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Dear Readers:

By the time you read this, the 1994
members of The Autoharp Hall Of Fame
will have been announced at the Moun-
tain Laurel Autoharp Gathering. Turn to
page 19 right now for the results and
come back when you’re done reading the
proclamations for these two dedicated
autoharpists. We’re delighted with the
results for three reasons. One, the induct-
ees are emminently deserving of this
honor; two, The Autoharp Hall Of Fame
Panel was impressed with the thoughtful
and fitting nominations they received;
and three, the new process for induction
was a rousing success. Thank you, all.

You’ll read in this issue’s AQ Post-
scripts that Alan Mager suffered a heart
attack recently. He is now doing well and
we extend our personal wishes for a
speedy and total recovery.

And, while you’re reading the 40
Postscripts, take note that "harper Mary
Umbarger has done us a great favor by
making this column more interesting and
personal. So, keep those cards and letters
coming in, but send your personal news
to Mary in Harmony, North Carolina!

Mary Lou and Ivan

Dear Editors:

MY HEART STOOD STILL @iz

My husband and I attended the
Merle Watson Memorial Festival in
North Carolina. That festival is four days
of music, music, music in a wonderful
setting in the Bushy Mountains!

After it was over, Chuck took me to
the airport to fly home (Kansas City). He
was staying in the area for a time.

As an airline employee, I frequently
get bumped on flights. This trip was no
exception, my longest layover being four
hours in St. Louis. I settled in a deserted
concourse and quietly played every song I
could remember on my autoharp, which I
always carry with me.

When the time came for me to leave,
a gentleman holding hands with two la-
dies came over to me, introduced himself,

and said: “We arrived an hour early be-
fore Mom’s flight because we were ner-
vous. My wife was adopted when she
was eight weeks old. Now, at 35, she met
her mother for the first time — just an
hour ago. We enjoyed your music more
than you will ever realize. So much so
that upon Mom’s arrival, we have stayed
an extra hour to visit while listening to
you play. You sound like an angel.”

After many “thank yous,” they all
left holding hands. This was the greatest
compliment I had ever been paid. I was
happy to have shared my music, some-
thing I enjoy so much, with these total
strangers.

If it weren’t for Tom Schroeder,
Kathy Wintermeyer, the Heartland Harp-
ers, workshops, and my beautiful auto-
harp, there would have been no music to
share.

Barbara Giamalvo
THE IMPOSSIBLE DREAM @i

I’ve been enjoying AQ very much. I
especially enjoy things by and about
Mark Fackeldey. I also play without
picks — I always have, ever since I
started playing autoharp in 1982. I've
also always played melody.

Articles by “the two Georges”
(Orthey and Foss), are excellent. I also
enjoy — well, if I keep listing everything I
like about AQ, I would have to list every-
thing in the magazine!

Leigh Ann Hardcastle

Hooray! We have finally found a
soul who understands Mark Fackeldey’s
articles! Congratulations, Leigh Ann! —
Now, how ’bout Marty Schuman’s?

Editors

puv BUM BUM BUM BUM BUM BUM BUM
BUM BUM CL-O-EE!

I think your magazine is the great-
est! It gets more interesting and varied
with each issue! I’ve been noticing that
your music is improving more and more.

401

Since I've become a computer nut the last
couple of years, I wonder if any of your
musical computer readers would be will-
ing to share how they intertwine their
music and their computers. I’d be inter-
ested to know what software they use to
print out autoharp tabulated music, if
they’re connected to a bulletin board, and
just any other way they combine the two
elements. Are there other folks like me,
wondering about the same things?

I’ve used my autoharp to entertain
quite a bit this winter, as I’m in a ukulele
band, which entertains at a lot of RV
parks in the Rio Grande Valley. My hus-
band, Art, and I are entertaining at nurs-
ing homes. There are a lot of folks who
enjoy our music. Isn’t it wonderful how
music is such a common bond for every-
one!

Bea Gluck

Yes, Bea! We could take a whole is-
sue and just ’harp on that subject!

We 're gratified to learn that you 've
noticed our labors on behalf of AQ’s mu-
sic. Thank you for that. We don’t use a
music program as such. We use a draw-
ing program which allows us to “draw”
the scores. It’s not the fastest or the most
ideal way, but it works for us. You’ll see
the greatest improvement beginning with
this issue since we are using a higher-end
drawing program. Every day in every
way —we fry.

As for your questions concerning
the specifics of your computer accepting
certain music software, you'll have to go
fo your friendly computer store and ask
the main man.

If you want to learn more about bul-
letin boards and get other ideas, get in
touch with some “Cyberpluckers.” (See
“To And From The Editors,” AQ, April

94, and “Postscripts,” January '94.)

And, if there is anyone who can help
Bea, (a good and intelligent lad)y), write
to us and we’ll steer you to her. We know
she’ll appreciate it.

SOMEONE'S CALLING — Yoo-hoo!

Editors
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HEY, BIG SPENDER!

I decided to make an investment in
my future with a two-year subscription!
At my age, ain’t that the ultimate in opti-
mism!

Dot Stiles

OK, Dot. You can get away with that
statement with people who don’t know
you and who haven’t seen you. As for us,
we know, and we 've seen. We'll settle for
nothing less than a 50-year subscription/

Editors

WELL, IT’S TOO LATE, BABY

I see by the old calendar on the wall
that it’s time for the annual Mountain
Laurel Autoharp Gathering. For those of
you who are unfamiliar with this extrava-
ganza, I will try to explain it.

On the weekend of July 4, cars,
trucks, trailers, and RVs begin converg-
ing upon the small, unsuspecting town of
Newport, Pennsylvania. The "harpies are
assembling on the property of George
and Mary Lou Orthey, and for four days
and nights, no living creature gets a mo-
ment’s peace from the sound of the
chorded zithers.

Those with tents are directed to
camp in the bottom of the gully so that
when the rains come, all debris can be
washed down onto the highway. Those in
camping trailers and RVs line up on the
top of the hill like the sentinels of Stone-
henge. This is to allow the vehicles a
goodly degree of speed when their brakes
and moorings fail during the windstorm
and they careen backwards down onto
the road.

You see, the rage of Heaven de-
scends upon the Orthey property in the
course of these few days. It is best to
come prepared. So, for clothing, you will
need: shorts, short-sleeved shirt, sneak-
ers, hip boots, a winter parka, a heavy
rain slicker, two or three umbrellas, four
to five blankets, and a supply of tie-
downs.

Each evening there are wonderful
concerts, and you don’t want to miss the
championship competition. But there are
also many events that take place during
the day. Mary Lou’s favorite event is the
watermelon seed spitting contest. Person-
ally, this has no appeal for me, and re-
minds me of the ugly fascination of ob-
serving someone pick his nose, but if

watching someone spit seeds is your
thing, why, this cultural event will really
make your day. This event is wildly
cheered by others, who take their turn ex-
pectorating wads of saliva-soaked seeds
down a piece of paper. (I think this con-
test has been written up in the new AAA
book under “Local Color.”)

Also during the day you will be im-
prisoned in a large tent with 4,002 flail-
ing “harpers, each playing his own rendi-
tion of either “Wildwood Flower” or
“Mud Flaps On Parade.” It’s a little diffi-
cult to tell the difference.

The workshops are for the purpose
of finding out who can play the loudest
and the longest, and to drown out the
people who are singing.

Then, Mary Lou will tell you to get
ready for the “picture taking event” You
will have to carry your “harp and walk
three miles to an open field, and stand
squinting and sweating in the sun for two
hours while Mary Lou hollers at you to
get in line and get ready to play. Then
you will get to play seven measures of
some old song, and then she will yell at
you to stop and make you all hike back to
the tent.

George conducts a seminar to help
people with autoharps that are in need of
repair. If you have one of his, he will en-
fold you in his arms, dry your tears, and
take you step by step through your "harp’s
rehabilitation. If you have another brand,
he will either give you a pointed stick
and a bent washer and direct you over to
the outskirts of the tent, or, if your ’harp,
in his opinion, is a “bottom-of-the-heap”
“harp, he’ll laugh cruelly and point to the
trash cans standing beside the portable
johns.

Then, there is Ivan Stiles who is al-
ways getting up on stage and droning on
for hours about how his name isn’t Ivan
Stiles, but is actually Harvey Wallbanger,
although his mother calls him Fra-a-nk.
Who believes him anyway? As if anybody
cares!

The most important info you will
need to know about this assemblage is
that the entire time you are there, you are
required to talk with a southern accent. It
doesn’t matter if you are from Syracuse,
New York, or Syndey, Australia. When
you get up to play for open stage, you
must say things like, “Ah will nay-o play
‘Wildwoodflair,” ” or “Ah’m so heppy to
be heer with y’all tehday,” or “Ah ain’t
the greatest sanger, but...”

Oh, a wonderful time is had by all!
Really. You'll love it.

You know I'm only kidding, don’t
you, Mary Lou? Mary Lou...you know
that, don’t you? Huh? Mary Lou. ..
George...Hey, Ivan...?

(I'm really not kidding. Everything I
said is true, but you have to placate these
people...)

Becky Askey
Editor, Off-The-Wall
Dulcimer Society Newsletter

Other than saying “Thanks for in-
cluding our name and address in your
newsletter (published just a seed-spit
away from here), so people can get in
touch with us, like the Pa. Department of
Health, the State Police, the Citizens for
Decency League, the Environmental
Protection Agency, and the National
Guard,” — we re speechless, Becky!

By the way, you 've already bought
Yyour tickets and for you, no refunds!
Editors

PLEASE HELP ME, ’'M FALLIN’ -

I’ve been suffering with the rare af-
fliction, “Harpus Homus.” Autoharps just
keep on coming home with me. I’'m
afraid one day I'll come home from work
to find the door locks re-keyed, and my
stringed friends sitting on the front
porch!

Help me, pleeaase!

Brian F. Johnson

Well, Brian, give ’em each a bag of
movie popcorn, and you'll get a seamy
reputation. Or, you could sit on the back
porch and play a banjo. If they 're dis-
criminating at all, that’ll do it!

Editors

SOFTLY - i

I was taken aback with your “Sacred
"Harp” in the last issue. I was fortunate to
have met all three of those ladies in the
past year, and was sad to read their me-
morials. All three [Gladys Millard, Rosa
Cox, and Eunice Mast] were very special
people. So many folks will miss them.

Judy Ganser

I appreciated the last issue of 40, as
always. But I appreciated most of all the
memorial for Gladys Carter Millard.

Vicki Langdon
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Mother Maybelle Carter

COURTESY OF THE RONNIE WILLIAMS COLLECTION

-5

Mother Maybelle and the Carter Sisters

PHOTO BY HOPE WILLIAMS

o

Amtq, Ronnie, June, and Helen. — 1993

AQ3

Mother
Maybelle,
1he Carter

Sisters -
And Me

by Ronnie Williams

When I was about eleven years old, I became enamored
with a tiny blue-eyed lady who was on television playing her
autoharp. She was Mother Maybelle Carter, and I would be
right there every week to see Maybelle and her three daugh-
ters, Helen, June, and Anita.

Soon after watching those TV shows, I heard that the
Cash Show would be in Pennsylvania at the Poconos Race-
way. I began working on my parents to take me to Pennsylva-
nia, about 300 miles from my home in Spotsylvania, Virginia.
They agreed, and we made the trip along with my cousin and
her husband. At that concert, I met my idol. Mother Maybelle
was signing autographs. I asked her to sign my ticket stub.
She had the *harp upside down in her arm, using it as a desk.
I was so excited, I couldn’t think of a word to say. Meeting her
meant more to me than meeting anyone else in this world that
I could possibly imagine.

Later that evening, I met her oldest daughter, Helen. She
was getting drinks for her family, and I happened to be at the
right place at the right time. That was my lucky day! I helped
Helen carry the drinks to all the Carters and Cashes. It was so
wonderful for me to meet all those great people!

In 1971, I saw Mother Maybelle again in Richmond, Vir-
ginia. The Carter Family was headlining a show at the Arena,
and I went backstage. I asked the guard if T could meet her. He
led me backstage and told her he had a young man who had
been chasing her up and down the east coast. She smiled, and
began talking to me. She showed me her autoharp and her old
Gibson guitar. We talked about her records and a book that I
had found about The Carter Family. She didn’t have one of
those books, so she gave me her address and I sent her one.
We exchanged phone calls and letters from that time until her
death on October 23, 1978. From that first meeting with
Mother Maybelle, I became acquainted with her girls, Helen,
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1994 VE
’f@&’f@lt ARTISTS

TEXAS GULF COAST AREA

August 27 Tune Quake for autoharps,
dulcimers, folk harps,

flutes, and more

September 6 & 7 Mitzi Collins, hammered
dulcimer, in concert and
workshop

Carol Faire, A Musical Feast
A preview of new Christmas
music for autoharp, dulcimers,
folk harps, flutes, guitars, mandolins, and more.
Learn new arrangements of favorite tunes with Peggy
Carter, hammered dulcimer; Nancy Price, mountain
dulcimer; Gene Hatten, autoharp; Mary Radspinner,
folk harp; Heidi Straube, flute; Steve Heiser, guitar
and mandolin.

Sponsored by the Houston Area Acoustic Music
Society (HAAMS). For more information on this
and other Folk Artist Events, -

call or write HAAMS

November 6

In Dreams ~I
[ Hear The Music

New Release From

Paul & Win Grace
and Family

Sixteen songs with the unique sound
I of the four Graces on 11 different
instrumentsincludingautoharpand
even feet (clog dancing).

Cassette: $12 postpaid.
I CD: $17 postpaid.

Paul & Win Grace
11990 Barnes Chapel Road
Columbia, MO 65201

Ronnie with Carlene Carter

June, and Anita. Later, I met Sara Carter
and her children, Gladys, Janette, and
Joe.

Maybelle and Sara performed to-
gether for the last time in August of 1975
at the first A. P. Carter Memorial Festi-
val. Maybelle, Sara, Helen, Janette, and
Joe performed that day. Maybelle played

PeSd

“There are no

kindlier or nicer folks
than the Carters.”
PG

her Appalachian Autoharp and Sara
played the guitar. Maybelle asked Helen
to play her old L-5 Gibson. Helen played
Wildwood Flower just like her mother.
Maybelle said if anyone could carry on
her style of guitar playing, Helen could.
And she has. She’s done a great job of
carrying on the Carter style of guitar
playing.

I was so impressed with Maybelle
Carter that I had to have a guitar and au-
toharp just like hers. I asked her to order
me an autoharp, and I found a L-5
Gibson guitar, the 1929 model. With the
help of my parents, I was able to buy it.
To me, it was a dream come true.

Maybelle said the Appalachian Au-
toharp had a beautiful tone, and that it

did. She could play like no one I have
ever heard. She made it look so easy.

Her daughters are also experts on
the autoharp and guitar, just like their
mother. Why shouldn’t they be? They
had the best teacher in the world, Mother
Maybelle.

My wife and I have had the honor
of calling Helen, Anita, and June our
friends, since Maybelle is gone. There
are no kindlier or nicer folks than the
Carters. Her daughters have shared some
Carter Family treasures with me. I have
in my collection a few mementos I prize.
Once, June and I made a trade. I had a
guitar she liked, so she let me have an
autoharp that her mother had played in
the 60s. She will never know how much
that “harp means to me. I’ll always cher-
ish it.

There are so many things I have en-
Jjoyed in the Carter’s company. I was with
Helen when she made her last recording
in January, 1993. She was helped by her
son, David, and her sister, Anita. I really
was happy to be there. On her tape,
Helen played her mother’s L-5 guitar
and my autoharp.

When Helen made that album, she
showed me what a pro she is. Everything
had to be just perfect. Watching her
record was a real treat. The album con-
tains songs Helen had written, as well as
some of The Original Carter Family
songs. The recording is great. I know you
would enjoy it: Helen Carter, Clinch
Mountain Memories. [See
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Helen Carter Jones

Recordings, AQ January '94, for listing.]

In May 1993, my wife, Hope, and I
went to Maces Spring, Virginia. Mother
Maybelle was being honored as a mem-
ber of the Virginia Historic Trail. During
the musical portion of the ceremony, I
was asked to pick autoharp with June,
Helen, and Anita. That was a great expe-
rience I’ll always remember.

Hope and I traveled to Nashville in
September to witness the induction of the
Original Carter Family postage stamp.
What a concert we heard that day! It was
remarkable to see a majority of the Carter
Family performers in one place, at one
time. On stage that memorable day were
many of the descendants of the Original
Carter Family: Maybelle Carter’s three
daughters, Helen, June, and Anita, —
their children, Rosie, Carlene, David,
Lorri, John; A. P. and Sara Carter’s three
children, Gladys, Janette, and Joe, with
their children, Flo, Rita, Don, and Lorrie.

The Carter Family’s roots form the
cradle of American Country Music.

Today, each descendant in his/her own
way carries on the tradition of that
celebrated family. It is an honor to know
the Carters. They are just like your
friends next door. There will always be
just one First Family of country music —
the Carter Family — great singers, song
writers, instrumentalists. The Grand
Royalty of Country Music. <

oS

“I remember seeing Ronnie for the
first time at the Mosque in Richmond,
Virginia. He was a young teenager, stand-
ing backstage waiting to see my mother.
Over the years, we have become ac-
quainted with Ronnie and his wife, Hope.
After Mother passed away, we formed a
closer relationship with them, and visit
them on occasion. They are fine people.
Ronnie was — and still is — one of my
mother’s most loyal fans.”

— Helen Carter Jones

A0S

R0Z BROWN
“Musie for 01d Goats”

ELP-104

L

Stock No. Album
ELP-101  COLORADO AND THE WEST

Songs about cowboys, horses, and the West.
ELP-102  CHRISTMAS IMAGES
[nstrumental traditional Christmas carols.
ROLLING HOME - Songs of the Sea
Ballads about boats, sailors, and the sea.
ELP-104  JUST KIDDIN' AROUND

“Music for Old Goats”

Nostalgic tunes from the good ol days.
ELP-105 WHEREI'M BOUND $8.00
ELP-105CD Favorite folk songs from the 60s (CD) $12.00

Skipping and bandling add §2.00 per cassette or CD.
Send check or money order fo:

Roz Brown
PO Box 150518 » Lakewood, GO 80232

Cassette
8.00

$8.00
ELP-103 $8.00

$8.00

are you a fan of
old-time music?

then subscribe to

OLD-TIME HERALD

Sample copy:  $5.00
Yearly rates: $ 18.00 domestic
(4 issues) $21.00 foreign

A quarterly magazine
dedicated to the
support and promotion of
old-time music.

To subscribe, send check or money order
with your name and address, to:

The Old-Time Herald
P.O. Box 51812-AQ
Durham, NC 27717

To pay by VISA or MasterCard, call or fax
(919) 490-6578 with card #, name as it
appears on card and expiration date, or

send charge information to above address.
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Festivals Editor:
Sandy Shaner

130 Gregory Road
Salisbury, NC 28144

This is an updated list of the 1994 sum-
mer festivals and major events which fea-
ture autoharp in workshop, concert, and/
or contest. The complete festival list is

published every April.
CODE:
AC .. Autoharp Contest
AP ..o Autoharp Performance
AW s Autoharp Workshop
JULY

@ Mountain Laurel Autoharp Gathering;
June 30, July 1-3; Newport, PA; Code: AC
(The Mountain Laurel Autoharp Champion-
ship), AW, AP (Bryan Bowers, Evo Blue-
stein, Joe and Janette Carter, Mike Fenton,
Karen Mueller, Judie Pagter, Marty Schu-
man, Ivan Stiles, Tina Louise Barr, Les
Gustafson-Zook, Mike Herr, Alan Mager,
Carole Outwater, Jim Snow, Fran Stallings,
Alex Usher, The DeBusk/Weaver Family),
Limberjack Productions, PO Box A,
Newport, PA 17074, 717 567-9469

@ Pennwynne Fourth of July Festival,
July 4, Wynnewood, PA; Code: AP (Janet
Schreiner); 610 649-0732

@ Winnipeg Folk Festival; July 7-10;
Birds Hill Provincial Park, Winnipeg,
Canada; Code: AP (Paul and Win Grace),
Winnipeg Folk Festival, 264 Tache Ave.,
Winnipeg, Canada R2H 179 204 231-0096
@ Summerfest 94; July 8-10; Red Oak II,
Carthage, MO, Code: AP, AW (Anita
Roesler), L. Woods, Box 158, Crestline, KS,
316 389-2377

@ Gebhard Woods Dulcimer Festival,
July 9, 10; Gebhard Woods State Park,
Morris, IL; Code: AP, AW, (Jim Hudson,
Eddie and Robert Hiebert, Cathy Barton and
Dave Para);, 815 942-0113

@ Augusta Heritage Arts Workshops;
July 10-15 (Old Time Week); Davis and El-
kins College, Elkins, WV; Code: AP, AW
(Becky Blackley, Charles Whitmer, begin-
ners), AP, AW (John Hollandsworth, Old
Time Repertoire, intermediates), John Lily,
Davis & Elkins College, Elkins, WV 26241
@ 6th Annual Warrenville Folk Music

Festival; July 10, 11; Warrenville, IL;
Code: AP, AW; Donna Benkert, PO Box
248, Warrenville, II, 60548, 708 717-8495

@ Willamette Valley Autoharp Gathering;
July 16; Willamette Park, Corvallis, OR;
Code: AP, AW (Les Gustafson-Zook), 1316
SE 35th, Portland, OR 97214, 503 235-3094
@ Peaceful Valley Bluegrass Festival, July
14-17, Peaceful Valley Campsite, Shin-
hopple, NY; Code: AP (Judie Pagter with
Country Ham); Amold Banker, HC 89, Box
56, Downsville, NY 13755, 607 363-2211

@ 22nd Annual Original Dulcimer Play-
ers Club Music Festival; July 14-17,
Osceola County Fairgrounds, Evart, MI,
Code: AP, AW (Carole Spicer, Luann
Jerome, Carolyn Egelski), 517 595-6668

@ 3rd Annual Bluegrass and Old Time
Fiddlers Convention; July 15, 16; Old Mill
Music Park, Mountain City, TN; Code: AC,
615 878-3874

# WOW Radio Outdoor Celebration; July
17, Westfair Park, Castle Bluff, IA; Code:
AP (Bill and Laurie Sky), 501 523-5001

@ The Swannanoa Gathering; July 17-21,
Warren Wilson College, Asheville, NC;
Code: AP, AW (Ivan Stiles), The Swannanoa
Gathering, Warren Wilson College, PO Box
9000, Asheville, NC 28815, 704 298-3325

@ Cranberry Dulcimer Gathering; July
22-24; Binghamton, NY; Code: AW, AP
(Karen Mueller, Bill Gregg, Mike King, Bob
Lewis, Alan Mager, Rich Raczkowsi), Ed
Ware, 1259 Fowler Place, Binghamton, NY
13903, 607 669-4653

@ 3rd Annual North American Jews Harp
Festival; July 30, 31; Sumpter, OR; Code:
AP, Details: Box 92, Sumpter, OR 97877,
206 725-2718

@ Kentucky Music Weekend; July 29, 30;
Iroquois Park, Louisville, KY; Code: AP,
AW (Greg Jowaisas), Nancy Barker, PO Box
86, Bardstown, K'Y 40004, 502 348-5237

AUGUST

@ Kentucky Music Week; August 1-5;
Iroquois Park, Louisville, KY; Code: AP,
AW (Greg Jowaisas), Nancy Barker, PO Box
86, Bardstown, KY 40004, 502 348-5237

@ Carter Family Memorial Weekend,
August 5, 6; The Carter Fold, Hiltons, VA,
Code: AP (Janette Carter), Carter Weekend,
PO Box 111, Hiltons, VA 24258

@ Minnesota Bluegrass and Old-Time
Music Festival; August 5-7, Camp in the
Woods Resort, Princeton, MN; Code: AP,
AW; Jed Malischke, RR 3, Box 3119,
Spooner, WI 54801, 715 635-2479

@ 8th Annual Galax Oldtime Fiddlers’
Convention;, August 10-13; Galax, VA,
Code: AC, AW (Drew Smith); 703 236-6473
@ Ozark Folk Center Autoharp Jambo-
ree; August 11-13; Ozark Folk Center,
Mountain View, AR; Code: AP, AW (Lau-
rie Sky, Tom Schroeder, Charles Whitmer),

Elliott Hancock, PO Box 500, Mountain
View, AR 72560

@ Old Time Fiddlers and Bluegrass
Convention (IT); August 20, 21; Fries, VA,
Code: AC; 703 236-4486

® The Antique Car, Antique Tractor,
Flea Market, Folk Music, & Dulcimer
Gathering;, August 26-28; Midland County
Fairgrounds, Midland, MI; Code: AW, Jane
Kuhlman, 517 835-5085

@ 69th Mountain City Fiddlers’ Conven-
tion; August 27, Laurel Bloomery (outside
of Mountain City), TN; Code: AC; Mr. War-
den, 615 727-9595 or 625 878-3874

@ 19th Old-Time Country Music Contest
and Festival and Pioneer Expo of Arts and
Crafts; August 31, September 1-5; Potto-
wattamie Fairgrounds, Avoca, IA; Code: AC
(The National Autoharp Contest), AP, AW
(Laurie Sky, Dora Miller, Alex Usher, John
Fleckenstein);, Bob Everhart, PO Box 438,
Walnut, IA 51577

SEPTEMBER

@ Smoky Mountain Festival; September 2,
3; Lake Jaunalauska, NC; Code: AP (Front
Porch Strings-Mary Umbarger);, Joe Sam
Queen, 4495 Main, Waynesville, NC 28786
@ 12th Annual Labor Day Musical Fam-
ily Weekend; Code: AP, AW, Keith Young,
3815 Kendale Road, Annandale, VA 22003
@ 17th Annual Fox Valley Music and
Storytelling Festival;, September 4, 5; Is-
lamo Park, Geneva, IL;, Code: AP, AW, Fox
Valley Folklore Society, 755 N. Evanslawn
NE, Aurora, IL 60506, 708 844-3655

@ 1st Annual Maury River Fiddlers Con-
vention, September 8-10; Glen Maury
Park, Buena Vista, VA; Code: AC; Maury
River Fiddlers Convention, PO Box 702,
Buena Vista, VA 24416, 703 261-7321

@ Laurel Bloomery Fiddlers’ Convention;
September 9, 10; Mountain City, TN; Code:
AC; Mr. Warden, 615 727-9595 or

615 878-3874

@ Greers Ferry Lake and Little Red
River Clean-up; September 10; Lake Park,
Greers Ferry, Heber Springs, AR; Code:
AP (Bill and Laurie Sky); 501 523-5001

@ 23rd Annual Walnut Valley Festival
and National Flat-picking Championships;
September 15-18; Winfield, KS; Code: AC
(Intermational Autoharp Championship), AP,
AW (Roz Brown, John McCutcheon, plus
more to be announced at the AQ booth),
Walnut Valley Association, PO Box 245,
Winfield, KS 67156, 316 221-3250

@ Memphis Dulcimer Festival, September
23, 24; Idlewild Presbyterian Church, Mem-
phis, TN; Code: AW (Becky Blackley, Tom
Schroeder), Larkin Bryant, 95 N. Evergreen,
Memphis, TN 38104, 901 725-6976

® WIGG Radio Bluegrass Festival,
September 29, 30; Wiggins, MI;, Code: AP
(Bill and Laurie Sky), 501 523-5001



WALNUT VALLEY FESTIVAL o /

23RrRD NATIONAL FLAT-PICKING CHAMPIONSHIPS \“ ;

September 15, 16, 17, 18, 1994

Winfield, Kansas

VALLEY
Fesiival

Featuring in Person:

Art Thieme

Duck Baker & Molly Andrews
St. James's Gate

Colm O'Maoileidigh

The New Potatoes

Nonesuch

Cooper, Nelson & Goelz

Roz Brown

Mary Caitlin Smith

Linda Tilton

The New Tradition

Druha' Tra'va — Second Grass

* California

e Mike Cross

* John McCutcheon

* Lou Reid, Terry Baucom & Carolina
e The Special Consensus

* Front Range

¢ Cathy Fink & Marcy Marxer
* Aileen & Elkin Thomas

¢ Nickel Creek

e Marley's Ghost

¢ Tom Chapin

¢ Ranch Romance

Winfield Regional Symphony
Revival

Bluestem

Bill Barwick

Crow Johnson

Pfeiffer Brothers

Makin Memories

Andy May

Stephen Bennett

Barry Patton

George Balderose
Spontaneous Combustion

8 CONTESTS

$32,100 In Cash Prizes,
Trophies and Instruments
Contests are limited to 40 contestants per contest.

WORKSHOPS

Arts & Crafts Fair - 4 Stages in Operation
Well Policed Grounds
No Animals, No Beer or Alcohol, No Drugs &
No Motorcycles (due to noise)

$32,100
IN GONTEST PRIZES

For More Information Write or Call

JOHN McCUTCHEON

Ticket Prices Advance Gate FESTIVAL GATE AND walnut

Weekend (4 Day) $45 $55 CAMPGROUNDS WILL OPEN

2-Day Fri-Sat 35 40 THURS., SEPT. 8 AT 8:00 A.M
Fior SSa‘t-Sun fg gg ONLY WEEKEND TICKETHOLDERS va ey
d ALLOWED ON GROUNDS PRIOR TO rl ,-9_9-11\
Sun (Gate Only) 10 MIDNIGHT THURS., SEPT. 15. 4D

*Children ages 6-11 $3 each, payable at gate ADVANCED TICKETS GUARANTEE

o
upon initial entry. NOT payable in advance. ADMISSION mi t i
*Children under 6 admitted free with adult. as a 'on’ nc.
No Mail orders after Sept. 4th. Orders received after Sept. 1 will be held at Gate. P.O. Box 245AQ 918 Main Phone (316) 221-3250
NO REFUNDS Winfield, KS 67156

This will be the BEST FESTIVAL IN THE U.S. this year!!!!
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Inthelate 1890s, my great-great-
grandfather,Frank Jones, from Scioto
County, Ohio married Margaret Elizabeth
Blount near Pleasant Plains, Arkansas.
Of this union there were three daughters
and seven sons. Frank and Margaret’s
third child, Emma, (1901-1978), was my
father’s maternal grandmother.

I will always cherish wonderfully
vivid memories of me as a little girl of
six or seven and great-grandma Emma;
her in the front porch swing with me at
her feet. I was carried away as she told
the most fascinating stories of family his-
tory, occasionally spinning a colorful
yarn as fireflies winked at me over her
shoulder in the Arkansas twilight.

— Laurie

The Story of The Windflower Waltz

Years before the outbreak of the
Civil War, the Jones side of our family
settled in southern Ohio along the river
near Portsmouth. As the story is told, in
the early 1860s a young man of the Jones
family fell in love and proposed marriage
to a girl who lived just across the river in
Kentucky.

The only daughter in a family of
Shenandoah Valley farmers, she had
been sent to live with Kentucky relatives

Surice Comer

Niew and oniginal music

for the autohany

by Laurie Sky

some time earlier, when war was immi-
nent in Virginia. Her older brothers were
called to fight for the Confederacy.

The young Ohio suitor and the beau-
tiful Virginia lass had fallen in love soon
afterward. He fondly called his young
bride-to-be his “Little Windflower” after
the wild anemone that grew on the wind-
swept hillside meadow where they often
walked.

As their wedding date drew near, the
Union Army draft was instituted and in a
few days he was gone, called to duty in
the raging conflict.

The family with whom she was liv-
ing, being staunch southern sympathiz-
ers, strictly forbade her to have any con-
tact whatsoever with her fiance.

Well-intentioned relatives even re-
fused to tell the heartbroken girl of the
many letters her gallant lover sent pledg-
ing his true love and undying devotion.

In the final weeks of the war he was
wounded and spent long months conva-
lescing, thus delaying his homecoming
by almost a year. Finally he returned ex-
pecting a joyous reunion with his be-
loved. But upon arriving he was devas-
tated to learn that her family had abrupt-
ly moved from Virginia to Texas at war’s
end, and only a few months before had
sent for their daughter and remaining
relatives to join them.

At daybreak next morning he sad-
dled his horse and rode away, desperately

hoping to follow their route and reclaim
his heart’s love. Perhaps surprisingly, he
was able to trace them through Kentucky
into Tennessee, where leads became few
and far between. He pressed on across the
muddy waters of the Mississippi, but as
he made his way westward into Arkansas
the trail finally played out.

My father and I wrote The Wind-
JSlower Waltz as a tribute to tender love
that grew and blossomed along the ver-
dant banks of the Ohio River only to be
forever lost in the rocky soil of the Ar-
kansas Ozark foothills.

Affter hearing the unique story behind
this song, a film production company has
contacted the Skys about using The
Windflower Waltz in an up-coming Civil
War documentary.

Another Sky composition, When I
Dream About the Southland, was used in
a southern states documentary, which
was recently aired in 26 foreign coun-
tries.

Bill and Laurie are now recording
special television segments to be shown
on the Americana Network, which will

Jeature several original Sky composi-
tions.

We are happy to introduce this series
fo you, and hope you will enjoy Laurie s
music and stories of that music as much
as we enjoy bringing it to you.

— Editors
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THE IMPROVED

ULTRAINI(

CHORD SYSTEM “WITH
INTEGRATED FLOATING PENTATONICS

by Marty Schuman

hat kind of babble is Left-hand 10 D CHORDS

this? Actually, it is the Fingering CHORD BAR(S) FINGERING __ CHORD CONSISTING OF
descriptive term for a 20 DM?+Dé® (TR) = D D,F* A
unique chord system for diatonic autoharp Rl D6 M) = Ds D,F* A B
I developed over the years. I first wrote I DM/ (M = DM D,F¥ A C*
about this system in the January ’89 issue  The “home positions” for the left handare: D% (T) = D¥ D,F¥ A E
of Autoharp Quarterly. Since that time, ; D9 R) = D D,F¥ A BE
I’ve made a number of improvements ' ' " Dt M) = D= D,G, A
that incorporate the following features: v DM+Dé#+Dsist (T-R-P) = D3 DA
1) There is an expanded selection of B No chord = DB D,E F,GAB,C
— ly 34
cﬁorﬁ to ch(lx;sz fron: cht}Jal ly o v G CHORDS
EASE bOI;czil —— u;; -eemnga z:' g D ’ © CHORDBAR() FINGERING  CHORD CONSISTING OF
tonic-based arrangement, one cannot ge M7 ‘  OMtGy ) - G G.B.D
any chord. However, one can squeeze out -
S . T _ Gs M = G G,B,D,E
many variations on major chords to en- DM?” + D¢t = D
. . oM O = o G,B,D,F
hance one’s playing. 2) Although set up -
¢ G# M = 69 G,B,D, A
as a one-key instrument, some of the ex- , —
' A Gs» M = G G,B,D,E A
tra chords enable one to play, to some ex- =
. . 6+9 GM7+Ge#+Dsst (M-R) = G3 GD
tent, in secondary keys. 3) Floating 5 : v
Pentatonics is incorporated into this ar- - . A CHORDS
rangement. This is a system of playing E o ' CHORD BAR(S) FINGERING ___ CHORD CONSISTING OF
diatonic tunes off constantly shifting pen- I AT+ A6# M) = A ACE
tatonic scales. See the April *94 issue of A7 + As® = A N O = N ACEG
AQ for my article, “Floating Pentatonics.” Iy T = N AC'EG,B
The ultratonic system utilizes a 15- s As® M = A ACTEBF
bar, three-tiered chord bar arrangement. - = - A+AH (T-M) = A% AC'EB
The chords are: Vi _ D619+ Cew-l (R-P) = Asmst ADE
N+AS+D  (IMR)= A AE
M7

DR A —
+9 -1 e e CHORD BAR(S) FINGERING ___ CHORD CONSISTING OF
p| [a] [A] [ac] [p i A+ Gy (1) = En E,G,B
o 6+9 619 sus4 i Fms P Enmé E,G,B,C*
These three chords are the basic ma- T TR 7 J E B =

D A G F* Emd Jor chords for the key of D. - = i)
i M| e D9+ 6+ A (TRM)= B3 E,B
; A+ D9 (TR) = Emst E,AB

]

Now, the fun begins.
Notice that the A7is the only normal With other combinations of chord F* CHORDS
chord. However, one can more than bars, one can derive the total number of ~ CHORDBAR(S) FINGERING ___ CHORD CONSISTING OF
double the selection by pressing various  chords available on the instrument. The ~ DM+ A% (T) = Fhm F A Ct
combinations. It is critical that the proper following is a listing of all the chords Fsust R) = Fhas F B,C* D

left-hand fingering is used. achievable using the ultratonic system. Fisst+DM,  [RT) = F3 ¥ C




B CHORDS
CHORD BAR FINGERNG _ CHORD CONSISTING OF
De+ GM? (RI) = Bm B,D, F*
When playing in Bmuse this combination:
D+ GM? (T-) = Bm B,D,F*
D9 + Fhisust (T) = Bss B, E, F*
De#9+G69+Fhasd (T-M-[) = B3 B,F
C CHORDS*
CHORD BAR(S) FINGERING _ CHORD CONSISTING OF
Gé+ A7 (Th = C1 EG
(w1 P) = (o D,E,G A

TOTAL = 34 CHORDS
*There is no C in the D diatonic scale. The two C chords
are C substitutes.
Left-hand fingering for combinations should flow from the
home position.

So what use are all these chords?
Some can serve as interesting substitutes
for straight chords, or as transition
chords, or approximations of chords not
available. For instance, the added 9th
chord is a beautiful substitute for its
straight variant. Suspended 4th chords
act as transitions, and all chords without
the 3rd can serve as modal or minor
chords. Many of these chords differ by
only a note or two. This enables one to
play melody in a more flowing manner.

Although set up as a one-key dia-
tonic "harp, some of the extra chords en-
able one to play, to some extent, in sec-
ondary keys. For instance, on a D "harp,
not only are the keys of D and Bm
present, but one can also play in A, G,
and E.

To play in A, use E73, E-3, or Esus4 ag
a substitute for E7.

To play in G, use C-1, or C6+9-1 as a
substitute for C.

To play in E, use E7-3 or E3 as a sub-
stitute for E, and B-3 as a substitute for
Br.

Sometimes these substitutes work,
sometimes not. If you are jamming, other
instruments can help fill in the missing *
notes.

Finally, the three 6+9 chords are ac-

tually pentatonic scales.
DM7+ D6+9 = D
AT+ A6+ = A
GM7 + G6+9 = G
By lifting up on the first chord of

each combination, one is left with the
pentatonic scale to play against. This is
the basis for Floating Pentatonics as de-
scribed in the April *94 issue of AQ.

Although seemingly complicated, it
really isn’t. After awhile, lefi-hand fin-
gering becomes second nature. This is
not an arrangement everyone might use,
but if you feel like exploring a new fron-
tier, this is a perfect way to take the
plunge. Remember, all the common
chords you are used to on a one-key dia-
tonic instrument are still available. The
beauty comes with the addition of all the
other chords for more interesting music
arrangements. <

Editor s Note: When I first saw
Marty playing his ultratonic “harp, 1
thought he was nuts. But, after hearing
what he could do with the ultratonic sys-
tem — it was nothing short of amazing
(although I still think he s a little nuts).
If you re still wondering what the system
can do for you, listen to what it does for
Marty. You can hear his arrangements
incorporating the ultratonic chord sys-
tem with floating pentatonics on all but
two selections on his recording,
“Autoharpistry.”

Another variation of this theme is
incorporated into Lyman Taylor 5 “Jazz-
Style Autoharp.” See the April 92 AQ.

— Ivan

. Waterproof nylon Cordura shell,
pack lining (tougher than canvas) /,
¢+ Padded with 4” dense closed- i
cell foam for shock absorbtion |
* Additional 1” foam protection
over strings
* 3-sided zipper opening provides
easy access S
 Choice of single or double
shoulder straps leaves your hands
free
» Comfortable web carry handles
* Roomy optional zippered pouch
or flat pocket
 Add a personal touch of elegance
with machine-quilted artwork

r'bo Autumn Wind «&

«.custom made glg cases & case covers...

e
Route 4, Box 136 0 Hillsville, VA 24343 [] 703 766-3134
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» MAJOR JAMMING + GREAT FUN * YOU-TZ,
NEW -NEW -NEW

Old Time Jam Fest

FOR STRINGED INSTRUMENTS
BEGINS APRIL 1994
..through November... if you all come! Once a month,
second week of each month, Tuesday thru Sunday
Lovely private grounds with neat Club House. We
offer major jamming, you-teach workshops, contests
(music & other), concerts, trophys, $200-$100-850
prizes, People's Choice winners. Free breakfast ev-
ery day, coffee and tea all day, big catered dlnners
Saturday and Sunday. All for $50 per couple -
cludes your campsite for self-contained units. Motels
nearby. No drugs or alcohol! Call or write for reserva-
tions. Host and hostess:
Weldon & Hazel Meek
1340 E. Woodlawn, Hastings, Mi 49058
9459101
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The Backpack Autoharp Case
..for the active player and festival
goer, designed to fit standard size
autoharps.
Basic w/single sh. strap ............
double sh. strap .
flat pocket, add ................. 8.
pouch pocket, add .........
snap handle grip ... ;
quilted artwork, add ...... 35 00
shipping/handling ......... 10.00
We also design cases for any musical instru-
ment or equipment. Please call or write for
color samples and brochure.

Betty Vornbrock

%@%@%@%@%@%@%@%@%@%@%@%@%@%@%

jurale DA Uing
Jean’s Dulcimer Shop

P.0. BOX #8, HIGHWAY 32
COSBY, TN 37722 Phone:(615)487-5543

AUTOHARPS & PSALTERIES & DULCIMERS

Specializing in handcrafted folk instruments and everything for them --

FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES,
CASES, ACCESSORIES, BOOKS, RECORDINGS AND INSTRUCTIONAL VIDEOS.
Our catalog offers a uniquely diverse selection for your musical needs.

%@%@%@[cmmg $1.00 -- Refundable with first ordeﬂ%@@%@% B
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SLIPPER-SOFT FINGERPICKS

This tip from is for all of you who
like the sound of metal fingerpicks but
hate the wear and tear they can cause on
fingers.

You’ll need to get a roll of Johnson
& Johnson moleskin — not the type for
feet, but the type used in cushioning
plaster casts for broken bones. This
moleskin is not as thick as the foot type.
You can find it at many drug stores that
carry home medical supplies or at a
medical supply company. Be fore-
warned that the roll will be enough to
last you and your entire autoharp club a
lifetime and cost about $40. [If you want
only enough to cover a few picks, check
Bob’s ad in the classified section on the
inside back cover.]

Take your finger-
pick and spread it open
until it’s almost
flat. Then, take
a piece of mole-

3 skin large enough to
cover the entire
pick. Peel the
moleskin off the
backing. The
adhesive on the
moleskin will

then be
exposed.
Lay the
moleskin, adhe-
sive side down, onto the inner side of
the finger-pick. Press it firmly into
place. Next, carefully trim the excess
moleskin from the edges with a
razor blade or X-
acto knife.
Bend the
& pick to fit
your finger
and enjoy com-
4/ fort again.

' — Bob Woodcock

TROUBLE GETTING STRINGS
UNDER THE CHORD BARS?

Tape the string to a seven-inch
knife and slide it under the chord bars
on top of the string bed.

— Lyman Taylor

Place a sheet of paper under the
chord bars on top of the string bed.
Slide your string on top of the paper.
— George Orthey

STRIPPED SCREW HOLES IN
OSI 21-BAR COVER BRACKETS?

Temporary Fix
Place an 1/3" square piece of Scotch
Brite halfway through the hole in the
metal bracket. Then screw the cover in
place.
— Lyman Taylor

Lasting Fix

1. Use slightly larger sheet metal
screws found at hardware stores, or —

2. Make a new bracket with heavy
sheet metal available at welding shops,
or—

3. Remove the bracket from the
“harp and lightly peen it around the
screw hole, which will reduce the diam-
eter of the hole.

— George Orthey

NYLON PICKS GROWN LARGE?

You may find after using nylon
fingerpicks over a long period of time
that they stretch and become loose. To
resize them, insert each into a metal
pick that fits the appropriate finger.
Drop the picks into boiling water for a
minute or so until hot. Remove the
picks from the water and let them cool.
Take the nylon picks out of the metal
picks and you’ll see that they fit once
more. Repeat the process each time they
stretch.

— Sandy Shaner

THE STONEMANS
An Appalachian Family and the
Music That Shaped Their Lives
a book by Ivan M. Tribe

The Stonemans is an eye-opening
slice of Americana — a trip through
nearly seventy years of country music
history following a single family from
their native Blue Ridge Mountains to the
slums of Washington, D.C., to the glitter
of Nashville. As early as 1924, Ernest V.
“Pop” Stoneman realized the potential of
what is now known as country music. He
tried to carve a career from it. Successful
as a recording artist from 1925 through
1929, Stoneman foundered during the
Great Depression. He, his wife, and their
nine children went to Washington in
1932, struggling through a decade of
hardship and working to revive the musi-
cal career Pop still believed in. The
Stoneman Family won the Country Mu-
sic Association’s Vocal Group of the
Year Award in 1967. After Pop’s death a
year later, some of the children scattered
to pursue their own careers.

Ivan Tribe relies on extensive inter-
views with the Stonemans and their
friends in this chronicle of a family
whose members have clung to their musi-
cal heritage through good times and
bad.”

— Book Jacket Notes

“That the Stonemans allowed their
history to be presented so candidly is a
testament to their integrity and respect
for historical truth.”

— Norm Cohen, Editor
Ozark Folksongs, abridged edition

The Stonemans guides the reader
through the successes and failures, the
hopes and dreams of American music
pioneer Pop Stoneman, musician, family
man, autoharpist. Every step of the
family’s journey is well-documented. Fol-
lowing those steps, the reader nods to
folks he knows today, recognizes familiar
settings, and experiences again the his-
tory of our time.

The book is a finalist in the Country
Music category for the 1994 ARSC
Awards for Excellence in Historical Re-
corded Sound Research. This award pro-
gram recognizes and draws attention to
the finest work now being published in
the field of recorded sound research.
University of Illinois Press — ISBN 0-252-0638-2



Clubs Editor:

Sandy Shaner

130 Gregory Road
Salisbury, NC 28144

The complete club list is published every
January and updated in each issue.
Please send your club listings to the
Clubs Editor.

Jack Barnett of the Harps of the
Ouachitas has sent us a new mailing ad-
dress for their club: 1709 Miller Avenue,
Mena, AR 71953. They also sent us a re-
port of a spring weekend meeting;

Some 20 members from three re-
gional autoharp clubs (the Harps of the
Ouachitas, the Shreveport Autoharp So-
ciety, and Harps Over Texas) gathered at
Old Washington Historic State Park.
They enjoyed informal jamming, sight-
seeing, fellowship, and a concert by
Valta and Jim Sexton of the Old Time
Music Association of Fort Smith.

As we approached the area, our
spirits were lifted by the profusion of jon-
quils in bloom, one of our first harbin-
gers of spring. The park offers insight
into a 19th Century community as well
as the people and events of the Territo-
rial, Antebellum, Civil War, and Recon-
struction eras in Arkansas history. Wash-
ington once served as the state’s Confed-
erate capital after Little Rock was taken
by Union forces in 1863. Washington is
also the birthplace of Jim Bowie’s fa-
mous knife.

We thank the management of the
Best Western Inn at Hope, and their ad-
Jjoining Western Sizzlin’. Many of us
stayed at the inn and we were freely ac-
corded the use of the restaurant banquet
room for jams on Friday and Saturday
nights.

Saturday morning we gathered on
the porch of the Williams Tavern in the
park, and played from 10 until 2. The
long line in the restaurant was greeted by
the music and laughter, and that seemed
to remove the scowl from many of the
faces having to wait. This was a first time
event for the park, and we were heartily
invited back.

At 2, we broke up because it was
time to move to the entertainment tent
for Valta and Jim’s concert. As always,
they were great to listen to. Valta’s auto-
harp and lovely singing was beautifully
enhanced by Jim on mandolin and dulci-

mer. Their appearance was under the ae-
gis of the Arkansas Art Council.

Reluctant to go home, some of us
went back on Sunday morning and
played on the porch of the tavern for the
luncheon crowd. We were stopped sev-
eral times for requests and for curious
questions about our instruments. We
made several new friends for the auto-
harp. Many club members said upon de-
parture, “Let’s do this again next year!”

Dora Miller of the Happy Hearts
Autoharp Club sent us a schedule of the
autoharp activities that will take place at
the Happy Hearts Folk Center at the 19th
National Old-time Country Music Con-
test Festival in Avoca, Iowa, August 30
until September 5: there will be work-
shop videos for autoharp August 30
through September 3; evening concerts
and open mike will take place August 30
and 31; on September 3 and 4, there will
be hands-on workshops from 9 am until
6 pm, and pictures will be taken of the
autoharp band; the national autoharp
contest will take place on September 4.

Dora writes to tell our readers if they
would wish to give a workshop or a con-
cert at the center, please contact her at
2111 N. 5 Avenue E., Newton, IA
50208. Those who participate in this way
will be given a free gate pass.

The Harps Plus Sth Anniversary
Celebration was great success, and will
be forever remembered, says Loren and
Marie Wells. The guests and members
came from Missouri, Oklahoma, and
Kansas. Loren made an autoharp center-
piece for flowers with matching candela-
bras. A specially-decorated cake and ban-
ner added to the decorations for the pot-
luck dinner. Cameras were flashing and
a videotape was made of the festivities.
A five-year history was given to the
members of the club. The musical pro-
gram was varied and enjoyed by all. Re-
freshments were served, and the after-
noon ended with jamming. As the Wells
said, “How can we ever top that!”

Linda Weaver, who began the
Mount Jordan Autoharp Society™ re-
ports that they are having a great time at
their meetings. They are planning future
programs, and remind everyone that you
need not be a musician to join the Society
— just enjoy the music!

Kathy Thorpe reports that the Capi-
tal "Harpers Autoharp Club held its
March meeting in Arlington, Virginia.
That assemblage started with a pot luck
luncheon which was followed by an open
stage. The theme for the day was “Songs
with Special Meanings.” It was interest-
ing to hear the participants tell why they
had chosen their particular songs. The
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meeting was brought to a close by a
round of “play by ear” tunes.

In April, the club was treated to a
wonderful day of music. The special
guest for the day was Lucille Reilly. The
meeting, which was held in Annandale,
Virginia, began with an afternoon work-
shop. Lucille was determined that the
participants would get music out of their
autoharps before the day was over, and
many were surprised at the results that
they achieved. Lucille gave an interest-
ing, informative workshop, and encour-
aged each ’harp player to join in and
share what he had learned. After a pot
luck supper was served, the house lights
went down, and the stage lights came up.
Lucille in concert attire, (a flattering
black dress and concert harmonica jew-
elry), began to weave her magic. She
held the audience captive for the next
two hours with her autoharp and ham-
mered dulcimer. Near the end of the pro-
gram, host Alan Mager joined her with
his “harp as Lucille rotated between auto-
harp, recorder, and hammered dulcimer.
When they both played autoharp on
“Fanny Power,” it was so beautiful, it
took one’s breath away. Regretfully,
these moments are recorded only in the
memories of those fortunate enough to
have been present. This unforgettable
Saturday ended with a jam and a time of
socializing.

We thank Alice Penovich for in-
forming us that the Singing Strings Au-
toharp Club is now meeting at Brent-
wood Branch Library, 2214 Brentwood,
Springfield, Missouri, on the second
Monday of each month from 6:30 until
8:30. They are welcoming other instru-
ments into their club, and recently they
have added a mandolin, two banjos, and
a mountain dulcimer. The club’s mailing
address has changed, as well — 627 South
Newton, Springfield, MO 65806.

Osear Sehmidt Autokarps
Dusty &tringe Hammered Duleimers
Medpadden Mountain Duleimers
Bhoet Mugie « Tapes « @De « and mueh more!
We have the largest selection of folk harps,
pedal harps, and harp music in the southern U.S.
Call for our free 24-page catalog.

713 583-1090
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WHEN YOUR G STRING BREAKS

The first, best, and least stressful
place to find a replacement string is in
your “harp case. Carry a full replacement
set at all times. Draw a single replace-
ment from that set and replace it at your
leisure. If your replacement set has a
string or two missing, you can always get
away with using the next numbered
string down — i.e., if you need a 24C
string you can use the 23B string as a
replacement. The string may be a bit too
long. If it is, cut it off so you have 2" of
string wound on the tuning pin. This is
not a waste of a whole set of strings. You
should re-string every 1-3 years. Use this
set to re-string, then buy a new set for
spares. (See AQ, July 92 Buyers Guide
for sources.) Nonetheless, most people
don’t — so now what? You are ready to
trounce Bob Lewis, Lucille Reilly, Les
Gustafson-Zook, et al. next week at Win-
field and you have broken your 8G and
28D strings.

The first thing you need to know is
the size of the strings you have broken.
The chart at the end of this article is for
standard Oscar Schmidt model B strings.
These values are essentially the same for
model A strings except 10A#, 11B, and
12C of the model A sets are non-wound
.028 diameter wire. The diameter values
for wound strings are more or less .002
(two thousandths).

The chart shows the model B strings
and their size. The zither wire (small
music wire) is readily available from
most music supply houses and is used by
hammered dulcimer makers and harpsi-
chord makers.

For smooth wire strings, save the
ball out of the end of the broken string
and reset it in the end of the new piece of
zither wire.

1 broke a string in Timbuktu,

Someone please help; what shall I do?

by George F. Orthey

O

Leave the tail on the “wound around”
wire. (1) It will help stabilize the winding
as the ball seats in the anchor bar or fine
tuners. With fine tuners it helps if you
bend the tail back (2) along the windings.
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It helps to have a small pair of needle-
nosed pliers or hemostats to hold the ball
while twisting the wire for the loop end.

When you place the string in posi-
tion on the “harp be sure to cut the length
so that you have about 2" of wire to wind
on the tuning pin. (See 4AQ, April "93
“String Along with Me.”)

Guitar wire in standard custom
gauge strings is available in diameters of
less than .014 up to .024.

You will find the windings at the
ball end are not the same as we use on
autoharps, so I normally remove the end,
save the ball, and reset it as described
above. The string diameters are marked
right on the envelopes. I had no problem
at Galax last year finding .012, .017, and
.020 guitar strings that would substitute
for most of the upper and middle octave.
.024, .026, and .028 will be the most
difficult to find. Do not be afraid to use
wire that is + .004 (four thousandths)
from what you actually want for tempo-
rary replacement. In this regard, a 2nd
guitar string (normally .017 £.002) will
replace anything from 22A# to 36C in an
emergency.

Now we get to the real headache for
non-standard string sources — and that is

the wound strings of the bass octave. I
strongly suggest going back to “Rule 1.”
Carry a spare set of strings. It’s the only
sure-fire way to find a good replacement
string that will fit your autoharp properly.

The major problem is that the wind-
ings of the standard “harp are only on the
vibrating length of core wire and do not
(should not) extend around guide posts,
over bridges, into anchor pins or fine
tuners, and onto tuning pins. The ends of
the standard wound autoharp strings are
managed like the smooth wire non-
wound strings since they are not covered
by windings. Standard wound guitar
wire, on the other hand, has windings
from the ball to the very end of the wire.

The tuning pins will accept wound
strings up to .048 wire through the hole.
Fine tuners will accept wound strings up
to .050 and will allow the ball to seat OK.

The anchor bar on Oscar Schmidt
model B and C ’harps will not accommo-
date any wound string above .030 and
therefore prevents use of any wound gui-
tar string without modifications.

And so — for model A ’harps from
6F up, you can substitute a guitar string
of proper size. For model B and C ’harps
with fine tuners from 6F up, you can sub-
stitute a guitar string of proper size.

Keep in mind, for both of these, the
windings will extend across bridges or
around guide pins and the windings may
loosen and get buzzy soon. The windings
will also raise these strings above the
level of the string bed causing less effec-
tive string damping.

If you must substitute a string of
larger diameter or any wound string in
an anchor bar, you will need to remove
the windings from the string at each end.
This can be done using an anvil and a
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Normal winding

| No winding
Slightly flattened winding

“harp, cut the string
length to 2" beyond the
tuning pin before wind-
ing it up on the tuning
pin. For Bsonan A

small ball-peen hammer. Tap the winding
starting about 3" from the end of the wire,
slightly flattening the wire for about 4"
Then continue to hammer a bit harder on
the rest of the winding out to the end of
the wire. The winding wire, being softer
than the core wire, will break loose and
come off. Leave the slightly flattened
winding in place on the first /2" where
you started. You now have a wound wire
with the core wire only at one end. Put a
ball in the end of the wire about 1-/4"
from the end of the winding. (See illus-
tration above.)

On the heavier wound wire, you will
need to remove the windings similarly
from the tuning pin end of the wire.
Place the string in position from the fine
tuner or anchor bar across the “harp and
mark where you want the slightly flat-
tened winding (about 1" short of the
guide post). Then, remove the wire from
the ’harp and hammer the windings as
described above. Cut the wire off about
2" beyond the tuning pin and you will
now have a reasonable facsimile of an
original autoharp string.

Same rule of thumb for guitar wire
size:

Third wound guitar
028 +.004
Substitute for 11B or 12C
Fourth wound guitar
.034 £.004
Substitute for 9A to 12C
Fifth wound guitar
.046 +£.004
Substitute for SE to 8G
Sixth wound guitar
056 £.004
Substitute for 1F to 4D

You can see that finding a substitute
among commonly available guitar strings
or zither wire is easiest for the smaller
wound and non-wound strings. Fortu-
nately, it’s most commonly the smaller
strings that break.

‘What about the interchangeability of
model A and B strings? You can do this,
but they are not exactly the same.

1.) The model Bs are shorter than
the model As. So, for an A stringonaB

“harp, use a smooth
wire from one or two positions below. It
will be longer and fit OK. In the bass,
you just put up with one or two turns on
the pin.

2.) The ferrule in the eyelet of the B
strings will not go over the dead pin on
the A “harp. You have to remove it. Te-
dious, yes; impossible, no.

3.) The windings are not located in
the same position on the core wire. The
windings will lie on the bridge, touch the
guide posts, etc. It will work OK as a
temporary substitute.

STRING SUBSTITUTION FOR STANDARD CHROMATIC *HARP

Standard
String Diameter Zither Wire
36C 014 #5
35B 014 #5
34A# 016 #6
33A 016 #6
32G# 016 #6
31G .016 #6
30F# 018 #7
29F 018 #7
28E 018 #7
27D# 018 #7
26D .020 #8
25C# .020 #8
24C 022 #9
23B 022 #9
22A# 022 #9
21A 024 #10
20G# 024 #10
19G .024 #10
18F# 024 #10
17F 026 #11
16E 026 #11
15D# .026 #11
14D 028 #11%2
13C# .028 #11%
12C 030 A
11B 034
10A# 036
9A 038
8G .042
TF# .046 Wound
6F 048
SE .052
4D 052
3C 064
2G 074
1F .088 v
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Standard tuning of standard chromatic
‘harp
Hopefully, this whole mess has
convinced you to go back to paragraph
one and get a spare set of strings. My
motto:

A spare or two in Timbuktu,
Saves lots of grief for me and you.

Thanks to Catalano Music, Camp Hill, Pennsylvania
for guitar string size and availability.

=

Recenty Released
Bl Cassette Recording
A % $10($1 Postage) to:

" Marty Schuman
2019 Sadler Road

North Fort Myers, FL 33917

2/

— NOW AVAILABLE —

Old-Time

Fiddle & Dance Tunes
for

Autoharp

Stephen J. Young
(1989 International Autoharp Champion)

Over 200 arrangements e Standard
music notation e Full melody
development (suitable for other in-
struments too) e Melody & accom-
paniment chords e Commentaries
e Guidelines on multikey diatonic
setup e Instruction on open-chord
playing style e 166 pp, comb bound
e $17.50 ppd e 6500 Nancy Road,
Rancho Palos Verdes, CA 90274

— ALSO STILL AVAILABLE —

Forty Three Arrangements of
O’Carolan Tunes for
Diatonic Autoharp

played in the open-chording style
$11.50 ppd
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yncopated rhythms can do a lot to

spark up a simple arrangement.
This version of “Home, Sweet

Home” incorporates an underly-
ing syncopated rhythm that
takes advantage of the melody

- within the rhythm.

When you look at the melody, you’ll
see that almost all melody notes corre-
spond exactly with pinches in the synco-
pated thythm. The only exceptions ap-
pear in measures 3, 4, 7, 11, and 15.
In each of these measures, one of
the strums is replaced with a
pinch in order to pick up an-

other note in the melody line.

Because of this, it is critical to learn
the rhythm before worrying about the
melody. Once the syncopated rhythm (see
the tab in measure one) is mastered, the
melody will fall in place almost auto-
matically. When practicing the rhythm,
think is terms of this ditty: Dum, dee-
dum, dee-dum, dum, dum, dum, dum.

AQ 17
This translates to: Pinch, strum-pluck,
pluck-strum, pinch, strum, pinch, strum.
(You may want to practice this in private
since muttering strings of dum, dee-dums
can raise a few eyebrows in some com-
pany.)

Play the rhythm over and over until
it becomes second nature. Don’t worry
about catching the melody notes until the
rhythm is mastered. Then, go back and
play the tune again paying attention to
hitting all the melody notes. You’ll
see how easily the melody fits
the pattern of the thythm —

with that syncopated beat. <%

Chorus:

ok
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Arrangement © 1994, Ivan Stiles. All rights reserved.

*z Pinch O =Pluck /L= Strum /M = Sustain = Rhythm Bracket (Complete all actions inside bracket within one count or beat)
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Loren and Marie Wells < Wichita, Kansas

Loren and Marie Wells were named
“Wells Refreshing” in 1987 by Rev. Paul
Shugart, a Friends Church pastor, after
hearing them do a program in Liberal,
Kansas. Loren and Marie began perform-
ing together August the eighth after their
July marriage when a friend asked them
to perform for a group of newly-marrieds
at her church. The Wells have presented
104 programs in the eight and one-half
years they have been married for nursing
homes, Sunday School classes, retire-
ment homes, senior citizens’ groups, The
Wichita Old Cowtown Museum, St. Jo-
seph Rehabilitation Department, and
church groups.

They began by performing only sa-
cred music (their first love), but began to
add folk, “oldies but goodies,” popular,
and Broadway musical tunes to their rep-
ertoire. Marie arranges these tunes for
voices and autoharp. Loren and Marie
also will include songs which were com-
posed by Marie. Loren often helps with
the words to her melodies. Lois Liggett,
from Belle Plain, Kansas, writes the pi-
ano accompaniments for Marie’s songs.

The Wells both sing in their pro-
grams. Marie accompanies on her “harp.
For variety, sometimes they use sound
track tapes of orchestra, piano, or choir
chime music for accompaniment. Merle
and Rosie Zimmerman and Loren tape
the choir chime accompaniment. Lois
Liggett tapes the piano sound tracks. A
highlight of the programs is the audience
participation. This is included whenever
possible. Loren gets to do the “fun things”
in their programs. He blows bubbles to
“I’m Forever Blowing Bubbles,” plays
the wood block for hoof beats in cowboy
tunes, plays the slide whistle, train

whistle, and jingle bells for appropriate
songs, and demonstrates their many
Klackin’ dolls, (limberjacks). He even
adds a bicycle horn to “Daisy.” Loren is
beginning to learn to play the autoharp in
his “spare” time.

Loren runs all of the sound equip-
ment, which was purchased in memory
of his sister, Ruth. Marie’s “harp is in
memory of Marie’s brother, John, and
their Malmark Choir Chimes are in
memory of Marie’s father.

Marie was trained in classical music
while she earned her Bachelor of Music
Education degree from Friends Univer-
sity in Wichita, Kansas. She studied
voice in high school, and at Friends Uni-
versity. She taught elementary vocal mu-
sic for 29 years in Wichita, and directed
children, youth, and adult vocal and hand
bell choirs at several local churches. In
July of 1989, Marie was declared legally
blind, having battled retinitis pigmentosa
since 1970, and had to quit teaching.

Loren was one of ten children, and
had no formal musical training. But
since he married Marie, he has received
voice, keyboard, and autoharp lessons f

rom her. He’s teaching himself to solo
ring on their choir chimes.

Marie first discovered the autoharp
when she began teaching. The band
teacher would tune her old black Oscar
Schmidt Autoharp the first year she
taught in the city schools. She used it oc-
casionally until she traveled to Chicago
in 1969 for the Music Educators’ Na-
tional Conference. There she strolled by
a booth in the exhibit area, and was at-
tracted by the fantastic music being
played by Meg Peterson on an Appala-
chian Style Autoharp, which was
plugged into an amplifier. She came
home excited about it. A 15-bar Appala-
chian Autoharp, an amplifier, and the at-
tachment were purchased by her parents
for her Masters Degree from Wichita
State University.

Marie was able to attend three work-
shops presented by Meg Peterson at the
University in the following years. Meg
introduced Marie to the autoharp ses-
sions at the Winfield Bluegrass Festival.

The last year Marie taught, she had
16 autoharps between her two buildings
and was able to share her love of the au-
toharp with many children .

The Wells traveled one summer to
Mountain View, Arkansas, to attend the
autoharp workshops at the Ozark Folk
Center. There, Lindsay Haisley intro-
duced them to the diminished chords and
a whole new style of playing. Marie cor-
responded with Lindsay via his Interac-
tion lesson in Autoharp Quarterly. This
added a whole new type of music to do
their programs. They decided to purchase
a 21-bar “harp with three diminished
chords. Loren is now playing a “harp that
Marie played before they married. <
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A1)} hen ten-year-old Ernest Stoneman saw his first autoharp,
he became determined to master it. The first tune he played
was “Old Molly Hare,” which he had learned from his

Grandmother Bowers.

In September 1924, Pop Stoneman made the first known
autoharp recording, which was put on a wax cylinder. The song
selected for that recording was “The Ship that Never Returned,”
or “The Titanic.” Many believe this recording was one of the
first million-sellers in the music industry, which, along with 28
other early Stoneman recordings, was made only with Pop’s
autoharp and his voice.

During a life of contrasting abject poverty and affluent pros-
perity, Pop Stoneman held his family together while keeping
the family’s musical career constantly in the forefront of his
mind. In 1967, The Stonemans reached the pinnacle of success
with RCA and MGM album releases, appearances in Holly-
wood movies, and their own syndicated television show entitled
“The Stonemans”” Also during that year, against competition
such as The Anita Kerr Singers, Johnny Cash and June Carter,
The Statler Brothers, and more, the Stonemans won the coveted
Country Music Association Award For Vocal Group of the Year.

Pop continued to use the autoharp in recordings and per-
formances throughout his life. His last autoharp recording was
cut in 1968, 65 years after he mastered “Old Molly Hare.”

Pop Stoneman was an outstanding and popular musician
of his age, and shall be an irreplaceable autoharp pioneer for
ages to come.

Jnducted info
Thye Autolperep Hall O Fame
the seromd dary of July,
nineteen fpodred and ninefy-four
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s a widely-known old-time musician, Mike Seeger has played

the autoharp on stage over many decades, both in the United

States and abroad. During this time, the autoharp enjoyed

and continues to enjoy a surge of world-wide respect and legiti-

macy, which can be credited in a large part to Mike’s fine musi-

cianship, and his dedication to American musical history and
tradition.

Mike Seeger, as a performer, has made innumerable re-
cordings with the folk music greats of our era. He is a familiar
performer at major traditional music festivals throughout the
world. He has inspired countless musicians of today with his
performances, both as a soloist and with The New Lost City
Ramblers, of which he is a founding member.

As a collector and scholar of American old-time and tradi-
tional music, Mike has extensively traveled through the Appa-
lachians to record the music of the country people. Without this
research, the rich history and scope of this music would not be
as comprehensive as it is today. And without Mike’s efforts to
present this music to the world, many traditional American tunes
and songs would remain unknown.

A master of several instruments and a dedicated music
scholar, Mike includes the autoharp both in his performances
and in his research. In doing so, he extends to the entire world
an appreciation for our traditional American country music. In
this way, Mike Seeger reminds the world of the permanent po-
sition the autoharp holds in our American musical heritage and
tradition.

Jndurted info
Thye Autolrp Hall OFf Fame
the zecomd Xy of July,
winefeent fumdred and winefy four



Keeping with Tradition!

The Professional Series
Autoharps by Oscar Schmidt

Charles Zimmerman, who invented the Autoharp
110 years ago this year, would be proud of his
tradition continued in the Oscar Schmidt Profes-
sional Series Autoharps.

Being an innovator himself, Mr. Zimmerman
would appreciate the Professional Series’ fine
tuning system and smooth-action chord assembly.
He would also admire the traditional use of
beautiful birdseye maple and spruce woods
accented with abalone, hardwood or multi-ply
bindings. Most of all, he would love the full,
singing tone produced by these instruments
which is the hallmark of his design.

Play an Oscar Schmidt Professional Series
Autoharp today at your nearest dealer and hear
how sweet the sound of tradition can be!

Autoharp is registered trademark
e of Oscar Schmidt International

/ .
Left: 0S110 Ozark with solid spruce back
Right: 0S115 Alpine with solid spruce top

The Oscar Schmidt
Fine Tuning System
allows more precise
tuning and less wear
on tuning pins.

Solid brass con-
struction increases
the harp’s sustain!

The exclusive Oscar Schmidt
Fine Tuning System

Left: 0S120 Smoky Mountain with birdseye top and back
Right: 0S120 Adirondack with spruce top and birdseye back

OscarSchmidt

Call for a Free new 1992 catalog! 708 913-5511
Oscar Schmidt International: 255 Corporate Woods Parkway Vernon Hills, Illinois 60061
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Keller’s American Hymn (2)

A\ 4
F / F CF F/F Bb/C CIF///
Speed our Re-pub-lic, O Fa - ther on high,

C/CFCI/F CIF/GTIGIC1///
Lead us in path-ways of jus-tice and right,

F /F BbBb/BbF F/ F Bb C7///
Ru - ler as well as the ruled, one and all

F/F F FCIF C7Dm/Gm[/Gm]A // C7
Gir-dle with vir - tue the ar - mor of might!

F/Cl Bb FCIFCICT /CI[/CIIF/I/
Hail! three times ha-il to our coun - try and flag!

C7/CIFCI/FCIF / F BbC7///
Ru - ler as well as the ruled, one and all,

F/F F F CIF C7Dm/Gm[/Gm]A // C7
Gir-dle with vir - tue the ar - mor of might!

F /Cl Bb FCIF C7C7/C7[/CT|F///
Hail! three times ha-il to our coun-try  and flag!

A\ 4

I'm  lone-some since I

[GDIC G G [/G]ID

[GD]C G G [/G] D

God Bless Our Native Land (3)
N4

C Am Dm G [/C] G
God bless our na - tive land!

C Am DmC[/G7] Am
Firm may she e - ver stand

Dm C G C//
Through storm and night.

C G G7 C [/G7] Am
When the wild tem - pests rave,

Dm F DmG7 [/C] G7
Ru-ler of wind and wave,

C [F C][G7Am]C [/G7]C7

Do Thou our coun - try save *

[FFIC G7 C//
By Thy great might!

2. For her our pray’rs shall rise, To God above the skies,
On him we wait;

Thou who art ever nigh, Guarding with watchful eye,
To Thee aloud we cry, God save the State!

llly FHhFh K KKK

The Girl I Left Behind Me (2)

C Cl/G] G G [GD]IGC]G /D
cross’d the hill, and o’er the moor and val - ley;

CC[/Cl D DD [CD]IG /G
Such hea - vy thoughts my heart do fill, since part - ing with my  Sal - ly.

GG GC DG GG GG G CD G/D

I seek no more the fine and gay, for each does but re - mind me

[GDIC G G [/GID CC

[C C]D D DI[CD]G /G

How swift the hours did pass a - way with the girl I've left be - hind me.

2. Oh, ne’er shall I forget the night, the stars were bright above me,
And gently lent their silvery light, when first she vowed she loved me.
But now I’m bound to Brighton Camp, kind heav’n may favor find me,
And send me safely back again to the girl I've left behind me.
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]
My Old Kentucky Home (2)

A4

Gl G G G [D7G][C G] [C CIGVl/
The sun shines bright on my old Ken-tuck-y home,

C] G [D7 G] A7 [D ATID7//]/
’Tis sum-mer, the dark-ies are gay;

D71G G G [D7G][C G] [C(C]G
The corn-top’s ripe, and the mea-dow’s in the bloom,

[G D71G Em [AmEm][BmD7]G//[/
While the birds make mu-sic all the day.

G] G G G I[D7G]J[CG][CC] GV
The young folks roll on the lit-tle ca-bin floor,

C] G [D7IGJA7[D A7]D7//]/
All mer-ry, all hap-py, and bright;

D71 G G G7 [D7 G7][C G]IICC] G
By’n bye hard times comes a - knock-ing at the door,

[G D71[G G] [C GJA7 [/ D71 G///
Then my old Ken-tuck-y home, good-night.

G [/G]C C CG7/B7 C[/ D71C C G//
Weep no more, my la-dy, Oh! weep no more to-day,

[GD71G G G7 [D7G7][C G] [C (]G
We will sing one song for the old Ken-tuck-y home;

[GD7]1[G G] [C G]A7 [D7ID71G//][/
For my old Ken-tuck-y home far a - way.

4

G/[D7 G][GD7]1C C [CC]/G/G GD7///
Way down up -on the Swa-nee Ri-ver, far, far a-way,

G / [D7 G]JI[G D71C C [CC]/
There’s where my heartis year-ning, ev-er,

G [G G] A7D7 G///
There’s where the old folks stay.

Repeat chords above:

All up and down the whole creation, sadly I roam,
Still looking for the old plantation,

And for the old folks at home.

Nellie Bly (2)

N4

D GD/ D GD/ D G D G A7//
Nel-lie Bly! Nel-lie Bly! Bring the broom a - long.

A7 D GD DG A7 G
We’ll sweep the kitch-en clean, my dear,

G A7 GATATD///
And have a lit-tle song.

D GD DD GD
Poke the wood, my la - dy love,

D D G DGA7//
And make the fire burn,

AT D GD D G A7G
And while I take the ban-jo down

>

G A7 G A7 ATD///
Just give the mush a  turn.

D/ D DG/G GDGD DA7//
Heigh! Nel-lie, Ho! Nel-lie, lis-ten love to me,

A7TD GD D G A7G GA7G A7 ATD///
I’ll sing for you and play for you a dul-cet me-lo-dy.

pher & Tl

Old Folks at Home (2)

Chorus:

D7[/G] D7 D7G [/C] G G
All the world is sad and drear-y,

€ €¢ CG/ D7/
Eve-ry-where I roam

G/[D7 G]I[G D71C C [C C(C]/
Oh, dark-ies, how my heart grows wea-ry,

G[G G]A7[D7 D71G///
Far from the old folks at home.

*90USIUSAUO0D INOA 10J pajesoprad st oFed siy ],
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YOU ARE INVITED TO PARTICIPATE
IN AN INTERACTIVE LESSON WITH

STEPHEN J. YOUNG

teve Young has played the auto-

harp for eleven years. His style of

playing is mostly open chording
diatonic, although he is known to do a
little chromatic work occasionally.
Steve’s musical interests with the auto-
harp range from classical to old-time. He
has published two books; Forty Three Ar-
rangements of O ’Carolan Tunes for Dia-
tonic Autoharp, and Old-Time Fiddle &
Dance Tunes for Autoharp.

In addition to autoharp, Steve plays
guitar, lap dulcimer, and clawhammer
banjo. He keeps musically active with
festivals and house parties and is director
of autoharp activities at the California
Traditional Music Society Summer Sol-
stice Festival held near Los Angeles.

Steve won the International Autoharp
Championship in 1989 and has also cap-
tured two first-place wins in the “other
instruments” category at the Topanga
Banjo and Fiddle Contest. In 1993, he
placed third at the Mountain Laurel Au-
toharp Championship behind two profes-
sional musicians. His playing can be
heard on Volumes 3 and 4 of Winfield

Winners! Autoharp.
Steve works as a research physicist in
the aerospace industry.
g : : N (- B : B
- PArRT 1 . PART 2
Student _ Student ITW
~ Orders __Records °
. Lesson N/ Student LessonAnd N/
~ Tape From Instructor | haschoiceto | Sends To Instructor
~ Instructor  Sends goonto: | Instructor Critiques
g - . . ‘Q‘ _, Sends Reply
- X To Student

Are you interested in becoming an Interaction Instructor? We 'd like to hear from you.
For information, write to: Alan F. Mager, PO Box 1221, Annandale, VA 22003.
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HERE’S HOW INTERACTION WORKS

Interaction is your opportunity to have a personalized lesson

Jfrom a top-notch performer.

2-PART FORMAT
Part 1

Send $8.00 to the instructor for a tape of the lesson including the instructor’s rendition of the tune.
Make check payable to the instructor.

Then decide if you want to go on to
Part 2

A. Record your rendition of the lesson on the reverse side of the tape along with any questions, and
return it to the instructor with an additional check for $8.00.
B. The instructor will listen to your recording and following it will critique your playing, answer your
questions and, if necessary, demonstrate the lesson further. The instructor will then mail the tape back
to you. You will receive your personalized reply in 3 to 4 weeks.

THE INTERACTION LESSON:
“FLOWERS OF EDINBURGH”

“Flowers of Edinburgh” is an auto-
harp standard that has been recorded by
both Bryan Bowers and Ron Wall. In this
lesson, we’ll be playing the tune on a dia-
tonic instrument using open chording
with the left hand and pinch-pluck with
the right. Although both Bryan and Ron
play this tune at a moderate, stately
tempo, it’s also often used for contra-
dances where it’s played at full dance
tempo (getting through the entire tune in
about 30 seconds). The combination of
open chording and pinch-pluck allows
for full melody development of tunes at
full dance tempo.

You’ll need a diatonic instrument that
plays in G (e.g., either of the Oscar
Schmidt Festival Series instruments or a
standard chromatic with a G Orthey-Bar).
With a bit of modification, a standard
chromatic instrument can also be used.
There are two ways to do this: The first is
simply to tune out the accidentals (tune
the g#, a#, c#, di and f'strings down 4
step). For instruments with exposed
chord bars (e.g., a 15-bar Oscar Schmidt),

Stephen J. Young
6500 Nancy Road
Rancho Palos Verdes, CA 90274

a second way is to construct a lock-bar.
Use an extra chord bar fitted with a new
felt strip. Put it in place of some unneeded
chord bar (we’ll need G, C, D or D7, and
Em) and V-notch the felt to allow only
the G-scale notes (g, a, b, ¢, d, e, fit) to
sound. Lock the bar down against the
strings with felt wedges placed between
the ends of the bar and the lids of the
chord bar holders.

The right-hand technique we’ll be us-
ing is a modification of standard pinch-
ing that puts a first (index)-finger pluck
between pinches. If you currently pinch
with thumb and first finger, you’ll need
to change to thumb and second (middle)
finger. The pinch is used for notes that
start on the beat, with the second finger
catching the melody note. The first-fin-
ger pluck is used for notes that start off
the beat. The simplest example, and all
we’ll need in this lesson, is where the off-
beat notes are eighth notes. The right-
hand work is shown in simple tablature
beneath the staff. (See tablature explana-
tion below music.) Notice that the

plucked notes may be either higher or
lower in pitch than the preceding pinched
note. A run of eighth notes will result in
an alternation between the second and
first fingers. Quarter and half notes are
played with a straight pinch with no fol-
lowing pluck. In the fourth measure of
each part, some rhythm fill can be used
to complete the half notes. I've shown a
simple thumb strum.

The left hand will be doing a lot of
open chording. In traditional melody
playing, some chord bar is pressed for ev-
ery note of the melody. In open chording,
some melody notes are played with no
chord bar pressed. This is a feasible ap-
proach on a diatonic instrument because
the out-of-scale notes have been removed.
When you aim for a melody note with no
chord bar pressed and miss, or get some
adjacent ones too, the worst you can do is
hit other scale notes. The effect might not
sound right, but it won’t sound horrible
as it would on a chromatic.

Most of the time, open chording will
occur on passing notes of the melody.



Count: 1 uh & uh 2 uh & uh

FLOWERS OF EDINBURGH
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= Pinch with thumb and middle finger.

Arrangement © 1994 by Stephen J. Young. All rights reserved.

H>—

O = Pluck with index finger.

= Strum with thumb.

7\ = Sustain — no action taken.

Chord letter = Press named chord bar. O = Play with no chord bar pressed. /= Repeat last named chord bar

These are the less important notes of the
melody and are often left out entirely in
simplified autoharp arrangements. Since
passing notes most often fall off the beat,
the open notes will most often be played
with the finger pluck part of the pinch-
pluck pattern. Some autoharpers use
open chording only to this extent.

The versatility of the technique is en-
hanced measurably, however, if you also
do open chording on the beat. Examples
of this occur in the 2nd measure of the A
part and the 1st, 2nd and 6th measures of
the B part. These notes will be played
open with the pinch part of the pinch-
pluck pattern. In this case, the thumb will

also be strumming open strings. While
it’s important that the finger part of the
pinch be as accurate as you can get it, it’s
generally all right for the thumb-strum
part of the pinch to play some out-of-
chord notes.

I've selected an arrangement that’s
relatively difficult so it will provide a
long-term challenge. The most important
thing you’ll be striving for in the left
hand is a rhythmic grace as it bounces
the chord bars up and down. Use
economy of motion — when bouncing
on a single chord bar, keep your finger
on the button even in the open position.
Open chording off the beat will probably

become natural before open chording on
the beat does. The important goals for the
right hand are picking accuracy, speed,
and steady tempo.

I hope you enjoy “Flowers of Edin-
burgh” and working on these open-
chording techniques. If you want to hear
how I’ve worked out this tune, please
send for my lesson tape. Then take the
challenge a step further and record your
own version of the tune for me to cri-
tique.



26 AQ

If you are a professional
autoharper and wish to be
Jfeatured, please send your
picture, biography, and
schedule to:

Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

NOTE: These performance
and/or workshop listings are
limited to those which feature
at least 50% autoharp. Con-
tact the performer for addi-
tional information. Also, can-

cellations and/or changes can

occur. Check with the per-
Jormer before traveling long
distances.

EVO BLUESTEIN
10691 N. Madsen

Clovis, CA 93611

209 297-8966

Pro-File: 4Q October 88
Performance Schedule:
July 6

House Concert
Washington, DC

July 8

Fiddle & Bow Society
Rose & Thistle Restaurant
Winston-Salem, NC

July 11-17

Sweets Mill Folk Camp
Auberry, CA

August 17

Autoharp Class

California State University
Extension Division
Hayward, CA

August 19, 20

Autoharp Class

California State University
Stanislaus, CA

BRYAN BOWERS

c/o Scott O’Malley & Asso.
PO Box 9188

Colorado Springs, CO 80932
719 635-7776

Pro-File: AQ January 89
Performance Schedule:
July 9

Godfrey Daniels
Bethlehem, PA

September 3

Kerrville Folk Festival
Kerrville, TX

ROZ BROWN

1549 S. Holland Court
Lakewood, CO 80232

303 969-9645

Pro-File: 4Q October 89
Performance Schedule:
Every Wednesday, Thursday,
Friday, and Saturday night
Buckhorn Exchange
Restaurant

1000 Osage Street

Denver, CO

JULIE DAVIS

PO Box 1302
Nederland, CO 80466
303 258-3444
Pro-File: AQ July 91
Performance Schedule:
July 2—4

Kidsfest

Copper Mountain, CO
July 6

Boulder Public Library
Boulder, CO

July 9

Album Release Concert
Denver, CO

July 16

Kids’ Sing Along
Denver, CO

July 16

House Concert
Boulder, CO

July 17

First Unitarian Church
Denver, CO

July 23

Swallow Hill Folk-a-thon
Denver, CO

August 1

Broomfield Public Library
Broomfield, CO
August 5, 6

Rocky Mountain
Storytelling Conference
Palmer, CO

August 13

House Concert
Colorado Springs, CO
August 14

House Concert

Fort Collins, CO
August 20

Kids’ Sing Along
Denver, CO

August 23

House Concert

Moab, UT

August 24

San Luis Valley
Historical Museum
Del Norte, CO

PAUL and WIN GRACE
Route 1

11990 Barnes Chapel
Columbia, MO 65201
314 443-2819

Pro-File: 4Q October 88
Performance Schedule:
July 7-10

Winnipeg Folk Festival
Winnipeg, Manitoba
Canada

July 14

Missouri State Fairgrounds
Sedalia, MO

July 16

Ozark House Concert Series
Vandivort Center
Springfield, MO

July 17

Shelter Gardens
Columbia, MO

July 21

“Paul Pepper Show”
KOMU-TV Channel 8
Columbia, MO

July 22

Old Settler’s Days
Rockton, IL

July 23, 24

Rockford Folk Festival
Rockford, IL

July 28-31

Musical Play
Rockbridge

High School Theater
Columbia, MO
August

FM stations nationwide
“Rural Route 3”
August 5-7

White Oak Rendezvous
Deer River, MN
August 9, 10

Midwest Rendezvous near
Mason City, IA
August 12-14

Old Time Music

& Craft Festival
Shawano, WI

August 18-20
Bethlehem Musikfest
Bethlehem, PA
September 17, 18
Duneland Harvest Festival
Porter, IN



October 1, 2

Big Island Rendezvous
& Festival

Albert Lea, MN

LES GUSTAFSON-ZOOK
1316 SE 35th Street
Portland, OR 97214

503 235-3094

Pro-File: AQ April 94
Performance Schedule:
July 16

Willamette Valley

Autoharp Gathering
Willamette Park

Corvallis, OR

September 20—November 22
Autoharp class

Tuesday evenings

UNN Benton

Community College
Corvallis, OR

September 28—November 16
Autoharp class

Wednesday evenings

Mount Hood

Community College
Portland, OR

JANET SCHREINER
514 Ballytore Road
Wynnewood, PA 19096
215 649-0732

Pro-File: AQ January 92
Performance Schedule:
July 4

July 4th Celebration
Wynnewood, PA

July 12

Family Sing

Pottsgrove Elementary School
Pottstown, PA

July 23

Encore Books Super Store
King of Prussia, PA

July 26

Radnor Public Library
Wayne, PA

July 28
Norristown-Montgomery
County Library
Norristown, PA
September 5

Labor Day Festival
Wynnewood, PA
September 10

Encore Books Super Store
King of Prussia, PA

TOM SCHROEDER
819 W. 77th Street
Kansas City, MO 64114
Pro-File: AQ October 88
Performance Schedule:
August 11-13

Ozark Folk Center
Autoharp Jamboree
Mountain View, AR
September 23, 24
Memphis Dulcimer Festival
Memphis, TN

BILL & LAURIE SKY
PO Box 3496

Batesville, AR 72503

501 523-5001

Pro-File: 4Q April 90
Performance Schedule:
July 5-7

Nashville, TN

July 9

Buffalo River National Park
Yellville, AR

July 15

Lake of the Ozarks State Park
Brumley, MO

July 16

Watkins Mill State Park
Kearney, MO

July 17

The Inn of the Six-Toed Cat
Allerton, IA

July 17

WOW Radio

Outdoor Celebration
Westfair Park

Council Bluffs, IA

July 20

American Legion Building
Graettinger, 1A

July 22

Brandon, Manitoba
Canada

July 24

Cripple Creek Festival
Morden, Manitoba

Canada

July 28

Manitoba Ag. Museum
Austin, Manitoba

Canada

July 29

Altona Sunflower Festival
Altona, Manitoba

Canada

July 29 through August 5
River City Folk radio show
to be aired on 200 PBS sta-
tions throughout the country

including AK and HI
July 31

Jacksonport, AR
August 5

Haughton, LA
August 6

Paxton, TX

August 810
Nashville, TN
August 11-13
Autoharp Jamboree
Mountain View, AR
August 11

Cypress Creck Park Festival
Adona, AR

August 20, 21

Living History Farms
Des Moines, IA
August 26

Judsonia, AR
August 27

Tunica, MS
September 1
Appalshop Theater
Whitesburg, KY
September 3, 4
National Traditional
Country Music Festival
Avoca, 1A
September 10

Little Red River and
Greers Ferry Lake Clean-up
Greers Ferry Lake Park
Heber Springs, AR
September 11
Nashville, AR
September 17, 18
Six Flags Over Texas
Arlington, TX
September 20
Doyline, LA
September 21
Anacoco, LA
September 22

Plum Creck Festival
Dew, TX

September 24, 25
Six Flags Over Texas
Arlington, TX
September 29, 30
WIGG Radio
Bluegrass Festival
Wiggins, MI
October 1, 2

Six Flags Over Texas
Arlington, TX

AQ 27

" FRAN STALLINGS

1406 Macklyn Lane
Bartlesville, OK 74006-5419
918 333-7390

Pro-File: AQ April 92
Performance Schedule:
July 21

Library Tour

Stillwater, OK

IVAN STILES

Route 29, RD2
Phoenixville, PA 19460
610 935-9062

Pro-File: AQ October 88
Performance Schedule:
July 17-22

The Swannanoa Gathering
Warren Wilson College
Swannanoa, NC

July 31

The Gazebo

Saint Peters, PA

August 31
Mechanicsburg Area
Senior Center
Mechanicsburg, PA

CAROL STOBER
Maiden Heaven Band
Box 1275

Talladega, AL 35160
205 362-6471

Pro-File: A0 October 88
Performance Schedule:
September 1-5

Old Threshers Reunion
Mount Pleasant, IA

CHARLES WHITMER
25650 IH 45N #1107
Spring, TX 77386

713 367-6260 (evenings)
Pro-File: AQ April 93
Performance Schedule:
July 11-15

New Player/Beginner
Autoharp class

Augusta Heritage Center
Davis & Elkins College
Elkins, WV

July 18-22

Intermediate class
Augusta Heritage Center
Davis & Elkins College
Elkins, WV

August 11-13

Autoharp Jamboree
Ozark Folk Center
Mountain View, AR
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by Lindsay Haisley

Back when I was in college I began do-
ing some fairly serious photography for our
school publications. One of the “principles
of nature” that I quickly learned was what I
might call the Law of Trade-offs, or “You
don’t get something without giving some-
thing else up.” In the case of photography,

the trade-off is be-
tween film speed,
available light, and
shutter speed. Less
light means longer
exposures or faster
film. Faster film means
poorer image quality. If
you want to have
it all, you need
to buy a more
expensive cam-
era — yet another
aspect of the Law
of Trade-offs.
It was thus
no great shock when I
encountered the
Law of Trade-offs
in music. The au-
toharp is probably
as good an example of
this law as one will find anywhere. Many
“harpists have struggled with the chord limi-
tations of even a 21-
chord harp
— part of the
trade-off for
having
such a nice,
light instrument
with so many strings on it. If you need all
possible chords at all times, you buy a piano,
but you can’t carry a piano to a folk festival!
(See “Steinway Grande Autoharpe,” AQ
January, 1990.) Add more bars and you need
smaller fingers and because the bars are
smaller you have worse problems with har-
monics. Keep the bars the same size and you
have to increase the size of the chord bar
holders, making it harder to reach all the
strings. If you want to have your cake and
eat it too you will need a bigger, more ex-
pensive “harp, etc. For people who are ter-
minally frustrated with the limitations of 21
chords, replacing one’s standard chord bar
holders with “flip-top” holders is relatively
painless and involves a rather different
trade-off. Such chord bar holders, available
from a variety of makers, allow one to flip

open the retainers holding the chord bars at
each side of one’s "harp and swap out any or
all of the chord bars therein in a matter of
seconds. Oscar Schmidt’s 21-chord covered
chord bar arrangement is not particularly
conducive to this sort of thing; however, OS
12- and 15-chord arrangements lend them-
selves readily to this kind of setup. "Harps
such as KeithYoung’s and George Orthey’s
can be ordered with flip-open chord holders.

Such an arrangement allows one to
have a nearly infinite selection of chords as-
suming (yet another trade-off) that one has
the will and stamina to carry around a near-
ly infinite selection of chord bars. The major
trade-off, of course, is that at any particular
time one still has only as many chord bars
on one’s harp as one has chord bar posi-
tions. Changing chords in the middle of a
song (or even between songs during a per-
formance) can be an excessive hassle even
with the simplest of setups. While this is an
obstacle for performance, it is far less so for
recording. Because modern recording need
not be done in real-time, one has the option
to stop, change chords and take up again
where one left off, even in the middle of a
song.

I recently had the pleasure of collabo-
rating with Jim Hudson on an autoharp and
hammered dulcimer album of American
standards on which we used this technique
on nearly every song. Many of the beautiful
tunes that we recorded such as Stardust and
Autumn Leaves make use of a wide variety
of subtle chord changes far beyond the con-
ventional range of the autoharp. Because ev-
ery song was unique in its musical needs,
and because we had a limited supply of
chord bars, I resorted to custom-cutting of
most of the required chords on a song by
song basis. At the end of each day of work, I
found myself sitting in the middle of piles
of chord bars and surrounded by felt frag-
ments littering Jim’s nice studio carpet. Jim
would lock the studio door each day at this
point and not let me out until I had cleaned
up the mess! Everything worked out just fine.

From the point of view of a traditional
“harp or hammered dulcimer player, the first
big leap required for the songs we recorded
was the extension of our standard chord set
around the circle of fifths. This means that
if we were working on a song such as Any
Time in the key of C, we needed the chords
of E” and A”as well as the more standard
chords. This is, of course, to be expected,



and if one has a standard 2 1-chord harp one
can usually cover an adequate segment of
the circle of 5ths in keys such as C, G, and
F. The next step involved the use of dimin-
ished chords, which I’ve written about at
some length in AQ, July 1990, “Using Di-
minished Chords on an Autoharp.” Dimin-
ished chords allow one to expand chordal
accompaniment to cover fully chromatic
melodies and are required for many songs
from the musical tradition in which we were
working. I keep a set of diminished 7th
chords on my ’harp for this purpose as part
of my standard chord set. Beyond this point
things started to get interesting. Probably the
next most common chord was a 6th chord,
made by adding the 6th note of the scale to
a standard major chord. For instance, a C
major chord contains the notes C, E, and G.
Adding an A to this triad produces a C¢, a
very useful chord. Some songs also required
a minor 7th chord which conveniently
works out to be identical to a 6th of the rela-
tive major chord. An Amin’, for instance,
consists of the notes A, C, E, and G — identi-
cal to the notes in a C°. Although a major
6th and it’s relative minor 7th were usually
not required in the same song, this did re-
duce the number of chord bars required for
the project.

To put a handle on this for everyone
who relates to music better than to numbers,
imagine the word “leaves” in the first phrase
of the song Autumn Leaves. If you can hear
it in your mind, you’ll hear a minor chord
based on the second note of the scale. This
is actually a minor 7th. The same chord oc-
curs on the word “wonder” in the first
phrase of the chorus of Stardust. Another
chord which one encounters frequently is
the major 7th chord. This is a very distinc-
tive chord to hear and play, but very confus-
ing to talk or write about since it’s easily
confused with the (straight) 7th chord, also
built on a major chord. The 7th of G major,
for instance, is written G’ and consists of a
G, B, D and F. This is the G’ found on the
autoharp and familiar to everyone. If we use
an F* instead of an F in this chord we have a
chord of a different color. This is the major
7th, conventionally written Gmaj’ or G™+.
The major 7th can be a very subtle chord
and frequently occurs in sequences of chords
which we might call “chord melodies,” as
opposed to single note melodies. Many pop-
ular tunes, especially those which have or-
chestral accompaniments, use such chord

melodies at the ends of phrases or as a coun-
terpoint to a vocal melody. Such pieces have
a rich and complex harmonic structure and
frequently have 2, 3, or even 4 chord
changes per measure of music. A good ex-
ample of such a piece would be 7 Left My
Heart in San Francisco. The word “heart”
at the beginning of the chorus is written in
some arrangements as a major 7th. Auto-
harp players frequently fudge such chords as
minor and major 7ths by playing a straight
minor or major — an understandable com-
promise since these chords will almost al-
ways sound OK in this context, even if a bit
of the richness of the music is lost.

A variety of other chords occur fre-
quently enough to deserve mention. A 9th
chord is made by taking a 7th chord and
playing the second (a.k.a. the 9th) note of
the scale at the top end instead of the tonic.
For instance, a C’ might contain the notes C,
E, G, and B® with a C on top for good mea-
sure. A C° would consist of a C, E, G, and
B® with a D (no C!) on top. The sound is
quite different, and as the discerning “harp-
ist will already have realized, involves a bit
of a compromise on the *harp. The chord is,
of course, based on the note C, however we
are leaving out the Cs altogether above a
certain point in order to create the distinc-
tive 9th chord sound. A good compromise is
to substitute Ds for Cs in the top one or two
octaves of the “harp and leave the lower oc-
taves at a straight C7.

One will likewise encounter suspended
and augmented chords frequently enough to
put them in the catalog. A suspended chord
substitutes the 4th note of a major scale for
the 3rd normally found in a major chord.
An augmented chord substitutes the sharp of
the 5th note of the scale for the 5th normally
found in a major chord.

Numbers, as I've said, are very hard to
hear. In order to appreciate these chords
they must be played and heard. What I’'m
going to do here is give you a homework as-
signment. The notes to 4 special chords are
listed in the chart following. Those of you
who want to pursue this subject further
should get hold of 4 blank chord bars and
some felt. If you don’t have these chords al-
ready on your harp, cut them and put them
on in any positions that feel comfortable.
When you place your chords on your harp,
be sure that you leave on the chords C ma-
jor, G’, and F major that work quite harmo-
niously with these new chords.

AQ 29

CHoRrD Norts

Cmaj’ C E G B
c* C E G A
C*dim ct E G B®
Dm’ D F A C

If you have never cut chords for your
“harp before, the process is quite simple.
Autoharp felt comes in lengths of 1 or 2 feet
and has an adhesive backing already on it,
covered, like a bumper sticker, with a strip
of protective paper. Cut a length of felt long
enough to cover the bottom of the bar from
a quarter of an inch inside of each pin hole
or suspension point (if you have the old
fashioned OS 12- or 15-chord system). After
removing the retainers for the bars, take out
the chord bar on either end of your chord set
and insert the bar with the uncut strip of felt
in place of it. Press the bar down on the
strings and with a pen or sharp pencil make
a mark on the felt where each string in the
chord contacts the felt. If your ’harp is
marked with note names at either end of the
strings, you may want to place your bar for
marking accordingly so that you’ll have easy
access to the note names. If your ear is good
you may be able to do the selection and
marking without the help of the note names.
After you’ve marked the positions of all the
notes in your chord, remove the uncut bar,
replace the old bar, and with a sharp blade
(a fresh X-acto knife or single-edged razor
blade works good for this) cut a “A” into the
felt at each mark, about as wide at the top as
the distance between the strings of your
“harp. (Questions? See 4Q, July 1992; “Felt
Bad About Your Damped "Harp?””) That’s
all there is to it, however if you want to stay
out of trouble, be sure to pick up the little
wedges of felt from your carpet before you
move on.

Play with the chords for a while and be-
come familiar with how they sound. Sec if
you can find some familiar tunes which
sound good with this particular combination
of chords. To round out the exercise, in a fu-
ture issue of AQ, I will present an Interac-
tion lesson using these chords in a popular
song. %
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If you have a recording you would like to
have considered for review, please send
it to Autoharp Quarterly, PO Box A,
Newport, PA 17074. Submitted record-
ings cannot be returned.

Bryan Bowers’ Autoharp Technique —
Developing Your Own Skills
Autoharp: Bryan Bowers

Homespun Video Tape

For those of us who can never quite
get enough of Master "Harper, Bryan
Bowers, now there is a video of him
demonstrating some of his techniques
and his philosophy of a wide range of
topics to us in his own inimitable style.
Homespun Video does their usual excel-
lent job of cinematic coverage and the
whole experience is very pleasing and in-
formative.

Bryan starts by reviewing his popu-
lar technique of beginning by strumming
with the right thumb and paying atten-
tion to the correct chords with the left
hand. He then adds the middle finger,
pinching the melody, and brings in the
low harmony line with the index finger.
The ring and fifth fingers are then used
to play high harmony, and Bryan repeat-
edly advises you to pay attention to the
left hand pattern on the chords. His hu-
mor peeks through now *n’ then with ad-
monitions to “return to the woodshed” if
you don’t have the chord pattern correct.

Thumb lead is reviewed, first with
the thumb only, then adding the index
finger on the back stroke. “Speed is illu-
sory in the early stages” a wise warning
to stay slow and even, controlled and re-
laxed while building your talents.

The extensive tuning that gives
Bryan’s sound its wonderful sweet char-
acter is next demonstrated. He wends his

way through three levels, from “rough”
tuning to “chord” tuning to “tonic” tun-
ing. During chord tuning, Bryan talks
about making sure that an out-of-tune
note is “out” in the same direction in sev-
eral different chords before tuning back
in the right direction. This makes sure
that you are tuning the note back into
balance with the whole “harp. I found
myself wondering what I am “supposed”
to do if the note is out of tune in different
directions with respect to different
chords. (I actually know the answer, as I
have taken enough workshops with
Bryan to have heard the solution.) But
the viewer may not have heard this else-
where, and this small omission in the
narrative of the lesson may be discomfit-
ing to some. (No, I'm not going to tell
you — you’ll just have to go and see
Bryan somewhere, and ask him yourself.)

Setting up the chord bars in an ergo-
nomically-sensible fashion is given well-
deserved attention and goes a long way
towards helping you avoid awkward po-
sitions of playing. Bryan also shows the
considerable advantages of using a strap
to hold the "harp close and snug to the
body.

Another section deals with the tech-
nique of setting the finger picks on the
fingers in such a way as to have the opti-
mum surface of the picks address the
strings. I had a problem during this sec-
tion with the camera angle and distance.
The straight-on view was too far away to
see what he was demonstrating and the
close-up view showed the fingers from
the side angle, so that, once again, you
could not adequately see the principle
Bryan was demonstrating. This was a
technical glitch that the Homespun folks
should have remedied during filming. Oh
well. ..

The next topic dealt with is song ac-
companiment, in which Bryan shines in
his advice to follow the “less is more”
philosophy of picking while singing. He

abhors the “10,000 notes per minute”
style of picking over, around, and on top
of the melody singing. I agree and hope
that this message filters out into the mass
consciousness in the near future.

Bryan pays tribute to the autoharp
publications which we, the public, have
been blessed with over the years and then
offers a wonderful rendition of “Simple
Gifts” in honor of the personnel who
bring those publications to you.

Using a mirror in your practice room
to check for signs of bodily tension while
playing is a great idea. Even when you
think you are OK, peek once in awhile.
Also, try practicing a tune with each fin-
ger playing the melody. This will give
you a sense of security that you will al-
ways be able to hit the melody note in
any given situation. Think of new ways
to challenge your right hand to pick and
to use all your fingers. Start and end your
practices with a comfortable, familiar
tune so that you have a positive feeling at
these times.

Treat your autoharp like a baby,
avoiding extremes of heat and cold. And
most importantly, take time to practice
just for you, with the phone off the hook
or the answering machine on, and no-
body else around to tease you.

"The sage advice above that Bryan
reviews while playing and strumming is
delivered in a gentle, loving fashion that
continuously draws you in and makes
you feel oh-so-welcome. If there’s one
thing that Bryan does better than playing
the autoharp, it’s to befriend you with his
caring personality and this comes across
crystal-clear in this fine teaching video.

7 0, 9,
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| Bob Woodcock

Dykes Magic City Trio
Old Homestead

PO Box 100

Brighton, MI 48116

Frankie * Poor Little Ellen » Huckleberry
Blues * Cotton Eyed Joe * Tennessee
Girls » Ida Red * Shortnin’ Bread °
Golden Slippers * Red Steer » Callahans
Reel » Hook and Line * Free a Little Bird
* Far Beyond the Blue Skys* « Twilight is
Stealing* (*Dock Boggs, vocals)

Okay, folks, I've a confession to
make. Sometimes, just sometimes, [ am a
little tardy in getting reviews into AQ.
Performers with recently released works
expect reviewers to respond in a timely
fashion, and I feel that’s not unreason-
able. But, dear friends, I guess I’'m really
in for it now: this tape was recorded in
March 1927!

Now, with the mea culpa behind us
and the slate clean, we can talk about this
tape — and what a tape! Assuming that
this is not your first issue of AQ, you
know about as much as anybody does re-
garding the life and career of Myrtle
Vermillion and the Dykes Magic City
Trio. I will not belabor the point except
to say that they were a very popular
string band around the Virginia — North
Carolina — Tennessee border from 1925
to 1932.

I am a fairly enthusiastic collector of
early string band recordings: The Skillet
Lickers, The Georgia Yellowhammers,
Charlie Poole, and others have long been
favorites. So where has the Magic City
Trio been all my life? I tell you, this is
one terrific tape by a band that, in my
mind is as good as any country string
band, past or present.

First, let’s talk about Myrtle and her
“harp. Most of what has been written
about the trio mentions very little about
the autoharp. One article even states that
it is inaudible in the mix. That’s not true,
though it does take some careful listen-
ing. Her "harp is beautiful: well-tuned,
simply strummed, and adding a lovely,
light, shimmery undertone, even to the
square dance tunes. We are fortunate to

hear her voice doing harmony on “Twi-
light is Stealing,” a gospel favorite from
the 1870s. In an interview with Mike
Seeger, Dock Boggs stated that Myrtle
was “a good singer and a fine woman.”

As a fiddler, John Dykes is a joy to
listen to. He played in the highly rhyth-
mic square dance style typical of East
Tennessee, adding grace notes and syn-
copations freely. The third member of the
band, “Hub” Mahaffie on the guitar
added a solid, creative, walking bass that
made others like Riley Puckett of the
Skillet Lickers famous both in the 30s,
and in modern times. Hub’s singing is
clear and forceful on tunes like “Free a
Little Bird” and “Golden Slippers.”

This tape is pure, let loose old-timey
string band of the first order. If you are a
fan, you can’t afford to miss it.

— Oh, and Il try to be a little more
prompt with my next review. Honest.

K2 . 0,
L4 0,0 0.0
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Judie Pagter

In Dreams I Hear the Music
Paul and Win Grace and Family
11990 Barnes Chapel Road
Columbia, MO 65201

The Old Church Bell « Oh My Little Dar-
ling » Jim Johnson * Touch of the Mas-
ter’s Hand * Freedom is Coming ¢ Boat-
man * When the Wagon Was New * Pat-
teroller/Waterbound * I'm A-goin’ On »
Children at Heart * Carrion Crow °
Banjo Pickin’ Girl « Baby Rocked Her
Dolly  Kitty Ditty * Casey Jones °
Cuffey/Smith’s Reel

Side One:

1. The Old Church Bell: Good vo-
cals with nice harmony on the chorus.
Autoharp break with the ole-time banjo
playing throughout.

2. Oh, My Little Darling: This one
starts off with that good ole mountain
fiddle sound and claw hammer banjo,
guitar, and an accordion in the back-
ground. A good, well-done tune, one of
my favorites on the tape.

3. Jim Johnson: Paul Grace sings
this song with harmonies on the chorus.

4. Touch of the Master’s Hand: Ac-
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cordion is the lead instrument on this
tune.

5. Freedom is Coming: A traditional
song, done a cappella by the group. Not
my favorite, but good singing, anyway.

6. Boatman: Not this is a great song.
The family does it very nicely the way it
should be done. Hats off to the ole-time
banjo and fiddle! You’ll like this one!

7. When the Wagon Was New: 1 al-
ways felt this is a song I should have
written. Every time I ride in my wagon
with Pearl, my mule, hitched to it, I sing
this song. The words are so beautiful and
meaningful. The family used lots of
accordian accompaniment on this tune.

8. Patteroller/Waterbound. Oh boy,
these are both great mountain tunes! The
Graces do a great job with that ole-time
fiddle and banjo. It’s an instrumental
with some singing on Waterbound. I love
the way they play the break!

Side Two:

1. I'm Goin’ On: This song takes off
with an autoharp. It is a very nice gospel
song with good singing. Guitar picking
accompanies the ’harp. Also, there’s
some good bass singing done by Paul.

2. Children at Heart: This one is an
original, written by Leela Grace. A well-
done, meaningful, medium-paced tune.

3. Carrion Crow: This traditional
tune uses lots of autoharp, and almost
sounds like an Irish dance. Great har-
mony singing is done by the Grace Fam-
ily.

4. Banjo Pickin’ Girl: Another tradi-
tional tune, probably at least 100 years
old. The only way to do this song is to do
it.

5. Baby Rocked Her Dolly: Not one
of my favorites, but this tune is done very
nicely with lots of singing and some nice
claw hammer banjo taking the breaks
along with the accordion.

6. Kirty Ditty: I can’t say much
about this one. I guess you could say it’s
a cute song.

7. Casey Jones: This is a traditional
tune we’ve all heard somewhere along
the line. They do it nicely.

8. Cuffey/Smith’s Reel: 1 like these
two songs. The family does a lot of danc-
ing. Youw’ll like this arrangement if you
like the ole-time sound!

I’m not struck with the accordian in
ole-time music, but if you like the old
fiddle tunes and that mountain sound,
you’ll like this tape!
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BOWED PSALTERY

Specializing in Bowed Psalteries

L ¢ )
Handcrafted in the i
W@%W Ozarks of Arkansas
. 7 Y .
in Sterling Silver and Gold

Shown:

Lg Pendant: 19/16" x 13/16" §41 (55), $250 (14K).
Sm. Pendant: 15/16" x 1/2" §31 (35), $150 (14K).
Belt Buckle: §99 (SS Scroll w/Lg, Gold Filled "Harp).
Bolo Tie: $62 (55 Scroll w/Sm. Gold Filled ‘Harp).
Bracelet: $72 (S Scroll w/Sm. Gold Filled "Harp).
Also Avadlable:

Earrings: §55 (85), §55 (Gold Filled), §295 (14K).
(Same size as sm. pendant shows.)

Lg. Pin for Lapel or Hat: §37(SS or Gold Filled).
Sm. Pin for Lapel or Tie Tack §27(SS or Gold Filled).

Please add §3 shipping/handling, Allow 4-6 weeks delivery.

&TJONA SHLEDSOE
PO Box 41 ¢ Overton, NV 89040
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Send S.A.S.E.
for FREE Brochure

P.0. Box 1283
Mountain View,

Amplified Model Available

:’ Arkansas 72560
_/5 (501) 269-2759
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America’s Heritage Music Monthly
The

Rackensack Review

Mountain View, Arkansas

Folk Music Capital of the USA

Free Sample Copy

Send Your Name & Address To:
he Rackensack Review
P.O. Box 1702
Mountain View, AR 72560
Phone/Fax 501-269-2778

Jamming
Etiquette

by Smitty the V.P.

There are basic rules that all pickers
should try to follow at a jam session.

Stay in tune. Smile and acknowl-
edge other pickers. Play in the same key
as everyone else. Keep your arms down
on a hot day. Don’t be a glory hog, unless
you’re playing by yourself. Try to include
all the pickers in the group. The lead in-
strument or vocal does not have to do the
song exactly like Bryan Bowers.

Other notes that are important to
consider at jams. If you want to join in
on an ongoing jam, make sure it is a jam
and not a band rehearsing to go on stage
in a few minutes. Slowly walk up to the
edge of the group, play softly until you
are acknowledged. If, after awhile, one or
two songs, you’re not acknowledged by
anyone in the group, you have a few op-
tions that have been tried. 1) Move on to
another jam mumbling and dragging
your instrument behind you. 2) Make
loud derogatory remarks about the lead
instrument, which is usually a banjo. 3)
Wait until another song starts, then walk
into the middle of the jam and lic down
on your back and sing or play very
loudly, and out of tune. 4) Ask the banjo
player, “Is it me, or are you playing out of
time?” 5) Ask the group if they know
your favorite song. This one usually
works unless it is “Wildwood Flower.”

If another instrument takes the
break, don’t get upset — your time will
come unless you’re a spoon player. Jam-
mers have trouble following the chord
changes of a spoon player.

As a “harper, be pleasant to the saw
player. They’ve been known to go a little
crazy when they see that much wood in
one place. Keep in mind, at a distance,
the strings on an autoharp give the ap-
pearance of cross-cut saw starting marks
which add to the fury of a crazed saw
player. So, be careful.

When you’re taking a lead in the
jam and you make a mistake, don’t be
discouraged, just ook at the banjo player
and say, “Are you ever going to be able to
play this song?”

— Excerpted from “Jamming Etiquette”
Bluegrass News
Southern Nevada Bluegrass Music Society



Recordings Editor:

Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

If you know of a new or re-released re-
cording which contains autoharp, please
send the information to the Recordings
Editor. It will be listed in this column.

FEATURES AUTOHARP

@In Dreams I Hear The Music
Autoharp: Win Grace

Paul & Win Grace and Family
11990 Barnes Chapel Road
Columbia, MO 65201

@Horse And Buggy® Harps
Autoharp: Bev Pratton, Melva Gass,
Carol Johnson

Horse And Buggy Music

148 McFarland Street

Galt, CA 95632

@Traveling Light

Autoharp: Julie Davis

PO Box 1302

Nederland, CO 80466

®Bryan Bowers’ Autoharp Technique
Developing Your Skills

A video tape

Autoharp: Bryan Bowers
Homespun Tapes

PO Box 694

Woodstock, NY 12498

®Glory To God

Autoharp: Linda Drewello

RD #1 Box 35, Flintmine Road
Coxackie, NY 12051

INCLUDES AUTOHARP

@ Christmas Music
Autoharp: Will Smith
7186 Nolensville Road
Nolensville, TN 37135

Errata: The recording, Autoharp Stylings,
a.k.a. The Brennans, Jo Brennan, autoharp,
can be ordered by writing to Canada’s
Queen of the Autoharp, 4 Burton Avenue,
Mt. Pleasant, Ontario NOE 1KO0 Canada,
rather than The Music Barn, as previously
stated.
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15 and 21 bar Appalachian Autoharps with cases and accessories

Winning Ways On The Autoharp (Two volumes) by various artists
Harp!The Herald Angels Sing! by Becky Blackley
Autoharp Praise and Hymns for Autoharp by Meg Peterson

Video instruction by Evo Bluestein and John Sebastion

Recordings by Bryan Bowers, Mill Run Dulcimer Band,
Evo Bluestein, Tom Schroedoer, and Mike Seeger, among others

ANDY’S FRONT HALL

MAIL ORDER FOLK MUSIC CENTER

P.O. Box 307, Voorheesville, NY 12186
518-765-4193

FREE CATALOG
(Allow 4-6 weeks
or send $2.00 for first class mail)
VISA/MC ($15.00 Minimum)
HOURS: Mon-Fri 10am-6pm
Sat 10am-3pm EST
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The tone quality of the new “Gospel” autoharp is
superb! It has an even, rich sound over the whole
range of the instrument with enough volume to
project adequately for any acoustic use. It is truly
a wonderful sounding instrument.

— Les Gustafson-Zook

- AUTOHARPS; .

FLADMARK WOODWORKS :

RD2, BOX 437 - SUNBURY, PA 17801 - 717 286-5044
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This patriotic hymn was written in
1910, 133 years after the first evidence of
a description of the flag of the United
States appeared in the journals of the
Continental Congress. On June 14, 1777,
a resolution was passed indicating “that
the Flag of the United States be thirteen
stripes alternate red and white; that the
union [a device emblematic of any politi-
cal union] be thirteen stars, white in a

blue field, representing a new constella-
tion.” No confirmation regarding the
original designer, maker, or displayer of
the first flag has been made despite the
stories surrounding Betsy Ross.

On April 4, 1818, Congress ap-
proved a law establishing the design for
the flag of the United States: “That from
and after the fourth day of July next, the
Flag of the United States be thirteen hori-
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zontal stripes, alternate red and white;
and the union have twenty stars, white in
a blue field. That on the admission of ev-
ery new State into the Union one star be
added to the union of the flag; and that
such addition shall take effect on the
fourth of July next succeeding such ad-
mission.” The fiftieth star was added on
July 4, 1960 with the admission of the
State of Hawaii. <
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Arrangement © 1994, Ivan Stiles. All rights reserved.

2.

Crimson bars, you can speak to us of courage,
Snowy white, give us peaceful hearts and pure,
Loyal blue, may our lives in truth be grounded
So we’ll wear our colors while time shall endure;

Chorus

3

Chorus

(CHORD SUBSTITUTIONS

Star-gemmed flag, may thy children long remember,
What great price has been paid thy folds to raise;
May we live to be worthy of thy keeping,

May we show thee honor, devotion and praise.

For those of you without diminished 7th chords (shown with “°”), there are acceptable substitutions which can be made. In mea-
sure one, three, four, five, and twelve, the C¥° can be replaced with the C7 chord. The C chord is also acceptable for measure one,
three, four, and five. You might also try an Em instead of C. Measure twelve requires the C7 substitute because of the A¥ (Bb).

The D° in measure twelve can be replaced with an E7.
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Actual Size: 1 5/8"wx 1 1/4"h

Lapel/Tie/Hat Pin

Full<olor reproduction of The Carter Family
Commemorative included in the Country &
Western Stamp Collection issued by the

United States Postal Service.
Plastic Laminate: $2
Laminate on Metal: §5

Now Available:
1st Day Envelope (4 stamps): $5

1st Day Postcard (Carter stamp only): 3

Add $1 for shipping & handling
Carter Music Center
PO Box 111¢Hiltons, VA 24258

A\

Improved!

SABINE

ST-1100
GCHROMATIC
TUNER

Now with

"« Faster Note Sensing

« Broader Chromatic Range
The ST-1100 is

* Fully-Automatic

* American-Made

* Warranted for 2 Years

» Still at Same Low Price

JUST *50.00

Plus $3.00 shipping
Virginia residents, add 4.5% sales tax ($2.25 per tuner)

Send to:
Alan Mager
PO Box 1221, Annandale, VA 22003
Or Call: (703) 256-1068

Write or call for my list of
genuine Oscar Schmidt Autoharps and
accessories at discount prices.

/

Concerts, Workshops, and Other Major
Autoharp Events

Concert: Mill Run Dulcimer Band
Place: Colvin Run Mill Park, Fairfax, VA
Reporting: Kathy Ferguson
Alexandria, VA

Sunday, April 10th, the MRDB per-
formed at the historic Colvin Run Mill
Park. Spring showers didn’t dampen this
lively and spirited show. The bad news is
that their autoharpist, Woody Padgett, is
recovering from his illness last fall. He
injured his shoulders at that time, and
has had a slow and painful recovery. He
expects to play solos again before too
long. The good news is that he was
healed to the point that he was able to
play backup the entire show.

Nevertheless, there was good music
aplenty! A new instrumental,“Coleman’s
March,” was slow and melancholy. An-
other new piece was “Candy Man — Salty
Dog,” a jaunty fun song that all five band
members joined in singing.

The band closed their concert
with the haunting “Ashokan Farewell.”
What a delightful way to spend a rainy
Sunday afternoon!

Festival: Old-Time Fiddlers’
and Bluegrass Festival
Place: Union Grove, NC
Staff Report

In a snug grove of mature North
Carolina shade trees, folks gather annu-
ally to celebrate the end of winter with
their music. They swap tunes, fish sto-

ries, and meals around campfires; the
kids play ball with friends of other sum-
mers; wood smoke hangs in the air
mingled with aromas of barbecued pork
and funnel cakes; a smiling, dedicated
man greets everyone with an extended
hand — “Hi! I’'m Harper Van Hoy. Every-
thing OK?” Two outdoor stages are busy
with performances, contests for bluegrass
and old-time bands and individual instru-
mentalists. This year, Glenna Anderson
won the autoharp championship, fol-
lowed by first runner-up, John Holland-
sworth, and second runner-up, Shelley
Burke. Jamming is a forever word at this
festival, and autoharp is a common in-
gredient of that word.

Above the laughter, the wood
smoke, and the music, above the canopy
of spring-green leaves, you can hear the
unmistakable fiddle of J. P. Fraley, tying
the scene together with a sparkling
thread of clear, beautiful music.

This Union Grove festival is a grand
and opulent gift to give one’s self every
year in May.

Festival: Bluegrass

and Old Time Fiddlers’ Convention
Place: Mt. Airy, NC

Reporting: Mary Umbarger
Harmony, NC

The Mt. Airy festival is always ev-
erything you could expect from a family-
oriented musical gathering in June. My
friends and I had a great time — in abso-
lutely great weather. This fest is thought
by many as being an annual rite of
spring. Autoharp winners in the contest
were: (1) Evelyn Farmer, (2) John Hol-
landsworth, and (3) Glenna Anderson.
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Mary Umbarger
1360 Tabor Road
Harmony, NC 28634

Welcome to “4Q Postscripts from
"Harpland.” I haven’t been this excited
over anything since I realized I could
play a melody on my autoharp five years
ago!

Festivals, music, and all those beau-
tiful “harps are wonderful, but the most
rewarding thing about being a citizen of
"Harpland is meeting new friends, and
after a tune or so, feeling like you’ve
known them for years! This column has
been designed to help you keep in touch
with those far-away friends, so how can I
not be excited!

Ps.

Wedding bells rang for Virginia Bradley
of Independence, Missouri this past De-
cember. She is the lady who fashions por-
celain autoharp jewelry. She is now Vir-
ginia Smith. Congratulations to the bride
and groom!

PS.

Les and Gwen Gustafson-Zook are ex-
pecting their second baby early this fall.
Les will be at the Mountain Laurel Auto-
harp Gathering. Maybe he’ll stop playing
his “harp long enough to fill us in on the
details. (If the truth be known, once you
hear him play, you don’t want him to put
his *harp down!)

Ps.

Switching to a minor key, I must tell you
that everyone’s friend, Lyman (Bud)
Taylor, had a nodule removed from his
vocal chords this spring. Everything is
fine, but he spent a month on complete
voice arrest. These nodules can be caused
by abusing the vocal chords by yelling at
ball games, or at kids, talking “over”
loud noises — or preaching, in Rev.
Taylor’s case. (I had this same surgery
years ago. I had three pre-teen kids, so
figure!)

Ps.

Others on our “out of tune” list are Vi
and Ken Elliston, Art Gluck (Bea), Bob
Kiker (Martha), Marian Clark, Jack
Johnston (Mary Ann), Nancy James,

and Anita Carter. (Anita, Maybelle’s
youngest daughter, who has a voice like
an angel and plays autoharp along with
several other intruments, has been work-
ing on a new tape, which, of course, is
now on hold.) The reigning International
Autoharp Champion, and our Interaction
editor, Alan Mager, is recovering from a
heart attack (steadily and nicely, I am
glad to report). He expects to attend some
festivals this summer. Our best wishes to
all of these folks for a speedy recovery.
On a personal note, my husband, Paul,
and I were in a car accident in March.
We’re fine. I do, however, have a little
more sympathy for Jack of nursery rthyme
fame — the one who “broke his head.”
PS.
Kathy Thorpe sent us the May 1994 is-
sue of Commerce People. Alan Mager
was featured in this issue under the head-
ing of “People in Commerce.” Congratu-
lations on the good press.
PS.
Wow! The "harpers have really been “out
and about!” Roz Brown, back from his
Australia trip, reports that after beating
the bush, he found around ten Australian
autoharpers. But we know the audiences
enjoyed Roz’s talents — (who wouldn’t?).
You’ll have to go back and look harder,
Roz. Meg Peterson spent a great deal of
gme teaching the ’harp in that country.
S,
The special issue of Life magazine con-
cerning the history of country music,
originally scheduled for a June publica-
tion date, has been postponed until the
second week in July. Look for it then.
The Carter Family is one of the music
legends featured in this special edition.
ps.
The name and memorabilia of “Canada’s
Queen of the Autoharp,” Jo Brennan,
will be placed in the Heywood Museum,
Wingham, Ontario, Canada. The Hey-
wood museum is the creation of Cana-
da’s Music Hall of Fame member, Earl
Heywood.
ps.
Will Smith is becoming a busy Nashville
musician. He has recorded with many
stars, including Kathy Matteas, Susie
Luchsinger, Hal Ketchum, and Prairie
Opyster. Early in May, he played his *harp
for a wedding, backing up Steve Sanders
of the Oak Ridge Boys. And, in the end
of May, Will played on the stage of the
Grand Ole Opry with Holly and Barry
Poshian.
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Send for our

FREE CATALOGS!

Featuring an incredible selection of

® NEW INSTRUMENTS & ACCESSORIES
BOOKS & VIDEOS

LP’S, TAPES & CD’S

USED & VINTAGE INSTRUMENTS

Ask for our list of Oscar Schmidt
replacement parts & accessories!

Elderly Instruments
PO Box 14210-AQ
Lansing, MI. 48901

/4

NOTE-ABLY YOURS
Books for Mountain and Hammered Dul-
cimer, Harp, Autoharp, Recorder, Banjo,
Guitar, Penny Whistle, Balalaika, Concer-
tina, Bodhran and Harmonica

(517) 372-7890

LS J

Also. .. Celtic, ethnic, religious and gospel,
children, folk, music theory gift items —
casseties and CD's. Retal Catalogue.

6865 Scarfl Road e New Carlisle, Ohio 45344

1-800-828-0115

New Release:
Clarity by
Karen Mueller

An exciting CD / cassette collection
of fresh instrumental arrangements
featuring Karen's Autoharp and
mountain dulcimer. Special guests
include Tony Trischka on banjo
and Timothy Britton on uilleann
pipes, and friends on fiddle, cello,
piano, bass and percussion. 4

Nearly an hour of music incl.
Forked Deer, Fisher's Hornpipe,
Farewell to Whiskey, Norwegian
‘Wood, Shady Grove, New Joe
Clark, Blarney Pilgrim, Calliope
House, Aran Boat Song, and more.

To order, send $15 per CD, $10 per
cassette (ppd. in US) to:
Karen Mueller, P.O. Box 80565,
Minneapolis, MN 55408.




38 40

23

NOW AVAILABLE

&

Haryj N Hmmrp

Lindsay Haisley, Autoharp
Jim Hudson, Hammered Dulcimer
All instrumentals includ-
ing Stardust, Golden Earrings, All
Of Me, Autumn Leaves, and eight
more. $10includesshippingand
handling. Send check ?o:

Lindsay Haisley
PO Box 126
Leander, TX 78641

Fearuring
Carol Stober & Rebekah
NEew!

Easy Autohanp

For Beginners
ALSO AVAILABLE:

Melodic Autoharp

Video Music Lessons with Tab
from Texas Music and Video Co.
$29.95 plus $2.50 shipping each.

1991 Iowa
State Fair
Grand
Champion
Junior
Fiddler
Cassette
$3
plus $1.50
shipping
p Tapes:
Patchwork, $7.50
Down Home Family Band, $8
Instruction Book & Cassette, $15

(Workshop Records)
Add $1.50 shipping each for above tapes.

SLEEPING GIANT

%) PRODUCTIONS (R
Box 1275 e Talladega, AL 35160

Alright, bas anyone

7 seen my strap?

Ps.

If you go to Ohio’s large craft fair, “Yan-
kee Peddler” this summer, catch Eliza-
beth and Bill Ross’ (Clarion, Pa.) band,
The Shadybrook Stringband. The String-
band will be one of the fair’s main musi-
cal attractions. Both Elizabeth and Bill
play autoharps. They will be performing
at the Musikrat Cove, September 10, 11;
17, 18; and 24, 25.

PsS.

Several of our “proficient” autoharp citi-
zens are busy recording and writing, in-
cluding autoharper, and perpetually smil-
ing person, Sue Stude-Lundy. She has
made a recording with her husband, well-
known fiddler Jerry Lundy, and three
musicians of note. Sue wrote three of the
songs on this tape. Unfortunately for us,
autoharp is on only one of the cuts. The
tape (or CD) is called “Dr. Lundy & Staff
— Who Could Ask for More?”

PsS.

We received information from a new mu-
sic magazine for people who play acous-
tic stringed instruments. “Since the de-
mise of Frets four years ago, there has
been a need for this type of publication,”
stated the publisher in its letter. Acoustic
Musician, a monthly magazine, includes
articles on players, instruments, promot-
ers, and venues; technical info on sound
reinforcement and recording technique;
profiles on agents/managers; instruc-
tional material and noteworthy commen-
taries from the music arena. Write to
Acoustic Musician, PO Box 1349, New
Market, VA 22844, and tell them you
read about it in Autoharp Quarterly.

ps.

During the entire month of July, Public
Broadcasting System television stations
across the country will be airing a series
entitled Old-Time Country Music. Bill
and Laurie Sky will be featured in this
series along with such greats as Jim &
Jesse, Ralph Stanley, Mac Wiseman, and
Jimmy Martin. To find out when the Skys
will be airing in your area, call your local
PBS station.

Writing this column has been fun.
I’ve enjoyed learning about autoharpers
from all over the country and beyond.
Remember this is your time to be heard.
Write to me and let me know how things
are with you.

Have a spectacular summer. I'll see
you again in October!

Mary
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I’ll Be Leaving Parlor Pickin '* Songs of Christmas
Julie Davis Ron Wall Jor Autoharp
Heart Full of Song Autoharps* Christmas favorites $3.95
Margie Earles Old Time Gathering #1 Mike Fenton
Blue Eyes & Sad Songs* Winfield Winners Kangaroos & Pussycats
Mike Fenton Autoharp! —Vols. 1}¥ 2* A book/tape set of fun
My Privilege* Les Gustafson-Zook songs for children. $13.00
Accent On Autoharp* Great Hymns on Autoharp* Ivan Stiles
Mike Fenton & Cascade Noel* Jigs & Reels for the Autoharp
The Bill Sky Family Long Time Traveling 24 tunes arranged for auto-
Welcome to Galax* e harp. $6.95
Lindsay Haisley .. BOOKS e
(Auto) Harps Alive!!* i MISCELLANEOUS
Mike Herr Meg Peterson —
Lost in the Woods* Complete Method for Gruven Autoharp Stand
John & Kathie Autoharp and ChromAharp $20.00
"TAPES: $9 Hollandsworth Self instruction course. Oscar Schmidt-Type
e A Mountain Music Sampler 120 songs. $9.95 Autoharp Springs
Titles with “¥” feature Alan Mager Country Pickin’ for Autoharp 20¢ each speciFY MODEL AOR B
the autoharp The Fairhaired Boy* Rhythm, melody picking Oscar Schmidt
Autoharp Quarterly Mill Run Dulcimer Band for bluegrass & old-time Autoharp String Set
Music from Sweet Songs of Yesterday styles. (A few left) $12.95 $45.00 speciFY MODEL A OR B
Autoharp Quarterly, The Original Orchard Mel Bay’s Complete Book Of Mountain Laurel
Volumes One* Two* Three*  Grass Band Traditional & Country Au- ’Harp Plans
Bryan Bowers Old Time Music toharp Picking Styles Booklet with directions to
For You* Keeping Old Time An exact replacement for build a *harp. $15.00
Roz Brown Music Alive Country Pickin’ (above). Autoharp Bar Felts
Just Kiddin’ Around * Mary Lou Orthey $12.95 Indicate 15- or 21-bar felt
Bill Bryant 1863-Songs From Home* Mel Bay’s Complete Autoharp size. Minimum order, 10
Grizzly Flat "Harper #1* Memories-Songs From Home*  Songbook (replaces Auto- felts. $2.00 each.
Grizzly Flat "Harper #2* The Bill Sky Family harp Songbook and More Alligator Clip Tuner Pick-Up
Janette Carter Sweet Sunny South Songs for Autoharp.) Perfect for tuning.
Bouquet Of Dandelions* Ivan Stiles Approx. 271 tunes. $15.00 Better than ever. $15.00
Bill Clifton R(.)ut?dl’ng Pickering éend* / Hymns for Autoharp Important!
Autoharp Centennial Pickin’ on the Porch {  Gospel songs arranged for Usetheorder blankbelow orly for
Celebration* glex USh;r . \\L aut(}))l;al’p.h$tl95 ; pro&}l}ftsoifgrediﬂ?gMgketPlace.
ith arper’s Ferry et’s Play the Autoharp en ordering AQ subscriptions,
fﬁ&?ﬁggg b Q Betty & Mark Waldron Complete beginning e ;23;{’:?“‘1 bowatithelbition of
Country Ham O«:—‘Juﬂ A Rose Will Do* method. $4.95 Thank You.
r——----- _-_--_------------_--_——-_---_1

I AUTOHARP QUARTERLY» Subscribers — Take 10% Off Your Market Place Order! !




CLASSIFIED RATES: 25¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Limberjack Produc-
tions. Ad will appear in next available
issue after receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS/CATALOGS

FINELY DETAILED HANDCRAFTED
FOLK TOYS. Limber Jack, Dog, Pony, Bear,
Frog, Lamb, Rooster, Unicorn and Dinosaur.
$11.95 each includes shipping. Jean’s Dulci-
mer Shop, PO Box 8, Cosby, TN 37722

GUARANTEED PERFECT CONDITION
21-bar Orthey Autoharp with wood bar cover.
hardshell case. Craftsmanship guaranteed to
new owner by maker. $700. 706 779-5919

MOLESKINFOR FINGERPICK COMFORT
Line your metal fingerpicks with this comfort-
ably-soft moleskin. 2" x 9" lines many picks.
Self-adhering. $5 postpaid. Bob Woodcock,
3320 Arnold Street, Philadelphia, PA 19129

DESPARATE: AUTOHARPS WANTED
1. Used Orthey 21-bar chromatic for me.
2. A “good old cheapy” for my mother. Call
Mark. 813 353-5465

THIS SPACEFOR RENT -25¢ PER WORD

JIGS & REELS FOR THE AUTOHARP
Twenty-four tunes arranged for autoharp by
Ivan Stiles. Tunes include Rickett’s Homn-
pipe, Soldier’s Joy, Haste To The Wedding,
The Honeymoon, Come Under My Pladdie,
and nineteen more. $6.95 plus $1.50 shipping
and handling. Ivan Stiles, Route 29, RD2,
Phoenixville, PA 19460

NEW & IMPROVED TUNER PICKUP
Alligator clip easily attaches to your autoharp
and plugs into electronic tuner for precise
tuning — even in a room full of banjos (or
hammered dulcimers!). $15. See The Market
Place on opposite page. AQ subscribers take
10% off your order.

PUBLICATIONS

DULCIMER PLAYERS NEWS, established
in 1975, is a quarterly journal for players,
builders, and enthusiasts of hammered and
fretted (mountain) dulcimers. Subscriptions
for 1 yr. (4 issues): US, $15; Canada & other
surface, $17, Europe, $19 (air), Asia, $21
(air). 2 yrs. (8 issues) in US, $27. Dulcimer
Players News, PO Box 2164-AQ, Winches-
ter, VA 22601
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EDITORIAL INQUIRIES & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Autoharp Quarterly, PO Box A, Newport, PA 17074.
Music submissions must be in the public domain or your own original material. AQ cannot be
responsible for unsolicited manuscripts or guarantee publication. We retain first rights only.

INSTRUMENT SUPPORT SYSTEM

FREE YOUR HANDS FOR
GREATER PLAYING COMFORT
OF THE AUTOHARP!

This patented, self-adjusting strap LRONT VIEW
distributes weight evenly while
providing nonrestrictive hands-free
positioning for greater playing
comfort and enjoyment.
Constructed of 1"or 2" nylon
webbing and quality leather, the
Slider fits any autoharp and is
available in brown or black.

Also Available For Autoharp, Guitar,
Electric Bass, Banjo and Saxophone

Specify brown or black, instructions included
To order, send 820.00 (postage paid)
check or money order to:

3, Attach leather ends to
buttons, readijust if needed.

4. Enjoy hands-free playing
comfort forever.

&
PERFORMANCE GROUP
P.O. BOX 4075
BOULDER, COLORADO 80306

US Patent No. 49306595

Handmade in the USA
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Pick a little, carve a little. Pick a little, carve a little... Johnny Gay of Mountain View, Arkansas spends enjoyable hours jamming
in the town square. Between tunes, he wastes no time — as exhibited by his handsomely-carved autoharp.




