toh g
%l-o dm / Oll)ijggI!\!IU < Spring, 1998
% d 7/‘ l’ ergyiy\ M Volume Ten, N;xle)gzz‘rz

The International
Magazine
Dedicated to the
Autoharp Enthusiast

In This Issue:

Confessions of a
Builder
by Buck Lumbert

Stephen C. Foster
by Cindy Harris

The Meinhold
Miranda ‘Harp
by Kelly Williams

Simply Classic
The William Tell
Overture,arranged by
Linda Huber '

Playing on the “off
beat” with
Tom Schroeder

A New Mother’s
Day Song

A New Father’s
Day Song

The Annual Events
Directory

Emma Highland, daughter of David Highland



VoLUME TEN, NUMBER THREE
SPRING 1998

Sadie’s dad uses “ItIs
Well” for his Interaction

/’ 6 Cindy Harris provides ,’

; Q TomSchroederteaches us
some insightintothe life

to play in an “offbeat”

andtimes of Stephen Foster lesson. kindofway.
Texaisel P S BT OP, scsmusassssommosmsosmensmsmsmmomsn oo s e o e T SN 1
‘Harpers E-Mail, Club News, ReCOr A ssusimssssvensissssosis oo w0 oo smsms 2
THAPEIS @t LAIZE....cvuucvreeieiieiii ittt bbb s 3
ANNUAL EVENES GUIAE........oovveneeeeierriieeieceeeiscisecensesse e mesese s ssssssssisssssssas s s basssssssssssssssssssssees 7
DU BUY That. Y CHUCKDARIES..............ooooooocoeeseeeevesssessee e 8
Alan Mager’s Chord Construction COMPANY..............couceueuerieerimmnmeinemnrisinssmsinss e s sssssssssssnssssssssanss 9
The Neighborhood Instrument Shop by Kelly WilliGIs.................coouvvvnrviiineviinsinsisinssssissssssssssssssssssnanss 12
Simply Classic: by Linda FIUBer: vese...wsisissvisesvossssssss oo s 15 s s s g 14
Stephen C. Foster By Gl HOrHIS s svmovssasssmmsssss s s s sss o s e o s s sy 16
Interaction with Les GUSIAS0N-Z 00K s e s s s s maomssrs 19
Making The Misic HappenL by Cathy BRtel s wsmmumnwamsmmssossenmmmssmsarsmsmssros 23
Mother’s Day Song, Angel In Disguise by Evelyn DOUGIAS ................ccccovoiviiiiniiiiiiiiiiisicnn. 26
Refelt That Old OS?, Wood That I Could by Gregg Averett ............cccovvivveiininienieericnecseeeeen, 27
Picker’s Portrait Stella Bays MOTFIS..........cccovcvomeeonecvioniriinieriisssisssisisssssssssss s s 29
[f We’ve Made The Album, Where Are The Girls 7? by Stew Schneider..............ccovvvoneeveevvcrneronecnecncenns 30
Confessions Of A Builder by BUCk LUMDEFL.............ccnivnvviniiminiiinsiiesisisssssssssss s sssssssssssans 32
For The “Off Beat” by TOM SCHIOCTRT .............cocvvvrriscrinscisiiissiissssnsssnss s sssssssssssssssssssssssssssssseses 34
CHIIE S CHOTCE ovvcvvv cosvsvnreneassressarssnssssssnssssssossassinsassmsssssssasnsssnassssasesss iebS3FRE T RTR TSNS VRV SRS RSO TOR 4TS 36
PEOTFILES xanssusserserssscsosrassnsssnsassasesesssssissrsassrrssssasnsssnsssasses s ssedd SFFSGHE ST 88 A0TSR TR R B RS EESASEEAS 38
P ST STIDES: e cvwssrvarsommennumssanssusnsnersnsmnmmnosmsnsssnsnsssmens s s R4 S59 8RR AT AR SRAR% 40

A SOIIZBOOK, PAZES 73, Thsssrurssresnorsessnitss s essvsasessassss sesmasessses s s sy 8308865 S O S0 41,42

utobarp
narterh,

The International
Magazine Dedicated
1o the Autoharp Enthusiast

Coeditors:

Mary AnnJohnston
Alice Ann Whitehill
Pro-FilesEditor:
KarenDaniels
Clubs & Events Editor:
Judy Allison
Interaction Editor:
JohnHollandsworth
Children’s Editor:
BonniePhipps
Medical Editor:
Catherine W, Britell, M.D
Computer Advisor:
IvanStiles

Feature Writers:
Becky Askey
Lindsay Haisley
MikeHerr
LindaHuber
Dr.George F. Orthey
Judie Pagter

Mary Umbarger
BobWoodcock

Contributors:
Lauri Taylor
Gordon Baker
Nathan Sarvis
CharlesLong
HeidiCerrigione
JoAnnSmith
Cindy Harris

Cover Photo:
EmmaHighland
Courtesy of David Highland

Autoharp Quarterlyis published
four times yearly and mailed
first class to subscribers the first
week of February, May, August,
andNovember. Subscriptions in
the United States are $18,
Canada:$20(US).Europe$22
(US), Asia: 24(US), air mail.
Individual backissues inUS: §5.
Published by:

Stonehill Productions

PO Box336

New Manchester, WV 26056
304 387-0132 Voice & Fax
Email: aharper@weir.net
www.fmp.com/aq

ISSN 1071-1619

©1998, Stonehill Productions.
Autoharp Quarterlyisa
registered trademark of
Stonehill Productions.
Allrightsreserved.

Printed in USA.




Dear Readers:

Thisissue will feature, among other
things, two new songs. One for Mother’s
Day and one for Father’s Day. Our Moth-
er’s Day song was written by Evelyn
Douglas who some of you may remember
from the Augusta Workshops a few years
ago. The Father’s Day song was written by
Stella Bays Morris who is the Picker’s
Portrait for this issue.

Also,wehope you enjoy Cindy Harris’
story about Stephen C. Foster. We would
likethisto bea continuing feature, spotlight-
ingawell-known composerineachissue. We
prefer that his/her works be in the public
domain so that we are able to print arepre-
sentative piece of music. So, if thereisa
famous composer from your area, or if you
have a favorite, please letus know. In the
Augustissue, Alex Usher will present the
story of Scott Joplin and present us with
anautoharp friendly version of The Enter-
taier.

- Buck Lumbert shares a little bit of his
story with us this time. We would like to
presentothers inupcomingissues. We want
to showcase as many luthiers as possibleto
giveyou anideaofthe variety oftechniques
and innovations available. Weencourage you
to let us know what kinds of articles you
feel would help you to expand your auto-
harp experience.

Ifyoumove, please let us know as
soon as possible. It will mean you get your
magazine sooner and it will save us money.
The Post Office charges a fee for forwarding
mail.

Youwillnotice Alan Mager’s Chord
Construction article is repeated in its en-
tirety this issue: this time with all the neces-
sary sharps andflats. Weapologize, both to
youandto Alan, for our oversight in the last
issue. And, speaking of Alan, in the last
issue’s letters from ourreader’s, the next to
the lastline of Alan’s letter is wrong, It
should read “no one, myselfincluded.”

Wehavea “new” state grayed in on our
Harpers At Large map. Heidi Cerrigione’s
reportis the first one from Connecticut. Re-
member, ifyour stateisn’t gray, it’s because
no one has ever sent a report from that state.

Our front page photo contest is still in

effect. So far, Tom Schroeder and David
Highland have both won oneyear subscrip-
tionsto AQas aresult of sendingin their
autoharp-related photos. So, remember, if
you have an unusual or funny picture that
fitsthe catagory, it may be a winner.

Unfortunately, starting with the Au-
gust(Summer) issue, subscriptionrates will
be going up. The Post Office israising its
rates in May, and we must follow suit.
Rates have not beenraised since October of
1991, whichis, I think, a pretty good rec-
ord. Existing subscriptions, of course, will
notbe affected until renewal time. The new
rates will take effect on August 1,1998.1f
you want to renew before that, you can
take advantage of current rates. Y ou may
even renew for two years, at the present
rate, ifyou want to, and charter subscribers
still geta 10% discount onrenewals. The
deadline will be August 1. New rates are
as follows: US $20, Canada $22, Europe
$24, Asia(including Australiaand New
Zealand) $26, all in US funds.

By now youmay have noticed that
there are four extra pages thisissue. We
don’t promise that there will always be
that many, but this time it was absolutely
necessary. Somany ofyou have been send-
ingus material, and ithas been so good, we
justcouldn’tresist. Even so, several of you
did not make the “cut” this time. Not be-
cause wedidn’tlike what you submitted, it
simply didn’tall fit. In fact, we had
planned to run an updated Song Book
index and we couldn’t squeeze itin. So,
we have that on tap for the August issue.

The Augustissue will also see there-
turn of Kidstock. We firmly believe the
future of our music, just like the future of
the world, lies with our young folks. We
are committed to bringing something of
interest to the younger set.

Alsointhe August issue, we are
pleased to be able to print Silver Bells
complete with the words, courtesy of
Patsy Stoneman. This is the lastacoustic
recording made by Okeh records. It was
recorded in August, 1926 in New York
City. Thearrangement will be taken froma
tape of the actual recording made by the

Stoneman Family.

Cathy Britell has written atimely and
importantpieceintheissue. We ask youto
“read and heed” her message. If we are to
keep alive this music we love, we can’t al-
ways wait for others to do it. Sometimes we
have to be the “others.” If you want to hear
your favorite entertainer, invite them to
your town. Or, you can let him/her know
that you have a spot where they can stay
the night when they are “on the road.” It
doesn’thave to be fancy, just aplace to
restand geta good night’s sleep. And,
Cindy Harris and Mary Park have ana-
tionwidelistofavailable autoharpteachers.
Should your name be on the list? Think
about it. It can be fun !!

Qear Editors:

DearEditors

“Kudos” to the new Cyberpluckers
‘97 edition of 4 cassettes. they’re the best
buy on the market, for my money, for such
agreat variety of autoharp music. All of the
selections inthe series are well performed—
from obviously beginning players, to the
seasoned professional autoharpist, but
have enjoyed all 4 hours of great autoharp
sound. I even find myselfusing the music
on these cassettes as a standard by whichI
aspire to play our instrument.

Thanks also to “Basement Music” and
Neal Walters for a great production of great
autoharp music.

The “Hoosier Harper”
Maurice Dill

(Towhichwe say amen, Maurice.)
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“Horpers EMail

This is an update of the list of addresses for
autoharp players and enthusiasts published
inthe AQ Winter ‘97 issue.

NEW E-MAIL ADDRESSES

Brian Symonds
BriDona@webtv.net
Gregg Averett
gaverett@mindspring.com
Gordon Baker

glbaker@fuse.net
Wilma Fish

romancefamily@juno.com
Karen Mueller

Kmh aol.com
Charles Deering
cdeering@me.ccmd.us

CHANGED E-MAIL ADDRESSES

Evo Bluestein
evob@csufresno.edu
Bea Gluck
beagluck@ix.netcom.com

CHANGED WWW ADDRESSES

Andy’s Front Hall
http://members.aol.com/fronthal
Evo Bluestein
http://fresno-online.com/evo
Elderly Instruments
http://www.elderly.com

Roz Brown
http://www.rozbrown.com

Paul and Win Grace
http://members.aol.com/~folkfire/graces

MUSIC RELATED WWW ADDRESSES

http://pages.prodigy.net/cah/teacherlist
A source for finding a harp teacher
http://tch.simplenet.com

The Cyberhymnal
http://www.agate.net/~songsea/index.html
Song of the Sea
http://www.hmtrad.com/hmtrad

House of Musical Traditions
http://www.juststrings.com/

A source for strings.
http://www.labella.com/L.B07a.html
Another source for strings
http://www.harmony-central.com/Guitar/

http://pages.prodigy.net/folkmuse/
harprec.html

The autoharp recordings page. Listing of au-
toharp music by a wide variety of artists.
Updated periodically.
http://www.cs.nott.ac.uk/Department/Staff/
ef/database.html

A complex tune search system with hun-
dreds of note sequence possibilities.
http://www.fmp.com/orthey/carter.html
The Carter Family page.
http://www.si.edu/folkways The Smithson-
ian Institute/Folkways page.
http://www.zdnet.com/complife/fea/9802/
ergo-1.html Ifyou are concerned about re-
petitive strain injuries.
http://www.law.comell.edu/uscode/17/
ch1.html Handy information about U.S.
copyright law.
http://members.aol.com/dbrac1 946/ofc.htm
Ozark Folk Center schedule for 1998
http://www.ozarkfolkcenter.com the Ozark
Folk Center home page. Lots of information.
http://www.fmp.com/orthey/stoneman.html
The Stoneman Family page.
http://www.bev.net/community/NRAC/
perform/hollandsworth/mtfling. html
Mountain Fling band (John and Kathy
Hollandsworth)

=l News——

A new autoharp club is taking form in
the St. Louis area thanks to Alex Usher.
Their first meeting was held on February 28
with eight in attendance. Meetings will be
held the fourth Saturday of each month at
Music Folk Store, 8015 Big Bend Blvd.,
Webster Groves, MO. The store is readily
accessible from [-44. Good luck to this
enthusiastic new club !!

The Wichita Autoharp Club traveled to
El Dorado, Kansas to hear the guy who
travels with four Orthey ‘harps (a.k.a.
Bryan Bowers). The Iron Horse Club,
where the concert was held, has been sold to
make roon for a new bank. An announce-
ment that made Bryan nostalgic, as he has
been playing there for a number of years.
He made up a little story, accompanied by
autoharp befitting the occasion. Barbara
Barr says from the sound of loudlyclap-
ping hands, it was evident everyone had a
good time.

tab.html
It has guitar tab, but it also has 2700 songs.

The Dulcimerand Autoharp Players of the

Upper Ohio Valley sponsored their second

“Fun Day” on March 14. An enthusiastic
group of folks tried out a variety of instru-
ments, and enjoyed demonstrations and a
sing-along. Fun was had by all. The group is
led by Alice Ann Whitehill.

=wa(wgz=

Contain autoharp:

Newport Folk Festival Classics
Wildwood Pickin’

Autoharp: Maybelle Carter
Vanguard Records

Breeze Blowin’ Softly

Autoharp: Willow Skye Robinson
101 Rainbow Drive, Apt. 8206
Livingston, Texas 77351

Foot In The Air String Band
Tunes We Thought We Knew
Autoharp: Stew Schneider
3830 Birnamwood Drive
Ashland, Kentucky 41102

Carpenter s Mill

Country Ham

Autoharp: Judie Pagter
Route 1, Box 280
Barboursville, Virginia 22923

The Ole’ Cane Press
Country Ham
Autoharp: Judie Pagter
asabove

——/ideo

The Bluestein Family Concert
Autoharp: Evo Bluestein
10691 N. Madsen

Clovis, California 93612




Alan Mager Workshop
Place: Ann Arbor, Michigan
Reporting: Lauri Taylor
Farmington Hills, Michigan

Hoo-ee, what atime! Saturday (Janu-
ary 24), Kathy Weiland, founder and host
of Autoharps Unlimited in Ann Arbor,
sponsored a house concert and workshop
with Alan Mager. It was pretty fab. Fifteen
of us showed up for the concert at 2 pm
(where Alan proved he still has those
hootchie-cootchie moves), followed by a
workshop on additional color chordsto add
totheusual I, IV, V7.For me, it was one of
those sudden epiphanies where all the little
bits of music theory Iremember from years
pastjust clicked and fell into place. Can’t
wait to try his patterns on some songs.

After the workshop, we had a sump-
tuous pot-luck dinner, followed by ajam
session. Great fun was had byall. And,
what a cast of characters. We had people
fromall over lower Michigan. Charlie Gil-
bert drove three others (Herb, Hazel and
Sue) from the Lost Chord autoharp group in
Hastings, atwo hour trip. Marilou and Jim
had anequally longtrip in from somewhere
around the Jackson-Kalamazoo area ( 1
think). They stopped offin Lansing firstat
Elderly Instruments where Jim acquired a
tenor banjo and a banjo uke. Marilou was
morerestrained, springing for new finger
picks. Lisadrovein from Lansing, Don from
Petersburg and Herral and Chuck came up
from Ohio. Annajust happened to be visit-
ing from Kentucky and was ableto comeas
well. Scott and Sally were the only others
from A2.

Itis wonderful that people aren’t
afraidtotake aroad trip to get together for
music. Wehad justhad a snow storm, but
themainroads were clear. Neither rain nor
snow nor sleet nor hail will keep these
hardy ‘harpers from an opportunity to
play. Thank goodness !

Alan had two Ortheys and two Flad-
marks with him. I think the overwhelming
audience favorite was the Darth Vader
Fladmark with the flame pattern up the
back. Wow! Whataknockout. That ‘harp
isnotjust some empty-sounding beauty, ei-
ther. Ithasan incredible sound. I think Alan
was worried about people drooling oniit.

If you ever get an opportunity to jam
with Alan, jumprightin ! Whatarepertoire
that guy has. We did 40s, lots of 50s (just
how many songs do you know that can be
played tothe CF Am G progression?),
Gospel, bluegrass, ragtime, novelty ...you
know, justatypical jam. Drove hometired,
happy and still smiling.

Winter Festival of Acoustic Music
Place: Irving, Texas

Reporting: Gordon Baker

Amelia, Ohio

The 1998 Winter Festival washeld on

‘Friday and Saturday, February 6 and 7.

This year the festival moved to the Meth-
odist ChurchinlIrving, and it was a fine fes-
tival site. This festival is strong on work-
shops, and the church provided nicely sized
rooms for them.
There was a line up of concerts

through both days, and the two evening
concerts featured Rob Brereton, Stephen

Bennett and his marvelous old harp guitar,
Steve Schneider, Paul Oorts, David
Schnauferand the Bergman Brothers (Tina
Bergman, no brothers, but forget that—a
fineband).

There was an excellent vendor area,
and a very good food service operated
by a group from the church. A nice extra
was anarea called a fleamarket, where lone-
some instruments smiled hopefully.

This festival emphasized mountainand
hammer dulcimers, but about a third ofthe
workshops were on a fine range of other
topics, including eight on autoharp. Charles
Whitmer gave amarathon of 5 excellent
and progressive ‘harp workshops on Satur-
day. He started with beginning accompa-
nimentand melody playing and followed
with Songs of the South, Irish Tunes and
Sacred Harp Singing. Mr. Whitmer was
ableto inspire with examples of his own
playing and then reduce the topic at hand
to elements a student could dig into.

Stephen Bennett did a demonstration
workshop with his harp guitar, and he gen-
erously allowed us to try that sweet and
rare old instrument. He’s crusading for the
harp guitar, hoping to persuade a manufac-
turer to bring it back to the market.

Thanks to all who made this festival
happen, particularly with the late site
change.

Andmore from Irving, Texas.

Winter Festival of Acoustic Music
Place: Irving, Texas

Reporting: Nathan Sarvis

Denton, Texas

AQ3
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Winterfest is held every February in
Irving, Texas. It’s primarily a festival for
mountain and hammered dulcmer, but in-
cludesan “everythingelse” catagory that in-
cludes autoharps. This year, I taught two
autoharp workshops, “More Good Old
Gospel” and “Cowboy and Western Songs.”
T'had about 15 students in each class. I
wasn’table to attend any of the other auto-
harp workshops, so I can’treport on them,
except for theirtitles. Connie Hendrickson
led one called “Autoharp Pop Stoneman
Style” on Friday and Charles Whitmer had
four autoharp workshops on Saturday —
“Beginning Accompaniment Playing”, “Be-
ginning Melody Playing”, “Songs ofthe
South” and “Irish Tunes.” At least one
other Cyberplucker, David Highland, was
there on Saturday, and I was only able to go
Friday, so I missed him.

7 R/ R/
0.0 0.0 0‘0

20th Annual Worley Gardner Music
Festival

Place: Morgantown, West Virginia
Reporting: Charles Long

Salisbury, Maryland

Saturday, February 28 we drove to
Morgantown for the 20th Annual Worley
Gardner Music Festival. Worley, like many
of us at this time of year, got cabin fever
and decided to jumpstart the summer festi-
val season. Although he died in 1992, the
tradition lives on. Marilynand I got in free
because we were musicians. How cool is
that? We then spent ten hours tryingto de-
cide, listen or play, listen or play. Twelve
hours of music on stage, jamminginrooms,
hallways and corners and good cheap food
served by the local senior center. Almost
heaven, West Virginia! Jamming was easier
to getinto because several of the Deer Park
folks were there. Marilyn spent part of the
day with Patty Looman in the dulcimer
room, but we both subscribeto the Stew
Philosophy that the best music is multi-in-
strumental, so we had a great time in the
lobby inan old-time jam. The autoharp was
well represented both on stage and in the
jams. Betty Mattingly played the ‘harp
- with Hammers and Strings, a woman
named Terry from Mannington played
‘harp witha group and a fellow named Pat
Mclntire (see AQ Vol. 2, #2) played ‘harp
with Stewed Mulligan. I met a bunch of
folks, including the editors of High Times, a
newsletter on music happenings in West
VirginiathatIsubscribe to. This festival is
worth a couple of hundred miles drive if
the weather is right.

Bryan Bowers Concert

Place: Serendipity Coffechouse.
Beckley, WV

Reporting: Mike Herr (host), Stew
Schneider, Cindy Harris, Kathy
Hollandsworth

Since all the folks above attendedthis con-
certandhadinteresting comments, we de-
cidedtodo our first-ever group report.

From Mike: Afterwards we went to my
daughter’shouse (where there are no cats)
where we had some snacks, talked awhole
lot and eventually played a little, before
crashing. So it wasn’ta “house concert”, but
asleep-over. And it was real sweet —just
greatto have some “quality time” with good
friends and new friends to advance the
friendship. Bryandid his usual excellentjob
with the show, as he hasn’t lost any of his
touch withthe audience. He got folks sing-
ing with nary a sweat, several times. He
done good, as they say down here.
FromStew:Now ... Igottatell you. WhenI
hear “coffeehouse”, my mind sort of wings
backto 1968, and I get visions of very dark
and damp church basements. Thisisjustex-
actly not what the Serendipity Coffee
House isabout. It was bright and cheerful. I
think you’d call itan “intimate venue” if
you were given to talking like that. Bryan
performed on a stage about the size ofa
card table, with veryunobtrusive sound re-
inforcementably handled by Mike Herr. Di-
rectly in front of the stage were two
couchesanda coffeetable, holding about six
people, and the remainder of the audience
was scattered about at gamin g tables (chess
and checkers, not video poker, thank you).
this gave the whole affair the feeling of a
house concert, and it was a very good set-
ting for Bryan’s music, indeed. He put on
three sets ofabouta halfhour (to accommo-
datethe cappucino machine, whose whoo-
shings and frothings were verboten during
the performance), and all three were well re-
ceived. I think the only hitch was when he
sangabitofalullaby incorporating the
peoplehe had metthat night, and blamed an
innocent dulcimer builderinattendance with
being a cat fancier, when, in fact, I was the
guilty party, covered, as is my wont, from
headto footin catallergens. Afterwards, we
allretired to Mike and Donnie Herr’s
daughter’s house for wholesome refresh-
ments and picked a bit. Well, we picked.
Bryan wisely took over the sofa and lis-
tened. Cindy Harris and Mike traded dread-
fully complicated jigs. Next morning, we

woketo fresh snow, and fresh bagels. It was
aplumb enjoyable evening, with plumb en-
joyable folks.

From Cindy: 1guess I could mention what
he played. I was areal mix. Irecall Four
Wet Pigs, Hard Times (of course), Dog, Zen
Gospel Singing and his usual Battle Hymn
demonstration. A couple of Gospel tunes
with some audience participation, at least
three or four fiddle tunes. What struck me
aboutthe fiddle tunes , was that he played
them at fairly moderate speeds, using cre-
ative variations intechnique tokeep the in-
terest up — it was wonderful to listen to.
I’llbethis small concerts are likethat all the
time, butit’s the firsttime I’ve seen him in
such a small venue, so I was pretty im-
pressed with hisimpact. Loved the moment
when he was between songs and alittle kid
(about 8,1’d guess) walked up to him as he
started to talk and asked “What’s that
you’vegot onyour fingers?” Bryanimmedi-
ately stopped talking, focused right on the
kidandtook a few minutes to explain about
the finger picks. The kid was thrilled to
havethe attention, of course, and the audi-
encelovedit.

FromJohnand Kathy:Whatthey said was
right on. Bryan started out with Rights Of
Manand wowedus again with hisincredible
finger work, making the ‘harpsreally sing
outonthe highnotes and low. He did sev-
eral funny ones, including one of my favor-
ites Zen Gospel Singing. The mixture of
songs and instrumentals, stories and jokes,
was justright. Every time we hear Bryan
weare doubly impressed with his way of
making an audience his own. A better rap-
port could not be found. It’s a true gift.
Mike and Donnie’s hospitality was great,
and we were sorry we had to leave and
make ourtwo-hour drive that night. Sharing
stories and music with Cindy, Stew, Mike,
Donnie and Bryan was priceless!!

DI

Ohio Valley Gathering
Nashville, Indiana
Reporting: Gordon Baker
Amelia,Ohio

The thirteenth Gathering was held
March 20-22, 1998 at the lodge in Brown
County State Park.This festival is put on by
the Louisville Dulcimer Society, and it al-
ways feels like a big family reunion, with
lots of jamming, open stage concerts on Fri-
day and Saturday nights and a very low ad-
mission fee. The family feel is evident be-
tween the Louisville clubmembers who



operate the festival and in the sweet close
the club gives the second night concert. The
festival had a “retail therapy” area for ven-
dors, Saturday workshops and a Sunday
hymnssing. The park lodge has several
lobby areas where jamming was continuous.
the workshop topics included a variety of
instruments and singing as well asa moun-
taindulcimerbuilding session. Anautoharp
workshop was led by Marie Vitale, with her
beautiful Fladmark ‘harp, who coached a
coupleoftunes, demonstrated some of her
favoritetechniques, and helped orient some
beginning players—thanks, Marie !

Bryan Bowers House Concert
Johnand Heidi Cerrigione’s House
Reporting: Heidi Cerrigione
Ellington, Connecticut

Never having hosted a house concert
before, Johnand Iweren’tsure what kind
of response we’d get to our flyers and an-
nouncements in the local folk newsletters.
One lesson we learned is that we should
have taken reservations, so we would have
an accurate idea ofhow many chairs, etc. I
had visions of an audience of 6 people ini-
tially, and that truned into visions of stand-
ingroom chaos. We did have an excellent
“fullhouse” turnout of almost fifty people,
and yes, everyonehad aseatand could see/
hear Bryan without trouble.

Bryan played two generous sets, in-
cluding some of our old favorites Simple
Gifts and Old Lovers, and some of the
newer ones, Friend For Life and Crossing
The Waters, which will be on Bryan’s new
CD.Iwasdelighted to hear himdo hisren-
dition of Battle Hymn Of The Republic with
theexplanation of what all those fingers are
used for—sinceagood many inthe audience
areautoharp students of mine. I could only
smileand watch their faces and expressions
asBryan played. Atthe beginning ofthis
tour, Bryan explained that he had lost his
voice, and while he’s still recovering vo-
cally, hedidanice mix of instrumentals and
songs (all acoustic as he declined tousethe
sound system). He also played guitar on Sit-
ting OnTop Of The Worldand several fiddle
tunes on the mandocello. A very enjoyable
evening forall !!

So, foranyone considering hosting a
concert, we must say that it was a very
pleasant experience. For future concerts
with an audience ofthat size, I do want to
explore the coffeehouse option for ease of
parking and movingaround at intermission.

Bryan Bowers Concert
Tulsa, Oklahoma
Reporting: Jo Ann Smith
Bartlesville, Oklahoma

Bryan’s performance in Tulsa on
Thursday evening was nothing short of fan-
tastic. The Tulsa Folk Music Society host-
ed the event at a small, intimate place
near downtown Tulsa with a view of the
Arkansas River—agreatsetting! Interesting
tonote: they had estimated approximately
30to40 people would come, but ended up
with over 100! Dennis Moran —many of
youmayknowhim from Winfield; heemceed
theautoharp competition lastyear—handled
the sound board masterfully.

Bryan treated us to asmorgasbord of
enticing tunes and stories which had us all
laughing, singing along, humming or stomp-
ingour feet; butmostly we satin awe, some-
times closingour eyes dreamily as the music
washed over us. Personally, [couldn’tkeep
from watching his hands—how inthe world
does he dothat? He gave us abrief demo of
his five finger technique, butIlosthim after
the2nd finger.

Wonderful, wonderful experience.
Only one drawback, though. the next day at
work I had an awful attitude, because all I
wanted to do was be home playing my harp.

> )

Ivan StilesHouse Workshop and House
Concert

March?28,1998

Reporting: Cindy Harris

Pittsburgh, Pennsylvania

Well, I’'m sorry to say it’s all over:
Ivan came, did his thing, and now is gone.

Firstofall,ifyou’venever attended a
house concert (as I never had), you should
at the first opportunity.

The format for the day was pretty
simple. Ivan did abeginner’s workshop
from 2-4 pm followed by a potluck supper
for those who attended the workshop and
their spouses, ifthey had come along. After

dinner, everyone helped me set up chairs J

and westill had time left over so we pulled
out instruments and played fora halfhour
orso. The concert was set for 7pm and ran
‘til around 10:15 with about a halfhour
break in the middle during which we had
cookies and pop and coffee.

Afterward a few people stuck around
and we played for a bit longer, then every-
onewenthome and I got to stack chairs. Ev-
eryone enjoyed the cameraderie involved.

Ivan Stiles House Concert
March 29,1998

Reporting: Mary Ann Johnston
New Cumberland, Westvirginia

Neverhavinghosteda“house concert”
before, I wasn’t sure what to expect. The
only thing we were not worried about was
the music. Weknew folks would enjoy hear-
ingand meeting Ivan on an informal basis.

Now, after the fact, I think it is the
only way to go. Alice Annand I had hosted
aconcert featuring Ivan for the Grand
Openingof 4Q’snew office and it was suc-
cessful. But, the house concert was better.
Everyone gotachanceto visit with Ivanand
with each other.

The concert started at 2 pm and folks
were treated to not only the autoharp, but
to the bowed psaltrey (which a couple of
our guests had tried at one time), the lap
dulcimer (which several ofthe group play),
the musical saw, and the infamous and much
maligned hurdy-gurdy.

Duringthe break, folks gota chanceto
examine the instruments and ask questions.
After the concert, we had a buffet lunch
which gave people achance for further con-
versation and a little impromptu playing.
Wewill definitely dothis again.
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Chord Bar REFELTING STRIPS
Standard GRAY felt, pressure sensitive, + an extra strip:
15 Bar (16 strips).. $18.00 / 21 Bar (22 strips).. $24.00

Premium WHITE felt, pressure sensitive, + extra strip:
15 Bar (16 strips).. $22.00 / 21 Bar (22 strips).. $29.00

Money back guarantee to please / Pleaseadd $2.50 P & H

Long Handle TUNING WRENCH
* for all A d Dulci too! Hasa STAR POINT
for best tuning pin fit. Long handle gives easier, more precise tuning

.k This is an absolutely GREAT tool ! $12.00 + $2.50 P2 1

* Learn from my “Play-by-Ear”
X AUTOHARP WORKSHOP LESSON
X

Lesson One has two hour-long instruction tapes plus a 20 page
Takes a begi p-by-step up to playing rhythms

: and melodies. It really WORKS! $29.95 +$2.00 e x
Tapes: “WINFIELD WINNERS - Autoharp!”

* Best AUTOHARP MUSIC of today! Each volume is a full hour long
,k with between six and nine winners and finalists of the International

Champlonships! Each contest tune has been re-recorded by the artist!

X Vol. 1,2,3,4 @$10.00 ea., or ait four $37.00+ $1.50 pan

¥ Book:“THE AUTOHARP BOOK? by Becky Blackicy
A marvelous 256 page book, 8 4 x II, some pages in full color, T
Jam packed with photos of just about all Autoharps ever made. ;
'k A complete history of the Autoharp since it was I d

by Charles Zimmermann. THIS IS A GREAT REFERENCE ! M

X Half the original price: $10.00 + $3.00 Priority Mail

* Oscar Schmidt NYLON GIG BAGS
Paddcd bag has loop handles, shoulder strap, pick pocket. For
* all Oscar Schmidt Autoharps, and smaller custom made harps. *

X Special price: $35.00 + $4.00 P& 1
‘k A & B Model STRING SETS: $35.00 +$2.50 pex
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¥ Ask about DISCOUNTS t0 35% on Oscar Schmidt -
Autoharps & cases. Call (201) 444-2833, or write.

‘k Make check to: DREW SMITH), send wisingle highest P& H

K to Drew Smith, Great All-American Autoharp Emporium

4 529 ARDMORE ROAD, HO-HO-KUS, NJ 07423 *
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The First
Festival Dedicated
Exclusively to
the Autoharp.
Four Exciting
Days of Concetts,
Workshops,
Contests, & Jams!

Home of the
Mountain Laurel
Autoharp
Championship.
$4000+ in

Cash & Prizes!
Friday, July 3, 7:30 PM.
Sanctioned by the
Walnut Valley Association

¢ ¥ Y Y % % Y Yo % CONCERTS & WORKSHOPS BY *{k****sﬁr**
BRYAN BOWERS ¢ PATSY & GENE STONEMAN ¢ JULIE DAVIS
JUD[E & CARL PAGTER OF COUNTRY HAM ¢ BILL & LAURIE SKY

LUCILLE HINDS * DREW SMITH ¢ STEVE YOUNG

PLUS...CATHY BRITELL & JON TEN BROEK ® GEORGE HAIG* BOB LEWIS ¢ ALAN MAGER
GEORGE ORTHEY * MARY UMBARGER ¢ BOB W0OODCOCK ® CHARLES WHITMER ® AND MANY MORE!

July 2 — 5, 1998 « Newport, Pennsylvania

Fout-Day Weekend Ticket: $60 ¢ July 3: $20 ¢ July 4: $25 ¢ July 5: $15

TeHeoeU®eRe®SeeDe®A-esY

~ Main Tent Pole Barn
9:00 Meet The Workshop Leaders
10:00 Cathy Britell & Jon ten Broek: Autoharps Together
11:00 Alan Mager: Stop That!
12:00 Lunch & Open Stage

1:00 Watermelon Seed Spitting Contest -

2:00 Drew Smith: Thumbs Up! Julie Davis: Depth In Performance
3:00 Judie & Carl Pagter: Learn-A-Song Bob Lewis: F, As In Fiddle And Fast
4:00 Soapbox Workshops Soapbox Workshops

5:00 Mary Umbarger: Make An Autoharp Strap ~ Bob Woodcock: Carter Family Songs
6:00 Dinner & Open Stage —

7:30 Concert: —

Steve Young * Julie Davis * Lucille Hinds * Judie & Carl Pagter

George Orthey: Maintenance & Repair
Lucille Hinds: Imaginative Arrangements

Y ¥ Yo Y e e %% SCHEDULE OF EVENTS s o v Y s e e o

FeReTeDeADA ey

Main Tent
9:00 Charles Whitmer: Right, From The Beginning
10:00 Bob Lewis: F, As In Fiddle And Fast
11:00 Mary Umbarger: Make An Autoharp Strap
12:00 Lunch & Open Stage
1:00 AnHour With Patsy and Gene Stoneman
2:00 Workshop Leaders Concert
3:00 The Bazaar Autoharp/Jam Sessions
4:00  An Hour With Bryan Bowers
5:00 The Great Autoharp Toss
6:00 Dinner & Open Stage —
7:30 Mountain Laurel —
Autoharp Championship

Pole Barn

Steve Young: Eight Is Enough, Diatonically
Judie & Carl Pagter: Learn-A-Song

Bob Woodcock: Carter Family Songs

Laurie Sky: The Sky’s The Limit!

Jam Sessions
George Haig: Introduction To Celtic Music

[]
SeAeTeUeReD-e*A-eY SeUeNeDeAeeY

Main Tent Pole Barn
9:00 CathyBritell & Jonten Broek: Autoharps Together - George Orthey: Maintenance & Repair
10:00 Steve Young: Eight Is Enough, Diatonically ~ Charles Whitmer: Right, From The Beginning
11:00 Workshop Leaders Concert —
12:00 Lunch & Open Stage —
1:00 Laurie Sky: The Sky’s The Limit! An Hour With Patsy and Gene Stoneman
2:00 Most "Harps Playing - World Record Try —

3:00 George Haig; Introduction To Celtic Music ~ An Hour With Bryan Bowers
4:00 Invitational Concert -
5:00 The Bazaar Autoharp/Jam Sessions Jam Sessions

6:00 Dinner & Open Stage —
7:30 Concert: —
Drew Smith  Judie & Carl Pagter  Bill & Laurie Sky * Bryan Bowers

Main Tent
9:00 Lucille Hinds: Imaginative Arrangements Alan Mager: Stop That!
10:00 Julie Davis: Depth In Performance Drew Smith: Thumbs Up!
11:00 Gospel Program — Bill & Laurie Sky —
12:00 Lunch & Open Stage —
1:00 Soapbox Workshops Soapbox Workshops
2:00 The Bazaar Autoharp/Jam Sessions Jam Sessions
3:00 Concert: -
Drew Smith  Lucille Hinds * Julie Davis * Patsy & Gene Stoneman
5:00 Dinner & Farewells —

Pole Barn

NEW THIS YEAR! SOAPBOX WORKSHOPS...Post your autoharp workshop topic on the
bulletin board and tell folks where to meet you during the specified time slots.

The Four-Day Weekend Ticket is the only pass good for camping, and is the only ticket which also includes Thursday, July 2nd. Sorry, no refunds. Due to insurance testrictions, we cannot
accommodate childcen under 16. Fully self-contained and primitive camping on the grounds, which will be open at noon on June 30th. No alcohol, drugs, or dogs. Send check to:

LiMBerjaAck Propuctions °© 18 Burp Roap ¢ NEewrport, PA 17074
AUTOHARP MAKERS AND OTHER AUTOHARP-RELATED VENDOR INQUIRIES INVITED. PRINCIPALS ONLY.

Subject to change.



Events Editor:

Judy Allison

450 Carolina Avenue
Chester, WV 26034

The following are 1998 major events which

feature the autoharp in contest, workshop,
and/or performance. If you know of an event
that we have not included, please send the
information to the Events editor. The com-
plete events list is published every Spring,
and seasonally repeated and updated every

issue.

MAY

PLone Star State Dulci-
mer Festival; May 8-10;
Glen Rose, TX; Code:
AW AP (Charles
Whitmer) Contact Dana
Hamilton 817275-3872
PBeginning Autoharp:
May 11-June 19;Swallow
Hill, Denver,CO; Code:
AW (MagHayden); Con-
tact Swallow Hill, 1905
S. Pearl St.,.Denver,CO
http://www.usa.net/
~swallow swallow.html.
PDulci-more Festival 4;
May22-24;BSA Camp
McKinley,37748 Furnace
Rd.,Lisbon,0OH; Code:
AP, AW (Bill Shilling,
Cindy Harris); Contact
Bill Shilling, 984 Home-
wood Ave.,Salem,OH
44460 or 330 332-4420
or Ssssbill@aol.com or
http://members.aol.com/
ssssbill/mw/dmfest.htm
»Old Time Fiddlers and
Bluegrass Festival; May
22-24; Fiddlers Grove
Campground,Union
Grove,NC; Code: AW
(Mary Umbarger);Contact
Harper Van Hoy, PO Box

11, Union Grove, NC
28689, call 704 5394417
PPhiladelphia Folk Mu-
sic Society “Spring
Thing”; May 22-24;
Greenlane,PA; Code:AW
(Drew Smith); Contact
Drew at201 444-2833
PWashington Folk Fes-
tival; May 30-31; Glen
Echo, MD; Code: APAW
(Alan Mager) Contact
Alan at 703 256-1068
PSpring Folk Festival;
May 30-31; Claremont,
CA;Code: APAW
(Barney Gentry, Steve
Young); Phone 909 624-
2928

JUNE

POzark Folk Center In-
termediate Autoharp
Workshops; June 14; Ozark
Folk Center, Mt.View,AR;
Code:AP, AW (Charles
Whitmer)870269-3851
or fax 8§70269-2909 or
www.ozarkfolkeenter.com.
PThe Minnesota Home-
grown Kickoff; June 5-7;
Camp In The Woods Re-
sort, Zimmerman, MIN;
Code: AW,AP; Contact
Jed Malischke at 715

CODE:
AC..oveee. Autoharp Contest
Y-\ — Autoharp Performance
AW ... Autoharp Workshop

635-2479 or 1-800-635-
3037

PPrairie Dulcimer Fes-
tival; June 6; Roeland
Park Community Ctr.,
4850 Rosewood, Roe -
land Park, KS; Code: AP
(Tom Schroeder); Contact
Alan Macfarlane, 1723 W.
27th Terrace, Lawrence,
KS 66946, 785 841-7690
or Jodie Patton, 1111 E.
Prairie, Olathe, KS 66961
913 764-7071 or email
dowse; .uk.ans.edu
P»Ozark Folk Center Ad-
vanced Level Autoharp
Workshop; June 8-11;
Ozark Folk Center,PO
Box 500, Mt. View AR
72560; Code: AW
(Charles Whitmer) 870
269-3851, fax 870269-
2909, www.ozarkfolk
center.com

»22nd Annual Cosby
Dulcimer and ‘Harp Fes-
tival; June 12-13; Hiway
32 South, Cosby, TN;
Code: AW, AP (Bill
Newton, Gregg Averett,
Maureen Cellars, Steve
Mayfield) Contct Jean and
Lee Schilling, PO Box 8,
Cosby, TN 37722, or call

423 487-5543

»23rd Annual CBA
Father’s Day Weekend;
June 18-21; Nevada Cnty
Fairgrounds, Grass Val-
ley, CA; Code: AW; (Ken
van de Kieft);Contact;
707 762-8735

P14th Annual Southern
Michigan Dulcimer Fes-
tival; June 19-21; Western
HS Community Art Ctr.,
1400 DeeringRd.,Parma,
MI; Code: AP, AW; Con-
tact Pat Hesselgrave,
6363 W.Michigan, Jack-
son, M149201, 517 750-
3472, hesselgrave@dmci.
net or Warren Guiles,
9575 Peach Ridge Rd.
NW, Sparta, M149345
616 887-9436 or John
Kuch 517 543-3942
P26th Annual Char-
lotte Bluegrass Festival;
June 25-28; EatonCounty
Fairgrounds, Charlotte
MI; Code: AP (Little Roy
Lewis) Contact Charlotte
Festival, Box 1939, Royal
Oak, M148060, or call
248 435-2828

POld Songs Festival of
Traditional Music and
Dance; June26-27; Alta-

mont Fairgrounds, Alta-

AQ7

Carthage, MO; Contact
mont,NY; Code: AP Lloyd & Joyce Woods,
ContactOldSongsInc.,,  316389-2377 or email
POBox399,Guilderland,  jlwoods@www.

NY 12084,518765-2815  columbus-kc.com
oldsongs@crisny.or POzark Folk Center;
PSummer Stringalong;  July 13-16; Ozark Folk
June27-July2; Confer-  Center, Mt. View, AR;
ence Point, Lake Geneva, ~Code: AW (Charles
WI; Code: AW; Contact, ~ Whitmer) Contact 870
1-800-393-3655 269-3851
P16th Annual Peaceful
JULY Valley BG Festival; July
16-19;Downsville,

PMountain Laurel Au-  NY;Code: AP (Country
toharp Gathering; July ~ Ham w/Judie Pagter,
2-5; Orthey Farm, New- Lewis Family) Contact
port,PA;Code: AP,AW,  607363-2211
AC(MountainLaure] Auto- ~ P26th Annual Non-Elec-
harp Championship) Bryan ~ tric Musical Funfest;
Bowers, JulieDavis, Lu-  July 16-19; Osceola
cille Hinds, Margie Earles,  County 4-H & FFA Fair-
Judie and Carl Pagter, grounds, Evart, MI,
Bill and Laurie Sky, Drew ~ Code: AW, AP (Les Gus-
Smith, Steve Young, Patsy  tafson-Zook, Alex Usher,
and GeneStoneman, George ~ George Orthey, Lucille
Haig; Limberjack Produc-  Hinds, more);Contact
tions,18 BurdRd.Newport, ~ Sharon Skyard;
PA,17074; autoh: a  skaryd@dulcimers.com,
[net orhttps//weberuwash-  ODPC(@glasscity.net,
ington.edu/~britell/ml. http://www.dulcimers.
html am
PCommon GroundOn  PAugusta Heritage
The Hill 4th Annual Workshops; July 19-24;
Workshops; July 5-10; Code:AW (Eileen Roys,
Westemn Maryland Col- group playing) Contact
lege, Westminster, MD asabove.
21157;Code: AW (Auto-  PHeartland Dulcimer

harp I, John Dettra; Auto-
harp IL, Bryan Bowers)
Contact John Dettra, 703
790-1427 or Walt Michael
at cground(@gis.net.
PAugusta Heritage
Workshops;July 5-10;
Davis and ElkinsCollege,
Elkins, WV Code: AW,AP
(Karen Mueller) Contact
304 637-1209

PAnnual Quaker City
Music Festival; July 8-
11; Quaker City, OH;
Code: AW, AC; Contact
740965-5102

P American Music and
Arts Festival presented
by Common Ground On
The Hill; July 10-11;
Carroll County Farm Mu-
seum, Westminster, MD;
21157; Code: AP (Bryan
Bowers) Contact as above.
P»Ozark Wilderness Dul-
cimer Club 7th Annual
Summerfest ;July 10-12;
Code: AP, AW (Johnand
Kathy Hollandsworth,
Karen Daniels, Maureen
Cellers) BigBam RV
Park, 5231 Grand Elm
Rd.,County Lane 138, S.

Camp; July 26-31; Heart-
land Camp, near Kansas
City, MO; Code:

AW (Karen Mueller)
Contact; Esther Kreek,
816 942-6233

PThe Swannanoa Gath-
ering; July 19-25; War-
ren Wilson College, PO
Box 9000, Asheville, NC;
Code: AW (Drew Smith);
Contact; 704 298-3325
gathering@warren-
wilson.edu or web site

wilson.edu/~gathering/
PCranberry Dulcimer

Gathering XXT; July 24-
26; Unitarian Universal-
ist Church, 183 Riverside
Drive,Binghamton, NY ;
Code: APAW (June
Maugery, Les Gustafson-
Zook, Alex Usher, Cindy
Harris); Contact; Ed Ware
1259 Fowler Place, Bing-
hamtonNY 13903, 607
669-4653

»24th Carter Family
Memorial Festival; July
31-August 1; PO Box
111, Hiltons, VA; Code:
AP (The Carters); Con-
tact; 540 386-9480
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FOOT IN THE AIR
PLAYS

“TUNES WE THOUGHT
WE KNEW”

For 12 bucks, you can learn

some, too.
Stew Schneider

3830 Birnamwood Drive
Ashland, KY 41102
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Don’t miss another issue
Subscribe Now!

This exciting and informative
quarterly magazine has been
enthusiastically received by read-
ers from coast to coast. FAN fea-
tures special interest columns on
Club news, festival news, album
reviews, editorials, and regular
lessons and arrangements for
Autoharp, Dulcimers, Folk Harp,
Whistle and more.

Our editorial staff is proud to offer
you a subscription (4 issues) for
just $20!

If you love folk music
you’ll love Folk Artist
News!

For subscription and advertising
information contact:
Folk Artist News
16142 Hexham Dr. ® Spring, TX 77379
(281)370-8993 e email: Folknews@aol.com

P The Minnesota Blue-
grass and Oldtime Music
Festival; July 31-August
1,2; Camp in the Wood
Resort, Zimmerman, MIN
Code: AP; Contact; Jed
Malischke, 715 635-2479.
PAugusta Heritage
Workshops; July26-31;
Elkins, WV Code: AW
(Mike Herr) Contact as
above.
P5th Annual Willam-
ette Valley Autoharp
Gathering; July 31-Au-
gust 1,2; Nofziger Farm,
Albany, OR; Code: AP,
AW (Les Gustafson-Zook,
Bonnie Phipps, Tom
Schroeder, Bill Bryant,
Cathy Britell, more); Con-
tact Cathy Britell, britel |
u.washington.edu or
John Arthur, jra@ece.orst
.edu, 6596 NW Niagara
Drive, Corvallis, OR

FOLK-SCH, or
http://www.grove.net/~
jeels/

»52nd Annual Hooks-
town Grange Fair; Au-
gust 17-22; Fairgrounds,
Hookstown, PA; Code:
AW,AP (Mary Ann
Johnston, Alice Ann
Whitehill, Earl White-
hill, more); Contact 412
5739109

PThe GreatRiver Road
Festival ; August 21-23;
Pere Marquette State Park,
Grafton, IL ; Code:AW,
LAP (Alex Usher); Con-
tact Alex Usher, 216 N.
Elm, Webster Groves,
MO63119

PMidland Dulcimer
Festival ; August 27-30;
Midland, MI ; Code: AP,
AW ; Contact Bill
Kuhlman, 2769 S. Homer
Rd., Midland, M148640,
517 835-5085 or email

AUGUST beeps@concentric.net or
- Bruce Alvesteffer, 517

PAugustaHeritage 8375157, email alvie@
Workshops; August2-9;  dn net
Elkins, WV; Code: AW
(John and Kathy Holl- SEPTEMBER
andsworth); Contact;
304 637-1209 PWalnut Valley Festi-
»63rd Annual Old Fid-  val; September 17-20;
dlers Convention; Au-  Cowley County Fair-
gust 4-8; Felts Park, grounds, Winfield, KS;
Galax, VA; Code: APAC  Code: AW, AP (Roz

(Drew Smith); Contact
PObox 655, Galax, VA
24333, Tom Jones 540
236-8541

PAutoharp Jamboree;
August 6-8; Ozark Folk
Center, Mt. View,AR;
Code: AW AP (Valta
Sexton, Ron Wall, Mike
Fenton, Lindsay Haisley,
Les Gustafson-Zook, Tom
Schroeder, Charles
Whitmer); Contact 870
269-3851, Fax 870-269-
2909, web site
www.ozarkfolkcenter.com

Fast, Friendly
Service to all
50 states and
the rest of the
world.

Melody’s
‘_Craditional Music
& .‘Z{afp Shoppe

Harps, Dulcimers, Whistles,
Music Books, Wooden Flutes,
and 'lots more..,

Visit our web site:
http://www.folkharp.com
Call for a free catalog: 281.890.4500

E-mail melody(@neosoft.com

PMilan Bluegrass Fes-
tival; August 13-15;KC
Campground, Royal Oak,
MI ; Code: AP, AW (Judie
Pagter/Country Ham)
Contact Jim Wilder, PO
Box 1939, Royal Oak, Ml
48068,248 435-2828.
PAutoharp Techniques-
Success from the Start;
August 14-22; John C.
Campbell Folk School,
One Folk School Rd.,
Brasstown, NC; Code:
AW (Ivan Stiles); Con-
tact 704 837-2775 Fax
704 837-8637, 1-800-

Brown, Julie Davis, Ivan
Stiles, George Orthey,
more); Contact WVA
Assoc. 918 Main Street,
winfield, KS 67156

P Mississippi Pecan Fes-
tival; September 27-28;
Richton, MS; Code: AW
(Jenny Huffstutler) Con-
tact Jenny Huffstutler, PO
Box 630, Richton, MS
39476, 601 525-3792

OCTOBER

P»Annual Tennessee
Fall Homecoming; Oc-
tober 8-11; Museum of
Appalachia, Norris,
TN;Code: AP; Contact
John Rice Irwin, PO Box
1189, Norris, TN 37828
423 494-7680 or423

494-7325

'Y Buy Tt

by Cluck Daricls

One of the basic facts of owning an
autoharp is that it needs “stuff.” One of
those items is a good tuner, an absolute
essential. I have always felt a bit guilty
telling a new ‘harp owner that, after pur-
chasing their ‘harp, they then need to
invest a fair amount of money to get a
quality tuner. I’ve found an answer for
this problem.

Korg has a new tuner that is quite
nifty and inexpensive as well. It is the
Korg CA-10 Chromatic Tuner.

The unit has a liquid crystal display
window that features a meter to show
when a strln%)ls in tune, a direct note read-
out (ex. D, DA, etc), and a green light plus
two red llghts to tell when you are on
“0.” For those who want to do custom
tuning, the meter is calibrated in cents.
A pick-up jack is included as well as a
unique and wonderful feature, for absent-
minded people particularly, of the unit
turning itself off after 20 minutes of
inactivity.

I find the MIC is sensitive and does
a good job of picking up the high and
low strings. A manual mode is included.
This allows you to select a note and the
tuner will only respond to that note. For
example, if you set it on “G”, only the
“G” notes will cause the meter to regis-
ter. Like all tuners, this can be recalibra-
ted if you need something other than
440 tuning.

At the price and size (a little larger
than a package of cigarettes), the concept
of a tuner with every instrument becomes
areality. The cost is in the $30 range.

FILL OUT YOUR
Autobarp Quarterly
Library
All back issues available

except:
Volume 6, Nos. 3 and 4
and Volume 7, No.4

Please specify Volume and Number

$5 each postpaid




This is an explanation of the
structure of three- and four-note
chords that are commonly used on
autoharps. There are many other
types of chords that will not be
discussed here as their use on
autoharps is limited and rare. We
will look at the notes that make up
chords in two different ways, (1) as
being separated by certain intervals
on the chromatic scale, and (2) as
degrees of the diatonic scale which
bears the same name as the chord.
As background, we need to
understand certain properties of
chromatic and diatonic scales
before we see how the chords are
actually built.

THE CHROMATIC SCALE

The chromatic scale consists of
all twelve notes that occur within
any octave. These notes are: C,
C4,D,D#,E,F,F#,G, Gt, A,
At, and B. Factory-made standard
autoharps are usually set up to
show notes as only as sharps not
flats, but for practical purposes,
consider that C#=Db, D#=Eb,
F#=Gb,G#=Ab,and A=Bb.
These note designations are used
interchangeably in the discussion
which follows.

Here are some terms you will
need to know regarding chord
construction:
¢ The distance between any two

notes on the chromatic scale is

called an “interval.”

¢ The interval between any two
adjacent notes on the scale is
called a “half step.”

¢ A distance of three half steps is

a “minor third” interval.
¢ A distance of four half steps is

a “major third” interval.
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DIATONIC SCALES
Diatonic scales are the
familiar 7-note do-re-mi-fa-sol-la-
ti scales on which most music is
built. The following table shows
diatonic scales for the keys most
commonly found on autoharps.
Degrees of the Scale
1 2 3 4 5
Scale
Bb maj. B
Gmin. G
Fmaj. F
Dmin. D
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G
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CHORDS

A chord is three or more notes
that are played together. The first
note of the chord, which bears the
same name as the chord, is called
the “root.” Now let’s look at the
various types of chords.

Major Chords
A major chord is a three-note

chord consisting of the first, third
and fifth degrees of the major scale
bearing the same name. This chord
can also be built by taking the first
note of the scale (root), adding a
second note a major third above it
on the chromatic scale, and then
adding the third note a minor third
above that. The resulting major
chord is also called a “major triad.”
A major chord is designated by a
capital letter.

Examples: Chord Notes

C CE,G
D D,F4,A
G G,B,D

Caorp ConsTRUCTION COMPANY

Minor Chords

A minor chord is a three-note
chord consisting of the first, third
and fifth degrees of the minor scale
bearing the same name. This chord
can also be built by taking the root,
adding a second note a minor third
above it on the chromatic scale,
and then adding the third note a
major third above that. The
resulting minor chord is also called
a “minor triad.” A minor chord is
designated by a capital letter
followed by a lowercase “m.”

Examples: Chord Notes
Cm C,Eb,G
Dm D,F, A
Gm G,Bb,D

Seventh Chords

A seventh chord is a four-note
chord consisting of the first, third,
fifth and flatted (lowered by one
half step) seventh degrees of the
major scale bearing the same
name. This chord can also be built
by taking the major triad of the
same name and adding a fourth
note a minor third above the last
note of the triad. A seventh chord
is designated by a capital letter
followed by the numeral “7.”

Examples: Chord Notes
C7 C,E,G,Bb
D7 D,F#,A,C
G7 G,B,D,F

[Note: A seventh chord is actually
built by taking the fifth (dominant)
note of a diatonic scale as its root,
then adding the third, fifth and
seventh notes above the root to
complete the chord. For this rea-
son, seventh chords are sometimes
referred to as “dominant sevenths.”
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Although less technically correct,
it may be easier to think of the
chord as being built by adding the
flatted seventh note of a major
scale to the major triad which bears
the same name as the scale.]

Major Seventh Chords

A major seventh chord is a
four-note chord consisting of the
first, third, fifth and seventh
degrees of the major scale bearing
the same name. This chord can also
be built by taking the major triad of
the same name and adding a fourth
note a major third above the last
note of the triad. A major seventh
chord is designated by a capital
letter followed by an uppercase
“M” and the numeral “7.”

Examples: Chord Notes
CM7 C,E,G,B
DM7 D,F4,A,C#
GM7 G,B,D,F#

Sixth Chords

A sixth chord is a four-note
chord consisting of the first, third,
fifth and sixth degrees of the major
scale bearing the same name. This
chord can also be built by taking
the major triad of the same name
and adding a fourth note two half
steps on the chromatic scale above
the last note of the triad. A sixth
chord is designated by a capital
letter followed by the numeral “6.”

Examples: Chord Notes

Cé6 C,E G, A
D6  D,F#,A,B
G6 G,B,D,E

[Note: If the notes of a sixth chord
are played in sequence starting
with the sixth, the result is a minor
seventh chord; that is, a minor triad
with the added flatted seventh note
of the scale bearing the same name.

Examples: Chord Notes
Cé6 C,E, G, A=
Am7 A,CE,G
D6 D,F#,A, B=
Bm7 B,D,F#,A
G6 G,B,D, E=
Em7 E,G,B,D

As with dominant seventh
chords, it is more technically
correct to say that a minor seventh
gets its root from the fifth note of a
minor scale (the D minor scale in
the case of Am7) and is then built
by adding the third, fifth and
seventh notes above that.]

Suspended Fourth Chords

A suspended fourth chord is a
three-note chord consisting of the
first, fourth and fifth degrees of the
major scale bearing the same
name. A suspended fourth chord is
designated by a capital letter fol-
lowed by “sus4” or simply “sus.”

Examples: Chord Notes
Csus4 CFEG
Dsus4 D,G,A
Gsusd G,C,D

Suspended fourth chords are
transition chords used in passing
from one chord to another, partic-
ularly at the end of a musical
phrase, and have an unfinished
sound that leaves the listener
hanging (or suspended) until they
are resolved into another chord.
Suspended fourths are usually
resolved into the major chord of
the same name; e.g., Csus4 is al-
most always followed by C major.

Diminished Chords

A diminished chord is a three-
note chord consisting of the first
degree of the major scale bearing
the same name followed by the
flatted third and flatted fifth
degrees of the scale. This chord
can also be built by taking the root,
adding a second note a minor third
above it on the chromatic scale,

and then adding the third note a
minor third above that. The
resulting diminished chord is also
called a “diminished triad.” A
diminished chord is designated by
a capital letter followed by a
degree symbol “°,” sometimes by a

‘o

minus sign “-” or by “dim.”

Examples: Chord Notes

ce C,D#,F4
De D,F, G#
G° G,A#,C#

[Note: A diminished chord is
actually built by taking the seventh
note of a diatonic scale as its root,
then adding the third and fifth
notes of that scale above the root to
complete the chord. It may be
easier to think of the chord as
being built by adding the flatted
third and fifth notes to the root of

the scale with the same name as the
chord.]

Diminished Seventh Chords

A diminished seventh chord is
a four-note chord formed by taking
a diminished triad and adding a
fourth note a minor third above the
highest note in the triad. The result
is a chord in which all the intervals
between the notes are minor thirds.
A diminished seventh chord is
designated by a capital letter
followed by a degree symbol,
minus sign or “dim,” and then the
numeral “7.”

Examples: Chord Notes
C°7 C,D#,F#,A
D°7 D,F,G¢#,B
G°7 G,A#,C4,E

If another note is added to a
diminished seventh chord a minor
third above the highest note, that
note is the first note of the chord.
Additional notes added at minor
third intervals simply repeat the
notes of the chord. This means, for
example, that C°7, D#°7, F¢°7
and A°7 are all the same chord.



The same holds true for the other
examples of diminished seventh
chords, which leads to the
conclusion that there are only three
diminished seventh chords. Note
that all twelve notes of the
chromatic scale are contained
within these three chords. Because
the intervals between the notes in
these chords are all the same, the
chords really have no beginning or
end and have no true root. The
names assigned to these chords
depend upon the context in which
they are used.

Despite the fact that one
diminished triad can be made from
each diatonic scale, it is not
possible to make a diminished
seventh chord from a diatonic
scale. In fact, no diminished
seventh chord can be made from
even a two- or three-key diatonic
string schedule. These chords are
strictly for the chromatic autoharp.

Augmented Chords
An augmented chord is a three-

note chord consisting of the first,
third and augmented (raised one
half step) fifth degrees of the major
scale bearing the same name. This
chord can also be built by taking
the root, adding a second note a
major third above it on the
chromatic scale, and then adding
the third note another major third
above that. The resulting
augmented chord is also called an
“augmented triad.” An augmented
chord is designated by a capital
letter followed by a plus sign “+” or

Examples: Chord Notes

C+ C,E,G#
D+ D,F4,A¢#
F+ F,A,C#

G+ G,B, D¢

If another note is added to an
augmented chord a major third
above the highest note, that note is
the first note of the chord.

Additional notes added at major
third intervals simply repeat the
notes of the chord. This means, for
example, that C+, E+ and G #+ are
all the same chord. The same holds
true for the other examples of
augmented chords, which leads to
the conclusion that there are only
four augmented chords. Note that
all twelve notes of the chromatic
scale are contained within these
four chords. Because the intervals
between the notes in these chords
are all the same, the chords really
have no beginning or end and have
no true root. The names assigned
to these chords depend upon the
context in which they are used. As
with diminished seventh chords, it
is not possible to make an aug-
mented chord from a diatonic
scale.

ALAN MAGER

hear the colors

An all-instrumental collection of
14 old and new favorites performed
on the autoharp by
International Autoharp Champion

ALAN MAGER
with Charley Groth and Jan Milner

" Featuring:

March of the 10,000 Autoharpers ® You Made

Me Love You e Planxty Fanny Power e The

Hundred Pipers ® Moonlight Bay e Come,

Josephine, in My Flying Machine e Can-Can
and many more.

Send $11 for each cassette and $167
for each CD (prices include shipping) to:-
Alan Mager
PO BOX?»IZVZI =
Annandale, VA 22003
For bookings and other information,
call 703-256-1068 or

\ e-mail afimager@erols.com

MEL BAY'S

"Basic Melodic
Autfoharp Solos
by ALEX USHER

28 old favorites in a new system for be-
ginners based on color-coded chords.
CD of the tunes played slowly and
clearly included.

- 1co] ¢ o1 b F—_—————— $17.95
6 Bic Brite Liner Pens............. 3.00
Postage and handling ............ 2.00

ORDER FROM
ALEX USHER ¢ 216 N. ELM
WEBSTER GROVES, MO 63119

The Gander

Now you can have your own
goose in your potato cellar with
this new cassette release of
Celtic dance music
by Mike Herr and Carlos Plumley.
$10 per cassette plus
$2 shipping/handing.
Available from
Mike Herr
210 Reservoir Road
Beekley, WV 25801
Or order by e-mail at
cplumley@citynet.net
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She Neighbodbood 3
Srstuunent Shop

by Kelly Williams

This time around, let’s take a look at
the beautiful and interesting Meinhold
Miranda. I’m happy to have made a per-
sonal acquaintance with this instrument for
a brieftime before it passed to another col-
lector and good friend.

There’s a picture of Miranda in Becky
Blackley’s “The Autoharp Book”, along
with a picture of a close relative, Muller’s
“Erato.” (Interestingly, when I found the
Miranda, its box contained an instruction

book for the Erato.)  know very little about :

the manufacturer, or the age of this auto-
harp, but I want to share with you its in-

triguing chord bar architecture. In a compact
12-bar layout, its designer was able to sup-
ply all 12 majors, minors and sevenths —a

total of 36 chords in all.

First though, let’s just enjoy looking at
it. It’s a bit larger and heavier than today’s
autoharps. Part of the reason is that more
space is needed at the ends of the chord bars
because of the mechanism. And the addition
of an attractive (and autoharp characteristic)
bout, outboard of the bars, results in a fair
amount of unoccupied body on the treble
side. there isn’t an end pin cover, but the
strings are threaded through a hand rest on
that end.

The tuning pins are a bit of a surprise—
they tighten the string when they are turned
counterclockwise and loosen when turned
clockwise. Not too tricky when making
small tuning adjustments, but if one is doing
some quick twists to take tension off, and
one forgets part way through, one might be
well, startled, shall we say. Another tuning
pin surprise is that they’re not shaped like
our familiar zither pins. They’re larger in di-
ameter, and the “wrench” is rectangular in
cross section. I ended up getting a machine
shop to fabricate a wrench out of brass so
that I could tune it.

The chord bar mechanism requires quite
a bit of height, and the supports and cover

PHOTO BY Kelly Williams

The Meinhold “ Miranda”

make a pretty substantial structure. But that
chord bar cover...! A beautiful thing, with
elaboratre hand-carved script decoration,
and button labels all filled with gold paint.
Above the buttons, it reads “Meinhold’s
Accordzither Miranda.” Below the buttons
the word “Patent” appears, surrounded by
lovely flourishes and a lion leaping through
alarge “M”. It was a treat to just hold it in
my hands while I was cleaning it, thinking
about some long-ago German craftsman
carefully working a carving tool.

The beauty continues on the body,
which is a smooth satin black. The decals
are stunning, a beautiful simulation of wood
inlay, containing crossed flowers and wind
instruments. (Wind instruments?) A cellu-
loid note label is on one side of the “chord
bar tower”, and a crisp, etched celluloid
manufacturer’s label is on the other. The note
label indicates about two octaves of the up-
per strings, from E to the upper C. The la-
bel for the B string uses the German con-
vention of the letter H. The manufacturer’s
label is in English — Meinhold’s Autoharp
“Miranda” Made in Saxony/Patent.

Now about those chord bars ... Each

bar appears to the player as a round, con-
cave plastic button with a small slide knob
above it. There are 3 sets of 4 bars, the but-
tons and knobs of the center set being red
while the rest are white. The labels for the
chords are on a black piece of celluloid,
which surrounds the slide knobs. The left-
most group of four, labeled I-IV at the but-
tons, are labeled “dur-Accorde./major
Chords.” Each slide can rest at three posi-
tions. Slide I is labeled C, C ¢ ,Dandsoon,
through slide IV which is labeled A, A¥, H.

The red group of four in the center is
labeled “Septimon-Acc./Seventh-Chords.”,
and the white group at the right is labeled
“moll-Accorde./minor-Chords.” The slides
are labeled the same as the major chords.

So what’s the magic hiding under the
covers? The bar is actually a two-piece
mechanism. The parts are well-made, with
beveled ends and with bar position numbers
stamped into each part. The button is at-
tached to an upper bar, which pivots at the
far end of the chord bar housing and is cut
off a little below where the button is at-
tached. There’s a slot in the bar above the
button through which the slide knob of the
lower bar extends. A small metal nub is
nailed to the bottom of the upper bar at
about the center of the string area.

The lower bar is the one which carries
the felts, in the familiar configuration. the
slide knob is attached to this bar. A slot is
cut in from each end of the bar rather than
the hole that we see drilled through the ends
of present-day bars. So, when you operate
the slide knob, you’re actually moving all
the felts to a new position, while the ends
of the bar slide across the pins that guide
the bar’s up and down motion. The guide
pin springs have a small plastic washer on
their tops so that the bar can slide easily
across them. The lower bar has three “in-
verse nubs” or detents mounted on its top.
The springs push the lower bar and the de-



tents against the nub of the upper bar, con-
trolling the accurate positioning of the felts.

A side note — the compound bar con-
cept is similar to that used on the Oscar
Schmidt Guitaro. In that case, the purpose
was to allow the chord buttons to be placed
near the edge of the instrument —no sliding
felts were involved.

The result is a somewhat configurable
autoharp. You can lay out quite a collection
of chords relating to the key you wish to
play in, and probably duplicate those rela-
tionships in many other keys. I can see a
few drawbacks, though. The fingering pat-
tern for playing in G, say, would be quite
different from playing in C. there are some
combinations you can’t get — like Cand D
at the same time, which might make it tough
to play in mixolydian. You’d be able to shift
chords on the fly, but it would slow down

Photo by Kelly Williams

Close up of the chord buttons and sliders

This instrument was built to be played
on the table, horizontally in front of you the
way, by gosh, the Herr Guttér and Mr.
Zimmerman intended. There’s lots of space
to the right of the chord bars for strumming.
In fact, the highest strings are not accessible
at all on the other side of the bars. In addi-
tion, the chord bar housing is so tell, and the
pointed corner of the cover sticks out so far,
that it’s uncomfortable to attempt to play it
against the chest.

My memory of the sound of the in-
strument is a little dim, but I recall thinking
that the sound seemed a bit thin considering
the size of the soundbox. Perhaps it’s be-
cause so many of the lower strings are
driven from a point near their end.

I’d like to give a special “thank you” to
Lee Vaccaro for letting me dissect this
beauty again for study and photography.

If you want to chat about this or some
other interesting old-timer, you’re welcome
to contact me: 922 Garfield Road, Mount Joy,
PA 17552 or williams@redrose.net.

IAUTOHARPES

The ‘haip that plays like a breeze!
call or write for information today:.

MARK FACKELDEY, LUTHIER
206 West Flora Street ® Tampa, FL 33604 ° 813 237-5832
Web Site: http//members.aol.comy/fackeldey,/zephyrhill.himl ¢ E-mail: markoharps@mindspring/com
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30 Old Time
Songs and Tunes

For Autoharp & Mountain Dulcimer
Chorded for chromatic or diatonic autoharp

)

30 Old Time &
Qongs 9
and Tunes |

Either book w/tape - $24
Both books w/tape - $36
98-minute cassette tape - $10
Please add $3 shipping/handling.

Mountain

Ty e
Jm Ayt

8

For more info: (860) 872-3264 or johncerrig@aol.com

Chordad for Chromatio and Distorio

Doofus Music
56 Egypt Road (AQ)
Ellington, CT 06029

by Heidi Cernigione and Neal Walters /

ATTENTION!
AUTOHARP PLAYERS

Why be happy playing
only 12 or 15 chords. I
can modify your 12 or
15 chord autoharp to
play ALL the chords
there is!

For details contact me.

Bill Newton

6012 Green Valley Rd.

Knoxville, TN 37914

Phone: (423) 522-3227
Fax (423) 525-2876
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by Linda Huber

Main Theme from ”v./ée WMZ ?];// @Wfﬁwﬂe i

Those of us who remember radio shows ~ opening music for an opera,and wasknown  herd’s thanksgiving. The part I have featured
and the early days of television will recog- ~ as The William Tell Overture. In its com-  starts with a trumpet call announcing the
nize this selection as the theme from The  plete form, the overture begins with music ~ approach of soldiers, who go on to march.
Lone Ranger. Actually, the piece was writ- depicting sunrise in the mountains. A storm
ten by Gioacchino Rossini in 1829 asthe  section comes next, followed by the shep-

Gioacchino Rossini 1792-1868
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“Can you play anything by Stephen
Foster?”

This was the question I was asked by a
friend one day last October while hanging
out and playing my autoharp in the lobby
of the gymnastics studio while my daughter
took class. Not ever having considered the
question before, I reached back intomy
memory and pulled out the only Stephen
Foster song I thought I knew and played it &
for her. It was, of course, Old Folks At T
Home, that quintessential Foster melodyS
that so many of us learned in grade school. O f

The very next day I was asked if I would be
interested in writing an article for 4Q about

my “hometown composer,” the very same |

Stephen Foster. Like so many others, I had
always assumed that the man whose name
will forever be linked with the “Swanee
Riber” (sic) and all things Southern was
himselfa Southerner. The coincidence of be-
ing asked to play a Foster tune and Foster
turning out to be a Pittsburgher was just too
intriguing to pass up, so I took the bait and
began to explore the life and music of one of
America’s most beloved composers.
Life Story

What I uncovered first were the raw
bones of Stephen Foster’s life. Born on July
4, 1826, Stephen was the youngest child to
survive infancy in a large family. He was
musical from an early age, purportedly
picking harmonies out on his mother’s guitar
atage two, and learning to play Hail Colum-
bia on the flageolet within a few minutes of
picking it up at age seven. Not a very studi-
ous fellow, he often had to be reminded to
stick to his studies instead of pursuing what
his father referred to as his “strange talent”
for music. At age fourteen he wrote his first
known work, the Tioga Waltz. At this age,
he would often sit by the piano and impro-
vise or sing popular songs of the day. At the
age of sixteen he composed a setting for
Open Thy Lattice, Love, a poem by George
P. Morris. This song, dedicated to his (then)
eleven-year-old next-door neighbor, Susan
Pentland, became his first published work
two years later.

In 1845, Stephen and his brother
Morrison were central to the formation-of

hoto

Rebecca (with autoharp) and Sharon Heath,
daughters of Cindy Harris at Stephen C.
Foster Memorial.

the Knights of the Square Table, a group of
young men who met twice a week at the
Foster home to sing, create and perform
plays, and just hang out together. When the
group ran out of currently-popular music to
practice, Stephen tried his hand at creating
songs for the group to sing. Lou Siana Belle,
Old Uncle Ned and Oh! Susanna are among
the songs that he composed for this group.
By this point, Foster was already al-
most twenty years old, without much of an
education, and an “idle dreamer” in the eyes
of his family. Accordingly, his brother Dun-
ning invited him to come to Cincinnati to
become a bookkeeper for Dunning’s steam-
boat company and earn an honest living. By
all accounts he was an excellent bookkeeper,
but his stint in Cincinnati is more notable as
the time during which it first occurred to
Foster that writing music could be a way to
earn a living. Between 1846 and 1849,
eleven Foster songs were published, includ-
ing Oh! Susanna, Old Uncle Ned, My
Brudder Gum, Away Down South and Nelly
Was A Lady. Oh! Susanna in particular be-
came extremely popular as the adopted
theme song of the “Forty Niners” as they
headed out to the gold rush in California,
and was performed by almost every min-
strel group of the era. Unfortunately, it is
not clear how much money Stephen actually

The Life and Music of Szegben C. Footen

by Cindy Harris

earned from Susanna and several other
songs that became extremely popular at the
time. His brother Morrison later claimed
that he was not paid a penny and that the
publisher made upwards of $10,000. Other
contemporary accounts indicate that he may
have received as much as $100 for Susanna.
In any case, the composer was clearly a
trusting soul with very little business sense,
and it took him several years and the advice
of many friends before he managed to nego-
tiate a contract with his publisher that en-
sured that he would be paid for his work.

By 1850, Stephen had managed to con-
vince his family that music could be a real
way for him to earn a living, and he returned
to Pittsburgh permanently. In October, he
was married to Jane McDowell whom he
had known for some years but only courted
seriously after his return from Cincinnati.
Although it is not entirely clear where they
went on their honeymoon, it is possible that
they visited the home of friends in Bards-
town, Kentucky. This visit to “Federal Hill”
(now the home of “My Old Kentucky
Home State Park”) was one of only two
that Foster made south of the Mason-Dixon
line during his lifetime.

The marriage was not destined to be a
happy one, in part due to Stephen’s fond-
ness for drink and carousing, in part to his
intense attachment to his mother and sib-
lings, and in part to Jane’s general indiffer-
ence to all things musical. He apparently
doted on his only child, Marion, born in
1851, taking her with him everywhere and
allowing her free run of the study where he
did his composing. The couple lived with
Foster’s parents and several siblings, and
this probably contributed to their separa-
tion in 1853 when Stephen traveled to New
York and remained there for a year, appar-
ently without Jane and Marion.

Foster’s personal life during these
years was not exactly successful, but his
professional fame was at its peak. Between
1850 and 1855, he published 50 songs, in-
cluding enduring tunes such as Old Folks At
Home, Camptown Races, Laura Lee, My
Old Kentucky Home, Jeanie With the Light
Brown Hair and Hard Times Come Again



No More. His music was performed all over

the country by the era’s most popular min-

strel groups and classical performers, and
income from sales of copies of the music
was fairly substantial.

In 1855, both of Foster’s parents
passed away, and although he and Jane were
re-united around this time, he became de-
pressed and his song output dropped pre-
cipitously. In order to bolster his income, he
sold his entire future interest in all of the
songs published through 1856 to his pub-
lishers for around $2,000. But the family
was eventually forced to move out of the
old Foster homestead and into a boarding
house, and then to live with a family in War-
ren, Ohio. Foster continued to compose,
but between 1856 and the time Foster and
his family moved to New York in 1860,
fewer than twenty songs were published,
among them Glendy Burk, Some Folks and
Old Black Joe. Jane finally decided that she
would have to take responsibility for sup-
porting the family financially, and left with
Marion for Lewistown, Pennsylvania some-
time in 1861. There she worked as a dis-
patcher, and Stephen would occasionally
come out to visit her during her shifts. If her
assistant spotted him arriving on the incom-
ing train, Jane would bolt herself into the of-
fice and refuse to come out, while Stephen
would sit outside the door singing songs un-
til he had to take the last train back.

Foster’s musical output over the last
two years of his life was prolific by any
measures. He wrote over 70 songs, most of
which were published before his death in
early 1864. Among these, Beautiful
Dreamer, said by his publisher to have been
written “only days before his death,” is the
only one of much note. Many of the others
were derivatives of his early songs or of ex-
tremely limited musical value. Foster was
not paid much for his work, and his per-
sonal circumstances continued to decline.
Much of his composing during these years
was done sitting at a back table in a disrepu-
table Bowery bar while drinking. According
to George Cooper, a young lyricist who be-
friended Foster and provided the words for
many of his songs during this period,
Stephen resolutely refused to take care of
himself, and was often seen wearing the
same clothes week after week. He died in
Bellvue Hospital on January 13, 1864, after
falling in his room and hitting his head. His
only possessiions were his clothes, a purse
containing thirty-eight cents and a scrap of
paper which read, “Dear friends and gentle
hearts.”

Musical Legacy
Stephen Foster drew on a wide variety

of musical sources for his compositions. As
achild and ayoung man living in Pittsburgh,
he was constantly exposed to music from
the minstrel shows, which were among the
most popular live entertainments of the
time. He also heard and sang “parlor music,
tunes arranged in lush harmonies with

sappy lyrics intended to be sung by young
ladies around the parlor organ. And Pitts-
burgh, despite its northern location, was full
of Southern influences brought up from
New Orleans by the steamboats which plied
the rivers between the two cities transport-
ing goods and people. Foster’s work is cer-
tainly original. He did not merely transcribe

folk tunes that he heard around him. But
what he absorbed from the music that he did
hear throughout his lifetime was clearly ex-
pressed in many of his songs, and gives
them a uniquely American flavor that may

have contributed to their enduring nature.

What intrigued me most about Stephen
Foster’s life was the idea that a single man
with almost no musical training could com-
pose so many songs that have endured for
so long. Before I began the research for this
article, I recognized only one song as a Fos-
ter tune. But as I scanned the list of his
compositions, it was clear tht [ actually
knew nearly a dozen: Beautiful Dreamer,
Glendy Burk, Camptown Races, Oh!
Susanna and Jeanie With the Light Brown
Hair were among the many I heard as a
child but had never before associated with
Stephen Foster. For autoharpers, these
songs are particularly attractive, as many
have the simple flavor of folk tunes and
most can be sung and played using simple
chord sequences. But the Foster melodies
that have survived also offer some great
oportunities for interesting chord substitu-
tions and variations as well as technical
challenges. For a small taste of the latter,
try applying Alan Mager’s chromatic open
chording technique to the run in the chorus
of Some Folks on page 18 . I manage to
make it work using cross-picking, but those
of you with faster pinch/pluck techniques
than mine can probably accomplish it that
way.

Although many of Stephen Foster’s
songs are simple in structure and easy to
sing and play, many more are fairly complex
and difficult to sing properly. But sing them
we do, in versions both operatic and “folk”
and in venues ranging from Carnegie Hall to
folk festival stages and song circles. And af-
ter over 140 years, I suspect that people

bR}

will continue to sing them for a long, long
time.

Sidebar: the Stephen Foster Autoharp
Recording Project

My fascination with the enduring na-
ture of Foster’s music led me to ask the
Internet-based autoharp contingent to help
create a tape that I dubbed “The Stephen
Foster Autoharp Recording Project.” Over
twenty Cyberpluckers have signed up to
record Stephen Foster tunes. These tunes
will be packaged on a single tape, with ac-
companying booklet describing the con-
tents, which will be distributed only to
the participants and to a number of
Stephen Foster collections and libraries
across the country.

All autoharpers (accompanied by
other instruents if desired) are invited to
participate in the project. The deadline to
submit a tape is June 1, 1998. For more in-
formation and a list of the tunes still avail-
able to be recorded, visit the Project web
site at http:// pages.prodigy.net/cah/foster or
contact me at cah@lonewolf.com.

Dulci-More Festival 4
Memorial Day Weekend, May 22-24
BSA Camp McKmIey, Lisbon, Ohio

Folk

Dulci-More Musicians

Dulci-More Festival 4
M ial Day Weekend; May 22-24 1998
BSA Camp McKinley, Lisbon, Ohio
Friday evening — Square Dance
Sat/Sun evening concerts & workshops
Bill Schilling, Linda Sigismondi,
& Marge Diamond
Mark & Roger Wade
Tim Wallace
AbNormal Sines
Billie Westenfelder & Ed Mills —
Part Time Pleasure
Bill Schilling with Carol Ellis
Mini-concerts & workshops

Ann & Phil Ca Mike Lenz
Lower Li h Pete & Emery
Sally R Wermged Fantasy
Tom an Weber

330-332-4420 ssssbill@aol.com
http://members.aol.com/ssssbill/mw/dmfest.htm
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SOME FOLKS

Composed and written by Stephen C. Foster

Verse D A7 D
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Some folks like to sigh, some folks do, some folks do;
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Some folks like to die, But that's not me nor you.
/ / / / |/ A7 | D /AT | D
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Long  live the mer - ry, mer - ry heart  That laughs by  night and
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day, Like the  Queen of Mirth, No  mat-ter what some folks say.
D / A7 D / | ATl D / / AT / [ D
Some folks like to smile, Some folks like to scold,

Some folks do, some folks do;
Others laugh thro' guile,
But that's not me nor you.

Some folks do, some folks do;
Some folks are so cold,
But that's not me nor you.

(chorus) (chorus)

Chords byDoofus Music 1998




You ARE INVITED T0O PARTICIPATE
IN AN INTERACTIVE LESSON WITH

INSTRUCTOR’S NAME

Les Gustafson-Zook has been aregular
participant at autoharp events for the last
nine years. He entered the autoharp commu-
nity upon winning 3rd place at the Interna-
tional Autoharp Championships in Winfield,
Kansas, in 1989 and has placed in the finals
every year since (except one), winning third
two more times and second twice. He also
won the National Autoharp Championships
at Avoca, Jowain 1989.

Though recently relocating to Goshen,
Indiana, Les taught autoharp at Linn Benton
Community College in Corvallis, Oregon,
for the past five years and helped begin the
Willamette Valley Autoharp Gathering in
Albany, Oregon, now in its fifth year.

Les has led autoharp workshops at
Mountain Laurel Autoharp Gathering,
Willamette Valley Autoharp Gathering,
Swallow Hill in Denver, Northwest Folklife
in Seattle and at various clubs across the
country.

You can visit with him in person this
summer at Cranberry Dulcimer Fwstival,
Willamette Valley and the Ozark Folk Cen-
ter in Mountain View, Arkansas or via e-
mail at gustazook@aol.com.

AT Y

Student

Orders Lesson
TFisis Fiof Instructor
P Sends Lesson
Instructor
Tape To

Student

Student
has choice
0,60

on to:

Student
Records Lesson Instructor
And Sends Critiques Tape
To Instructor And Sends Reply
To Student

Are you interested in becoming an Interaction instructor? We'd like to hear from you.
For information, contact: John Hollandsworth, 700 Tower Road, Christiansburg, VA 24073 * kholland@vt.edu
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HERE’S HOW THE INTERACTION TWO-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

the instructor. Then decide if you want to
goonto
Part Two
Record your rendition of the lesson on

Send $8 to the instructor for atape of the reverse side of the tape along with any

the lesson including the instructor’s ren-
dition of the tune. Make check payable to

questions, and return it to the instructor
with an additional check for $8. The in-

structor will listen to your recording and
following it will critique your playing, an-
swer your questions and, if necessary,
demonstrate the lesson further. The in-
structor will mail the tape back to you.
You will receive your personalized reply
in 3 to 4 weeks.

THE INTERACTION LESSON

“IT IS WELL”

Les Gustafson-Zook, 212 E. Douglas, Goshen, Indiana 46526-4062

Having grown up in the Mennonite
Church, I have always had a great apprecia-
tion for hymns and for the act of joining
voices together in four-part harmony.
Hymns are a genre of music which touch
many people, whether they have affiliation
with a church or not. The tunes often evoke
asense of a pleasant past or a feeling of
comfort or relief. The autoharp is a fitting
instrument to play these melodies, since its
very timbre also tends to evoke feelings of
calm and comfort.

I find myself drawn to hymns that are
slightly more complex, since they are more
interesting and challenging. I also try to fig-
ure out a way to add some of the harmony
parts to the basic melody in these songs. A
song that has weathered the test of many

playings and is still one of my favorites is
the song It Is Well (With My Soul). The tune
was composed by the Gospel songwriter
Philip Paul Bliss. He was inspired by the
text of Horatio Spafford, a Chicago lawyer,
whose wife and four daughters were in a
shipwreck while traveling to England in
1873. Only his wife survived and as he
sailed to meet her, he wrote the words of
this hymn on the ocean near the scene of the
tragedy. Bliss was a friend of the evangelist
Dwight L. Moody and became a singing
evangelist who traveled extensively with his
wife. He died tragically in 1876 at the age of
38 while trying to rescue his wife from a fi-
ery train wreck near Ashtabula, Ohio, from
which he had escaped unhurt.

I play this song using a pinch-pluck for

almost every quarter note. When a song is
slow and has many long notes, the rhythm
or beat can be maintained by playing two
eighth notes for each quarter note, playing
the melody note with the pinch and a
slightly lower harmony note with the pluck.
To keep the melody from getting muddled
by the harmony lines, I always make sure
the melody is picked out loud and clear, and
the harmony is softer and on lower strings. I
will seldom cross the melody line with a
harmony line. When a note is a halfnote, I
play an arpeggio below the melody note.
Arpeggios are the notes of the chord played
in succession, in this case, walking down the
chord and then back up. An example of this
for the first two lines is as follows:

C B € G C F G G7 C Em
AN n
] ! P
. el [ ]
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When  peace like a riv- & er  at- tend- eth my way @ When
Ag_ Em Am Em D G G7
4 e B . ;
] | ! !
3 [ T g
SOr- rows like sea- bil- lows roll; T“;' ; What-

At the ending of a phrase, where there is some sense of resolution, I walk down the scale:
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well, 1S well  with  my  soul

When we get to the refrain, when singing there is a call and response between the melody and the
harmony. The melody calls - “It is well,” and the harmony parts respond - “It is well,” and again,

“with my soul,” and the response, “with my soul.” Then the parts join for the rest of the refrain.
Adapting it for autoharp, it looks like this:

Refrain C G C G G7 CG? C F
a| .
J— 1
= === ‘;{ - v -
3 o -

It is  well (it is  well) with my soul (with my soul) Itis well, it is

In the lesson tape I play both a version with fingerpicks and a non-pick version so you can hear
the difference. Some of the difference comes with the ease of stroking from low strings to high
strings with the back of a fingernail. This can be done with fingerpicks, but must be done with a
light touch to keep picks from getting caught or pulled off,

Another word of note is my personal preference for playing songs using straight V chords (in this
case the G chord), giving the option for occasionally adding the V7 (G7) for additional flavor.
You will find that happening in this arrangement, both with the G and the D. For further

variation, you might try playing in different octaves, open chording on the arpeggios or
ornamenting the melody.

I hope you have fun with this song. It is a great song to play to slow oneself down and relax.
Make it sound as sweet as you can. May you enjoy it as much as I do.
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It Is Well
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lot, Thou hast taught me to  say, It is well, it is
Refrain
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well with my soul

It is well (it is well) with my
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soul (with my soul) It is well, it is

well with my soul

Words: Horatio G. Spafford, 1873
Music: Philip Paul Bliss, 1876

Arr. for Autoharp: Les Gustafson-Zook, 1998




MAKING THE MUSIC HAPPEN : ) °
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When you hear about a wonderful
concert or workshop by Bryan Bowers
or Karen Mueller, Tom Schroeder, Les
Gustafson-Zook, Ivan Stiles, Mark
and Linda Fackeldey, John and Kathy
Hollandsworth, Tina Louise Barr, Evo
Bluestein, Bonnie Phipps, Lindsay
Haisley or other autoharping greats, you
probably wish you could have heard it
or taken part, and think about how nice
it would be if these things took place
in your community. And when we lis-
ten to a great autoharp recording, we
often think, “I’d sure like to meet that
person” and “hope that performer
comes to our town some day”.

If one wants to enable musicians
to keep improving their art and craft, to
continue making new recordings, and
to share their music with you and oth-
ers, wishing isn’t enough. We have to
make the music happen. These musi-
“cians can’t simply decide they’re going
to play a concert or do a workshop in
your town, rent a hall, send out adver-
tisements, find a place to stay, drive
there, and invest all the time and effort
it takes to actually play in a concert,
plus set up the chairs, do the sound,
take the tickets, sell the product, count
up the money and sweep the floor af-
terwards The folks we love to hear play
the autoharp don’t have the kind of
commercial attraction that allows them
to pay a professional concert producer
to do all these things. Autoharp music
is folk music, and we are the “folk”
who need to make this music happen.

The thought of producing even a
small house concert can be a little
daunting for most people. But once
you do a little planning and get some
experience with concert production,
you’ll find it not only doable, but also
very rewarding. the easiest way to get
started is to get involved with a local
organization that puts on concerts,
such as a Folklore Society or other mu-
sic sponsoring group. That way, you’ll

be able first to volunteer at some con-
certs to see “how it’s done”, and learn
about what goes into “making music
happen.” These groups also provide a
publicity and planning structure that
will make things a great deal easier.
But, lacking that, you can still produce
concerts and workshops in a very fun
and rewarding way.

When producing a concert, you’ll
want to think about the following
things:

THE VENUE

How many people can you expect?
If it’s under 20-30, a house concert
might be best. This is often the most
appropriate venue for many of your fa-
vorite autoharp artists. If you expect 50-
100 people, a coffeehouse or restaurant
that sponsors music might be best. If it’s
over 100, then you often need a larger
concert venue or an auditorium. You
might want to consider a library, school
or community center. These usually
have some kind of rental fee for their
facilities. Many churches will host these
kinds of activities; often for a very low
fee or for free. Check out the lighting,
stage setup and comfort of the chairs.
Also check the sound system carefully,
and consider renting a good system if it
doesn’t meet your needs. Parking and
access to public transit is another con-
sideration.

If you’re planning a workshop, you
need a comfortable, quiet space for day-
time hours, with chairs and any other
necessary things. A photocopier is al-
ways handy for workshops, too. You’ll
want to think about whether you want
to have a workshop and concert in the
same place and/or on the same day, how
many meals you want to host, and
people’s tolerance for sitting still as well
as the performer’s stamina.

HOUSE CONCERTS

A wonderful, special occasion for
the neighborhood and community, house
concerts are a uniquely personal way to

Producing Concerts and Workshops For Your Favorite Autoharpers

By Cathy Britell

present music. I think they’re often the
best way to get “our kind of music” to
the people who enjoy it. There are a
number of considerations unique to
hosting a house concert that will maxi-
mize your success and enjoyment.

First, you must consider the neigh-
bors and the community, as well as
laws that might govern this activity.
Most municipalities have rules about
commercial activities in residential
neighborhoods. You should be aware
of these locally. In some areas, if you
have an activity at which you charge
admission, you may need a business
license.. Most communities, however,
will allow gatherings for the purpose of
arts promotion or education with a“do-
nation” requested. That is, you’re not
actually charging admission, but en-
courage attendees to donate to the per-
former. In terms of selling product, there
is usually a limit to how much you can
sell legally in a residential neighbor-
hood and without licensing. That limit
is usually far above what you can ex-
pect the artist to make on product. Of
course, if the artist is presenting copy-
righted material, you may need to con-
sider the issue of royalty fees as well.

Equally important to the legal is-
sues is the goodwill of the neighbors. A
week or so before the concert, it’s a
good idea to go around the neighbor-
hood with fliers, knocking on doors,
telling people about the concert and in-
viting them to come. Often, neighbors
love the house concerts, many will
come and contribute to its success, and
it’s important that they all know what’s
going on and aren’t upset about all the
cars parked there that night.

If you’re doing a house concert,
you may want to consider a friendly
potluck dinner beforehand or afterward,
or a snack at the break. If you do so,
you need to think about how you want
to orchestrate the food, the seating and
the music. In general, since this isn’t
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really a “private party”, it’s probably a
good idea to keep alcoholic beverages
out of the mix.

Always remember that the music
is the primary reason the artist and the
audience are there, and so your job is to
provide an atmosphere that supports the
music as well as possible. Chairs are
very important for a house concert.
Don’t expect people above the age of 25
to sit on the floor for any length of time.
Often, renting good lightweight folding
chairs (most places will rent them for
under a dollar apiece) is a good way to
ensure that people will be comfortable.
Another option is to have people bring
their own. the problem with that is that
they will often bring lawn chairs, which
may take up more room than you have
in your living room.

In a house concert, the performer
is generally quite willing to mingle with
the guests, and part of the fun for the
performer and the guests is the personal
nature of the interaction. On the other
hand, the performer also needs some
“private space” to rest, change, tune, just
be alone if necessary and, if possible, a
private bathroom.

At house concerts, babies and tod-
dlers can often make the situation just
too close and distracting. Sometimes it’s
useful to tell parents that although chil-
dren are most welcome, they really must
sit still and be quiet during the perfor-
mance, and if they just can’t do that,
the parents need to take them to an-
other room or outside.

Adequate signage is necessary. If
you do this often, you might want to
make a nice, waterproof sign for your
house. A flag or sign with a treble clef
sign or a musical note, or some other
universal musical signal is useful. If you
can make a lighted sign, that’s even
better. You will need to give directions
to your home. You don’t necessarily
want to print the address/directions in
the newspaper or on fliers when you
advertise the concert. You will need to
publish your phone number, though,
and be ready to give directions many
times. It’s a good idea to write out di-
rections to your home to post near the
phone, so that when family members
answer, they can simply read some-
thing out to people. The night of the

concert, put something on the door that
says, “The house concert is here at
7:30. Come right in.” That way, people
aren’t ringing the doorbell and you
don’t have to keep running to the door.
It’s a good idea to have a table promi-
nently next to the door with whatever
“admission” you decide to charge. [ use
a “donation basket” with some change
and signs making it clear that I'd like a
voluntary donation of a specific amount
of money to support the artist. It’s also
good to have a guest list/mailing list
signup at that place. And you can set
up the performer’s product however
he/she wants.

A house concert is unique in that
it’s a public gathering that feels like a
private party. Almost always, people
will behave just like personal friends
you’d invite over. Occasionally you will
get someone who may want to do some-
thing you don’t want to happen in your
home, or, more commonly, someone
with a particular agenda, a crush on the
performer, a song to sell or some other
need that you or the performer don’t
necessarily want to meet. It’s important
to have a forceful, appropriate, com-
fortable way of saying, “It’s time for you
to go home now.”
COFFEEHOUSES AND OTHER
CONCERT VENUES

If you’re producing a concert in a
coffeehouse or restaurant or hall, you
need to be clear on overhead. Space
rental, any additional costs that will
come out of the performer’s earnings
and also what the proprietor’s expecta-
tions are. Do they expect other custom-
ers to be coming in and out during the
concert? Will they want to have the
espresso machine going during the mu-
sic (I know of one performer who
writes the espresso machine into his
songs)? Is it strictly non-smoking (most
performers now demand this). Is it an
all-ages venue? (Something I consider
important.) Can you get the place for
the time you want? As you look around
the place, can you imagine your per-
former and his/her audience having a
comfortable, good time there?
TICKETS

How much do you want to charge
for the concert? You’ll want to have a
ticket price appropriate to the resources

of the target audience, and in line with
other quality professional perfor-
mances in the area. Advance ticket sales
are always good, but may be difficult
logistically. How do you want to col-
lect money? Do you want reservations?
How are you going to handle that? All
this will, of course, depend on the size/
scope of the concert. If you’re collect-
ing money, you need to remember
change. Generally, it’s good to have at
least $200 in 5s and 1s on hand for ad-
missions and product sales.
PRODUCT SALES

How does the performer want to
do this? Many like to do their own. If
you do this for a performer, make sure
to keep careful accounting of how much
product you have , how much money
you collect, etc.. And make sure someone
is overseeing this. It is understandably
upsetting to performers to have prod-
uct “walk away.”
MASTER OF CEREMONIES

It’s really important to have a good,
polished, short introduction to kick off
the concert, somebody announce the
intermission and its end, call the per-
former up for encores, and say goodbye
and thank you, as well as encourage
food and product sales. If you’re not
good at it, get somebody who is. Some-
times it’s possible to have a local musi-
cian who is well-known to the audi-
ence give a performer a really nice
introduction.
SOUND

This is very important. Even if you
have a house concert, you may need to
have sound reinforcement. You should
talk to the performer about his/her
sound reinforcement needs and prefer-
ences beforehand, check out the system
where you’re having the concert and if
necessary rent good sound equipment.
You may want to consider hiring an ex-
perienced sound technician, particu-
larly in a large venue. A sound check
will need to be done before people ar-
rive (usually about one hour before the
concert). Check with the performer
about his/her preferences on this.
ACCOMMODATIONS

As the joke goes, the most com-
mon question the folk musician asks
is,“And would you like fries with that,
sir?” Most people will not be in the po-



sition to pay for a motel. What you
need to provide, if possible, at some-
body’s house, is a smoke-free and of-
ten cat-free environment (noting that a
house where cats have lived or people
have regularly smoked will be very
toxic to sensitive individuals even if you
have whisked away the cats or snuffed
out the ciggies). A good bed in a private
room will be appreciated, and if pos-
sible, a separate bathroom. The other
thing you should try to provide is pri-
vacy. As much as [ might long to trap a
musician who’s staying with me in the
living room and make them play music
with me all day and night, I need to re-
spect their need to be away from
“work”, and also away from me, and
let them “call the shots” as it were, about
anything they might want to do. It’s a
good idea to talk to the performer
about food preferences. It’s not bad to
have some soup and fresh bread and
fruit and juices on hand ... usually folks
who are performing don’t want elaborate
meals, and many will appreciate some-
thing at home rather than going out to
a restaurant. Most people want to eat
after rather than before they perform.
PUBLICITY

This is your key to a successful
concert. You need to plan to get your
concert listed in any fliers or magazines
that come out announcing folk events.
You will also need to send press re-
leases to the papers and radio and TV
stations. You need to make and distrib-
ute posters. You need to have a mailing
list and send out personalized fliers.
Internet mailing lists can be a great re-
source. It’s good to get your performer,
if possible on a radio or TV show the
day before or of the concert. If you’re
having a workshop, you will do best to
get people to pay in advance, because
otherwise, they will often find some-
thing else to do at the last minute.
Again, for publicity, a folklore society
can be helpful.
THE MONEY

You need to discuss money care-
fully and openly with the performer.
Find out how much he/she expects to
make from the concert, and be frank
about what your expectations are as to
proceeds, if you can. Some performers
will require a guarantee of a certain

amount of money to perform; but most
will not. Be clear about what your ex-
penses are, and whether you want to
“donate” your expenses to the perform-
er, or whether your overhead will come
out of the proceeds before the perform-
er is paid. The most common arrange-
ment for house concerts is to give the
performer everything that is collected,
unless you have to rent equipment. For
other venues, 15-24% of the “door” is
often kept by the producer to cover ex-
penses.

Many performers will have a con-
tract for you that will outline specifics
of remuneration, benefits and working
conditions. If your performer does not
have a contract, it is a good idea to
write him/her a letter outlining your
understanding of what you’ve agreed
upon. Often people whose concerts
you’re producing are also good friends,
and you may assume this formality is
unnecessary; however, making the fi-
nancial arrangements clear in writing
is a good way to avoid straining those
relationships.

BRINGING UP THE IDEA

Keep in mind that it’s up to you to
initiate contact with the performer
whose concert you’d like to produce. If
you like a performer or their recording
or their teaching, write them a letter
saying so. And if you’d like them to
perform where you are, tell them about
it, and ask them to put you on their
“venu list.” You might want to think of
these questions for them ahead of
time: What kind of concert do you want
to have? How many people can you ex-
pect? Do you want to host a workshop?
What would it be like? Try to give the
performer some sort of realistic ball-
park idea of the remuneration they can
expect, and whether you can provide a
place to stay.

So...it’s time to pull out your pen
and paper, write some letters and have
an autoharp concert!! And, make a
checklist that might be of use in your

planning.
)

>
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Concert Checklist:
The Performer:
Name: (Spelling?).......ccccovvveneinvrneees

Publicity:
Newsletter due dates.........coovvvveveenennene.
Press releases......ooviviniinireniresineneas

SAVE $$$

RENEW YOUR

AQ SUBSCRIPTION
AT CURRENT RATES

The deadline to renew (for up
to 2 years) at present rates is
August 1, 1998
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Angel In D1SgUISE s vsicrs

Evelyn H. Douglas 5/31/84
Printed with permission
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a good man and a saint in our eyes.

I

be- lieve my ma- ma was an

an- gel in dis - guise.
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They both worked very hard to put aside the winter grain,
But they had time to love us and tell of heaven's gain.
The love of God bound us in our family ties
And I believe my Mama was an angel in disguise.

Now, they've both gone to Heaven; I've a family of my own;
I've taught them songs of Jesus I learned from Mama at home.
The things that Daddy taught me I trust have made me wise;
I hope that to my children I'm an angel in disguise.



Refelt That Old 0OS ??

An “A-model” ‘harp conversion I re-
cently undertook involved refelting a set of
OS wooden chord bars. I recall someone on
the Web asking in despair not too long ago
how to go about this. Little did [ know then
such a project would later show up on my
doorstep. The essence of the problem is
that the felt — black, in my case — was not
applied with a tape adhesive backing, but,
instead, glued directly to the wood. [ under-
stand OS experimented with a variety of
glues for their chord bars and I cannot state
with confidence what type this was except
that it had cured to a clear, hard and excep-
tionally tough state. This adhesive was de-
signed to penetrate the porous surfaces and
form a permanent bond. This is great for
most of the autoharp — would that it
worked so well for the anchor pin block —
but is distastrous for chord bars which must
allow for periodic refelting. Evidently, OS
had its mind on manufacturing efficiency
with no regard for maintaining the ‘harp af-
ter it left the factory.

Nevertheless, I reached into my pack
of new single-edge razor blades and started
in. The task quickly bogged down into a
hopeless struggle. The glue had penetrated
wood and felt, leaving no zone of separation
that I could worry the blade into. Plus, the
glue itself was incredibly tough. The object
soon became a matter of removing as much
felt as possible without digging into the
wooden bar, as a preparation for the next
step.

['will tell you, up front, that there is no
practical way to even the bars except the
brute force method. As Tim Allen of Home
Improvement would say, there’s nothing like
the right power tool. If you do not have ac-
cess to a stationary belt sander yourself or
through a friend, then set the bars aside and
find some substitutes, because it is just not
feasible to do it by hand. Apart from the
difficulty ofremoving the glue-impregnated
felt and the hardened glue, itself, one must
maintain a 90° face, keeping the chord bars
even end-to-end, and level bar-to-bar. If you
think you can do this laboriously hand
sanding each bar, then good luck. After a
couple of weeks, tell me how it’s going.

10T]) That 1 Could

by Gregg Averett

I would add a corollary to the law of
power tools that you also need the right jig.
In this case, we’re talking about a very
simple jig, but a necessary one. Our goal is
to end up with bars having 90° angles, with
parallel tops and bottoms, and even height
bar-to-bar. I decided if I could properly
clamp the bars together for the sanding pro-
cess, all those goals would be facilitated. I
used a radial arm saw to cut two pieces of
dead flat wood exactly the width of the
twelve bars when clamped together. this al-
lowed the tops of the bars to rest perfectly
evenly (upside down) on the squares of
wood with the buttons hanging down be-
tween. In applying the clamps, the jaws
were half on the wood squares and half on
the chord bars, preventing them from being
compressed unduly. You may want to shave
the wood blocks a little at a time, as I did,
to achieve just the right compression. You
might also consider adding a thin strip of
wood to either side before clamping to pre-
vent marring of the wooden bars. You could
screw on a long piece to join the two blocks
of wood at this point but I didn’t and it held
together ok. The clamped-up assembly was
then flipped back right side up and taken to
the sander.

[ had only to steady the bars on the
sander belt and inspect the progress fre-
quently to ensure pressure was being ap-
plied evenly. Since the pressure was being
transmitted through the wood blocks, which
were securely pressing against the flat tops,
and the bars were clamped against each
other, keeping the bars exactly vertical, I
had no worries except letting the sander do
its thing until the bottoms were flat and
pristine. Try to avoid sanding off any more
material than is necessary for a smooth sur-
face.

The sanding was messy work, I should
warn you. Be sure to wear a filter mask and
expect fine felt hairs to get everywhere. [
also had to change out to a fresh 180 grit
belt before significant progress be made. I’ll
seal the bare wood with a few light coatings
of spray lacquer and give thanks that a
tough job turned out more manageable than I

)
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For 20 years specializing
in Books, Instruments
¥'g  &Recordings of
-FRONT Folk, Traditional and
HALL Acoustic Music

Oscar Schmidt Autoharps
25% OFF LIST

We carry a complete selection of strings,
chord bars, springs, buttons, felt, and other
parts and accessories for most Autoharps

SEND FOR FREE CATALOG
or CALL: 518/765-4193

I.Oam-5:30pm Mon-Fri = 0am-3pm Saturday (EST)
E-mail: fennig@aol.com = www: members.aol.com/fronthal
PO Box 307, Voorheesville, NY 12186

S UPERIOR

FLADMARK
WOODWORKS
717 286-5044

The International
Society of Folk
Harpers & Craftsmen
invites you to the 8th
International
Conference in
Galveston, TX
June 3-7, 1998.

For general information
and information on
membership,

visit our web site at:
http://www.isthc.org
E-mail info@isthc.org
Tel/Fax: 281.469.7885
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Papa Play the Fiddle

Words & Music by Stella J. Morris © 1967

Chorus
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Pa - pa play the fid - dle Play it loud and clear
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Pa - pa play the fid-dle and Il dance on from here
Verse
4 T
A\\SY 2 ' S 1 N
o L — ] o & L/
° d_
Ma - ma's name s Ma - ry And he loved her so He'd
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grin and nod his head to her and ros - in up the bow
Chorus
When he got the fiddle out

We all gathered 'round
And when he played the fiddle
We all danced up and down.

Chorus

He loved to play the old time tunes
And some Arkansas
We danced to Alabami girls
And Turkey in the Straw

Chorus

Now his fiddle's silent
Memories are dear
And I can hear him playing
Playing soft and clear.

Chorus
very soft



Stella Bays Morris % Stockton, California

Stella Bays Morris was bornin Mace
Spring, Virginiain 1916, the seventh and
last child of Charles and Mary Bays. A.P.
Carter’s mother and Stella’s father were
brother and sister. She grew up in amusical
family and learned to sing atan early age.
Since she has always loved poetry, it
seemed only natural that she turn her po-
etry into melodies.

Overthe years, Stella has composed
love songs, spiritual songs and songs about
herbeloved family. Papa Play The Fiddle,
which appears on page 28 gives us an in-
sight not only to her deep affection for her
father, butalso paints a charming portrait
ofher family life.

Photo courtesy Stella Bays Morris

Stella Bays Morris

One Mother’s Day, while gathering
roses in her garden, shetook asingle long-
stemmed rose to her mother , who was well
over 100 years old at the time, and said,
“Mom, I love you.” In a very short time,
another of her songs was born. Originally
titled Mom, I Love You, Stellasays she now
prefersto callit Roses In Thhe Garden. Her
mother passed away atage 105, but the
songand the memories linger on. By special
request, Stella still sings this song —particu-
%\rly ather country church on Mother’s

ay.

Although she says she is retired, the
word doesn’t quite seem to fit this lively
octogenarian. She still plays and sings
wheneverand wherever she gets the chance,

enhancingher old-time music with herhand-
made old fashioned dresses. Her church,
area festivals and senior citizen gatherings
aretreated to her stories and her music.

Thetimes spent playing and recording
with Ed Romaniuk, of Canada, (see Pro-
Filesin AQ Volume, Issue 2) are remem-
bered with great pleasure. Sheis abig fan of
the Romaniuk family’s musicand recorded
her Roses In The Garden with Ed.

“Istill love the sound of the autoharp”,
says Morris, “and  always encourage any-
one who can carry a tune to pick up this
simple instrument and hum along. Memo-
rizeyour chords and soon you will be play-
ing melody, and singing, too.” She is still
learning “alot of new ideas which I never
knew” and encourages others to do the
same.

Stellahas fond memories of growingup
in the Clinch mountains of Virginia with a
house full oflove and music. Memories of
“Papa” and his fiddle and of her beloved
“Mom” are ever present.

Atpresent, Stella is recuperating
from hip surgery, which has slowed her
down forawhile. But,Icannotimaginethat
itwill slow her for long. Hers is an enthusi-
asmthat transcends such things.
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Ifyouknow of someone you think
would makeagood Picker’s Portrait, send
usyouridea. Weencourageyouto write
thearticleyourself, or, if you would rather,
supply the editors with the necessary infor-
mation. We preferto have apicture ofthe
person being featured. Itis not required that
he or shebea professional performer or
even well-known. Many folks whomaybe
relatively unknown outsidetheirowncircle
have very interesting storiestotell. Helpus
learnabout the “everyday” folksin our
midst who can inspire us to share ourtal-
ents with others.
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FAPPALACHIAN -
AUTOHARP

NEW

Book & Cassette
by Carol Stober
Publisher,
Mel Bay
$20.90

Autoharping the Gospcls...$19.90
Book/Tape Sct by Carol Stober & Steve
Kaufman, Mcl Bay - Publisher

INSTRUCTIONALS
Easy Autohatp Video ..ot 29.95
(Beginner) Mel Bay - Publisher
Meclodic Autoharp Video .ovvieiniinieninns 29.95
Mecl Bay - Publisher
Autoharp Book/Tape Set vvrvniiisinnnes 15.00

(Beginner/Intermediate)
Workshop Records - Publisher
Add $3.50 shipping for each item ordered above.

LIsTENING TAPES

Country Sampler i, 8.00
Patchwork voveviviveeerernnnnnininns 7.50
Down Home Family Band ..ocovvvnniniiiinins 8.00

(Children’s Songs)
Add $1.50 shipping for each item ordered above.
For fastest delivery, order from:

£ CAROL STOBER (R
Box 1275 © Talladega, AL 35161
Call: 205 362-6471

are you a fan of
old-time music?

then subscribe to

Sample Copy 85 (86 foreign)

One Year 820 (8235 foreggn;
Two Years  $38 (348 foreign
Five Years $113

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.




3040

If Weve Made The Album, WheY

After spending Friday night for three
years sitting in Bob Toothman’s den for
band practice, and having entertained liter-
ally tens of people at festivals and such
like,the thought began to form in the minds
ofthose of us who have been in bands be-
fore that it would be very nice to have a
good tape of the Foot In The Air string band
so we could remember what we sounded
like before the fight. Now that we’ve done
it, and released our debut album, Tunes We
Thought We Knew, it has been suggested
that a short account of our experience might
be helpful to others. I sure hope so. It
durned near done Bob Toothman in.

[ don’t recall who first broached the
idea of making a studio tape, but I dorecall
that it was accepted unanimously, and then
promptly forgotten, except at the end of ev-
ery practice when we all agreed, while pack-
ing up the instruments, that we really need-
ed to get that tape made. This situation,
which I call Phase One, is characterized by
inertial indecision and responsibility avoid-
ance behavior. It’s the moral equivalent of
“Let’s you and him fight” and it continued
unabated for six months or so. In retrospect,
I believe we all felt that Deciding To Make
A Tape pretty much satisfied each indi-
vidual’s responsibility for the project,
and that we hadn’t quite tumbled on the
idea that making the tape would involve
actually Playing Instruments In A Studio,
an off-putting thought if ever there was one.

Eventually, Larry Woods, leader and
mandolin player, wearied of the endless
Phase One indecision and took the matter in
hand, locating and visiting a local studio
where he was shown a great number of
busily flashing lights and much equipment,
all black with serious looking charcoal letter-
ing impossible to read by anyone more than
18 years of age. He showed up at practice
the next week fair bubbling over with talk of
full-digital this and DAT that. We listened
intently while he explained about 16 bit re-
cording, and sampling frequencies and bar
codes and all manner of things he knew ab-
solutely nothing about, and we all became a
bit giddy. This enthusiastic period, when
everyone lapses rhapsodic about flashing

lights and frequency responses while still
avoiding the traumaticPlaying Instruments
In A Studio, I shall refer to as Phase Two.
It is a honeymoon period, characterized by
flights from reality that the participants find
most satisfying.

Given that our minds were no longer
clicking away with their accustomed effi-
ciency, but rather were busied with the tech-
nical details of a subject we will not grasp in
this lifetime or the next, there was a great
potential for error in Phase Two. What we
should have been doing was evaluating the
studio and the engineer to determine how
well they fit into our plans. What we were
actually doing was trying to convince the
other band members that we knew what a
samplingrate is.

Choosing an engineer is like taking a
new member into the band. It has to be a
good fit of abilities and personalities, or the
music will suffer. I’d like to say that we
shopped around and, after careful evaluation
of anumber of recording engineers, selected
aman with a lot of experience in recording
acoustic musicians. I’d like to say that, but
we didn’t, of course. This is eastern Ken-
tucky, not Nashville. There’s two guys out
on Route 5, then you got to go to West Vir-
ginia to find another one.

The way we figured it, if we tried to
stuff five pickers, four wives, a hammered
dulcimer and a bass fiddle in Bob’ RV and
drive to Nashville where we’d stay in the
beautiful Motel Starlight staring at the paint
chips on the pool bottom between sessions,
we might negatively impact the creative
process. We elected to hunker down here lo-
cally with a rock ‘n roll engineer named
Tony.

As it turned out, we did OK. The guy
we picked fit in just fine, but he had no ex-
perience recording acoustic instruments, and
neither did we, so we had to learn together.
(Lesson one was “No, we won’t need the
drum kit or the Hammond C-3, but thank
you very much for asking”. Lesson two re-
vealed that we were much less successful at
attracting women followers than is his regu-
lar clientele, but that’s another story.)

This would bring us to Phase Three

‘are the Girgs »,

by Stew Schneider

“Playing Instruments In A Studio”. Now,
you might well imagine that Playing Instru-
ments In A Studio is just like Playing Music
In Band Practice, but you would be a naive
little picker to think that way, you would.
Atband practice, you can cut up, and laugh
at each other, and write disgusting things
with lighter fluid on the rug, butina
studio,you got to just sit there. You can’t
pat your foot. You can’t talk or make rude
noises when the tape is running. You got to
be real quiet at the end. You can’t laugh at
anybody, and you CAN’'T MAKE EVEN A
SINGLE MISTAKE NO MATTER HOW
TINY AND NO MATTER IF IT CAN BE
HEARD OR NOT ‘CAUSE YOU’LL
KNOW IT’S THERE AND YOU’LL EAT
YOUR LIVER EVERY TIME YOU HEAR
THE THING FROM THEN UNTIL THE
END OF TIME ITSELF.

Of course, mistakes, large and small,
are unavoidable, because when the pucker
button is pushed (that’s the red one with
RECORD written across it), the spirits of
the undead rise up from the floor, and fiddle
with the instruments. In order to still them,
a sacrifice must be made. For us, it was St.
Anne s Reel. This was the first tune we
learned together, and it’s always been a
howling success (well, audiences often howl
when we play. We take it in a positive
sense), so we chose it for our first tune.

We played it fast. We played it slow.
We could not get from the front door to the
back without somebody fouling up. Eventu-
ally we realized that St. Anne s Reel was
the sacrifice that the spirits of the undead
were demanding, and we sadly gave it to
them, tying the tape to the mast of a tiny
Viking ship which we lit and set adrift in the
creek ...very sad, really.

After that, things went better, and we
recorded 20 tunes, ultimately selecting 14 to
be duplicated. It took us two days in the
studio, not counting the time necessary for
Charlie Cook to carve the tiny Viking ship
out of a block of pine Jim Miller had been
using for a wheel chock.

Tony suggested DiscMakers to do the
duplication and art, and we sent the project
off with a check. DiscMakers sent back



proposed art, showing a photo of us in the
sound hole of a guitar, the high E string bi-
secting Charlie Cook’s face in a grisly sort
of way, and we all gathered at my house to
see what we thought. The meeting ended at
11:30, with unanimous agreement that it
was Wonderful Indeed, and would sell
Zillions of Copies.

The phone calls to me from individual
band members, reporting that they had
thought about it on the way home and
decided that they really hated it, started
around 12:30 and continued late into the
night.

DiskMaker’s next try just showed a
photograph of us —no guitars or lava lamps
or dancing girls or nothing. I think they’d
pretty well figured out they had to go slow
with us. Everybody liked that one, and off
the approval went. Shortly thereafter,
three things happened:

1. The engineers’s tape deck developed
abad board which distorted the bass. Before
we found out what the problem was, we’d
rolled poor old Jim Miller’s bass clear out of
the picture. I think we owe him one on the
nexttape.

2. The great Nor’easter of 1998 struck
New Jersey. DiskMakers is located in New
Jersey, so we got stuck with slow delivery..

3.Bob suffered a heart attack, and was
rushed to Lexington for bypass surgery. It’s
my personal beliefthat Clarinet Polka done
him in, but it might have been that first art
from DiskMakers. He’s recovering nicely,
and actually played with us about an hour
Friday following his surgery.

With Bob on the mend, and tapes in
the mail, we’ve had a little time to sit back
and think about this project. We made a
couple goofs, did a couple of things right,
made a couple of good compromises and
one bad one (we should have remixed Jim
back up. He’s a wonderful bass player and I
regret that).

We spent about $1500. If we’d had
twice that, we would have recut some of the
tunes, or remixed. But it seems to us that
you have to plow the field you got. We
didn’t make a Nashville tape, but we don’t
live in Nashville. We made a Big Sandy tape,
because that’s where we live. We wound up
with a tape that’s fun to listen to, we didn’t
have a fight, and some guy downstream
from the studio got a really nice little Viking
ship.

We sure will miss St. Anne s Reel,
though.
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Orthey Autoharps...
UnsurpassedSound
andGuaranteed

Craftsmanship.

Single-Key Diatonic from $982.
21-Bar Chromatic and Multi-Key
Diatonic from $1180. All
instruments include fine tuners.
Customized to meet your needs.
Orthey Instruments...since 1964,
the finest in acoustic instruments.

Instrument shop closed from
November Ist through April Ist.

) OrtheyInstruments
Vo November — March: 941 5050823  Punta Gorda, FL
April - October: 717 576-6406  Newport, PA
World Wide Web: http://www.fmp.com/orthey  Email: autoharp@pa.net

)

* Waterproof nylon Cordura shell,
* Padded with 14" dense closed-

* Additional 1" foam protection
¢ 3-sided zipper opening

¢ Choice of single or double

¢+ Comfortable web carry handles
* Roomy optional zippered pouch

* Add a personal touch of elegance

«.custom made gig cases & case covers...

The Backpack Autoharp Case
...for the active player and festival
goer, designed to fit standard size
autoharps.

Basic w/single sh. strap
double sh. strap ..
flat pocket, add ...
pouch pocket, add ...
snap handle grip.......
quilted artwork, add

shipping/handling ................

pack lining (tougher than canvas)
cell foam for shock absorbtion
over strings

provides easy access

shoulder straps leaves your
hands free

10.00
We also design cases for any musical instru-
ment or equipment. Please call or write for
color samples and brochure.

or flat pocket

Betty Vornbrock

with machine-quilted artwork Route 4, Box 136 - Hillsville, VA 24343 - 540 766-3134

MERVYLE KORN: PAST PRESENCE
15 original songs and tunes with Autoharp, guitar,
banjo, 5-string violin, cello, keyboard & bodhran.
Mellow to outrageous songs ~ dynamite pickin’!

“She is a crackerjack autoharp player, able
to get many moods and colorations out of
her instrument.” Mary DesRosiers, Sing Out!

Meryle A. Korn ~ 5256 NE 47th Avenue
Portland, OR 97218 ~~ (503) 281-7475
CD $16.50, Cassette $11.50 includes shipping
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CONFESSIONS OF A BUILIDEBIRS

Let me begin with a short personal
history. I was born in the mid-thirties,
the fifth in a family of six. Early enter-
tainment was listening to the radio. I
grew up falling to sleep at night with
the Grand Ol” Opry, or some other
country program, the only thing to be
heard in the house. Some of my aunts
and uncles played old-time and country
music, but my parents did not.

While in the army and stationed in
Missouri, I met my wwife, Lois. Most
of her family played music.

My first exposure to the autoharp
was when a neighbor bought one at a

garage sale. Lois fell in love with it, 5 |

but it wasn’t for sale, nor could I find
another to buy.
In about 1978, I did buy her an

OSI 15 bar ‘harp. She chorded it to 5

sing with. Later, I updated it with a
Centurion.

In the summer or fall of 1983,
Bryan Bowers came to town and Lois
went to see him. When she came home,
she said, “I don’t know what he’s
doing, but I want to do that, too.” She
couldn’t figure what his technique was
but she said he had a “whole bunch of
‘harps.”

In the summer of 1984, my dad
told us we should go see the new Ozark
Folk Center he had read about in the
National Geographic Magazine. When
we did, we found it was very close to
where Lois was born.

Our first trip there was for a week-
end of autoharp classes and featured
Ron Wall. It was that weekend of
autoharp workshops that introduced us
to diatonic ‘harps.

Lois, of course, had to have a dia-
tonic autoharp. Remembering what the
Centurion had cost, I told her that I
thought I could build a better diatonic
than we could afford to buy.

In the fall and winter of 1985, I
built my first ‘harp. My choice of
materials was ash frame and back, Sitka

mbert

“Buck” Lumbert and his ‘harp
spruce top and solid maple pin block. I
had no idea that you could buy such a
thing as laminated maple. Lois had
complained about the pins hurting her
arm, so I put the pins at the bottom.
When I finished that first ‘harp, it
had so much sustain you could not
stand to play it. Lois set it in front of
the stereo for months before it calmed
down. She was playing it again this
afternoon and it sounds great to us
even after 12 years. By the way, this
‘harp still has the same strings that I
put on in 1985. When I started my next
two ‘harps, I used the same general
size and shape as the Centurion. I still
put the pins at the bottom and was
smart enough to locate some laminated
maple for the pin block. The ash and
Sitka spruce that I bought for these two
was far too wet to use, but I didn’t
know that, so I built them anyway.
When I bought the pin block for
‘harps number 2 and 3, I had a sizeable
piece left over and decided to make a
‘harp from a solid block of pin block

OR HOW TO HAVE HEBADACHES AND RO

by Ivan “Buck” Lumbert

material. I started with a block the size
of a ‘harp and routed the sound cavity
out.

Before I even finished the rough-
work on ‘harp number 4, both numbers
2 and 3 had cracked front and back. I
said, “That’s it, I’'m done. No more
‘harp building for me.”

Five years later, my day job was
really giving me a hard time, so I
thought I'd better find something for a
hobby. While cleaning my shop out, I
found the blank I had been working on
when I quit. I thought that might be a
good project to occupy some time with.

During the time that [ was away
from building, I had bought an OSI
Festival ‘harp for Lois, so I decided to
try making some fine tuners for the
new ‘harp as [ finished it. Having spent
all my working life as a machinist, the
making wasn’t nearly as hard as the
designing was.

I built ‘harp number 4 for myself.
Before I finished it, a friend decided
that she wanted it, so, of course, I had
to build another for myself.

When I resumed work on ‘harp
number 4, [ had to find some good
sound board material. I located some
western red cedar which was the
material I used for about the next 12 or
15 ‘harps. When I could no longer find
the cedar, I started using redwood.

The only changes from number 5
through number 28 were, the change
from red cedar to redwood, a minor
change in internal bracing and a couple
of improvements to the fine tuners.

After I had built seven or eight
‘harps, I found myself with lots of
small pieces of stock, one of which was
about two-thirds the size of the ‘harps I
was building. I thought it might be fun
to build a small ‘harp, so I built a body
that was two-thirds the size of my
regulars. When the body was done, I
had no idea who might use it, so I put
it on the shelf and forgot it.



In 1996, a friend brought her six-
year old daughter to a jam session and
she fell in love with Lois’ ‘harps. Now
[ had a reason to finish the “little one.”
[ lent it to Iris and she played it for a
year and returned it when she gradu-
ated to a full size ‘harp. Now I had a
surplus ‘harp again. When we went to
the Mountain Laurel Autoharp Gather-
ing at George and Mary Lou’s, I took it
with me and Judy Austin bought it for
her daughter. She looks as if she is
happy to own the “little one.”
(Editor’s note: See the back cover for
a picture of Alina and her ‘harp.)

In the winter of 1994-1995, I built
an experimental ‘harp with an interior
sound board. The idea was to over-
come the deadening of the back when
the ‘harp was held against the player’s
body. This did improve the sound
somewhat, but due to the design I
chose, i.e. the tuning pins at the bot-
tom of the ‘harp, I couldn’t use a
fine tuner. Although I’ve built several
of these, they haven’t been popular.
think that is because of the lack of fine
tuners.

Most of the ‘harps with numbers
from 5 through 54 have been what I
call my standard model. That is with
the tuning pins at the top and a fine
tuner at the bottom.

The last ‘harp I’ve built is, again,
an experimental. This one has the tun-
ing pins on the end of the ‘harp and, of
course, no fine tuners. This design al-
lows more string pressure on the
bridges and I like the sound a lot.

Because I retired last summer, I
now have time to do more experiment-
ing. The next project is to see if I can
come up with a fine tuner to go on the
upper end of the ‘harp and down the
angle. Because I’ve been using a solid
piece of pin block for the body of all
‘harps I build, I’ve spent a lot of time
thinking about an assembled frame. I
would like to try that again in the fu-
ture and I’'m sure I’ll have more ideas
I’ll just have to try. To me, building
‘harps is a Jot of fun and I like to hear
Lois play something that I have cre-
ated.

You can see both the ‘harps that I
offer for sale by checking my web page
at http://www.netcom.net/~Immusic.

Bring in your
pets and lock
your doors.
Ivan Stiles is
loose and he
could be headed

your way.

Thats right. With just a phone call, he
could be headed your way for a rous-
ing good time with the autoharp,
mountain dulcimer, bowed psaltery,
musical saw, and hurdy-gurdy. Plan a
workshop and/or house concert for
your group today.

Ivan Stiles
1585 State Road
Phoenixville, PA 19460
610 935-9062
pickeringbend@worldlynx.net.

5th Annual
Willamette
Valley
Autoharp

Gathering 1998

July 31 — August 2
Nofziger Farm, Albany, OR

Hands-on Workshops, Open Stages, Jamming,
Singing, Evening Concerts, Beautiful Campsite,
Great Weather !

Performers and Workshop Leaders:
Les Gustafson-Zook — Bonnie Phipps
Tom Schroeder — Bill Bryant
Cathy Britell ...and more

The cost (prior to July 10) is $30 per
participant for the weekend or $15 per day.
Camping and RV space is available.
No drugs, alcohol or pets. Children must
be closely supervised; this is a working
farm. For additional information,to
register or to get directions, contact: Cathy
Britell, Britell@u.washington.edu or
John Arthur jra@ece.orst.edu (541)745-
7568. By mail, contact John Arthur, 6596
NW Niagara Drive, Corvallis, OR 97330

Save your autoharp'

HEAT oL,
and MOISTURE

» Backpack style
+ Beautiful

Colorado Case Company
406 Garfield, Fort Collins, CO 80524
(800) 340-0809 Fax (970) 221-5403
ColoCase@pobox.com
http://pobox.com/~colocase

K GA Gk ke ‘r*‘(‘( oo elioliolak

We Want Yeu!

Would you like to be an important
part of Autoharp Quarterly?
We’d like to hear from you.

Contact us about submitting your
Picker’s Portrait — or spotlight your house
of worship in our Sacred "Harp feature.

Been to an autohatp festival, concert,
ot wotkshop? Write about it for our "Harp-
ers-At-Latge column. For details, contact:

Autoharp Quarterly
304 387-0132 Voice or Fax
E-Mail: aharper@weir.net
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Let’s face it, the general public thinks
you have to be a little strange to play an au-
toharp. Once you get by,“What’s an auto-
harp?”, you hear, “My kindergarten teacher
played one of those”. They then demon-
strate the most primitive way to play the
instrument, which, in their mind, is the only
way to play it. Then you play a melody
and they think you must have sold your
soul to the devil to get that kind of sound
out of an autoharp. Finally, they say, “But
why don’t you just play the guitar? It
would be easier to tune”.

The term “Off Beat” can apply to
those of us who choose to play this instru-
ment. The term “Off Beat” can also apply
to how you play the instrument. I say “If
I’'m going to be Off Beat, I’'m darn sure go-
ing to play Off Beat!”. Here is how you can
do that.

The Off Beat, in musical terms, is the
“and” when you count “One and Two and
Three and Four and”. The Down Beat is the
number (One, Two, ...). Most autoharp
players play emphasizing the Down Beat or
all the beats. Rhythm is usually played with
a thumbstroke playing the chord on the
Down Beat and a naturally lighter finger-
stroke playing the chord on the Off Beat.
Melody is played using a Pinch on every
note which emphasizes all the beats or do-
ing a Pinch-Pluck on alternating notes which
emphasizes the Down Beat. To emphasize
the Off Beat, you have to think about play-
ing the autoharp in a different way.

To rhythmically emphasize the Off
Beat, you need to use less emphasis on the
Down Beat. You can try playing softly us-
ing a thumbstroke and follow that with a
loud fingerstroke. So you are playing “one
andtwo and three and four and” or “thumb

finger thumb finger ...”. Another way is to
do nothing on the Down Beat and do a
thumbstroke on the Off Beat. So you are
playing “----and----and----and----and’ or
“pause thumbstroke pause thumbstroke...”.
Push down the G chord on your autoharp
and try these two rhythm techniques.

A harder way to emphasize the Off
Beat is to “chop it.” You hear mandolin
players do this a lot in bluegrass groups.

With your right hand, you would do the
“pause thumbstroke pause thumbstroke
pause thumbstroke pause thumbstroke”
rhythm technique like it was described
above. Your left hand would push down
three chord bars at once, to mute the
strings,immediately after playing the
thumbstroke. Let us say you are playing a
song in the key of G and you are holding
down the G chord getting ready to play
“pause thumbstroke ...”. So you do nothing
on the “pause”, you do a thumbstroke with
the G chord held down, and then you imme-
diately mute the strings by pushing down
the G, C and D7 chords simultaneously (the
L, IV, V7 chords for the key of G). Then you
repeat the “pause thumbstroke/mute” over
and over. Try it. It is fairly easy if you only
have to deal with one chord. But say the
music tells you to hold down the G chord
for awhile, but then tells you to change to
the D7 chord and hold it for awhile and then
change to the C chord. You have to change
to holding down the new chord but also
know the fingers to mute with. Try playing
this sequence of chords using the rhythm
technique “pause thumbstroke/mute”:
G///D1//1G///C//ID7/C/GD7G
D7 G. Practice this technique on songs you
know the chords to in order to gain mastery
of it.

The easiest way to emphasize the Off
Beat when playing melody is to play the
Pinched melody note or rhythm that falls on
the Off Beat louder than the other notes or
rhythm. So, when you play through the
tune, if a melody note falls on the Off Beat
(the “and” as you count “one and two and
... ”) you Pinch that note louder than the
notes falling on the Down Beat (the “num-
ber” as you count “one andtwo and ... ”).
If a rhythm technique, like a thumbstroke,
falls on the Off Beat, play it louder than the
other rhythm that falls on the Down Beat.
Try this with a simple tune like She '/l Be
Coming ‘Round The Mountain.

A harder way to emphasize the Off
Beat is to do Pinches on only the notes that
fall on the Off Beat and do Fingerplucks to
play all the other melody notes. Another
way to say this is you do Fingerplucks to

POR, THE “ OFEBEAT" )

by Tom Schroeder

play all the melody notes but you do
Thumbstrokes along with the Fingerplucks
on melody notes that fall on the Off Beat.
In other words, your fingers are playing
melody while your thumb is doing an Off
Beat rhythm.

If at this point, you are saying,
“Huh?”, look at the Tablature line of the
tune Cumberland Mountain Deer Chase.
The Tablature tells you to do Fingerplucks
to play the melody notes and then, those
notes that fall on the Off Beat, it tells you
to do a Pinch (adding the Thumbstroke to
the Fingerpluck). Sometimes it is easier to
see it than to explain it. It may even be bet-
ter to try playing this tune slowly, follow-
ing what the Tablature tells you to do. Do
the fingerplucks with your middle finger and
the Pinches using your middle finger and
thumb.

Playing emphasizing the Off Beat
rhythm will sound best as you increase
your playing speed to a fast tempo. If using
the Tablature on Cumberland Mountain
Deer Chase is too hard for you, try Pinch-
ing all the melody notes and just play louder
the ones that fall on the Off Beat (in this ar-
rangement the melody notes that fall on the
Oft Beat are the ones played with Pinches).

Try all these ideas with easy tunes you
already know to get a feel for the Off Beat.
Remember that if you are what you play, I
would rather be Off Beat than Down Beat !

-

O  Finger pluck

%
20D

Pinch

* Thumb stroke
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Cumberiand Mountain Deer (hase
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Away and away we're bound for the mountain Listen to the hound dogs heavy bay
Bound for the mountain, bound for the mountain Sounding time all the way
Over the fields and hills and the fountain Away and away we're bound for the mountain
Away to the chase, away, away. Away to the chase, away, away.

1998 arrangement by Tom Schroeder
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Ifyouhave arecording youwouldlike to
have consideredfor review, please senditto
AutoharpQuarterly, PO Box 336, New
Manchester, WV26056. Submittedrecord-
ings cannot be returned.

aaclt

Bob Woodcock

Traditional Music Classics

Featuring;

Kilby Snow, Doc Watson, Buell Kazee and
RoscoeHolcome

Yazoo516

Let’s talk a few minutes about Kilby
Snow. Formany years, he was much like
the Shroud of Turin: very few people had
seen him and everybody spoke of him in
near reverential tones. He played upside-
down, and left handed, full of “drags”,
scratches and mile-a-minute strumming.
Yetthereverence was not unfounded. He
died before many readers had the chanceto
seehimand he left precious fewrecordings
behind. How many of you have listened to
Flop-Eared Mule, wrinkled your brow, and
muttered, “how in blazes does he do that”?

Some were lucky enough to see himin
person; others knew Kilby’s partner, the
late Mike Hudak; several hundred were elec-
trified by the appearance of Kilby’s son,
Jim, several years ago at Mt.Laurel. But
Kilby still remained a bit of a mystery.
Thereareseveral other Kilby videos around,
but this one is by far the most complete.
Excerpted from what appears to be a late
60’s publict.v. broadcast, the tape fea-
tures eleven tunes/songs, mostly backed
up by Mike Seeger on guitar and banjo.
Mike, as host, keeps things moving with
many great questions to Kilby about his
background, technique, set-up and more.
Atlast, we getto see the legendary “drag
note.”

Thetunes/songsinclude Darlin’ Corey
* Ragged But Right I Will Arise (and go

to Jesus) * Way Down Yonder In The
Yankety-Yank e Arkansas Traveler « John
Henry, anincredible version ofthe haunting
Wind And Rain » Old Molly Hare, inwhich
Kilby documents the development of his
style, and Merle Travis’ Someday All My
Friends Are Gonna Be Strangers. This
song, by the way, was one of the few I
heard Kilbysing the one time I saw himat
thenow defunct Brandywine Mountain
Music Convention.

Yes, there are other musicians on this
video, since you asked. After Kilby, my
personal favorite is banjo player and singer
Buell Kazee of Eastern Kentucky, another
musician who left behind too few record-
ings. The Rev. Kazee performs alonehere,
but manages to pepper his selections with
plenty ofbackground and demonstrations of
banjotechnique. For whatit’s worth, Thave
heardtell of one AQ reader who has a pic-
ture ofhimselfas a five-year-old holding
Buell Kazee’s banjo. Most likely justaru-
mor.

Doc Watson, of course, has achieved
enormous popularity in his career. He
started out performing with Clarence
Ashleyinthe 1960s. After Ashley’s death,
Doc’sneighbors Fred Price (fiddle) and
Clint Howard (guitar) joined him for a few
years.Thistrio appears on the video. To my
mind, this was not Doc’s strongest time.
Though brilliant on the guitar, he was mak-
ingatransition from the easy, natural style
ofhis early works to the more polished per-
formances of his later years. It’s Doc, and
that’s always good, but nowhere near his
best.

RoscoeHolcome, of Hazard, Kentucky,
hasinfluenced many a young guitar/banjo
picker. His style on both instruments is
loud, drivingand heavily flavored with blues
notes. Itisasoundthatis intriguing, but, to
me, wears thin pretty quickly.

This video is worth the admission
price many times over just for the Kilby
Snow.Thave seenno better demonstration
ofhis outrageous style, set-up, picks or shy
self-effacing personality than onthis record-
ing. Buell Kazee 1s abig bonus. Doc is al-
ways great to watch or listen to. Very

highlyrecommended.
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Breeze Blowin Softly

Willow Skye Robinson
Autoharp: Willow Skye Robinson
101 Rainbow Drive, Apt.8206
Livingston, TX77351-9330

Morning Has Broken* Breeze Blowin Sofily
*Scarborough Fair * 3/4 Time « Swing Low
Sweet Chariot * John Henry  October * The
Blackbird And The Hen* Nobody Knows
Youe Wayfarin’ Stranger » Turkey InThe
Straw-PorchStyle * Taps

Willow Robinson has puttogethera
lovely, uncomplicated recording; vocal and
autoharp. Period. No frills. AsThavesaid
beforeinthesereviews, this isadangerous
path to walk because when there are faults
they are much more obvious. Willow has,
nevertheless, put together an enjoyable re-
cording, faultsand all.

The autoharp playing is good, abasic
pinch-pluck that generally carries the mel-
odywell. Once inawhileyou will hear nice
little embellishments, but her playing is
pretty much straightforward. The tape in-
cludes several ‘harp solos.

Fromthe first note, yourealize whata
strong singer Willow is. Her voice is big
and full, lots of controlled vibrato, but
with araw, gutsy undertone. My favorite
vocal cuts are the ones that take advantage
ofthatrawness; listento Nobody Knows
You When You’re Down And Out, for ex-
ample. Shealso shows promise asa song
writer. 3/4 Time and October are both origi-
nals and two of the nicest cuts on the
tape.

Therecording was done atthe “Turn It
Up” Studio by Mark Cooper. I wish Mark
would have turned it down, or maybe even
off. The mix sounded rankly amateurish to
me. The autoharp came across as harsh,
undynamic, unpleasant. Mr. Cooper seems
toknow very little about recording an auto-
harp. Low marks mustalso be given for the
vocal recording, Echo and sustain seemedto
beusedindiscriminately, detracting froma



good vocal effort.

Willow Skye Robinson has put to-

gether an enjoyable recording of autoharp
and vocals. Ithas its flaws, but all in all,
it’sanicetape.
Editor’s note: The J-card artwork on this
cassetteis acopy of afine oil by Willow’s
somn,Mike Robinson. Mike is an artistliving
andworkinginSaline, Michigan

Tunes We Thought We Knew
FootIn The Air String Band
Autoharp: Stew Schneider
3830Birnamwood Drive
Ashland,KY 41102-6706

Ragtime Annie * Clarinet Polka * Star Of
The County Down e Soldiers Joy  Shep-
herds Wife e Over The Waterfall  Staten Is-
land Hornpipe » Marching Through Geor-
gia*CabriWaltz * Fishers Hornpipe o
Carrickfergus  Flowers Of Edinburgh-
Westphalia Waltz » Mississippi Sawyer

Even beforeIrecievedthislittle gem of
atape, [ had been thinkinga lot about the
“old standard” tunes of old-time music. The
ones we played in our musical salad days,
and sometimes played into the ground. Why
have many of us forgotten them?? When 1
post to the old-time music newsgroup
(alt.music.country.old time), [ append my
name with a quote from musician Jody
Stecher: “It’s not good because it’s tradi-
tional, it’s traditional because it’s good”.
Singer Michael Cooney used to say thathe
hated the old standard folksongs they made
him singin elementary school; he thought
they were corny, empty and meaningless.
Only later did he realize that the songs were
terrific; it was elementary school that was
corny, empty and meaningless. These songs
were great when I learned them and they are
still great. “Why don’tI play them more??”,
Ihave been overheard muttering to myself.

Sonow Iam presented with an entire
tape of (mostly) venerable old chestnuts.
Letmetell you alittle about it. Our own
Stewart Schneideristhe ‘harper, backed up
by (sorry guys, this is an autoharp publica-
tion, afterall ...) Larry Woods (mandolin/
guitar), Bob Toothman (hammer dulcimer),
Charlie Cook (guitar) and Jim Miller (bass).
What, no fiddler ?? And, no banjo player ??
My stars and garters !!! Well, they arenot
missed. these guys have a band that plays
with such obvious affection and respect for
thismusicthat the fiddle-banjo duo consid-

ered so integral to “old-time string band”
music can stay in the kitchen and play
squirrelymodal tunesall night for all  care.
These five guys are just terrific. they play
with such drive and joy and energy that you
wantto joinin(and [have...).

Now, about the musicians. Let’s start
with our own kindly curmudgeon from
Keyes Creek, Kentucky, Stewart Schneider.
Playing his Carter Gold GDA diatonic, he
takes anumber of breaks and leads, and he
does himselfproud. His styleis mostly ad-
vanced pinch-pluck with lots of finger-type
notes thatahumble thumb-lead player like
myselfwill never understand. Thatdoesn’t
mean [ don’tlikeit ... [ think itis perfect
forthis recording. In fact, Iwould puthim
next to Drew Smith and John Hollands-
worth as one of my favorite string band au-
toharpers. Andthenthere is that glissando
atthe start of Cabri Waltz that almost made
me wreck thecar ... talk about a head
turner. [ havesince stolenitand useditin
several dances.

My second favorite performance (can
youtell that Oscarnight is approaching?) is
by Bob Toothman onhammer dulcimer. He
hasabouncy, lively style full of flams and
paradiddles (the rest of you can look it up
when you finish), but with excellent control.
His enthusiasm seems to drive the rest of
theband. Several accomplished hammerdul-
cimer-playing friends have been as im-
pressed with his playing asThave. Mando-
lin and guitar round out the sound nicely,
and the bass provides agood, solid founda-
tion. everybody takes breaks and every-
body does acredible job.

Some of my favorite cuts include the
gorgeous Irishtune Carrickfergus (Castle of
Carrick).Idon’tthink Thave everseenare-
corded version of this (O’Carolan?) tune
until now. ‘Bout time, I say. Clarinet
Polka,one of those tunes you may have
heard onthe Lithuanian Hour on late-night
cable TV, is awonderful old-timey dance
tune that deserves more exposure, as well.
Theboys doitupright. Flowers Of Edin-
burgh,atune of English origin that mock-
ingly refersto the overtaxed sewers of that
townas “flowers”, shows off Stewart and
his Carter Gold at their best. And I already
mentioned that eye-popping introductionto
CabriWaltz.

Kudos to Tony Maynard at Disklab in
Ashland, Kentucky, for the first-rate re-
cording and mixing. He obviously under-
stands the requirements of acoustic string
band music and has produced an excellent
recording.
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FootInThe Air, without question has
sole. No cornin this tape, for sure. In fact, I
thinkthey covered all the ankles, nailed ‘em
down, so to speak. Maybe a digit-al record-
ing would have been better, but [ doubt it.
Stew may get aswollen head over this re-
view, but Ithink heel get overit.

All seriousness aside, this isa wonder-
ful, happy recording of old standards done
with affection and obvious skill. Somehow
the whole is greater than the sum of its
parts. Everything clicks and hums and
works great. It is a great source tape for
those who are beginners to “fiddle” tunes
and it would beawelcome additionto the li-
brary of even the most seasoned ‘harper.
Highly recommended.

A WORLD OF MUSIC
is as close as your mailbox!

With our FREE CATALOGS*!

We have Autoharps — along with guitars, banjos,
dulcimers, mandolins (new, used and vintage) and
lots more! Plus CD’s, cassettes, videos, books, and
accessories. Ask for your FREE CATALOGS
(including a sample issue of our 20-page monthly
Vintage & Used Instrument List) today!

*$2 overseas

1100 N. Washington
PO Box 14210-AQ
Lansing, Ml 48901

(517) 372-7890
Fax (517) 372-5155
http://www.elderly.com

INSTRUMENTS

E n“(,.““

22 ND - ANNUAL

July 24,25, 26, 1998
Unitarian Universalist Church
Binghamton, New York

Karen Ashbrook Hammered Dulcimer
Janita Baker  Fretted Dulcimer

June Maugery Autoharp

Workshops - Concerts - Dancing
Jamming-Hymn Sing-Vendors
CONTACT:

ED WARE
1259 Fowler Place
Binghamton, NY 13903

(6076694653
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If you are a
professionalauto-
harper and wish to
be featured,please
send photo, biog-
raphy and sched-
ule to:

Karen Daniels
9002 Grandview
Drive

Overland Park,
Kansas 66212

NOTE: These
performances
and/or workshop
listings are lim-
ited to those
which feature at
least 50% auto-
harp. Contact
performer for ad-
ditional informa-
tion. Also, can-
cellations and/or
“changes can oc-
cur. Check with
the performer be-
fore traveling far.

BRYAN
BOWERS

c/o Scott O’Malley
and Assoc.

PO Box 9188
Colorado Springs,
CO 80932

719 635-7776
somagency(@aol
.com or http://
www.otrd.state.ok.
usbluegrassbbowers.
htm (his bio)
Pro-File: 40
January 89
Performance
Schedule:

May 1

Nisswa, MN

May 2

Bemidji, MN
May 10

Grays Lake, IL
May 12

Cape Girardeau,
MO

May 14

Winfield, KS
May 15
Lindsborg, KS
June 6, 7
Portland, OR
June 13

Dusty Strings,
Seattle, WA

July 2,3,4
Mountain Laurel
Autoharp Gather-
ing,

Newport, PA
July 5
Westminster, MD

ROZ BROWN
1549 S. Holland
Court
Lakewood, CO
80232

303 969-9645

rozzie@ix.netcom.

com (new) or
http://www.
rozbrown.com
Pro-File: 40
October 89
Performance
Schedule:

Every

Wednesday, Thursday
JFriday and
Saturday night
Buckhorn
Exchange Restau-
rant

1000 Osage St.
Denver, CO

PAUL and WIN
GRACE

11990 Barnes
Chapel Road
Columbia, MO
65201; 573(new
area code) 443-

2819
pgrace@mail.coin.

missouri.edu or

http://members.
aol.com/~folkfire/

graces

Pro-File: AQ
October 88
Performance
Schedule:

May 10
Warrenton, MO
May 16
Ludington, MI
June 6, 7

Fort Scott, KS
June 20, 21
Mexico, MO
June 26, 27
Battleground, IN
July 3,4, 5

Fair Saint Louis,
St. Louis, MO
July 26
Columbia, MO
August 5
Columbia, MO
August 8, 9

Salt River Folk
Festival, Florida,
MO

LES
GUSTAFSON-
Z00K

292 E. Douglas
Goshen, IN 46526
219 534-1173
gustazook@aol.com
Pro-File: AQ
April 94
Performance

Schedule:

May 15

Goshen, IN

July 15

South Bend, IN
July 25
Cranberry
Dulcimer Festival
Binghamton, NY
July 31- August 1

Willamette Valley
Autoharp Gather-
ing

Albany, OR
August 6-8
Autoharp Jambo-
ree, Mt. View, AR

LUCILLE
REILLY HINDS
2226 Krameria
Denver, CO
80207

303 829-2000
Pro-File: AQ
April 92
Performance
Schedule:

June 30

Denver, CO
July 2-5
Mountain Laurel

LITTLE ROY
LEWIS

1635 Washington
Highway
Lincolnton, GA
30817

706 359-3767
Pro-File: A0
January 90
Performance
Schedule:

May 1, 2
Lincolnton, GA
May 7

Rocky Mt., VA
May 9
Lancaster, PA
May 10
Ellenboro, NC
May 15

Elba, AL

May 17
Gettysburg, PA
May 22
LaGrange, GA
May 23, 24
Burlington, NC
May 28

Syria, VA

May 29
Clinton, NC
June 10
McAlester, OK
June 11
Elizabethton, TN
June 12
Lexington, KY
June 14

Wind Gap, PA
June 17

Dover, OH
June 18, 19
Mineral, VA
June 20, 21
Sidney, ME
June 24
Canton, TX
June 25
Memphis, TN
June 26
Galena, OH
June 27
Summersville,
wvV

June 28
Charlotte, MI
July 1

Bryson city, NC
July 4

Renfro Valley, KY
July 5

Denton, NC
July 10
Chaffee, NY
July 16, 17
Mineral, VA
July 18
Westfield, IN
July 19
Shinhopple, NY
July 26
Bedford, PA
July 30

Shade Gap, PA
August 1, 2
River Valley,
Ontario, Canada
August 4
Stanardsville, VA

ALAN MAGER
PO Box 1221
Annandale, VA
22003

703 256-1068
afmager@erols.com
Pro-File: AQ
Spring 96
Performance
Schedule:

May 30-31
Washington Folk
Festival

Glen Echo, MD
July 2-5
Mountain Laurel
Autoharp Gather-
ing

Newport, PA

JUDIE
PAGTER
Country Ham
Route 1, Box 280
Barboursville, VA
22923

804 985-3551
Pro-File: 40
April 90
Performance
Schedule:

July 2-5
Mountain Laurel
Autoharp Gather-
ing

Newport, PA
July 16, 17
Shinhopple, NY
August 1, 2
Jerome, PA
August 13, 14
Milan, MI

HARVEY REID
Woodpecker
Records

PO Box 815

York, ME 03909
207 363-1886
info@woodpeckercom
Pro-File: AQ
January 89




Performance
Schedule:

May 16
Oklahoma City,
OK

May 28

St. George, UT
May 30

Salt Lake City,UT
June 3

Lander, WY
June 5
Kalispell, MT
June 6
Missoula, MT
July 19
Kingsport, TN

TOM
SCHROEDER
300 W. 113th St.
Kansas City, MO
64114-5319

816 943-0556
Pro-File: A0
October 88
Performance
Schedule:

June 6

Prairie Dulcimer
Festival

Roeland Park, KS
July 31-August 2
Willamette Valley
Autoharp Gather-
ing

Albany, OR
August 6-8
Autoharp Jambo-
ree, Mt. View, AR

MIKE SEEGER
¢/o0 Josh Dunson
520 S. Clinton
Oak Park, Illinois
60304-1111

708 386-1252
rpmjosh@aol.com
Pro-File: AQ
January 89
Performance
Schedule:

May 1

w/New Lost City
Ramblers-
Carnegie Hall-50
yrs.Carnegie Hall,

New YorkCity,NY
July 9-12

25th Anniversary,
Winnipeg Folk
Festival
Winnipeg,
Manitoba, Canada
July 19-25
Swannanoa
Gathering,
Asheville, NC
July 25

Raleigh, NC

DREW SMITH
529 Ardmore
Road
Ho-Ho-Kus, NJ
07423

201 444-2833
Pro-File: AQ July
89

Performance
Schedule:

April 3

Teaneck, NJ
April 13

Tenafly, NJ

April 24-26

New England Folk
Festival

Natick, MA

May 1, 2
Saugerties, NY
May 3

Teaneck, NJ

May 22-24
Green Lane, PA
June 12-14
Westbrook, ME

+ July 2-5

Mountain Laurel
Autoharp Gather-
ing

Newport, PA
July 16
Wyckoff, NJ
July 19-25
Swannanoa
Gathering,
Asheville, NC
July 29-August 2
Clifftop, WV
August 2-9
Galax, VA

IVAN STILES
1585 State Road
Phoenixville, PA
19460

610 935-9062

pickeringbend@
worldlynx.net
Pro-File: A0
October 88
Performance
Schedule:

June 26

Milford Fine Arts
Center

Milford, CT

ALEX USHER
216 N. Elm Ave.
Webster Groves,
MO 63119-2420
Pro-File: A0
Winter 96
Performance
Schedule:

July 17-19
ODPC Festival,
Evart, MI

July 24-26
Cranberry
Dulcimer Festival
Binghamton, NY
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CHARLES
WHITMER
25650 TH 45N
#1107

Spring, TX 77386
281(new area
code)367-6260
(evenings)
Pro-File: A0
April 93
Performance
Schedule:

May 16

Houston, TX
June 1-4
Mountain View,
AR

June 8-11
MountainView,AR
July 13-16
MountainView,AR
July (tentative)
Cape Breton Is-
land, Nova Scotia,
Canada

OZARK WILDERNESS
SUMMERFEST 1998
SEVENTH ANNUAL
JULY 10, 11, 12

PRESENTED BY
OZARK WILDERNESS DULCIMER CLUB

TREES
sHAPE

NEW LOCATION *** NEW LOCATION
BIG BARN RV PARK
CARTHAGE, MISSOURI
GRAND (ELM RD.) 5231 COUNTY LANE 138
SOUTH CARTHAGE, MISSOURI
1-417-358-2432

WORKSHOPS**CONCERTS**JAMS**MORE WORKSHOPS
MOUNTAIN AND HAMMERED DULCIMER
AUTOHARP FIDDLE ACCORDIAN
SAW SPOONS MOUTH BOW
BASS FIDDLE PSALTERY

A

FEATURED GUESTS
JOHN HOLLANDSWORTH
GALAX AUTOHARP CHAMPION
AND KATHY HOLLANDSWORTH
MAUREEN SELLERS***GALLIER BROTHERS
THE PLAID FAMILY***DAVID MORAN
NEIL GASTON***JIM CURLEY***JUDY SCHMIDT
KAREN DANIELS
INTERNATIONAL AUTOHARP CHAMPION
THE JOHNSON FAMILY
(BLUEGRASS)

C
F MUSI

D WEEKEPI‘J%%

FUN F‘LQLPEJD MORE M

ADMISSION

ENTIRE WEEKEND WITH WORKSHOPS $30
GENERAL DAILY ADMISSION $5
$10 ENTIRE WEEKEND WITHOUT WORKSHOPS
NO ALCOHOLIC BEVERAGES

FOR MORE INFORMATION CONTACT:
LLOYD/JOYCE WOODS 1-316-389-2377

jlwoods@www.columbus-kc.com
ELAINE SMITH 1.417.624-3580

dulcifer@juno.com
KATHY FRIEND 1.471.455-2318

friendfamily@juno.com

LIST OF ACCOMMODATIONS AVAILABLE ON REQUEST

DULCIMER CLUB
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FROM HARPLAND
by HMA/ umﬂmgn
Ifyou have news you would like to
share with your ‘harper friends, send it
to Mary Umbarger, 114 Umbarger Road,

Hickory, NC 28634-9300

“We are tuned — we have practiced —
and we are ready” — is the chorus re-
sounding in the spring breeze as we
burst out to festivals, gatherings, etc. to
“meet up” with old ‘harp buddies and
make new ones !! Get ready to ‘harp
and roll the summer away — let’s go !!
ps.

Wedding bells rang out recently for
Yasuo Mita, that dynamite autoharper
from Japan. Congratulations to Yasuo
and his bride. We hope the honeymoon
includes the Mountain Laurel Auto-
harp Gathering !

ps.

Harplanders have excitedly watched as
world-class performers in Country,
Gospel, Old-time, Bluegrass, etc. have
embraced our favorite instrument —
Carters, Cash, Parton, Lewis, Watson.
It now appears that the autoharp is
making inroads to new venues — Kevin
Cadogan of Third Eye Blind plays au-
toharp on How s It Gonna Be ?. He has
been sighted on video and The Tonight
Show. An autoharp rendition of
Twinkle, Twinkle Little Star was on the
children’s show Pepper Ann, sighted
by Jo Ann Smith. Cindy Funk has
heard, via her daughter, that a character
on Dharma and Greg always mentions
that she’s going to play her autoharp.

Alert !! Keep those antennae up —
we’re being discovered by the un-real
world !!
ps.

News of Karen Mueller’s Celtic book,
due before the end of ‘98, is most wel-
come. Karen promises more detail
later, but if Karen did it, you can be
sure it’s good stuff !!

ps.

Karen Mueller is excited about the
Advanced Beginner Class she will
be teaching at Augusta Heritage Arts

Workshops this year. It will be a step
past beginner, with lots of different

# styles and techniques. (Editor’s note:

This class will be the week of July 5.)
ps.

Hats off to Little Roy Lewis for being
nominated for the 1998 Dove Awards
in two categories — Gospel album of
the year for Time and Bluegrass Gospel
song of the year for He Built a Bridge.
He was also chosen “Entertainer of the
Year.”

ps.

Mary Umbarger (that’s me, folks) has
been at Thistlegate Production Studio
this winter working on So Many Tunes
—So Little Time. 1t’s truly a labor of
love for the autoharp with everything
from bluegrass/old-time to showtime
to long-hair. The tape/CD will be out
in May.

ps.

The Weaver-DeBusk Family has pro-
duced two more tapes. One is Gospel
and one is Old-time.

ps.

Drew Smith’s tape/CD, Now That's
Autoharp, is set for release soon. I’'ve
ordered mine and can’t wait to listen to
the music !

ps.

Les Gustafson-Zook is a volunteer
host of a folk music show on WGCS-
91.9 FM in Goshen, Indiana. The
show, Crossings, is aired each day
from 9-11am. Les welcomes your CDs
and will give them air time. Thanks,
Les !!

ps.

Lyman “Bud” Taylor, founder and il-
lustrious leader of the Jazz Harp
Club,plans a really big open stage
event with the club members at the
Mountain Laurel Autoharp Gathering
in July. You don’t want to miss this !!
ps.

Speaking of the Mountain Laurel Au-
toharp Gathering, after wintering in
Florida, George and Mary Lou
Orthey have gone back home to New-
port, Pennsylvania, scene of the won-
derful MLAG. There is lots of work to
be done to get ready for July 2, 3, 4, 5.
Ivan Stiles will add his bit and 1998
will be the best. Can’t wait !!

ps.

Autoharper Nathan Sarvis and ham-

mered dulcimer player Arlene Ander-
son, otherwise known as Homemade
Jam, play twice a week at Carter’s Bar-
B-Que in Denton, Texas. They’ve been
sharing old-time and fiddle tunes there
since February. If you’re in Denton,
stop by and have a listen.

Ps.

For all of those who have asked for it —
there will be a Celtic workshop this
year at MLAG, led by none other than
George Haig. And who better than a
real Celt to lead a Celtic workshop !
ps.

Alice Ann Whitehill, Mary Ann
Johnston, and Mary Ann’s grandson,
Jimmy Johnston, will be playing in
the Community Tent each day of the
Hookstown, Pennsylvania Grange fair
the third week of August. They will be
on the main stage on Wednesday of
that week.

ps.

John Hollandsworth and Mary
Umbarger will be leading workshops
for the Brookstone Dulcimer Club of
Winston-Salem, North Carolina on
May 2.

ps.

Bryan Bowers’ music was heard re-
cently on WYEDP, Pittsburgh, PA’s Pub-
lic Radio station.

NOW —I’'m out of here — it’s time
to get to work (or is that play?) and get
myself in shape for jams, workshops,
festivals, competitions and campfires.
Hope to see you this summer. Let me
hear how your summer goes !!!

IN MEMORIAM

We extend our condolences to Ron
and Alyssa Wall and Ramona Jones on
the death of “Grandpa Jones”. Coun-
try music has lost one of its legends.

Our sympathy, also, to Mitchell
and Brice James on the loss of their
mother and wife, Nancy James. There
are many small children in the Chicago
area who will miss “grandma”, as her
day-care kids all called her.

Condolences, also, to the family
and friends of Ellen Hudak who died
recently. Ellen was the widow of Mike
Hudak, and a friend of Jim Snow and
his father, the late Kilby Snow.
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In The Shade Of The Old Apple Tree (3) G

\4
G/ [/ |/ /DT /] G
In the shade of the old ap-ple tree,

G /7 / DT/ /G
Where the love in your eyes I could see;

G /D7 | | ]
When the voice that I heard,

D7 / G [/ | |/
Like the song of the bird,

G /AT /| | | D7
Seemed to whis-per sweet mu-sic to me.

b7/ G / [/ D7/ | G
I could hear the dull buzz of the bee,

G/ [/ |/ DI/ | G
In the blos-soms as you said to me,

G [/ D7 [/ | [/
“With a heart that is true,

D7/ G7 / /| C
I’ll be wait-ing for you,

C/ G E7/ A7/ D7 G
In the shade of the old ap-ple tree.
Moonlight Bay (2) C

/I Cc F | C /]l
on Moon-light Bay

C G7 CG7C /
We were sail-ing a- long,

I C 111
they seemed to say,

C G7 C€C GTCG7T C G7//11 GT [
We could hear the voic-es ring-ing,

¢c gr ¢cGgrCc / /I C F | C [/l
“You have sto-len my heart,  now don’t go ‘way”

cr,¢67 /4 4 1 1/ /I ] C/ F/C/
As we sang Love’s old sweet song, on Moon-light Bay

I Never Will Marry (3) D

D / //AAT / D/ DI G
One day as I ram-bled, down by the sea shore
G / / / D [/ / | ATD ATD

The wind it did whis-tle, and the wa-ters did roar.

D/ / / AA7T / |/ D/D7 G
I spied a fair dam-sel, make a pit-i-ful cry,

G / // D [/ [/ /| ATD AT D
She sound-ed so lone-some in the wa-ters near by,

chorus:
Inever will marry, I’ll be no man’s wife,
Iintend to live single all the days of my life.

2.
My love’s gone and left me, he’sthe one I adore.
He’s gone where Inever will see him nomore.

3.
The shellsinthe ocean will be my death bed,
The fishin deep waters swim over my head.
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Blue Tail Fly 2) G

N4

G ¢cG [/ /| C | [
When I was young I used to wait

c G/ / [/ D1/ [/
On mas-ter and give him his plate.

bpr ¢ G [/ C [/ /
And pass the bottle when he got dry,

¢c D71/ /1 G CG
And brush a-way the Blue-Tail-Fly.

G / [ | /' D1/ ]
Jim-my crack corn and I don’t care

pr/ / /1 G /T
Jim-my crack corn and I don’t care,

G / [/ GIT /1 C /[ [/
Jim-my crack corn and I don’t care,

c b1/ [ | G/
My mas-ter’s gone a-way.

Black Is The Color (2) Em
\4

Em// B/l Emd/ / /1 1/ [/ / / D [/ Em///
Black, black, black is the col-or of my true love’s hair,

Em / / / [/ [/ / Am [/ [ | ]/
His lips are some-thing won-d’rous fair.

Aw/] / /[ /| Em/ /[ | [/
The pur- est eyes, and the brav- est hands,

[Em/] / / / / Am [//] /
I love the ground where- on he stands.

Em/// Em/// Em/// [ / [/ [/ [/ /]D [/ Em
Black, black, black is the col-or of my true love’s hair.

2.

I love my love and well he knows,

[ love the ground whereon he goes.

And if my love no more I see,

My life would quickly fade away.

Black, black, black is the color of my true love’s hair

Shenandoah (2) C
A\ 4
C /"l / Am/ |/ C /
(3 beatrest) Oh, Shen-an-doah, I long to hear you,

Am F //Dm / [/ C/ [///
A-way, you roll-ing riv-er

Am F / [/ //C [/ [/ Am [ /
Oh, Shen-an-doah, just to be near you,

F C/ / Am / G/
A-way, we’re bound a-way,

F / C/ | GZC
‘Cross the wide Mis-sou-ri.

2.

Oh, Shenandoah, Iloveyour daughter,
Away, yourollingriver.

Oh, Shenandoah, Ilove your daughter,
Away, we’rebound away,

‘Cross the wide Missouri.
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RECORDINGS

TAPES$10-CDs$15
Titlesare cassettesunless
otherwisenoted

Autoharp Quarterly
Music From Autoharp Quar-
terly, Volume 1—Special !! $5

Roz Brown

Just Kiddin’ Around
Rolling Home—Songs of the
Sea

Colorado AndThe West
Where I'm Bound

Bill Clifton
Autoharp Centennial
Celebration

Country Ham with
Judie Pagter
I'll Be Leaving

Will Smith
Across The Seven Seas

Jim Snow (withKilby Snow)
Father And Son

Mary Umbarger
As You Like It

Mike Fenton

My Privilege

The Best Of Mike Fenton—
1984-1996 CDonly

Eddie and Robert Hiebert
Hampicsing

Everlasting

Reflectiions CD or cassette

Les Gustafson-Zook
Gather At The River
Great Hymns

Long Time Traveling

Alan Mager
The Fairhaired Boy

Julie Davis

Journey To The Fluted
Mountain

Stories ofthe Colorado Trail

Mary Lou Orthey
Memories—Songs From
Home

The

John Hollandsworth
AMountain Music Sampler
Pickin’ Time

Mountain Fling—Over The
Edge

Bill Bryant
Grizzly Flats Harper, Vol. 2

Jo Brennan
Strawberry Wine

Carolyn Egelski
Billand Carolyn—Playing
Music Memories

Lindsay Haisley
(Auto) Harps Alive !
Harps and Hammers
String Loaded*

Bonnie Phipps
Autoharpin’

Colorado Folk Ensemble
IWuv You 2

Monster’s Holiday }

Richard Scholtz
Late Night Conversation*
Gentle Bird*

David Kilby
Autoharp Praise*
CDorcassette

Ivan Stiles
Rounding Pickering Bend*
Pickin’ OnThe Porch*

Tina Louise Barr
Breakin’ Tradition*

Denotes new item*
Denotes children’s music !

BOOKS

Autoharp Quarterly magazine
Peryear: $18 US, $20 Canada,
$22 Europe, $24 Asia(includ-
ing Australiaand New Zealand)
Backissues of AQ—$5 each.
Allissuesavailableexcept Vol.
7, #4 and Vol. 6, #3 and #4.

7

MarketPlace

Joe Morrell

Bluegrass Favorites, Volume 1,
2,0r3

Words and chords for 100 fa-

vorite tunes. $4.95
MegPeterson

Complete Method For Autoharp
andChromAharp

Self-instruction course, 120
songs. $12.95

Mel Bay

Complete Book of Traditional

and Country Autoharp Picking

Styles

Rhythm, melody picking for

bluegrass and old-timesstyles.
$12.95

Autoharp Praise
Hymns arranged for autoharp.
$4.95

Let’s Play The Autoharp
Beginning method. ~ $6.95
Hymns For The Autoharp

69 popular hymns and Gospel
songs. $6.95

YouCanTeach Yourself Auto-
harp. Book $9.95
Book and cassette $18.95

Complete Autoharp Songbook
Bluegrass, folk, hoedown, cow-
boyand children’ssongs.

$15

Music Pocketbookfor Autoharp
Apocket-sizeinstructional
book with chords and playing
tips. 95 ¢ each

Ballads andSongs of the Civil
War—108 tunes fromthe Civil
War, with guitar and piano/vocal
arrangements. $19.95

Songs of the American People
2songs from each ofthe 50
states, with historical informa-
tion. With guitar chords. $19.95

R

Front Porch Old-Time Song
Book—48 old-time Southern
songs. Withmelody line, lyrics,
and guitar chords. $9.95

The Titanic Song Book—Music
asheard on the fateful voyage.
$19.95

Living WithMemories
by Janette Carter
Carter familyreminiscences.

$8

MISCELLANEOUS

Slider-Strap

Helpsdistribute the weight of
the ‘harp. Availableinnavyblue,
royal blue, dark brown, black,
purpleand burgundy. $24.95

UltraFold-away, the perfect
tag-alongautoharp stand.
Sturdy and compact. ~ $22
ProPik metal-plastic thumb
picks. Sizes large, medium, and
small. $4 each

RESO split-wrap brass
finger picks. Size Large orMe-
dium. Angledtowardthe little
finger. $2.50 each

RESO picksasabove, but for
children orladies with'small fin-
gers.Notangled. $2.50each

Arion fully automatic or
manual chromatic tuner.
Model HU-8400 $50
Quik tune chromatic tuner.
Extendedhigh frequencytuning
range, one full octaveabove
most chromatic tuners. Fully
automatic. $28.95

Tuner Pick-ups with an

alligator clip. $15
Folding musicstand
A handy accessory. $12

Mountain Laurel Autoharp
Plans—Complete plansand in-
structions for building your own
autoharp. $15
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Most Back Issues

D’Zf,!;'zz‘f;',ﬁ:,m:i:‘;"zm uuuuu i are available for
$5eachppd.
Subscribers— Please specify
Take10% Off Your Volume andIssue
MarketPlace Order! Number ormonth
andyear
whenordering
T e e et
B DATE
ADDRESS
CITY STATE ZIP
I QUANTITY PRICE TOTAL

Autoharp Quarterly magazine is published
4 times a year and mailed First Class the first
of November,February,May and August.

$18US

$20Canada

$22 Europe

$24 Asia (includingNew Zealand and Australia)
Charter subscribers, only, deduct 10%
Price includes postage.
Gift Subscriptions are available.
Subscriptions may be placed on order
blank at right

Subscription rates are:

Merchandise Total

AQ Subscribers deduct 10 % (except subscriptions)

Sub Total

W. Va. Res. Add 6% Sales Tax

Shipping

GRAND TOTAL

$3

00

Method of payment:

O Check or Money Order (US funds, please)

O Visa O Mastercard

CardNumber

Your telephone number in case we have a question about your order

Mail to: Stonehill Productions
PO Box 336
New Manchester, WV 26056

Expiration date
Month/ Year




CLASSIFIED RATES: 25¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Limberjack Produc-
tions. Ad will appear in next available
issue after receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS/SERVICES

MOLESKIN FOR PICK COMFORT
Line your metal fingerpicks with this comfort-
ably-soft moleskin. 2"x 9" lines many picks.
Self-adhering. $5 postpaid. Bob Woodcock,
268 Barren HillRd, Conshohocken, PA 19428
UNIQU BI-DIRECTIONAL FINGERPICKS
Handmade, brass. $6 per set (3) plus $2 s/h.
Specify lg., reg., or ex. sm. Tom Bogardus,
2309 Anderson Road, Lawrence, KS 66046.
913 749-1125
21 BAR CHROMAHARP Three years old.
Like new condition. Chipboard case, tuning
wrench and strap. $250 + $10 shipping USA.
Call Alice Ann Whitehill 304 387-3953 days
724 573-9109 evenings.
FOR SALE — HANDMADE AUTOHARP
circa 1932. Made by Edward Hand of Phila-
delphia. Documented in the Autoharp Book.
For display only — non-playable. $100. Con-
tact Ivan at 610 935-9062
EXPERT AUTOHARP RENOVATION
and modification including strings, felts, bar
assemblies. Contact Ivan at 610 935-9062
SELL IT FAST !
WITH AN AUTOHARP QUARTERLY
CLASSIFIED AD !!!

304 387-0132 PHONE OR FAX
JUSTFOR YOU GIFT SHOP Whiletraveling
stop by to see the new headquarters for 4Q.
We also display handmade items for gift-
giving and home decoration.Over 35 artists &
crafters.Handcrafted instruments, OSI auto-
harps and accessories. 450 Carolina Avenue,
Chester, WV 26034. 304 387-3953 daytime.

PUBLICATIONS

DULCIMER PLAYERS NEWS, est. 1975.
Quarterly journal for hammered and fretted
dulcimer enthusiasts. Subscriptions: 1 yr.
(4 issues) US — $18, Canada — $21, other
countries — $22. US funds please. Dulcimer
PlayersNews, PO Box 2164, Winchester, VA
22604. 540 678-1305.

Address editorial inquiries to: Editors, 4uto-
harp Quarterly, PO Box 336, New Manches-
ter, WV 26056. Music submissions must be in
the public domain or your own original mate-
rial. AQ cannot be responsible for unsolicited
manuscripts or guarantee publication. We re-
tain first rights only.

E-mail: aharper@weir.net

www.fmp.com/aq

Andy’s Front Hall....

Autumn Wind ...........cccceeene.
Colorado Case Company ...........
Cranberry Dulcimer Festival
Doofus MusiC.......c.ccoevvevrerererennee.

Elderly Instruments...........................
Fladmark Woodworks ......................
Folk Artist News.................... .
FootIn The Air String Band
Great All-American Autoharp Emporium
IMIKEHEIT ...ttt
International Society of Folk Harpers and Craftsmen..................ccocveveveeeenennnn... 27
Limberjack Productions
Mager, Alan .....................
Melody Music and Harp Center of Houston ..........
Meryle KOrn ......coooeiiniriiiieiieiecceceeeeee e,
Newton, Bill ..........

Old-Time Herald
Orthey Instruments
OzarkFolk Center...................
Ozark Wilderness Festival
Stiles, Ivan .............
Stober, Carol
USEE, ALEK: ssvssmivsssmsmmmsi s iisiimmmnnnosassesnasssssnerresssassnossossessens

AUTOHARPS,HARPS,DULCIMERS,
In stock instruments,cases,strings,repairs,
books.Bucks County Folk Music Shop.
40 Sand Road,New Britain,PA 18901
www.wwsites.com/buckscfms

215 345-0616

BODHRANS,HAMMERED DULCIMER
stands,Native American drums,fine leather
straps,etc.US made in our factory since
1966.Catalog.Bucks County Music Pro-
ducts, 40-A Sand Road,New Britain,PA
18901
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It's A -
Great Summer R
For Autoharp Eagks
Again !
OZARK FOLK CENTER

Mountain View, Arkansas €&
Spend 4 Days in the Classroom
*With Instructor Charles Whitmer*
(Plus a Little Sacred Harp/Shape Note Singin’ Thrown In)
June 1-4: Intermediate Workshops
June 8-11: Advanced Workshops

July 13-16: New Player/Beginner Workshops
(Fee For Each 4-Day Session: $100)

*August 6-8 Annual Autoharp Jamboree*
New Player to Advanced Workshops ($80 Fee)Mini-Concerts, Jams
LINDSAY HAISLEY, MIKE FENTON,CHARLES
WHITMER, RON WALL,TOM SCHROEDER, VALTA
SEXTON, LES GUSTAFSON-ZOOK,8& CHUCK DANIELS

- OZARK FOLK CENTER, C/O AUTOHARP
BOX 500, MOUNTAIN VIEW ARKANSAS 72560

(870)269-3851; Lodging 1-800-264-3655
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Judy Austin’s daughter, Alina Victoria Butler, with her Lumbert “little one”.




