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Dear Readers:

Our last editorial! Has it been that
long? We have so many folks to thank for
our feeling of fulfillment here at the end
of our publishing road.

First of all, you, the reader, have kept
our work viable with your constant and
timely input. We cannot tell you how
many letters we've received over theyears.
We tried to answer them all, if not in this
column, by personal notes. Your thoughts
which keep coming in have been price-
less, and we 'll never forget them. Thank
you for your letters today of appreciation,
and your expressions of support for our
new editors.

Secondly, we thank our hard-work-
ing, deadline-beleaguered staff. We 've been
most fortunate to have had the privilege to
work with a group of people who are ob-
viously dedicated to the purpose of this
magazine — the continuation of and pro-
motion of the autoharp and its music. We
have enjoyedthese folks both personally and
professionally, and have set aside aportion
of this issue to thank them. See page 30.

And so it’s time — time for everyone
—not just our staff, but all of us to transfer
our allegiance from Limberjack Produc-
tions to Stonehill Productions. Autoharp
Quarterly 's new address: Stonehill Pro-
ductions, PO Box 336, New Manchester,
WV 26056. This transfer takes place with
the publication and mailing of this issue.

Autoharp Quarterly’s new staff:
Coeditors:

Mary Ann Johnston
Alice Ann Whitehill
Books Editor,
Recordings Editor,
Pro-Files Editor:
Karen Daniels
Clubs Editor,
Events Editor:
Judy Allison
Interaction Editor:
John Hollandsworth
Children’s Editor:
Bonnie Phipps
Medical Editor:

Catherine W. Britell, M.D.
Feature Writers:
Lindsay Haisley

Mike Herr

George Orthey

Judie Pagter

Mary Umbarger

Bob Woodcock

We send you all our thanks and
ever-continuing best wishes and support.
Editors

Dear Editors:

ERASE YOUR PROBLEMS! i i
Help! I recently met a fellow auto-
harper in South Texas who showed me
something she uses to clean her strings.
can’t remember exactly what it was, but
[ think it was a stone-like object. No one
here... knows what it is. Can you help
me? I want to obtain one if possible...
Raye Blume

Well, Raye, we had no idea what you
had seen. So we tapped the great re-
sources of the Cyberpluckers, and bingo!
Here’s your answer!

Editors

I would bet that the string cleaner
our Texas “harpist uses is the same one I
use — Polita Steel Polish. It looks like a
pumice stone but is really just a very hard
eraser. It gets rid of dirt, corrosion, gray-
ing, soda pop, and anything else strings
accumulate. Shines em up and makes
them look like new. It’s described as an
emery impregnated rubber eraser, and is
item PP169 in the Elderly catalog. They
also sella handle for it, which I recommend.

Phil Passen

We also had a warning — and an al-
ternative:

ERASE YOUR STRINGS? &
One caveat about the eraser. We
used to use the soft white erasers to clean
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the fingers of PC boards. Now, these are
coated with gold, which is softer than the
strings on the “harp. Point is, we were
eventually told to cease and desist be-
cause this soft eraser was scratching up
the fingers. Since this eraser of Phil’s is
apparently harder, similar to the type-
writer’s eraser perhaps, it’s possible that
the eraser may wear down the strings
over time.

Bill Blohm

LIQUEFY "EM!* pe
[ use a liquid called Player S Cho1ce
which is both a cleaner and lubricant (con-

20 tains lanolin). [ use it on all of my stringed

mstruments, on both the wound and un-
wound strings. They have never complained
as long as I have used it.

Dee Dostaler

JUST FOR FUN i -
How about collectmg some autoharp
graphics and publishing them in 40Q7. ..
I use Print Shop and was disappointed
when I learned there were no *harps avail-
able. Sol createdmy own. Addedtothe other
graphics in my program, I can create my
own band...

Sandy Shaner

Sandy is not the first person to send
us this request. If you are interested in
“swapping” ideas/original graphics with
her, let us know, and we’ll forward them
on to her.

Editors

ANEW START -
Not long ago I bought my ﬁrst auto-
harp, and have now decided to start an
autoharp club. I've located two other
folks to join me. I am in hopes some oth-
ers will read about our club in 4Q and
will want to join also. Our club’s name is
“Southern Strings Autoharp Club.”
Please contact me if you’re in our area.
Ronald DeVore
Frankfort, KY
501 223-5217
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IN MEMORIAM

Melbourne E. Bay
February 25, 1913 - May 14, 1997

Mel Bay, founder and president
of Mel Bay Publications, Inc., died
at age 84 on Wednesday, May 14,
1997. Mel Bay was born in the Mis-
souri town of Bunker and raised in
DeSotowhere as a teenagerhetaught
himself how to play the guitar and
performed regularly with various
Ozark region bands. His plans to
study engineering in college were
brought to a halt by the depression.
Upon moving to St. Louis, Mel took
up the tenor banjo and became a
highly sought after musician and
teacher. He began writing method
books in 1947. These books grew in
popularity worldwide and laid the
foundation for most of today’s entire
musical pedagogy.

Ttis difficult to find an autoharp
player who has not, at some point,
studied from one of his books.

" MEL BAY'S

"Basic Melodic
Autoharp Solos”

by ALEX USHER
28 old favorites in a new system for be-
ginners based on color-coded chords.
CD of the tunes played slowly and
clearly included.

BOOK/CD vuvinssssssenssssssssssrsnanns $17.95

6 Bic Brite Liner Pens .. we 3.00

Postage and handling ........... . 3.00
ORDER FROM

ALEX USHER*® 215 N, ELM
WEBSTER GROVES, MO 63119

CLASSICAL AND THEORY KUDOS !
Please keep sending AQ to me here

in England! I read it from cover to cover —

and I love Linda’s classical arrangements.

Mary Poole

Hooter is teaching me more than I ever
thought I’d want to know about music

theory — and I'm enjoying it, what’s more!

Sandra J. Detter

We ve had so many favorable com-
ments concerning these features. Thanks to

| LindaHuber, andto Hooter’s keeper, Becky

Askey!
Editors

AND, FINALLY & _
To say good-bye to something we've
worked on so hard and so long and have
wholeheartedly believed in, is extremely
hard to do. However, so many of you
have made this easier for us by reminding
us that we have made a positive and grow-
ing impression on the autoharp commu-
nity. For your countless letters and calls,
we say thank you.
We decided to print just a few of
the letters:

The first is from a reader:

Thanks for your creative, informa-
tive and entertaining contributions through
Autoharp Quarterly. There has been no
periodical for which I have such anticipa-
tion. Its services span a spectrum from
instant gratification to technical reference.
It’s my good fortune to have “come along”
in time to have every copy for pleasure
and reference.

Thanks too, for your commentary in
the Spring, 1997 issue. [ suspect you’ve
understated the time generously spent for
each of us and the magnitude of your con-
tributions. It is comforting that you re-
cognize the latter as most significant.

Finally, thanks for orchestrating a
transition. I look forward to the continu-
ing evolution of AQ under the direction of
its new editors.

Warren L. Fisher

The second is from a staff member:

I want to express my regrets con-
cerning Mary Lou and Ivan leaving the
publishing world of the autoharp, although
[ thoroughly understand. There is life that
doesn’t include deadlines and all the pres-
sures of this massive undertaking.

I have felt appreciated, respected,
understood, and very fairly treated as a staff

* member and have never felt put-out by

the amount of work requested of me. It’s
been a great relationship and I hope this
continues for us personally in the autoharp
world in general.

Thanks for the opportunity to review
excellent music and make my ideas
known.

Mike Herr

We plagiarized the third from a fea-
ture writer whose wit and wisdom we
appreciate. The following was printed
in the “Off the Wall Dulcimer Society”
newsletter:

I suppose by now many of you know
Autoharp Quarterly is changing manage-
ment. Mary Lou and Ivan say it’s because
they are just tired of deadlines, but I know
better. It seems that Ivan has run away and
joined a circus and is now the (almost)
human cannonball. When he’s shot out
of the cannon, he screams “My name is
Fraaaaaaank!”

Mary Lou, on the other hand, has
gone into partnership with Judie Pagter.
They have set up their own cosmetics
company by the name of Pagter’s Pan-
cake Preparation. This makeup is unique
in that it can actually be used to make
pancakes if you’re out camping and run
out of food. It comes in five shades/fla-
vors: Biscuit, Peach, Honey, Olive, and
Burned Toast. All natural ingredients.

With Mary Lou retiring, George has
decided to join the Golden Oldies group,
the Sha-Na-Nas. He will be the one in the
gold lamé suit.

We certainly wish them well in their
new endeavors.

Becky Askey

AND THE BEAT GOES ON i
Thank you for sending me the sample
issue of AQ along with the personal note.
I’ve played the autoharp casually for
about 20 years... the magazine looks
great!...I'm looking forward to exploring
this newly discovered autoharp world.
Thanks again for your personal attention.
Bruce Kipps

And we hope you'll explore the au-
toharp world for many years to come,
Bruce. You'll find it a friendly, reward-
ing place. Look for us at festivals, jams,
workshops — wherever autoharp is being
played. We'll be there enjoying it all with
you!

Mary Lou and Ivan



Melody

by Lindsay Haisley

You’ve become tired of taking a back Figure 1:

seat to the guitars, banjos, and fiddles
when it’s time to play a tune. You and
your autoharp would love to shine when
it’s your turn to “Take it!” I’d like to help
you to do just that. Follow me through
these steps, and you’re on your way!

We can define two sets of chords for
a piece of music. The first set consists of
the chords that go with the music: those
which a thythm guitarist (or autoharpist)
would play, we’ll call thythm chords. If
you play from sheet music or from a mu-
sic book, these chords will frequently be
written above or below the music line at
the rate of about one change every mea-
sure or two. The second set of chords is
that set which we use to pick out the
melody notes on the autoharp. These are
the chords which contain the individual
notes of the melody and are pressed on
the autoharp so that an individual melody
note can be plucked while the notes on ei-
ther side of it are damped out. We’ll call
these melody chords.

Look at Figure 1. The topmost line of
letters represents a C major scale. The
topmost line of chord names next to the
designation “Common Chords” is the
simplest sequence of melody chords we
can play which contains the C major
scale. In playing a melody on the auto-
harp we are frequently changing melody
chords with every note.

. AQ 3
least a fragment of the chord used to play
it. (It’s best to make the melody note the
highest note in this chord fragment since
our ears tend to identify the melody with
the highest note in any group of notes
played together.) Thus we need to take
care that our melody chords are harmoni-
ous with the music as a whole. Arranging
a melody for autoharp often presents us
with many choices of chord sequences,
and there is no “right” sequence to use for
a particular song. Some sequences sound
better than others. Some sound quite cre-
ative. Sometimes there is little or no dif-
ference between the choices for a particu-
lar note. As a rule of thumb for beginning
arrangers, always use the melody chord
which coincides with the rhythm chord at
that point when there is an opportunity to
do so.

You’ll find it most useful to start by
using the chart below to help you label
your music with chords.

So much for theory. Let’s proceed to
the techniques of melody picking on the
“harp itself. Look at the piece, Oh, Su-
sanna. Start by picking a single note

Melody Chords for the Key of C Major

Unusual Chords: Bb

Note: c d
Common Chords: C G
C7
F
Not So Am
Common Chords: F7
Chords Useful in D7
the Circle of Fiths: B7 D

e f g a b
C F G F G
C7 G7 G7| Am | G7

G
C7
Em | F7 Em| Dm | Em

Am| Dm
E7 G7 A7| A7 | E7
E A E

Bb B7 B7

The interplay between melody chords

and rhythm chords can be quite complex.
As Figure 1 shows, we have a choice of
chords to use as melody chords for any
particular note we may play. If one were
able to pick out a melody precisely with-
out slopping over to adjacent open strings,
it wouldn’t matter what chords were used,
and the simplest sequence would be ad-
equate for all melodies which stay on the
major scale notes. This is frequently nei-
ther possible nor desirable, and usually
each melody note is accompanied by at

melody. Use your middle finger and dip
into the strings and out again. Think of
actually pulling the note out of the *harp.
If you use a brush stroke parallel to the
"harp it’s difficult to gain the accuracy
necessary to play a clean melody. Don’t
play rhythm with your melody yet. Try to
keep the melody line simple and clean,
sounding only single notes.

The next step is a pinch using the
thumb and middle finger. Aim for an oc-
tave pinch, even though all the necessary
notes may not be there in the lower oc-



440
%@%@%@%@%@%@%@%@%@%@%@%@%@%@

Jean’s Dulcimer Shop
P.O. Box #8, Highway 32
Cosby, TN 37722 Phone: (423) 487-5543

AUTOHARPS ® PSALTERIES & DULCIMERS

Specializing in handcrafted folk instruments and everything for them --

FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES,
CASES, ACCESSORIES, BOOKS, RECORDINGS AND INSTRUCTIONAL VIDEOS.

Qur catalog offers a uniquely diverse sélection for your musical needs.

AUTOHARPS

The ‘harp that plays like a breeze!
call or write for information today.

MARK FACKELDEY, LUTHIER
206 West Flora Street © Tampa, FL. 33604 © 813 237-5832
Web Site: http//members.aol.com/fackeldey,/zephyrhill.html ¢ E-mail: markoharps@mindspring/com

ATTENTION!

AUTOHARP PLAYERS

Why be happy playing
only 12 or 15 chords. I
can modify your 12 or
15 chord autoharp to
play ALL the chords
there is!

For details contact me.

Bill Newton

6012 Green Valley Rd.

Knoxville, TN 37914

Phone: (423) 522-3227
Fax (423) 525-2876

tave. Use the same technique, coming
into the strings with your hand and pull-
ing out the notes as if you were pulling
them away from the face of the “harp.

The thumb can be difficult to coordi-
nate in picking out melodies. Try picking
out the melody just with the thumb using
the same picking technique of “pulling
away.”

Now here’s a tricky one. The best au-
toharp players use this technique to play
very fast runs on the “harp. Pick the
melody out with your thumb, but when-
ever you get to a sixteenth note, play it
with your index finger. This means that
you are playing two or three notes in
quick succession, alternating between
your thumb and index fingers. Remember
to keep your fingers moving on the chord
bars at the same speed. If you practice,
you can play a whole series of notes this
way. This technique is called “cross pick-
ing” and is excellent for fiddle tunes and
such. Listen to Bonnie Phipps’ album,
“Autoharpin’.” She is a mistress of this
technique.

A sixteenth note has two flags on its

I Uy

Let’s add some rhythm to the thumb
melody. Get your finger going back and
forth over the strings, so that you’re play-
ing Oh Susanna like this: (See Figure 2)

The tablature here doesn’t tell you
much except that your fingers are keeping
up a sixteenth note thythm. Let your thumb
and index finger pick out the melody as in
the previous exercise. When your thumb
or index finger isn’t playing a melody note
on a particular stroke, let it brush lightly
on the strings just above the melody notes.
This will add a sense of the rhythm and
chords to the piece.

Finally, let your middle finger and
thumb pick out the melody notes with an
octave pinch (or a wider pinch if you’re in
the mood for a big sound), and let your
thumb and index finger brush the strings
in between in the sixteenth note rhythm in
the last exercise. (See Figure 3) Don’t try to
pinch on the sixteenth notes in the melody,
but let your middle finger carry them alone.
This will keep your thumb in an even rhythm.

Start with a simple melody, and
work up to speed. If you practice this
method, you’ll be ready to “Take it away!”
when the fiddler nods to you during your
next jam. %
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On-Site Reports of Concerts,
Workshops, Festivals, and Other
Major Autoharp Events

Bryan Bowers Concert
Sonoma County Folk Festival
Santa Rosa, CA

Reporting: Fuey Herring
Yuma, AZ

On the aftemoon of Sunday, March 9,
in the spacious auditorium of the Luther
Burbank Center for the Arts, an enthusi-
astic audience was treated to a varied and
impressive concert by this leading auto-
harp performer. Bryan had the audience
in the palm of his hand, his magnificent
stage presence smoothing over his spar-
ring with the sound people during the first
couple of numbers. Everyone who has
seen/heard Bryan knows that he added rib-
tickling anecdotes to polish the perfor-
mance. What a talent!

After switching from one diatonic
"harp to another, in order to present sev-
eral intricate compositions and delightful
songs, he dramatically pulled off his strap-
ped-on mic, and walked away from the
mic stand to the apron of the stage, say-
ing something like “Who needs all these
wires?” He then played a thrilling acous-
tic rendition of Farther Along, to a hushed
house. It was enough to bring tears to
more than a few eyes. (Well, I have only
two, but there must have been at least a
couple more.)

He did go back to the electronics,
though, and among other songs, sang one
of my favorites of the afternoon, Old Lov-
ers (by Laszio Slomovitz).

[ haven’t mentioned the talented
ASL interpreter at the side of the stage
throughout the festival performances. Her
beautiful interpretation of this song cap-
tured the attention of a great part of the
audience. For his closing number, Hard
Times (Stephen Foster), Bryan was joined
on stage by singer Nancy Vogl plus the
Cats and Jammers, all of whom had per-
formed earlier in the afternoon. They
added a choir-like quality to the rendition,
which was a perfect finale to an unforget-
table afternoon autoharp performance.
Memorial Day Wisconsin Stringalong
East Troy, WI
Reporting: Phil Passen
Chicago, IL

The Memorial Day Wisconsin String-
along was held in East Troy, Wisconsin,
from May 23 to May 26. Like other
Stringalongs, it was held in a camp with
a beautiful natural setting. Attendees not
only bask in great music, but also get to
enjoy lake, pond, and marsh; birds of all
kinds; and wonderful flora. Nature walks,
early and late, were a delightful optional
activity, led by a Wisconsin naturalist.

The long weekend started with the
staff concert Friday night, featuring per-
formances by country and bluegrass singer
Kathy Chiavola, mountain dulcimist Lance
Frodscham, tin whistle virtuoso Larry
Nugent, finger style guitar master Muriel
Anderson, African drumming wizard
Toney Finlayson, folk dancer Michael
Kluharski, fiddler Crystal Plohman, and
some autoharp player who happened to be
in the neighborhood gassing up his camper.

The whole shebang was magical.

The format for the three days con-
sisted of three tracks of classes, each meet-
ing for an hour for a total of four hours,
afternoon and nightly concerts by indivi-
dual staff members, nightly open mikes,
evening dances and jam sessions, and late
night singalongs.

There were plenty of activities for
autoharpers. Ann Schmid taught a class for
beginning players, and the mysterious
“harper who had wowed the opening night
crowd with Down in the Arkansas and
The Banks of the Ohio taught one class
for advanced beginners/intermediates and
another for intermediate/advanced level
players. "Harpers also participated actively
in the string band class taught by Will
Schmid, as well as the evening jams and
singalongs.

As always at the Stringalongs, all the
staff and teachers were great, and all the
attendees friendly and united by their love
of traditional acoustic music. Still, two
Cyberpluckers were show stealers. Among
the very best and most highly applauded
by the audience of the open mike perfor-
mers were ’plucker Mary Park and her
mother, Juanita Jahn. Mary sang a delight-
ful song she had written and accompanied
herself beautifully on her "harp, while her
mom accompanied on guitar.

And then there was Ivan. He of
course gave a great, audience-pleasing
performance in concert. Audience favorites
at his individual concert were the Patsy
Cline hits Crazy and Sweet Dreams About
You; Stars and Stripes Forever, and more.
[ also heard a lot of “oohs™ and “ahs™
when he played the bowed psaltery, and
some confused expressions after he mas-
tered Danny Boy on the saw and Amazing
Grace on the hurdy gurdy. Ivan also
showed himself to be a very fine teacher —
caring, giving, patient, and full of ideas to
help with each individual’s specific prob-
lems and challenges. I spoke to several
people in both his beginners and advanced
classes, and they all agreed that they
were great.

But it was as emcee of the auction —
the event’s major fund-raising activity —
that Ivan stole the show. Between laughs,
snickers, guffaws, and raised eyebrows,
the audience anteed up some great sums
for some strange objects. And he and his
"harp were front and center, leading the
final song of the final concert.

The Stringalongs are great. Everyone
should go. You’ll keep going back. #



Father’s Day CBA Bluegrass Festival
Grass Valley, CA

Reporting: Laura Newton

Las Vegas, NV

On Father’s Day Weekend, the place
to be is the California Bluegrass Associa-
tion’s Bluegrass Festival in Grass Valley,
California. Contrary to most bluegrass
festivals, there’s always plenty of auto-
harp activity at this festival, and [ think
they are actually — dare I say — encour-
aged. This year’s festival was no excep-
tion, with “harp workshops and perfor-
mances scheduled with Tina Louise Barr
and Judie Pagter.

Those who were fortunate enough to
attend Tina’s workshop received the best
in basic instruction, and I’m sure came
away challenged and encouraged. Tina’s
skill and patience as an instructor are an
asset, and a big boost to any student.

And what can you say about Judie
that hasn’t already been said? Her energy
and contribution to the autoharp tradi-
tional music scene is one that isn’t soon
forgotten. In addition to two stage appear-
ances with Country Ham, Judie charmed
her many fans in her question and answer
workshop, as she demonstrated her dis-
tinctive style of old-time autoharp pick-
ing. To top things off, she encouraged
those in attendance to join her in a rous-
ing play-along good time.

In addition to the structured autoharp
activities, I witnessed several enthusiastic
*harp jams, and participated in a few my-
self. Being able to camp and jam with
long-time autoharp friends made it all the
more special. The Horse and Buggy Au-
toharp Club was out in force, and camped
close by. Don’tcha just love the “harp? It
brings together the most friendly people,
and the diverse styles of playing make life
interesting,

Although the autoharp is the main
thrust of this report, I suppose I should
mention the bluegrass side of this festi-
val. It was quite well-represented by
headliners Del McCoury, Lost and Found,
and although he said, “Don’t call me a
legend”, the legendary Doc Watson. [
think this year’s line up was one of the
best I've seen there, with superb musi-
cianship from the lesser known groups
as well.

This festival is an annual event for
me, and although it is a 10-hour drive,
well worth every hour on the road.

R/ R/ K/
0‘0 0‘0 0‘0

Northwest Folklife Festival
Seattle, WA

Reporting: Pete Daigle
Seattle, WA

It happens every spring, every Me-
morial Day weekend to be exact. Thou-
sands of musicians and hundreds of thou-
sands of enthusiasts get together for one
huge music party called the Northwest
Folklife Festival. With humble begin-
nings in the early *70s (the brainchild of a
group of nearly organized hippies) it has
become the largest free festival of its kind
in the world, and the largest free event of
any kind in the U.S. But is bigger always
better? Well, it can be a bit schizophrenic,
but we have a heck of a good time going
a little bit crazy. Take a walk with me
and I’ll show you what [ mean.

Sunday morning is cool and sunny.
We get there early so we can park some-
where within the State lines. Strolling
past Hippie Hill now, we hear the same
beat rolling from the heads of a hundred
drums that have played non-stop since
Friday and will continue through Monday
night. Now we try to run past the first
wave of venders, I keep a strong but futile
hold on my Polly’s hand as she eyes the
crafts from around the world. Time to
stop at the Flag Pavilion to hear yodelers
from Sweden, followed by folk singers
from Russia and Yugoslavia.

Down at the Japanese Garden, Ja-
maican steel drums are playing songs
from “The Little Mermaid.” Inside Exhi-
bition Hall we stop for some foot-stompin’
bluegrass fiddle bands. Then on to the
Mercer rooms for Cathy Britell’s autoharp
workshop (thanks to people like Cathy,
the autoharp is a growing presence here).
Ever notice that after a workshop one for-
gets how to play? Trying to copy some of
what I’ve learned, its two months before [
remember how to hold my instrument.

Now we head out past the jugglers
and the magicians, through the hurdy-
gurdy band, by the pan pipe group from
Chile, finally to weasel our way into the
First Annual Underwear Autoharp Jam
on the Arena steps (you’ll have to ask
Cathy B. about the name, ’cause I just
don’t know). After that we’ve got to make
tracks to the Mural Amphitheater to hear
Pete Seeger lead a group of thousands in
one fine singalong.

Finally we make our way up behind
the Pavilion where Les and Gwen Gus-
tafson-Zook put on a great show with au-

AQ T
toharp, guitar, and vocals. The small
crowd that assembles to hear them quickly
grows with folks who are wondering
what that instrument is making all that
music. Soon it’s standing room only at a
wonderful showing for our beloved in-
strument.

Whew! Time to sit down a while for
some lunch. There’s still a long day and a
half ahead. But wait...aren’t those Ilean
pipes | hear? Better get going...

We sure hope to see you up here next
year! But bring your bumbershoot, next
year’s weather report looks a little unpre-
dictable.

N/ K/ 0,
p 4 R4 9,0

Alex Usher Workshop

25th Fiddler’s Gathering, Battleground, IN
Reporting: Sharron Cote

West Lafayette, IN

I had the good fortune to attend an
Alex Usher Autoharp Workshop at the
25th Fiddler's Gathering in Battleground
IN, June 28, 1997. I had met Alex Usher
at the Gathering in 1996 and had a good
time playing music with her then.

I normally play the piano and have
not actually played my autoharp in front
of people. The workshop held on June 28
was a small group of truly interested
people. Alex explained the autoharp to
us, 1.6. how to clean it properly, tuning,
and the history of the instrument. The
group was very interactive. We were
shown how to “pinch” and then were
asked to demonstrate the technique. It
was a fun as well as an informative work-
shop. The handouts were great! Thank
you, Alex!

Mountain Laurel Autoharp Gathering
Newport, PA
Reporting: Mary Lou Orthey

Newport, PA

Allowing myself the luxury of writ-
ing a report about the Mountain Laurel
Autoharp Gathering is much like letting
the fox into the hen house...I’ll try to be
as factual as possible — (this will be hard
to do)...

The 7th Annual Event took off with-
out a hitch on July 3. The weather was
just spectacular — not too hot/cold, and
not a rain cloud in sight — for the entire
weekend. Uncanny.

Uncanny, too, the prestigious water-
melon seed-spitting contest’s accuracy

Continued on page 10



Tom Schroeder

a,
€or, ! harp 7,
ge m €S nis o

PHOTOGRAPHS BY HERRAL LONG



.
L
L
-




10 AQ

Continued from page 7

champion, Carey Dubbert, whose melon
seed landed exactly on the “X” of the tar-
get. (We're sure this is an intergalactic
record.) Distance champion John Arthur
and the Donut awardee Cathy Britell
were duly feted as well.

The winners of the International Au-
toharp Toss Championship were awarded
their proper honors with fanfare: Todd
Crowley tossed the “harp 118 feet, and
Bernie Sturm won the accuracy trophy with
the “harp landing inches from the center
of the bull’s eye. 35 brave, hardy souls

A WORLD OF MUSIC

is as close as your mailbox!

With our FREE CATALOGS*!

We have Autoharps — along with guitars, banjos,
dulcimers, mandolins (new, used and vintage) and
lots more! Plus CD's, cassettes, videos, books, and
accessories. Ask for your FREE CATALOGS
(including a sample issue of our 20-page monthly
Vintage & Used Instrument List) today!

*$2 overseas

1100 N. Washington

PO Box 14210°:AQ
INSTRUMENTS Lansigg, MI 48901

(517) 372-7890

Fax (517) 372-5155

= €3]l

“http://www.elderly.com

answered to the call of this challenge.

The Mountain Laurel Autoharp
Championship had 23 contestants this
year. The winners: Drew Smith, first
place; Heidi Cerrigione, second; Alan
Mager, third. Congratulations to these
very fine and deserving winners! Once
again the contest was electric — and eclec-
tic, with an astounding amount of talent
on parade. Over $6,000 in prizes were
awarded, including a Fladmark Gospel
Autoharp chosen by the first place win-
ner, a Fackeldey Ultratonic Autoharp cho-
sen by the second place winner, and an
Orthey Stoneman Commemorative Auto-
harp awarded to the third place winner.

Judy Austin was given the coveted
Leonard Reid People’s Choice Award for
the favorite open stage performance. 22
excellent workshops were presented with
a varying array of subjects, all well-cov-
ered and well-received. Bartee Kinsler was
the lucky winner of a brand new Oscar
Schmidt International Autoharp in the
Saturday night drawing.

Seven concerts throughout the four
days were smattered with mind-boggling
talent; unusual personal glimpses into the
lives of the performers; close friendships
appreciated and renewed; and above all,

30 Old Time 8
Songs
and Tunes  §

[AFT—
e

30 Old Time Songs and Tunes
Chorded for Chromatic and Distonio

Autdae

by Heidi Cerrigione and Neal Walters A

by Neal Wahters and He|

8

For more info: (860) 872-3264 or johncerrig@aol.com

30 Old Time
Songs and Tunes

For Autoharp & Mountain Dulcimer
Chorded for chromatic or diatonic autoharp

>

Either book w/tape - $24
Both books w/tape - $36
98-minute cassette tape - $10
Please add $3 shipping/handling.

Doofus Music
56 Egypt Road (AQ)
Ellington, CT 06029

MERYLE KORN: PAST /PRESENCE

15 original songs and tunes with Autoharp, guitar,
banjo, 5-string violin, cello, keyboard & bodhran.
Mellow to outrageous songs ~ dynamite pickin’!

“She is a crackerjack autoharp player, able
to get many moods and colorations out of
her instrument.” Mary DesRosiers, Sing Out!

Meryle A. Korn ~ 5256 NE 47th Avenue
Portland, OR 97218 ~~ (503) 281-7475
CD $16.50, Cassette $11.50 includes shipping

these concerts were varied, and thoroughly
entertaining. The autoharp shared the
stage — but never the main spotlight — with
an oboe, accordion, bodhran, fiddle, ham-
mered and mountain dulcimer, tuba, banjo,
guitar, limberjack, harmonica, and pan pipes.

All manner of used autoharps, chord
bars, finished exotic woods, books, tapes
and CDs, jewelry, hats — all autoharp re-
lated — were enthusiastically sold/swapped
at the Bazaar Autoharp events.

Jamming was omnipresent — tenters
were awakened at 5:30 one dawn with an
exuberant-having-jammed-all-night Bryan
Bowers booming — in that unmistakable
voice — a rousing chorus of Sleepers
Awake.

We were fortunate this year to have
four autoharp luthiers with us — Mark
Fackeldey, Tom Fladmark, George Orthey,
and newcomer, Buck Lumbert. All four
will be with us again next year, plus hope-
fully, a few more! Many folks enjoy this
aspect of the Gathering as much as the
concerts. The luthiers are all happy to
have you visit their booths, sit a spell,
play their instruments, and talk about
their product, the preceding concert, the
weather. ..

26 states and six countries other than
the United States were represented this
year, and the record for the most autoharp
players playing one tune was again bro-
ken with 181 folks (see the cover photo).

Several people called this year the
“Golden Year.” Every year we are told
“This one was the best ever!” We wonder
if we can top it the following summer, and
instead of trying, we just keep “doin’ what
we do.” We’ve learned that the perform-
ers, schedule, and activities, although we
try to keep them varied and interesting,
are certainly not the only magic in this
festival. The folks who come bringing
their interest in and enthusiasm for the
autoharp, and the volunteers who make
the whole thing possible are the true soul
of this event. Friendships old and new are
so important. We have developed from a
festival to a family reunion. And like a
family, our numbers grow, including all
who come to join us in the celebration of
the autoharp. < :




1992 Honorees
Maybelle Addington Carter
Jaln Bilby Snofn O
1994 Honorees &

% B “Pop” Storenman D
Mike Sreger
1996 Honorees
@Blen R. Peterson

Bechy Blackley

1997 HONOREES
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@4lY o person has been as active in the role of autoharp
teacher/performer in Great Britain as has Mike Fenton.

¢ He annually exposes 45,000 children to the possibilities
of learning music with this instrument, and the personal enjoy-
ment that it brings. Mike works with preschool children to
senior students, ever encouraging, sharing his knowledge and
the joy of playing the autoharp. They work with him, sing, play,
laugh, and learn with him. Mike Fenton is today’s Pied Piper of
the autoharp.

Mike Fenton has been in the forefront of the autoharp
community performing, educating, researching, writing for
nearly thirty years.

Mike Fenton is helping to make the autoharp known
internationally, and will continue singing its praises and
enriching the lives of children, teachers, parents, and autoharp
enthusiasts with his skill and dedication. His influence will be
felt in the United States and in Great Britain for years to come.

Juducted into
The Autolprry Hall Of Fame

the Hitth By of July,
Nineteen Hundred and Ninety Seiren

4011
1993 Honorees
Bryan Benson Bofuers
Surs Bongherty Carter
1995 Honorees
Pl Marty Schuman
s Heg Petorson

C}ﬁiaﬂ %ugm %’iiﬁtzr

n the region of Saxony in Eastern Germany in the early
1880s, an instrument was designed, patented, and
manufactured under the name of “Volkszither.”

This instrument, commonly known in Germany as the
akkord zither (or chord zither), was later to be manufactured in
the United States by Charles F. Zimmermann under the name
of “Autoharp.”

The chord zither, or autoharp as we know it today, was
invented by Karl August Giitter (July 22, 1823—September 21,
1900) of Markneukirchen, Germany.

Without this instrument, untold millions would have
been deprived of the joys of making music.

Karl August Giitter’s instrument has been the common
bond for an ever-growing community of fervent autoharp
enthusiasts.

Jndmrcted info
The Autolprp Hall OFf Fame

the Fifth Bay of July,
Nineteen Hundred and Ninefy Sevren



Events Editors:

George and Dorothy Wagner
155 N. Harbor Drive #1102
Chicago, IL 60601-7318

The following are major summer/fall
events which feature the autoharp in
contest, workshop, and/or performance.
Ifyou know of a major event we have not
included, please send the information to
the Events editors. The annual events list
is published every Spring, and season-
ally repeated and updated in every issue.

CODE:
AC . Autoharp Contest
o Autoharp Performance
AW ovosvmiens: Autoharp Workshop
AUGUST

»Carter Family Memorial Festival,
August 1-2; Carter Fold, Hiltons, VA;
Code: AP (Janette Carter, Bill Clifton);

TH
ANNUAL

Willamette
Yalley
Autoharp
Gathering

August 8-10
Nofziger Farm, Albany, Oregon

The cost is $30 per person for the weekend. $15 per
day includes all concerts and workshops. Camping and
RV space (self<ontained) is available. $5 per vehicle
per night camping fee No drugs, alcohol, pets. Chil-
dren must be closely supervised; this is a working farm.
For additional information, to register, or to get direc-
tions, contact Les Gustafson-Zook, gustazook@aol.com,
(503) 235-3094 or John Arthur, jra@ece.orst.edu, (541)
745-7568. By mail, contact John Arthur, 6596 NW
Niagara Drive, Corvallis, OR 97330.

Contact Carter Fold, PO Box 111,
Hiltons, VA 24258

»Champlain Valley Folklore Festival,
August 1-3; Burlington, VT, Code: AP
(Mike Seeger, Stan Ransom); Contact
708 386-1252

»Minnesota Bluegrass and Old-Time
Mousic Festival; August 1-3; Camp In
The Woods Resort, Zimmerman, MN,
Code: AW, Contact Jed Malischke, PO
Box 607, Spooner, W1 54801; Contact
715 635-2479 or 800 635-3037

»62nd Annual Old Time Fiddlers’
Convention; August 6-9; Felts Park,
Galax, VA; Code: AC; Contact Tom
Jones, PO Box 655, Galax, VA 24333
540 236-8541

»Autoharp Jamboree; August 7-9,
Ozark Folk Center, Mountain View, AR;
Code: AP, AW (Margie Earles, Tom
Schroeder, Ron Wall, Mike Herr, Will
Smith, Charles Whitmer); Contact Ozark
Folk Center, PO Box 500, Mountain
View, AR 72560 501 269-3280

P4th Annual Willamette Valley Auto-
harp Gathering; August 8-10; Nofzinger
Farm, 4825 Tangent Drive, Albany, OR,
Code: AP, AW (Karen Mueller, Ivan
Stiles, Les Gustafson-Zook, Jon ten
Broek, Sandy Smith, Cathy Britell, John
Arthur, George Orthey) Contact John
Arthur, 6596 NW Niagara Drive,
Corvallis, OR 97330 541 745-7568
»>30th Annual Willow Folk Festival,
August 9-10; Stockton, IL; Code: AP,
Camping Registration, Contact Judy
Schlafer, 6250 S. Willow Road, Stockton,
IL 61085 815 947-3648

»Salt River Folk Festival, August 9-10;
Florida, MO; Code: AP (Paul and Win
Grace), Contact 573 443-2819

»Ole Time Fiddlers’ and Bluegrass
Convention; August 15-16; Fries Ball
Park, Fries, VA; Code: AC; c/o James
Lindsay 703 236-4486

»The Antique Car, Antique Tractor,
Flea Market, Folk Music and Dulci-
mer Gathering, August 23, 24; Midland
County Fairgrounds, Midland, MI; Code:
AW, Contact Terry Brugger, 9565 E.
Broomfield, Mt. Pleasant, MI 48858

517 775-7781

P Tumbleweed Festival, August 23, 24;
Garden City, KS; Code: AP (Bryan
Bowers), Contact 719 635-7776

> Fox Valley Festival, August 31;
Geneva, IL; Code: AP (Paul and Win
Grace), Contact 573 443-2819

SEPTEMBER

»Ramsey Days; September 6; Ramsey,
NJ;, Code: AP (Drew Smith); Contact
201 444-2833

»Six Flags Over Texas Heritage Festi-
val; September 13-14, 20-21 and 27-28,
Arlington, TX; Code: AP (Bill and
Laurie Sky); Contact 615 859-1419
»3-Day Pre-Walnut Valley Festival
Workshop; September 15-17, Winfield,
KS; Code: AW (Ivan Stiles); Contact
610 935-9062

»26th Annual Walnut Valley Festival,
September 18-21;, Cowley County Fair-
grounds, Winfield, KS; Code: AC (In-
ternational Autoharp Championship), AP,
AW (John McCutcheon, Julie Davis, Ron
Wall, Cathy Barton); Contact Walnut
Valley Assn., PO Box 245, Winfield, KS
67156 316 221-3250

P Folk Fest at the Fort;, September 20;
Omaha, NB; Code: AP (Bryan Bowers,
Paul and Win Grace), Contact

719 635-7776

PPlum Creek Park Bluegrass Festi-
val; September 25-26; Dew, TX; Code:
AP (Bill and Laurie Sky); Contact

615 859-1419

»9th Annual Memphis Dulcimer Fes-
tival, September 25-27, Memphis, TN,
Code: AW, AP; (Alex Usher, Alan Ma-
ger) Contact PO Box 124-03, Memphis,
TN 38182

P Pelican Festival, September 27, Grove,
OK; Code: AP (Fran Stallings); Contact
918 333-7390

»10th Annual Mississippi Pecan Fes-
tival, September 28-29; Richton, MS;
Code: AP (Jenny Huffstutler); Contact
525-3792

OCTOBER

»McCreary Fest; October 4, Whitley
City, KY; Code: AP (Bill and Laurie
Sky), Contact 615 859-1419

P Tennessee Fall Homecoming, October
9-12; Museum of Appalachia, Norris,
TN; Code: AP (Janette Carter, Judie
Pagter, Ron Wall, Mike Seeger, Bill and
Laurie Sky, and many others), Contact
John Rice Irwin, PO Box 0318, Norris,
TN 37828 423 494-7680

PArts in the Park; October 18; St.
Jude’s Park, Monroe City, MO; Code:
AP (Paul and Win Grace);, Contact

573 443-2819

»Harvest Festival, October 18; Heri-
tage Village, Woodyville TX; Code: AP,
AW (Charles Whitmer); Contact

713 367-6260 <



TRADITIONAL AMERICAN MUSIC ASSOCIATION

PRESENTS

Wivtes |y 7

- WORLD ExpPo -

(IN ASSOCIATION WITH C.1.0.6G.)

NOVEMBER 24-30

Nashville, Tennessee
Opryland Hotel
Conventlon Center

FEATURED FACULTY PERFORMERS -

KENDRA (WARD) BENCE

LUCILLE (REILLY) HINDS THE CATHY CHIAVOLA BAND
ALAN MAGER WILL SMITH RON WALL KAREN MULLER
BRYAN BOWERS CHARLES WHITMER RONNIE RENO ROBIN KESSINGER
JACK HATFIELD SCOTT VESTAL DON WAYNE RENO MARK BARNETT
GARY DAVIS DALE RENO RICK THUM KEN KOLODNER
RANDY HOWARD RANDALL HYLTON BOB EVERHART JIM HUDSON
RICKY SIMPKINS ROLLIN WHITE MIKE COMPTON BUTCH BALDASSARI
JOANN GIBBS CHRIS JONES JIM HURST STAN HITCHCOCK
TONY RICE NORMAN BLAKE STEVE KAUFMAN DAVID GRIER
THE RENO BROTHERS TONY RICE UNIT OTHER TOP NAMES T.B.A.
THE C.L.O.G. GROUP will conduct classes in % IRISH STEP DANCE * FLATFOOTING
* POLKA % CANADIAN STEP DANCE * CAJUN * MANY OTHER DAN CE FORMS

SPECIAL ENTERTAINMENT IN CONCERT BY WORLD CLASS MUSICIANS &

ENTERTAINERS NIGHTLY ALONG WITH DANCE ACTIVITIES TO BE HELD IN
THE NUMEROUS BALLROOMS AND AROUND THE CLOCK JAM AND DANCE
SESSION THROUGHOUT THE HOTEL.

For More Informatzon on T zckets Room ‘Reservatzon Classes Exhzbzt Space and»Regzstmtzon
Contact: TAMA Inc., P.O. Box 24533 Nashville, TN 37202 or (816)665-7172, or (615)868-1590




This is an update of the list of addresses
for autoharp players and enthusiasts pub-
lished in the AQ Winter 97 issue.

NEW E-MAIL ADDRESSES

Barbara Barr

barr@southwind.net

Pete Daigle adfrntdrmr@aol.com
Anita Roesler
roesler_anita@mars.mls.lib.ok.us
Sally Schneider bubbas3@juno.com

Wildwood Pickin’
Autoharp: Maybelle Carter
Vanguard 77021

Andy’s Front Hall

1 800-759-1775

Clubs Editors:

George and Dorothy Wagner
155 N. Harbor Drive #1102
Chicago, IL 60601-7318

Late Night Conversation CD
Autoharp: Richard Scholtz
Live Music Recordings

2901 26th Street

Bellingham, WA 98225

The Annual Club Directory is published
every year in the Winter issue. If you be-
long to an autoharp club or one where
the autoharp player is welcome which

INcLUDES AUTOHARP

Echoes of the Past, Vol. 1

was not included in our winter listing, The DeBusk-Weaver Family
please send the information to the Clubs Autoharp: Linda Weaver
Editors. We also welcome club news. 5103 Media Raod

Oxford, PA 19363

CHANGED E-MAIL ADDRESSES

NEW CLUBS

Autoharp Quarterly aharper@weir.net
Dion Dostaler dion_dostaler@out.trw.com
Dulcimer Players News dpn@dpnews.com
Mary Ann Johnston aharper@weir.net
Mike Neverisky FolkMuse@earthling net

NEW WWW ADDRESSES

John & Kathie Hollandsworth
http://www.bev.net/community/NRAC/
perform/hollandsworth/J-KWEB.HTML

CHANGED WWW ADDRESSES

Andy’s Front Hall
http://members.aol.com/fronthal/index html

W&Qa«wmu

Shady Grove (Video)

Old Time Music from North
Carolina, Kentucky, and Virginia
Autoharp: Kilby Snow

Stefan Grosman’s Guitar Workshop
PO Box 802

Sparta, NJ 07871

201-729-5544

Southern Strings Autoharp Club
Ronald DeVore

Frankfort, KY

501 223-5217

CLUB NEWS

Dora Miller reports that The Happy Hearts
Autoharp Club is starting its 9th year!

Billy in the Lowgrounds (Video)
Congratulations!

Old Time Music from the Newport
Folk Festival, 1966
X3 Autoharp: Kilby Snow, Jim Snow,
Mike Hudak
Stefan Grosman’s Guitar Workshop
PO Box 802
- Sparta, NJ 07871
201-729-5544

9,
L X4

Mike Seeger, Fret & Fiddle (Video)
Autoharp: Mike Seeger

Stefan Grosman’s Guitar Workshop
PO Box 802

Sparta, NJ 07871

201-729-5544

Recordings and Books Editor:
Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

Ifyou know of a new or re-released re-
cording which contains at least 50% au-

BOOKS

*
X toharp, or autoharp book, please send

? Kor Gkéﬁ%miweﬂm S the information to the Recordings and Basic Melodic Autoharp Solos
£ oo |5 Books Editor. It will be listed here. CD and book set
: DI365%/SABINE 00 505 ¢ oy Al Ushr
& REFELTING STRIPS 156~ 1121 (R 18% = é’ RECORDINGS Mel Bay Publications, Inc.
4 PROFESSIONAL Tinoe o 15 #4 Industrial Drive
X m“mngu,N|"E6 W&E&%P Ess;: \‘g Fiarures Aurorarp Pacific, MO 63069-0066 800 863-5229
% oo Full. HOURTAPES +20pagewionkBock $22F 2 z Strictly for beginning melody players, this
% 3 BEST AR Music of ol Fulk OUR sl 5 3 Shining Bright Like Gold book includes 28 “old chestnut” songs with
"‘ "WINFIELD WINNERS V2. 2.34*10 %0 gﬂ37°° £ Autoharp: June Maugery lyrics and complete instructions for
k Sond fn Listof 1 Roun TUNE LESSONS ~cassle™8%0*12 o Corliss Institute teaching yourself to play the autoharp.
¥ T ood kp-to-spasd! 3 3 y P
B T e (oot el et o amn) £ 292 Matin Strcet
% DREW SMITHdoGreat All-Americam Autoharp ¢ & Warren, RI 02885 KR N
% 529 ARDMORE RD,HO-HO-KUS,NJo7423 *-



HARPRESCRIPTION |
C by Dr. George Orthey )) |
|

| Oiling Fine Tuners

Those great fine tuners, like any me-
chanical device, will work smoother and
last longer with a little lubrication. Hey, I
said a little lube!

I make a mixture of powdered graph- |
ite and light machine oil like Three-in- |
One Oil. The graphite and oil are both |

AQ 15
THE AUTOHARP ¢
HALL OF FAME MEMBERS

Maybelle Addington Carter i~
Hy,
N

Ernest Van “Pop” Stoneman /
N

Glen R. Peterson
Bryan Benson Bowers

TN

John Kilby Snow O 7z {\ Mike Seeger
Sargl Dot;gshc}elrty Carter [\7 “A,q » O ll}Wef };g;er.sl'(oln
arty Schuman A ecky Blackley
Karl A. Giitter ’b ‘s l) e Mike Fenton

1998 NOMINATION FORM

available at any good hardware store. Mix | | Nominations for the 1998 inductees
about one-fourth graphite powder with | into The Autoharp Hall of Fame will be
three-fourth oil. (They used to make oil accepted by Limberjack Productions from
called Lockease that’s already mixed.) | September 1, 1997 until May 1, 1998. Nom-
Anyway, with this, you get a residual inees should have had a significant, long-
layer of graphite that lasts even after the | Standing, positive impact on the autoharp
oil is dry and gone. Just dip the thread end community. Any individual wishing to
of ach screw about %" into the graphite/ | Submit nominations may do so by com-
oil mixture. Then put the screw down on | pleting this form. Copies of this form are
a paper towel, and let all the oil drain off. | permissible. Names may be submitted for
A thin layer of graphite will remain in the | one posthumous and one contemporary
threads — just enough to lubricate without | POTInAtion. Posthumous honorees must
dripping out anywhere clse. I follow this | have been deceased for three years to be

ligible.
procedure when I put fine tuners on a | © )
*harp and each time I restring, The honorees will be selected by a

| panel composed of knowledgeable auto-
harp musicians and enthusiasts, who are

90, 0
4° L4 I

Name of nominee:

proficient in autoharp history. Envelopes
must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, 18 Burd Road, Newport
PA, 17074. These envelopes shall be for-
warded, unopened, to the panel. Limber-
jack Productions shall be informed of the
decision of the panel by the third week of
May, 1998. The honorees shall be in-
stalled into the Hall of Fame at the 1998
Mountain Laurel Autoharp Gathering,
and announced in the Summer 1998 issue
of Autoharp Quarterly. When describ-
ing a nominee’s contributions, specify
the significance of those contributions,
and the nominee’s leadership role in
the autoharp community.

I POSTHUMOUS NOMINEE

Did you ever have felts that seem too
soft and loose in their attachment to the
bar? Sometimes the sticky layer bonds
well to the bar, but the felt is soft and
doesn’t seem to bond well to the felt side |

| Use a separate piece of paper for the required description of achievement,
| contributions, and/or leadership in the autoharp community.

CONTEMPORARY NOMINEE

of the sticky layer. Using the glue dis- | Name of nominee:

penser, put a fine line of Elmer’s Glue on | yge a separate piece of paper for the required description of achievement,

the side of the felt where it contacts the
sticky edge — close to the bar. You will
stabilize this connection and add a bit of
stiffness to the felt. Just put enough pres-

NAME

| contributions, and/or leadership in the autoharp community.

Name, address, telephone number of person submitting nomination:

TELEPHONE

sure on the glue dispenser to drive a bit of | ApDRESS

the glue into the felt along this baseline of
the felt. Don’t get glue up on the face of

CITY, STATE, ZIP
the felt that contacts the strings. |
After putting the glue into the side of l (L) Tam an 4Q subscriber.

the felt, set the bar down on a flat surface
so the felt will be held up against the bar. |

NAME

I am not an AQ subscriber.
I received my ballot from:

After it dries overnight, the felt should be |
considerably more stable and well at- |
tached to the bar. |

IMPORTANT
Form must be filled in completely and a description of achievement, contribu-
tions, and/or leadership in the autoharp community, must be completed to

o | contemporary, or both.

validate the nomination. You may submit your nomination for posthumous,
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by Linda Huber

Jacques Offenbach (1819-1880) was  was the opera, “The Tales of Hoffman,” pro-  famous “Barcarolle” is sung to her by
German by birth, but spent most of his life ~ duced in 1881, four months after his death. Hoffman’s friend, Niklaus. The third story
in Paris. He was a cello soloist, orchestra The opera consists of three “tales” told  tells of Hoffman’s betrothed who has a
conductor, and composer. In 1855 he by Hoffiman, the poet, to students in a wine  beautiful voice. She is not supposed to sing
opened his own theater and performed cellar in Germany. In the first story, Hoffiman ~ because of her delicate health, but she does
many of his own musical plays. He wrote  falls in love with a large doll. In the sec-  anyway. She becomes exhausted and dies.
more than 100 works in 25 years. ond story, he falls in love with a deceitful (A barcarolle is an Italian boatman’s

Offenbach’s final and finest work woman who works with a magician. The ~ song.) %

BARCAROLLE FROM TALES OF HOFFMAN

Expressivo Jacques Offenbach
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Pinch Roll Strum/ Strum Down Rhythm Long Sustain

213‘;;1‘ Pluck Scratch Bracket Strum

Arrangement ©1997 by Linda Huber.
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If you are a professional autoharper and
wish to be featured, please send photo,
biography, and schedule to:

Karen Daniels

9002 Grandview Drive
Overland Park, KS 66212

NOTE: These performance and/or work-
shop listings are limited to those which
feature at least 50% autoharp. Contact
the performer for additional informa-
tion. Also, cancellations and/or changes
can occur. Check with the performer be-

fore traveling far.

EVO BLUESTEIN
10691 N. Madsen
Clovis, CA 93611
209 297-8966

FAX 209 297-8966
witsend@cybergate.com
http://www.cybergate.
com/~witsend

Pro-File: 40 October 88
Performance Schedule:
August 23
Intermediate Autoharp
Workshop

California State
University

Hayward, CA

BRYAN BOWERS
c¢/o Scott O’Malley

-& Asso.

PO Box 9188
Colorado Springs, CO
80932

719 635-7776
somagency@aol.com
Pro-File: AQ Jamary 89
Performance Schedule:
August 22

Iron Horse Concert Hall
Eldorado, KS

August 23, 24
Tumbleweed Festival
Garden City, KS
September 7
Crossroads

Shopping Center
Bellevue, WA
September 19

Shrine to

Music Museum
Vermillion, SD
September 20

Folk Fest at the Fort
Omaha, NB

October §

Dayton

Learning Center
Dayton, VA

October 7

Folk Club of

Reston & Herndon
Reston, VA

October 9, 10
Festival

Guthrie, OK

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232
303 969-9645
rozzie@ix.netcom.com
Pro-File: AQ October 89
Performance Schedule:
Every Wednesday,
Thursday, Friday,
and Saturday night
Buckhorn Exchange
Restaurant

1000 Osage Street
Denver, CO

PAUL and WIN
GRACE and FAMILY
11990 Bames Chapel Rd
Columbia, MO
65201-8857

573 443-2819
pgrace@mail.coin.
missouri.edu

Pro-File: 40 October 88
Performance Schedule:
August 9, 10

Salt River

Folk Festival

Florida, MO

August 31

Fox Valley

Folk Festival
Geneva, IL
Septenber 20

Folk Fest at the Fort
Omaha, NB
September 24

“The Paul Pepper Show”
KOMU-TV

Channel 8, 9-10 a.m.
Columbia, MO
October 18

Arts in the Park

St. Jude’s Park
Monroe City, MO
October 22

“The Paul Pepper Show”
KOMU-TV

Channel 8, 9-10 a.m.
Columbia, MO

LES GUSTAFSON-

Z0OK

1316 SE 35th Street
Portland, OR 97214
503 235-3094
Pro-File: AQ April 94
Performance Schedule:
August 9

Willamette Valley
Autoharp Gathering
Albany, OR
September 5
Corvallis Arts Center
Corvallis, OR
September 30 —
December 2
Autoharp Class
Linn Benton
Community College
Corvallis, OR
October 1 -
December 3
Autoharp Class
Chemeketa
Community College
Salem, OR

October 2 -
November 20
Autoharp Class

Mt. Hood
Community College
Portland, OR

ALAN MAGER

PO Box 1221
Annandale, VA
22003

703 256-1068
afmager@erols.com
Pro-File: AQ Spring 96
Performance Schedule:
September 25 - 27
Memphis

Dulcimer Festival
Memphis, TN

STANLEY A. RANSOM
The Connecticut
Peddler

39 Broad Street
Plattsburgh, NY 12901
518 563-5719
Pro-File: AQ Winter 95
Performance Schedule:
August 2

Champlain Valley
Folklore Festival
Burlington, VT
October 4

Lake Champlain
Basin Committee
Burlington, VT

MIKE SEEGER
¢/o Josh Dunson
520 South Clinton
Oak Park, IL 60304
708 386-1252
rpmjosh@aol.com
Pro-File: 40 Janmary 89
Performance Schedule:
August 1 -3
Champlain Valley
Folklore Festival
Burlington, VT
August 5 -9
Augusta Heritage
Arts Workshops
Elkins, WV
September 5

The Paramount
Theater

Bristol, VA

October 8, 9
Tennessee Fall
Homecoming
Norris, TN

BILL & LAURIE SKY
PO Box 70060
Nashville, TN 37207
615 859-1419
Pro-File: AQ April 90
Performance Schedule:
August 1

Appalshop Theater
Whitesburg, KY
August 3

Anacoco, LA

August 8

J&J Grill

Canton, TX

August 9

Joaquin, TX

August 10

Buchanan West
Baptist Church
Kingsland, TX
August 15

Rhonda’s Diner

St. George, GA
August 17

Panacea, FL

August 23

The Bell Buckle Cafe
Bell Buckle, TN
August 24
Charleston, TN
August 31
Swansboro, NC
September 5

The Bell Buckle Cafe
Bell Buckle, TN
September 6

Smyrna Second
Baptist Church
Smyrna, GA
September 7

New Hope

Baptist Church
Mableton, GA
September 7

Doss Memorial
Baptist Church
Powder Springs, GA
September 13, 14
Six Flags Over Texas
Heritage Festival
Arlington, TX
September 17
Robeline, LA
September 19

J&J Grill

Canton, TX
September 20, 21
Six Flags Over Texas
Heritage Festival
Arlington, TX
September 23

Indian Nation Resort
Thackerville, OK
September 25, 26
Plum Creek Park
Bluegrass Festival
Dew, TX

September 27, 28
Six Flags Over Texas
Heritage Festival
Arlington, TX
October 1
Crawfordsville, AR
October 4

McCreary Fest
Whitley City, KY
October 9, 10
Museum of
Appalachia
Tennessee Fall
Homecoming
Norris, TN

October 11

Corinth, MS
October 12

Concord

Baptist Church
Ripley, MS

October 17

The Bell Buckle Cafe
Bell Buckle, TN
October 19

Century, FL
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October 24 /l;erform;mce Schedule:
Carthage, MS ugust (3
Octaber 25 John C. Campbell Si’l’ln gu l on g APPALACHIAN
Cedar Ridge Folk School _ AUTOHARP
Music Barn Brasstown, NC W k h
Edinburg, MS August 8 OrKsS OPS
October 26 Willamette Valley A A 'J'?
Pearl Hill Autoharp Gathering Singing  |RWARIHNTECIONM Autoharp m ®
Baptist Church Albany, OR M. Dulcimer |QUER H. Dulcimer '
Carthage, MS August 13 Dyncing ' e ;"21: ; Crafts Book & Cassette
Denver Autoharp Club MG“:;‘-’I", ke > Fiddle by Carol Stober
DREW SMITH Denver, CO Ll Hagnoyica Publisher
529 Ardmore Road  August 16 oricetls g Mol Bay
Ho-Ho-Kus, NI 07423 Autoharp Quarterly $20 goy

201 444-2833 Grand Opening
Pro-File: AQ July 89  Chester, WV
Performance Schedule: September 15 - 17

August 6 - 9 Autoharp Workshop %g?h"l’ing the Gospels...§19.90

: > : k/Tapc Sct by Carol Stober & Steve
8:)(:1\23{111061113 Winfield, KS Kaufman, Mel l}ay - Publisher

NSTRUCTIONALS
Galax, VA ALEX USHER Easy Autoharp Video ..oviiviniiiniininns 29.95
September 6 216 N. Elm Avenue (Beginner) Ml Bay - Publisher
“Ramsey Days” Webster Groves, MO Meclodic Autoharp Video
Ramsey, NJ 63119-2420 Mel Bay - Publisher
314 961-8631 Autoharp Book/Tape Sct

FRAN STALLINGS ooharp@aol.com Stringalong Weekends: (Beginncr/Intermediate) |
1406 Macklyn Lane  Pro-File: AQ Winter 96 November 7 - 9, 1997 Workshop Records - Publisher
Bartlesvillc, QK Performance Schedule: M h 6-8.1998 Add $3.50 shipping for each item ordered above.
74006-5419 September 25 - 27 eIl ) oy LisTENING ‘TAPES
918 333-7390 Memphis May 22 - 25,1998 ’ gotur}lltry Skamplcr .................................... 273(5)8
ignatz@galstar.com Dulcimer Festival Summer Stringalon o T ik
Pro-File: AQ April 92 Memphis, TN Sf 018 Doswis Home Family. Baride: oos 8,00
Performance Schedule: June 27 - July 2, 1998 (Children’s Songs)
September 27 CHARLES WHITMER - . Add $1A5(;:sh1];’pmg fot(;:aci%\ item ord:]tcd ;bove..
Pelican Festival 25650 TH 45N #1107 On a Wisconsin Lake o fastest delivery, order from:
Grove, OK Spring, TX 77386 1 hr. from MilwaukeelChicago ) CAROL STOBER (R
Qetaber 18 = 30 e %6.]62/61% (ngmlnggg Box 1275 « Talladega, AL 35161

airo an ro-File: ri . >
Alexandria, Egypt Performance Schedule: l T 1 (800) 636-FOLK I I Call: 205 362-6471

August 7-9 - .

IVAN STILES Autoharp Jamboree
éﬁggniiiﬁ, RPozdlg 460 %ﬁ,‘; aFign\(Ii(e:S\f,] t‘XR 15 and 21 bar Appalachian Autoharps with cases and accessories
610 935-9062 October 18

Winning Ways On The Autoharp (Two volumes) by various artists

ick diynxnet  Harvest Festival

pidkeringbend@worl p!T} /d Angels Sing! ac
Pro-Fike: AQ October 88 Heritage Village Harp!The Herald Angels Sing! by Becky Blackley
Woodville, TX

Autoharp Praise and Hymns for Autoharp by Meg Peterson

Video instruction by Evo Bluestein and John Sebastion

Recordings by Bryan Bowers, Mill Run Dulcimer Band,
Evo Bluestein, Tom Schroedoer, and Mike Seeger, among others

ANDY’S FRONT HALL FREE CATALOG

(Allow 4-6 weeks
MAIL ORDER FOLK MUSIC CENTER or send $2.00 for first class mail)

P.O. Box 307, Voorheesville, NY 12186 }oURe Mon s 1ommtom

518-765-4193 Sat 10am-3pm EST

@ Autumn Wind e

«.custom made gig cases & case covers...

NOTE-ABLY YOURS

Books for Mountain and Hammered Dul- + Waterproof nylon Cordura shell. The Backpack Autoharp Case
, 3 pack lining (tougher than canvas) ..for the active player and festival
cmer, Ha-[p, AUtOhaIp, Rea)m Banlo, » Padded with 4" dense closed- goer, designed to fit standard size
Gmtal; Penny Whlsﬂe, Ba]a]alka’ Concer- cell foam for shock absorbtion autoharps.
tlna, an d Harmonica. o Additional 1" foam protection Basic w/single sh. strap
B(Xihlan over strings double sh. strap..
Also CﬁlﬂC, e[hnic, R’,llglOUS and gOSpel, « 3-sided zipper opening flat pocket, add ...
At i g provides easy access pouch pocket, add ...
Chlldmn, fOIk, music theory g]ﬁ items — + Choice of single or double snap handle grip
! ! ) shoulder straps leaves your quilted artwork, add
cassettes and CD's. Retail Catalogue. ks | e
6865 Scarff Road e New Carlisle, Ohio 45344 » Comfortable web carry handles We also design cases for any musical instru-
? » Roomy optional zippered pouch ment or equipment. Please call or write for
1‘8%‘828‘0115 | or flat pocket color samples and brochure.

o Add a personal touch of elegance Betty Vornbrock
with machine-quilted artwork Route 4, Box 136 - Hillsville, VA 24343 - 540 766-3134
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Notated for diatonic autoharp
O = Open Chord ; )
/ = Play Previous Chord = Lucille Hinds
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Autoharp Songboo

© 1997, Limberjack Productions

In the Shade of the Old Apple Tree (3)

A4
[GCIG A7G C

In the shade of the old ap-ple tree,

[G D71G B G

My Gal Sal (2)
GG G//1/ v
C] C[/ CIFIF G711 C//
C GG G//// They called her fri-vo-lous Sal,

Where the love in your eyes I could see,

[C CIC[/CIF [F G7]C//

[G G]D7 G BID7/ A pe-cu-larsortofa gal,

When the voice that I

[D7 D71G D7B7
Like the song of the

heard,
[C C]E7 [F7 E7] E7 [Am

G/ With a heart that was mel-low
bird,

@ E71E7[Am E7] Am|[E7
[G G] A7 G A7 A7 G ATD/ &:né' An all ’round good fel - low,
Seem’d to whis-per sweet mu-sic to me; t‘%

[GC] G A7TG C GG G//// ,tf,t‘

I could hear the dull buzz of the bee, \"‘\‘ _-: )(,ie .

[GD71IG F GC

In the blos-soms as you said to me,

[G G]ID7 G B7
With a heart that is

[G C1G A7G C/

I’ll be wait-ing for you,

[CD7IG E7TE7 ATATD7G////
In the shade of the old ap-ple tree.

Am]D7/D7/ G7//1/
Wasmy old pal

_ - G71 CI/C] F |F G71C//
G GG//// TG/ \E Your trou-bles, sor-rows, and care,

[C G7]1E7[/E7] [DmE7] [/Dm] Am//[/

D7/ She was al - ways wjll-ing to share.

true,
Am]F [F F]F [C

A wild sort of dev-il,

E7] A7 [A7 A7] Dm [Dm
But dead on the lev -el,

D71 C/G7/C//[/
Was my gal, Sal.

Give My Regards to Broadway (2)

A4
[F BJ[/CTIF C7G7/ C7[/ C7][B B][B B]C7 CTF///
Give my re - gards to Broad-way, Re - mem-ber me to Her-ald Square;

[F B][/CTIF B C G7[C7 C7T1[GT C7G7 G7 CT G7C7///
Tell all the gang at For-ty Sec-ond Street that I  will soon be there.

[F B][/CTIF C7 G7/ CI[/CTI[B B][B B] C7IC7 F///
Whis-per of how I’'myearn-ing to min-gle with the old time throng;

[D7 D7]1[/D71Gm D7 GmD7 [Gm F] [F C7] F DmG7 C7F///
Givemy re - gardsto old Broad-way and say that I’ll be there, ere long.



Autoharp Songbook

© 1997, Limberjack Productions

Ta Ra Ra Boom Der-¢ (2)

A4
FF F E7TF F F F/
A sweet Tux-e -do girl you see,

F FE7 F FFF/
Queen of swell so-ci-e-ty,

F FCIFCl Ci1C7/
Fond of fun as fond can be,

Cl CIFCIF FF
When it’s on the strict Q. T.

F F FElT F F F F/
I’'m not too young, I’m not too old,

F F ETF F F F/
Not too tim-id, not too bold,

F F C7T F C7CIC7/
just the kind you like to hold,

ClClF CIF F F//
Just the kind for sport, I’'m told.

Chorus
F E7TF F[/ F] F//F ETFF[/ F] F//
Ta-ra-ra Boom-der-¢  Ta-ra-ra Boom-der-¢

F CIF C7[/C7|C7//C1F CTF [/ F] F//
Ta-ra -ra Boom-der-¢é Ta-ra-ra Boom-der-é

F E7FF[/ F] F//F EIFF[/ F] F//
Ta-ra-ra Boom-der-¢ Ta-ra-ra Boom-der-¢é

F CIF C7[/C71C7//CTF CTF [/ F] F//1/
Ta-ra -ra Boom-der-¢é Ta-ra-ra Boom-der-é

2. I’'m a blushing bud of innocence,
Papa says at big expense.

Old maids say I have no sense,
Boys declare I’m just immense,
Before my song I do conclude,

I want it strictly understood,

Tho’ fond of fun, I’m never rude,
Tho’ not too bad I’m not too good.
Chorus:

The Yankee Doodle Boy (2)

A4
F[/ F1[C7 F] [C7T F] G7/ GT[/
I’'m a Yan-kee Doo-dle Dan - dy,

G71C7[/ F]1 [CT CT]1[B*CTIF//[/
A Yan - kee Doo-dle, do or die;

F] D7 D7[D7 C][D7D7]B D7G7/

[F G71I/G7]1[G7
Bornon  the Fourth of Ju-ly.

F [/F]1[C7 F] [CT F] G7/ G7/
I’'vea Yan-kee Doo-dle sweet-heart,

C7[/F1[C7 CT}[B> CTIF///
She’s my Yan-kee Doo-dle joy.

[F F] [C7T F][F F][C7 CT]
Yan-kee Doo-dle came to Lon-don,

[F FI[C7T F] F F
Just to ride the po-nies

[GTGTI1/ G711 [CT GT71[CT7 CT1F///
I am a  Yan-kee Doo-dle boy.

The Sidewalks of New York (3)

A\ 4
G//G//D7//G//D7/CC/ C G////
East side, West side all a-round the town,

G C/C D7CC G/G
The tots sang “ring a -round ros-ie,”

C/' G G/ ATA7/G D7//11/
“Lon-don Bridge is fall -ing down.”

G/ G D71/GG G/G7//
Boys and girls to-geth-er,

c/Cc D1IC C G//11/
Me and Ma-mie O’-Rorke,

C/ C D7 CC G/G
Tripped the light - fan-tas-tic

C/G G A7/ A7/D7 G///1/
On the side-walks of New York.

A real live neph-ew of my Un-cle Sam’s,

G71[/ F] C7//71/

*90USTUSAU0D INOK J0§ pajetoysad st ofed sty



SOME THINGS CAN’T
GET ANY BETTER

Oscar Schmidt has over 100 years of history, quality and tradition in build-
ing truly professional Autoharps. An instrument invented 110 years ago by
Charles Zimmerman, our Autoharps combine the finest in tuning systems,
smooth action chord assemblies and beautiful appearance. And as far as

tone,...” some things can’t get any better”.

The Oscar Schmidt Professional models offer the student, teacher and pro-
fessional performer an instrument of true distinction in a wide variety of

models to choose from.

/'/

S

(L
’,////
/

Autoharp is a registered trademark
of Oscar Schmidt International

; 08110 Ozark
08120 Adirondack With Solid Spruce Back
With Spruce Top, Birdseye Back

Oscardchmig,

08458 Appalachian
Available in 15 or 21 Chord Models

For a free Oscar Schmidt catalog contact:

Oscar Schmidt International, A Division of Washburn international
255 Corporate Woods Parkway  Vernon Hills, IL 60061-3109 USA e Tel: 847-913-5511 e Fax: 847-913-7772 e Email: washburn@washburn.com e Website:http://www.washburn.com




You ARE INVITED TO PARTICIPATE
IN AN INTERACTIVE LESSON WITH

MIKE FENTON

ngland’s Mike Fenton is familiar to

readers of AQ through his many

visits to the USA during the last 25
years, several well-known recordings, and
many contributions to these pages. Heis a
three-time winner of the blue ribbon for
autoharp at the Galax Old Fiddler’s Con-
vention and was International Autoharp
Champion at Winfield, Kansas in 1987.

On July 5th of this year, Mike’s name
was entered into The Autoharp Hall Of
Fame as the 1997 Contemporary Inductee.
Ceremonies were held at the Mountain
Laurel Autoharp Gathering in Newport,
Pennsylvania. (See page 11.)

He has played for nearly 30 years and
has made a living full-time with the auto-
harp since January 1987. He recently had
his first CD issue, The Best of Mike Fenton,
released on Heritage Records, a collection
of his best work during 1984-96. Current
projects include a railroad history book and
learning German in order to research more
fully the autoharp’s origin in Saxony. Well-
known for his fast “fiddle style” and open
string work on diatonic autoharps, this
Interaction focuses on Mike’s nonetheless
strong interest in chromatic work.

)
Student Student Student
Orders Lesson : Records Lesson
Instructor has choice Instructor
'liflpe From Sends Lesson And Sends Critiques Tape
structor Tape To to %0 To Instructor And Sends Reply
Student To Student
on to:

Are you interested in becoming an Interaction instructor? We d like to hear from you.
For information, contact Ivan Stiles: 1585 State Road, Phoenixville, P4 19460 * 610 935-9062 * pickeringbend@worldlynx.net
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Here’s How THE INTERACTION Two-PART FORMAT WORKS

Interaction is your opportunity to
have a personalized lesson from a top-
notch player.

Part One

Send $10 for a tape of the lesson in-
cluding the instructor’s rendition of the
tune to Carole Outwater, 1319 Greylyn
Drive, Charlotte, NC 28226. Make check
payable to Carole Outwater. (We have

made these special arangements for Part
One to alleviate foreign money exchange
problems.) Then decide if you want to go
on to
Part Two

Record your rendition of the lesson
on the reverse side of the tape along with
any questions, and return it to the in-
structor and send an additional check for

$12 to Carole Outwater. ($2 has been
added to Part Two for foreign postage
costs.) The instructor will listen to your
recording and following it will critique
your playing, answer your questions and,
if necessary, demonstrate the lesson fur-
ther. The instructor will mail the tape
back to you. You will receive your per-
sonalized reply in 3 to 4 weeks.

THE INTERACTION LESSON
“VON FREMDEN LANDERN UND MENSCHEN”’

During the Mountain Laurel Auto-
harp Gathering of 1996, I heard someone
refer to his inability to produce a given
tune in a given style by remarking “I'm
trapped in a chromatic!” Now while it is
true that the diatonic autoharp is perfect
for certain styles. . jigs, reels, airs, coun-
try, mountain music, and any tune where
just I-IV-V and the relative minors are
required... it is also pertinent to say that
“trapped in a diatonic” is a valid com-
ment. You simply cannot play ragtime,
classics, blues, or tin pan alley with any
credibility on the diatonic. I'm a great be-
liever in “horses for courses” — if I am
playing fiddle tunes or any style where I
require “open string,” I play diatonic, but
I am equally fascinated by the more com-
plex harmonization’s of great melodies
like Don t Blame Me, We’ll Meet Again,
and Moon River... wonderful tunes for
autoharp providing you have the chro-
matic chord setup to cope. So it is with
Schumann’s piano music. I am currently
looking at Schumann’s works with a view
to exploring which of them would make
good melodies for autoharp. Of Foreign
Lands and Peoples 1is the best [ have
found so far, and it can be accomplished
with the addition of just two diminished
7% chords to the standard 21-chord “harp.
It’s also a tune everyone knows even if
the title is unfamiliar. A marriage of
Schumann’s music and the autoharp is
singularly appropriate as both originated
in Saxony, that region of southern Ger-
many which lies close to the Czechoslo-
vakian border. Robert Schumann was
born in Zwickay in 1810, a town which

Mike Fenton
High Park Cottage ¢ Pershore Road
Worcester, Worcs. WRS 2RT England

rail travelers might well pass through to-
day whilst visiting the region — it was
here in the Banhof (German for station)
that Jorg Hopf met me off the train in
January 1996 on my visit to the Hopf au-
toharp and zither factory in Klingenthal.

Schumann possessed a gift for litera-
ture as well as music and was much in-
spired by the songs of Franz Schubert who
was a master of romantic melody. Robert
produced a large number of piano works in
the form of short character pieces which
were often grouped in loosely organized
cycles such as Nachstiicke (Night Pieces),
Faschingsschwank aus Wien (Carnival
Fun from Venice), and Kinderscenen
(Scenes from Childhood), the last-named
being the collection from which Of For-
eign Lands and Peoples is taken. Traumeri
Dreaming is another melody from the
same suite of tunes which merits serious
attention from autoharpers. I think the
guideline is quite simple — if a piece has
a distinctive tune or possesses some ap-
pealing chord harmonies and sequences,
it will work for autoharp. Von Fremen
Landern und Menschen possesses all
these qualities in abundance.

The titles of both the collection and
the individual pieces suggest that Schu-
mann intended his music not only to be
considered as patterns of sound, but also
in some manner to suggest extra-musical
poetic fancies or taking over of music into
literary forms. This approach was typical
of the Romantic Period, and Schumann
did admit to writing the music before he
came up with the title. He wanted to be a
concert pianist, but an injury to his right

(OF FOREIGN LANDS AND PEOPLES)

hand cut short this ambition, and after an
unhappy period at the Leipzig Law School,
he turned his attentions completely to
composing. He edited the Leipzig Neue
Zeitschrift Fur Muzik (New Journal of
Music) during 1834-44, and his essays
and reviews were an important force in
the Romantic Movement. His piano mu-
sic is regarded as far from easy to play,
with a strong emotional content, and thus
presents a great challenge for autoharp.
Romantic piano music was written in
dance forms or short lyrical pieces, often
characterized by strong, ardent, dreamy
melodies which are easily remembered.
Lullaby by Brahams is a good example,
and a three-chorder at that, a wonderful
tune on both diatonic and chromatic auto-
harp. The Romantic Movement carried
connotations of something far-off, legend-
ary, fictitious, special, with a concept of
an ideal world. That wistful and strange
beauty is perfectly encapsulated in Of
Foreign Lands and Peoples, the tensions
heightened by the use of the diminished
seventh chords. Many other elements are
evoked by this beautiful tune... boundless-
ness, freedom, pursuit of the unattainable,
a spirit of yearning and searching for ful-
fillment. For me it has that indefinable
mystery about it which is a reflection of
the mysteries of the origins of the auto-
harp... both our instrument and this
melody emanated from the upland region
of Saxony, and it’s as much an autoharp
as a piano tune.

Of Foreign Lands and Peoples is ba-
sically a “2/4 waltz,” certainly in terms of
the filler strokes which define the waltz
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tempo. It should be played gently and
sensitively, with a strong contrast between
the melody notes and the light fill... light
thumb strokes (shown | ) should be kept
short in the bass end for fill. When play-
ing the tune through two or more times,
other alternatives are to leave out the thumb
filler strokes and really let the pauses pro-
duced heighten the tension, or play with a
stronger, more authoritative pinching/pick-
ing pattern along the lines of: Pinch
(thumb and middle finger) - first finger —
thumb - first finger — second finger. This
can be annotated to P-1-T-1-2 in a rotat-
ing, rhythmic pattern.
P = pinch
T = thumb
1 = 1st finger
2 = 2nd finger

The diminished chords are essential for
harmonizing the notes with the correct
texture. It is beyond the scope of this work
to go into diminished chord theory... suffice
to refer the reader to Lindsay Haisley’s ar-
ticle, Using Diminished Chords on the
Autoharp (AQ, Volume 2, No. 4), and to
list the composition of the two required
chord bars. You will need to cut these
yourself if you have a standard Oscar
Schmidt 21-chord autoharp. The two
chords required, with their minor third
intervals, are:

Cdim 7* (C°) c dbf ff a
Gdim7® (G°) g b cb e

Should you wish to play it with some
“harmonic compromise,” you can use A7
as substitution for the G°, and where C°
is used in measure 11 for the A and F#
notes, you could substitute with Am and
D7 in succession. However, my experi-
ence is that once you’ve made and used
diminished 7th chords, you won’t settle
for any other harmonization. This is a
lovely tune for practicing pinch melody
with light fill and the added texture of the
diminisheds, with nearly all the melody
notes requiring regular changing of
melody chords. However, the leisurely,
but atmospheric nature of the piece does
afford the player the time to really strive
for accuracy on the top of the chord. One
look at the tablature indicates a large
number of circled thythm chords which
are also melody chords.

There are several tricky chord bar
changes in the melody, and a look at the
switch between D7-C-D7 in the 2nd mea-
sure will serve to amplify this point. En-
sure that your bar fingers are correctly fo-
cused in home position (G, C, D7) and
execute this movement accurately so that
the notes F¥, E, and D are precisely
sounded. I recommend using pinches
which alternate between the 2nd finger
and Ist finger:

———— EXAMPLE
) : ©
fl— e d
pinch pinch pinch

(thumb & 2nd) (thumb & Ist) (thumb & 2nd)

[ believe that this manoeuvre will give a
far more satisfactory result than trying to
pinch with thumb and the same digit each
time.

Also try playing the tune thumb only
for a totally different sound, with a thumb
melody striking precisely the top of the
chord, and then gently bouncing along on
light filler strokes in the bass end, and
taking in some of the middle register also
for fullness of sound. If you regard each
filler movement as a pair, you can pro-
duce a varied texture by playing each of
the two filler strokes on a different part of
the strings. In measure 14, you can ex-
periment and heighten the tension with
variation in the pause, slowing the pace
slightly as the tune resolves to G in mea-
sure 15. You can really create a suspense
here as you execute this pace variation on
the A-B-C note run back to the G chord
(measure 14).

Above all, play it sensitively, so that
those with a piano background will be
impressed by its new identity!

— With thanks to my good friends
Jane Wakefield, Carole Outwater,
and Lucille Hinds

Of Foreign Lands and Peoples can be
heard on Mike’s cassette collection,
Accent on Autoharp (Heritage HRC-C-103).

VON FREMDEN LANDERN UND MENSCHEN

(Of Foreign Lands and Peoples) from Kinderscenen (Scenes from Childhood)

Slowly Robert Schumann — 1838
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Ifyou have an autoharp-related book, video, or a recording which is predominantly autoharp that you would like to have con-
sidered for review, please send it to Autoharp Quarterly. Submissions cannot be returned.

Mike Herr

The Best of Mike Fenton 1984-1996
Autoharp: Mike Fenton

Heritage Records

Rt. 3, Box 290

Galax, VA 24333

St. Anne’s Reel  ‘Mid the Green Fields
of Virginia * Darlin’ Corey * My Privi-
lege * Gathering Flowers for the Master’s
Bouguet » Old Country Baptism ¢ Crooked
Stovepipe/Golden Slippers ° Seamus

O ’Brien * Rock the Cradle Joe * Dipper
of Stars  Endearing Young Charms °
The Bells of St. Mary’s * Bread and
Fishes ¢ Jesu Joy of Man’s Desiring °
Planxty Fanny Power ¢ Pan-Diatonic
Variations on Over the Rainbow

Mike Fenton is well known to the au-
toharp community and this CD will reac-
quaint those familiar with Mike’s music
to some of the defining works of his last
twelve years. As I was honored to be
asked by Mike to write a piece for the
liner notes I’'m going to commit the par-
donable sin of plagiarizing myself and
present a modified version of that piece
for this review. (The real reason? I wrote
all I could think of which was of impor-
tance to me and I can’t think of anything
else!)

Mike will go down in history for hav-
ing one of the fastest and cleanest tech-
niques of following the fiddle tunes note
for note by using the thumb-lead style of
play that very few can emulate. You will
hear this particularly in Crooked Stove-
pipe and Golden Slippers, but pay extra-
special attention to his “signature tune,”
Rock the Cradle Joe.

Another defining characteristic of his
sound-scape is the particular way he uses

the open-chording technique. His fingers
trip and dance over the strings in ways
that cause you to hear major or minor sev-

* enths or augmented fourths and the rich-

ness of the effect is wondrous to behold.
This is evident in some of the slower tunes
like Dipper of Stars, Jesu Joy of Man'’s
Desiring and especially Bells of St. Marys.
This technique also comes in handy when
you don’t even have all the notes in a
piece and you play it anyway on a dia-
tonic harp — as Mike does in Over the
Rainbow! Simply amazing.

You will love the duet he plays with
Carole Outwater on Seamus O 'Brien.
They worked hard to utilize one player
staying firm with the melody and the
other one floating around and about, im-
provising and letting their creative energy
enjoy free reign. Sublime is not too over-
utilized a word to describe this effect.

A totally unique idea (at least so far as
[ know) is the “clawtoharp” that Mike de-
vised by taking an old German harp and
modifying it to include some drone strings
in the base chord of D. These strings are
placed among the bass strings and the
felts were recut to allow them to ring
no matter what chord was being played.
The effect is to have a very “primitive”
feel to the old-timey tunes for which he
uses this harp and you’ll enjoy it on this
recording of Darlin’ Corey.

No “best-of” tape of Mike’s would
be complete without a representative
sample of his work with the schoolchil-
dren of the English countryside. Although
you can hear much more of these endear-
ing sessions on “Live at the Downs” and
“Move Over with Mike,” the selection
picked here is Bread and Fishes. The ea-
ger participation by all the young voices
illustrates the level of fun and exhilara-
tion that Mike generates in his young
audience.

And lastly, the moving influence for
Mike to take up the autoharp was none
other than Mother Maybelle Carter; the
other Carter family musicians have played

a large role in Mike’s life as well and he
has paid tribute to them by writing My
Privilege. In this particular recording
he teams up with Willard Gayheart and
Bobby Patterson to more accurately repro-
duce the feel of the Carter family style.
Okay, so I did think of something new
and important to say. Unless you have all
of Mike’s recordings to date, you need
this CD! He is a big reason the autoharp
community is in the particularly wonder-
ful shape that it’s in — he will appreciate
your appreciation of him after you’ve ob-
tained this valuable recording.

Wait Til the Clouds Roll By

The Original Orchard Grass

Old Time Band

Autoharp: Jackie Ferguson, Rhoda Kemp
Elbert Clifton

Rt. 1, Box 163-A

Ferrum, VA 24088 540 483-0338

Sally Ann * Lorena ¢ Cacklin’ Hen °
Flower in the Desert * Eighth of January
* The Schoolhouse on the Hill * Shady
Grove » When You and I Were Young,
Maggie ° Flop-Eared Mule ¢ Dreamer’s
Waltz » Get Out of the Way of the HillFly
* Storms Are On the Ocean * Darlin’
Child « Mary Dear « Wait Til the Clouds
Roll By » John Henry « How Many Bis-
cuits Can You Eat » Life’s Railway to
Heaven

You know, it’s really comforting to
know that while many of us are stressing
around, striving to figure out some way to
throw a new twist into the autoharp sound,
there are folks like The Original Orchard
Grass Band who are very content to pro-
vide the backbone of the American old-
time music scene. They are the salt of the
earth, the flesh and blood of the string-
band world who keep things glued to-
gether with their consistent, steady, en-
joyable, “normal” picking.



There’s Iva, never-faltering in keep-
ing the band anchored in a dependable
bass line. There’s Coy, doin’ his spittin’
best on the old-time fiddle, kickin’ up his
musical heels on standards such as Sally
Ann, Eighth of January, and especially
Flop-Eared Mule. Rhoda keeps the band
together and picks the lead banjo in a
quick-paced John Henry instrumental,
then sings a husky-voiced Lorena and
plays a strong-but-simple "harp lead in
the same tune. Jackie also plays the auto-
harp, and shines out front on several lead
vocals. Steadfast, dependable guitar work
is provided by Gary, and Ebo, who also
lends variety with the Dobro.

The bottom line of this band is that
they are so well-practiced and familiar
with each other and the tunes, that they
simply flow through each one in a com-
fortable, smoothly paced fashion. They
play the arrangements with ease, switch-
ing lead breaks with nary a trace of hesi-
tation or indecision. This is some of the
most dependable, standard old-time mu-
sic available. Although one would have
to know the band members to know who
was playing the ’harp on which piece, it
really doesn’t matter to the listener, as the
autoharp leads are relatively straightfor-
ward and similar in the six tunes which
contain these breaks. Otherwise the harp
is contributing as a partly-heard rhythm
backup to the rest of the band. Steady, de-
pendable, definitely present and contrib-
uting.

I think the reason it’s good that bands
like Orchard Grass record themselves is
the same reason it’s good that we pass on
stories like “Pinocchio” and “Peter Pan.”
These are the timeless elements of our so-
ciety, and these people have given their
own flavor and spice to some of the old
favorites of old-time music.
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Guest Rwaew

by Joe Marlin Riggs

Shady Grove (Video)

0ld Time Music from North Carolina,
Kentucky, and Virginia

featuring Kilby Snow, Dock Boggs,
Tommy Jarrell, and Roscoe Holcomb
Autoharp: Kilby Snow

Stefan Grosman’s Guitar Workshop

PO Box 802

Sparta, NJ 07871

Autoharp tunes included:
1970 Troubles ¢ Cindy * Shady Grove

Raggedy Ann » Two-Timing Blues * You
are My Flower.

There is no talking, no introduction,
no repartee on this video — just back-to-
back untouched solo Kilby Snow. You
have plenty of time to attempt to study
what he does and how he does it. This is
the video to study Kilby’s style and tech-
nique while you marvel at his music.

This color video was filmed in Se-
attle, Washington, in 1970; Mr. Snow was
65 years old.
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by Joe Marlin Riggs

Billy in the Lowgrounds (Video)
Old Time Music from the Newport
Folk Festival, 1966

(featuring Kilby Snow, Clark Kessinger,
Jimmie Driftwood, Coon Creek Girls,
Tex Logan, and others)

Autoharp: Kilby Snow, Jim Snow,
Mike Hudak

Stefan Grosman’s Guitar Workshop
PO Box 802

Sparta, NJ 07871

Autoharp tunes included:
Shady Grove ¢ Please Don'’t Take Advan-
tage of Me * Wildwood Flower * Close By

Moderated by Jimmie Driftwood, this
footage of Kilby finds him in familiar
company for those days, as Jim Snow and
Mike Hudak join him playing their own
*harps on Wildwood Flower. Kilby first
plays his own harp, then plays double
*harps with Jim — each chording the oth-
ers’ autoharps. Then Kilby turns half
around to play on Mike’s "harp while Mike
chords for him. He then returns to play
double autoharps, knee-to-knee, instru-
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ments on their laps, with Jim, this time
chording their own “harps while picking
each others’ instruments.

In this video, there is some conversa-
tion between Jimmie and Kilby, and a lot
of showboat. This is the one to sit back
and enjoy the performance as Kilby puts
on the show.

In both (the previously reviewed and
this video), there is plenty of good camera
work, and this is one-of-a-kind historical
footage of Kilby Snow. I sent my order
out immediately, and I urge you to do the
same. It’s Kilby Snow at his best. %

| Save your autoharp

from
HEAT, GOLD,

and MOISTURE.

\
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|
|
|

+« Backpack style
+ Beautiful

Colorado Case Company
406 Garfield, Fort Collins, CO 80524
(800) 340-0809 Fax (970) 221-5403
ColoCase@pobox.com
http://pobox.com/~colocase

TINAE

hot chili peppers.”

LOUISE

R enowned for her innovative styles on the Autoharp, Tina
| plays all the instruments recorded on this lively, 14 tune release.

| “To-be-listened-to-often . . . she scorches those picks like some

“O
E\ﬁ;ﬂg - ne of our instrument’s best practitioners . . . Tina plays
g’/g/\% with dr iVC‘, ﬂl"dlty, and clar lty ” Eileen Roys, Editor Autoharp Clearinghouse

BARR

Mike Herr, Reviewer Autoharp Quarterly

Cassette $1 1 .50 CD $1 6.50 Includes shipping (CA residents add 7.375% sales tax) TI"G LOUISE BGRR
Visit Tina’s web page hosted by KUOP-FM:
http://www.ttn.net/kuop.tbarr.htm

BREAKIN' TRADITION
1801 H Street Suite B-5 #225
Modesto, CA 95354
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Vbard You!

TO OUR ILLUS

Bonnie Phipps
Children's Editor

I was a sweet, innocent, somewhat
mischievous, Aquarius child who loved
to perform tap and ballet. [ sang all
through school, but didn’t find my true
musical instrument, the autoharp, until [
was in my early 20s. I sat on my roof
playing for hours every day until I made
my first debut on the Denver Folklore
Center stage.

The rest is history — self employed,
International Autoharp Champion, bands,
six recordings, awards, touring, television,
radio, stage, fame, no fortune, no pension,
no hospital insurance, no savings account,
higher taxes — that’s it, I quit! <

Mike Herr
Recordings Critic

After trying to play my first autoharp
by tuning it to a piano and struggling for
two years, I had my first quintessential
Bryan Bowers experience at Elkins, West
Virginia. I knew what I wanted to sound
like after listening with my ear on the

A Rare Insight into All of Us

(What makes us tick)

wooden edge of Bryan’s harp and have

since created my own musical identity by
constantly trying to improve and making
music by “painting outside the lines.”
The Irish music bug bit me and this
genre has kept me challenged ever since.
Carlos Plumley is my current playing

partner and keeps me on my toes learning

new tunes and working up old ones into
concert-level performance for local West
Virginia gigs.

I sent this picture along to show that
[ was roped into being an AQ critic at a

tender age. Here I am hard at work grind-

RIOUS STAFF

ing out yet another review.

The typewriter training did come in
handy, though. It helped me to pass my
MEDCATS. I do “doctoring” in my spare
time.

Cathy Britell
Medical Editor

Here’s a picture of me on my first job
as “bare-midriff resort girl” in northern
Minnesota. I sold minnows and frogs and
cleaned the fish that the guests caught.
Thing is, their innards were so inferesting
that I got really curious and ended up go-
ing to medical school just to satisfy my
curiosity. But I'm getting ahead of myself
here...

School was a drag. Music wasn’t.
Since the clarinet was the only instrument
available in the school band, that’s what I
played, I kinda got into that, ended up
majoring in music in college and making
a living playing the licorice stick for
awhile. Autoharps came into my life after
the kids grew up. I said this to my better
half: “Jon,” I said, “love you I do, but you
can’t carry a tune in a bucket. Here’s an



idiot instrument anybody can play.” I
shoved an autoharp into his arms, some
picks on his fingers, and said, “Now, when
I’m just bobbin’ my head, you play the C
chord, and when I stick my right hand
out, play the F chord, and when I stick
my left hand out, play the G chord.” Well,
he never could catch on to that. Autoharp
went in the closet.

Then I stumbled on (actually over)
Bryan Bowers as he was playing out at
the Seattle Center. I ran home and got
that autoharp out of the closet, and thus
began a love affair that has gone on for
the past five years and has become more
passionate each year. I have gotten over
my penchant to cut things open to see
how they work, and gave up surgery for
Rehabilitation Medicine a while ago. %
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Bob Woodcock
Recording Critic

I entered this world March 2, 1950
in a little hand-hewn log shack somewhere
in the mountains of Cleveland. My father
had just ridden out on Old Blue to see pa-
tients when my mom went into labor a
month early. Out popped a 4 Ib. little
roaster, me. Nobody was sure if they should
roll me in flour or take me to the hospital.
Legend has it they chose the latter, but
there are days when [ have my doubits.

My musical roots run deep. My
father’s father was Welsh, and loved to sing,
and my grandmother loved country music.

I got my first real guitar at age 15,
during the Great Folk Scare of the 60s. For
some years I did the folk thing with some
country and blues thrown in.

Later, I found myself in Lancaster
where my interest in old-timey music
deepened. I started playing to the walls of
my house. So I put an ad in the paper, an-
nouncing the first meeting of the Lancaster
County Folksong and Fiddlers Society.
That was over 20 years ago. They’re still
going strong. After I moved to Philly, I got
involved with the old-timey scene there.

I work as a Certified Registered Nurse
Anesthetist. Once, while working at one
of the big city emergency rooms as a fill-
in nurse, [ heard this gnome-like doc sing-
ing Dark Town Strutters Ball - Gil Palley
and I have been best friends since.

Drew Smith inspired me to begin
playing fiddle tunes on the “harp. I still
play primarily thumb lead style, with
homemade, obscenely long thumb picks.

[ consider the autoharp community to
be one of the warmest, friendliest, most
talented bunch of musicians around. They
have enriched my musical life beyond
measure, and I consider it an honor to be
one of them. %

Dorothy Wagner
Clubs, Events Coeditor

As you can see, we were both born
yesterday. Since we were so bright, we
were never rug rats and didn’t require
schooling. Obviously we were married at
a young age and have remained happily
institutionalized. We devoted our lives to
setting non-records, both personally and
professionally.

In these photos, (taken October 1,
1988 — the date of the first AQ publica-
tion), George was trying to air mail Vol-
ume One, Number One, and [ was finally
mobile and on my way to purchase my
first autoharp. The rest is history! *

and
George Wagner
Clubs, Events Coeditor
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Lindsay Haisley
Feature Writer

[ was born between the tracks of the
Baltimore and Ohio Railway in 1941,
which forever insulates me from charges
of having been borm on the wrong side of
the tracks. My early life was spent either
chasing or running from my shadow, so
that I was always on the move, except on
cloudy days, on which I mostly sat still
and learned to play the autoharp, the gui-
tar, the piano, the ukulele, the C flat baz-
orkaphonium, the trombone, the radio,
and in later life, the field.

While not aspiring to great aspira-
tions, I have nonetheless achieved a small
measure of notoriety for my playing of the
autoharp. My first autoharp was found in
a dumpster on the south side of Chicago,
and I managed to obtain it easily without
waking the previous owner, who was
sleeping in the dumpster.

Semi-retired from the autoharp-aspi-
ration business, I am now the chief
herd-nerd on a computer ranch in central
Texas.

Head *em up, moooove ’em out!! <

Mary Umbarger
AQ PS. Feature Writer
[ have always had a "harp in my soul
just trying to find its way out!
Bomn and raised in Virginia (at least
39 years ago) I was such a happy child.
Swinging for hours in our shady yard,



3240

=
ALAN MAGER

bhear the colors

An all-instrumental collection of
14 old and new favorites performed
on the autoharp by
International Autoharp Champion

A1LAN MAGER
with Charley Groth and Jan Milner
Featuring:

March of the 10,000 Autoharpers * You Made
Me Love You ¢ Planxty Fanny Power * The
Hundred Pipers * Moonlight Bay * Come,
Josephine, in My Flying Machine * Can-Can

and many more.

For bookings and other information,
call 703-256-1068 or
e-mail afinager@erols.com

yard, I’d pretend to be a radio station. I
was the announcer, newscaster, singer,
preacher, and of course, all the actors on
the current soap opera. (Yes, children,
there were soaps long before television!)

Time has gone by at a fast speed —
and music — major, minor, and model
have given expression in school, church,
and home.

All the while this wonderful “thing”
was waiting to be discovered! At last it
happened. I heard an autoharp in "89, had
one by "90, and was hooked on it for life!

Now my swing has a motor and I can
play and swing, which reminds me it’s
time to swing into the P.S. column and
see what’s happening in "Harpland. %

Jim (and Ubi) Adams
Legal Feature Writer

Honest work is hard to find - for a
lawyer. So when given the chance to
write for Autoharp Quarterly, 1 didn’t
hesitate. Ubi had been the Clubs and Fes-
tivals Editor for the first five years of our
favorite magazine. Her invitation to make
a contribution (and my desire to keep a
happy home) led to my piece of the work.

There followed several articles where
[ tried to find areas of common interest to

The Gander

Now you can have your own
goose in your potato cellar with
this new cassette release of
Celtic dance music
by Mike Herr and Carlos Plumley.
$10 per cassette plus
$2 shipping/handing.
Available from
Mike Herr
210 Reservoir Road
Beeldey, WV 25801
Or order by e-mail at
cplumley@citynet.net

are you a fan of
old-time music?

then subscribe to

Sample Copy 35 (86 foreign)
One Year ~ 320 £$25 foreggn;
Two Years  $38 (848 foreign
Five Years $115

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

lawyers and “harpists. [ would have had a
better chance of finding a unicorn — that
could play Soldier s Joy — on the jawharp.

Ubi is the musician in the family.
She plays most things acoustically - the
autoharp (of course), bowed psaltery, Ap-
palachian dulcimer, hammered dulcimer,
and guitar. Appropriately for a lawyer, I
fool with things that are loud (banjo) or
involve the mouth (harmonica and
jawharp).

Ubi, the honest one in the family,
found this picture and said, “T can’t believe
we were ever this young, or skinny!” <

Mary Ann Johnston
Books, Recordings, Pro-Files Editor

I was bom in Newell, West Virginia
and raised in Chester, both of which are
on the banks of the Ohio river. For vari-
ous reasons, I had no musical education
except what I received in public school.
From the time I was seven or eight years
old, I sang in church choirs. My early years
were spent listening to opera in the back
room of my grandfather’s grocery store.

Fast forward to when I was 50 or so
and heard the mountain dulcimer for the
first time. I built my own, only to be told
it only played in D, which is not my key.

Then I heard someone play the auto-
harp and I was hooked. Finally something
[ didn’t have to read music or have a lot
of formal instruction to play. And, my
first "harp was a used OS Appalachian I



bought for $100, a far cry from my be-
loved Carter Gold Orthey.

Judie Pagter
Recordings Critic

My grandpap and I used to sit in the
old hickory rocker and listen to the WWVA
Jamboree on Saturday nights. When [ was
six years old, (20 years ago), he bought
me a guitar with a crack in it for $4.00. I
learned to play it by going to square dances,
watching the guitar player the whole
evening. Then I’d go home and find the
chords. That was when it all began. My
sister and [ sang and I’d play. We enter-
tained all our relatives in the living room.
Poor things!

The autoharp entered the picture 18
years ago. I play "harp and sing with the
well-known old-time mountain music
group, Country Ham, and have made
nearly 20 tapes. We play at festivals all
over the country. I have written several
songs, including My Home Where the
Mountain Laurel Blooms, My Little
Mountain Home, and I'll Pick Pretty
Flowers for You.

So here [ am, still plugging along. Not
much money, but I sure have a lot of fun! <

r'

George Orthey
Feature Writer
I was a mechanically talented and
extremely inquisitive child. When I was
very young, | had a bent for taking things
apart. My family never had a clock in the

house that worked. I fixed "em all. I took
apart toasters, irons, faucets, and an occa-
sional watch when I was quick enough to
grab one. I even built a steam engine in
the basement one time, and it worked! It’s
a wonder I didn’t blow up the house in
the process.

Later, I learned to extract boa con-
strictors’ fangs, fix lions’ broken legs,
and de-flea spider monkeys. But this
didn’t fully satisfy my curiosity drive.

Finally I’ve found my niche in life -
studying the workings of and building au-
toharps. After a few thousand stringed in-
struments under my belt, I was ready for
the autoharp. I'm rewarded constantly by
the music generated by and the satisfac-
tion of the folks who enjoy my work -
and not a single one of them has bitten
me yet!

Mary Lou Orthey
Coeditor

George took this picture just nine short
years ago when our first AQ came off the
press. Ivan and I were admiring our
maiden venture into the world of publish-
ing, and were in the midst of finding our
very first typos when the camera snapped.
George had been making ’harps and
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Ivan had been entering “harp contests for
several years prior to this time. I wasn’t
yet old enough to take the autoharp world
by storm, but was willing to share my
vast musical knowledge with the world.
After cornet, piano, banjo, and guitar les-
sons, and with a working acquaintance of
the autoharp, lap and hammered dulci-
mers, bowed and lap psalteries, (I was a
child prodigy), I felt satisfactorily equip-
ped to meet the challenge before me.

Nine years later, I’ve learned there’s
no such thing as being “satisfactorily
equipped” to meet the challenge of just
about anything. But it sure is fun to try!

Some day when I grow up, maybe
I’ll be a fireman. +*

/f

and Guaranteed
Craftsmanship

Since 1963

Sm le-Key Diatonic from $942.
ar Chromatic and Multi-
Key Diatonic fmm $1140. All

Customized to meet Zour needs.
Normal delivery wit
Instrument shop closed from

Christmas orders should be

placed by October 15th.

Orthey Autoharps...

Unsurpassed Sound

instruments include fme tune'rs.
in 2 weeks.

November 1st through Aprillst.

)

Orthey Instruments

18 Burd Road * Newport, PA 17074
April - October: 717 567-6406 + November - March: 941 505-0823
World Wide Web: hetp://www.fmp.com/orthey * Email: autoharp@pa.net
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WINFIELD AUTOHARP CLUB PRESENTS A
PRE-WALNUT VALLEY FESTIVAL

Autoharp
Workshop

WITH
IVAN
STILES
September
15, 16, & 17
Winfield,
Kansas

Ivan Stiles
Coeditor

I selected this picture to prove that,
at the age of ten months, I weighed 120
pounds. Through the years, I have main-
tained this weight with rigorous exercise
and judicious eating habits. I have grown
in stature, but never in weight. This is a
feat that is rarely repeated, even in today’s
weight-conscious world.

Whilst I was happily and rigorously
engrossed in my dietary regime, my wife
Nancy, knowing how I loved music, and
despairing of my ever learning the classi-
cal jawharp, presented me with my first
autoharp. This was a gross mistake on
her part — one, because it was our sixth

Get in the mood early for the Walnut Valley
Festival with a three-day multi-level autoharp
workshop conducted by Ivan Stiles. Everything
from simple strum patterns to complicated
melody embellishments will be explained,
demonstrated, and practiced using well-known
songs you'll recognize. No knowledge of read-
ing music s necessary.

$60 PRE-REGISTRATION: CONTACT

bree da Karen Nickel ¢ 316 221-1219
/I"; Z{I";’:{‘ % E-Mail: wd5eev@horizon.hit.net

instraction time!  Lomited Space Available - Call Now!

anniversary, and [ had gotten her nothing
(in my defense, we had promised each
other “wait until we can better afford pre-
sents”), and — two, because she’s rarely
seen me since. | immediately proceeded
to spend my days and nights playing my
“harp and eating sausage gravy and bis-
cuits (two of my favorite pastimes). After
a 14-year period, I gained ten pounds and
won the International Autoharp Champi-
onship in Winfield, Kansas.

Today, between performing and
teaching throughout the country, I'm
happy to report I've maintained my weight.
Further, Nancy has become used to my
love affair with the autoharp and has
learned to cook a mean dish of sausage
gravy and biscuits. What a life! <

As we come to the end of our profes-
sional relationship with Autoharp Quar-
terly, we hope our readers realize, as we
do, that our success has been directly pro-
portional to the personalities and talents
of a wonderful staff. To them, we say,
“Thank you!”

—Mary Lou and van

" WALNUT VALLEY FESTIVAL
26™ NATIONAL FLAT-PICKING CHAMPIONSHIPS
September 18, 19, 20, 21, 1997
Winfield, Kansas

Featuring:

e John McCutcheon

e Cherish The Ladies
e Marley's Ghost

e No Strings Attached

e Tom Chapin

e Michael Mark

e The Eddie Adcock Band

e Stephen Bennett & Bill Gurley

e Front Range e New Tradition

e Dan Crary e Spontaneous Combustion
e Chris Proctor e Beppe Gambetta

e Eric Weissberg e Bluestem

e The Judith Edelman Band
e Steve Kaufman

e Black Rose

e Crow Johnson

e Roz Brown

e Small Potatoes

e Cathy Barton & Dave Para
e Aileen & Elkin Thomas

e Bill Barwick

Ticket Prices Advance Gate

Weekend (4 Day) $55 $65 FESTIVAL GATE AND CAMPGROUNDS

2-Day Fri-Sat 40 50 WILL OPEN THURS., SEPT. 11 AT 8:00 A.M.
Sat-Sun 30 40 ONLY WEEKEND TICKETHOLDERS

Fri or Sat 20 25 ALLOWED ON GROUNDS PRIOR TO

Thur (Gate Only) 25 MIDNIGHT THURS., SEPT. 18. ADVANCED

Sun (Gate Only) 15 TICKETS GUARANTEE ADMISSION

*Children ages 6-11 $5 each, payable at gate
upon initial entry. NOT payable in advance.
*Children under 6 admitted free with adult.

\

Advance Price Mail ticket orders must be received by
Aug. 31. NO MAIL ORDERS after Aug. 31.
NO REFUNDS

Arts & Crafts Fair - 4 Stages in Operation
No Animals, No Beer or Alcohol, No Drugs & No Motorcycles (Due to Noise)

P.O. Box 245 918 Main Phone (316) 221-3250

e Ron Wall

e Jon Cobert

¢ Byron Berline Band
e Barry Patton

e Nickel Creek

e Revival

e The Freight Hoppers
e Andy May

e Hamilton, Alewine & Fleming
e Linda Tilton

e Julie Davis

e Mary Caitlin Smith

WORKSHOPS - 8 CONTESTS
Well Policed Grounds

For More Information Write or Call

Winfield, KS 67156
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In the years 1988-92 I did some
field research on folk music in the rural
communities of Steigen, Hamarey, and
Tysfjord, between Narvik and Bode. I
collected lullabies, ditties, dance tunes,
religious songs/hymns, work songs, and
broadsides, and gathered information on
music traditions and the musical instru-
ments and their use.

I knew that the ordinary “harpeleik”
(chord zither) had been very common, but
much to my surprise [ also found that
some of my informants remembered, and
described, the autoharp. Since no instru-
ments existed anymore, my informants
took pains explaining to me how the
harpeleik and the autoharp were used
from around the turn of the century until
the early *20s:

As accompaniment to Christian
songs and hymns, broadsides and popular
tunes, sailor songs, and dance tunes: On
the first beat of the bar (the accented beat)
one plucked one of the bass strings of the

by Bemhard Folkestad

chord or brushed across several of the bass
strings. For the unaccented beats one usu-
ally brushed across the rest of the strings
that made up the chord. Sentimental, slow
popular tunes were often accompanied by
arpeggiated chords (fingerpicking the
chord) without accenting a particular
beat. One of my informants, who still
plays his mandolin in a country dance
band, underlined the importance of the
rock steady beat of the autoharp (or the
guitar): “For dance music I don’t want no
fancy licks!” The autoharp was played on
a table or on your knees, bass side against
your body.

Melody picking is well documented.
Slow moving melodies that contained lots
of arpeggiated (broken) chords were played
on both types of zither and autoharp. If
one wanted to play faster tunes the obvi-
ous choice would be the autoharp (or the
German “violinzither” with both chord
and separate melody strings). Young girls
especially, would use this more advanced

HAVELLA

technique to show off in front of their
peers, or to impress a certain young man.
To play the harpeleik or the autoharp was
definitely a female thing!

The instruments were mostly Ger-
man, although some were brought home
by people returning from the USA. Some
of the tunes came the same way. With the
instrument came a short (and ineffective)
intructional leaflet on “How to Learn to
Play the Autoharp in One Hour.”

Unlike in the USA, the autoharp fell
into disuse in Norway in the *20s. The
harpeleik however, is today found in
some districts where it accompanies the
fiddles for dance music, and some minor
traditionalist Christian communities still
use it with their congregational singing.

The informants gave several reasons
for this development. The old fashioned
autoharp and harpeleik could not keep up
with the development of popular music,
many instruments were of poor quality, and
instruments were difficult to maintain.

Part A Traditional
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Strings, tuning pins, felt, springs, etc.
were in short supply;, much more difficult
to tune a short, taut steel string on a pin
with a worn tuning hammer than a guitar
with only six strings on geared tuners!
Havella is a traditional dance tune as
played by Ole Johannesen, Ladingen
(1884-1971). Transcribed from the sing-
ing of his daughter Hallgerd Johannesen
(a real piece of mouth music) by Bemnhard
Folkestad in 1988. The tune can be played
as a “pols,” with accented first and third
beats. Havella, Clangula hyemalis, is a
small duck with a characteristic mating
cry which has been used as a melodic
motif in several North Norwegian
“slatter” (dance tunes). 3

% was often rendered: ﬁ

or: % for dancing, both Part A and
Part B are repeated.

The Man in the Moon was played on
the fiddle by Kristoffer Ellingsen (1864-
1949). Kristoffer went to the USA four
times, but never managed to persuade his
wife to go with him. The melody was
trancribed by Roald Finvik the way he re-
members his uncle’s playing. Roald plays
this tune as a waltz.

The instrument shown at the right is
named “Preciosa,” and was made in Ger-
many, probably around the tum of the

century.

Bernhard Folkestad lives in Volda
where he teaches English and music. He
has studied English, history, Norwegian
Jolklore, and music. He builds his own
string instruments, plays the “munnharpe’”
(jew s harp)and the guitar, harpeleik, or
the el. bass with a traditional string band.
He is married and has five children . %

THE MAN IN THE MOON

e

“Preciosa”

Specifications:

L xW xH =20"x12"x 1%"
(2%" including bars)
Chords (from bass side, left to right):
A ® ©C O E ®
C D7 G Em Am Bm
I 2 3 I¥ I H
25 chord strings + 1 melody string,
sounding length 17%".

Kristoffer Ellingsen
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Well, now where were we? You have
dutifully constructed all the chords within
each Major scale and found out what the
L, IV, V chords are for each one, haven’t
you? Hummmmm. Of course you have.
Certainly you listen to wise old owls...or
do you just pay attention to stupid young
chicks? Well, whatever.

Today we will learn what secrets the
minor scales hold. Boris Karloff always
liked to take the minor scales down into
the la-bor-a-tory and take them apart to
find out the diminished and augmented
chords. I can still hear his delightful peals
of laughter echoing through the castle
walls, 00O00cHAHAHAHAHAHAHAH,.

So, we need to stack up the little
three noter chords like we did for the Ma-
jors and see what we have. Remember,
when you constructed the minor scales
you had to raise the 7th tone? Remember
that? Let’s do an easy one, we’ll start
with the Am scale.

%A i

)
) )
] o] )
[°] ) o s
A2

Again, space the notes out a bit to allow
room for the progressing steps. First, put
in your little “connectors” and then we’ll
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by “Hooter” the Owl as told to Becky Askey

LESSON NINE

figure out what the little rascals are.

o)
[ .o
YW -~ W M
o S Bom e — M
b m m
IV . m <, & m
P4 ] M ) — VI ks
A _J

The first chord is A, C, E. Between
A and C there are 1% steps, so that is a
minor third. Between C and E there are 2
steps, so that is a major third. Which
means that chord is an Am chord. The
next chord is B, D, F. Between B and D
there are only 1% steps, so that is a minor
third. Between D and F there are 1%
steps, so — that makes that chord a dimin-

ished chord. Just like we had in the major

scales. The next chord will be C, E, G#
(we raised the 7th tone, remember?). Be-
tween C and E we have 2 steps, a major
third. Between E and G¥ we have...2
steps. Aha! This is what is called an aug-
mented chord. It is a major third on top of
another major third.

The next chord is D, F, A. Between
D and F there are 1% steps, a minor third.
Between F and A we have 2 steps, a ma-
jor third. This makes this chord a Dm.
The next chord is E, G#, B. Between E
and G# there are 2 steps, a major third.
Between G¥ and B there are 1% steps, a
minor third, making the chord an E (ma-

jor) chord. Next we have F, A, C. Be-
tween F and A are 2 steps, a major third,
between A and C are 1% steps, a minor
third, which makes that chord an F chord.
The last chord is G¥, B, D. Between
G# and B we have 1Y% steps, a minor
third, and between B and D we have 1%
steps, another minor third, making this
a...what? Yes, another diminished chord.
So in the minor scales, with the raised 7th
tone, we have Am, B diminished, C aug-
mented, Dm, E, F, and G¥ diminished.
Your assignment is to join Boris in
the lab and figure out all the chords in the
minor scales. I know the two of you will
get along just fine. Just don’t eat anything
he offers you. *

=

Melody's O raditional
Music & Harp Shoppe

Folk Instruments
Sheet Music, Tapes & CD's
httpy//www .folkharp.com

free 112-page catalog:
z 281-583-1090
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Part ONE

Every autoharp player is familiar
with I, IV, and V chords (in G major,
these are G, C, and D respectively). I per-
sonally use the minor ii and vi chords
(Am and Em in G major) for spice, but
i1i? It’s usefulness eluded me for a long
time. Nowadays, however, the iii chord is
a valuable tool for polishing my diatonic
arrangements.

The What, Where, and Why of iii

What is ii? Its root (lowest tone) is
the third tone of every major scale. In G
major, the scale and its chord series look
like this:

Figure 1
The G major scale and its chord series:

=98¢
%%:8*4 :

n mw IVV wvi viel

G AmBm C D Em Fir G

The lowercase numeral shows the iii
is a minor chord. The “°” in the vii° la-
bels a diminished chord, which most
"harps don’t have.

Where is iii on the autoharp? Within
the “standard” chord bar setup on most
21-chord and diatonic autoharps is a con-
tinuous series of six-chord “clumps” com-
prising the basic chords of each major
key. The G major clump looks like this:

Figure 2
The six basic chords of the G major scale
as they appear on most autoharps:

by Lucille Hinds

bass strings
(Bm\ (Em)

@@/é\
NN

treble strings

I like to name chords by numerals,
because their order is constant in each
key (letter names shift around). As to left-
hand fingering: With my middle finger on
the I chord, I reach up with my ring finger
to depress iii.

And finally, why iii? I use it to
“stretch” the sound of T and V to smooth
my chord progressions. How? Two of ii’s
tones are common to both [ and V:

Figure 3
mivs. Tand V:
h od = {__?
g > X—i e f-_g_Jl — L.
g i v
G Bm D

Strum I loud and clear, then depress
111 without strumming again. Two of I’s
tones keep ringing. Strum V then depress
111 and you’ll hear a similar kind of ring.
While iii is strong kin to both chords, it
also adds a new harmonic flavor all
its own to an arrangement.

Let’s observe iii in action, using an
exercise from my college voice lessons.
(Did I ever think...) It’s a simple five-
note scale going up and down, which I’ve
written in G major.

Figure 4
A voice exercise:
Y ] .
7, s a S
A — 1 . "":ﬂ
M) ~U

Sing Figure 4 with the syllable “la”
or “dah.” Singing now will help you
clearly hear the harmonic differences
when you play the exercise in a moment.

Whenever [ sang this exercise in a
voice lesson, my teacher always accom-
panied me on the piano. The chords she
used appear in Figure 5. Sing and strum
Figure 5 three times or until your ear knows
what to expect harmonically. (Note: Do
not use V7 or D7. Oh, and one more
thing: if your “harp doesn’t play in the
key of G, choose any available autoharp
key that you can sing in easily.)

Figure 5
The exercise with I-V backup:
I \' I
A b ] .
i e o= —
Q) 1T \J & "
S I

Now engage the G lock bar (if neces-
sary) and play Figure 6 melodic style, using
the chord changes and fingering shown.
You’ll depress a chord bar on each un-
circled note and release it on each circled
note. Your left hand fingers will “pump”
the buttons down-up-down-up through-
out:



Figure 6
Playing the exercise diatonically:
(i = index, m = middle, r =ring,

T/t = thumb)
G: I VvV 1
A =TT L .
A2 7 S ﬂ
& 4o&° Hre=ie
o |

Il mim imim 1

T t t t

The change back to I (at the arrow)
occurred a beat earlier than in Figure 5.
That’s because V damps the melody note.
But that early change makes my ear un-
comfortable. I’d rather hear the chord
change in the same place as Figure 5. By
depressing iii (Figure 7), the melody note
remains playable while “faking” the
sound of V, so the I chord can land where
my ear expects it to! (If you didn’t under-
stand all that verbiage, just play Figure 7,
and then compare it to Figure 6!)

Figure 7
Playing the exercise diatonically with iii:
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d¥e)dl'€ METAL-PLASTIC
THUMB PICK

Now used
and endorsed

by Pat Cloud, Jazz
banjo player, author
and teacher.

HAND MADE
PAT. PEND.

A comfortable fit right-out-of-the-box, this
light weight thumb pick is designed not to
work loose from your thumb as you play.
And when needed, you can quickly and
easily adjust it for a tighter or looser fit
without using heat or tools.

Equipped with a smooth wearing Delrin
plastic tip, this thumb pick has great tone,
requires no break in and eliminates that
annoying grinding sound that ordinary
plastic thumb picks are prone to make.

Sizes: Large, Medium and Small
© 1996 GUPTILL MUSIC

AVAILABLE AT YOUR FAVORITE MUSIC
STORE OR CONTACT:

GUPTILL MUSIC, P.0.BOX 521, ORANGE, CA
92856, (714) 556-8013, FAX (714) 556-8203,

FOLR ARTIST
NEWS

Don’t miss another issue
Subscribe Now!

This exciting and informative
quarterly magazine has been
enthusiastically received by read-
ers from coast to coast. FAN fea-
tures special interest columns on
Club news, festival news, album
reviews, editorials, and regular
lessons and. arrangements for
Autoharp, Dulcimers, Folk Harp,
Whistle and more.

Our editorial staff is proud to offer
you a subscription (4 issues) for
just $20!

If you love folk music
you'll love Folk Artist
News!

For subscription and advertising
information contact:
Folk Artist News
16142 Hexham Dr. e Spring, TX 77379

To get the full effect of iii as a “pass-
ing chord” between V and I, position your
right thumb so it strikes one of the bass
strings common to V. No one will ever
know you played iii — except you!

In Part II, I’1l present iii in a tune.
Until then, find the iii chord in each key
on your autoharp, then play some of the
tunes in your repertoire to see where iii
might serve a similar purpose

Lucille Reilly has recently become
Mprs. Steven Hinds. During their court-
ship, each wrote two songs/tunes for the
other. You will find the lively Hinds’
Sight on page 20. This is a tune Lucille
wrote for Steve, and we thank her for
sharing it with us.

Steve and Lucille have taken up resi-
dence in Denver, Colorado with their two
singing dogs.

We wish them much happiness!

REL
AUTORARD CEAMPTONGEIP
pAQA gLl VA ok g

Hear the finest autoharp players from around the world com-
pete for the coveted Mountain Laurel Autoharp Championship title.
22 tunes chosen from semi-final and final rounds showcase styles
from Old-Time to New Age. Cassette: $9, plus $3 shipping,

LIMBERJACK PRODUCTIONS
18 BURD RoaD ® NEwpoRT, PA 17074
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WORKSHOP
LEADERS FOR
1998

Do you have a good idea for a
workshop you'd like to present at
the Mountain Laurel Autoharp Gath-
ering? We'd like to hear from you.
Send your suggestions tolvan Stiles,
1585 State Road, Phoenixville, PA
19460. Deadline: January 1,1998.

NEW FOR 1998

Soapbox Workshops: You pick your
subject — we provide the time. List
your subject on the bulletin board
and let folks know where to meet
you for your special fopic.

SUPERIOR

WOODWORKS
717 286-5044

RD 2 Box 437 « Sunbury, PA 17801

F ROM

Do you have some news to share with
the autoharp community? Send it to:
Mary Umbarger

144 Umbarger Road

Harmony, NC 28634

Grab a glass of iced tea — find some
shade and read on. This is the “Harpbeat”
of the world! Thanks, Mary Lou and Ivan

for nine great years!

Madeleine and Tom Lochbrunner-
Augstburger announce the birth of Eric
André, born 26 April. Their first son,
Marc, was bom three years ago. We re-
member Tom as the great autoharp player
who traveled to Winfield several years
ago, burned his arm severely with wax a
few hours before the contest, and com-
peted anyway — bandages and all. He
could hardly move his fingers, but had
come all the way from Switzerland for the
contest, and wasn’t about to miss it!

p.s.

Sarah Wood and Marie Wells are hav-
ing good results from their medical
treatments. We hope and pray this will
continue.

.S.
%ﬁs fall, Fran Stallings and Gail Hug-
gett will be performing their Prairie Tales
and Songs in American schools in Cairo
and Alexandria. Then Fran will take her
autoharp to Japan for three weeks, where
the itinerary will start and end in the To-
kyo area. She’ll be performing with her
friend, Hiroko Fujita, in many libraries,
schools, and universities. It sounds excit-
ing, Fran!
pS. -
Congratulations to the winning autoharp
contestants in Virginia and North Caro-
lina spring festivals! Mount Airy: Mary
Umbarger, Bobbie Roberts, John Hol-
landsworth; Union Grove: Mary Um-
barger, John Hollandsworth, Glenna
Anderson; Cripple Creek Festival: Jo
Ann Redd, Glenna Anderson, Walter
Butterworth, Ed Anderson, Shirley
Howell.

'H A RPL AND

b.s

Roz Brown is home from an Australian
festival tour. He says they love the auto-
harp in that country! This is becoming an
annual event for Roz. His visit was
changed a bit this time — he dove on the
Great Barrier Reef, and enjoyed it im-
mensely!

Ds.

On May 16, the Denver and the Colo-
rado Springs Autoharp Clubs per-
formed and taped a half-hour video for
the Denver Community Television
(DCTV). Credit goes to Mary Harris
and Jane Smith who were our producers
and were responsible for guiding us. Indi-
vidual players led the songs and decided
which verses, introductions, and endings
we would use. No costs were involved for
the autoharp club - just time and energy.
DCTV makes such programs available as
a public service with the camera crew and
the director all volunteering their services.
They celebrated on July 13, viewing the
video, and enjoying a potluck at the home
of Mary Harris. The video is available for
purchase. The club is part of the Swallow
Hill Music Association. Participants
were: Bob Bernard, Norman Bartelson,
Dick Greunke, Mary Harris, Bill Nikl,
Jane Smith, Marlea Taylor, Ron Rich,
Sher Mangan, Maeta Goodwin, Mar-
garet Bakker, all on autoharp, along
with Norm Smith on wash-tub bass and
Robert Taylor on guitar.

.S.
Stonehill Productions/Autoharp Quar-
terly will hold a grand opening of its new
office on August 16, from 9:00AM until
5:00PM. This event, complete with a rib-
bon-cutting ceremony and press coverage
will take place at the comer of Fifth Street
and Carolina Avenue in Chester, West
Virginia. An autoharp concert by Ivan
Stiles will follow at the Hancock County
Parks and Recreation Complex at 7.00PM.
Refreshments and door prizes are also
planned. Everyone is invited to join Mary
Ann and Alice Ann in the celebration of
this event. Congratulations to Stonehill
Productions!



CLASSIFIED RATES: 25¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Limberjack Produc-
tions. Ad will appear in next available
issue after receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS/SERVICES

FINELY DETAILED HANDCRAFTED
folk toys. Limber Jack, Dog, Pony, Bear, Frog,
Lamb, Rooster, Unicorn and Dinosaur. $12.95
each includes shipping. Jean’s Dulcimer Shop,
PO Box 8, Cosby, TN 37722

MOLESKIN FOR FINGERPICK COMFORT
Line your metal fingerpicks with this comfort-
ably-soft moleskin. 2" x 9" lines many picks.
Self-adhering. $5 postpaid. Bob Woodcock,
268 Barren Hill Rd, Conshohocken, PA 19428

UNIQUE BI-DIRECTIONAL FINGERPICKS
Handmade, brass. $6 per set (3) plus $2 s/h.
Specify lg., reg., or ex. sm. Tom Bogardus,
2309 Anderson Road, Lawrence, KS 66046.
913 749-1125

FOR SALE — HANDMADE AUTOHARP
circa 1932. Made by Edward Hand of Phila-
delphia. Documented in the Autoharp Book.
For display only — non-playable. $100. Con-
tact Ivan at 610 935-9062

EXPERT AUTOHARP RENOVATION
and modification including strings, felts, bar
assemblies. Contact Ivan at 610 935-9062

PUBLICATIONS

DULCIMER PLAYERS NEWS, established
in 1975, i1s a quarterly journal for players,
builders, and enthusiasts of hammered and
fretted (mountain) dulcimers. Subscriptions
for 1 yr. (4 issues): US, $18; Canada (surface),
$20; Other countries (surface), $21. 2 yrs. (8
issues) in US, $33. Inquire about special rate
for hardship. Dulcimer Players News, PO
Box 2164-AQ, Winchester, VA 22601

CLASSIFIED ADS GET FAST
RESULTS IN AUTOHARP QUARTERLY!

EDITORIAL & MUSIC CONTRIBUTIONS
Address editorial inquiries to: Editors, Auto-
harp Quarterly, PO Box 336, new Manches-
ter, WV 26056. Music submissions must be
in the public domain or your own original
material. 4Q cannot be responsible for unso-
licited manuscripts or guarantee publication.
We retain first rights only. E-mail:
aharper@weir.net
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