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Dear Readers:

Here amidst the winter snow — it’s
beautiful. This is the time of the year
when we count our blessings for the
scenery and the warmth of a good wood
stove. Wild turkeys and pheasants are
mingling with the peacocks in the front
yard here in Newport, Pennsylvania.
Deer come very near the house to graze,
and flying squirrels empty the bird
feeder at the window every night. Car-
dinals light on the branches of nearby
trees, effortlessly creating pictures cop-
ied by artists, but never quite captured
on canvas. From our vantage point on
the hill, the Juniata River is a moving
blue-gray ribbon surrounded by a white
mantle of snow. Sounds idyllic, doesn’t
it? But after having just talked to our
friend, Win Fromm in Ft. Myers, Florida,
who has just played several sets of ten-
nis, one wonders. Guess that’s why they
call this a “winter ‘wonderland.’”

Mary Lou — November, 1995

-Ah, Mary Lou, thou doth wax poetic.
From our vantage point on the hill, the
Pickering Creek is flooding, there is
snow piled in every available space to
keep the driveway cleared, and a two-
Joot diameter tree has fallen across the
road taking out the electricity with if.
The roofis leaking and the ice jams
have blocked the back door and the
septic tank has overflowed in the front
yard because of the saturated ground.
And besides all that, our cat died.
Winter wonderland? Not! By the time
you folks are reading this I will be in
Florida for a three-week tour.

Ivan — January, 1996

We have recently been approached
by folks who say “I'd love to send in
my ballot for the Autoharp Hall of Fame,
but I don't feel as if I know enough.”
To that statement, we say “Balderdash!”
The only “qualification” needed to nomi-
nate is interest. There are so many wor-
thy people who have contributed fo the
autoharp community, be it Bryan Bow-
ers or the lady down the street. Although
the panel may not know that lady, it’s
your job to introduce her to them. A

“name” is not important here. Honoring
those who have made — and continue
to make — the autoharp a major part of
their lives, and, more importantly, a
major part of others’ lives in a signifi-
cant, long-standing, positive way is the
goal of the Autoharp Hall of Fame.

Although we have not been for-
mally asked to explain the procedure
used in selecting a Hall of Fame Hon-
oree, we would like to outline this pro-
cedure to you, the autoharp commu-
nity. A ballot, which is supplied in ev-
ery issue of AQ, is fully completed by
you, the nominator, and sent in a
sealed envelope to The Autoharp Hall
of Fame, PO Box A, Newport, PA
17074. This envelope is forwarded un-
opened to a panel which will, after all
of the ballots are collected (after May
1), meet, open, and consider all bal-
lots. This panel then appoints one con-
temporary and one posthumous hon-
oree on the basis of those ballots. Re-
member that this is not a count of who
gets the most nominations, but is a de-
termination of who has done the most
Jfor the autoharp. The narrative de-
scription, complete in detail, of what
this person has done for the autoharp
is essential to validate your nomina-
tion form.

The panel is in no way connected
to Limberjack Productions, which in-
cludes The Mountain Laurel Autoharp
Gathering and Autoharp Quarterly. Its
anonymity is protected to maintain the
integrity of The Autoharp Hall of Fame,
and the privacy of its members.

Take the time now fo fill out a
nomination form and send it in. This is
your last chance to nominate for 1996.

We received so many “Please keep
the 'Harpers-At-Large feature!” that
we are sure there would be a serious
uprising if we let it go. Thank you for
your interest. We do appreciate your
input and the feature stays!

And, Interaction is not gone,
Jjust resting for one issue.

— Editors
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Dear Editors:

OURDUTCHUNCLE & i

I can’t believe another year has
passed and renewal is once again due.
I’ve enjoyed each and every issue, even
though I myself do not play the auto-
harp. I read AQ from cover to cover.

I have met a lot of the people writ-
ten about, from the autoharp events and
workshops held here in Mountain View.
I do quite a bit of autoharp repair, con-
versions, and maintenance for folks.
I’ve worked with Art West, and with
George Foss in learning diatonics.

I agree with George Orthey on the
fine tuners. So few people that have them
know how to use them right. I do not
encourage folks to change for that rea-
son. I’ve had to teach a few around here
how to use them correctly. They get the
cams screwed too tight and strip the
screw...their strings buzz and [they
have] uneven chords. It was a good ar-
ticle well overdue.

I have a large collection of auto-
harp tapes. Almost as large as my dul-
cimer tapes. I have about everything in
print to learn the autoharp. But still no
luck.

Enclosed you’ll find my check for
another year’s enjoyment.

Dutch Wigman

Thanks for your support, Dutch.
Even we don’t read this thing from
cover to cover!

Editors

STILL LEARNING ¢

All the publicity in the latest A0
has sent me back to a renewed state of
disbelief over those two wins [Moun-
tain Laurel and International Champi-
onships]. What a strange feeling!

...I have two questions to the writ-
ers in the fall issue. They are: 1) in re
to Ray Sipes’ letter to the editor; What
is a “17/s-key diatonic autoharp?” and,
2) in re to Carey Dubbert’s article,
“Anti-Mush Bars;” What is a “D “harp
with a compromised A and G?” The
above terms have me puzzled — but
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what they have to say makes great

sense!
Lucille Reilly

Carey Dubbert’s term “compro-
mised” means that on his three-key
diatonic autoharp, (e.g. G-D-A4), he
makes the key of D primary, and “bor-
rows” one, possibly two C strings
needed to play in the key of G from the
D strength, making a weaker key of G
than normal on a standard three-key
instrument. Carey also “borrows” a
G# string or two to be able to play in
the key of A.

Ray’s term, “17/s-key diatonic
autoharp,” was first used in AQ, Vol. I,
No.1 describing the single key "harp
with the added partial 7th chord of the
next key in the circle of Sths — i.e. the
key of D has these major chords — D,
G, and A7. By adding an E7 and an A,
this autoharp can now play the key of
A with only the third of the E7 chord
missing. One out of seven notes miss-
ing? It actually adds 7/s of the key of
A. Therefore, a key of D plus 7/3 of the
key of A = “17/s-key diatonic auto-
harp.” And for those who are really
picky, since there are only seven notes
in an octave, it should really be a
“16/7-key diatonic autoharp.” Picky,
picky, picky — strum!”

Editors

NOW HEAR THIS! -

I wanted to write and thank you
for your friendship during the Walnut
Valley Festival. My biggest apprehen-
sion regarding my trip was the fact I
was going by myself and that I would
likely have no friends there. I want to
thank you for your warmth, generosity,
and hospitality. I felt right at home and
that I was among family. What a treat
to play and sing with all of you!

I came for the education, not for
the party; though I got plenty of both. I
cannot state how much autoharp know-
ledge I've taken home. I learned much
from watching and listening to the
many talented players assembled at
“Otter Harp Heaven.” What a wealth of
talent all in one place. I got so much
more than I expected.

A question: I overheard someone
talking about a person who’d suffered
a hearing loss as a result of playing the
autoharp (I can only surmise this was
due to the close proximity of the in-

strument to the ear.) Have you ever
heard of such a thing, or is this an old
wives’ tale?

Adam Miller

We're glad you found “built-in
Jriends” waiting at Winfield! Well,
that’s something folks learn about the
autoharp community. When you join,
you are automatically a member of an
accepting, inclusive family. Don’t be
reluctant to go anywhere where you
know there’ll be real autoharp enthusi-
asts. You'll always be welcome.

As for the “old wives’ tale” — we
have en-eld-wife our medical editor,
Dr. Cathy Britell, working on this one.
Hopefully we’ll have a definitive an-
swer for you in the next issue.

Editors

THE SAVAGE BREAST .

A newspaper article called the
“Animal Doctor” was forwarded to us
in regards to Alex Usher’s article in the
last issue, “Music Hath Charms.” It
seems that someone has a cat, Louey,
who waves his tail like a baton in time
to music. And when the tune goes higher,
or lower, Louey’s tail follows the beat
— and the pitch! The question to the
doctor was — “Is Louey conducting with
his tail?”’ The veterinarian suggested
that indeed, it could be! He said that
animals are quite sensitive to music.

In that same vein, we asked an-
other veterinarian (George F. Orthey,
V.M.D.) about this phenomenon:

“It is a well-known fact that most
Jfarmers play music in their barns for
the cattle. Cows who have piped-in mu-
sic while being milked produce more
milk. And, chickens lay more eggs if
music is in their coop. It could be that
the music blocks out extraneous noise
in the barn/coop which could upset the
occupants. But whatever the reason,
music does the trick!”

Too, Garrison and Puff Catz, own-
ers of the Orthey household, and Dave
and Pumpkin, proprietors of the Stiles’
domicile, prefer to be surrounded by
live autoharp music when they have
their druthers. They have something
else to say about the bowed psaltery,
musical saw, and hurdy-gurdy!

Editors

A LONELY INDIANA "HARPER ¢
I would like to correspond with any

serious autoharper who lives in Indi-
ana. My preference is diatonics, but I’d
be glad to correspond with chromatic
players as well for purposes of exchang-
ing information, helps, music, etc.
Maurice Dill
5019 Helmuth Ave.
Evansville, IN 47715

Alright, Indianians, you’ve been
given the challenge. Come out of your
closets and tell Maurice where you
are.

Editors

GETTINGTO KNOW YOU =i
Thank you for the article about J
Brennan (Fall ’95). I love her music,
and hope very much to meet her one
day. Carole Outwater’s article was the
next best thing to being there myself.
Carole Spicer

KILBY’S OFF TO ENGLAND! s

Over here in England, it’s very
difficult to find any recorded autoharp
music, and very rare to see anyone
playing. I've been playing for five
years now. The chance to see some
footage of a legendary ’harpist would
be great! Hope you can send me de-
tails!

Carole Emerson

We've just learned that the Kilby
Snow video cassette will be out in
about a year. Other artists and instru-
ments will also be included. We, too,
are anxious fo obtain one of these vid-
eos! And, in the meantime, in England,
look up Mike Fenton, and/or Sheila
Brain, fo name a couple of players.
They’ll play their "harps with and/or
Jor you. — And they both have tapes!

Editors

Important Deadline Dates
For Articles/Music/Information

Material for Events, Pro-Files, Clubs, Re-
cordings/Books, and AQ Postscripts must be
received by individual editors by the follow-
ing dates: Winter: December 15th » Spring;
March 15th » Summer: June 15th « Fall:
September 15th. All other material should be
sentto AQ by the same dates. All last-minute
information should be sent to AQ for inclu-
sion if possible. Music and feature articles
may be submitted at any time for printing at
a future date as space permits. AQ retains
first rights on all submissions. Thank you.
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Oscar Schmidt

1879 — 1975

written by Glen R. Peterson

This series of articles has been
taken directly from transcripts written
by the late Glen Peterson and pre-
sented to Autoharp Quarterly by Meg
Peterson, to document the history of the
Autoharp during the Oscar Schmidt —
Peterson Era. They are presented on
these pages as Mr. Peterson wrote them.

This series of articles is composed
of two separate reports written by My.
Peterson in 1975. These reports have
been copied verbatim, and have been
interlaced with each other, allowing the
articles to follow a chronological order
as much as is possible. The words which
are in italics, as in this paragraph, are
copied from a multi-paged unnamed
manuscript. The words in normal type,
are copied from a report entitled “Oscar
Schmidt-International, Inc. 1879-1975.”

Mary Lou Orthey

S . 6§ ——

The original Cutlasses were all lit-
erally hand made prototypes. The first
one went to John Sebastian as a gift for
being the genesis of this burst of cre-
ativity. But they didn t work perfectly
and legend has it that one day aboard
a chartered plane, Sebastian, trying to
get it working properly, grew so frus-
trated with what he called the “Blue
Pig” that he furiously hurled it the
length of the cabin and smashed it.

The Cutlass and also the one-pick-
up Lancer version of the solid body harp
were months late in getting into volume
production because a very famous mu-
sical electronics company with which
Peterson had contracted to produce the
pickups failed again and again to make
deliveries — and much of what they did
finally ship was rejected for quality con-
trol reasons. Peterson cancelled the
contract and went searching for a bet-
ter supplier. He finally found one, but
the “launching” of the Cutlass and
Lancer had been severely crippled, all
the expensive publicity was wasted be-
cause eager buyers could not find them

in 1975

Part Three

in the music stores, and the scale of Sum-
mit Musical Instruments, (the company
Peterson had set up to market these in-
struments) had to be severely cut back.

In some ways it was a blessing for
Autoharps players and fans. Peterson
realized that Schmidt now knew enough
about building a good harp, that much
of what had been learned and developed
could be used for an acoustic model to
Jinally obsolete the “A” model.

McKay went right to work on de-
signing the shape and styling of the new
“B” model. Peterson went back to the
drawing board, and DiPisa struggled
with the new machinery and tooling that
would be required. Out of this came the
one piece pin block (which solved the
problem of tuning pins being placed in
a glue joint as on the “A” models), the
rugged tongue-in-groove frame, the
rounded edges (Which were intended to
solve spray painting problems), and the
general shape — which was intended ul-
timately to permit placing microelectronic
components in cavities below the string
anchor to create an even better “small”
electronic instrument.

We were no sooner in the Union,
New Jersey building and operating than
we were hit by another flood of orders.
This forced us on to overtime in the
middle of the summer. But, despite the
new building, because of the inherent
design of the instrument, it wasn’t pos-
sible to increase production sufficiently.
We also subcontracted some body assem-
bly, but even this was insufficient.

A few words about the significance
of the back orders. Approximately one
third of our sales went to the major chain
store catalog operations, another third
went to specialized educational supply
companies selling direct mail to elemen-
tary schools, and the final third went to
wholesalers and a part of that last third
also eventually wound up as sales by
local dealers to schools. The extreme

shortage of Autoharps was therefore well
known in educational circles. This makes
teachers very angry because when they
make up orders in the spring, place them
in the summer, they expect the instru-
ments to be on hand when they return
to school in September so they can be-
gin the programs they planned in the
spring. If they are forced to revise all
their lesson plans and wait, perhaps till
the following February or even longer
for their instruments, they become hos-
tile toward the marketing company they
sent the order to, and toward the manu-
facturer who is always blamed by the
marketer for the problem. Autoharps are
not like TVs. If the brand of TV you
want is out of stock, you can switch to
another and still be satisfied. There is
only one Autoharp, there is no substi-
tute, and when the teachers can’t get
them, a giant problem has been created.

Compounding the back order prob-
lem was my decision in late 1966 to re-
engineer and design the whole product
line. (We were no longer just making
one basic model. I had developed the
“Appalachian” which is by now a fix-
ture on the musical scene and played by
many big-name country and western
people, and also an educator model which
I developed in collaboration with the ma-
jor textbook publishers and which is now
approximately 50% of our Autoharp sales.)

My instincts told me that we were
going to get competition, that it would
come from Germany, and that it would
be better than our instrument. And less
expensive.

We did redesign. We then had to
retool the plant at substantial expense.
We had to retrain our people, at a con-
siderable loss in production efficiency.
For a time, we ran both old models and
new models simultaneously as we tried
to phase in and debug the new model
and its production system. Supervisors
who could not or would not adjust to the
new ways of doing things had to be re-
placed. Suppliers had to be changed. The
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AUTOHARPING
THE GOSPELS

by Carol Stober
Publishcr - Mcl Bay

Use accompany-
ing cassette by
3-time
National
Guitar
Champion,
Steve
Kaufman to
practice gospel duets. &
Book & Tape ....cocvvvverirnirnnnn. 19.90

INSTRUCTIONALS

Easy Autoharp Video w.mmmmmiimmmissssmssssses 29.95
(Beginner) Mel Bay - Publisher

Melodic Autoharp Video ...emmississsiisnncss
Mel Bay - Publisher
Autoharp Book/Tape Set
(Beginner/Intermediate)
Workshop Records - Publisher

Add $3.00 shipping for each item ordered above.

LISTENING TaPES
Country Sampler 8.00
Patchwork 7.50
Down Home Family Band ... 8,00

(Children’s Songs)
Add §1.50 shipping for each item ordered above.

For fastest delivery, order from:
£ CAROL STOBER (R
Box 1275  Talladega, AL 35161
Call: 205 362-6471

&@T@HARP

FROM LYMAR TAYLOR

18 all-ime favorites including Lover Came
Back to Me, Sunrise, Sunset, O Man River,
Laster Farade, Rose of Tralee, Over the
Rainbow, and two onginal tunes — all solo
instrumental autoharp. 9 plus $1 S/H.

LYMAN TAYLOR

105 Wesley Heights = Shelton, CT 06484

whole company was turned upside down
and inside out. It was difficult and ex-
pensive.

Peterson turned on the pressure to
get the “B” model done, and history
says that he was lucky he did. The
month that the “B” model was an-
nounced in 1968 there also burst on
the market — the ChromAharp, a Japa-
nese-made version of the “A” model.
Its importer was one of Schmidt s big-
gest school catalog supply companies.
Prices were substantially below the
Autoharp (this was prior to President
Nixon's devaluation of the dollar), and
ChromAharp advertising claimed that
it...“stays in tune up to 60% longer...’
The Oscar Schmidt Autoharp was in
big trouble and Peterson knew it. His

I}

— T SADAC

If something drastic
wasn’t done, and
promptly, there would
be no more Autoharps,
no more Oscar Schmidt-
International.

— T S A

first step was litigation, charging the
importer with violation of seven
Schmidt patents, unfair trade prac-
tices, and a host of other charges.
Schmidt also launched an advertising
counterattack in both educational and
trade publications. And Peterson
cranked up the pressure to get the “B”
models out into the market place.

We introduced the new models in
February of 1968, about 14 months af-
ter we began the project. In the same
month, one of my biggest school supply
customers, Rhythm Band, Inc., Fort
Worth, Texas, filed trademark applica-
tions for an instrument called the Chrom-
Aharp. They launched this instrument
in April, 1968. I was wrong about one
thing. My inevitable competition didn’t
come from Germany. It came from Ja-
pan and it came from one of my best
customers, an aggressive outfit that had
born the brunt of the back order grief
and decided to capitalize on it.

On the other hand I was right about
one vitally important thing. It was a
better instrument than the ones we had

been making. It was our basic design
but better construction, better finishing,
and much more attractive. However, it
was not a better instrument than our all-
new models and it was this that saved us
from being wiped out. Had we not rede-
signed, had we not retooled, had we not
made the investment, there would be no
Oscar Schmidt-International today.

As it was, the Texas company (known
and hereafter referred to as RBI) moved
onto the market ruthlessly.

We had to go into the federal courts
in Texas to put a stop to an extremely
vicious advertising campaign. They not
only went into the educational market
via RBI but also into the conventional
retail market via our wholesale custom-
ers. And they went in with prices roughly
20% lower than ours. Our sales declined
but there is no way of knowing how
much RBI took from us because there
is no way of determining the total mar-
ket. Conceivably all they took was our
decrease in sales. On the other hand, if
total national demand was up again in
’69 and 70, they took our decrease plus
the additional demand.

More than that. Another of our big-
gest customers, Peripole, Inc., a com-
petitor of RBI (at that time these two
companies plus a third company known
as Lyons Band Instruments in Chicago,
controlled at least 90% of the market for
elementary musical instruments, a fact
we have determined from repeated sur-
veys among educators) began having
extreme financial hard times — and was
into us for approximately $20,000. I re-
fused to ship any more instruments.

The upshot is — we lost another big
customer for Autoharps, and Peripole
began selling the Japanese version. It
cost us in sales volume and it cost us in
cash. Our legal expenses equalled our
recovery from them. This company was
finally forced into reorganization,
changed its name, fled from Brooklyn
to New Jersey, and I believe is known
to be in a precarious financial condi-
tion. They have been unable to fund a
new catalog since 1968.

Ultimately, the importers of the
ChromAharp agreed to cease violating
Schmidt patents and desist from the
tone of their advertising campaign.
Schmidt knew that this all had cost a
mountain of money in legal fees, but
they did not know what damage had
been done to sales. They saw that sales



were now “plateauing,” going neither
up nor down. But they also knew that
the federal government had cut back
drastically on funds for elementary
education, the nation was in a “reces-
sion,” and sales through the Sears
catalog were not encouraging. One of
the encouraging facts was that Sears
tested ChromAharps and decided to
stick with the Schmidt Autoharp.

During the 1968-70 period, Schmidt
continued to make both the new “B”
models for the educational and music
store trade, and the old “A” models

for the major chain stores. And by now,
each of the major chains had its own
version.

Another big breakthrough oc-
curred with the development of lami-
nated maple resonant panels which
Peterson, guided by his promotional
spirit, felt deserved a new name —
“Acoustiwood.” The original maple
panels were five veneers of rock maple
all aligned along the same axis. Be-
cause a rash of sound hole splits de-
veloped the panels were changed to
slightly skew each alternate veneer — a
solution which worked and did not in-
hibit the superior tonal and resonant
qualities of maple. Basswood had been
a chronic headache for Schmidt. There
was only one mill in the country which
would cut it to Schmidts specifications
— and Peterson happily converted ev-
erything to maple. That included the
Appalachians of that and recent years.
The maple was augmented by a very thin
top veneer of spruce to maintain the
image of the instrument.

Traditionalist pleaded with Peter-
son to continue making the “original”
Appalachian, but he was satisfied that
it was an inherently inferior instrument
so the “B” styling was adopted for the
Appalachian. Peterson probably com-
mitted the ultimate crime among tradi-
tionalists by introducing an electronic
version in 1970. These bursts of cre-
ativity — a new factory, new designs, more
personnel, new machinery, a big inven-
tory buildup — took a toll on Schmidt'’s
healthy financial condition. The pla-
teaued sales and the legal fees involved
in fighting the ChromAharp made mat-
ters even worse.

Summarized, by 1970 the loss of
sales to the Japanese competition, the
cost of moving, redesigning and retool-
ing, the costs of litigation, the costs of

advertising and public relations counter
efforts, and especially our inability to
raise prices in the face of low-ball Japa-
nese prices, put Oscar Schmidt in a dif-
ficult and money-losing financial posi-
tion. I had done all the right things. I
had even cut off dividends back in 1965
in order to put money back into the com-
pany. But events beyond our control
were the order of the day.

In the spring of 1970, our bank
(First Jersey National) asked us to go
elsewhere for our credit line. They did
not shut us off. They just reduced us to
an inoperable level of credit. Manage-
ment spent the spring and summer of
1970 looking for a new credit line. This
was the summer of Lockheed, Penn Cen-
tral, brokerage back office disasters, and
new stock market lows. It is my under-
standing that our bank was also having
several internal problems that year.

Management was unable to find a
new line, and in August advised the bank
that they either open up the line again
or sell us out. Fortunately the bank did
not take the latter course. We did how-
ever agree to continue our search for a
new line.

In the spring of 1970 another sig-
nificant event occurred. The state of
Idaho, on behalf of all of its school dis-
tricts, extended a bid invitation for 600
Oscar Schmidt Autoharps, or equal. I
was not aware of this. Such bid invita-
tions are sent to sales companies, not
to manufacturers. When the bids were
opened, not one single company had
had our Autoharps. The business went
to RBI. I called the Lyons Company in
Chicago and asked them why they had
not bid. They told me that they had “got-
ten out of the bidding business because
there wasn’t enough profit in it.” T asked
why they hadn’t so advised me, and they
replied that they were sorry.

It was at that point that I decided
that extreme steps would have to be
taken to recover our educational mar-
ket and, for all practical purposes, to
even survive as a musical instrument
manufacturing company.

Schmidt had two basic dilemmas;
it had a bigger factory than it needed,
and it was a one-product company. If
something drastic wasn ¥ done, and
promptly, there would be no more Au-
toharps, no more Oscar Schmidt-Inter-
national.

This was the genesis of the Music
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Breakin’
Tradition

Tina Louise Barr

- renowned for her innovative
styles, plays all the instruments
on this new release - autoharp,
rhythm guitar, electric bass, and
percussion. Her upbeat musical
arrangements are a tasteful
rendezvous with tradition.
Send $10 (cassette), $15 (CD)
plus $1.50 s/h for each item to:
Tina Louise Barr
1801 H Street © Suite B-5 #225
Modesto, CA 95354

Calif. residents add applicable sales tax.

PROPIK

Introducing
the ProPik Metal Thumb Pick

PAT. PEND.

Here's the thumb pick you've
been looking for.
* Designed not to slip or work loose
while you play.
¢ No tools or heat needed for
adjustment. Adjusts quickly and
easily for a comfortable fit.
° Contoured tip reduces pick noise.
Pick glides over strings.
* Made of .025 gauge nickel silver
for long wear and great tone.
¢ Available in three sizes. small,
medium and large.

AVAILABLE AT YOUR FAVORITE MUSIC
STORE OR CONTACT:
GUPTILL MUSIC

P.0.BOX 521 - ORANGE, CA 92666

(714) 556-8013 FAX (714) 556-8203
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Education Group. We had looked at all
sorts of product diversification — furni-
ture, toys, OEM woodworking jobs, gui-
tars, and many other things. None of
them, for one or more overriding rea-
sons was sensible and promising of fi-
nancial turnaround.

One key diversification move we
had made was taking over the sales of
a line of recorders (small wooden flutes)
made in Israel. The man who introduced
them to this country, a young Israeli,
had built sales to the point where he
could no longer cope with the ware-
housing, shipping, and marketing prob-
lems. We took over the whole operation
and paid him a fixed annual sum for the
use of his trade name. These instruments
were and are sold to the same whole-
sale customers who buy our Autoharps
so our actual additional costs amounted
only to some catalogs and some factory
floor space which we had in excess. This
immediately added about $100,000 of
profitable volume to our sales, and we
needed it badly.

As an aside, printed below are state-
ments made by the Petersons in pub-
lished interviews over their Oscar
Schmidt years. The following state-
ments pertain to the years 1964 —1971.

By 1964 an entire new line of Au-
toharps was under way. The familiar
scroll logo that had appeared on the
harps since 1951 was replaced with a
more modern trapezoid-shaped design.
Rectangular buttons were put on the
wooden bars. A 15-chord molded plas-
tic chord bar holder was made which
brought the 15-chord model’s price down
into direct competition with the 12-chord
model. The old extruded plastic end pin

.cover was replaced with a molded plas-

tic cover with rounded edges.

A “standard” model 15-chord harp
had the three diminished seventh chords,
and in 1965 another 15-chord harp with
D, Eb, and F7 chords was introduced.
With the Appalachian 15-chord harp,
there were now three 15-chord models
on the market, and their popularity soon
surpassed the 12-chord model. The five-
chord model was dropped in 1964. With
the exception of the Appalachian model,

«.custom made gig cases & case covers...
The Backpack Autoharp Case

..for the active player and festival
goer, designed to fit standard size

+ Waterproof nylon Cordura shell,
pack lining (tougher than canvas)

* Padded with '%4" dense closed-
cell foam for shock absorbtion

+ Additional 1" foam protection
over strings

o 3-sided zipper opening
provides easy access

¢ Choice of single or double
shoulder straps leaves your
hands free

» Comfortable web carry handles

* Roomy optional zippered pouch
or flat pocket

o Add a personal touch of elegance
with machine-quilted artwork

autoharps.

Basic w/single sh. strap $90.00
double sh. strap 100.00
flat pocket, add .. ..8.00
pouch pocket, add ..
snap handle grip
quilted artwork, add ...
shipping/handling

We also design cases for any musical instru-

ment or equipment. Please call or write for

color samples and brochure.

Betty Vornbrock

Route 4, Box 136 - Hillsville, VA 24343 - 540 766-3134

| 15 and 21 bar Appalachian Autoharps with cases and accessories

Winning Ways On The Autoharp (Two volumes) by various artists

Harp!The Herald Angels Sing! by Becky Blackley
| Autoharp Praise and Hymns for Autoharp by Meg Peterson

Video instruction by Evo Bluestein and John Sebastion

Recordings by Bryan Bowers, Mill Run Dulcimer Band,

Evo Bluestein, Tom Schroedoer, and Mike Seeger, among others

ANDY’S FRONT HALL

FREE CATALOG

MAIL ORDER FOLK MUSIC CENTER

(Allow 4-6 weeks
or send $2.00 for first class mail)

P.O. Box 307, Voorheesville, NY 12186

518-765-4193

VISA/MC ($15.00 Minimum)
HOURS: Mon-Fri 10am-6pm
Sat 10am-3pm EST

the harps still were without sound-
holes, and a new “keyboard” type of
music scale was added beneath the
strings at the lower end of the harp.

When the new models went on the
market, special models were developed
Jor the mail-order catalogs of Sears
Roebuck and Montgomery Ward. Up
until 1965 the harps in the catalogs
were identical to those in music stores.
After that year, however, their harps
would be made especially for them. In
1964-65 Sears also had an exclusive
“Electroharp” made by Oscar Schmid,
which was the forerunner of the elec-
tric Autoharps.

Also in 1964, the Guitaro was in-
troduced. Designed by Peterson and
Henry Ruckner, there were two models.
One had a sound hole on the back side
of the instrument and a resonator at-
tached. The other had the sound hole
in the front and no resonator. The reso-
nator model was eventually dropped in
the early 70s. The original patent for
the Guitaro, filed on June 17, 1963 (is-
sued March 1, 1966), was the first of
numerous patents to be issued to the com-
pany through 1971. A Guitaro instruc-
tion book was published in 1964.”

The first new item to come out of
the Union factory was a new chord bar.
The old wood bars were easily warped,
resulting in poor contact with the strings.
The new bar was made of extruded alu-
minum with styrene tops. The rectangu-
lar buttons could now be chemically

| fused fto the plastic top instead of glued.

The new bars were immediately put on-
to the Autoharps. (Patent #3,401,586
Jiled August 8, 1967, and issued Sep-
tember 17, 1968.)

“The Many Ways to Play the Auto-
harp” instructional books were intro-
duced shortly after the move to Union.
The new factory seemed to provide a
good environment for creativity and
product development. The popularity
of the Lovin’ Spoonful turned Peter-
son s thoughts to designing a good
solid-body electric instrument which
could be used in rock music. %

To be continued.



@hﬂt do you do when they want

you to play lovely, elegant music for
the wedding reception (church medi-
tation, garden party), and all you
know are rowdy dance tunes?

We did know a few waltzes and
solemn planxtys. That’s why we said
“Yes” when they asked if we’d do-
nate the ethereal sound of our auto-
harp and hammered dulcimer duo
to provide lovely elegant background
music for their fund raiser recep-
tion. But when we ran through our
repertory, the lovely elegant stuff
ran no longer than half an hour,
even with repeats and traded leads.
We had lots of fiddle tunes, reels
and hornpipes, 2/4 and 4/4 pieces
which were great for contra danc-
ing, but inappropriate amidst the
azaleas. Maybe we could play them
really slowly...Or, how about

A Waltz?
allz.
by
Fran Stallings and Gail Huggett
(“Prairie-Fire”)

A07

changing the time signature? Why
not let it be a waltz?

Our inspiration probably came
from Star of the County Down, a
tune we’d heard in both 4/4 and 3/4
versions. We had made an arrange-
ment using both, and we had found
it surprisingly easy to go from one
rhythm to the other. Could we do
that with other pieces we already
knew?

We realized Waltzing Matilda
isn t, you know. It’s usually written
in 2/4 time. Could we play it in 3/4?
To our amazement it transformed
very nicely. (See the music for this
song in the Summer *95 issue.)

Other melodies fell into line.
We survived that fund raiser and
have enjoyed playing our mutant
waltzes at many lovely, elegant
events since. It is fun to watch the

Arkansas Traveler Waltz Across Arkansas
(2/4 time) (3/4 time)
Beat: 1 &2 &1 21 1 2 Beat: 1 2 & 3 &1 2 3 123 123
Lyrics: Onceu-pon a timein Ar-kan - sas, An Lyrics: Once u-pon a time in Ar -kan-sas, An
Chords: D D G GD D D D Chords: D/ D G/ GD/D D/D
Beat: 1 2 1 2&1 &2 &1 2 Beat: 1 23 1 23 &1 2&3 & 1 23
Lyrics: old man sat at his lit-tle ca-bin door and Lyrics: old - man sat  at his lit - tle ca-bin door and

Chords: A A DD A A G A Chords: A/ A Bm*/Bm Em/ Em A /A
Beat: 1 & 2 &1 2 &1 21 2 Beat: 12& 3&1 2 31 231 23
Lyrics: fid-dled ata tune that he liked to hear, A Lyrics: fid-dled at a tune that he liked to hear, A
Chords: D D G G D DD D Chords: D/ D G G GD / DD /D
Beat: 1 &2 1 2 &1 21 2& Beat: 1 23 1 23 &1 23 123&
Lyrics: jol-ly old tune that he played by ear It was Lyrics: jol-ly old tune that he played by ear. It was
Chords: D DG G D AD D Chords:D DD G / G D /' A D/D
Beat: 1 21 2 &1 & 2 1 2 Bear: 1 23 1 23 &1 2& 3 &1 23
Lyrics: rain - ing hard but the fid-dler did-n’t care, he Lyrics: rain -ing hard but the fid - dlerdid-n’t care, he
Chords: D DG G D D A A Chords: Fim /Fim Em / Em  Bm/ Bm A/ A
Beat: 1 21 2&1 &2 1 2 & Beat: 1 23 1 23&1 23 &123 &
Lyrics: sawed a - way at the pop-u-lar air. Tho’ his Lyrics: sawed a -way atthe pop - u - lar air. Tho’ his
Chords: D D A A D DA A Chords: Bm/ BmEm/Em Fim /BBm A/ A
Beat: 1 21 2 &1 21 2 Beat: 1 23 1 23 &1 23 123

Lyrics: roofit leaked like a wa-ter-fall, That Lyrics: roof it leaked like a wa - ter- fall, That
Chords:D D G G DDD D Chords: Fim / FmEm/ Em Bm/Bm A/ A

Beat: 1 &2 &1 2 &1 21 2 Beat: 12 & 3 &123 & 123123
Lyrics: did - n’t seem to bo-ther the man at all. Lyrics: did - n’t seem to bo - ther the man at all.

Chords: D D GG D AD / Chords: D / D G/ G D/AD//
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people and wait for that moment when
a glazed and slightly puzzled look
crosses their faces: “Shouldn’t I know
that tune? Nahh.”

In case they ask, we like to have a
suitable name handy. Arkansas Trav-
eler becomes Waltz Across Arkansas.
Turkey in the Straw is Turkey in the
Strauss. Camptown Races could be
Doo-dah-dah. Marty Schuman had
once confided that he often played
Whiskey Before Breakfast in a slow el-
egant manner, calling it Spirits in the
Morning. In memory of Marty, we
named our 3/4 version, Waltz of the
Morning Spirits.

We mutate our pieces by trial and
error, by ear. Each of us may play
slightly different versions of the
melody, but since we take turns on
melody lead while the other plays backup
chords, that works out fine. This muta-
tion game also has been fun in play-
arounds, where each player gets a
chance to try his/her own 3/4 variation.

But how does one change a 2/4 or
4/4 tune into 3/4 time? Near as we can
figure, each measure of 2/4 or 4/4 mu-
sic simply turns info two measures of

3/4 music. You can add the extra beat
by lengthening either of the two origi-

nal quarter notes into a half note. Try it
both ways— you, too, can hear a waltz! <

Old Joe Waltz

Beat: 12 3

Chords:D/ G C/

Beat: 1231 23123 1 2

12 3 123123123
Lyrics: Old Joe Clark, he had a house, se - ven sto - ries high.

1 23 123123

And

GD/CD// D/G C /G A////D

k20 31 23123123

Lyrics: e-v’ry sto -ryin - that house was filled with chick - en pie.

Chords: D/ GC /GD/ C D/

Beat: 12 3 1231 23

D D/ D C

123123

I CD//I1]

1 23 1231 23

Lyrics: Fare thee well, Old Joe Clark, Fare thee well, I say.
Chords:D/ D D// D /C D// D/ D D /D C//Am//

Beat: 12 3 1231 23

1231231 23123123

Lyrics: Fare thee well, Old Joe Clark, I'm a - goin’ a - way.
Chords:D/ D D// D/ C D//D/DC / CD// /]

*We shift into minor “color” chords occasionally to enhance the ethereal el-

egance of our newly minted waltz.

Folk, ragtime, ethnic, and blue-
grass tunes are among those
youll learn at this year’s Great
Plains Folk Festival, April
26-28 at Moraine Valley
Community College in Palos
Hills, Illinois.

Friday’s small, intensive
classes will be capped by a tra-
ditional barn dance and a spe-
cial performance of folk music
history with Jean Ritchie and
George Pickow.

There will be Saturday

FESTIVAL HOTLINE
708 974-5745 (8 am-4 pm CST)
708 251-6618
TICKETS
708 974-5500

3rd Festival Focuses on Diversity

night and Sunday afternoon main
stage concerts featuring eight acts
with national reputations, plus a
demo stage featuring performances
by many of the players leading the
100 individual workshops which
will run continously both days.
Scheduled performers include:
Gerry Armstrong & Family, Aubrey
Atwater, Janita Baker, Dan &
Dona Benkert, Tina Bergmann,
Rosamond Campbell, Cooper &
Nelson, Doug Felt, Slavek Hanzlik,
Diane Ippel, David James & Kim
Hoffmann, Just Friends, Dan
Levenson, Maddie MacNeil, Peter
Martin, Karen Mueller, Kim
Murley, Bill Paine, Neal Peck,
Bonnie Perry, Jean Ritchie &
George Pickow, Bill Robinson &
Friends, Jerry Rockwell, Debbie
Sanford, David Schnaufer,

This program is partially supported by a grant from the Illinois Arts Council, a State Agency

1996 GREAT PLAINS FOLK FESTIVAL NEWS

All This & How Much??

Weekend Package $40
(Everything Saturday and Sunday)

Saturday OR Sunday $20

(Workshops & Concert)

Friday Musical Heritage
Concert & Dance

$10

Friday Specialty Workshops

(8% Hour Classes)

Pre-registration required for specialty workshops.

$35

Maureen Sellers, Special
Concensus,
Spiraldanse,
Sweetwater,
Diane Tate,
Susan
Trump,
Donna
Tufano, and
Ron Wall.




Club Editors:

George & Dorothy
Wagner

155 N. Harbor Dr. #1102
Chicago, IL
60601-7318

This listis published in
our winter issue and is
updated as needed in
each issue. It contains
autoharp clubs & clubs
where autoharp play-
ers are welcome. If you
know of any club we
have not mentioned,
send the information to
the Club Editors.

ARKANSAS

Harps of the Ouachitas
1st Monday each month,
6PM

Morrow Street Housing
Authority comm. room
¢/o Jann and Jack
Bamett

1709 Miller Avenue
Mena, AR 71953

501 394-3665

Old Time Music
Association

2nd Sunday each
month, 1:30 - 4:30 PM
c/o Valta Sexton

3643 Wilma Avenue
Ft. Smith, AR 72904
501 782-9004 or
474-0333

CALIFORNIA

Horse and Buggy
Harpers

Every Thursday,
7:00 PM

Horse and Buggy®
Music

148 McFarland Street
Galt, CA 95632-1553
209 745-3930

c/o Melva Gass

223 Joseph Road
Manteca, CA 95336
209 239-1589

Scottish Fiddlers

of Los Angeles
Every other Sunday,
1:30 PM

c/o Jan Tappan

1938 Rose Villa Street
Pasadena, CA 91107
818 793-3716

FAX: 818 793-9401

CANADA

Canada

Autoharp Club

c/o Vi Elliston

1798 Youngs Point
Road RR3

Lakefield, ON KOL 2HO
Canada

COLORADO

Denver Area
Autoharp Club

2nd Sunday of month,
4:00 PM

Swallow Hill

Music Association
1905 S. Pearl
Denver, CO 80210
303 777-1003

c/o Margaret Bakker
1501 S. Estes Street
Lakewood, CO 80232
303 986-0769

DELAWARE

Brandywine
Dulcimer Fellowship
1st Friday each month,
7:30 PM

c/o Earl Roth

2112 Peachtree Dr.
Wilmington, DE 19805
302 998-7767

ILLINOIS

David Adler

Cultural Center
Every Friday except 1st
Friday each month,
8:00-12:00 PM

c/o Paul Tyler

1700 N. Milwaukee Ave.
Libertyville, IL 60641
847 367-0707

Fox Valley

Folklore Society
Every Wednesday,
8:00 PM

Mack’s Silver Pheasant
(4 miles north of Rte 64
on Rte 25 near St.
Charles, IL)

c/o Juel Ulven

755 N. Evanslawn Ave.
Aurora, IL 60506

708 897-FOLK

until 8/2/96

630 897-FOLK

from 8/3/96

Hammers and Noters
Dulcimer Society of
Illinois

c/o Donna Tufano

PO Box 59

Elmwood Park, IL 60635
708 456-6292

until 8/2/96

630 456-6292

from 8/3/96

Masthouse

1st Saturday of month,
7:00PM

Open Stage

(teens and up)

528 E. Calhoun
Woodstock, IL
60098-4206

c/o Don Mast
815338-0011

IoOwA

Happy Hearts
Autoharp Club
3rd Saturday each
month

Autoharps only,

10 AM-Noon, Pot Luck
at Noon; Theme songs
session 1:00 - 4:30 PM
c/o Dora Miller

2111 N. 5th Avenue, E.
Newton, IA 50208

515 792-3977

KANSAS

Autoharp Club
2nd Thursday each
month, 7 PM

c/o Karen Nickel
1910 W. 14th Street
Winfield, KS 67156
316 221-1219

Harps Plus

3rd Sunday each
month, 2:00 -4:45 PM
147 S. Hillside
Wichita, KS

c/o Loren & Marie Wells
1620 S. Longford, #205
Wichita, KS 67207

316 682-8048

LOUISIANA

Shreveport Autoharp
Society

2nd Saturday each
month, 2:00 -5:00 PM
Christ Methodist Church
1204 Crabapple
Shreveport, LA 71118
¢/o Glenn Flesher
9534 Royalton Drive
Shreveport, LA 71118
318 686-5727

AQ9
month, 1:00 -4:00 PM
c/o Jane & Bill Kuhlman
2769 S. Homer Road
Midland, MI
48640-9532
517 835-5085

Saginaw
Subterranean Strings
3rd Friday of month,
7:00 PM, September
through May

Good Shepherd
Lutheran Church

5335 Brockway Road

MASSACHUSETTS Saginaw, MI 48603
For summer schedule:
New England John & Sharon Skaryd
Folk Fest Association 11239 Lake Circle Dr., N.
1950 Massachusetts Ave.  Saginaw, MI 48609
Cambridge, MA 02140 517 781-0849
c/o Nancy Hanssen, Pres.
617 354-1340 MISSOURI
MICHIGAN Focal Point
Every Thursday
Autoharps Unlimited  7:00 PM
3rd Wednesday of 8158 Big Bend Blvd.
month, 7:00 PM Webster Groves, MO
¢/o Kathy Wieland 63119

2230 Blueberry Lane
Ann Arbor, MI 48103
313 769-2849

Jolly Hammers and
Strings Dulcimer Club
4th Saturday each

c/o Linda Ritterbusch
314 961-7427

Music Folk

1st & 3rd Saturday each
month, 3:00-5:00 PM
8015 Big Bend Blvd.

O

Jim & Kathie Hudson
Announce The All New

J & K

Recording Studio

0 24 Track Digital Recording

[ State-of-the-Art Technology
O Alesis ADAT Recording System
O Digital Mastering
0O Digital Soundwave Editing

0 Reasonable Rates

O Staff Musicians Available

Specializing in Acoustic Instruments

Experienced in recording Autoharp, Fiddle,
Guitar, Mountain Dulcimer, Hammered Dulcimer,
Harp, Piano, Bass, and many other instruments

J & K Recording Studio
310 E. Chicago Blivd. O Britton, Ml 49229

517 451-8259
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“AUTONARD TECHNIGUES
plete ot it ubtucty

Times, Farther Along,

1-800-33-TAPES

to get into more advanced songs and styles.
Bryan teaches thumb leads; the art of
accompaniment; how to find the melody
(and add harmony parts); use of picks (on
all five fingers) and more! Songs: Buattle
Hymmn Of The Republic, Old Joe Clark, Hard
Golden Slippers, Simple

Gifts, I'll Fly Away, Gold Watch And Chain.

$39.95 plus postage & handling®
*US/Canada $5; Europe $16; Asia/Australia $18 air
NYS residents add 7-3/4% sales tax
VISA/MC/Discover accepted
C.O.D. US only

Call for FREE catalog listing hundreds of
instructional video and audio fapes.

HOMESPUN TAPES

BOX 694AU ¢ WOODSTOCK, NY 12498

Autoharp
Techniques

Developing
Your Skills
taught by

Bryan Bowers
85-minute video

The leading autoharp
virtuoso breaks down
his techniques for

players who are ready

FAX 914-246-5282

Stringalong

Workshops

Singing
M. Dulcimer
Dancing
Guitar
Mandolin

Concerts

UW—Mllwaukee

Folk Center

Autoharp
H. Dulcinier
Crafts
Fiddle
Harmonica
Banjo

Stringalong Weekends:
March 8-10, 1996 © May 24-27, 1996
Noveinber 1-3, 1996 © March 7-9, 1997

Summer Stringalong:
June 22-27, 1996

On a Wisconsin Lake
1 hr. from Milwaukee/Chicago

| & 1(800) 636-FOLK |

Webster Groves, MO
63119

c/o Andy or Don Ploof
314 961-2838

Singing Strings
Autoharp Club

2nd Monday each
month, 6:30 -8:30 PM
c/o Alice Penovich

627 S. Newton
Springfield, MO 65806
417 831-4913

NEVADA

Southern Nevada
Bluegrass

Music Society

3rd Saturday each
month

c/o Monika Smith
1670 Rawhide
Henderson, NV 89015
702 564-5455

NEW YORK

Adirondak Bluegrass
League, Inc.

3rd or 4th Sunday
each month, 2:00 PM
¢/o Irene Clothier, Pres.
PO Box 301

Corinth, NY 12822
518 747-0039

New York Pinewoods
Folk Music Club
Meets irregularly

817 Broadway 6th floor
New York, NY 10019
212 674-2418

c/o Heather Wood, Pres.

444 West 59th Street
New York, NY 10019
212 957-8386

Home page: http://
users.aol.com/
nypinewood/club.html

OHIO

Canton Folksong
Society

Usually 2nd Saturday
each month, 1:00 PM
Street of Shops in
McKinley Historical
Museum

800 McKinley
Memorial Dr. NW
Canton, OH 44718
216 455-7043

until 5/96

330 455-7043

from 3/96

c/o Christina Kambrick
1707 32nd Street NE
Canton, OH 44714
216 453-5773

until 5/96

330 453-5773

from 3/96

Dulcimer Society

of Trumbull County
4th Friday each month,
7:00 PM Jan.- Oct.;
3rd Friday each month,
7:00 PM Nov.-Dec.
NE Christian Church
865 Perkins-Jones Rd. NE
Warren, OH

c/o Robin Mermer
5752 State Route 7
Kinsman, OH 44428
216 772-0011

until 5/96

330 772-0011

from 3/96

Dulci-More: Folk and
Traditional Musicians
1st Tuesday & 3rd
Wednesday each
month, 7:00 PM

First United Methodist
Church of Salem

244 South Broadway
Salem, OH 44460-3816
c/o Bill Schilling

984 Homewood Ave.
Salem, OH 44460
216 332-4420

until 5/96

330 332-4420

from 3/96

OKLAHOMA

Oklahoma City
Traditional Music
Association

1st Saturday each
month

c/o Anita Roesler
823 N.W. 43rd Street
Oklahoma City, OK
73118

405 524-5334

Tulsa Folk Music
Society

2nd Saturday of month,

6:00PM - 12 AM

St. Francis Church
First Street & Atlanta
Tulsa, OK

c/o Terry Aziere

5917 E. 4th Street
Tulsa, OK 74112-1262

PENNSYLVANIA

The Bar None
Autoharp Society
c/o Bob Woodcock
268 Barren Hill Road
Conshohocken, PA
19428

Frosty Valley
Dulcimer Friends
1st Monday each
month, 7:00 PM
c/o Helen Miller
713 Bloom Road
Danville, PA 17821
717 275-2642

Lancaster County
Folk Music &
Fiddlers’ Society
2nd Sunday each
month, 2:00 PM
110 Tulane Terrace
Lancaster, PA

c/o Harry Haddon, Pres.
PO Box 4541
Lancaster, PA
17604-3003

717 396-9752

Off-The-Wall
Dulcimer Society

1st Sunday each
month, 2:00 -5:00 PM
St. Stephen’s

Lutheran Church

Main Street

New Kingston, PA

c/o Rebecca Askey

134 E. Winding Hill Rd.
Mechanicsburg, PA
17055

717 766-2982

TEXAS

*Harps Over Texas
Autoharp Club

4th Tuesday each
month, 7:00 PM except
December; for Decem-
ber information, call
Nathan Sarvis

1904 Moonlight Drive
Denton, TX 76208

817 387-2020

Lone Star State
Dulcimer Society

2nd Saturday each
month, 1:00 -5:00 PM
c/o Linda Lowe
Thompson

1114 Vine Street
Denton, TX 76201

817 387-40

Tres Rios

c/o Linda Greshaw
PO Box 2112
County Road 312
Glen Rose, TX 76043
817 897-4253

VIRGINIA

The Blue Ridge
Autoharp Music Asso.
Fries, VA 24330

c/o James Lindsay

139 Petty Road

Galax, VA 24333

703 236-4486

Capital ’Harpers
Autoharp Club

3rd weekend each
month

c/o Alan Mager

PO Box 1221
Annandale, VA 22003
703 256-1068

Dulcimer
Disorganization

of Greater Washington
(&)

Meets now and then
c¢/o Keith Young

3815 Kendale Road
Annandale, VA 22003
703 941-1071

WASHINGTON

Spokane Falls
Autoharp Club

3rd Sunday each
month, 2:00 -5:00 PM
c/o Leone Peterson
5605 N. Northwood Dr.
Spokane, WA 99212
509 922-7283

[

Join these folks,
or start a club
in your area!
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A Few More Bars...
But Not Much Action

by Dr. George F. Orthey

If you’re contemplating trading in
your old 15-bar "harp for a brand new
21-bar variety, here’s some sound ad-
vice you’ll probably be needing.

While doing some maintenance
work on several OSI 21-bar "harps, I
noticed an annoying and consistently
present problem. On these instruments,
the chord bars are sometimes hard to
push and sometimes even jam at the bass
end. If you think you have this phe-
nomenon, remove the chord bar cover
and check it out.

_The bass end of the chord bars in
some newer 21-bar ’harps are like this:

Bar
K
Spring
O O O K
Comb NY
Spring Comb
TOP VIEW SIDE VIEW

Since the comb and springs that lift the
bars are not properly located under the
end of the bar, the springs sometimes
slip by the end of the bar and jam.

The bass end of the chord bars

should look like this:
O O O
SIDE VIEW
TOP VIEW

The comb should be set well into the
slots in the bass ends of the bars so the
springs sit firmly under the bars.

The problem is very easy to cor-
rect. Simply take the screws out of the

comb base and drill new holes for the
screws so that the comb will sit under
the bars as it should.

When you take the comb off, you’ll
find two or three (depending on the
number of screws through the comb)
holes in the *harp body. Just drill a hole
the same size approximately 3/32 to 1/s
inch closer to the sound board like so:

New-hole
(o} ) o]
® ® ®
TOP VIEW Old hole

Then reinstall the comb.

You may need to drill new holes in
the metal clips that go under the comb.
The clips are used to attach the chord
bar cover in place. They are self-evident
when you take the cover off. They sit
under and alongside the comb like so:

Comb

DO0OO0OO000000O0

TOP VIEW

You must correct the right screw
hole in the metal clip. Drill the new hole
through the clip alongside the existing
hole for the screw that goes through the
comb and clip into the “harp body:

Hole to
attach cover
¥

SIDE VIEW

AN

Hole for
screw into
“harp body

New hole for
screw into
the body

Drilling this new hole in effect will leave
the metal clip in the same place it was
before you moved the comb closer to the
sound board.

Caution! When you drill this new
hole in the metal clip, hold the clip
with a pair of vice grips, not with your

fingers!

Now put it all back together. With
the combs moved under the bass end of
the chord bars, put the screws through
the comb, through the new holes in the
metal clips and into the new holes in the
“harp body. Put the bars and cover back
in place and your “hangovers” are gone!
The bars are open again! <

Send for our

FREE CATALOGS!

Featuring an incredible selection of
NEW INSTRUMENTS & ACCESSORIES
BOOKS & VIDEOS

LP’S, TAPES & CD’S

USED & VINTAGE INSTRUMENTS

Ask for our list of Oscar Schmidt
replacement parts & accessories!

Elderly Instruments
PO Box 14210-AQ
Lansing, MI. 48901

(517) 3727890

- J
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NEW AGE
A oWt it % =

POSSIBILITIES

by Mark Fackeldey
THE CONCEPT [ ] Pressing the bars marked with
Marty Schuman’s Ultratonic sys- “X” at one time produces the:
tem (See The 15-Bar, 30-Chord Ultra- XIUXUXIIX I« G Chord
tonic, AQ, Vol. 1, No. 2) carried to the XXX N X < Em Chord
extreme is a single-key diatonic “harp XA X < C Chord
on which the open chord (no bars de- XXX X < Am Chord
pressed) is the only chord present. To XU X < F Chord
form other chords, there are seven “de- XXX X < Dim.Chotd
lete” bars, each one deleting only one XD X X < B° Chord
tone (and its octaves) from the open XXX |« 67 chord
chord. This will enable one to play a// XXX i< Em7 or G6 Chord
chords possible in the chosen key. x| ll< CM7 Chord
So, to form a simple triad (three- x X% ll< > Am7 or C6 Chord
tone chord such as C or Am), you have Il X [l< FM?7 Chord
to press four delete bars. To form a 5| -
four-tone chord such as G7 or Am7 X|| X X< Dm7 or F6 Chord
you have to press three delete bars — X X[ X [< Bm?7)5 or Dm6 Chord
and so on. At first, this may seem im- X[ X X|< G7 Chord
possible. In actuality, it can be very MANAM ) B delots bat dia
simple if 1) the delete bars needed to ajc|e g g[d: f ajcje OSIC one ;tz tear e
form a chord are adjacent to each M | S | S | S d '
other, 2) the bars and buttons are wide
enough to set them up side-by-side X|IX < G9 chord
witl;the buttons in j:ilst one row, and 3) € 25
the bars are arranged in a certain or-
der. A further simplification is made X X|IX : gcadd 9 Chord
by duplicating three of the delete bars )
(See a, ¢, and e bars on illustration.) X X|IX X : gcsus 4 Chord
THE DELETE BAR ARRANGEMENT Xi[ X< e €6+9 Chord (Pentatonic)
Now, it’s time to look at the delete PR
bar arrangement. The “X” indicates
the delete bars to use for each chord.
You’ll see that all the chords listed in
the column to the right of the bars
from the C chord to the G9 chord can DIATONIC
be achieved by pressing anywhere from AUT()HARP
four to two adjacent bars. When you
get to the G9 chord, you’ll notice the [ ] SeT Up For
“etc.” This means that moving the two KE C
delete bar pattern across the bars will Delete Bar Arrangement THE Y OF
produce the rest of the chords in the (This order can be reversed if desired)

order shown above the G9. For ex-
ample, moving the pattern one bar over
will give you an Em7+9 — and so on.



Press these four bars
for the C chord

Press these four bars
for the F chord

-| Press these three bars
for the G7 chord

Press these four bars
for the Am chord

As you can see, the “X” pattern for
each chord #ype is identical.

This arrangement also makes it
easy to remember which chord is
which. For example, on each three-
tone chord, the name of the chord is
the same as the note of the delete bar
immediately to the right of the bars be-
ing depressed. Therefore, pressing the
b, d, f, and a bars produces the C
chord, the same as the label on the
next bar to the right.

The chords listed from G to G7 are
fairly standard. From G9 on down,
you’ll encounter an incredible array of
chords with New Age sounds. Remem-
ber, each delete bar pattern produces
seven chords. Six patterns times seven
chords equals 42 chords. All this from
just ten bars.

SoME ADDITIONAL THOUGHTS

The first three delete bars (the re-
peated a, ¢, and ¢) can be eliminated,
but it would make the patterns neces-
sary far more complicated. Do-able,
but not recommended.

The first delete bar (a) can be
eliminated if you do not want or need a
B° (diminished) chord.

IN SUMMARY

Like the original Ultratonic, this
setup does not allow very rapid chord
changes or single note melody picking.
(Of course, through sheer obstinacy,
Marty proved me wrong on this point —
but, I’'m talking about ordinary mor-
tals.) It does make a fine back-up
rhythm instrument that has a// the
chords for a single key. It also could
provide a high bliss factor for you New
Age noodlers. <

Instruments
Accessories
Sheet Music &
Repair Work %
Friendly People

Free 40 - page Catalog

Largest Inventory of folk instruments in the
SW. United States. Call for free catalog:
| -800-893-4277

Bl 5
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R0Z BROWN
“Mus1c for Uld Goats”

E P-104

i{% i £ 2
Title Stock# Price

COLORADO AND THE WEST ELP-101 $8.00
Songs about cowboys, horses, and the West

CHRISTMAS IMAGES ELP-102 $8.00
Instrumental traditional Christmas carols

ROLLING HOME-Songs of the Sea ELP-103 $8.00
Ballads about boats, sailors, and the sea

JUST KIDDIN’ AROUND ELP-104 $8.00
“Music for Old Goats”
Nostalgic tunes from the good old days

WHERE I'M BOUND ELP-105 $8.00
Favorite songs from the "60s ~ ELP-105CD $12.00

MY BEST TO YOU ELP-106CD $12.00
(Double album contains ELP-101 & ELP-104)

Add 82 per cassette or CD for shipping and handling.

Send check or money order to:

ROZ BROWN
P0Box 150518 - Lakewood, 0 80232

SUPERIOR

QSOOUND ¢ CHEAUTY

FLADMARK

_w?&':':.{‘.,{ 3 WOODWORKS
717 286-5044

RD 2 Box 437  Sunbury, PA 17801




Announcing the

utobharp
uarterly,

COVER PHOTO
CONTEST

Cet your cameras out, folks. You
could have your best picture chosen for
the cover of Autoharp Quarterly. And, win
a year's subscription to boot!

Your submission must be autoharp-
related. You with your autoharp - your
pet with your autoharp — oranything else
as long as the autoharp is an important
feature of the photo. Affer all, this is an
autoharp magazine!

Send your non-returnable photo(s)
to:

LIMBERJACK PRODUCTIONS
PO BOX A
NEWPORT, PA 17074
Contest is limited to subscribers of AQ only.

Summer
Stringalong

Mandolin
Crafts
W Storytelling
Harntonica
Drumming
H. Dulcimer

Singing -
e W-Milwaukee
Guitar e 4
Daicing ;
Autoharp
Concerts

June 22 to 27, 1996

Join Charles Whitmer, Larkin
Bryant, Will & Ann Schmid and
other great folk artists

Lake Geneva, WI

= 1(800) 393-FOLK

Ray Sipes « Ferndale +* Washington

I’m new to the autoharp, and I'm
not a professional musician. However,
I’ve been designing and making stringed
musical instruments for 30 years. I've
made a clavichord, several zithers, many
psalteries, and a ton of dulcimers and
guitars, ukes and banjos, and an Idaho-
shaped chording zither. Some were com-
edy instruments, built on toilet seats,
coffee cans, hubcaps, frying pans, etc.

I’ve been in love with autoharp mu-
sic since attending a Bryan Bowers con-
cert in Seattle about 15 years ago, but
I’'ve never made a strong effort to learn
how to play it until blundering into an
old issue of Autoharp Quarterly in Ha-
waii last fall.

My Schmidt ’harp is a 15-bar “A”
model with black back and tan top, and
no sound hole. I originally found it at a
flea market for $25. The sound is now
very good, but I plan to add a half-back
as a body rest. I've replaced the bass
strings, and some pads that weren’t work-
ing well. My chord bar layout is now:

trip in Idaho, where I saw a most inter-
esting old autoharp. It had no nameplate,
but the book with it called it a “Zim-
mermann Autoharp.” It was shiny black
with about 20 strings. The five chord bars,
labeled “Major” or “seventh,” had flat
buttons on top, like an old-fashioned
Underwood typewriter. It looked in OK
shape as a collector’s item, but to tune
up new strings, I think the instrument
should be entirely reglued. The shop
came down to $50 for it, including the
book, tuning key, and picks. [If anyone
is interested, write to 4Q.]

A recent project of mine is another
very old autoharp, in very poor shape —
rusty strings, missing bars, loose joints.
The tuning pegs were nails, flattened
and drilled on top, holding quite well in
their beds of iron oxide. I’ve cleaned it
up and reglued it, but I don’t hold much
hope for it since I"ve seen how rough
the wood is inside.

I’m a retired ex-carrier pilot, air
traffic controller, and software engineer.
We live near the ocean, and I enjoy

>

F6
add 9

=P EE
add 9

CEHEEEE

G6
add 9

Folk music has always been “my
kind.” My favorites are hillbilly, ancient
Irish, Scottish, modern folk-type like
Four Strong Winds and Scarlet Ribbons,
and some classical.

I’ve just returned from a foraging

swimming, paddling or sailing my home-
made kayak, and music. My wife is a
pianist, and a neighbor is taking up the
fiddle again in his 60s with an old in-
strument I rebuilt for him. <
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Ellice R. Brahms
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It’s a love-ly world when you're with me. It’s a love-ly world for us to see. It’s a
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love-ly world. It’s a love-ly world. It's a  love-ly world when you’re with me. 1. When
2. When
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trees fall 1n - to line, Wordsbe - gin to rhyme. Shells a-long the sea Call your name to me.
stars come out at night Al - ways shin - ing bright. Big round moon ap - pears Throw-ing out its cheers.
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Let-ters on the wall Nev - ercease to fall. Riv-ers rol -ling high nev-er say good-bye, ‘cause
Clouds drift slow - ly by, Wind whis-pers a sigh. Bright sun-shine comes out, Does - n’t show a doubt, cause

Words, music, and arrangement ©1996 by Ellice R. Brahms.
All rights reserved. Used by permission.



Events Editors:

George and Dorothy Wagner
155 N. Harbor Drive #1102
Chicago, IL 60601

The following are major winter/spring
events which feature the autoharp in con-

test, workshop, and/or performance. If

you know of a major event we have not
included, please send the information to
the Events Editors. The complete events
listispublishedevery Spring, and season-
ally repeated and updated in every issue.

CODE:
AC e Autoharp Contest
AP............ Autoharp Performance
AW e Autoharp Workshop

FEBRUARY

»29th Annual Kent State Folk Festi-
val; February 9-11; Kent State Univer-
sity Student Center, Campus Center
Drive, Kent, OH, Code: AP, AW (Bill
Schilling); c/o David McElroy, ACPB
Box 1, Office of Campus Life, Kent
State University, Kent, OH 44242

216 672-2338 FAX 216 672-2517
>Winter Festival of Acoustic Music;
February 10,11; Plymouth Park United
Methodist Church, Irving, TX; Code:
AP, AW, (Charles Whitmer, Connie
Hendrickson, Nathan Sarvis); 1114 Vine
St., Denton, TX 76201 817 387-4001

MARCH

»>Stringalong Weekend; March 8-10;
Edwards Conference Center on Lake
Beulah, East Troy, WI; Code: AP, AW
(Karen Mueller, Ann Schmidt); Must
preregister; c/o Ann Schmidt, UW-Mil-
waukee Folk Center, Fine Arts Music
130, PO Box 413, Milwaukee, WI
53201, 800 636-FOLK or 414 229-4622
»15th Annual Florida Old Time Mu-
sic Championships; March 29, 30;
Sertoma Youth Ranch, FL; Code: AC;
Jim Strickland, 1848 Thistle Court, Wes-
ley Chapel, FL 33543 813 991-4774

APRIL

> Alaska Folk Festival, April 8-14;
Centennial Hall, Juneau, AK; Code:
AP, AW; (Barbara Kalen, Kid Burf],
Anne Fuller, Mary Beattie); Mike
Sakarias, Box 21748, Juneau, AK
99802 907 789-0292

»>Great Plains Folk Festival; April
26-28; Moraine Valley Community Col-
lege, College Service Center; Palos Hills,
IL; Code: AP, AW, (Karen Mueller,
Ann Jones, Sweetwater, Ron Wall) c/o
Jackie Brenchley, 1605 Wilmette Ave,
Wilmette, IL 60091 847 251-6618

K2 0, ©,
"0 Q.O 0.0

Recordings Editor:

Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

If you know of a new or re-released re-
cording which contains at least 50 %
autoharp, please send the information
to the Recordings Editor. It will be
listed in this column.

FEATURES AUTOHARP

Home to Kentucky (cassette and CD)
The Flat Ridge Boys

Autoharp: Ron Russell

Rt. 2, Box 113

Troutdale, VA 24378

Gospel From the Mountain Vol.2
The Flat Ridge Boys (cassette & CD)
Gospel From the Mountaintop

The Flat Ridge Boys (CD only)

First Time Around

The Flat Ridge Boys (cassette only)
Come On America Let’s Stand and Fight
The Flat Ridge Boys (cassette only)
Where No One Stands Alone Vol.1
The Flat Ridge Boys (cassette only)
Christmas With the Flat Ridge Boys
The Flat Ridge Boys (cassette only)

INCLUDES AUTOHARP

Autumn Memories (Video)

Autoharp: Donnie Weaver

The DeBusk-Weaver Family and Friends
Donnie Weaver

5103 Media Road

Oxford, PA 19363

2 2 R/
0‘0 0.0 0'0

Song Writing and the Creative Pro-
cess — is a new book from Sing Out/
which shows you how to turn your ideas,
poetry, etc. into music. Use your own
ideas and confidently start writing your
own songs, incorporating those ideas.
The book is a practical reference for un-
derstanding and developing your own
style, creativity. Write to: Sing Out
Corporation, PO Box 5253,
Bethlehem, PA 18015

0 0, Ol
0’0 0" 0'0

The Prompter

If you’re like many, you don’t like
taping your set list to the back or side
of your autoharp
and if you have
more than one
“harp on stage,
it’s useless.
Also, you
couldn’t put
the list on
the floor be- &
cause it
was un- |
readable — L »
at that distance !
and taping it to the mike F?]
stand left much to be de- l%—‘
sired. Well, not any more. sl

Enter, the Prompter. Here’s a
great little adjustable device that clips
to a mike stand to hold your set list.
With the Prompter, you write out your
set list on standard 3" x 5" index cards.
The Prompter holds several cards so
you can switch easily from one set to
another.

The Prompter also features a digi-
tal clock with a large LCD readout.
The Prompter is sturdily constructed
and with its black color, the audience
is not aware of it — a lot better than
that bright, white piece of paper that
usually flies in the breeze from the
mike stand! For information, contact;
Wm. D. Rexroad
Design Services, Dep’t. AQ
300 Crescent Blvd.

Hutchinson, KS 67502
316 663-9749

0, 9, 2
0'0 0.0 0’0




Musicking
the Autoharp:
A Contestant’s
Point of View

Lucille Reilly, 1995 Mountain Laurel
Autoharp Champion, 1995 Interna-
tional Champion, 1994 National Auto-
harp Champion, and The Dulcimer
Lady?® resides in Millington, New Jersey.
She has been performing full time
since 1980 and is the author of “Strik-
ing Out and Winning!” a musicmaker s
guide to the hammered dulcimer.

Oh no, another how-to-win-contests
article? Not quite. I will admit there are
~ no magic formulas for contests. Each
. one depends on who competes, who
judges, how much sleep everyone got,
the weather... However, some insights
and advice may be helpful, whether you
perform or go the extra mile to compete.

Play what you love. It’ll certainly
come across! And if those pieces have
all the technical and imaginative stuff
you’re known for, so much the better.
(More on these items in a moment.)

Choose tunes that make the auto-
harp sing. You’ve discovered you can
play My Melancholy Baby, but now ask
yourself: How does it make the "harp
sound? If it sounds tinny or “grovelly,”
hoist a red flag. Go for pieces which
play up the autoharp’s sweetness and
resonance.

Many of my favorite dance tunes
on the dulcimer make the autoharp vi-
brate beyond melodic recognition. (I
love sustain, but it does have its lim-
its.) If a massive, multi-tone ring occurs
too often and there’s no way to break it
so the melody can be clearly heard, 1
look for something else that dances and
sings.

Choose tunes that fit the event.

by Lucille Reilly

Many of us contestants base our tune
choices on what we think will catch the
judges’ ears. It often doesn’t work and
is usually frustrating. So, for the 1995
International Championship I took a
different approach: I asked, “Does this
tune feel like the Walnut Valley Festi-
val?” (What a question!) I find there is
a difference between the “Mountain
Laurel sound” and the “Walnut Valley
sound.”

Play what you play well. It’s good
advice to play tunes in a contest that
you’ve known for a while — which means
anything from a month to a year, de-
pending on your skill level and tune
cache.

I know about 500 dance tunes on the
dulcimer, have noodled with “remodel-
ing” tunes since high school, and have
played many contra dances with some
wonderfully inventive pianists. Thusly
armed (and hammered?), I made a dare-
devil attempt for the 1995 International
Championship: I learned a new piece
three weeks before the contest. (Why? I
felt like it!) The only reason I took the
risk was because I’d arranged the tune
long ago on the dulcimer, making a re-
spectable autoharp arrangement quick
to come by.

On the other hand, one week before
the contest, I discovered yet another dul-
cimer tune that sounded like a winner.
This one I resisted, because there wasn’t
enough time to become comfortable
with it, even though the arrangement
was well in my ear. It became, how-
ever, a pleasant diversion from contest
pieces that last week, and is now on
my performance list.
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Years ago I read the biography of a
pianist who said that, at least two weeks
before his first performance of a work,
he finalized all its technical and musi-
cal details. It’s advice I live by (and you
can now see that a two-week cutoff for
my new contest tune left one week to com-
plete the arrangement — quite danger-
ous!). Arranging takes its own time and
can’t be rushed. I have to have a tune
in my ear at least two weeks before the
arrangement process can begin.

Play for the audience. A contest
is also a concert, so consider tunes the
audience will enjoy. My two pieces for
each round are usually in different keys,
and if they’re not, the pace of each is
different. How will you know what will
appeal to the audience? See the next
point!

Play “experienced” tunes. Your
contest tunes should be those you’ve
performed elsewhere at least once. I
played my “three-week rush job” for
friends and students, and for a church
service postlude five days before the con-
test. It was a close call, but the tune got
the “break-in” it needed.

If possible, play a potential contest
piece for three or more separate audi-
ences and listen to their response. If each
audience swoons over that piece, it could
be a winner.

Familiar vs. unknown? While I
have been told consistently to play mu-
sic the judges know, I have just as con-
sistently never done that. Why?

1. Any judge worth his salt better be
attentive if I'm doing a good job play-
ing a tune he doesn’t know.

2. Every contest is an opportunity
to challenge the state of the art, stretch-
ing the limits of the instrument, reper-
toire, and performer.

Familiarity may be more important
for songs, but that hasn’t been an issue
for me as a diatonic ’harpist playing
dance music. Feel in dance music is a
priority, followed by melodic and har-
monic development.

The art of imagination. Imagina-
tion works on two levels. The first, tune
choice, is only the beginning. Think
again if you believe that’s enough, then
go to the second level: How will you
develop this novel tune so it sounds
even more novel and musical?

My dulcimer/piano dance band
keeps getting this comment about our
music from one of our fans: “It’s like
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you’re telling a story.” Now that I think
of it, all of my autoharp arrangements
tell stories, too. I never play through a
tune exactly the same way twice. My
best arrangements, those that catch the
ear and hold on to it beyond the last
chord, tend to fall out of my hands into
the “harp very quickly.

For good tunes whose story line is
still forthcoming, I ask along the way:
“Is the arrangement too short? Too long?
Are there too few ideas? Too many?” I
prune and develop, hopefully without
overdoing it. The finished product musn’t
sound contrived. (One wonderful jig
still resists arranging after two years.
This may be because the melody is foo
interesting. I may have to continue en-
joying it at home.)

Technique. As you envision your
story line, you’ll simultaneously focus
on the technical details to drive it. (Spe-
cial techniques sound best if they are
part of your story line, rather than stuck
in for the sake of doing them.)

Slow each piece down to get in touch
with the fingering. (A metronome can
help.) Iron out the kinks early on, and

NOTE-ABLY YOURS

Books for Mountain and Hammered Dul-
cimer, Harp, Autoharp, Recorder, Banjo,
Guitar, Penny Whistle, Balalaika, Concer-
tina, Bodhran and Harmonica.

Also. ... Celtic, ethnic, religious and gospel
children, folk, music theory gift items —
cassettes and CD's. Retail Catalogue.
6865 Scarfl Road e New Carlisle, Ohio 45344
1-800-828-0115 -
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let them teach you about fingering for
the next tune that comes around. Be
sure the melody rings clearly over filler
chords. And what about playing from
your heart? Complete all of this at least
two weeks beforehand.

Technical prowess seems to depend
on the autoharp you play, too. For my
diatonic pick-and-pump style, the right
hand is more important than the left.
However, the left hand may be more im-
portant to playing a chromatic harp, (I
don’t play chromatic “harp enough to
say for sure). Whatever your harp, it
would be great if your pieces cause the
judges to think what a friend of mine
exclaimed after he heard one of my con-
test pieces: “Wait a minute! That isn’t
possible on an autoharp!”

If I were a judge, a key change
wouldn’t impress me (the new key of-
ten doesn’t play differently from the old
one), unless the chord progression de-
veloped further in the new key or the
right-hand work became more intricate.
An unusual chord here or there wouldn’t
impress me either (the chord bars are a
harmonic fait accompli), but an en-
tirely different progression bringing a
new kind of harmonic sense could grab
my attention.

Play each piece at its natural tem-
po. A jig played slower than dance tem-
po, no matter how clean or how many
chord changes, wouldn’t score high with
my ear, but if it dances, oh boy! A waltz
played a little slower but with lots of pas-
sion and melodic frills could also do well.
(Admittedly, I've never taken a chance
on a slow piece in a contest, and wish
they were required for the contests, be-
cause some beautiful waltzes and such
are out there.) If you just play at mach
five, be sure the melody remains dis-
cernible and rhythmic.

Do something different. Those who
reach a contest’s final round usually have
a different kind of sound, regardless of
difficulty (and some players play amaz-
ingly simply). The judges do, however,
catch on to simplicity in the final round.
Can you combine a new sound with daz-
zling technique, topped off with fun, ex-
citement, passion, etc.?

Play the music first, then the au-

toharp. The music always starts within
the player, who conveys it through the
autoharp (fiddle, etc.). The results are
never the same the other way around.

You’ll have your best shot at this if
your fingers are technically up to snuff
and if you know how you want each piece
to feel like and sound in your head. (If
you hear blah, you’ll play blah!)

Sadly, accuracy tends to override
musicality in a close race. I'd excuse a
glitch or two if the message behind the
music sings loud and clear, but I’m not
a judge (yet).

Nerves. They almost never get in
my way at concerts, but that’s because
no one judges concerts. These last three
points may help:

There is no luck in this. You say
the luck of the draw makes a differ-
ence? When I took third place at Win-
field in 1994, I was “Contestant Num-
ber One” in the preliminaries, and was
stunned to be called back for the final
round. It doesn't matter where you are
in the lineup if your arrangements and
playing are hot!

Internal drive. In 1995, I did some-
thing I’ve never done before: 1 didn *
play any of my pieces the day of the
contest! (I ran through the Mountain
Laurel pieces at 10am for a 7pm con-
test.) I reasoned that I never practice
up to the last minute before a concert,
so why do it at a contest? After a warm-
up on technically similar tunes, I put
my “harp down, closed my eyes and in
my mind “played through” only the two
tunes for the preliminary round, instead
of all five (including two for the finals
plus one in case of a dreaded tic-breaker).
If a tune fell apart there, [ mentally re-
hearsed that spot again. (This is a great
way to practice on an airplane, by the
way.)

One moment at a time. I prepared
in advance to enjoy each note as it oc-
curred, not considering what the judges
think, or about winning, because. ..

The message is all-important.
Music has the power to touch the soul
in ways that no other art can. Touch
souls and you will have won much, for

the greatest prize is a supreme compli-
ment thankfully given. <
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Alexander’s Ragtime Band (2)
A4
G]I[G C7]G/[/G] G C7T]1G//[GC7]G D7 D7 D7 G/]/
Comon and hear, com’on and hear A-lex-an-der’s Rag-time Band

C][C B7]C/[/C]IC B7]C//[C B7]C C CC C//
Comon and hear, com'on and hear, it’s the best band in the land!

[G CIIG GI[ICCIG |G C [G G]IC QG/
You can heara bu-gle call like you’ve nev-er heard be-fore,

G [GGIG[G Gl [G G]IG G]G/ A7
So na-tu-al that you wantto goto war; -

A7 A7 G A7 A7G A7 D7//[D7 GID7/[/
That’s just the best-est band what am,  hon-ey lamb!

GG C7T1G//G]IG C7T]G//|G C7]G D7 DID7G/][/
Comon and hear, com'on and hear, let me take you by the hand;

CI[CB7]C//[C BT]C//[C B7]C CCC C/[/
Up to the man, to the man who’s the lead-er of the band!

Gl[GCl G GG G D7 G GD71C/ cCc/Cc1CT]/
And if you want to hear the Swa-nee Ri-ver played in rag-time,

Gl [G A7TIG/[/G][G A7 G//[GG] A7TA7 D7D7 G//
Combon and hear, com'on and hear A-lex-an-der’s Rag-time Band!

By the Light of the Silvery Moon (2)

By the light (By the light, By the light)

v
[CFIC [CFlC [CFC {:}1?

[C G7]IC G71CD7////
Of the sil-ver-y moon

D7D7 D7 G7//1//
[G7F1[G7 FIG7TF/ C/ G7//
To my hon-ey I’ll croon love’s tune

[C F]C [C F]C [C F]JC
Hon-ey moon, (Hon-ey moon, Hon-ey moon),

[C G7][IC G71CD7//1/

Keepa’ shin-in’ in June.

D7 C GIC C G7 G7I C {

Your silver-y beams will bring love’s dreams, ! *‘t_—:f
Lﬂ‘

[C G71[C G7]C A7///D7[D7G71[C C] G7C///1//
We’llbe cud-dl -in’ soon, by the sil-ver-y moon.

- Let Me Call You
Sweetheart (3)
A4
C/C C/G7 C C// D7 CF//A7//D7/111/

Let me call you sweet-heart, I’'m in love with you;

G7/C1 G7/F G7 G7//
Let me hear you whis-per

F G7C//C7/1GT7//11/
that you love me  too.

c/ € C/ G7T C C//
Keep the love-light shin-ing

D7C F// A7//D7/111]
in youreyesso  blue,

D7/D7G7/D7 C C/ ¥/ CD7//G1//IC/lII//
Let me call you sweet-heart, I’'m in love with you.

Down by the Old Mill Stream (3)

\4
[G G G] G//A7//D7/1//
Down by the old mill stream,

C D7 G// D7//G///
WhereI  first met you;

G G G//D7//C/I/
With your eyes so blue ,

B7 C D7//C// G///
Dressed in ging - ham, too.

GG G// A7//D7///
It was there I knew,

C D7G// DI//G/I//
That you loved me  too.

[G D7 GIC7//1/
You were six-teen,

[C7T B7C7] G////
My vil-lage queen,

G C G] A7//D7//G//1]
Down by the old mill stream.
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[C F] G7/[/F] [G7 F1G7 G7/
There are smiles that make us hap-py,

[C G7] C/ [/G7][C G71C//
There are  smiles that make us blue;

[C ClE7[/ D7) [E7 D7][E7 D7] Am Am/
There are smiles that steal a - way the tear-drops,

[Am Am] D7 [/ Am} [D7 D7][G D71G7//
As the sun -beams steala - way the dew.

[G7 G7]Cl/ C][C C]IC C] E7 E7/
There are smiles that have a ten-der mean-ing

[E7 E7] Am[/Am] [Am Am][Am Am] F//
That the eyes of love a - lone may see,

[F G71F[/ F] [G7F][G7 F] C C/
But the smiles that fill my heart with sun-shine

[C D71[G7 G7I/GT1F G7C//
Are the smilesthat you give to me.

Let the Rest of the World Go By (3)

A\ 4
F F/ [F E71F/ FC7/[C7T B7]C7/
With some-one like you, a pal good and true,

C71C7/B71[C7T F]C7/C7F[/ CT][F C7]1F/
I'dlike to leave it all be-hind, and go and find

F7Bb/ Bb Bb/ BbF/ FF//
A place that’s known to God a -lone,

G7/FG7/G7C7/BbC7/
just a spot to call our own.

E7 F/[F E7]F/ F C7/[C7 B7]C7/
We’ll find per-fect peace, where joys nev - er cease,

C7 C7 [/B7][CT F] C1/CTA7//CT[/
Out there be - neath the kind-ly sky.

C7] [B7 C71F / [F E7lF/ F C7/ [CTB7]1C7[/
We’ll build a  sweet lit-tle nest, some-where in the West,

C71[B7C71C7/[CTF) C7/ AmF////
And let the rest of the world go by.

Long, Long Trail (2)
A\ 4
G G]G G Bm[/Bm]G7 G7][/
There’sa long, long trail a - wind-ing

ClI[G7D71 C C/D7G//
In-to the land of my dreams;

[G G] D7[/C]D7[/D7]D7 G
Where the night-in-gale is sing-ing

D7 G G/ A7/ D7//
And the white moon beams.

G GlG G Bm[/Bm]G7 G7[/
There’s a long, long night of wait-ing

C] [G7D7] C C/D7 G//
Un-til my dreams all come true

[G G] D7[/C] D7[/D71D7G
Till the day whenI’'ll be go-ing

D7 G Em Em[BmBm]D7 G//
Down that long, long trail - with you.

Ma, He’s Making Eyes at Me! (2)
A4

C/[/D71[D7 D7] D7 D7 D7 /
Ma, he’s mak-ing eyes at me!

G7/[/G71[G7 G71G7 G7C/
Ma, he’s aw-ful niceto me!

F C CC [G7 G7][DmDm]//
Ma, he’s al-most break-ing my heart,

G7 Dm G7 G7 [C C][C C1[G7 G7] [F G7]
I'mbe -side him, mer-cy, let his con-science guide him!

C/[/D7][D7 D7]D7 D7 D7/G7F G7 F E7///

Ma, he wantsto mar-ry me, be my hon-ey bee;

[C CI[C C][G7GT7][GT GT7]
Ev-ery min-ute he gets bold-er,

[C Cl[C CIGITGTI[F GT7]
Now he’s lean-ing on my shoul-der

D7/[/D7N[G7G71C///
Ma! he’s kis-sing me!

"90USTUSAUOD In0K J0J pajeropiad st oSed sty



Keeping with Tradition!

The Professional Series
Autoharps by Oscar Schmidt

Charles Zimmerman, who invented the Autoharp
110 years ago this year, would be proud of his
tradition continued in the Oscar Schmidt Profes-
sional Series Autoharps.

Being an innovator himself, Mr. Zimmerman
would appreciate the Professional Series’ fine
tuning system and smooth-action chord assembly.
He would also admire the traditional use of
beautiful birdseye maple and spruce woods
accented with abalone, hardwood or multi-ply
bindings. Most of all, he would love the full,
singing tone produced by these instruments
which is the hallmark of his design.

Play an Oscar Schmidt Professional Series
Autoharp today at your nearest dealer and hear
how sweet the sound of tradition can be!

Autoharp is registered trademark
= 0of Oscar Schmidt International

/_—

Left: 0S110 Ozark with solid spruce back
Right: 0OS115 Alpine with solid spruce top

The Oscar Schmidt
Fine Tuning System
allows more precise
tuning and less wear
on tuning pins.

Solid brass con-
struction increases
the harp’s sustain!

The exclusive Oscar Schmidt
Fine Tuning System

Left: 0S120 Smoky Mountain with birdseye top and back
Right: 0S120 Adirondack with spruce top and birdseye back

OscarSchmidt

Call for a Free new 1992 catalog! 708 913-5511
Oscar Schmidt International: 255 Corporate Woods Parkway Vernon Hills, Illinois 60061
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I’m glad to see that everyone is as-
sembled for the next step in our theory
lesson. First, we’ll check the two scales
that you were to construct in the last
issue. (I’m trying to be very pleasant
here. We’ll see how long it lasts.)

The keys you were to construct
were E and B.

Key of E
o €
oL ="
ey e | VENILLYZ AN
0 O l".(_//"\ /\\V/ “V’ A
¥W/\w/ %W

The key signature for the key of E is:
h e 10 <G o

h o'l
] NI

: <Btecy——

VYV
[3)

As you notice in the key signature,
you continue to build on the key signa-
tures that you built before. You already
had F¥, Ci, and G¥. You have added the
fourth § which is D§.

To construct the E chord, you use
the 1st, 3rd, and 5th notes and come up
with E, G§, and B.

Key of B

1 % z

] b | PR 7

IO AN
7

W

O
N
W

by “Hooter” the Owl as told to Becky Askey

LESSON THREE

The key signature for the key of B is:

Of Bu<Ger

i <Pty —
& , <Al
)

The fifth sharp is Af. The B chord
will be B, Df, and F¥.

We already did the remaining
sharp keys of F§ and Cf in the previous
lesson. Now, we are going to construct
the keys that use flats. A flat look like
a lower case B (}b). Flats work the same
way as sharps, except they aren’t as
pointy. We start with the key of F. Use
your keyboard chart the same way.
(Oh, stop whining, we haven’t even
started the hard stuff yet!) You will
have one flat (b) in your scale.

You start on F and go up a whole
step to G, up a whole step to A, now a
half step takes you to Bb, another whole
step to C, another whole step up to D,
another whole step to E, and the last
half step takes you up to F.

Key of F

The key signature for the key of F is:
o

O
V4N

&Y
[y,

o]l
DV

Your chord will still be the first
note, third note, and fifth note of the
scale: F, A, C.

Now you will construct the next
two scales, which are the key of By and
Eb. Make sure you start on the B,
which is the black key directly to the
left of the B, and the E» which is the
black key directly to the left of the E.
Use the same rule of whole step, whole
step, half step, whole step, whole step,
whole step, half step.

Key of Bb

bo
Key of Eb

a¥ay
y

Whaddaya mean you aren 't going
fo do it?! Do you think I’m going
through all this effort just so you can
sit there and say you won’t do it?!
Well, smarty, just remember this —
When you get to heaven, the entrance
exam includes a series of scales that
you have to construct so that Gabriel
knows you can play along with his Bb
trumpet. And, when you write in the
answer, “I don’t know,” or “Who cares,”
you are going to be mighty sorry when

St. Pete hits that eleva-
tor button that says:
DOWN. So there! ~



If you are a professional autoharper and wish to be fea-
tured, please send photo, biography, and schedule to:

Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

NOTE: These performance and/or workshop listings are
limited to those which feature at least 50% autoharp. Con-
tact the performer for additional information. Also, cancel-
lations and/or changes can occur. Check with the per-
Jormer before traveling far.

EVO BLUESTEIN
10691 N. Madsen
Clovis, CA 93611
209 297-8966
Pro-File:

AQ October 88
Schedule:

March 21

Fresno Metropolitan
Museum

Fresno, CA

BRYAN BOWERS
c/o Scott O’Malley
& Asso.

PO Box 9188
Colorado Springs,
CO 80932

719 635-7776
Pro-File:

AQ January 89
Schedule:
February 16
Antique

Sandwich Shop
Tacoma, WA
February 17
Grange Hall
Olympia, WA

ROZ BROWN
1549 S. Holland Ct.
Lakewood, CO
80232

303 969-9645
Pro-File:

AQ October 89
Schedule: Every
Wednesday,
Thursday, Friday,
and Saturday night
Buckhorn Exchange
Restaurant

1000 Osage Street
Denver, CO

PAUL and

WIN GRACE
11990 Barnes Chapel
Columbia, MO
65201

573 443-2819
Pro-File:

AQ October 88
Schedule:

April §

West Side Folk
Lawrence, KS
April 6

Tulsa Folk

Music Society
Tulsa, OK

April 12

Uncle Calvin’s
Coffechouse
Dallas, TX

April 14

Border’s Books
and Music

Fort Worth, TX
April 19

William Carl Garner
Visitor’s Center
Heber Springs, AR
April 20

Ozark Folk Center
Mountain View, AR

LES
GUSTAFSON-
Z0O0OK

1316 SE 35th Street
Portland, OR 97214
503 235-3094
Pro-File:

AQ April 94

Schedule:

March 2

Autoharp workshop
Spokane Falls Area
Autoharp Club
Spokane, WA
March 2

PJALS

Spokane, WA
March 9

Reedley
Mennonite Church
Reedley, CA

HARVEY REID
Woodpecker Records
PO Box 1134
Portsmouth, NH
03802

Pro-File:

AQ January 89
Schedule:
February 2

Store Creek
Coffee House
Reno, NV
February 4
Black Bart
Playhouse
Murphys, CA
February 9
Winter Festival of
Acoustic Music
Irving, TX
February 17
New Moon
Coffee House
Haverhill, MA
March 2

Roaring Brook
Nature Center
Canton, CT

JANET
SCHREINER
The Cats Pajamas
514 Ballytore Road
Wynnewood, PA
19096

215 649-0732
Pro-File:

AQ January 92
Schedule:
February 3
Norristown, PA
February 24
Harleysville, PA
March 18
Philadelphia, PA
March 25
Norristown, PA

LAURIE SKY
The Bill Sky Family
PO Box 70060
Nashville, TN
37207-0060
Pro-File:

AQ April 90
Schedule:
February 25
First Baptist Church
Haslam, TX
February 29
Glen Elementary
School

(Public invited)
Glendale, MS
March 1

Bell Buckle Cafe
Bell Buckle, TN
March 2
Mableton, GA
March 10

First Freewill
Baptist Church
O’Fallon, MO
March 16
Center, TX
March 18 - 20
Groesbeck, TX
April 5

Bell Buckle Cafe
Bell Buckle, TN
April 18, 19
Plum Creek
Bluegrass Festival
Dew, TX

April 27, 28

Hot Springs, AR
May 3

Bell Buckle Cafe

Bell Buckle, TN

IVAN STILES
Route 29, RD2
Phoenixville,

PA 19460

610 935-9062
Pro-File:

AQ October 88
Schedule:
February 2

The Worm Hole
West Palm Beach, FL
February 3
Seaview Hotel
Bal Harbour, FL
February 9

Old Packing
House Cafe
Sarasota, FL
February 10
Naples, FL
February 11
Autoharp workshop
Naples, FL
February 14
Tunes at Noon -
Munn Park
Lakeland, FL
February 16
Autoharp workshop
Eustis, FL
February 17
Yalaha Bakery
Yalaha, FL
February 17
Lake County Folk
Eustis, FL

ALEX USHER cap-
tured the National
Autoharp Champion-
ship in Avoca, Iowa
and 3rd place in the
International Auto-
harp Competition at
Winfield, Kansas in
1993. She has per-
formed and given
workshops at the
Mountain Laurel Au-
toharp Gathering as

AQ 23
well as highly ac-
claimed beginner’s
workshops at Win-
field for the last three
years. Her recordings
include “Harper’s
Ferry,” a cassette of
solo autoharp music,
as well as a track on
“The Best of The In-
diana Fiddler’s
Gathering — 1993.”
A frequent contribu-
tor to AQ, she is cur-
rently preparing a
new CD and cassette
release, and is writ-
ing a manual on
melody playing. She
performs primarily in
the St. Louis, Mis-
souri area and teaches
autoharp at The Mu-
sic Folk.

Alex Usher

216 N. Elm Avenue
Webster Groves, MO
63119-2420

314 961-8631
Schedule:

March 9

Autoharp workshop
St. Louis, MO
March 9

The Music Folk

St. Louis, MO
March 24

COCA

St. Louis, MO

CHARLES
WHITMER
25650 TH 45N
#1107

Spring, TX 77386
713 367-6260
(evenings)
Pro-File:

AQ April 93
Schedule:
February 24
Texas State Sacred
Harp Convention
College Station, TX

90, (7 R/
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The

Big’un’s Home!

by Steve Hinds

A “Music Hath Charms” Reprise

ets have played a large part
in my life since childhood.
Teddy, the cocker/Scottie mix
1 had as a child; my first dog,
Fletcher, who loved to bark at
cattle and horses from my
single engine Cessna; Smoky, the cat
who enjoyed teasing the neighbor’s
three boxers by grooming himself out-
side their fence, inches from their
reach.

Each has been special. Each has
had a unique personality. And each has
left a large and lasting impression on me.

At present, I have a couple of dogs,
both Labradors. Hap, named for Gen-
eral Hap Arnold, is eight and a half
years old, weighs 70 pounds, and is black
with progressively more and more salt
in his color. He is wired a little funny —
he’s very hyperactive. Hap was prob-
ably weaned too early, and since pup-
pyhood, I have kept a few old blankets
around the house which seem to give him
some peace as he lies there with one in
his mouth.

Steve and Reese enjoy a musical moment.

Reese is chocolate and peanut but-
ter colored, and is named for Reese’s
peanut butter cups. He is four and a half,
weighs 55 pounds, and is a delightful
dog. One of his favorite things to do is
to sing. Although he will sing along
with my autoharp and me on Night Ri-
der’s Lament, Boilerman's Waltz, and
The Big 'un’s Home, his favorite song is
How Much is that Doggie in the Window.

As both Hap and Reese are fairly
typical dogs, they go absolutely berserk
when I get home. It could be that I had
been overseas for decades, or it could be
that I have gone to the store for some
milk. Doesn’t matter. The greeting I get
when I get home is predictable. They
both jump up and down, run around the
dining room table, bark and bounce
around until they have received suffi-
cient attention. They are absolutely ec-
static to see me. As soon as I go into the
living room, they know it might be their
time to play, so they retrieve toys or what-
ever, to attract my attention.

One day while practicing my auto-

harp in the living room, the “boys™ were
playing tug-of-war with one of Hap’s
old blankets. While watching them, a
profound thought ran through my mind
— “Who am I to my dogs?” After a little
meditating about this, the thought struck
me that I was the “Big "un.” Within min-
utes, the following song, written from
Reese’s perspective, was done.

This song has brought smiles as well
as tears to people when they think of
their pets. On a canoe trip I guided this
summer, the guests so enjoyed hearing
and singing this song and talking about
their dogs, that they decided to have a
party a few weeks after getting off the
river for the dogs. A friend of mine, the
proprietor of First Frets Guitars in
Parker, Colorado, heard the song a few
days after having to put down their pet
Rottweiler. The tears that came after
hearing it were cathartic.

It has been an absolute pleasure to
share this song and to share the stories
and feelings it evokes in the Big *uns who
hear it. <



The Big’un’s Home!

T N NN
@

Steve Hinds
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1. Comeon, won’tyou play with me and take me for a run? I’ve been wait - in’
I getso all ex - ci - tedwhen I hear your car drive up! May - hap the
| ‘ | Chorus
A.LCD7 / / c / D71 Gg 1y 2G/1/17 cC / D7 [ C/1/
| |
i i | >, v,
: o e S s 78
T‘L 4
all day long,'m read-y for some fun!
Big-’un’s home to  spend time with his pup - to spend time with his pup! The

c // D7 C D7 / G / /]

/
o /T RITR g ¢ Z F -
r

SV o) D)
Q)f|ff| Vf'

Big -’un’s home! The Big -’un’s home! May-be a ride, may-be a bone! The Big-un’s home! The

A / / /! C / D7 / G/// C / D7 / G/ //
: ¥ | - =

Big-’un’s home! Life couldn’t be bet-ter than this — life  couldn’t be bet -ter than this!

2. We’ll all run *round the livin’ room, playin’ games of tag; 3. The happiest time in your pup’s life is when you’re gettin® home.

Barkin’ at the windows, ’n’ tuggin’ on a rag. Spendin’ time together, when you’re all alone.

Love it when you wrestle, with us both upon the floor; Goin’ for those long, long walks, ridin’ in the car;

Y’ always seem to be there, a’comin’ back for more Mayhap he’s got his keys and he’s headed for the door

—a’comin’ back for more! —and he’s headed for the door!
Chorus: ), Chorus:
g This song is meant to be sung 4. Head hung out the window, tongue flappin’ in the wind;
N with the unbridled enthusiasm Pretty hard to see who is whose best friend.
N ,, of a happy dog. The chords shown The time we spend together just couldn’t be replaced,
are for accompaniment only. They tell you every day when they’re look,ih’ in your face

— when they’re lookin’ in your face.

Words and music ©1995 Steve Hinds. Used by permission. Chorus:
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Deciphering the

Now that I’'m “retired” from com-
petition (until the next century, any-
way), I can afford the time to explore
some areas of autoharp playing which
have intrigued me for a while. One area
is the late Marty Schuman’s “Ultratonic”
chording system. His playing continues
to captivate me since I first heard him
play Ragtime Annie at the Walnut Val-
ley Festival in 1991. When my autoharp
collection suddenly increased in 1995,
a 21-chord chromatic “harp became free
to use for ultratonic purposes.

I started with Marty’s article, “The
Improved Ultratonic Chord System with
Integrated Floating Petntatonics” (40,
July 1994; what a gift he gave us to share
its details!). Most of the single chord-
bar tones are spelled out there, but some
more translation is necessary. So allow
me, just in case you want to try this and
are still scratching your head!

First the key. I picked Bt major in-
stead of D for two reasons. First, B> was
a nice addition to the other diatonic keys
Ihave: A, B, C, D, E, F, and G!

The second reason was based on a
trick Bob Lewis showed a few of us. He
held his 1992 Mountain Laurel prize
autoharp up in front of his face and sang
each tone of the chromatic scale into
the sound hole. He felt the “harp vi-
brate in his hands the strongest on the
tone E. This tone is different for every
“harp, even those built by the same
luthier and cut from the same tree. My
to-be-converted “harp happened to vi-
brate the most on B

In the chart below I rewrote the chord
names in the on-the-harp order Marty
put them in, plus some other informa-

Ultratonic Autoharp

by Lucille Reilly

tion. The chord names (in boldface
type), while odd, give all the clues to
spell each chord in the next row.

Tuning the new scale was easy
with an electronic tuner, as the letter

%

Chord G+9 G6

Chord spelling GBD A GBDE
Damped tones CHE F# A CHFh
Chord D+9 A9

Chord spelling DFAE  ACHIEGB
Damped tones GB D F
Chord D7 A7

Chord spelling DF{ACH ACYEG
Damped tones EGB BD F#

names on the autoharp for the chro-
N

D6 D6+9 “C”6+9-1
DFtAB DFMABE EGAD
EGCh G Ct F¢ B C#
A6+9 G6+9 Dsus4
ACHEFEB GBDEA DGA
DG C¢F EF#B Ch
G7 Fisusd47 Emé6
GBDF# FiBCHE E GBCt
ACHE GAD FEAD

s

2

Row three shows all the scale tones
which do not appear in the chord spell-
ing. These tones are “felted out” on the
chord bars. From here, I transposed the
damped tones to letter names and chord
names in B> major.

Tuning the strings. I referred to
my three diatonic autoharps and George
Foss’ book, “Going Diatonic,” to find
out how much range the tuning should
span. From everything, my tuning came
out like this versus the original chro-
matic tuning:

FGCDEFHGAAIBCCIDDIE
FRRGGIAAIBCCUDDIEFF G
GGAAMIBCFG BCDEFGAB
BCCDDEEFFGGAABBCC
DDEEFFGADB

Some strings from the “harp’s origi-
nal tuning remain unchanged, while
the rest are close.

matic tuning would become obsolete.
I didn’t worry about a sweet or just or
other kind of tuning because the auto-
harp would take time to settle into its
new string tension.

For the precise placement of felt
on each chord bar, I made a schematic
of the strings showing the new letter
names. I then taped the schematic just
above the chord bar cover, removed the
cover, and felted the bars.

Once the "harp was back together,
I began pushing buttons and strumming
without peeking at Marty’s article for
his “answers.” I wanted to hear the chords
for myself in hopes of learning chord
button combinations faster.

I found that some chords could be
produced with up to four different pair-
ings of buttons! (“What was I getting
myself into? And why was there so much
repetition?”) As I hunted further, I kept
wondering: “Why press two or three
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buttons to get standard chords when1 | THE AUTOHARP
can get them by depressing one button? | HALL OF FAME
With room for 21 chord bars on the *harp, | MEMBERS

maybe I should rethink the chords and | Maybelle Addington Carter
so refelt the bars to one familiar chord | John Kilby Snow

per bar? Is this ultratonic setup worth

the trouble?” This, of course, made me |

wonder all the more how Marty came
up with this system.

After three days of buttoning and
strumming, basking in resonance, and
wondering about the meaning of life and
music, I overcame my fears (Who, me?
Yes!) and decided to clunk through a
tune. (One expects considerably more
mistakes along the path of learning tunes
on this autoharp than would occur on
one-chord-per-bar “harps!)

O Susanna gnawed at my mind as
a good first tune. And what a surprise
it gave! It became a choir whose alto
and tenor voices moved inside the chords
to “bend” the harmony of straight I, IV,
and V, all by depressing single chord
bars! For the first time in my life, I could
play cocktail music and the kind of
piano playing I could never get the
hang of!

But the funniest part was the reac-
tions of my musician friends. As they

|

l

| Nominations for the 1996 inductees

| into The Autoharp Hall of Fame will be

| accepted by Limberjack Productions from

| September 1, 1995 until May 1, 1996. Nom-

| inees should have had a significant, long-
standing, positive impact on the auto-
harp community. Any individual wish-

| ing to submit nominations may do so by
completing this form. Copies of this

l form are permissible. Names may be sub-
mitted for one posthumous and one con-

I temporary nomination. Posthumous hon-

| orees must have been deceased for three

| years to be eligible.

| The honorees will be selected by a

| panel composed of knowledgeable auto-

| harp musicians and enthusiasts, who are

listened in awe to my limited repertoire |

} POSTHUMOUS NOMINEE

of three tunes learned in as many days,
they said, “Was that a major-seventh
chord?... There was a minor-sixth... Yes,

that was a major-seventh!... What in the |

world was that?”

all the same music theory training as
these people and 7 don t care what the
names of the chords are! (It’s actually

dangerous to think too hard about what

chords one plays on this “harp!) I play
it first by finding the tones in the melody,
then by the supporting tone clusters that

| Name of nominee:

Sara Dougherty Carter
Bryan Benson Bowers
Ernest Van “Pop” Stoneman
Mike Seeger
Meg Peterson
Marty Schuman

1996 NOMINATION FORM

proficient in autoharp history. Envelopes
must contain nominations only, and
should be addressed to: The Autoharp
Hall of Fame, PO Box A, Newport PA,
17074. These envelopes shall be for-
warded, unopened, to the panel. Limber-
Jjack Productions shall be informed of the
decision of the panel by the third week of
May, 1996. The honorees shall be in-
stalled into the Hall of Fame at the 1996
Mountain Laurel Autoharp Gathering,
and announced in the Summer 1996 issue
of Autoharp Quarterly. When describ-
ing a nominee’s contributions, specify
the significance of those contributions,
and the nominee’s leadership role in
the autoharp community.

Use a separate piece of paper for the required description of achievement,
Can I tell you something? I've had | contributions, and/or leadership in the autoharp community.

Name of nominee:

| CONTEMPORARY NOMINEE

| Use a separate piece of paper for the required description of achievement,
| contributions, and/or leadership in the autoharp community.

go with each melody note at that point | Name, address, telephone number of person submitting nomination:

in the tune. The result: I’ve never heard
an autoharp jingle, shimmer, or laugh
so much! Everyone who owns a spare

“harp should make it into an “ultraharp!” |

I look forward to performing on
my ultraharp on stage at the Mountain
Laurel Gathering in *96, and expect that

I NAME

TELEPHONE

| ADDRESS

| CITY, STATE, ZIP

| D I am an AQ subscriber.

I am not an AQ subscriber.
I received my ballot from:

an informal demonstration will ensue at |
some point during the week. I would also | NAME
enjoy hearing from other autoharpists | IMPORTANT

currently ma.king 'the ultfatonic leap and | Al parts of this Nomination Form, including description of achievement, con-
hope they will bring their ultraharps to | zributions, and/or leadership in the autoharp community, must be completed to
the Gathering! < | validate the nomination.




On-Site Reports of Concerts,
Workshops, Festivals, and Other
Major Autoharp Events
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Evart Funfest

Place: Evart, MI
Reporting: Carole Spicer
Alpena, MI

are you a fan of
old-time music?

then subscribe to

(0D TINE HERAID

Sample copy:  $5.00
Yearly rates: $ 18.00 domestic
(4 issues) $21.00 foreign

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.

You will be reading this well after
the writing of the report on the 33rd
Annual Original Dulcimer Players Club
Musical Funfest in Evart, Michigan. A
heat wave had gripped parts of the United
States, and we were part of “that,” with
records set well over 100 degrees. It’s a
certainty that the weather kept atten-
dance down, especially during the stage
show performances. The autoharp work-
shops were well attended. At the inter-
mediate class, I counted 20 persons who
signed in. With Carolyn Egelski’s help,
I led a workshop for those harpers, and
from the comments received, the work-
shop was helpful to everyone.

The beginner’s workshop, for a 90-
minute block, saw 27 people signed in.
Those folks were mostly from Mich-
igan. Lou Ann Jerome helped with this
workshop. The music handouts included
You Are My Sunshine, Home on the
Range, and The Yellow Rose of Texas.

Hazel Meek gave several work-
shops using “Autoharp Fun” and “Sing-
ing With Movement” as her subjects.

Thanks also go to Ranka Mulkern
for her beginning players workshops
and to Kathy Wieland for doing a class
on “Strums and Beginning Melody
Picking.”

My group went on stage Friday
night and I played my autoharp. We in-
vited Wes Linenkugel, a hammered dul-
cimer virtuoso and Mike Gleason, a
string bass player to join us. With
Marion Cadarette singing lead, and the
stylings of Carolyn Egelski and Lou
Ann Jerome with their *harps, this first
time together combination seemed just

right for the occasion.

During the Gospel Show on Sun-
day morning, I was the master of cer-
emonies, and Larry Carpenter was the
backstage manager as well as a per-
former with his powerful voice and
diatonic autoharp. He does tend to
make you do a lot of “catching your
breath.” He’s a great addition to the
autoharp community. His wife Sharon
assisted backstage. Eight acts per-
formed over the three hour period. My
longtime and dear friend Ester Cox, re-
tired Methodist minister, delivered a
poignant sermon and memorial service.

As always, this festival is a high-
light of the year for the Spicers, so in
1996, mark your calendar for July 18-
21. Gate fee is $2.00 per person, camp-
ing and food is very inexpensive. Costs
are kept low because no one is paid to
perform. “Out of the goodness of the
heart” is an appropriate phrase, but
please don’t take my word for it. Just
ask anyone who has been there. Hope to
see you next year! In the meantime,
we’ll order up more friendly weather
such as no rain and 70 degrees — that
would be ideal.

DR TR 3
Stringalong Weekend

Place: East Troy, WI
Reporting: Kathy Wieland
Ann Arbor, MI

I attended the Stringalong Week-
end in November, and it was a lot of
fun. Lisa Gottlieb-Kinnaird, Neal
Walters, and I went together. Neal
taught a beginning and an intermediate
mountain dulcimer class which were
both well attended. Judging from the
parade of ladies following him around
all weekend, Neal did a fine job. He
also had the honor of doing the fare-
well concert on Sunday afternoon and
wowed everyone with his skill on the
dulcimer, autoharp, and banjo — not to
mention his voice and a pretty funny
banjo joke. Tom Schroeder taught a be-
ginning and intermediate autoharp
class. Having attended the intermediate
class, I can say that it was up to his
usual high standards.

The beginners’s class — three one-
hour sessions, covered basic techniques
and included: My Bonnie, Little Creek,
Storms are on the Ocean, Chord Waltz
1, Ring Around the Rosie Waltz, Will the
Circle Be Unbroken, She’ll Be Comin’



Round the Mountain, and Wildwood
Flower.

The intermediate class covered
lots of techniques including rounds,
stops, wawas, grace notes, open chord-
ing, stop and scratch (not your head),
and patting.

I can’t say enough good things
about the Stringalong Weekend. I also
took a class on making a bodrahn (com-
pleted during the weekend), and a
shape note singing class with Molly
Andrews. A good time was had by all.
Concerts at Living History Farms
Place: Urbandale, 1A
Reporting: Dora Miller
Newton, IA

In December some members of the
Happy Hearts Autoharp Club met at
Living History Farms for the Farms’
Victorian Christmas Celebration. Sev-
eral members of the club were perform-
ing at the Church of the Land that af-
ternoon. There were tours of the 1875
Walnut Hills Village with craft people
from that area. There were also rides in
the horse drawn wagons, and a taffy
pull and games for the children.

At one o’clock, Homespun Har-
mony gave a wonderful concert in the
church. Six of the seven members are
club members. All seven play autoharp,
and most of the group also play dulci-
mers. They started their concert with
Christmas Time Is Coming. Chuck
Hornback is the emcee for the group,
and gave a very interesting narration
about the way of life in the 1870s, which
was interspersed with Christmas mu-
sic. The dulcimer was featured in a few
carols, and then Ron Ogden played the
autoharp, and his wife Kay played the
hammered dulcimer on Beautiful Star
of Bethlehem. Jerry McGinness and
Bernice Herman sang Old Toy Trains.
The group finished its concert with sev-
eral well-known carols.

At two o’clock, the Smoky Moun-
tain Musicians from Urbandale gave a
concert. This is a group of seven friends
who play the recorder, autoharp (Judy
Ruch), hammered dulcimer, and Celtic
harp, among other instruments. The
group enjoys playing classical music and
Irish tunes. We were hoping to hear the
group playing while we were in the
basement eating our lunch of old fash-
ioned potato soup and chili, but with the

chatter and laughter, we didn’t hear
much of their program. I do have their
tapes though, and enjoy their music.
At three o’clock, Pat Walke and
Mike Mumm from Preston, Iowa gave
their concert. These two, known as Pat
and Mike, have presented several work-
shops for the club over the years. Pat is
one of those talented people who can
play many different instruments. The
autoharps were featured in duets on Ok
Come Little Children and O Tannen-
baum. Pat sang both songs in German.
The children were delighted when Pat

%%%%%%%%%%%@%%%%%@%@%%%%%%%%%

Jean’s Dulcimer Shop

P.O. Box #8, Highway 32
Cosby, TN 37722 Phone: (423) 487-5543

AUTOHARPS & PSALTERIES & DULCIMERS

Specializing in handcrafted folk instruments and everything for them --

FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES,
CASES, ACCESSORIES, BOOKS, RECORDINGS AND. INSTRUCTIONAL VIDEOS.

Our catalog offers a uniquely diverse selection for your musical needs.
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played the limberjack horse. They
came to the bottom steps, watching the
dancing wooden horse with fascina-
tion, and then stayed there for the rest
of the program.

It was a wonderful afternoon with
great music and friends. Several of us
went to the Machine Shed Restaurant
for supper and enjoyed more of Home-
spun Harmony’s music. They play at
that restaurant the first and third Sat-
urdays of the month from 4 until
9 PM.

:
%

@%@%%%Eatmg $1.00 -- Refundable with first order]%% &

AUTOHARES

The ‘harp that plays like a breeze!
Call or write for information today:.

MARK FACKELDEY, LUTHIER
206 West Flora Street * Tampa, FL 33604 ¢ 813 237-5832

Alan Mager

» In the Garden
» Chariots of Fire

Send $9.00 + $1.50 S/H to:
Alan Mager
PO Box 1221

THE FAIRHAIRED Boy

A cassette recording of autoharp tunes by

1993 Intemational Autoharp Champion
> Ain’t Misbehavin’

» Georgia on My Mind

» When You Wish Upon a Star...and many more!

- Annandale, VA 22003
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The first musical instrument in
history was Noah’s Harpk; diatonic, of
course. The Harpk that Noah designed
— the Black Flat-top Harp — became the
standard instrument for endless gen-
erations between biblical and modern
times. It’s been suggested, in fact, that
the color of his harp was the basis for
calling much of this period the “Dark
Ages.”

The autoharp has a long and illus-
trious history around the world, but es-
pecially in France. Who can forget the
great musical heroine, Joan of Harp?
Or the diminutive, but powerful, Napo-
leon Bonaharp? (Even today, one hears
of schizophrenics assuming the iden-
tity of Napoleon Bonaharp; all, of
course, are harpless lunatics) — or that
monument to music majesty known as
the Harp de Triomphe? Great Britain
has less to show for itself although the
Queen continues to claim sovereignty
over the Harp of Gibraltar.

In America, however, the harp has
reached its greatest audience. One is
reminded of the first lady of the nine-
teenth century stage, Miss Sarah
Bernharp, who began a great tradition
of harp on stage and screen. Few mo-
tion picture starlets were lovelier than
Jean Harplow, and no leading man sur-
passed the debonair heroes played by
Harp Gable. June Lockharp appeared
in supporting roles, and Paulette
Godharp starred almost as often. Who
can forget Spencer Tracy’s leading
lady, Katherine Harpburn? Or the
mild-mannered Jimmy Stewharp who
won an Oscar for his performance in a
film about a big, white rabbit named
“Harpy?” Marilyn Monroe was cel-
ebrated for her role in “Some Like It
Harp.” (One in reminded that the hero-
ine of the most famous movie of all

by Dorothy Wagner

times was Scarlet O’Harpa; and the
star of the greatest cult classic of all
times was Humphrey Bogharp.) Cow-
boy sagas also had their musical he-
roes; the first television cowboy,
Harpalong Cassidy, and the star of
“Gunsmoke,” James Harpness. Many
film classics have featured the auto-
harp, ranging from Fritz Lang’s 30s
classic, “Met-harpolis” to the contem-
porary “Raiders of the Last Harp.”

Many pieces of music have been
written for the autoharp — in semiclas-
sical, Gershwin’s Harpsody in Blue, in
gospel, Harp of Ages, and In My Harp
There Rings a Melody, and in pop mu-
sic, there’s Deep In the Harp of Texas,
My Harp Belongs to Daddy, and Zing
Went the Strings of My Harp. Perform-
ing such songs are people such as Leon
Harpbone, Harplo Guthrie, and
Chicago’s Harp Thieme.

Many television programs reflect a
growing interest in the autoharp, be-
ginning with the popular country mu-
sic program, “Hee-Harp.” On the
soaps, a particularly interesting epi-
sode of a popular soap opera featured
an account of open-harp surgery which
took place on “General Harpspital.”
(Or was that “The Edge of Harpness?”)

American literature, it is said, be-
gan with Harp Twain’s “Harpleberry
Finn.” One classic story is concerned
with the Old Black Harps which flour-
ished years ago, and their use in Sa-
tanic rituals; it’s entitled “The Harp of
Darkness.” The modern condition,
circa 1950, was reflected admirably in
Tennessee William’s “Streetharp
Named Desire.” Popular fiction by
Agatha Christie is known for two great
creations; Miss Harple and Harpcules
Poirot. Yet much remains to be written;
the world should have a great work on

the life of Mata Harpi. Works on the
autoharp need not be serious, of
course. This is exemplified by the once
popular dance, the Bunny Harp; the
children’s game, Harpscotch; and by
the nursery rhyme, “Harp, Harp, the
Dogs Do Bark.”

Children have always loved the
autoharp — served on a stick, it’s a
Harpsickle. Adults are also fond of
these confections and overindulgence
results in harpburn.

There are excesses, of course;
people falling so harplessly in love
with the instrument that they are pro-
hibited from going into some public es-
tablishments. Some taverns for ex-
ample, have been known to exclude
such people — that is, they have been
known to be bar harpers. The result is
to end the practice of musicians mov-
ing from tavern to tavern during the
course of the evening, known as bar
harping. Only one town, located in
Maine, has fully protected the rights of
these musicians. This, of course, is Bar
Harpbor. As someone once put it, bar-
ring harpers and bar harping is barred
in the town of Bar Harpbor. The person
who put it this way was attacked and
injured by an unsympathetic mob
shortly after making that convoluted
statement. But, he was eventually
awarded the Purple Harp, and is now
working in a drive-in restaurant as a
carharp. His girlfriend is working in a
nearby hotel as a bellharp.

So, “harpers, take harp. And if you
look up at the moon and see someone
playing a certain 37-stringed instru-
ment, remember the song being played
may well be Shine On Harpest Moon.

All of which makes graphic the
old image of “Harp springs eternal in
the human breast.” <



by Bonnie Phipps

Yo, kids! Please, climb down from  are akid, or

those speakers! And don't eat the is for you!

brown ice cream. It'’s no good. I repeat, song in thi
song called

2

“The brown ice cream...

both, this
' The first

A series is a backwards
‘ 1 Went to the Movies

Oh, hi! Yes, this is Kidstock — a Tomorrow. Kids love backward songs
festival of songs to sing with children.  because it lets them get in touch with
So if you like to sing with kids or you  their stupid, and getting in touch with

AQ 31

your stupid is good therapy for everyone.

Here are two musical versions to
this song. The first is a folk version in
3/4 time which is on my “Singing with
Young Children” songbook/tape. For
the second version, I changed it into a
blues song. You can hear that version
on my “Dinosaur Choir” recording.
Pretty sneaky way to plug my record-
ings, huh? Oh, where can you get them?
Well, just see the note at the bottom of
this article! Enjoy —

I WENT 1O THE MOVIES TOMORROW

Play with a simple 3/4 strum (Folk Style)
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I went  to the mov - ies to mor - TOW I
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took a front seat at the back. I fell from the floor to the
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bal - co - ny, and broke a front bone in my back.
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D) walked home, and that’s why I nev - er came back.
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I WENT 1O THE MoviES TOMORROW

(Blues Style)

D C D C D (playblank strings D C DC D (blankstringsg D C D C
until next chord)
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said to the la-dy be - |hind me I |can-not see o -ver your| hat!
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ABOUT THE TAB:

The folk version is a simple 3/4 strum. I put tab for the blues version because it is fairly complicated. It is at an intermedi-
ate/advanced level. During part of the song I have you play “blank strings.” Hold three or more chord bars down and
strum the strings to get a percussion effect. Listed below are the explanations of my tab:

) Stop the sound of the chord right away by pressing about three chord bars down at the same time so the sound is
stopped at the upbeat. )
= Signifies the beat, and means there is no action to be taken with the right hand. For example,f — — —_ eans

that you would strum the chord and then let it ring for three more beats.

J Shows that the strum is on the upbeat. When a note is to be played on the upbeat, it looks like this —¢. And
— ¥ A4 means that the strum begins on the “&” of the second beat and strums the down beat of the
third and fourth beats in that measure.

O—O—CO This connects three notes in one beat creating triplets. All the beats are connected together by lines.

A back and forth strum that occurs in one beat. Your thumb strums toward the high strings on the down
u beat, then your finger(s) strums toward the low strings on the upbeat.

1\ ®) 1\ (8)— This measure occurs in the arrangement. On the first beat, strum and then stop the sound. Strum again
on the following “&” of the second beat, then strum on the down beat of the third beat and stop its sound. Keep
the strings silent for the fourth beat.

* Pinch with thumb and finger

P.S. You can get a cassette lesson of me playing the autoharp tab on the blues version by sending $6.00 to PO Box 9656, Denver Colorado, 80209. You can
also order “Monster’s Holiday” and “Dinosaur Choir” cassettes, which are $10.00 each and “Singing With Young Children” book and tape for $15.00.
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If you have an autoharp-related book, or video, or a recording which is predominantly autoharp that you would like to
have considered for review, please send it to Autoharp Quarterly. Submissions cannot be returned.

Mike Herr

Colorado Folk Ensemble
Autoharp: Bonnie Phipps
PO Box 9656

Denver, CO 80209

Merrily Kissed the Quaker/Denny Delany
* Banks of the Ohio * Jaws * Horse Thief/
Kid on the Mountain * The Butterfly
Gone Gonna Rise Again » Old Joe Clark/
Yearling in the Canebreak * Dance of
the Sugar Plum Fairies « Sweet Wyo-
ming Home ° Keri

OK, now we’re talkin’. This is the
stuff, here. Forget about all the average-
type adjectives and prepare to get out
the excellent level hoopla. Take your
run-of-the-mill tunes like Old Joe Clark
and stretch them into territory never
before entered with professional, indi-
vidualistic musicians who let themselves
infiltrate the mundane with the impro-
visational spirit of the back porch and
— get my drift?

There’s a lot of classical training
and know-how within the group exper-
tise which serves to provide a wonder-
ful depth to the arrangements, the har-
monies, the intros, and the like. Eric
Levine is very deserving of virtuoso-
level kudos for his violin playing — and
I do not use the “v” word lightly (vir-
tuoso, not violin). (Come to think of it,
I hear him playing a violin, not a fiddle,
so that “v” word applies as well.) His
talents are especially highlighted on
Yearling on the Canebreak, although
there are many other instances of call-
and-answer, counter- melody, duets, and
beautiful harmonies within and between
the other instruments.

No less of an auditory delight is the
cello playing of Patricia Mullen, who
provides a range of musical talent from
the ominous “dehhh-deh” in the theme
from Jaws to swooping melodies and
harmonies in Merrily Kissed the Quaker

and Banks of the Ohio. Not to be out-
done is Scott Bennett on guitar, who
easily slides through several of the tough-
est melodies. He also pulls off a great
rendition, solo, of Tchaikovsky’s Dance
of the Sugar Plum Fairies; his playing
reminds me of the first time I heard Leo
Kottke play — how many extra fingers
does this guy have?

I knew you were wondering about
the autoharp player on the tape. — What
about her? Huh? Aaahh, the fun-lov-
ing, eccentric, demanding, and tal-
ented Bonnie Phipps. Happily, her
single-note style is well-utilized within
the arrangements of these selections,
and she receives equal billing, playing
time, and presence to everyone else.
Her superclean, effortless thumb lead
style gives you the impression that the
autoharp belongs as much to this type
of group endeavor as does the guitar or
violin. Bonnie’s strong, no-holds-barred
voice is also used on multiple cuts, both
as a solo voice, and in harmony. No
trouble with tone or tentativeness here.

As a whole, the group does an ex-
cellent job of working up introductions,
harmonies in which one instrument is
used at a pitch based on the third note
of the scale up from the melody note,
and wonderful Baroque-style melody
embellishments and counter-melodies.
All the other categories of review — the
technical aspect of sound reproduction,
the mixing, the length of tunes, the va-
riety of tunes, etc. — are just simply top
quality. I was amazed to hear the slip-
Jjig The Butterfly, (popular in the Irish
world), converted into a modern jazz-
era type rendition in the style and tim-
ing of Dave Brubeck’s Take Five, in
five-four time and all! Just another ex-
ample of the inventiveness and talent
of this group.

I think I've used up all the super-
latives I know, without running to the
thesaurus. They are all well-deserved,
in my opinion, as the Ensemble has
broken new territory and has pulled off
one of the hardest things to do in the mu-
sical world — they stuck out their col-
lective necks and are still able to crane

them around to see the new landscapes
(soundscapes?) opening in front of them.
Show us more of what you see (hear)!

Monsters’ Holiday
Autoharp: Bonnie Phipps

PO Box 9656
Denver, CO 80209

Monsters on Vacation * Let’s Go
Swimmin’ ¢ Children Under the Bed °
Madalina Catalina « Welcome to My
Farm * The Ballad of Lucy Lum * I'm a
Little Cookie  Iko Iko » The Three
Foot Sandwich * A Chicken Ain’t
Nothin’ But a Bird * Best Friends °
Aardvark * Halloween Song ° La
Cucaracha = Dogs * Monsters’ Holiday

I hope Bonnie Phipps got a good
night’s sleep after putting the final
tracks to bed on this tape — she de-
served it! This work is a celebration of
coordination, overdubbing, and cram-
ming as many musician and tracks as
possible into a cause celebre of
monsterdom. I just don’t know how
she does it.

Bonnie sings all selections and
leads a group of “little monsters” on
several cuts — just coordinating them is
cause for a lion’s brew (Lowenbrau).
She plays her special brand of autoharp
on it, unfortunately on just four cuts
and it’s obvious that this tape was not
meant to be an autoharp-centered of-
fering. Although the mix brings out
her leads in these four songs in as mas-
terful a fashion as all the other instru-
ments, for us ’harp lovers, there is not
near enough of its presence to be able
to say this is an autoharp tape. So, be
forewarned — if you are looking for-
ward to hearing La Cucaracha with all
the wonderful instrumental stuff we
heard Bonnie use at the Mountain Lau-
rel Autoharp Festival in July *95; it’s
just not here.

Instead, what Bonnie does bring to
us is her wit, her incredible ability to
march musicians on and off stage, so



to speak, her humor, and her high-en-
ergy enthusiasm and love of kids and
life. There are no less than 23 different
players on this tape using everything
from washboard to marimba, from
saxaphones to animal sounds. Each se-
lection is a choreographer’s nightmare
of arrangement with a very profes-
sional job of mixing, making it all
sound so smooth and simple. I can just
see Bonnie begging the recording engi-
neer to “play it just one more time with
the horns just a little louder.” Well, it
was worth the effort, Bonnie, as this is
a masterful job.

Bob Woodcock

Over the Edge

Mountain Fling

Autoharp: John Hollandsworth
700 Tower Road

Christiansburg, VA 24073

The Baltimore Fire * Yellow Rose of
Texas * Snow Deer  Sugar Hill/Rock
the Cradle Joe » San Antonio Rose °
The Blue Bird Song ° St. James Infir-
mary ° Ragtime Annie  When the Roses
Bloom in Dixieland * Alabama Jubilee
* Just Because Medley ° Anchored in
Love

Sometimes things just come out
right and sometimes they don’t. But, if
you take all the best ingredients, put
them together in the right way, at the
right time, then let them work together
at their own speed, chances are that you
will have something great. And guess
what, friends? This tape is great. To
quote my eight year-old daughter, “I
luuuve it!”

Ah, what ingredients? Somehow
most of the songs on this tape are on my
list of all-time favorites. In addition, it
includes two Carter Family and two Char-
ley Poole tunes. To sweeten the pot,
Kathie includes words to selections com-
monly thought of as fiddle tunes. And
to ice the cake, she finds an obscure
verse to an old favorite and an novel
addition to an old medley. The only way
left to hurt this recording would be
sloppy engineering or bad musician-
ship, but this tape contains the oppo-
site. The playing is brilliant, and the
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1he Sounds of the

Carter Family

Artist

Original Carter Family

y
Original Carter Family

Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family

Original Carter Fami

Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
Original Carter Family
AP, Sara, Janette & Joe
AP, Sara, Janette & Joe
Sara & Maybelle Carter
Janette Carter
Janette & Joe Carter

& Dale Jett
Anita Carter

Carter Family Stamp Souvenirs

Collection Title

A Sacred Collection

Anchored in Love (1927-28)

Carter Family (Vol. 4)

Clinch Mountain Treasures

Country Music Hall of Fame Series
Diamonds in the Rough

Early Classics

From 1936 Radio Transcripts

Gold Watch and Chain

Last Recording (Vol. 1)

My Clinch Mountain Home (192829)
Original and Great Carter Family
Original Carter Family in Texas (Vol. 1)
Original Carter Family in Texas (Vol. 2)
Original Carter Family in Texas (Vol. 3)
Original Carter Family in Texas (Vol. 5)
Original Carter Family in Texas (Vol. 6)
The Carter Family in Texas (Vol. 7)
Their Last Recording

Their Last Recordings (Vol. 2)

AP. Carter’s Clinch Mountain Ballads
Reunion

Bougquet of Dandelions

Live! at the Carter Fold
Yesterday

Cassette

N/A
$12
$7
$7
$10
$7

N/A
$7

N/A
$7
$12
$7
$7
$7
$7
$7
$7
$7
$9
$7
$9

N/A
$7

N/A
$13

Album
$7
N/A
$7
N/A
N/A
N/A
$7
$7
$7
N/A
N/A
N/A
$7
$7
$7
$7
$7
$7
$7
N/A
$7
N/A
N/A

§1
N/A

First-Day Commemorative Envelope with four stamps - $5
First-Day Commemorative Post Card with one stamp - $2
Carter Family Stamp Refrigerator Magnet - $3.50

Carter Family Stamp Key Chain - $3.50
Carter Family Stamp Lapel Pin - $3

Carter Family Stamp Numbered & Framed Prints - $13
Carter Family Wooden Framed Prints - $8

Carter Family Books

Carter Country Cookbook - $7

Janette Carter’s Book, Living with Memories - $8

To order: Send your return address, item(s) desired, and a check for price listed

plus $1 shipping and handling for each item ordered to:

The Carter Fold

P.O. Box 111 ¢ Hiltons, VA 24258

cD
N/A
$15
N/A
$15
$15
$15
N/A
N/A
N/A
N/A
$15
N/A
N/A
N/A
N/A
N/A
N/A
N/A
N/A
N/A
N/A
$18
N/A

N/A
$15

\\
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production values are first-rate. I can
find some faults with this tape, but they
are minimal and will be covered later.
Let’s introduce the cast. John Hol-
landsworth is the name that will leap
out to most of you. I think of John’s
“harp playing as “99 and 44/100% pure.”
That is, it is pure, clean, accurate, to
my thinking, definitive of good auto-
harp. He plays the "harp as effortlessly
and as smoothly as the best fiddlers or
guitar pickers master their instruments. I
guess he has captured as many champi-
onships as any harper around. John’s
autoharp is the bedrock of this record-

The DeBusk-Weaver Family

@ And Friends
TUMN MEMORIES

Wildwood Flower

Lonesome Pine Special

Six Hours on the Cross
Dream of a Miner's Child
Wreck of the Old 97
Freight Train - And many more!
An 80 minute musical & pictorial video

$25. includes s/

DONNIE WEAVER
PO Box 204, Nottingham, PA 19362

- COMPLETE
YOUR SET
TobDAY!

ALL BAck IssUEs

AVAILABLE
Excert Jury, 1994, VoLUME
6, NuMBER 4.

Now’s the time to bring your
set of Autoharp Quarterly up to
date. But, don’t delay — some is-
sues are very limited in quantity.
See Fall *95 issue for a complete
index of all material published
since 1988. Send $5 for each is-
sue ordered (includes postage).

utobarp
uarterly,

PO Box A, Newport, PA 17074

ing, though he is not the only star in

this musical constellation. His breaks
are full of energy and life, with some
interesting musical twists, as in Ala-

bama Jubilee.

If you know John’s name, then you
probably know his wife, Kathie. She is a
jewel in the traditional music commu-
nity. She is formally trained in music
(OK, I'll say it — “paper trained”),
plays a variety of instruments (bass, ham-
mered dulcimer, piano) by ear, and is
constantly growing and improving her
music. She knows the history behind
the songs and is frequently able to dig
up new verses, or variations on old ones.
In St. James Infirmary, she sings “...and
put bunches of lilies on my coffin, so
they won’t smell me as we go along.”
In a past review, I likened Kathie’s voice
to a mountain stream, which earned her
the appellation, “babbling brook.” Since
then, her voice has gotten better to my
ear; more confident and assured (gosh,
I sure hope they don’t start calling her
“roaring river”...).

Ed Ogle is one of the few harmonica
players who can really play fiddle tunes
on the mouth harp. Listen to what he
does with Ragtime Annie and Rock the
Cradle Joe. And speaking about voices
getting better, Eddie’s voice. has taken
great leaps forward; he has become a true
“crooner.”

And then there’s Jim Lloyd. You
may know him as the guitar player for
the Konnarock Kritters. Jimmie’s play-
ing on this tape is nothing short of bril-
liant. His flat-picking guitar sounds to
me like an early Chet Atkins. His work
on Alabama Jubilee just bowls me over.
His clawhammer banjo on the old Brown
Family classic, The Blue Bird Song is
perfect.

A few musical high spots should
be pointed out. Snow Deer, a Kerry Mills
(Whistling Rufus) classic is usually
thought of as a fiddle tune. Eddie dug
up the words. Likewise with the old fa-
vorite Alabama Jubilee with Kathie
taking the vocal this time. Just Because
Medley is a combination of tunes with
a similar chord structure: Bill Bailey,
Just Because, and others. Roger Sprung
usually adds The Chair Song. 1 have
been known to add Meeting in the Air.
I thought we had the bases covered un-
til I heard Kathie put in Charley Poole’s
My Wife Went Away and Left Me. Great!

So okay, critic, let’s get critical. It’s
difficult with this tape. I can’t think of
any sins of commission here, only omis-
sion. I hope to hear some of Kathie’s

hammered dulcimer on a future tape. I
wish the liner notes were a little more
expansive. And finally, Barbara, my
fiddle fiance, grumped that they play
seven, count ’em, seven — fiddle tunes,
and not once, not once, do they mention
the word “fiddle” on the J-card. “Dance
tunes,” indeed!

Judie Pagter

Autoharp Praise

The Kilby Brothers
Autoharp: David Kilby
281 Black Barren Road
Peach Bottom, PA 17563

Church in the Wildwood ¢ The Church’s
One Foundation ° Faith of Our Fathers
* In the Garden ° Bells of St. Mary * Near-
er My God to Thee ° Softly and Ten-
derly » Amazing Grace ° In the Sweet
By and By  Whispering Hope ¢ What a
Friend We Have in Jesus * Blest Be the
Tie that Binds « How Great Thou Art *
Precious Memories * Are You Washed
in the Blood/Power in the Blood/I
Shall Not Be Moved * An Evening
Prayer

This is a very nice tape for those
who enjoy gospel music as I do. I found
it very relaxing and know that the boys
put their heart and soul into it. You’ll
enjoy singing along with this tape. It is
all instrumental with some very nice
guitar work backing it up.

What a Friend We Have in Jesus
also has a good mandolin break in it
along with the ’harp and guitar. The
acoustic bass is played in most of the
songs.

I enjoyed the medley of the three
tunes, my favorite hymns — Washed in
the Blood, Power in the Blood, and I
Shall Not Be Moved. The key changes
alternately on this medley, which is
very nice.

Sometimes I would have liked to
hear more of the other instruments —
this is basically a “harp tape. But over-
all, this is a tape you will enjoy listen-
ing to. The music is nicely arranged,
and they do rather fine instrumentation
work.



Eccentric Luthier
Builds Erratic
Mountain Laurel *Harp

by Ray Sipes
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Having designed several hundred
instruments, I admit I approached the
idea of using someone else’s plans with
a poor attitude. I expected to make changes
at whim, and did. Not all of them
worked out!

Right away, I decided to use a very
pretty /8" door skin plywood for the top
and back, instead of the 1/4" marine ply
called for in the Mountain Laurel "Harp
plans. I’ve used door skin on many in-
struments before, with good results. For
instance, a Ford truck hubcap banjo
just doesn’t sound right without it.

Here, it was a bad decision —
it just wasn’t stiff enough.
When I tightened the
strings, it started to buckle
across the sound hole. From
then on, I had to work with
the strings loosened, but still
in place. This was the first
set of expensive autoharp
strings I had bought, and I
didn’t want to risk ruining
them by removing and rein-
stalling them.

Fortunately, I’ve made
almost every possible mistake in
30 years, and I have great experience in
fixing them. I added two short braces
under the buckled area, and covered the
wrinkles with decorative overlays. So
far, so good. Gluing over previously-lac-
quered areas isn’t bad — you just scrape
the old finish off first in the glue area.

Next, I added another complete frame
onto the back, overlapping the joints in
the first frame. Then, I glued on another
door skin back, with four small sound
holes in it. This autoharp is now so strong
you could lift a bridge with it. It is also
very thick and heavy, but I usually play
sitting down, anyway.

So, what I have is a giant sandwich,
with the top, old frame, old back, new
frame, and new back. Strangely enough,
it doesn’t look bad at all, and it sounds

r— B

lovely. I used black walnut for the frame,
chord bars, end caps, bridges, and over-
lays — partly because it’s so beautiful, but
mostly because I have a lot of it.

I did decide to go all-out with small
materials, though. I bought real *harp
springs and felt, where I had previously
used ball point pen springs and foam
plastic. By the way, the plastic works
pretty well on treble strings, but not at

all on heavy wrapped ones.
2 I named the strings and
= bars with stick-ons from the

sheets that come with VCR

tapes, achieving the “fairly neat
ransom note” effect. Based on
my halfway-vast playing expe-
s rience, I decided to make this
“harp an F-C-G diatonic, rais-
ing all D# strings 1/ step, and
8 lowering all C# and G# strings

/} 1/2 step. I couldn’t think of

any way to mangle the chord

bars, so they are made pretty
much as written. I did use
slightly thinner wood for the end
caps, and shaped the ends with a step
vs. the slant. Then I mounted them
with short screws down through the
steps. I also covered the end cap bot-
toms with cardboard, so I can lift the
entire bar arrangement off the autoharp
without losing any springs.

Oddly, although this autoharp has
a second back, it still sounds even bet-
ter held on my knee — away from my
body. Maybe if I add a third back...

All in all, I’'m very happy with my
Mountain Laurel "Harp. I should make
another one now strictly by the plans —
but I probably won’t. I’ve still got most
of an old spruce boat mast that I've used
to make many guitar and dulcimer tops,
and I’ll probably use that for the next
top and back. I don’t know about thick-
ness or bracing pattern, though. But I
guess that’s a few more mistakes to
make — and fix. <

o -— Ny %

New and Used
Autoharps For Sale
@ New Oscar Schmidt Autoharps
@ Fine Tuner Options
© Used Autoharps
@ Converted Diatonic, Semi-Diatonic,

Chromatic
© Older Autoharps, including

“A” Model Oscar Schmidts

ChromAharps

Services:

Repairs, Conversions
Refelting & Restringing

"Harps FROM $125 T0o $500 PLUS S/H
ALL INSTRUMENTS INCLUDE CASE

“We do our best to keep our
customers happy.”

HORSE AND BUGGY® MUSIC
209 239-1589

The Ancient Chinese Art
of Cloisonné Interpreted
for the Autoharp

Classic cloisonné jewelry designed
by Ivan Stiles is delicately colored enamel
with 14k gold plate over brass.

Earrings (pierced only) ..........eeeees

Pendant (chain included)
Charm
Money Clip
Tie Bar

Zimmermann Pin/Pendant ......c...... $10

ADD $2 S/H PER ORDER.
PA. RESIDENTS ADD 6% SALES TAX
SORRY, STATE LAW PROHIBITS RETURN OF EARRINGS.

Ivan Stiles
Route 29, RD2 O Phoenixville, PA 19460
610 935-9062
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Do you have some news to share with
the autoharp community? Send it fo:
Mary Umbarger

1360 Tabor Road

Harmony, NC 28634

Ps.

Loren and Marie Wells are moving to
a new home. They have planned this
for a long time, and are excited about
it. We wish them an extended and for-
ever happy housewarming.

ngthy Britell had a full, adventurous
summer from a visit to Siberia with her
autoharp (whom she calls “Stalwart™),
to a kayaking expedition in Seattle. Her
husband, Jon, had open heart surgery
and is recovering very nicely, for which
we are all thankful.

Ps.

Info from a clipping from the Joplin

Missouri Globe tells of one Rafael
Rodriquez, watermelon seed-spitting
world champion entertaining at the
Baptist Regional Health Center. Hey,
Rafael, come on out to the Mountain
Laurel Gathering and defend your title
with the seed-spitting champs there!
D.s.

We were saddened to learn that our
lives won’t be brightened by the smil-
ing face and positive, friendly person-
ality of Tag Duprey in the years to
come. Tag succumbed to cancer on Octo-
ber 18, 1995. She was a joy to know.
Our heartfelt condolences to her hus-
band, Bill.

Ps.

Dora Miller reports that her husband,
Brice, who has been having a series of
surgeries, finally may be seeing the
light at the end of his “healing” tun-
nel. This is good news for everyone
who knows Dora and her family.

DS.

Adam Miller reports that Carey Dub-
bert and Bryan Bowers performed
Dundee’s Hornpipe as an outstanding
duet on autoharp and mandocello dur-
ing Bryan’s December concert in Ber-
keley.

Jim & Kathie Hudson
Announce The All New

J& K
Hammered Dulcimer

0 Innovative Design
O Built by a Musician for Musicians
O Solid Wood Construction
0 Controlled Sustain
0 Fully Chromatic

O Specifically Designed for
igital Recording

0 Clear and Sweet tone that everyone
expects from a Jim Hudson Dulcimer

O Super Light Weight

O Structural Integrity Analysis by
professional Engineer
0 Available in 3 or 4 Octave Models

J & K Hammered Dulcimers
310 E. Chicago Blvd. O Britton, Ml 49229
517 451-8259

Ps.

Mary Ann Johnston is surprising her
doctors by mending from her hip sur-
gery much faster than they could have
hoped! They just didn’t know Mary
Ann! They’re now talking about the
second operation — soon.

D.S.

Glenna Anderson sends great news!
After a couple of years with her strug-
gle with cancer, her latest report is
good! I don’t think she has missed a
single festival during all that time, and
she has won ribbons all over her area.
Hurrah for Glenna!

Ps.

Patsy Stoneman charms the birds out
of the trees, and wild dogs out of the
bush. After noticing a small, starving,
dog living in a stand of trees a few
miles from her home, she started a re-
lentless campaign for its trust. Four
weeks later, “Foxy Lady” now lives on
Patsy’s front porch, and everyone — es-
pecially Patsy and “Foxy Lady” — is
happy.

Ps.

Speaking of animals, The Front Porch
Strings 5th Annual Ground Hog Jam
took place the Saturday before Ground
Hog’s Day at the Union Grove Com-
munity Center. What a jam! It is a cov-
ered dish affair. Open mike is available
for groups or individuals to play a
couple of numbers and then lead the
rest in a jamming tune. This jam grows
each year. We start getting inquiries in
September from folks already looking
forward to attending. Why don’t you
start this in your area? I’ll be glad to
tell you how we got it going here. It’s
easy, inexpensive, and fun.

DS.

I visited the North Carolina State Fair
this year. The competition there is dif-
ferent from most. You are allowed to
play any type of music on any stringed
instrument. You play three times on
the day you attend. For those of us who
are used to the “rules of competition”
in other festivals it was confusing to
have all that freedom! I won first prize
in the instrumental category. Go, auto-
harp!

PS.

A beautiful Christmas story comes from
Jo Brennan. Her son, Rick, whom they
had lost in the spring, loved to plan and
construct an elaborate Christmas light
scene around their home. Jo and her hus-



band, George, were meeting this year’s
holiday time with great trepidation.
What a great gift Rick’s friends gave
them with the surprise of displaying his
lights and a memorial plaque which
burned brightly during the Christmas
season!

P.s.

The Postal Record featured John Hol-
landsworth and his autoharps in an
article entitled “Mountain Harpist.”
Although the article mentioned several
of his competition accomplishments,
John is quoted as saying “I don’t do
this for the acclaim I receive. The com-
petition keeps me at my peak level of
performance...I enjoy the fellowship of
other musicians and everything we
learn from each other.” Right on, John!
D.S.

Mel Bay has just published a new book
entitled “Autoharping the Gospels” (ISBN
0-7866-0496-4), written by Carol Stober.
She is also under contract to write a
book of Appalachian autoharp songs
for that company, and is starting a book
of cowboy songs for the autoharp to be
published at a later time.

P.s.

Joe Riggs can hardly wait until spring.
He’s building an 18' wooden boat. He
has all of the pieces ready, but needs a
big-dry yard to build it on. He and Jim
Snow had a looong autoharp jam ses-
sion over the holidays.

p.s.

There is one thing I’ve noticed in my
few short years of belonging to the au-
toharp community. Many autoharpers
are virtual heroes and have lots of
“heart.” All over this great land auto-
harp music, played by willing volun-
teers, lightens the hearts and souls of
folks in nursing homes, hospitals, civic
organizations, etc. A good example is
Lucille Reilly. For the past 2% years,
she has regularly entertained at an
adult day care center. Other examples
are Loren and Marie Wells, and Dor-
othy Wagner, who have been actively
entertaining at nursing homes, etc. for
many years. My autoharp student,
Anne Crawe, is learning to play for
the distinct purpose of sharing her mu-
sic with shut-ins.

I’d really like to know the many
ways this is being done. Let me hear
from you and we’ll pass it on, inspir-
ing other autoharpers to begin this mu-
sical sharing.

P.s.

We received a “last-minute” telephone
call from Joyce Woods in Crestline
Kansas concerning her dulcimer club,
where autoharps are not only welcome,
but in a goodly number at the meet-
ings. Joyce and her husband, Lloyd,
are go-getters in the Missouri-Kansas
scene. Since it was too late to list this
club in our present “Annual Club Di-
rectory,” I’1l list it here for those of you
who might be from their area, and as-
sure you that it will become a perma-
nent fixture in our club listing:

Ozark Wilderness Dulcimer Club
2nd Tuesday each month, 6:00 PM
High School, Joplin, MO

c/o Joyce and Lloyd Woods
Box 158

Crestline, KS 66728

316 389-2377 <

A Special D.S.

Due to the many sieges set
upon our area of the country, we
must apologize for the lateness of
this issue. We sincerely askyou to

Jorgive us for this inconvenience,
and to pray with us that locusts
aren’t next on the agenda.

Editors

a

Orthey
Dulci-Harp™
Unsurpassed
Sound and
Guaranteed

Craftsmanship

N

* 32 years of crafting instruments
* Carter Gold & “Pop” Stoneman
Commeratives: The ulitmate in

((

tions and improvements - five generations of production "harps and more yet
to come ° Played by Bryan Bowers, June Carter Cash, Anita Carter, Helen
Carter, Janette Carter, Bill Clifton, Mike Seeger, Peggy Seeger, Patsy Stone-
man, Litde Roy Lewis, twelve Winfield and Mountain Laurel winners, and
over five hundred more players * Premium aged select woods
Single-key Diatonic from $942
21-bar Chromatic and Multi-key Diatonic from $1120

All instruments include fine tuners

Customized To Meet Your Needs
Send selfaddressed stamped envelope for detailed information to:
Orthey Instruments
RDI Box 34A - Newport, PA 17074

sound quality * On-going innova-

NS




MARKET
PLACE

%k Titles feature autoharp.
v¢ Titles are new listings.
Autoharp Quarterly

Music from Autoharp Quarterly,

Volumes One* Two* Three*
Bryan Bowers

For You*

Roz Brown

Just Kiddin’ Around*

Bill Bryant

Grizzly Flat "Harper #1*
Grizzly Flat "Harper #2*
Janette Carter

Bougquet Of Dandelions*
Bill Clifton

Autoharp Centennial
Celebration*

Country Ham with

Judie Pagter

I'll Be Leaving

Julie Davis

Traveling Light

Heart Full of Song D

r-----—-—

utobarp

Subscribers —
Take 10% Off Your
Market Place Order!

A=A -

uarterl, \ame

Margie Earles

Blue Eyes & Sad Songs*
Carolyn Egelski

Bill and Carolyn*

Mike Fenton

My Privilege*

Accent On Autoharp*

Mike Fenton &

The Bill Sky Family
Welcome to Galax*
Lindsay Haisley

Harps & Hammers*

(Auto) Harps Alivel!*

John & Kathie
Hollandsworth

Pickin’ Time

Mountain Music Sampler
Over the Edge

Y¢ David Kilby

Autoharp Praise*

Alan Mager

The Fairhaired Boy*

Karen Mueller

Clarity* Tape or CD

The Original

Orchard Grass Band

Old Time Music

Keeping Old Time Music Alive
1 Want Us to be Together in Heaven
Mary Lou Orthey
1863-Songs From Home*
Memories-Songs From Home*
Bonnie Phipps

Old Time New Age Chamber Music*
Autoharpin’*

Will Smith

Across the Seven Seas*

Jim Snow (with Kilby Snow)
Father and Son*

Ivan Stiles

Rounding Pickering Bend*

Pickin’ on the Porch*
Mary Umbarger

As You Like It

Alex Usher

Harper’s Ferry*

Betty & Mark Waldron
Just A Rose Will Do*
Parlor Pickin’*

Ron Wall

Autoharps*

Old Time Gathering #1
Winfield Winners
Autoharp! Volume 2*
Les Gustafson-Zook
Great Hymns on Autoharp*
Cascade Noel*

Gather at the River*
Long Time Traveling*

You Can Teach Yourself Autoharp
A complete “how-to” book $9.95

Tom Parker

Learn to Play Irish Music
A set of book and recording;
an easy way to learn 13 tunes.
book and tape $15.00; book
and CD $18.00

Bonnie Phipps

Beginning Autoharp

Instructional Book only, 38.00;

Book and ¥<Tape set $15.00
Learn to play, *harp care, tu-
ning, maintenance, and basic
music theory. $15.00

Janette Carter

Living with Memories
an autobiography. $10.00

Meg Peterson
Complete Method for Autoharp
and ChromAharp
Self instruction course. 120
songs. $9.95
Mel Bay's Complete Book
of Traditional and Country
Autoharp Picking Styles
Rhythm, melody picking for
bluegrass & old-time styles.
$12.95
Mel Bay’s Complete
Autoharp Songbook
Approx. 271 tunes. $15.00
Autoharp Praise

Hymns arranged for autoharp.

$4.95
Let’s Play the Autoharp
Beginning method. $4.95

ADDRESS

CITY

ZIP

Gruven Autoharp Stand $20.00
Oscar Schmidt-Type
Autoharp Springs
20¢ each SPECIFY MODEL
Oscar Schmidt
Autoharp String Set
$45.00 SPECIFY MODEL A OR B
Mountain Laurel "Harp Plans
Booklet with complete direc-
tions to build an autoharp.
$15.00
Autoharp Bar Felts
Indicate 15- or 21-bar felt size.
Minimum order, 10 felts.
Felts $2.00 each
Alligator Clip Pick-Up
Clip to autoharp and plug in-
to tuner and you can tune your
*harp in a room full of banjos.
Better than ever. $15.00

IMPORTANT!
Use this order blank only
for products offered here in

The Market Place. For 4Q
subscription orders, use spe-
cial box below.

Limberjack Productions
PO Box A
Newport, PA 17074

Payments must be made in US funds. Merchandise shipped to US and
Canadian addresses only. Make checks payable to and mail to:

AQ Subscribers Deduct 10%

Pa. Res. Add 6% Sales Tax
$3.00 Shipping Per Order

Sub-Total

Sub-Total

$3.00

Merchandise Total

Important! AQ Subscription: Order Here

Please enter my O New Subscription or O Renewal
for Autoharp Quarterly

Four issues, $18 in the US. Canada, $20. Europe, $22. Asia, $24.
All issues via first-class mail. Payments must be made in US funds.
Charter Subscriber renewals only, deduct 10%.

Autoharp Quarterly Back Issues @ $5. each
(specify on separate sheet)

Autoharp Quarterly Subscription Or Renewal Total
GRAND TOTAL (Subscription & Merchandise)

L------_-—-_—-‘



CLASSIFIED RATES: 25¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Limberjack Produc-
tions. Ad will appear in next available
issue after receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS/SERVICES

FINELY DETAILED HANDCRAFTED
folk toys. Limber Jack, Dog, Pony, Bear, Frog,
Lamb, Rooster, Unicorn and Dinosaur. $12.95
each includes shipping. Jean’s Dulcimer Shop,
PO Box 8, Cosby, TN 37722

MOLESKIN FOR FINGERPICK COMFORT
Line your metal fingerpicks with this comfort-
ably-soft moleskin. 2" x 9" lines many picks.
Self-adhering. $5 postpaid. Bob Woodcock,
268 Barren Hill Rd, Conshohocken, PA 19428

UNIQUE BI-DIRECTIONAL FINGERPICKS
Handmade, brass. $6 per set (3) plus $2 s/h.
Specify lg., reg., or ex. sm. Tom Bogardus,
2309 Anderson Road, Lawrence, KS 66046.
913 749-1125

WOULD LIKE TO BUY used autoharps and
dulcimers. Write or call Gene Griner 3380
Beaver Dr., Augusta, GA 30909 706 481-0005

WANTED TO BUY: OSCAR SCHMIDT
“Golden Autoharp” and/or the “Appalachian”
model. Call 703 972-7882

FOR SALE: OSI WILDWOOD FLOWER
#0228, 1985. $700. Call 517 354-5018

PUBLICATIONS

FOLK ARTIST NEWS, a quarterly publica-
tion, encompassing acoustic folk music, in-
struments, players, and related topics. $15 per
year. 21626 Gentry Road, Cypress, TX 77429.
713 583-1134

DULCIMER PLAYERS NEWS, established
in 1975, is a quarterly journal for players,
builders, and enthusiasts of hammered and
fretted (mountain) dulcimers. Subscriptions
for 1 yr. (4 issues): US, $18; Canada (surface),
$20; Other countries (surface), $21. 2 yrs. (8
issues) in US, $33. Inquire about special rate
for hardship. Dulcimer Players News, PO
Box 2164-AQ, Winchester, VA 22601

CLASSIFIED ADS
GET FAST RESULTS IN
AUTOHARP QUARTERLY!

Andy’s Front Hall ...
AUtUMN WINA Lottt
Barr, Tina Louise ..
Brown, Roz
Carter Fold
Davis, Julie
Elderly INStruments ...........ccoiimiiiiiiiseeeeeee e

Fladmark WOOdWOIKS ........ououiiiiiiii e 13
Great All-American Autoharp EmMPOrium ........cocooouiiviiiericiieciiiieceeeeeen 18

(650185 LT R oL g 2oL | ———————————— T 10
GUPLHL MUSIC ..ottt 5
Homespun Tapes..........cooooiiiiiiiiieiiceieee e 10

Horse & Buggy® Music .......... s 37
J & K Hammered DUlCImers .........ccccoooiiiiniiiiiicieeeee e 38
J & K Recording Studio ..........ceeiiuiueirimieineneeeiecee e

Jean’s Dulcimer Shop......
Limberjack Productions...
Mager, Alan ...
Melody Music ..................
Music Workshops, Ltd. ...
Note-Ably Yours ......cocovvrveniniiciin,
Old-Time Herald ........cccoovrvnenivirrren
Orthey Instruments .................
Oscar Schmidt International ...........ccocoeoiciiriniciiieeeee e 21

SHIESE TVAN sirvroiniisesssisnssntinnmmsssassnsssasssssaseansnsasmnsses sasesessseassmmssrmsenssnosas i ssresisnins 37
Stober, Carol .4
Taylor, LYMAN ......c.ceueieiiiiiiris e 4
University of Wisconsin—Milwaukee Folk Center................cccoooviviiiiienine 14

Weaver, DONnie ........occoveveeveviieeiiieiieceeeeeeeeen
ZephyrHill Autoharps
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IF THE DATE ABOVE NEWPORT, PA

YOUR NAME IS WINTER 96,

THIS IS YOUR LAST ISSUE!

The Furst Festival
Dedicated Exclusively
To The Autoharp!
Four Exciting Days Of
Concerts, Workshops,

Contests, & Jams!

PERFORMANCES AND WORKSHOPS BY
Lindsay Haisley® Charles Whitmer
John & Kathie Hollandsworth ¢ Orchard Grass Band

Lucille Reilly® Tina Louise Barr

Plus: Patsy Stoneman * Mike Fenton ¢ Judie Pagter * George Foss
Les Gustafson-Zook ¢ Linda Huber ¢ Alex Usher & many more

July 4 - 7, 1996 ¢ Newport, Pa.
Advance Four-Day Weekend Ticket: $45
includes camping ($55 after May 1)

July 5: $20 © July 6: $25 © July 7: $15
The Four-Day Weekend Ticket is the only pass good for  cannot accommodate children under 16. Fully self-contained

camping, and is the only ticket which also includes Thursday,  and primitive camping on the grounds, which will be open at
July 4. Sorry, no refunds. Due to insurance restrictions, we ~ noon on July 2. No alcohol, drugs, or dogs. Send check to:

Limberjack Productions ¢ PO Box A ¢ Newport, PA 17074

Home Of
The Mountain Lautel
Autoharp Championship!
Over $4000 In Cash
And Prizes!

Friday, July 5, 7:30 pm.
Sanctioned by the Walnut Valley Association

to change

Card subject Autoharp makers and other autoharp-related vendor inquiries invited. Principals only. I




