. 7 #3

“Traditional Music Classics” (video) Kilby
Snow, Vol. 10 #2 and Vol. 10 #3

“Travelin’ Light” Julie Davis, Vol. 7 #2
“Tunes We Thought We Knew” Stew
Schneider, Vol. 10 #3

“Up Beat” Karen Mueller, Vol. 5 #3

“Wait Til The Clouds Roll By” The Original
Orchard Grass Band, vol. 9 #4

“Welcome to Galax” Mike Fenton and Bill
Sky Family, Vol. 3 #1

“What Did We Leave Behind? Doofus, Vol.
10 #4

“Where I’'m Bound” Roz Brown, Vol. 7 #2
“Yesteryear” Sandy Shaner, Vol. 7 #4

“You Can Teach Yourself Autoharp” (Book
and tape), Meg Peterson, Vol. 7 #4

REGULARLY PUBLISHED FEATURES
Annual Autoharp Club List:

Winter, every year, updated in each issue.
Annual Autoharp Festival List:

Spring, every year, updated in each issue.
AQ Post-Scripts: Personal news, late sched-
ule changes, etc. in each issue.

Autoharp Quarterly Autoharp Songbook:
Up to eight songs with chords and words.
The MarketPlace: Autoharp related tapes,
CDs, videos, books and accessories for sale.

FOLR ARTIST
NEWS

Don’t miss another issue
Subscribe Now!

This exciting and informative
quarterly magazine has been
enthusiastically received by read-
ers from coast to coast. FAN fea-
tures special interest columns on
Club news, festival news, album
reviews, editorials, and regular
lessons and arrangements for
Autoharp, Dulcimers, Folk Harp,
Whistle and more.

Our editorial staff is proud to offer
you a subscription (4 issues) for
just $20!

If you love folk music
you’ll love Folk Artist
News!

For subscription and advertising
information contact:
Folk Artist News
16142 Hexham Dr. e Spring, TX 77379
(281)370-8993 e email: Folknews@aol.com

AQ9



words: Public Domain

Quaker Benediction

melody: Marty Lane 1997
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The text of this benediction is a slightly altered version of the Quaker Benediction heard on the recordin
by Cathy Barton, Dave Para, the Paton Family, and others. Although the
recording, it seemed that there should be a melody out there somewhere - - - waiting.

Marty Lane November, 1997

auvtoharp melody arrangement: M.L.

gk"Twas On A Night Like This"
blessing is beautiful as it is spoken by Gordon Bok on the
| was lucky enough to hear it.
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The* PerfeotFt” AutohapStap
©

Materials:
Fabric strap — Almost any kind of
fabric can be used, however, some
are eaasier to work with than oth
ers.
Button tabs and cross stay — Lea-
ther, suede, heavy vinyl.
Other — You will need iron-on in-
terfacing if your strap fabric is
lightweight. Sewing machine,iron,

square and a yard stick are needed.

Fitting is the thing !!! The rest is
all downhill !!!

Step One:

If you use a strap, put your harp
“on”, check the fit and if the ’harp
needs raised or lowered, adjust
your present strap to fit properly.
With the ’harp in place, make the
following measurements using a
cloth tape.

Step Two:

“A: Measure from the bottom of the
“harp over the right shoulder.
Bring the tape in front of your
arm, across your back, and under
your left arm to the spot even with
the top button.

Step Three:

B: Beginning with the spot that is
even with the top button, measure
over your left shoulder, across
your back, and under your right
arm to the bottom of the "harp.

Chart: Measurement A 34 (demo)

Measurement B 26.5(demo)

Cutting the strap pieces:
Strap can be as wide or as narrow
as needed for your body. Size — I
recommend no less than 2 inches
in width. I will use this to demon
strate.
Cut fabric two times the desired
width plus one-fourth inch wide
by length measurement:
A & B plus 5 1/4 inches.
Cutting chart:

A: 1 piece—5 1/4 by 39 1/4
(34 + 5 1/4, see demo)
B: 1 piece— 5 1/4 by 31 3/4
(26.5 +5 1/4, see demo)
Interfacing:
If fabric is lightweight — dress cot-
ton, lace, etc., use iron-on interfac-
ing to stabilize.
Sewing:
1.Fold straps longways with right
sides together.
2.Mark sewing lines, allowing 1/8
inch for turning take-up.
(vis. 2 1/8)
3.Stitch, leaving an opening of
3 inches in center of seam for
turning purposes. Sew length
wise seam only.
4.Before sewing across ends,
position so the seam is in the cen-
ter; square ends after measuring
your length for A & B. Sew ends.
5.Turn and press — the seam will
be on the strap.
Button tabs/ Cross stay:
Make a template for your button
tabs and cross stay by again put
ting on your ’harp with your pres-
ent strap, placing the strapped sec
tions over your body as per your
measurements and determine the
distance from end of strap to but
ton — this will be the length of the
tab plus the width of the straps —
vis., my distance is 2 inches
(width of strap), so I will cut tem
plate 5 inches and 4 inches respec
tively. Round one end of template
and leave the other end square.
Cut two pieces of each template
size: glue or sew together.
Assemble strap and sew tabs into
straps with ends overlapping and tab
sandwiched between them.
At this point, cut button holes in
tabs.
Criss-cross the two straps over
your body and attach to your autoharp.

by Mary Umbarger

You will need someone to adjust
the criss-cross in the back and pin it in
the best position.

Next, cut a template, usually some
“diamond” shape and sew onto the
cross section.

Congratulations!! You did it I!

..for CDs, cassettes,
brochures, posters,
and anything else
the performing
artist might need.

lvan Stiles
610 935-9062
pickeringbend@worldlynx.net




Here’s a song for those delightful
people who are still growing. It is an
old camp song that has never stopped
growing, it is still going through the
folk process. That’s because it is so
much fun to make up verses. Fourth
and fifth graders can make up verses

nce they get the idea, the younger
Eges have a harder time but they love
0 sing it.
NOTES ON PLAYING THIS SONG:
Last issue we used the stop action on
the song On A Sunday. Now we are go-
ing to add strumming on blank strings
in a rhythm pattern. When you see an
X in the place of a chord, it means to
mute the strings by pressing three
chord bars and to strum the muted
strings at the same time as directed by
the tab. I haye combined the stop ac-
tion pattern |__S with the “blank
string” strum pattern to create a very
rhythmic sound. It’s “way cool”!!!

Practice this rhythm pattern, which is
the same throughout the whole song:
Use the chords D, A and E to mute the
strings.

D XD

Byt bt

TAB DEFINITIONS
Strum from the low strings to-
) wards the high strings with
your thumb.

This is a back and forth strum
that occurs within one beat,
follow the direction of the ar-
rows. Each beat is connected
by a line.

N

The “s” symbol means to stop
the sound of the strings right
away, usually on the upbeat of
that chord, as shown in this
example:

by Bonnie Phipps

s
1&

X

Myd

ts

2&

s

3&

Ls

4&

An “X” used in place of a
chord symbol means to strum
on muted strings in the direc-
tion of the arrow tab. To mute
the strings, press down three
chord bars at the same time.

If the arrows are placed low,
strum the lower strings of the
autoharp, when the arrows are
placed high, strum in the high-

er area of the strings.

MADALINA CATALINA HOOPENSTEINER WALLENDINER HOGON BOGON LOGON

Chorus
N &
H—rs = E
& - @ o
Py © o o @ S s
D X D E
Mad - a-lin - a Cat - a-lin - a Hoop - en-stein - er Wall - en-din - er
T
f #
& ; e : et
Y r o & o o g 7 -
A X A D
Hog - an Bog - an Log - an was her  name. She
g Pl o i T 0 Ts Ts T
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Verse
&
’\\V [ s
e & [ [ =
D X E
had two eyes in the mid - dle of her head,
A T 1t )4 T 0 Ts s 4
A B Repeat Chorus
DE
&) =
Y o o o 7 o o —
A X A D °
One was blue and the oth - er was red.
S R S S N s N 4
OTHER VERSES:

*She wore a shoe size twenty-seven and a half, one took a shower and the other took a bath.
*She had two knees in the middle of her legs, one fried bacon and the other fried eggs.

*This ol’ gal was ten feet tall, she slept in the kitchen with her feet in the hall.

* A ten ton truck hit Madaline, the owner had to buy a new machine.
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Some T fo

Resoliing Some Autobanp Chond Ban and Strimg Prolloms

Oh, how sweet the sound of your
brand new autoharp! The chord bars
damp the strings so easily ... and the
strings of each chord ring out so
clearly!

Now...tune your "harp properly
and let’s try that same "harp a year or
two later, and see how it sounds. As-
suming it’s been played a good deal
and not just sitting in its case, you may
notice that the sound of your ’harp may
be somewhat less clear and have a
“duller” ring. You may find you have
to press the chord bars down more
firmly to get that clean sound you want
to hear. That’s most likely because the
felts on the most played chord bars
have developed grooves. The deeper
the grooves, the harder you’ll have to
press the bars to damp the strings for a
good, clean sound. And the harder you
press, the deeper you keep making the
grooves. It eventually becomes a vi-
cious circle. Good normal maintenance
requires refelting your chord bars ev-
ery so often, especially those bars that
are in the keys you play the most. And
chord bars that damp strings easily and
lightly will also help to eliminate prob-
lems with tendinitis. Just another tip: 1
like to refelt with a medium density
felt so that the push on the bar in damp-
ing need not be as forceful as with a
hard density felt. It is worth refelting
slightly more often to gain comfort and
ease in damping.

Replacing worn felts on chord bars
can definitely improve the ease of
damping and clean up the sound of
your chords... but by itself may not be
sufficient to fully restore the tone of
your strings to a more “like new” per-
formance.

1. To help restore string “brilliance”
both in appearance and sound:

Remove your chord bar covers and
chord bars so you can gain access to the
full length of all the strings. Be careful-
the chord bar springs at each end are
loose and could fall out! Remove them
and put them in a soup bowl or a cup,

while you do what follows. Clean off
the grime and oxidation which nor-
mally occurs on strings, by polishing
each of them with fine steel wool or
Scotch Brite (kitchen scouring pad).
Don’t forget to do the sides and under
part of each string.

Use a soft, dry paint brush and
brush out all the dust and dirt on the
face of the *harp, including where the
springs go. I brush over the kitchen
sink, so I can rinse the dust down the
drain. Now, add a dab of clear silicone
glue at the base where each spring fits.
Then place each spring back into posi-
tion, pushed into the silicone— and
they’ll stay in place from now on with
no fear of them falling out and getting
lost in future maintenance.

2. To make strings “silky” and easier
to pick:

Help make the strings easier to
pick and at the same time delay new ox-
idation by rubbing some furniture pol-
ish wax lightly all around the unwound
strings. Do not spray wax directly on
the strings...instead, spray on a cloth
and then wipe the strings, or use paste
wax sparingly on the cloth. Avoid wax-
ing the wound strings, as you don’t
want to plug up the windings. You’ll
find that your picks will glide off the
strings so nicely after you’ve done
this! This is especially good to do in
very hot and humid weather, when you
might be carrying the “harp under your
sweaty arm. Peerspiration is salty and
quickly attacks metal strings. I have
seen strings become rusty by the next
morning as a direct result of “dreaded
sweat attack.” So, remember that wax-
ing after cleaning strings not only
helps to restore their playing qualities,
but makes picking “silkier” and helps
to ward off further oxidation and sound
deterioration. Do this on a regular basis.
3. Some cures for “buzzing” or dead
sounding strings:

A most common cause for string
“buzz”, or a dead sounding string is lack
of clearance with the chord bar felts.

by Drew Smith

This can occur in either of two ways:

a) Lack of top clearance. With no
bars depressed— if the chord bar felts
are too close to the top of the strings,
the string will not vibrate properly. If
the felt touches only minimally, it can
create an unpleasant “buzz”. If it
touches too much, then the sound of
the string will be deadened. The remedy
is to either refelt the offending bars,
checking the thickness of the new felt,
or if all the bars are in otherwise good
shape, to simply raise the chord bar as-
sembly away from the strings by in-
serting shim spacers (such as one or
two thicknesses of a cereal carton) un-
der the chord bar end holders. Unscrew
them, add the shims, and then replace
them. The bars, when replaced, will
be raised away from the strings by the
thickness of the spacers.

b) Lack of side clearance on de-
pressed chord bars. If the felt pads are
not positioned so that each “sounding”
string is centered within its 1/4” hole,
the side or sides of some of the felts
might touch the vibrating string when
it sounds. This can create an unpleas-
ant buzzing or deadened sound. Some
older 12 and 15 bar Oscar Schmidts
use shims or spacers at one end or the
other in some of their chord bar hold-
ers as an aid in centering the holes in
the felt over the sounding strings. Of
course, if you correct with spacers, this
changes the position of all the felt pads
and holes on the chord bar, so you have
to check what happens to the line-up of
all the pads and holes on that chord bar.
If the problem develops only over iso-
lated strings, you can cut back the part
of the offending felt pad so the string
will sound true. At times, some felts
have a habit of shifting slightly on their
sticky-back adhesive, which you can
correct by merely pushing the offend-
ing pad over to the appropriate side.
When you refelt your chord bars, be
careful to line up the centering of the
holes over the strings that are meant to
sound. This way you’ll start fresh again.



Always visually inspect each chord
bar as it is being replaced into the hold-
ers to determine that no part of the felt
pad sides touch the strings. Press each
bar down and sound the strings before
replacing the next chord bar.

4. To eliminate the “twang” that can
afflict some strings:

The “twang” I refer to is a raspy,
overly sharp string sound in certain un-
wound strings. You might call it a nas-
ty overtone. When this occurs, it causes
each chord in which the offending string
appears to sound off-color. The string
has a “bite” which is quirte noticeable
and is dominant each time the chord or
specific melody note is struck. It’s awful.

This problem occurs mainly in
"harps that have bridge rods at both the
top and bottom of the strings. “B” and
“C” model OS harps do not have bridge
rods (they have individual string stops
at the top near the tuning pins). So, the
problem can occur on the older “A”
model OS ’harps which do have bridge
rods and on custom made ’harps that
usually have brass rods at each end of
the strings. Make sure the strings are
clean, following steps in Section 1.

I have found the “twang” normally
occurs in strings which are in the most
frequently played chords, therefore, it
appears that a heavy frequency of
string vibration is what causes this
problem. My first thought was to change
the offending string. When I loosened
the tuning pin and lifted the string up
from where it touched the bridge rod at
the top, I noticed a definite vibration
groove had been created in the upper
bridge rod at the point where the string
vibrates. A similar vibration groove was
found to have been made on the bridge
rod on the bottom end. These grooves
can cause the “twang” when they be-
come too deep and wide.

So— while the string was slack, /
burnished the top and bottom bridge
rod grooves away with the blade end of
a regular small screwdriver. I did this
slowly and carefully, so as not to slip
and damage the surrounding wood. As
an extra precaution, I scuffed the side
of the screwdriver blade on the under
side of both ends of the slack string,
where it goes over the bridge rod, to re-
move any burr that might exist on the

string. Then I returned the string back to
its proper pitch, and I found that annoy-
ing “twang” was gone! If all else fails,
you could replace the string... but, try
these fixes first. I avoid replacing strings,
if at all possible. My strings can last me
for years with good care.

If you find you have a lot of string
“twang”, my suggestion is to loosen all
the strings and rotate the bridge rods at
both ends of the strings — and also do
this whenever you replace all the strings.
This will give the strings all fresh rod
metal to vibrate upon, and help to give
the same sound to the ’harp that it had
when brand new! However, you cannot
rotate one-piece bridge rods that have a
bend in them. My recommendation is to
change your one-piece bent rod to short-
er straight pieces.

Special note: For *harps that have
one-piece bent rods.

To get fresh metal for your strings,
you can create several short straight
pieces by cutting the rod at the bend
points, and then rotate the new straight
pieces so that the strings rest over fresh
rod metal. Or, you could replace the old
one-piece bent rod with new, short
straight pieces of brass rod.

Older “A” model Oscar Schmidt
autoharp bridges use iron rods. Most cus-
tom ’harp makers use brass bridge rods.
New brass rods could be used on all
’harps that have rods. They should be
available from welding shops at a rea-
sonable cost. Bring a sample of your old
rod to be matched for rod diameter. They
will provide new, fresh metal for the
strings to ride over, time and time again
to help restore that sweet, clean sound!

With care and attention, you
really can help keep your *harp
sounding like new!

A WORLD OF MUSIC
is as close as your mailbox!

With our FREE CATALOGS*!

We have Autoharps — along with guitars, banjos,
dulcimers, mandolins (new, used and vintage) and
lots more! Plus CD’s, cassettes, videos, books, and
accessories. Ask for your FREE CATALOGS
(including a sample issue of our 20-page monthly
Vintage & Used Instrument List) today!

*$2 overseas

1100 N. Washington

INSTRUMENTS  [mocins, Wi 46901

(517) 372-7890

Fax (517) 372-5155
“http://www.elderly.com
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DREW SMITH’S
FIRST SOLO ALBUM:

*
X «Now, that'sAUTOHARP!”
19 TUNES and SONGS

performed by Drew Smith, winner of:
MOUNTAIN LAUREL Championship, f
INTERNATIONAL Championship,
NATIONAL Championship,
Galax OLD FIDDLERS CONVENTION
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Southern Mountain tunes & songs, Show Tunes, Blues, 20's,
Russian, Turkish, Arabic, Ladino...and more! A FULL HOUR!

You wont be disappointed! $10.00 +$1.50 parr

Send a SASE to receive our new & enlarged well
illustrated MINI-CATALOG, containing some
of the best new items ...at the best prices around!

Chord Bar REFELTING STRIPS
Standard GRAY felt, pressure sensitive, + an extra strip
15 Bar (16 strips) s18.00 / 21 Bar (22 strips) $24.00

Premium WHITE felt, pressure sensitive,+an extra strip
15 Bar (16 strips) s22.00 / 21 Bar (22 strips) $29.00
Money back guarantee to please / Please add $3.00 P&H
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B\ Great for Autoharps! Easy-to-read LCD Meter. Pickup jack.
?;;_\‘E_ Red and green LED lights for fine tuning. Supreme accuracy

8 with excellent performance. Accessory battery is included !
KORG does it ALL, even calibrates! $29.00 +$3.00 par

X Matrix clip-on TUNING PICKUP

.k Clips onto the top tuning pins and jack plugs directly into
K tuner. Better than alligator clips! $14.00+53.00pan

8 S

X Long Handle TUNING WRENCH

* for all Autoharps and Hammered Dulcimers!  STAR POINT for
best tuning pin fit. Long handle gives easier, more precise tuning,

X with less effort! A GREATTOOL! $14.00 + $3.00 per

20,888 ¢

i SLIDER SHOULDER STRAPS
¥ Provides balanced weight distribution, relieving back fatigue and
will help your posture. Adjustable leather “X crossover on back.

¥ sprciFy: BLACK or BROWN. $22.00 +53.00 pert

Learn frommy “Play-by-Ear”
AUTOHARP WORKSHOP LESSON
Lesson One has two 1 hour-long instruction tapes plus a
20 page workbook. Takes a beginner step-by-step to
playing rhythms and melodies. Like taking a dozen lessons.

Proven to REALLY work!  $29.95+ 33.00 pexn

Tapes “WINFIELD WINNERS - Autoharp!”
Best variety of AUTOHARP MUSIC of today! This four volume
set, each tape a full hour long, features between six and nine of the
* winners and finalists of Winfield’s International Championships!
* Their winning tunes have been beautifully re-recorded by the artists!

9« Vol.1,2,3,4 @510.00 ea., alt four $37.00 + $1.50 Par

1.$.8.8.0.8.6.9.¢.0 ¢

I Book: “THE AUTOHARP BOOK? iy Becky Blackley
A marvelous 256 page book, 8 % x I, some pages in full
* color, packed with photos of just about all Autoharps made.
Complete history of the Autoharp since it was manufactured
B by Charles Zimmermann. This is a GREAT REFERENCE!

Half original price: $10.00 + $3.00 Priority Mail

Oscar Schmidt NYLON GIG BAGS

Soft padded black bag has loop handles, shoulder strap, pick
pocket. Fits Oscar Schmidt and smaller custom made harps.

Great Value - Special price: $35.00 +85.00 parr

A &B Model STRING SETS: 535,00 +53.00 pen
-k We can supply 15 or 21 Chord CONVERSION KITS!

2.2.0.8.8.0.9.8.¢

*

<< For DISCOUNTS up to 38% on Oscar Schmidt
* AUTOHARPS & CASES, call (201) 444-2833, or write.

‘k Make check to: DREW SMITH ¢ send w/single highest P&H

Drew Smith, Great All-American Autoharp Emporium
D 8 p Emp
<X 529 ARDMORE ROAD, HO-HO-KUS, NJ 07423

FO XXX
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Sarred Hurp

by Cindy Harris

Temple Ohav Shalom in Allison Park
was founded in 1970 as the North Hills
Jewish Center. Over the years the congrega-
tion has grown from a handful of founders
to nearly 170 families. Although the syna-
gogue is affiliated with the Reform move-
ment, our location to the north of the city of
Pittsburgh means that our members come
from a fairly wide geographic area and bring
with them musical expectations from many
different Jewish traditions. As a result, our
“minhag” (loosely translates as “custom”)
for music is a bit different from those of
other Reform congregations, incorporating
songs and melodies from a wide variety of
sources both oral and written.

Since Ohav Shalom is a small congrega-
tion we do not employ a professional can-
tor. About three years ago, I began recruit-
ing, and when necessary, training, lay
cantors. Members of our congregation who
were familiar with the liturgy but had not
necessarily learned how to lead the service.
We now have a group of eight people who
take turns joining the rabbi on the bimah
during services and leading the sung and
chanted prayers and songs that are integral
to Jewish worship. Most of the time the

music is sung a capella, but for Shabbat ser-
vices on the first Friday night of each
month, and for many holidays, we use a
folk-style liturgy and incorporate acoustic
instruments. This custom was actually the
trigger that led to my taking up the autoharp
not quite three years ago. I was looking fora
way to cover those folk services when Julie,
our guitar-playing lay cantor, was not avail-
able. It didn’t take long before I was annoy-
ing the congregation with my autoharp ren-
ditions of the folk liturgy. But in the time
since then, Julie and I have not only taken
our solo turns leading these services, but
teamed up as a duo and occasionally as a
trio with our guitar-playing rabbi, an ardent
“Grateful Dead” fan who recently inspired
us to sing the words of a very traditioinal
closing song in two part harmony to the
melody of “Ripple”, and once had us sing
the words to a traditional opening song as
an improvised 12-bar blues duet with guitar
and autoharp accompaniment. Fortunately,
the congregation receives these experiments
with great enthusiasm, and we have a lot of
fun inventing them.

The song “Lo Yisa Goy” is one that is
known and loved by Jews around the world

not only during services, but on any occa-
sion that calls for a song. The Hebrew text
comes from Isaiah 2:4 and translates as
“Nation shall not lift up sword against na-
tion; neither shall they learn war anymore.”
The same melody can also be sung to the
English words:

“And ev’ry man ‘neath his vine and fig tree
shall live in peace and unafraid. (repeat)
“And into plowshares beat their swords.
Nations shall learn war no more. (repeat)”

There are many well-known settings of
the Hebrew text, but this folk version is still
my favorite, in part because it offers so
many interesting opportunities for the auto-
harp. It can also be sung a capella as a two-
part round (second voice starts when the
first voice gets to the B part). I've included
just a simple autoharp arrangement here, but
once you can play the melody, try experi-
menting around with various rhythmic pat-
terns and tempi. A recognizable version of
this tune can also be played on diatonic
"harp by substituting Am for the A7 chords
except in the last measure where you would
substitute either C7 or FM7.



Lo Yisa Goy

Isaiah 2:4 Folk Tune
J: 120 Arranged for autoharp by Cindy Harris
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The Battlefield Ballads of

In the mid-60s, in Chicago, I be-
gan listening to urban folk music — at
first the commercial groups, such as
the Kingston Trio, the Chad Mitchell
Trio, the New Christy Minstrels and
many others, moving later to the indi-
viduals — to Judy Collins, Joan Baez,
Gibson and Camp, wooed slowly but
inexorably backward by the Weavers,
the Armstrongs and the various
Seegers, into the traditional, the music
of the mountains — into the songs and
dance music of the fiddle, banjo and
mandolin. I remember one early col-
lege summer listening over and over to
the lush harmonies and slick arrange-
ments of the urban trios, as well as the
plain and lonesome sounds of Wade
Ward and Roscoe Holcomb, singing
and playing along as well as I could
with my banjo. One of my favorite
Chad Mitchell Trio albums had a stir-
ring arrangement of Rally Round the
Flag, which still pops into my mind
from time to time.

I had no idea then that this was
one of the great Civil War songs, that it
had been sung by American troops in
most every war since, nor that it was
written by George Frederick Root, one
of the most successful composers of
songs of that period — along with Steph-
en Foster, Julia Ward Howe (Battle
Hymn of the Republic), and Henry Clay
Work (Kingdom Coming and Marching
Through Georgia). Root’s songs were
tremendously popular, especially with
the soldiers, and in 1889, at a testimo-
nial banquet honoring Root, J.W. Fifer,
a former Union soldier, said, “The true
and correct history of the war for the
maintenance of the Union will place
George F. Root’s name alongside of
our great generals. Only thosewho were
at the front, camping, marching, bat-
tling for the flag can fully realize how
often we were cheered ,revived and in-
spired by the songs of him who sent

Geonge Reot

GEORGE F. ROOT

forth the Battle Cry of Freedom, which
makes a strong claim for the power of
music to move the human spirit in
whatever direction is intended.

George Root was born in 1820 in
Sheffield, Massachusetts, but moved
when he was six to a farm outside of
North Reading, near Boston. The old-
est of eight children, he was raised in a
musical family. His maternal grandfa-
ther was a singing-school master, and
his mother and her five sisters sang
and played double bass. His father
taught him to play the flute, and before
his teens he had learned the rudiments
of performing on thirteen instruments
(no mention of anything resembling
the autoharp), though he focused in his
later career on organ, piano and voice.
In 1838, at eighteen, he went to Boston
where he first began formal musical
studies, studying piano and singing and
joining the Handel and Haydn Society.
He was soon hired as assistant to the
choirmaster and organist, A.N.Johnson
for $3 a week, room and board, and
music lessons.

While studying singing with
George Webb, he was introduced to
Lowell Mason at the Boston Academy

by Doug Stuart

of Music, who was experimenting with
the introduction of singing school
methods in Boston public schools. In
1841, Root began assisting Mason as
well as conducting several choirs. He
became quite successful and began
teaching regular sessions in vocal tech-
nique. In 1844 he took Mason’s meth-
ods to New York City, teaching at the
Abbott School for Young Ladies and
accepting several other appointments,
including the Union Theological Semi-
nary, the New York Institute for the
Blind, the Rutgers Female Institute and
Miss Haines School for Young Ladies.
(Fortunately for Root, modest musical
skills were a requirement for a young
woman’s entry into polite society. Un-
fortunately, however, making a living
in music was apparently no easier then
than now, and no single position was
likely to suffice.

The next year, Root married Mary
Woodman, an accomplished singer,
and formed a vocal quartet with his
wife, a sister and a brother. Not long
thereafter, he published the first of
many choral collections and teaching
methods, The Young Ladies’ Choir.
The Roots had two children; their
daughter Clara Louise Burnham, be-
came a successful novelist and their
son, Frederick Woodman Root, follow-
ing his father, brcame a professional
organist and composer.

In December of 1850, Root went
to Europe and studied voice in Paris,
returning late in 1851 to his teaching.
With William Bradbury, he soon estab-
lished the first Normal Musical Insti-
tute for training teachers in New York
City and, inspired by his mentor, Ma-
son, who often taught at the Institute,
he began organizing conventions a-
cross the country to promote new
methods of music instruction. This was
the heyday of the minstrel show and
Stephen Foster’s Ethiopian songs were



enjoying great popularity. Root had
studied music in the European tradition
and was heavily influenced in Boston
by the “good music” genre of Lowell
Mason and his disciples, such as John
S. Dwight, its chief spokesman. Root
found the new medium of popular song
attractive, despite his mentor Mason’s
antagonism. Root began composing
both sacred works, such as the cel-
ebrated hymn The Shining Shore
(words beginning “My days are gliding
swiftly by ...” by Reverend David
Nelson, 1855) and secular, such as the
cantata The Flower Queen (1852) com-
posed for his young women’s classes.
The libretto was composed by Fanny
Crosby, a former pupil at the New York
Institute for the Blind, with whom he
began to collaborate frequently. The
cantata was well received and he fol-
lowed it with a series of similar works,
which were performed widely around
the country in his lifetime, especially
in Boston and Chicago. The best
known of these was The Haymakers
(1857), which was recorded as recently
as 1978 (I found a copy in the local li-
brary). Such works were intended to be
staged and were virtually operas, but
Root was opposed to the concept of
opera, apparently on moralistic prin-
ciples. These were musically unpreten-
tious and vocally attractive, which con-
tributed greatly to their popularity.
At about the same time, using the
pen name G. Friedrich Wurzel (the
German word for “root”), he began
writing parlor songs, which he submit-
ted to performing groups, such as the
Christy Minstrels. His first success
was The Hazel Dell (1852), a maudlin
ballad written with Crosby. Others fol-
lowed, such as There s Music In the Air
(which later became a college song at
Princeton with the famous refrain,
“Rah, Rah, Rah, Rah, Siss Boom Bah!)
and Rosalie, the Prairie Flower, a lu-
gubrious lament, all in the period’s
sentimental, genteel genre. Root of-
fered to sell Rosalie to a local pub-
lisher for $100, but the publisher,
Nathan Richardson, lacked confidence
in the song and offered instead a roy-
alty arrangement, which eventually
brought Root $3000, big money in
those days ( and reminiscent of actor

Tom Hanks contemporary deal).

In 1859 Root moved to Chicago
and joined the music publishing ven-
ture started a year earlier by his
younger brother, E.T.Root, and C.M.
Cady. He invested and became a part-
ner, taking charge of Root & Cady pub-
lications. In selecting works for publi-
cation, he urged composers to conform
to the severe limitations of range and
difficulty he imposed upon his own
music to make it accessible to the wid-
est public. In abandoning classroom
teaching for the publishing business,
he had inadvertantly poised himself for
a new career focus that would establish
Root & Cady as the most important
music publisher during the Civil War.

Within three days of the firing on
Fort Sumter, which began the War Be-
tween the States, Root composed “The
first gun is fired! May God protect the
right!.” This was issued on 15 April,
1861, the first published song of the
war, and the first of more than 30 war
songs by Root. This song did not be-
come popular, but another ballad later
that year, The Vacant Chair (or We
Shall Meet But We Shall Miss Him, an
adaptation of a poem by H.S.Wash-
burn), was well received in the North
and South, expressing as it did the
tragedy of a young soldier’s death just
before returning on furlough for the
Thanksgiving holiday. The poem was
set to music by several composers, but
Root’s version became the most widely
sung.

President Lincoln’s second call for
volunteers on May 3, 1863 inspired
Root, and “immediately, a song started
in my mind, words and music together
... I thought it out that afternoon and
wrote it the next morning.” The Battle
Cry of Freedom (presented in this issue
of AQ) became one of the war’s most
celebrated ballads. On the same morn-
ing that Root completed the song he
was approached by the Lombard
Brothers, popular singers who featured
war songs. They introduced it the same
day at a war meeting in front of the
Chicago Court House. As Root tells
the story in his autobiography, The
Story of a Musical Life (1891),“the ink
was hardly dry when the Lombard Bro-
thers ... came in for something to sing

at a war meeting that was to be holden
in the court-house square just opposite.
They went through the new song once
and then hastened to the steps of the
court-house, followed by a crowd that
had gathered while the practice was
going on. Then Jule’s magnificent
voice gave out the song and Frank’s
trumpet tones led the refrain ... and at
the fourth verse a thousand voices
were joining in the chorus”.

And so Root continued to estab-
lish himself as a “layman’s musician”,
composing music for singing in homes,
schools, churches, and clearly, battle-
fields. An unidentified soldier was
quoted as saying that the tune put “as
much spirit and cheer into the army as
a splendid victory. Day and night you
could hear it by every campfire and ev-
ery tent.” President Lincoln wrote him
in admiration: “You have done more
than a hundred generals and a thousand
orators. If you could not shoulder a
musket in defense of your country, you
certainly have served through songs.”

As Root described his calling, “I
am simply one who ... makes music
for the people, having always a par-
ticular need in view.” He had come to
this understanding with difficulty, hav-
ing to break free from the European
models of the “better music” school of
Boston, his formative influence. He de-
scribes his own transformation, in-
spired in part by the music of Stephen
Foster, “I would be wasting my time in
trying to supply the wants of a few peo-
ple who are already abundantly sup-
plied by the best writers of Europe...
saw that mine must be the “people’s
song”, still I am ashamed to say, I
shared the feeling that was around me
in regard to that grade of music.” With
those feelings long behind him, Root
continued to write songs for the war,
many published in Root & Cady’s own
periodical, “The Song Messenger of
the Northwest” (Chicago then lying in
the northwest of the United States).
Late in 1863 he penned Just Before the
Battle, Mother describing the feelings
of young soldiers on the eve of battle.
Foreshadowing the modern aesthetic of
self-reference, the song mentions
troops marching into battle singing The
Battle Cry of Freedom. The sheet music

A0 19



Hundreds of Acoustic
Instruments in Stock

Large Selection of Sheet
Music and CD's

For a Free Catalog Call:
800.893.4277

Visit our Web Site:
http://www.folkharp.com

E-Mail
music@folkharp.com

We Ship All Over the World
Fast Friendly Service

S UPERIOR

OSOOUND * CHERUTY
%KMANSHIP

FLADMARK
WOODWORKS
717 286-5044

B lautonarr

RD 2 Box 437  Sunbury, PA 17801

sold more than a million copies.

Needing a song for the Christmas
issue of the Messenger, Root wrote
Tramp, Tramp, Tramp (or The Prison-
er’s Hope) in two hours. It was in-
spired by the Union soldiers held pris-
oner in the Confederacy and described
“the feelings of a sick and lonely
Union captive dreaming of liberation
by victorious Northern troops. His
brother didn’t think much of it, but
having to meet the publishing dead-
line, he printed it anyway. It was in-
stantly successful and became one of
the most widely circulated and beloved
songs of the war. In fact, adapted with
new lyrics, it became General Ulysses
S. Grant’s 1868 campaign song.

Not all of Root’s songs were hits.
In 1864 he wrote a sequel to Just Be-
fore the Battle, but it flopped, as did
On, On, On The Boys Came Marching,
an attempt to capitalize on Tramp,
Tramp, Tramp. As we know from the
frequent failure of sequel films today,
it is hard to bottle the artistic energy
and integrity of the creative act, which
is always unique ...

Root continued to write after the
war, but the firm of Root & Cady was
destroyed by the disastrous Chicago
Fire of 1871. Nevertheless, Root con-
tinued to write and publish songs (over
200 in all), song collections and
method books. He resumed his Normal
School activities, and performed pub-
licly. He was awarded a D.Mus. degree
from the University of Chicago in
1872 and traveled once more to Europe

to observe music instruction. He made
his last public appearance at a Civil
War memorial at The Auditorium in
Chicago in February 1895, singing
The Battle Cry of Freedom and died
later that year while vacationing on
Bailey Island, Maine.

His song, The Battle Cry of Free-
dom, never lost popularity. It was sung
by athousand voices for the nomina-
tion of Gnereal Ulysses S. Grant at the
Republican Presidential Convention of
1867. Late in 1896, in a gathering to
raise money for a Root monument, ten
thousand people gathered to hear Jules
Lombard, now an old man, sing the
ballad he and his brother had intro-
duced 33 years earlier. In 1897, two
years after Root’s death, Charles Dana,
editor of the New York Sun, wrote
“George Root did more to preserve the
Union than a great many brigadier gen-
erals, and quite as much as some bri-
gades.” The power of his melody con-
tinues unabated aparently. In the Lester
Levy Collection of Sheet Music, I
found a song from 1976 entitled Jimmy
Carter, by Henry and Bobbie Shaffner,
“based on the traditional song Rally
Round the Flag, original title, Battle
Cry of Freedom ...words and music by
George F. Root ... dedicated to the
39th President of the United States.”

So, a good song, and especially a
good tune, can circulate for many gen-
erations, always carrying, it seems to
me, the emotional qualities from which
it sprang, and always potent to infuse
others with the same. As George Root
said,“It is easy to write correctly a
simple song, but so to use the material
of which such a song must be made
that it will be received and live in the
hearts of the people is quite another
matter.” Clearly George Root and oth-
ers of his time like Stephen C. Foster,
H.C. Work and Julia Ward Howe were
masters of this, and we autoharpers are
the direct beneficiaries of that mastery
of simple songs, received and living
still in the hearts of people. Let us en-
joy them and continue to share them in
our widening circles!

(This is the fourth in a series of ar-
ticles featuring composers lives and
music. If you have a favorite you would
like to see, let us know.)
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Mary J. Park ¢

When it was suggested that I write this
profile, [knew right away that the theme
would be“It’s Never Too Late!” Youssee, I
am a fifty year old autoharperand I only
began playing four and a halfyears ago.
Playing and sharing Old-Time Music has
broughta whole new dimension to my life.

Way backin the third grade, Iwas con-
vinced that I wanted to take up the flute.
Through my insistence and my mother’s in-
tervention, [ was allowed to start two years
earlier than most. I played the flute until
graduating from high school, becomingan
adequate but not great player. WhenIwent
ontosmall Marian College, where there was
no music program, I set the flute aside and
seldomtouched itagain. Then I moved
away from home and any active music par-
ticipation was out of my life for over
twenty years. However, during that time
did ask my parents for an autoharp asa
Christmas present one year. The Oscar
Schmidtwas ordered from the Sears catalog
and I was very pleased when I recieved it. I
thought it would be fun to use for my own
entertainment and inmy elementary class-
room. Well, I soon found out that tuning
that "harp was amajor problem. I can still
picture myselfsitting on the floor witha
tuning record, tryingto get that autoharp to
soundright. Well, ashas happened tomany
an autoharp, mine was relegated to the
closet.

Thenaserendipitous event broughtme
back to the autoharp. As part of my active
participation in my teacher’s union, I was
asked to introducea presenter atan October
teacher’s convention. As luck would haveit
Iwasassignedto chairasection led by Will
and Ann Schmid on multi-cultural education
through music. As a part of their presenta-
tion, they brought in mountain dulcimers
and autoharps for us to play. But it was
when Ann played amelody on her diatonic
autoharp (Ididn’tknow what a diatonic
was then), thata whole new world opened
for me. Andthen, to my great excitement, I
learned that I could goto a Summer String-
along (amusic camp organized by Ann
Schmid) and learn to play like that, too.
Asicingonthe cake, I learned of the ex-

Ripon, Wisconsin

play for charitable events, school pro-
grams,meetings and justabout anywhere
weare asked. [ also use my instruments in
my teaching. [ use music as a break from
hard work and introduce my students to
traditional music, but I also write songs
and lyrics to help my students learn subject
content.

I'have found a passion formusicthatI
1. neverknew before. WhereIoftenhadtobe
| proddedto playthe flute, Inow often prac-
£ tice for three or four hours inaday.Iowna
~, Fladmark D-G-C diatonic "harp, an Orthey

istence of electronic tuners.

Icould hardlly wait to gethome and
dragout my autoharp and my Meg Peterson
books. Isoon invested inagood electronic
tuner. I was certainly encouraged by how
easy the "harp was to tune with this new
gadget and started to work on playing
melody. Thatnext JuneIsigned up for In-
termediate Autoharp (Ann thought I had
learned enough on my own) and beginning
mountain dulcimer. I was so fortunate to
have Charles Whitmer for my first autoharp
teacher that summer. The class was a per-
fect fitand [ was in love with playing the
"harp. [ came home from camp that summer
so excited by my accomplishments, that
was even determined to figure out how to
arrange my own songs and share music with
others.

This also started anew relationship
withmythen 68 year old mother. I told her
that she had to pull her guitar out of the
closet (where it had resided for years), so
that she could accompany me. 1 gave hera
tuner as a Christmas present that year.
We’ve now gone to many camps together
and have both learned so much from many
wonderful teachers. And, on that “It’s
Never Too Late” theme, my mother (now
72) hasjuststarted taking fiddle lessons. A
couple of years ago, we formed the group
called “Ageless Harmony” and my dad
(now 80) has joined us onthe bodhran. We

chromatic "harp, as well as the original Os-
car Schmidt whichIplantoconverttoaG
diatonic. Five mountain dulcimers, a sweet
stick and atin whistlehave also joined the
collection. I also wanted to share my new
found passion formusic, sorecently I began
teaching both autoharp and mountain dulci-
mer. [ continue to arrange my own music,
both for students and for my own playing.
Also knowinghow hard it is for others to
find autoharp teachers, Cindy Harris (a
friend through the internet subscriber list for
autoharp, Cyberpluckers) and Irecently
joined forces to create the Autoharp Teach-
erslist which can be found through alink on
the Autoharp Page (www.fmp.com/harp
page/) and the Autoharp Quarterly web
page (www.fmp.com/aqg).

My parents and I started seeking out
places where we could share music with
others in our area. We found that the
Blackhawk Folk Society of central Wiscon-
sin, and the Fondy AcousticMusic Alliance
(FAMA), newly formed in Fond du Lac,
Wisconsin, both hold monthly jams and
openmics. [ am now on the board of
FAMA. Because I find it hard to find
people in my area that like to play Old
Timemusic, [ have started organizing my
owntri-annual Old time Music House Jams.
linvite musicians from far and near. Some
have been known to drive over three hours
to come. At this point, I am usually the
only autoharp and/or mountain dulcimer
player in sight at any of these musical
events, but I am trying to change that. I
think of myselfas an ambassador for the
autoharp and mountain dulcimer.




Soremember that it’s never too late
to start something new. Whether you play
just foryourself, or you perform for others
doesn’t matter. I justreached the halfcen-
tury mark, my mother is nearing three quar-
ters of a century and my father has passed
that. We have all found such joy in the mu-
sic we make and the new friends we have
made. Music is such a wonderful common
ground for people of all ages and back-
grounds.

Mary . Park
Ripom, Wirconsin

mpark@mail.wiscnet.net

For 20 years specializing
in Books, Instruments
'@ & Recordings of
FRONT Folk, Traditional and
HALL Acoustic Music

Oscar Schmidt Autoharps
25% OFF LIST

We carry a complete selection of strings,
chord bars, springs, buttons, felt, and other
parts and accessories for most Autoharps

SEND FOR FREE CATALOG
or CALL: 518/765-4193
10am-5:30pm Mon-Fri < 0am-3pm Saturday (EST)

E-mail: fennig@acl.com © www: members.aol.com/fronthal
PO Box 307, Voorheesville, NY 12186

® »
ALAN MAGER

hear the colors

An all-instrumental collection of
14 old and new favorites performed
on the autoharp by
International Autoharp Champion

ALAN MAGER

with Charley Groth and Jan Milner

Featuring:

March of the 10,000 Autoharpers ® You Made

Me Love You e Planxty Fanny Power e The

Hundred Pipers ® Moonlight Bay e Come,

Josephine, in My Flying Machine ® Can-Can

and many more.

Send $11 for each cassette'and $16

for each CD.(prices-include shipping) to:-
Alan Mager &

P.0: Box 1221 -

For bookings and other information,
call 703-256-1068 or
e-mail afinager@erols.com
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ATTENTION!

AUTOHARP PLAYERS

Why be happy playing
only 12 or 15 chords. I
can modify your 12 or
15 chord autoharp to
play ALL the chords
there is!

For details contact me.

Bill Newton

6012 Green Valley Rd.
Knoxville, TN 37914

Phone: (423) 522-3227
Fax (423) 525-2876
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Robert Schumann, a composer of the
Romantic Period, was born in Germany.
Neither of his parents were musicians but
his father recognized his talent and encour-

by Linda Huber

from Scenes from Childhood by Robert Schumann (1810-1856)

position. When he was sixteen, his father
died and his mother, never in sympathy

with his music, sent him to Leipzig to study
law. While there, he studied piano and at the

piano teacher’s daughter, Clara Wieck. She
was a concert pianist and very supportive
of Robert’s endeavors. As well as pieces for
the piano, he also composed vocal, orchest-

aged him. At the age of eight, he began piano  age 0f 20 wrote his mother that music was ~ ral and chamber music.
lessons and made his first attempt at com-  to be his lifework. He eventually married his
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You ARE INVITED T0O PARTICIPATE
IN AN INTERACTIVE LESSON WITH

DREW SMITH

Drew Smith is the 1997 winner of the
Mountain Laurel Autoharp Championship,
and has won both the National and Interna-
tional Autoharp championships as well as
winning the first place Blue Ribbon at the
Old fiddlers’ convention at Galax, Virginia,
where he regularly leads an autoharp work-
shop.

He has given autoharp workshops at
most of the major festivals and folk clubs in
the northeast, plus Augusta Heritage in El-
kins, West Virginia and at Swannanoa Gath-
ering in Asheville, North Carolina the last
couple of years.

Drew has also performed with Roger
Sprung and the Progressive Bluegrassers
for over 20 years. During the summer
months while on tour, he competes with his
group, Ben Borscht and the Beats, at the
Appalachian String Band Festival at Cliff-
top, West Virginia, and plays locally with
his group, Triple Play.

His musical interests cover practically
all the bases, with tunes from many coun-
tries, and music from this country from the
1800s, up to the present.

Drew plays chromatically, but in defer-
ence to diatonic *harpers, he has prepared
this lesson so it will also fit C-G harps.

Student ; b Student
Orders Lesson K Records Lesson

Instructor
Tape From And Sends

Critiques Tape

Instructor
~ Sends Lesson

Instructor Tape To Tolnstructor = 4 . And SendsReply
. ’ Student i To Student

AreyouinterestedinbecominganInteractioninstructor? We dlike to hear fromyou.
Forinformation, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 * kholland@vt.edu



HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-notch
player.

Part One

Send $8 to the instructor for a tape of
the lesson including the instructor’s rendi-
tion of the tune. Make check payable to the

instructor. Then decide if you want to go on
to
PartTwo
Record your rendition of the lesson on
the reverse side of the tape along with any
questions, and return it to the instructor
with an additional check for $8. The instruc-

tor will listen to your recording and follow-
ing it will critique your playing, answer
your questions and, if necessary, demon-
strate the lesson further. The instructor will
mail the tape back to you. You will receive
your personalized reply in 3 to 4 weeks.

THE INTERACTION LESSON
“THE STAR SPANGLED BANNER”

Drew Smith, 529 Ardmore Road, Ho-Ho-Kus, N.J. 07423

I have been playing in the band with
Roger Sprung and the Progressive Blue-
grassers since 1977, and that same year,
Roger prompted me to attend the Old Fid-
dlers’ Convention at Galax, Virginia, where
he had been going for many years. This great
event, the oldest and longest continuous
running fiddlers’ convention in the country,
is sponsored by Galax Lodge No. 733, Loyal
Order of Moose, and is a mecca for Old-
time and Bluegrass musicians. It always oc-
curs during the week leading into the second
week of August. I have not missed a single
convention since 1977! It was there I first
met Keith Young, Neal Walters and Mike
Fenton — and Marty Schuman, the year af-
ter he had won the 1981 International Auto-
harp championship at Winfield, Kansas.
I’ve had wonderful times playing with them
as well as all the autoharp folks at the con-
vention. And, just a few years later, I was
instrumental in convincing the Moose Lodge
to add the autoharp competition. It has
grown steadily over the years, to the point
that almost 70 contestants registered in
1998.

Now, what has all this got to do with
our National Anthem? Well —you can imag-
ine how I felt about six years ago, when I
got a phone call from a member of the
Moose Lodge a couple of weeks before the
Convention, asking me if I"d be “willing to
participate in opening up the Old Fiddler’s
convention by playing our National Anthem
on the autoharp? ” That stopped me cold! I
didn’t respond right away, saying, “hold on
aminute while I think over the melody and
chords in my head.” As I mentally figured it
out, I felt I could play it, and then said,
“Yes, this would be a reeal honor! I’ll doit”.

That gave me two weeks to really
work out the chords and my arrangement,
before that magic moment on the stage. Af-
ter the members of the Moose Lodge are in-
troduced, the Mayor of Galax welcomes
musicians and the public, and the minister
offers the Invocation. I am then introduced
and step forward, while thousands turn to
face our flag, and play “The Star Spangled
Banner”! I’ve been asked to do it each year
since —for which I am truly very proud.

Here is how I’ve developed my arrange-
ment of “The Star Spangled Banner:”

First of all, think of how rich and full-
ranged an amplified autoharp can sound
with the number of strings capable of ring-
ing from each chord. This feature puts other
lesser stringed instruments at a disadvantage
when it is this full sound you require, and
my arrangement purposefully uses this ad-
vantage.

I lead into the tune by preceding with
the melody for the last two lines of “America
the Beautiful”, moderately slow in the key
of G, after which I stroke an extended G7
chord. This chord now becomes the V7th
chordfor the key of C, and “sets the stage”
for launching into the National Anthem in
the key of C. Now, launching does not mean
speed. Tuse the word to imply playing with
the pomp, dignity and flavor the anthem de-
serves. I strive to play it with the same feel-
ing I’d have if I were to sing it, with musi-
cal weight and importance given according
to the meaning of the words. Don’t forget
that while you are playing the melody,
many people will be singing the words,
either aloud or in their heads. This is an

excellent method to employ for all types of
tunes — think of the words you are playing,

and you’ll find you’ll be able to play with

more feeling.

The arrangement:

I simplify this instruction by placing
the melody pinches, index finger plucks,
filler strokes and chord changes in the ap-
propriate places directly over the words of
the song. You are all well-acquainted with
the music. As I don’t read or write music,
this will make it easier for me and also for
those of you who don’t read music either.
The melody notes for the tune will be found
within each of the chords shown above the
words. Use the pinch where indicated,
sometimes followed by an index pluck ora
thumb brush filler stroke when those sym-
bols appear. There is nothing real tricky
about playing this piece. You can add an
emphasis effect when it comes to the thumb
brush following “the rocket’s red glare” and
“the bombs bursting in air”’ — perhaps using
abold thumb stroke in the lower range of
strings, to simulate the sound of rockets and
bombs. You all know the melody, so don’t
be afraid to jump in and try this with feel-
ing. Good luck, and God bless America!!!
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trertrirtrrrrirttnrreeneir The Star Spangled Banner srrrnertetetevetrtrinirrirteretrtrsnie

I introduce this tune by first playing the last two lines of “America the Beautiful” in thekey of G .

G C G
1 T T S RN
and — CROWN - THY GOOD with BRO — THER HOOD,
C D D7 G G7
0 1 13 0 1 IS DD BB D BSOSO P DS DS
from — SEA — TO — SHI — NING - SEA.—————— (stroking a slow full G7 chord, and let it fade.)

Inow modulate into the KEY OF C starting the first melody note fromthe G7 chord (the V7 chord in the key of C):

G7 C G C G C Am D7 G @7
S 11 t723 ~ ! 1 1 7
O-OH, — SAY CAN YOU SEE - BY THE DAWN’S EA-RLY LIGHT -

e @ € @ F G C G ¢
D TN T N . R
WHAT SO PROU-DLY WE HAIL'D - AT THE TWI-LIGHT’S LAST GLEA -MING

G C G  Am G Am D7 G G7
N J 11 1 2 1 ~x {1 1 1 7
WHOSE BROAD STRIPES AND BRIGHT STARS - THROUGH THE PER-1-LOUS FIGHT —

c G C G F G C G C
! 32N 3 2 TN U !
O’ER THE RAM-PARTS WE WATCH’D— WERE SO GAL-LANT-LY STREA-MING?

F C F C G c a7
N i) { i e e e ! N ! ) 1 1 »o-o-o-
AND THE RO-CKET’S RED GLARE, ***! — THE BOMBS BURS-TING IN AIR, ***!
C G C G F G C Am D7 G a7
7N ! 1 72 1 N ! 13 Y

GAVE PROOF — THROUGH THE NIGHT — THAT OUR FLAG WAS STILL THERE, —

C G F Dm C Dm F G
1 1 ] N o] ! 1 Iy 7T N~ 1 1 (PAUSE)
OH,-SAY DOES THA-T STAR SPAN-GLED BAN-NER~(R) YE-T WA-VE —

G7 C GC F C G Am Dm G C
Nl ANT Y ool PN A T ool
O’ER THE LA-N-D OF THE FREE——  AND THE HOME — OF THE BRAVE ? —

SitrokonatakakakekokakakakakotakatoatotahatotahototohonstahonstohahotshohatokohonohohonohahonshohonohanotohononohoXonohaNotonghoXon ot

1 =Pinch Melody N = Finger down pluck 7 = Thumb brush up — — — — — ! =Thumb sweep
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THE ORIGINOFOURNATIONAL ANTHEM

Thirty-eight years after the birth of our  The fleet ferociously bombarded Fort was an old drinking song. In 1904, the Navy
nation, the War of 1812 was fought with McHenry for over 24 hours, but duetothe  was ordered to play it at all ceremonial oc-
Great Britain. As the war continued intoits  preparedness and courage of the Ameri- casions. President Woodrow Wilson pro-
second year, and was fought on many cans,the assualt failed and the British with-  claimed it as our national anthem for all the
fronts, the seaport area around Baltimore drew on September 14th. armed forces in 1916, but it was not until
was a very strategic area which the British In his Baltimore hotel, the Indian 1931 that it officially became the nation’s
wanted to control. The city of Baltimore Queen, Francis Scott Key penned a four National Anthem.
was this country’s third largest city, with  verse poem describing the sights he had wit- Within the United States, the American

over 40,000 inhabitants. On September 12,  nessed during the bombardment of Fort is permitted to be flown 24 hours a day in
1814, the British fleet sailed in from the McHenry, adding his patriotic thoughts. only eleven locations. Fort McHenry is one
Chesapeake Bay, arriving at the mouth of This poem was published in local newspa-  of them, the birthplace of Francis Scott Key
the Patapso River. Baltimore’s waterinlet ~ pers on September 20th, and immediately is another, and a third place is at his grave in
was protected by Fort McHenry on Whet-  became very popular. It was set to music, Frederick, Maryland.

stone Point, manned by American militia. the tune was To Anacreon In Heaven, which

T T T W T I W I W I W W W W T I T 30 7e 79 W THE STAR SPANGLED BANNER 1Y 17 0 17307 1o v 10 0 T 1o Y Ty v Ty v T e T v v ve
The poem, withwords as spelled by Francis Scott Key (1779-1843)

1. 3.

Oh, say can you see, by the dawn’s early light And where is that band who so vauntingly swore

What so proudly we hail’d at the twilight’s last gleaming, That the havoc of war and the battle’s confusion

Whose broad stripes and bright stars through the perilous fight A home and a country should leave us no more?

O’er the ramparts we watch’d were so gallantly streaming? Their blood has wash’d out their foul footstep’s pollution.
And the rocket’s red glare, the bombs bursting in air, No refuge could save the hireling and slave

Gave proof through the night that our flag was still there. From the terror of flight or the gloom of the grave,

Oh, say does that star-spangled banner yet wave And the star-spangled banner in triumph doth wave

O’er the land of the free and the home of the brave? O’er the land of the free and the home of the brave.

2. 4.

On the shore dimly seen through the mists of the deep, Oh, thus be it ever when free men shall stand

Where the foe’s haughty host in dread silence reposes, Between their lov’d home and the war’s desolation!

What is that which the breeze, o’er the towering steep, Blest with vict’ry and peace may the heav’n rescued land
As it fitfully blows, half conceals, half discloses? Praise the power that hath made and preserv’d us a nation!
Now it catches the gleam of the morning’s first beam, Then conquer we must, when our cause it is just,

In full glory reflected now shines in the stream. And this be our motto, “In God is our Trust,”

"Tis the star-spangled banner, oh, long may it wave And the star-spangled banner in triumph shall wave

O’er the land of the free and the home of the brave. O’erthe land of the free and the home of the brave.

Drew has done other Interaction Les-  TOHARP!. You can also hearthis Interac-  two, or three key diatonic *harp.” He says
sons for AQ in the past, which include Jermy - tion Lesson tune as the final tune on hisnew e is also able to join jams with other instru-
Lind Polka (Volume 1,#1)and Korobushka  album. It’s an interesting story ofhowand ~ mentalists, no matter what key is being
(Volume 3,#2), and alesson on Campbell s why he came to do the National Anthemon  played, and says,“I only need to carry one
Farewell to Redgap for The Autoharpoholic.  his album and for this lesson. ’harp around with me to do it.” He does admit
He is aregular advertiser in Autoharp Quar- Inregard to the wide spectrum of music  that The Star Spangled Banner “will sound
terly, with his Great All-American Autoharp ~ which he plays, Drew states, “playingmy  mighty good on both chromatic and diatonic
Emporium, and is especially proud of his chromatic autoharp is the reason forallof ~ ’harps.”
chromatic first solo album, Now, Thats AU-  this, for it just can’t all be done on a one,

] ] &

2 & & & &
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The Further Adventures Of Fran

Last year, Gail Huggett (ham-
mered dulcimer) and I played two
shows for Cairo American College el-
ementary school students. This year,
we revived our songs (one year be-
tween rehearsals) and performed for
the middle school students. J Don't
Wanna Go to School (the whiney kid
turns out to be the principal) made a
big hit with the students and luckily
their new principal was a good sport.
Gail’s eerie version of O’Carolan’s
Welcome (damping the strings of her
hammered dulcimer with a fingertip
while playing) made an excellent medi-
tation to follow my telling of Cranes
Gratitude.

I was booked for a three day resi-
dency at Cairo American College,
training highschool students in story-
telling skills while performing solo

» Waterproof nylon Cordura shell,
pack lining (tougher than canvas)

» Padded with %" dense closed-
cell foam for shock absorbtion

« Additional 1" foam protection
over strings

« 3-sided zipper opening
provides easy access

+ Choice of single or double
shoulder straps leaves your
hands free

« Comfortable web carry handles

» Roomy optional zippered pouch
or flat pocket

» Add a personal touch of elegance
with machine-quilted artwork

/> Autumn Wind oG

..custom made gig cases & case covers...

Route 4, Box 136 - Hillsville, VA 24343 - 540 766-3134

grade-level shows for all the elemen-
tary groups and a few middle school
classes. I also did a day at the British
International School. As usual the au-
toharp was unfamiliar to most but ap-
pealing to all!

We also brought the autoharp
along on a birthday picnic for one of
the Amoco engineers beside a dry wa-
terfall in Wadi Digla ( a wadi is an ar-
royo), a one hour drive on rocky
“roads” into the desert east from Cairo.
It was just like a typical American pic-
nic with kids running up and down the
hills except there was not a blade of
grass or anything else alive anywhere—
not even ants and flies. Instead of
burgers and weenies in buns, we had
“smashed chicken” in pita bread from
a Cairo deli: barbequed boneless whole
chickens, they look rather like roadkill

The Backpack Autoharp Case
..for the active player and festival
goer, designed to fit standard size
autoharps.

Basic w/single sh. strap ..........
double sh. strap ..
flat pocket, add ...

quilted artwork, add
shipping/handling,

10.00
We also design cases for any musical instru-
ment or equipment. Please call or write for
color samples and brochure.

Betty Vornbrock

30 Od Time Songs and Tunes
(Chorded for Chromatio and Distonio.

Nuroaei

by Heidi Cerrigione and Neal Wnliem/

by Neal Walters and He|

8

For more info: (860) 872-3264 or johncerrig@aol.com

30 0ld Time
Songs and Tunes

For Autoharp & Mountain Dulcimer
Chorded for chromatic or diatonic autoharp
Either book w/tape - $24 %
Both books w/tape - $36
98-minute cassette tape - $10
Please add $3 shipping/handling.

Doofus Music
56 Egypt Road (AQ)
Ellington, CT 06029

by Fran Stallings

but are delicious.

We sang Who Wudda Thunk It for
the 50 year old birthday boy. While we
were cutting the cake, three shaggy
Egyptian men crept out of a cave and
came to join the party, apparently hav-
ing heard the music. Our menfolk were
uncomfortable about allowing them to
join our party of unveiled women and
sent them away (after giving them wa-
ter of course: this was the desert), so
we don’t know if they had some drums
and ouds stashed away in those caves.
We might have had a jam session un-
der the rising moon, around our bon-
fire of date-palm frond vegetable
crates.

Once the sun went down — which
takes just a few seconds at the latitude)
it became very dark. I told ghost sto-
ries supplemented by a man who in-
vented a tale about the Morlocks who
come out of the native well we had
found dug into the desert. We sang
more songs, with kids requesting re-
peats of material they had heard at
school.The moon didn’t rise until 11:30.

We had no border crossing adven-
tures with the instruments this trip, but
did perplex the security guards at hotel
check-ins when we traveled to the Red
Sea resort of Sharm el Sheik for some
snorkeling. As you may imagine, secu-
rity is stepped way up in the aftermath
of the embassy bombings. Hotel guests
must pass through metal detectors and
all baggage is searched. The autoharp
case’s unusual shape worried the
guards enough that they made us carry
it some distance away and open it our-
selves ... infernal device? But when
they saw that it was an instrument,
they grinned: “Ah, moozik! Good!”

We were pleasantly surprised that
we could remember so many of our ar-
rangements and lyrics after a year
apart, and we look forward to not hav-
ing to go quite so far to rehearse. Gail
and Tom anticipate coming back to the
States sometime this winter —“Insha’
Allah.”, and I got home suntanned and
without bullet holes.
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Ifyouare aprofessional autoharper and
wishto be featured, please sendphoto, biog-

raphy, andschedule to:

KarenDaniels

9002 Grandview Drive

Overland Park, KS 66212

kdaniels@gvi.net

NOTE: These performance and/or
workshop listings are limitedto those which
Jeatureatleast 50% autoharp. Contact the
performerforadditional information. Also,
cancellations and/or changes canoccur.
Checkwiththe performer before traveling

far.

EVOBLUESTEIN Old Settlers Concert Se-
10691 N. Madsen ries

Clovis,CA 93612 Moundridge, Kansas
209297-8966

FAX209297-8966 ROZBROWN
evob@csufresno.edu 1549S.Holland Court
www.cybergate.com/ Lakewood, CO 80232
~witsend 303969-9645
Pro-File:400ctober88 Tozzie(@ix.netcom.com
Schedule: http://

November7 www.rozbrown.com
Beginning Autoharp Pro-File:4A0October89
Class(8am-6pm) Schedule:
CaliforniaState Univ. Every Wednesday, Thurs-
Hayward, Califomia day, Friday, and Satur-
November 14 day night

Intermediate Autoharp BuckhomExchangeRes-
Class(8am-6pm) taurant

California State Univ. 1000 Osage Street
Hayward, California Denver,CO
Toregister:209278-0333 303 534-9505
BRYANBOWERS PAULand WIN

o Scott O’Malley GRACEandFAMILY
& Asso. 11990BamesChapelRd.
POBox9188 Columbia, MO65201-
Colorado Springs, 8857

C080932 573443-2819
719635-7776 pgrace@mail.coin.
somagency(@aol.com missouri.edu
Pro-File:AQJanuary89 www.folkfire.org/graces
Schedule: Pro-File:AQOctober88
December 18 Schedule:
CrossroadsShopping Ctr.  November6

Bellevue, Washington UncleCalvin’s Coffee-
January8, 1999 house (Northpark Presby.
Friendship Hall Church)

Mt. Prospect, Illinois Dallas, Texas

January 9, 1999 November7

Hogeye Dallas FolkMusic Soci-
Evanston, Illinois ety Hoot(817274-9168
January 10, 1999 forlocation)
FortuneLake Camp Dallas, Texas

Amasa, Michigan November8

January 17, 1999 Unity ChurchofFt.

Worth(7pm)

Ft. Worth, Texas
November 13

Spotlight Theatre (8pm)
Tulsa,Oklahoma
November20
SMSUCampus, Dempster
Hall

CapeGirardeau, Missouri
November21
ThreeRivers Community
College

PoplarBluffs, Missouri
January 28, 1999
Moberly AreaCommunity
College

Moberly, Missouri

LUCILLE HINDS
2226Krameria
Denver, CO 80207
303320-6234
the_biguns@juno.com
Pro-File:AQApril 92
Schedule:
November22
CDrelease “Party”
RinnUnited Methodist
Church

Longmont, Colorado
December 5-6

Rocky Mountain
Children’s Chorus
Denver, Colorado

LITTLEROY LEWIS
1635 WashingtonHwy.
Lincolnton, GA30817
706359-3767
Pro-File:4AQJanuary90
Schedule:

November7-8
Dunnellon, Florida
November 13
Leonardtown, Maryland
November 14
Westminster, Maryland
November 19

Mitchel, Indiana
November20

Royal Oak, Michigan
November 27 or 28
Miyrtle Beach, S. Carolina
December4

Hanover, Ohio
December5
Wadsworth, Ohio
December6
Massapponax, Virginia
December 11
SandyRidge,N. Carolina
December 12

Lancaster, Pennsylvania

HARVEYREID
WoodpeckerRecords
POBox815

York,ME 03909
207363-1886
info@woodpecker.com
Pro-File:AQJanuary89
Schedule:

November6

Tamworth Arts Council
Concert

Tamworth, NH
November?7
TheCliffHouse
AyersCliff, Quebec,
Canada

November8

Borders Booksand Music
Burlington, Vermont
November20or21
ListenInn
SugarLoaf, New York
November22
BlixtHouse

Wayne, New Jersey
December4

Connecticut Audubon
Center

Glastonbury, CT
December5

Imagine Studios
Amesbury, Massachusetts
December 11
BlackstoneRiver Theatre
Cumberland,RI
December 12and 13
Orange County Commu-
nity College, At“The
Mansion” (limited seat-
ing)

Middletown,New York
January 2, 1999
MuseCoffechouse
Londonderry, NH
January 9, 1999
JoyfulNoise Coffeehouse
Lexington, Massachusetts
January21, 1999
FourCorners Grill

New London, NH

TOMSCHROEDER
300 W.113th Street
KansasCity, MO64114-
5319
Pro-File:400ctober88
Schedule:

November27

Nelson ArtGallery Con-
certwith Calliope
Kansas City, Missouri

MIKE SEEGER
¢/oJosh Dunson

520South Clinton

Oak Park, IL.60304-1111
708386-1252
rpmjosh@gaol.com
Pro-File: AQJanuary 89
Schedule:

November4
PeterFeldman, Concert-
Festival

Los Olivos, California
805688-9894
November 20-22

New Lost City Ramblers
40th Anniversary Tour
New York-NewEngland
December31
Charlottesville, Virginia
Contact: Kathy Harding

804296-8269

DREWSMITH

529 ArdmoreRoad
Ho-Ho-Kus,NJ 07423
201444-2833
Pro-File: AQJuly 89
Schedule:

November 7 and8
NomadFestival
Newtown, Connecticut
November27

Borders Booksand Music
Wayne, New Jersey
December31
FirstNight Concerts
Ridgewood,New Jersey

=

Book & Cassette
by Carol Stober
Publisher,
Mel Bay
$20.90

Kaufman, Mcl Bay -

Easy Autoharp Videco

Mecl Bay - Publisher
Autoharp Book/Tape

(Children’s Songs)
Add $1.50 shipping for eal

Box 1275+ Ta
Call: 20

NEW! &

Autoharping the Gospels...$19.90
Book/Tapc Sct by Carol Stober & Steve

INSTRUCTIONALS

(Beginner) Mel Bay - Publisher
Melodic Autoharp Video ...ocvvvvervennnan, 29.95

(Beginner/Intermediate)

Workshop Records - Publisher

Add $3.50 shipping for each item ordered above.
LISTENING 'TAPES

Country Sampler i 8.00

Patchwork .oveccicrnnveninninnnn

Down Home Family Band ......oonuviivnnnn 8.00

For fastest delivery, order from:

) CAROL STOBER (R

F APPALACHIAN 7
AUTOHARP

g .

Publisher

Setmmamg 15.00

e 150

ch item ordered above.

lladega, AL 35161
5 362-6471
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MEMORIES

It is quite an honor and a privilege
for me to write about one of my favor-
ite groups — the Lewis Family from
Lincolnton, Georgia. My association
with the First Family of Bluegrass Gos-
pel Music goes back to the early 1970s.

On many fall and winter Saturday
evenings my parents would take my
brother, Tim, and I to hear live gospel,
bluegrass and country music at the
Shindig In The Barn in Lancaster, Penn-
sylvania. One of the first groups we
saw there was the Lewis Family. At
that time the group consisted of: Pop
Lewis (acoustic bass and vocals),
Wallace (guitar and vocals), Talmadge
(fiddle, mandolin and vocals), and
Little Roy (5 string banjo, guitar, auto-
harp and vocals). Sisters Miggie, Polly
and Janis completed the family ensem-
ble on vocals.

Although I was only about ten
years old when I first saw the Lewis
Family, I became an instant fan. From
the moment they walked on stage, I

‘could sense the excitement in the air. A

typical concert would evolve like this

...Little Roy would kick off the perfor-
mance with a hard-driving banjo intro-
duction to an uptempo gospel song,

then Miggie, Polly and Janis would

step up to the microphone, blending
their voices in the beautiful three-part
harmony that has become their trade-
mark. For the next forty-five minutes,
the audience was mesmerized as they
expertly performed a variety of blue-
grass gospel and inspirational numbers
as only they can do.

Aside from being a virtuoso musi-
cian, Little Roy serves as the comedian
of the group. His on-stage antics are
legendary and have amused audiences
for years. During one performance I re-
member him eating a banana and sob-
bing on stage as Talmadge played a
beautiful melody on the fiddle. “It’s so
sad,” Little Roy cried as he took an-
other bite of banana and wiped his eyes.
The audience roared with laughter.

The late Robert C. Montgomery,
(the Ole Sheriff), and Harold Burkhart

OF THE

L.toR. Dave Kilby, Little Roy Lewis

were co-owners of the Shindig In The

Barn. The Ole Sheriff was a local ce-
lebrity himself. He was a disc-jockey
of a popular bluegrass/country/gospel

radio program which aired for a num-

ber of years on station WIOV/ 105.1
FM in Ephrata, Pennsylvania. He was

also the host of a television program,
Here Comes the Sheriff, which aired on
WGAL/ TV8 in Lancaster, Pennsylva-

nia. The Lewis Family were frequently
heard on both of these programs.

The Ole Sheriff and Little Roy
made quite a pair. They were always
trying to pull tricks on each other on
stage. During one performance, the Ole
Sheriff came out on stage and played
his dobro while standing on his head!
Little Roy found it difficult to top this
feat.

Beside featuring other nationally
known acts such as the Stonemans, the
Osborne Brothers, Jim and Jesse and
Grandpa Jones, the Barn also show-
cased local talent. The DeBusk-Weaver
Family, the Joyful Strings and the
King’s Countrymen all made frequent
appearances there. The house band for
the Barn was the Burkhart Family.
They consisted of Harold Burkhart’s
wife, Anna (acoustic bass and vocals),
and children Rickey (5 string banjo
and vocals), and Rhonda (guitar and
vocals). Youngsters Roger and Ronnie
completed the group on vocals. On Oc-

)
@
Q

LEWIS FAMILY

by Dave Kilby

tober 8, 1972 the Burkhart Family had
the honor of appearing on stage at the
Grand Ole Opry as guests of the late
Bill Monroe. My brother, Tim, had his

%ﬁrst experience playing guitar on stage
= at the Barn as a guest of E.C. Ball and
° the Friendly Gospel Singers, a popular

group from Rugy, Virginia.

The audience at the Shindig In The
Barn grew steadily each year. It was
not uncommon for the Lewis Family to
perform before a standing room only

 crowd. As a child I hoped to get a front

row seat, however this did not happen.
(The closest we got to the front, I be-
lieve, was row 3.) On numerous occa-
sions I remember standing in line with
my family for a couple of hours wait-
ing for the doors to open. However, |
did not mind the wait. There was al-
ways interesting conversation among
the other fans. Besides, there was a

Dairy Queen next door ...

Capitalizing upon the success of
the Shindig In The Barn, Harold
Burkhart and the Ole Sheriff opened
the Shindig At Cripple Creek to hold
outdoor concerts during the spring and
summer months. This picturesque fa-
cility was located one mile south of
Route 30 on Route 896 in Lancaster,
(less than one mile from the Barn).
Appearing at the grand opening of
Cripple Creek was none other than the
Lewis Family. At one of their early ap-
pearances at the Creek, | remember
having my picture taken with Little
Roy. This photo remains a treasured
possession.

Beginning in 1969, the Lewis’
performed 88 times at the Barn and the
Creek before the untimely death of the
Ole Sheriff in the mid 1980s. The Ole
Sheriff is greatly missed in the local
music community. Unfortunately, both
of the Shindig properties have been
sold and developed. However, I still
have many fond memories of good
times spent there with my family.

A third generation is now perfor-
ming with the Family. Wallace’s son,
Travis, joined the group in 1974. He is



recognized as one of the most accom-
plished acoustic bass players in the in-
dustry. Travis and Little Roy share bus
driving duties for the group. The
youngest and newest member is Lewis
Phillips — Janis’ son. Lewis plays 5
string banjo, resonator banjo, guitar
and is a featured vocalist.

Due to health reasons, Wallace left
the group in 1996. For several years,
Wallace served as emcee for the group
and had the strenuous task of trying to
keep Little Roy in line. He is greatly
missed by family members and fans as
well. Talmadge left the group in 1972
to devote more time to his automobile
and bus dealership in Augusta, Geor-
gia. He reunites with the group during
the first weekend in May for the annual
Lewis Family Homecoming and Blue-
grass Festival at the Elijah Clark State
Park near Lincolnton, Georgia.

[ have seen the Family in concert
at the Lancaster Mennonite High
School several times over the past six
years. I remember showing Little Roy
my new Orthey Signature Star model
autoharp backstage at the school in the
fall of 1992. Later, during the fall of
1995, I remember George Orthey pre-
senting Little Roy with a Stoneman
model autoharp on stage at this same
high school. I was fortunate to capture
this event on film.

For the last couple of years Little
Roy has invited me to perform auto-
harp duets with him on stage. this past
May, we practiced In The Garden and
Red Wing before the concert. While
looking at their song list before the
second set, Polly mentioned that some-
one from the audience had requested
The Bells of St. Mary’s. Because of
time restrictions, Little Roy and I per-
formed one song together —~The Bells of
St. Mary's. This was the same song that
I first heard when Little Roy played it
on his autoharp at the Shindig In The
Barn some twenty-five years ago! The
fact that we performed The Bells Of St.
Mary'’s was a special honor for me.

Over the years the Lewis Family
has recorded more than fifty albums.
They travel from coast to coast sharing
their unique style of bluegrass/gospel
music to audiences young and old.
Through personal appearances, record-

ings, radio and television exposure,
Little Roy is introducing the autoharp
to many who may have never heard
this beautiful instrument before. For
this accomplishment, I would like to
personally thank him.

If you have never seen the Lewis
Family in person, you owe it to your-
self to see and hear the First Family of
Bluegrass Music. I guarantee that you
will leave their concert with a song in
your heart and a smile on your face.
Even though I have seen them count-
less times over the years, I still look
forward to seeing them at every oppor-
tunity. I consider them much more than
a talented family of bluegrass/gospel
performers — I am proud to call them
my friends.
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MEL BAY'S

"Basic Melodic

Autoharp Solos”

by ALEX USHER

28 old favorites in a new system for be-
ginners based on color-coded chords.
CD of the tunes played slowly and
clearly included.

BOOK/CD ....covvererreresennenes $17.95
6 Bic Brite Liner Pens......cceee. 3.00
Postage and handling ............ 2.00

ORDER FROM
ALEX USHER ¢ 216 N. ELM
WEBSTER GROVES, MO 63119

MERYLE KORN: PAST PRESENCE
15 original songs and tunes with Autoharp, guitar,

“She is a crackerjack autoharp player, able

banjo, 5-string violin, cello, keyboard & bodhran.
Mellow to outrageous songs ~ dynamite pickin’!

to get many moods and colorations out of
her instrument.” Mary DesRosiers, Sing Out!

Meryle A. Korn ~ 5256 NE 47th Avenue
Portland, OR 97218 ~~ (503) 281-7475
CD $16.50, Cassette $11.50 includes shipping

IAUTOHARES

The ‘harp that plays like a breeze!
call or write for inforrmation today.

MARK FACKELDEY, LUTHIER
206 West Flora Street ® Tampa, FL. 33604 * 813 237-5832
Web Site: http//members.aol.com/fackeldey,/zephyrhill. htm! ¢ E-mail: markoharps@mindspring/com
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Ifyouhave arecordingyouwouldlike
tohave consideredfor review, please sendit
to AutoharpQuarterly, PO Box 336, New
Manchester, WV 26056. Submittedrecord-
ings cannot be returned.

Stew's
(leice

Stew Schneider

Now, that’s AUTOHARP!
Autoharp: Drew Smith

529 ArdmoreRoad

Ho-Ho-Kus, New Jersey 07423-1149

Holmes’ Fancy* My Heart Belongs To
Daddy * The Cuckoo * Flatbush Waltz* Oh
My Little Darling/Besarabia* Dust On The
Bible* Kalinka* Happy Days Are Here
Againe House Of The Seven Uncles * Dixie
Darling LaPartida Shatty YaKinny
Creole Belle/Richland Woman+ Bublitzky»
Miami Beach Rumba Turkey Thru The
Corne The Swallow * Darktown Strutters
Ball+Star Spangled Banner

OK, here was my thought when 40
asked me to become areviewer: they’d give
me ahome-made tape by Vern Cletus and
the Grog Garglers,I’d say it’s aninteresting
firsteffortand Verndon’t sweat much fora
fatboy. Vern’d be happy to get reviewed,
AQ’ dbehappyto have something to chuck
intothat bigreview hole setasidein the next
issue, and the readers would understand not
toexpecttoo much fromthe Grog Garglers.
Instead, I gothanded Drew Smith’s latest
release. Great!!

How inthe world doyoureview Drew
Smith? Well, ’'m going to have at itand
devil take the hindmost.

The first question that any goodre-
viewer should answeris “Should thereaders
of AQ spend the ten bucks and buy a copy
ofthis tape?” That’s easy, and the answer’s
“Yes.” Drew has put together a delightful
little combo consisting of Manny Krevan
(guitar, bass, mandolin), Cheryl Prashker
(drums and percussion) and Mike Resnick
(mandolin). Drew’s playing sparkles as it
always does. Nobody handles achromatic
*harp like Drew does, and any ofhis play

ingis amustto own. I particularly liked the
beautiful Cuckoo, which just cooks along
like alittle switch engine.

The second question is much tougher:
“Isitas good as it could be?” I think “No”
and that’s disappointing. It’s not just the
noticable musical mistakes (whenyou’re
paying for the studio time yourself, you’re
goingtohavetoacceptsomeschmutzes, or
you’ll go broke about the 83rd take). Much
more bothersome is the mix which often
drops the drums and the other instruments
so far back that the sense of ensemble is
lost. Instead, we’re frustrated by the hint of
how good it could be. This is particularly
noticable in Kalinka, which just cries out
for a trap set.

Ithink only Drew could bring this off
—autoharp, guitar, mandolin, bass and per-
cussion—and I justache to hear aremix.
Which in no way changes my opinion that
any fan of autoharp music should own this
tape. Ifyou’re slamming down the four-lane
with a Quarter Pounderin onehand and a
Big gulp between your knees, poke this in
the cassette machine and you’re good for
the trip.

Les Gustafson-Zook

BackPorch Favorites
AppalachianPlayers

Autoharp: DavidKilby

POBo0x206

Peach Bottom, Pennsylvania 17563-0206

Wildwood Flower+ Cotton Fields Back
Home ¢ The Fiddler/There s A Dance * Vic-
tory Rag * RedWing* Grandfather’s Clock
«Simple Gifts » Bells of St. Mary’s e Where
The Roses Never Fade  Unclouded Day *
I'llFly Away Church In The Wildwood ®
I'll Be Somewhere Listening * O How I Love
Jesus * Michael Row The Boat Ashore/ Kum
BaYahe When The Saints Go MarchingIn
Sweet By And By * Near The Cross * Golden
Slippers » Amazing Grace

This isapleasant instrumental record-

ing of 20 favorites. The background ofthe
tape is that it was made as a demo tape for
the group. When others expressed interest in
thetape, they decided to make more copies
andrelease it more broadly.

DavidKilby on autoharp takes the lead
on fivetunes. The dulcimer and autoharp
trade leads on several tunes and the dulci-
mer, played by Catherine See, takes the lead
onthe rest of the tunes. Jay Charles pro-
vides a steady rhythmic backup on guitar.
The autoharp takes the lead on Victory Rag,
Red Wing, Bells OfSt. Mary’s, Church In
The Wildwood and Near The Cross. Of
these, my favorite is Victory Rag.Itis
played with plenty of energy and is anice
show piece.

Davidisasolid autoharpist, playing
melody notes and strums withouta lot of
flashand glitter. However, if you are want-
ingto learn the tunes, you will generally find
the dulcimerarticulating the melody better
than the autoharp. This tape is easy to listen
toand will be especially appreciated by
those who like simple arrangements without
fancy frills. Back Porch Favorites elicits
images of arelaxed backporch jam. Those
who have enjoyed the Appalachian Players
in live performance will appreciate the op-
portunity to take Back Porch Favorites
home to their own porches.

Autumn Collection (forallages)
Autoharp: Mike Fenton

Heritage Records

4729 Coal Creek Road

Galax, Virginia

Hawker’s Dream * Shoals of Herring * En-
glishCountry Gardens Turkey inthe Straw+
Gatheringthe Harvest s Come Ye Thankful
People Come/The Farmer Comes toScatter
the Seed Michaelmas Daisies * Flowers in
the Field* Hoppin’ DowninKent * Paint-
box * Autumn Time * Sing a Rainbow * Oats
and Beans and Barley Grows * Look For
Signs That Summer’s Done * Bringing Inthe
Sheaves * Lord of the Harvest * Shortnin’
Bread

Most of you don’t need to be intro-
duced to Mike Fenton, but for those of you
whodon’tknow Mike, he’sthe 1987 Inter-
national Autoharp Champion and amaster



ofthe thumb lead/ open chord style of play-
ing. Hewasinducted into the Autoharp Hall
of Fame in 1997 and is a former English
school administrator who is now Britain’s
leading autoharp troubadour. My favorite
picture ofhimis when he is surrounded by
40 or so "harps which he takes into a school
and pairs each child with a’harp. It’sa great
way to get the next generation hooked.
This beautifully packaged recording is
agood example of both Mike’s expertise on
the autoharp and his interaction with child-
ren, as side one features Mike singing and
playingautoharp (though occasionally add-
ingdobro, jaw harp or guitar) and sidetwo,
Mike accompanied by a group of children.

Side one is what you would expect
from Mike. There is beautiful autoharp

playing, tasteful arrangements and Mike
singing, all on the harvesttheme. Hawker s
DreamisMike’s instrumental variation on
the old hymn, Come Thou Fount of Every
Blessing. Shoals of Herringisamelodic,
Englishballad. English Country Gardenis
anexcellentexample of Mike’s thumb lead/
open chording style of diatonic playing. Itis
fascinatingand inspiring to listento. Turkey
inthe Straw is a fun and energetic tune
which throws inthe jaw harp for extrainter-
est. Gathering the Harvest is a beautiful
Harvey Reid song that Mike does nicely.
Theintriguingrefrain, “We’re gathering the
harvest from the seeds wehave sown” calls
one to pausetoreflect onthe seeds we sow.
Come Ye Thankful/ The Farmer Comesisa
niceinstrumental arrangement of these two
hymns. Michaelmas Daisies has a great
fingerpicked guitar accompaniment (as-
sumed to be by Mike sinceitisn’t credited
to anyone else) and is a neat and energetic
celebration song ofharvest. Flowers ofthe
Fieldisaclassic Fentonarrangement, well
remembered as one ofhis contest tunes back
in1987.

Sidetwois oriented to children, with
children accompanying many ofthe songs.
The first four songs are recorded live with
children atthe Downs CE School. These are
" pleasantsongs, and it is funto hear Mike
interact with the children. They are clearly
engaged and singing along. As aperformer
for children, I know that as no small feat.
Unfortunately the recording quality of these
four tracks doesn’t match up to side one.
The voice of the harp isn’t picked up well
and the whole sound is hollow. It could be
that the chromatic "harpjustdoesn’trecord
aswell, butI feel the recording quality of
these four cuts detracts from the overall re-
cording. Oats and Beans and Barley Grows

isunaccompanied and comes back to better
qualityrecording. It’sa fun, energetic piece
with Mike and a group of great children’s
voices (further endeared with English ac-
cent). Look For Signs ...uses the same
group of children and isaneat song. Bring-
ing Inthe Sheaveshas Mikesinging, playing
thedobro and Jane Wakefieldaccompanying
onautoharp. Itis a fitting ending to this
side of therecording. Very tastefully ar-
ranged and performed.

Overall, thisis anicerecording. The
picture onthe front of the tape is beautiful!
Don’texpect two sides of Mike Fenton’s
high powered playing, however, as only
side one fits this bill. The addition of
children’s voices on sidetwo gives us fur-
therinsight into Mike and the way he enter-
tains children. It shows an effective, com-
passionate communicator who clearly loves
whathe is doing. For Mike Fenton fans out
there, this is animportant addition to your
collection.

Guest Ruiew

by June Maugery

The Bluestein Family Concert (video)
Autoharp: Evo Bluestein

Doghill Productions

10691 N. Madsen

Clovis, California93611-9704

The Big Grand Coulee Dam e Weary Day »
Chawin’ Chewin’ GumsIOnce Loved A
Lass * Reel de laJoie » Two Persimmons
IHad A Little Coat * Miner’s Life e The L &
NDon’tStop Here Anymore ° High Hills
and Mountains * MississippiSolo Travelin’
Bluese LoveIs Pleasin’* You Are My
FlowerSiSe Puede * Louisiana Playboy
Waltz* Boat’s Up The River* Foon Vahnen
*Soul OfA Man Zol Zain Shabbis
Soldier’s Joy

Whenaband is announced and its
members walk out on stage to a standing
ovation even before they’ve reached their
microphones, I think it’s safe to say that
theaudience is expecting something special.
OnMay 2, 1997, Joel, Evo, Jemmy and
FraydaBluestein performedin concertasa
tribute to their father, Gene.

GeneBluestein’s devotiontoteaching,
performing and preserving folk music
brought many a great musicianinto hishome
and community over the years. His own
musical versatility and enthusiasmdid much
to shape the lives ofhis four talented chil-
dren. But for the first time in the long his-

tory of Bluestein family concerts, Geneisin
the audience and not on stage. Fresno’s
Tower Theatre for the Performing Arts is
fullto a sold-out crowd of fans and friends
(including Jean Ritchiewho will appear later
forasong)andall are eagerto honor the oc-
casion. Youcan feel the high excitementand
expectancy right through the video screen,
and you might even wonder briefly ifthe
kids are going to be able to pull this thing
off without their dad. The answer is yes, to-
tally. The nearly 90 minute concert that fol-
lows is atruly professional and uplifting
show.

While Joel remains constant and me-
lodicon fiddle, Frayda steady and strong on
guitarand vocals, Jemmy and Evo switch
offinanever-changing configuration of vo-
cals and instruments. You’ll hear Jemmy
play guitar, harmonica, fiddle, banjo, tin
whistle and outstanding mandolin. Evo
playsbanjo, fiddle, triangle, accordian, and
of course superb autoharp. He also step
dances!

It’s gratifying indeed to watch a musi-
cianastalented and versatile as Evo come
back again and again to his autoharp. He
putsitdown just long enough to make us
miss itandrealize what an essential ingredi-
ent the autoharp is to the Bluestein en-
semble. Imagine the dragnotes and driving
rhythmic strength of Kilby Snow tempered
withatouchthat borders on the ethereal at
times. Don’t ask me how Evo gets such
subtleties out of his strapless and beat-up
chromatic“New Golden Autoharp.” It’s far
from new, his taped-on microphone looks
tacky, but the sound is terrific and he’s
clearly at one with this instrument.

Ifyou enjoy sibling-tight three-part
harmony vocals, this video will surely sat-
isfy. Sinceall singing siblings take turns on
lead and harmony, the combinations are di-
verse fromsongtosong. EvoandJemmy’s
voices blend so perfectly attimes thateven
withavideoI’mstill notsure who’s singing
lead on Weary Day. They do the Delmore
Brothers proud on this song. In spite of a
third part harmony that some purists might
feel “modernizes”, tome ithas an exciting
flavor of both old and new.

Frayda’s singingis consistently strong
and clear, and I like it best when she’s not
forced tothe top of her range. Her seem-
ingly effortlesslead on The L and N Don’t
Stop Here Anymore gets five stars in my
book! This song also has a nice autoharp
break with some good close-up shots of
Evo’s strumming techniques.

A special favorite of mine is 7 Once
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Loved A Lass. The Bluesteins begin this
song, learned fromtheir father, withalovely
fiddle and autoharp introduction. Frayda
sings harmony to Evo’s lead, and Jemmy
weaves in some haunting and unusual tin
whistle (two different ones). These diverse
elements might have missed and messed,
rendering a simple song “too busy”, butin
facttheresultis exquisite. Anequally stun-
ning Love Is Pleasin’uses all the same ele-
ments, though Fraydatakes the vocal lead
and begins acappella... yousingers know
this can be a bit risky, but when the instru-
ments come in, she is dead on. Check out
what Evo does on his harp and you’ll see

FOOT IN THE AIR
PLAYS

“TUNES WE THOUGHT
WE KNEW”

For 12 bucks, you can learn
some, t0o.
Stew Schneider

3830 Birnamwood Drive
Ashland, KY 41102

on autoharp, mountain
dulcimer, bowed psaltery,
musical saw, and
hurdy-gurdy.
For more information or
pbooking, contact

lvan Stiles

1585 State Road * Phoenixville, PA 19460
610 935-9062 ¢ pickeringbend@worldlynx.net

why I used the term ethereal. Meanwhile
their brother and sister vocal would melta
heart of stone.

Thenthere’s Beat’s Up The Riverand
thenthere’s Travelin’ Blues where attimes
Jemmy and Evo’s instruments reach the
same awesome level of blend that their
voices achieve. Another must-mention ex-
ample of this is the classic You Are My
Flower. The mandolin and autoharp are so
excellent, sotightly locked and interwoven
that I was mesmerized. (I even forgotto
sing along with the audience which s pretty
unusual forme.)

that’s akind of voyeurism on my part.
There’salinein Evo’s song SiSe Puede that
says, “you reap the harvest of the seeds
that you sow.” I love imagining Gene and
Ellie in the audience thatnight, doingjust
that.

Judit's
Clloice

by Judie Pagter

Diversity of material is partly what  Just Pure and Simple
distinguishes the Bluesteins frommany The DeBusk/Weaver Family
other groups. Ilove hearing Jemmyand Evo  Autoharp: Donnie Weaver

sing in French onthe Louisiana Playboy

5103 MediaRoad

Waltz.1also can’timaginea Bluestein pro- Oxford, Pennsylvania 19363

gramthatdoesn’tinclude some songs from

their Jewish heritage. Onthis videoaremy Mama’s Hand The Prettiest Flowers Will
two absolute favorites. Alternating from  Be Blooming s West Virginia My Home *

Yiddishto English (translated by Gene

Hills OfRoane County * Aragon Mill »

Bluestein) the family shares withus the  Mockingbird Hill * The Green Rolling Hills
beautiful love song, Where Does Love Come of West Virginia* Delaware s Sugartime *

From?.From Gene and Ellie’s courtship,to  Paradise  Shenandoah Waltz e The Model

Bluestein family weddings, this song has
been sung and gathered meaning over the
years. On this night, the Bluesteins sing it
for their parents. The moment is touching
enough that you might miss Evo’s "harp
playing the firsttime through. (He’s doing
some nicedownward pull-away strokes that
workreally well.)

My other Jewish favorite is their en-
core, Zol Zain Shabbis.1don’t trust my
writing to capture or describe that one in
words, best discoveriton your own, along
with many others L haven’t mentioned.
There’s Jean Ritchie, there’s a crooked
butcatchy Evo-original tune where he
step dances. There’s the clapped Soul Of
Manwhere even Joel sings.

SodoIhaveanythingatall critical to
sayaboutthisvideo? Well,Iwouldn’thave
put Chawin’ Chewin’ Gumonthe program,
but one out of twenty ain’t bad. Also,
tempting as it might have been to give that
crowd asecond encore, an improvised
Soldier’s Joy could only be acome-down. I
wish that the video at leasthad ended with
Zol Zain Shabbis. Then, of course, the eye
ofthe camera wasn’t always exactly where
my own eye might have been, had this con-
certnot been taking place half-way around
the globe from me. Butreally the beauty of
avideo is that you can see and hear it all
againandagain. There’salottolearnhere,a
lotto enjoy! I would have appreciated a
glimpse of Gene at some point, but maybe

These folks have been making music
foralongtime. [haveenjoyed listeningto
theirnew CD.

Donnie Weaver is playingautoharp on
all cuts. Nothing fancy, but very pretty.
TheonlynegativethingI could find about
this CDisthatevery song is the same speed
—slow—medium slow. One needs tomixin
afew faster paced tunes once inawhile. It
gives it variety, else youmay fall asleep
while listeningto this nicetape. And we
don’t want to do that or we would miss
someofthe great songs, suchas Green Roll-
ing Hills of West Virginiaand The Model
Church.

Linda Weaverdoes lead vocalson
Mama’s Hand and Sugartime. Burton
DeBuskdoes guitar onall cuts except
MockingbirdHilland Shenandoah Waltz.
LizDeBusk is doing harmony on all songs
except Hills of Roane County and Shenan-
doahWaltz.

George Curtisis doing guitarand Roger
Eberlinis onupright bass. Bryan Irwin
sings lead on The Model Churchand s
playing some bass. Marshall Arrowood
does lead on Hills of Roane County and
some guitar.

This CDisasthey call it, Pure and
Simple. Verytraditional and easy to listen
to.

Pick one up and add itto yourcollec-
tion. You’llenjoyit.
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Oscar Schmidt has over 100 years of history, quality and tradition in build-
ing truly professional Autoharps. An instrument invented 110 years ago by
Charles Zimmerman, our Autoharps combine the finest in tuning systems,
smooth action chord assemblies and beautiful appearance. And as far as

tone,...”some things can’t get any better”.

The Oscar Schmidt Professional models offer the student, teacher and pro-
Jessional performer an instrument of true distinction in a wide variety of

models to choose from.

TSy it
Autoharp is a registered trademark
of Oscar Schmidt International

08110 Ozark
08120 Adirondack With Solid Spruce Back
With Spruce Top, Birdseye Back

scarSChmigy

Available in 15 or 21 Chord Models

For a free Oscar Schmidt catalog contact:

Oscar Schmidt International, A Division of Washburn International

255 Corporate Woods Parkway  Vernon Hills, IL 60061-3109 USA e Tel: 847-913-5511 e Fax: 847-013-7772 o Email: washburn@washburn.com e Website:http://www.washbumn.com
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“I stand on the fingers that have
come before me” is my motto about
learning this instrument. All the tech-
niques I know were learned or influ-
enced by people showing me what they
do either in person or by the written
word.

We should all be taking a little
time each year to pass on what we
know to other players. Most of us will
do that in informal ways, but others
will get the opportunity to do a formal
workshop. Here are some ideas on how
to both informally and formally pass
on what you know.

TEACHING LEVELS

Many people think they are not a
good enough player to teach what they
know. Here is my view of the levels of

" playing ability we all fall in.

New Players are those people who
know little or nothing about the instru-
ment but want to learn. Beginning Lev-
el are those people who know some-
thing about playing the autoharp and
want to learn more. Intermediate Level
players are Beginning Level players
with ego problems. Advanced Level
players are Beginning Level players
who can do one thing really well. Ex-
pert Workshop Leaders are those Be-
ginning Level players who are psycho-
pathic enough to persuade someone
else to pay them to tell others about the
thing they know how to do.

In other words, I see us all as Be-
ginning Level players in some aspect
of the instrument. Just watch an “ad-
vanced player” try to do something out
of their usual way of playing and you
will see a “beginning” player. You do
not need to feel you are not good
enough to show someone else what
you do, because we are all not good
enough in some aspect of the instru-
ment. Sure, there are harder techniques

others do on the autoharp, but to an in-
terested person or group of people,
what you do is what they want to
know. For example, someone was gra-
cious enough to show me how they did
“drag notes” last year. It was different
from how I did it, and I had to work on
that one technique for six months to
get it. That person did not have to
know to play in complicated ways to
know how to do that “drag note.” How-
ever, the “drag note” was sure compli-
cated to me because it was different
from my usual way of doing things. You
do not have to let Levels of Playing
keep you from passing it on to others.

FORMAL WORKSHOP TEACH-
ING

Here are some basic principles to
follow if you teach a workshop or even
an individual lesson. Preview what you
are going to do. “During the next hour,
I am going to teach you how to do a
technique called The Pinch.” Explain
the technique. “To do The Pinch, you
need to put a pick on your thumb and
second finger. You will then hold your
hand like you are holding a grapeftuit,
keeping the natural distance between
your thumb and second finger. You
then simultaneously move your thumb
and second finger towards one another
moving them each over an area of
three strings.” Show the technique. Do
it s-1-0-w-l-y and repeatedly. You might
want to practice doing the technique
slowly while watching yourself in a
mirror. Have the participants Try the
technique by imitating you. Let them
try it repeatedly without using music.
then have them try it, using a simple
melody or melodies, over and over and
over and over and over ... If you are
teaching a right-hand technique be sure
to pick music that uses simple left-
hand techniques (i.e., few, simple

by Tom Schroeder

chords). Likewise, if you are teaching a
left-hand technique, use music that
uses simple right-hand techniques (i.e.,
one or two simple playing techniques).
Summarize at the end of the workshop
what you told them during the work-
shop. “In the last hour, we learned that
you do The Pinch by putting picks ...”
It may be helpful to write on a card,
Preview, Explain, Show, Try, Summa-
rize and take it into the workshop with
you to remind you what to do.

You can keep workshop teaching
as simple as what I just explained. Re-
member, people retain only twenty per
cent of what you say. Be sure to keep
repeating the twenty percent you want
them to take away from your workshop.

FORMAL INDIVIDUAL TEACH-
ING

This would be the situation where
you agree to meet someone several
times with the understanding they want
to learn to play something from you.
You both agree that you are the teacher
and they are the student.

You want to start by getting the
student to express a specific goal. “I
want to learn to play melody,” or “I
want to play by ear,” or “I want to play
faster.” A goal like “I want to play like
Bryan Bowers” is probably too general
and would take awhile. If they have
several goals, start with an easier one
that they could accomplish quickly.
Then have them play some music that
they already know and watch what they
can do. Build on this. Try to think of
some simple steps they can take to get
to their goal. Then, Preview, Explain,
Show, Try, Summarize for each of those
steps. Try to go slowly. When they be-
gin to master one step, Preview the
next step. Send them home with the
understanding they will practice before
they come back. Practice is a goal di-



rected activity where the person is fo-
cusing on just one thing. It can be te-
dious and frustrating. Encourage them
to have both practice time and playing
time. In our busy world, make sure
they have plenty of time to find time to
practice before you have the next les-
son. Encourage them, encourage them,
encourage them. Point out both the
good things they do and the problem
areas.

Teaching individual lessons can be
this simple. It is the teacher that makes
it more complex, not the students.
Keep it simple and you can do fine
passing on what you know.

INFORMAL INDIVIDUAL LES-
SONS

This is the way folk players most
often learn. This would be a situation
where someone says to you, “Hey,
show me how you do that.” The basic
principle for this situation is take the
time and go s-1-0-w. You can follow a
compact version of Preview, Explain,
Show, Try, Summarize. It can sound
like, “O.K., I’ll show you how I “Pat”
the strings (Preview). Ya hold your
hand so your fingers are perpendicular
to the strings, like this, and strike in
the area of the melody string, letting
your picks bounce back off (Explain
and Show). Why don’t you give it a try
(Try)? That’s right. Keep those fingers
at a ninety degree angle to the strings
and let the picks bounce off (Summa-
rize).”

Over the years, I have asked many
people “Hey, show me how you do
that.” Most have been generous with
their time. A few have made excuses
and not taken the time.

I can still remember in 1977 see-
ing Bryan Bowers at a house concert
and afterwards asking him how he did
the “Pat.” His two minute explanation
led to ten years of practice and experi-
mentation. [ think each year of my
playing the autoharp, someone has
shown me a technique of theirs.

THE COMMON MISTAKES

We have all seen them: Perform-
ing instead of teaching. Going off on
long tangents. Letting a workshop par-
ticipant dominate the direction. Going

too fast. Covering too much. Asking
participants to 7ry before you Explain
and Show. Not asking participants to
Try.Having too complicated a piece of
music for a participant to 7ry because
they cannot play the music. Teaching
“ear” players using just sight-read mu-
sic. Teaching “music-dependent” play-
ers only by ear. Not taking the time
when someone asks, “Show me how.”

THE WRITTEN WORD

“Writing about music is like tap-
dancing about architecture.” There are
many opportunities to share with oth-
ers what you by writing about it. I find
techniques a lot easier to write about
than music theory. For others, it is just
the opposite. Just follow the basic
principles Preview, Explain, Show, Try,
Summarize and you cannot go wrong,
Keep your paragraphs short and your
writing concise. Magazines only have
so much room. Keep repeating the
main thing you want the reader to re-
member from your article.

THE FINAL THING

Anyone can follow the simple
principles of Preview, Explain, Show,
Try, Summarize. You do not need to
know it all to pass on a little of what
you now. Take the time when the op-
portunity arises to share with others
what you can do on the autoharp.

(Tom Schroeder has been teaching, do-
ing workshops, and writing about au-
toharp playing for over fifteen years.
His beginning students have gone on
to win national autoharp contests.)

Save your autoharp

HEAT @ﬁm
and MOlSTURE

«» Beautiful

Soft cases and case covers for any musical instrument
Free brochure, price list, and fabric samples

Colorado Case Company
406 QGarfield, Fort Collins, CO 80524
(800) 340-0809 Fax (970) 221-5403
ColoCase@pobox.com
http://pobox.com/~colocase

“LET’S DUET”

Instruction on playing duets, plus 14
duets at beginning or intermediate level.
Arranged for 2 or more autoharps or
an autoharp and any other instrument.

“The Beginning Autoharp

Player’s Companion”
Nine tunes & nine lessons on everything
from posture to jamming.

Both books are spiral bound for easy use.
Available at $6 each ppd. from:
Tom Schroeder
300 W. 113th Street

Kansas City, MO 64114

are you a fan of
old-time music?

then subscribe to

@(OID T HEFAIDD

Sample Copy $5 (86 foreign)
One Year ~ $20 §$25 forelgn;
Two Years  $38 (348 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 480-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.
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FROM ‘HARPLAND
by Mary Umﬂmgox
If you have news you would like to
share with your ‘harper friends, send it
to Mary Umbarger, 114 Umbarger Road,

Harmony, NC 28634-9300
Maryonharp@vadtel.net

{4, L really like this time of year! It’s

the time when we can enjoy the Autumn

Leaves, awake to a Cold Frosty Morn,

and play our autoharps By The Light Of
" the Silvery Moon.

Soo000- just sit back (however,
do not slump) with some hot cider or
whatever and read what has been going
on in "Harpland.

fr4. We have two future autoharpers!

My grandaughter, Courtney Lee Umbar-
ger, was born October 6th. And, we
have word from Japan that Yasuo and
Kumiko Mita became the proud
parents of a son, Makoto, on October
“3rd. Yasuo explained that “Ma” means
real or true and “koto” means harp!!

fn4. 1got a note from Linda Huber

saying that she has made an autoharp
strap as a result of the Make Your Own
Autoharp Strap workshop given at Mt.
Laurel Autoharp Gathering. She made
an adjustment to better fit her needs,

but it works. Way to go, Linda!

f‘.4. Lucille Hinds has been a busy

lady this year and has completed what
I am sure is a superb CD/cassette. Thus
Sings My Soul will be released Novem-
ber 22nd during the regular worship
service at the Rinn United Methodist
Church in Longmont, Colorado. The
CDs will be available after the service.

fr4. In the Summer issue of Folklife

Center News published by the Ameri-
can Folklife Center-The Library of
Congress, there is an article highlight-
ing the valuable work done by the in-
terns and volunteers. Carol Moran and
Marie Walter, members of the
Capital "Harpers Autoharp Club,
have their pictures and credits in the

article. Congratulations on a job well
done!!

{4, Joe Marlin Riggs and Carole

Outwater are having a gathering of
autoharpers at Carol’s home on
November 7th. Hopefully this will be
the beginning of a club in that area —
Charlotte, North Carolina and all
points N,W,S,E

f«.4. There has been another “auto-

harp sighting.” The September 12th
issue of Time magazine, page 89, has a
photo of Linda McCartney playing an
autoharp in the “on a table, cross-hand-
ed” style! The article announces a post-
humous album of her music. (Whoa!
Could it be that all famous musicians
got their start on the ol’ autoharp?
QUESTION; Why did they leave it? —
Beats me!!!

f~4. Dustin Pease, while in Prague,

Czechoslovakia for a wedding, had a
chance to appear with a Bluegrass band,
Relief. He also was on Rosta Capek’s
radio show. Rosta is a luthier who
makes excellent mandolins and banjos.
Dusty says the autoharp is a rarity in
Prague!

f4. Theard from Larry and Sylvia
Barringer! If you have missed jamming
with them at the many festivals this
year, there is good reason. They have
been “on the road” since July 1997, and
have traveled over 40,000 miles!! Most
of this summer has been spent in Alaska.
They are home now. We thank them
for accounting for themselves and expect
to hear more at campfires next year.

f\.d. The Carter family presented

Maybelle’s guitar to the Country Music
Hall of Fame in Nashville during a
formal ceremony there in July. Maybelle
had given her guitar to Helen. When
Helen died, it was given to her son,
Danny. He decided that it belonged to
the museum and he was told that it
would be a centerpiece there.

{4, In the Winner’s Circle: Alleg-
hany County Fiddler’s Convention:
1st — JoAnn Redd; 2nd — Glenna
Anderson; 3rd — Bobbi Roberts
f~#. In the Winner’s Circle: Galax
Fiddler’s Convention: 1st -Drew

Smith; 2nd — Bobbi Roberts; 3rd —
David Kilby; 4th — Ken McMaster;
5th —Ronnie Bur-roughs; 6th— JoAnn
Redd; 7th — Carole Outwater; 8th —
Shirley How-ell; 9th — Walter
Butter-worth; 10th —-Doug Cecil.!!

f~.#. Word from Cathy Britell that

she is now a celebrity in Seattle. Seems
she was in Dusty Strings, and seeing
their stock of AQs pointed out that she
had an article in the latest issue. Their
response — “No kidding ! Really ??”
Now, she’s a star!

f~4. Drew Smith once again opened

the Galax Fiddler’s Convention by
playing the National Anthem on his
autoharp. Joining him this year were
Charles Chaney on banjo, Arnie Solo-
mon on mandolin and Steve Bloch on
bowed bass.

f~4. JoAnn Smith reports she had

a jam and 14 folks showed up.Next one
is November 14th. A new club, maybe?

f\./&. Eddie and Robert Hiebert have

been having quite an ordeal this past
year. First Eddie fell on the ice and
shattered her front teeth and broke her
left arm. While she was still in therapy
for that, (including 3 root canals and 4
crowns on her teeth), a guitar fell from
their van and hit Robert in the eye.
Two detached retinas and two surger-
ies later, they are still fighting to save
the vision is the eye. They ask to be
remembered in everyone’s prayers.

f~.4. You can now email me at

Maryonharp@vadtel.net See ya!!

IN MEMORIAM

We extend our sympathy to Gregg
and Shirley Averett on the death of
Gregg’s mother. Gregg tells us that she
had never quite recovered from the
death of his father nearly two years
ago.

Our condolences, too, to the fam-
ily of Jimmy Driftwood (James Corbett
Morris). Jimmy, who rose to fame with
the Battle of New Orleans, also com-
posed Tennessee Stud and Wilderness
Road. He was active in the Mt.View,
Arkansas area.
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You’reaGrand Old Flag C

A\ 4
C C C/F/C/F GIC G7/ G71C/

You’re a grand old flag, you’re a high fly-ing flag;

F G7 C/F GI1C/ F G7 G7/////
And for-ev-er, in peace, may you wave;

G7 F G7/F/ G7//G7C/E7/Am//
You’re the em-blem of the land I love,

Am D7 Am/ Am D7 Am/D7 G7///1/
The home of the free and the brave.

G7rCc C/ F/ ¢/ F GIC G7/ G7 C/
Ev -ry heart beats true, un - der Red, White, and Blue;

G7 C7 A7/A7TA7A7/ A7/ Dm/A7/Dm/
Where there’s nev-er a boast or brag;

G7 G7T C//G71 C/ C/G7// A7 G7/
But should auld ac- quaint - ance be for - got,

G7 G7 D7 D7/D7 D7/ G7/C/F/C/
Keep your eye on the grand old flag.

A Bicycle Built For Two C (3)

N4
c//c/icric/t F GT F F/ F C//11/

Dai - sy, Dai-sy, give me your an-swer, do!

G7//G7//C//C// D7 G7T DT D7/ C G7////
I’m half cra-zy, all for the love of you!

The Streets Of Laredo C (3)

N4
C C[/G7]C G7[/C]GT C[/G7]C G7 G7
As 1 walked out in the streets of La-re - do,

G7Am/ Am Dm CDmC G7 C G7/
As I walked out in La-re-do one day,

G7C [/G7]C G7T C G7 C [/G7] C G7 G7
I spied a poor cow - boy all wrapped in white lin - en,

G7 Am [/G7]Am Dm CDm C G7 G7 C////
All wrapped in white lin-en as cold as the clay.

“I'see by your outfit that you are a cowboy,”
These words he did say as I calmly went by.
“Come, sit down beside me and hear my sad story,
I’mshotinthe breastand [know I mustdie.”

“Itwas once inthe saddle Iused to go dashing,
Withno oneas quick onthe triggeras1.
Isatinacard gamein back of the barroom,
Gotshot inthe back, and today Imust die.”

“Get six of my buddies to carry my coffin,

Andsix pretty maidens to singa sad song.

Take meto the valley and lay the sod 0’erme,
ForI’mayoung cowboy who played the game wrong.”

C G7 CGIG7/C G7 C///GIC/ CF/ FF C///
It won’t be a sty - lish mar-riage, I can’t af- ford a car - riage,

G7 C/

Harry, Harry, hereis your answer true,
I’ll not marry all for the likes ofyou.
Ifyoucan’taffordacarriage, there won’tbe any marriage.

AndT’ll switched if I'll be hitched on a bicycle built fortwo.

C G7/G7C/ C GICGIC C CG7/G71C//I1]
But you’ll look sweet u - pon the seat of a bi-cy-cle built for two.
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The First Noel C @3

CG7CG/CGICFG7F G7 F C
The first No - el, the an-gels did say,

FGIFGI F C F GIAm G7/ C

Was to cer-tain poor shep - herds in fields as they lay.

CG7CG7TCG7T C FGT F G7T F C
In fields where they lay keep - ing their sheep

FGIF G7 F CF G7 AmG7/ C
On a cold win-ter’s night that was so deep.

CG7CG7CG7IC CG7T F F C
No -el, No-el, No - el, No-el,

F GIF CF G7 AmG7/ C
Born is the king of Is - ra-el.

They looked up and saw a star
Shining in the East beyond them far.
Andtotheearthit gave great light,
Andsoitcontinued day and night.

Silent Night C (3)

CFC C CFC C GIG7G71C C C
Si-lent night, ho-ly night all is calm, all is bright

F F FGIF C F C ¢C
"Round yon vir-gin mo-ther and Child

F FFGT F CF C C
Ho-ly in- fant so ten - der and mild.

C G7G7 G7GICC CC CG7 G71G7 C
Sleep in heav -en-ly peace, sleep in heav-en- ly peace

Silentnight, holynight, shepherds quake atthe sight
Glories stream fromheaven afar,
Heavenlyhostssingalleluia.

Christthe Savior is born, Christ the Saviioris born.

We Wish You A Merry Christmas G (3)

GG GD7G D7 C ¢
We wish you a Mer-ry Christ - mas

C A7 A7 Em A7 A7 D D
We wish you a Mer-ry Christ - mas

DG GCG D7 Em Em
We wish you a Mer-ry Christ - mas

G GC Am D7 G
And a Hap-py New Year.

G GG G D DA7D A7 D
Good ti-dings we bring for you and your kin,

D G DDG G G

G G GAmAm D7 G
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We wish you a Mer-ry Christ-mas and a Ha-py New Year.




RECORDINGS

TAPES$10-CDs$15
Titlesare cassettes unless
otherwise noted

Autoharp Quarterly
Music From Autoharp Quar-
terly, Volume 1

Roz Brown

Just Kiddin’ Around
Rolling Home—Songs of the
Sea

Colorado AndThe West
Where I'm Bound
Christmas Images 4

Bill Clifton

Autoharp Centennial Celeb-
ration

Country Ham with

Judie Pagter

I'll Be Leaving

The OldCane Press* CDor
cassette

Carpenter’s Mill * CD or
cassette

The Old Country Church
Songs Of Yesterday

Old Time Mountain Music
Songs Of Mother And Home
Will Smith

Across The Seven Seas
Mary Umbarger

As You Like It

SoMany Tunes..So Little
Time* CD or cassette
Mike Fenton

My Privilege

Frolicsome?4

CDorcassette

Accent OnAutoharp

Bestof Mike Fenton-1984-
1996 CD only

Move Over With Mike*
AutumnGathering*

Eddie and Robert Hiebert
Hampicsing

Everlasting

Reflections

Les Gustafson-Zook
Gather At The River
Great Hymns

Long Time Traveling
Cascade Noel 4

Alan Mager

The Fairhaired Boy

Julie Davis

Journey To The Fluted Moun-
fain

Stories ofthe Colorado Trail

The MarketPlace

Traveling Light

Heart Full Ofsong

John Hollandsworth

A MountainMusic Sampler
Pickin’ Time

Mountain Fling—Over The Edge
Karen Mueller

Autoharp Gourmer*
Bookforabove 310

Clarity*

Lindsay Haisley

(Auto) Harps Alive !

Harps and Hammers

String Loaded

Christmas On The Autoharp 4

Bonnie Phipps
Autoharpin’

Colorado Folk Ensemble
IWuv You X

Monster’s Holiday }
Richard Scholtz

Late Night ConversationCD
Gentle BirdCD

David Kilby

Autoharp Praise
BackPorch Favorifes*
Ivan Stiles

Rounding Pickering Bend
Pickin’ OnThe Porch

Tina Louise Barr
Breakin’ Tradition
CDorcassette

Bryan Bowers

ForYou

Home, Home OnThe Road
ByHeart

The DeBusk/Weaver Family
Just Pure & Simple*
CDorcassette

Echoes Of The Past
Quartet Gospel Favorites
Keeping With Tradition
MaryLouOrthey
Memories-Songs From Home
Alex Usher

"Harps of Gold4

Denotes children’s music !
Denotes Christmas music 4

Denotes new item*

Joe Morrell
Bluegrass Favorites, Vol.1,2,3

BOOKS

Janette Carter, Living With

Memories Carter family rem-
iniscences $8

Wordsand chords for 100
favoritetunes. $4.95each

Gospel Music Favorites $4.95

MegPeterson

Complete Method For Autoharp
andChromAharp
Self-instruction course, 120
songs. $12.95

Mel Bay

Complete Bookof Traditional

and Country Autoharp Picking

Styles

Rhythm, melody picking for

bluegrassand old-timestyles.
$12.95

Let’s Play The Autoharp
Beginning method.

$6.95

Hymns For The Autoharp
69 popularhymns and Gospel
songs. $6.95

YouCanTeach Yourself Auto-
harp. Book $9.95
Book and cassette $18.95
BookandCD  $24.95

Complete Autoharp Songbook
Bluegrass, folk, hoedown, cow-
boyand children’s songs. $15

Music Pocketbookfor Autoharp
Apocket-sizeinstructional
book with chords and playing
tips. 95 ¢ each

Songs of the AmericanPeople

2 songs from each ofthe 50
states, with historical informa-
tion. With guitar chords. $19.95

The Titanic Song Book—Music
asheard onthe fateful voyage.

$19.95
Front Porch Old-Time Song

Bookwith 48 old-time songs
withmelodyline,lyricsand
guitar chords. $9.95

CHRISTMAS MUSIC

Songs of Christmas for the

Autoharp Christmas
favorites $5.95

AQ 43
Christmas Carolsfor Children
With pictures to color
$5.95.
Family Carol Book Traditional
carols, some with abrief'story
oforigin $6.95

NEW!! VIDEOS!! NEW!!

Beginningthe Appalachian
Autcharpby EvoBluestein
The four main steps that
make up Evo’sstyle $40

Easy Autoharp for Beginners
by Carol Stober: Clear, easy
to understand step-by-step

lessons  $29.95

Melodic Autoharp by Carol

Stober: Melody playing; ear-

trainingtips ,tablature , and
notes $29.95

MISCELLANEOUS

Slider-Strap
Helpsdistribute the weight of
the ‘harp. Navy, royal blue, dark
brown, tan, black, purple $27
Ultra Fold-away, the perfect
tag-alongautoharp stand.
Sturdy and compact.  $22
ProPik metal-plastic thumb
picks. Sizes large, medium, and
small. $4 each
RESO split-wrap brass
fingerpicks. Size Large or Me-
dium. Angledtowardthe little
finger. $2.50 each
RESO picks as above, but for
children or ladies with small fin-
gers.Notangled. $2.50each
RESO F-Tones picks. Just
the outer rim of the pick. Leaves
the pads of the fingers exposed.
$2.50€each
Tuner Pick-ups with an
alligator clip. $15
Mountain Laurel Autoharp
Plans—Complete plansand in-
structions for buildingyour own
autoharp. $15
BackAxe- makes any casea
backpack case. $45
AQBall Caps-red with

choice of white or blue lettering.

$5 each
Musicstand, folding stand
for your music $15
favorites $5.95
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Back Issues

utobarp available:
uarterly. Vol. 1#1-Vol. 1043
ity o iy MR except Vol. 3#2,Vol.643 #4;
Vol.7#4,
and Vol. 10#1
Subscribers— $5eachppd.
Take10% Off Your Vol. 10 #4 to present
MarketPlace Order! $6 each ppd.
Please specify
VolumeandIssue
Number or month
andyear.
NAME DATE
ADDRESS
CITY STATE___ ZIP +
i QUANTITY DESCRIPTION PRICE TOTAL

Autoharp Quarterly magazine is published Merchandise Total
4 times a year and mailed First Class the first ) o
of November,February,May and August. AQ Subscribers deduct 10 % (except subscriptions)
$2OS[1}ls)scription rates are: Sub Total
$22Canada W. Va. Res. Add 6% Sales Tax
$24 Europe Shipping
$26 Asia (includingNew Zealand and Australia) SHIPPING: .
: : AQ Sub ti
Charter subscribers, only, deduct 10% Q Subscription
Price includes postage. If order totals $50 or less — $3
Gift Subscriptigns areavailable. Ionder totalsroner iS50 —¥4 CRAND TOTAL
Subscripti(?ns may be placed on order Please add shipping charges
blank at right on order blank at right.

Method of payment: [ Check or Money Order (US funds, please) O Visa [ Mastercard

CardNumber Expiration date

Month/ Year
Your telephone number in case we have a question about your order - -

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056




CLASSIFIED RATES: 25¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Limberjack Produc-
tions. Ad will appear in next available
issue after receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS/SERVICES

FOR SALE — SCHMIDT AUTOHARP
12 chord, 1950’s Oscar Schmidt Autoharp,
black, excellent cond. with orig. box, needs
tuning. $100 plus shipping. John Wolcott,
848 Blake St. Santa Maria CA 93455.
Phone 805 934-3151.
MOLESKINFORFINGERPICKCOMRORT
Line your metal fingerpicks with this comfort-
ably-softmoleskin. 2" x 9" linesmany picks. Self-
adhering. $5 postpaid. Bob Woodcock, 268
Barren Hill Rd, Conshohocken, PA 19428
UNIQUE BI-DIRECTIONAL FINGER-
PICKS Handmade, brass. $6 per set (3) plus
$2 s/h. Specify lg., reg., or ex. sm. Tom
Bogardus, 2309 Anderson Road, Lawrence,
KS 66046.913 749-1125

FOR SALE - HANDMADE AUTOHARP
circa 1932. Made by Edward Hand of Phila-
delphia. Documented in the Autoharp Book.
For display only — non-playable. $100. Con-
tact Ivan at 610 935-9062

NEW FROM LUCILLE HINDS: Thus Sings
My Soul, arecording ofinspiring hymns sensi-
tively performed on autoharp and hammered
dulcimer by this award-winning musician, is
now available. CD: #16.50 ppd.; cassette,
$11.50 ppd. SHADRACH PRODUCTIONS,
PO Box 7338, Denver, CO 80207-7338.

CLASSIFIED ADS GET FAST
RESULTS IN AUTOHARP QUARTERLY!

PUBLICATIONS

DULCIMER PLAYERS NEWS, est. 1975.
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1 yr.
(4 issues) US — $18, Canada — $21, other
countries — $22. US funds please. Dulcimer
Players News, PO Box 2164, Winchester, VA
22604. 540 678-1305.

EDITORIAL & MUSIC CONTRIBUTIONS
Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions must be in
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail: aharper@weir.net

Web site:www.fmp.com/aq

Andy’s Front Hall ........coccooimieiiiorieneeceseee e ee e e ees e

Autumn Wind .......ocoooveveiiviieeersoeseseeeeen.

Colorado Case Company .
Doofus Music...............

Mager, Alan .........ccooevveveeireeeeeeeeeeeeeeeeeeee e, .

Melody Music and Harp Center of Houston
Newton, Bill

SCHIOCAET, TOML....couiiuiiieieeeeiceectieee et
SHIES, IVAN vvviciiosssrmmsmmensismiimsismminme sonrommsensnssessesessensaesessensomssssenesresmmsres

STODET, CATOL ...vveuirieiiereteeeteteeeeteee ettt e et e oo s e er e e ettt
USET, ALEX ...ttt e,

Put a song in his/her heart for

Christmas
Check out the tape/CD selection in

The MarketPlace

\N

\

011118}/2/1(11’05&1?
UnsurpassedSound
and Guaranteed

Craftsmanship.

Single-Key Diatonic from $982.
21-Bar Chromatic and Multi-Key
Diatonic from $1180. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...since 1964,
the finest in acoustic instruments.

Instrument shop closed from
November 1st through April Ist.

b Ortheylnstruments
M\ ovember - March: 941 505-0823 © Punta Gorda, FL
"April - October: 717 567-6406 ® Newport, PA
World Wide Web: http;//www.fmp.com/orthey ® Email: autoharp@pa.net
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1998 Winfield Champions: Les Gustafson-Zook, second place; Mike Herr, firstplace; Tina Louise Barr, third place

Photos by Lucille Hinds



