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To AND Froum
THE EDITORS

Dear Readers:

This is the time of the year when
we’re never quite sure what we're do-
ing. Between the spring festivals and
activities, the ever-present deadlines
Jor AQ, and the swiftly approaching
Mountain Laurel Autoharp Gathering,
we're constantly on the run. And that’s
Jjust our autoharp life, never mind our
Sfamilies, and the necessary day-to-day
living. To the casual observer, we must
give the impression of being one ant
short of a picnic. And, we shudder to
think what the trained observer sees.

Be that as it may, we do have a
couple of things we hope you will take
time from your busy schedules to ad-
dress. This issue contains an important
survey on pages 20 and 21 designed to
help us make this magazine everything
you look for in an autoharp publica-
tion. We value your input and hope you
will put this survey on your priority list
of “Things To Do.” We’d like to have
your completed surveys returned by
September 15th. The results will be re-
ported in the January '94 issue, God
willin’ and the creek don'’t rise.

Secondly, we would love to hear
Jrom you with your personal stories
about your involvement with the auto-
harp. One thing we have learned is that
autoharpers love to read about other
autoharpers. So, send in your write-ups
along with a photo (preferably black
and white) and look for your story in an
upcoming issue of AQ. Remember, we
can’t reach all of you, but you all can
reach us!

Dear Editors:

CHANGE OF ADDRESS :

Thank you for the very nice review
of my videos in the last (April 1993) is-
sue of AQ. However, if someone wishes
to order those videos, they should know
that my address has changed to the fol-
lowing: 10691 N. Madsen, Clovis, CA
93611. I'd appreciate this correction.

Evo Bluestein

CHANGE OF MOUNTAINS =

Just wanted you to know that our
club, the “Harps of the Ouachitas™ ap-
preciates you printing Mr. Wayne
Sullins’ report on our December work-
shop project with Laurie and Bill Sky.

We also appreciate the folks who
drove in from out of town to support us.
In turn, we will support them and the
autoharp community every way we can.
Their support and the fact that our
membership turned out in full force
was what made our first venture a suc-
cess.

I would like to submit the correct
spelling of our Ouachita Mountains
(pronounced Wash-i-tah). The error is
forgiven because we know that it is a
funny looking Indian name.

Keep up the good work on the
magazine. We enjoy it very much.
Jack Barnett
Harps of the Ouachitas

We stand corrected! In the April
93 issue, we called your club the
Ouchaitas Autoharp Clup! Now, true,
we may get mixed up with our
“Oucha’s and “Ouach’s, but we
should be able to spell club. Thank you
Jor being so gracious. To you and your
entire Harps of the Ouachitas Club,
our sincerest apologies.
Editors

BRAVE SOUL

I always look forward to each issue
of AQ! I especially enjoyed Lucille
Reilly’s “Metronome Survival Guide”
in the April issue. And, I always enjoy
George’s articles. I'll carefully remem-
ber this one [“String Along With Me”],
when I get brave enough to change all
of my autoharp’s strings by myself!

Patt Sullivan
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Patt, you just don’t understand. It
doesn’t take bravery to change your
strings. It just takes one stiff libation
and three hands.

Editors

Thanks for the reminder that my
AQ subscription is due.

I’d be lost without this magazine
as it keeps me in touch with what’s
happening in the autoharp world.

Thank you for a wonderful publi-
cation and to all who share their know-
ledge and advice with the readers of a
class-act, much-welcomed magazine.

Carole Spicer

The Harps Plus Club really enjoys
using the “4Q Songbook” for our meet-
ings. You have such good ideas.

Here’s hoping we see you at Win-
field.
Marie and Loren Wells

Fear not, Harps Plus. We wouldn 't
miss it for anything. Look on page 25
Jor an update on autoharp happenings
at the Walnut Valley Festival.

Editors

REVIEW REVIEWED @ ¢ i

I'would like to answer the question
Bob Woodcock asked in his review of
my tape “Up Beat” in the April *93 is-
sue of AQ: why the tape contains only
four cuts. I recorded the material for
“Up Beat” in 1990 to release for demo
and radio play. As more people heard
it, I began receiving requests for copies
of the tape. I decided to produce a lim-
ited quantity of the tape to release as an
EP, “Extended Play,” album.

The EP, common in commercial
music though lesser known in tradi-
tional music, is a short-length album of
three to six songs, usually showcasing
an artist’s newest material. The four
songs on “Up Beat™” appear on both
sides for a maximum amount of music
on the tape. Though it costs almost as
much to produce as a full-length tape, I
sell it for half the price of my full-
length recordings, as kind of a “bonus”
tape at my performances. I always
make an effort to point out to people
that it is a shorter tape.

I’'m not sure where Bob came up
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with the “four keyboards” he men-
tions, as that does not appear any-
where on the tape. There is only one
keyboard, usually a piano, which is a
common backup in Irish and New
England contradance music. Bob re-
vealed his personal bias as a “tradi-
tionalist” in the review, which helped
me understand his criticism of the
more contemporary-sounding aspects
of “Up Beat,” but made me question
his objectivity as a reviewer. I believe
the tape is nicely arranged and enjoy-
able to listen to. For a full-length tra-
ditional album featuring all solo auto-
harp, I would recommend my “Auto-
harp Gourmet,”(review AQ Jan.’93).

In parting, I would like to thank
AQ readers for nominating me to the
ballot of the Autoharp Hall of Fame. I
was very honored to see that. I’'m
looking forward to seeing many of
you this summer in my travels.

Karen Mueller

Thank you for your letter, Karen.
We 're pleased that you apparently
Jfound the review of your first tape,
“Autoharp Gourmet” to your liking.

This might be a good time to ex-
plain our review program. When an
artist sends his/her tape, CD, or video
to AQ, it is immediately sent to one of
our three reviewers. This exchange is
noted on a schedule, and is promptly
Jorgotten by us. It is then completely
up to the reviewer as to when and how
the review will be written. When the
finished article is sent to AQ, it is
printed exactly as it is received. We
do not tamper with the reviews, either
in content or in promptness of writ-
ing. Although it could be a tempta-
tion, we do not, have not, and shall
not ever interject our personal prefer-
ence/friendship for any artist into
these reports. This, we firmly believe,
is the way reviews should be reported
for the autoharp, as it is in the cred-
ible periodicals of the music commu-
nity.

We appreciate your letter, which
is the first “opposed view” we have
received, and we urge more such in-
terchange, either positive or negative
on this subject. We have confidence in
our reviewers, who have been asked
to carry out this chore for us on the
basis of their varied knowledge and
experience. It is true that our review-

ers’ opinions may not always please
everyone — but could honest reviews
always please everyone? We don’t
think so.

Editors
BEWARE OF GREEKS...

I finally discovered the truth
about the mixolydian mode. Although
this mode is used often in Celtic mu-
sic, it was not named for an Irish
settlement in ancient Greece called
“Micks O’Lydia.” No, no, no. The
mixolydian mode was prevalent on
the Isle of Lesbos. When the Catholic
Church revived these modes in their
liturgical chants (Gregorian), they
changed the name to mixolydian for
some obscure reason.

Mark Fackeldey

This interesting bit comes from
Mark’s insatiable interest in the
“Howcums” of life. He wrote an ar-
ticle (“In The Mode”) in the 1/90 AQ
issue. At that time, he had no idea
where Mixolydia was on the ancient
Greek map, since Ionia, Lydia, Ae-
olis, etc. were placed there. Well, now
we know! Rest well, Mark! And, check
out Lindsay’s article in this issue for
more on your buddy, Pythagoras.

Editors

I'LL FLY AWAY

I had an experience with the au-
toharp way last August...One day I
was sitting by my window playing
“The Beautiful Butterfly Sonata,”
when on my window appeared some
of the most beautiful butterflies I have
ever seen. It seemed they were actu-
ally listening to the music. I set the

“harp down and got my camera, but
the butterflies went away. The next
day, the same thing happened even
though I had my camera ready.

Then one day I left the *harp on
the windowsill. Butterflies gathered
there as if to listen. This time, I got
them. Unfortunately, I used the flash
and that must have scared them. They
never showed up again. Did you ever
hear of such a thing before?

Bill McCampbell

C’mon, Bill. Something tells us
you're pulling our wings.
Editors

HOT CHOCOLATE BLUES

What’s happened to Cocoa-
house!? I am an elementary school
teacher and have looked forward to
Fred Koch’s simple arrangements for
the autoharp. The children love the
instrument and it never ceases to quiet
the class when I bring it out.

Agnes Miller

Fred’s back in this issue, Agnes.
With his heavy schedule, the Cocoa-
house column has been on a back
burner lately. But now, we are four is-
sues ahead and promise to help keep
your kids’ musical appetites sated.

Editors

NEPOTISM REARS ITS PRETTY HFAD

The above photo is not from a
reader, but is Mary Lou’s grand-
daughter, Maddie. She insisted that
we do this since my picture was on the
cover of the January 91 and 92 is-
sues. I fear we haven’t seen the last of
this — there’s a grandson, as well.

Ivan



Walnut Valley Festival

22nd National Flat-Picking Championships

September 16, 17, 18, 19, 1993
WINFIELD, KANSAS

FEATURING IN PERSON:

* California * Loose Ties * Roz Brown

* Alison Krauss & Union Station ¢ Scartaglen * Beppe Gambetta

* New Tradition * Sugarbeat * Julie Davis

* John McCutcheon * Paul & Win Grace and Family * van Stiles

* Bryan Bowers * The Andy Owens Project * Karen Mueller

* Tim & Mollie O’Brien e Linda Tilton » Mary Caitlin Smith

* Tom Paxton * Laughing Matters * Cathy Barton & Dave Para
* Ranch Romance " *Andy May and Minnie Moore

* No Strings Attached

9 CONTESTS
® $31,408 In Cash Prizes, Trophies and Instruments
Contests are limited to 40 contestants per contest.

WORKSHOPS
Arts & Crafts Fair — 4 Stages in Operation
Well-policed Grounds
No Animals, No Beer or Alcohol, No Drugs and
No Motorcycles (due to noise)

*31,408

IN CONTEST PRIZES

For More Information Write or Call
BRYAN BOWERS

TICKET PRICES Advance Gate walnut

FESTIVAL GATE AND
yeekend(d-day)  $43 350 CAMPGROUNDS WILL OPEN
o g 55  3p THURS., SEPT. 9 AT 8:00 A.M.
Fri sa . Lale 8 20 ONLY WEEKEND
s TICKETHOLDERS ALLOWED /4
un. (Gate only) ON GROUNDS PRIOR TO
*Children ages 6-11 . . . $3 each, MIDNIGHT THURS., SEPT. 16 [ 4 [ 4 [ 4
P MO association, inc
NOT payable in advance.
*Children under 6 admitted free GUARANTEE ADMISSION , u
with adult P. O. Box 245AQ 918 Main Phone (316) 221-3250
No mail orders after Sept. 5th. Orders received after Sept. 1 will Winfield, Kansas 67156
be held at Gate. NO REFUNDS

This will be the BEST FESTIVAL IN THE U.S. this year!!!
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Virginia Historic Trail
to Induct Music Matriarch
by Vicki Langdon
The Denison Herald

One of country music’s most be-
loved performers, Maybelle Carter, will
be inducted April 25 into the Women of
Virginia Historic Trail, a project of the
Virginia Business and Professional
Women Foundation, with grant support
from the Virginia Foundation for Hu-
manities and Public Policy.

The Trail’s purpose is “to honor
distinguished Virginia women who
have made enduring contributions to
the improvement of society and to the
general welfare of the state.”

The Abingdon chapter will host a
special program at 2 P.M. April 25 at
the Carter Family Memorial Music
Center in Maces Spring, Virginia. The
center as also known as the Carter
Family Fold.

The ceremony, musical program,
and a reception (which will conclude
the event) are all open to the public.

Reprinted in part, with permission from
The Denison Herald, Denison, Texas.
April 11, 1993

A Familial and Musical

History of Maybelle Carter
by the Women of
Virginia Historic Trail

With a beginning before audiences
in local churches in Scott County, Vir-
ginia, Maybelle Carter had a perform-
ing and recording career in the country
music world that catapulted to interna-
tional fame.

The Addingtons from Copper
Creek came to Culpeper County, Vir-
ginia from England in 1773. Later they
moved to Scott County and settled as
farmers, storekeepers, and schoolteach-
ers. Maybelle Addington was born 10
May, 1909, in Copper Creek, Scott
County, Virginia, located in the Clinch
Mountains of the southwestern section
of Virginia and bordering the state of
Tennessee. Situated in the steep hills
and deep valleys of this area, Scott
County has a series of confined, narrow
valleys cut off from one another by
smaller mountains, hills, and ridges.

While listening to the picking and
singing of Alvin Pleasant (A.P. “Doc”)
Carter and his wife, Sara Daugherty
Carter, little Maybelle Addington held
the title of the best dancer around. In a
few years, Maybelle, a great guitarist,

(See History on next page)

The Ceremony

at The Carter Fold
by
Mary Lou Orthey

Mother Maybelle Carter is not only
a significant personality in country and
old-time music, but she is one of the
most prominent figures in autoharp his-
tory. Because of this, 40 made the trip
to Maces Spring, Virginia to join in
this celebration of her life and music.

We arrived the day before the cere-
monies, and were treated to Saturday
night at the Carter Fold, with a concert
by the Original Orchard Grass Band.
This band is extremely popular in the
southeast, and attracts a huge follow-
ing. (By the way, there are two auto-
harp players in the band, Jackie Fer-
guson and Rhoda Kemp.) The Fold,
which seats one thousand, was full to
overflowing with old-time music en-
thusiasts. They enjoyed Orchard Grass’
music, and a few hundred cloggers
packed the dance floor.

It would seem that there could have
been no better evening, when June
Carter Cash, middle daughter of
Mother Maybelle, and June’s son, John,
arrived at the concert. Things at once
became livelier, if that could be pos-
(See Ceremony on next page)
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(History, continued)

joined A P., the leader and bass singer,
and Sara, Maybelle’s cousin, who had a
low, powerful voice, to become the
Original Carter Family. On 13 March
1936, Maybelle married Ezra J. Carter,
a railway mail clerk and one of A.P.’s
brothers. Maybelle’s forte was not vo-
cal, but instrumental. She became pro-
ficient on the banjo, broke the sex bar-
rier by learning to play the banjo, the
autoharp, and the guitar, going beyond
the conventional methods to pioneer a
guitar style — the Carter Family Lick,
sometimes called the “Carter Scratch”
— a thumb-pluck ’n’ fingers brush right
hand pattern that was copied by count-
less country music performers who
came after her.

The Original Carter Family was
discovered by Ralph Peer, a Victor tal-
ent scout, and recorded the first country
music, “The Bristol Sessions,” in Au-
gust 1927, in Bristol, Virginia. This

was the greatest single historical event

in country music. They sang styles of
the mountains that had roots from
Elizabethan England. The soul-pen-
etrating power of these ballads, that we
might say was the literature of the
mountains, influenced and swept the
mass culture of America. The life style
of the Original Carter Family was
rather simple. They experienced many
demands and hardships, among which
was the Depression of the 1930s; but,
they also were the first family ever
elected to the Country Music Hall of
Fame. They gathered, wrote and re-
corded some three hundred and fifty
songs.

Maybelle Addington Carter, whose
passion for music drew her into a life-
long career, was the member of the
Original Family group who made the
transition to continue in the musical
world. She and Ezra Carter had three
daughters, Helen, June, and Anita, who
were musically talented and joined her
as the Carter Sisters. They became well
known professionals nationwide by the
late 1940s. In 1950, they went to the
Grand Ole Opry. In 1974, Maybelle re-
ceived the Tex Ritter Award.

Life became full circle for the Car-
ters. June married Johnny Cash on
March 1, 1968, and they and their chil-
dren from previous marriages have be-
come known world-wide as country
music performers.

Janette Carter, daughter of A.P. and Sara, and June Carter Cash, daughter of
Ezra and Maybelle, join in the celebration honoring Mother Maybelle.

Maybelle Carter said, “...it really
wasn’t any of our doing. I put my life
in the Lord’s hands early and He has
never let me down.” When Maybelle
died in 1978, she was living in Hen-
dersonville, Tennessee, and is buried
there next to her Ezra. The Maybelle
and Ezra Carter House, Maces Spring,
Virginia, is owned and continues to be
kept up by the family.

Other Virginia women who are
among the Historic Trail honorees in-
clude: Pocahontas (c. 1595/1596-1617),
Mary Draper Ingles (1729-1813),
Martha Washington (1731-1802), and
Dolley Madison (1768-1849).

Reprinted from the Abingdon BPW
Women of Virginia Historic Trail Com-
mittee ceremony program insertion.

o % o
0‘0 0.0 ..0

(Ceremony, continued)

sible. After hearing Orchard Grass,
June asked if she could perform with
them. She sang a few songs solo with
her guitar, and then joined the band
with a few more tunes. She rounded out
her evening by dancing with the clog-
gers. After the concert was over, she
stayed and talked to everyone who
wished to visit with her.

The next day, Sunday, was a beau-
tiful one. There, in the Fold, among a
riot of spring flowers and a quiet, re-
spectful company, Maybelle Addington
Carter was honored by women of Vir-
ginia. After a welcome speech, the pre-
sentation of colors, and a prayer, an in-
troduction of honored guests was given.
To have these people in one place at

one time was probably the most note-
worthy single memory of the weekend.
It was one of the few times that the en-
tire first generation of the children of
the Original Carter Family congre-
gated: Joe, Gladys, and Janette, the
three children of A.P. and Sara; and
Helen, June, and Anita, the three chil-
dren of Maybelle. Many of their chil-
dren and grandchildren were present
as well. The local families — the Add-
ingtons and the Carters — replete with
cousins, aunts, uncles — folks in their
nineties, and toddlers were all there.
Musical history was living there in the
Fold that day.

Tributes to Maybelle were given by
Helen, June, and Anita; Gladys, Janette
and Joe. The personal insights into
Maybelle’s life were given by an ob-
viously close-knit, caring, proud family.

After the presentation of the cer-
tificate, which will remain at the Carter
Fold, Carter music was presented by all
of the children of the Original Carter
Family. Helen, June, and Anita played
and sang “Wildwood Flower,” among
other songs. Janette and Joe sang and
played many tunes, including “My
Clinch Mountain Home.” Janette’s son,
Dale, sang and played his autoharp.
David, son of Helen, performed an
original song he had written for his
grandmother, “Maybelle.” John Carter
Cash sang a song he had written. Ev-
eryone was asked to join in “Will the
Circle Be Unbroken.” A reception fol-
lowed the ceremony where everyone
spent time visiting with the family.

That Sunday was an unforgettable
day for old-time country music. <



On-The-Spot Reports
of Festivals, Concerts,
Workshops, and other
Major Autoharp Events

Workshop: Lindsay Haisley
Place: Autoharps Unlimited Club,
Ann Arbor, MI

Reporting: Kathy Wieland

Ann Arbor, MI

Lindsay Haisley gave a mini-con-
cert and workshop in Ann Arbor on
Saturday, February 27th. The mini-con-
cert began at 1 PM. Lindsay enter-
tained us with “Sweet Georgia Brown,”
“Crazy,” “Stardust,” and “Red Wing”
among others. He then showed us how
he does the glissando and taught us
several rhythms which can be used to
enhance our playing. We practiced a
rhythm that can be used for jigs, a “Bo
Diddly” pattern, a calypso pattern, and
we worked on adding stops and empha-
sis to the various rhythms.

After a break for cider and cookies,
we continued with a discussion of di-
minished chords and a group session on
figuring out the chords to a song (we
worked out “City of New Orleans.” It
sounded pretty good when we were
through). A good time was had by all.
Our thanks to Lindsay for a terrific
workshop. There is a chance that he’ll
be back in Ann Arbor at some future
date, and he has promised to set up an-
other workshop. We do hope to be
blessed with his presence here again.

Concert: Ivan Stiles
Place: Charlotte, NC
Reporting: Shelly Burke
Charlotte, NC

Ivan Stiles put on a great perfor-
mance, as he always does. Autoharp
enthusiasts from the Charlotte and sur-
rounding area gathered together in the
intimate and cozy setting of Carole
Outwater’s home. Ivan played beauti-
fully on each one of his “harps. The
southern crowd especially enjoyed hear-
ing and singing along with him on
“Dixie.” “Amazing Grace” and other
favorites were equally enjoyed by all.
He also entertained us with the lap dul-
cimer, psaltery, and of course, the mu-
sical saw. He plays the psaltery with
two bows simultaneously. This made a
beautiful sound.

I can’t end this without mentioning
that besides the great music, Ivan kept
us continuously laughing with his sto-
ries and one-of-a-kind sense of humor.

After his performance, we enjoyed
a jam. It was a perfect time for all of us
autoharp lovers here in North Carolina.

O o0 o0,
0.0 0‘0 0.0

Workshops: Laurie Sky;
Concert, The Bill Sky Family
Place: Newton, IA

Reporting: Dora Miller
Newton, IA

Laurie gave wonderful and infor-
mative autoharp workshops on April 3
at the Newton Inn. There were several
new players present. One lady had her
autoharp less than a month. So the Q& A
workshop was quite helpful to many

407

people. They learned how to change the
chord bars around to make playing cas-
ier. They learned to change broken
strings, and to replace worn felts. Lau-
rie discussed different kinds of picks,
and how to keep them on. She also
taught some backup strums to use in
jam sessions.

In the How to Play Melody session,
Laurie stressed the importance of
knowing the tune you want to play. She
taught us that it is best to have a good
recording of the tune you are working
with. It’s also helpful in the beginning
to put a strip of paper on the side of the
chord bar holder with the name of the
strings, so you will be able to find the
right string to pinch or pluck to play
the melody. We went through “Wild-
wood Flower” and came up with the
right chords and strings to play for the
song. This was very helpful for us who
read music to learn more about playing
by ear.

In the Carter Style session, we each
played our favorite Carter song. We
also learned the Carter Lick on backup
strums.

It was a full day of learning and we
had plenty of handouts to take home to
practice later.

After the supper break, Bill and
Laurie gave a delightful concert. Every-
one enjoyed the “Atlanta Quadrille,”
“The Old Spinning Wheel,” “The Bells
of Saint Mary’s,” and many more of the
old-time music that the Skys play and
sing. After the concert, there was a jam
session with the Skys until almost 11
P.M. It was a fantastic day, and we all
learned so much.

We’re looking forward to Laurie’s
workshops in Avoca.
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Festivals Editor:

Ubi Adams

2659 Kissel Hill Road
Lititz, PA 17543

This is an wupdated list of the 1993
summer festivals and major events which
Sfeature autoharp in workshop, concert,
and/or contest. The complete festival list
is published in the January issue.

CODE:
AC socemimns Autoharp Contest
AP ... Autoharp Performance
AW oo Autoharp Workshop

JULY

Mountain Laurel Autoharp Gathering; July1,
2,3,4;Newport, PA; Code: AC (The Mountain
Laurel Autoharp Championship), AW, AP (Bryan
Bowers, Bill Clifton, Ron Wall, Julie Davis, Mark
Fackeldey, Bob Lewis, Bill Bryant, Marty Schu-
man, Tina Louise Barr, George Foss, Lucille Reil-
ly, Judie Pagter, Ivan Stiles, Jan Milner, Jim Hud-
son, The DeBusk/ Weaver Family); Limberjack
Productions, PO Box A, Newport, PA 17074,
717567-9469

Community MusicFestival, July3; Canby, MN;
Code: AP (Bryan Bowers), Scott O’Malley,

PO Box 9188, Colorado Springs, CO 80932

20th Annual Brandywine MountainMusic
Convention; July9,10, 11; Salem County Fair-
grounds, Woodstown, NJ; Code: AP (Mike See-
ger, Ivan Stiles); Carl Goldstein, Box 3672,
Greenville, DE 19807
OzarkWildernessDulcimerFestival, July9, 10,
11; Carthage, MO; Code: AW (Tom Schroeder),
Dora Miller, 2111 N. 5 Ave. E., Newton, IA
50208

5th Annual Warrenville Folk Music Festival;
July10,11; Warrenville, IL; Code: AP, AW
(Paul & Win Grace); Donna Benkert, PO Box 248,
Warrenville, IL 60548, 708 717-8495

Gebhard Woods Dulcimer Festival, July10,11;
Gebhard Woods State Park, Morris, IL; Code:
AP, AW (Cathy Barton-Para, Dorothy Wagper);
Gebhard Woods Dulcimer Fest, PO Box 59,
Elmwood Park, IL.60635, 815 758-0814

The FarmFestival; July17,18; East Otto,NY;
Code: AP (Stewed Mulligan/Pat MclIntire);
304782-2096

11th Annual Peaceful Valley Bluegrass Festival,

July15,16,17,18; Shinhopple, NY; Code: AP
(Country Ham/Judie Pagter); Peaceful Valley Pro-
motions, Inc., Banker Rd. HC 89 Box 56,
Downsville, NY 13755,607733-4737

20th Annual Non-Electrical Musical Funfest;
July 15, 16, 17, 18; Osceola County Fairgrounds,
Evart, MI; Code: AP, AW (Lindsay Haisley, Lu-
cille Reilly, Jim Hudson), Donna Beckwith, 817
Innes NE, Grand Rapids, M149503,616 459-6716
The Swannanoa Gathering; July18,19,20,21,
22,23,24; Warren Wilson College, Swannanoa,
NC;Code: AW, AP (Ivan Stiles); 704 298-5099
Antique Talladega Fried Green TomatoFesti-
val; July 24, Talladega, AL; Code: AP (Carol
Stober);205362-6471

Western Illinois Bluegrass Festival; July24,24;
Freeburg, IL; Code: AP (Laurie Sky/Bill Sky
Family), 501 523-5001

CranberryDulcimer Gathering; July23,24,25;
Binghamton, NY; Code: AW, AP (Alan Mager,
John Dettra, Drew Smith, Lee Vaccaro, Bob
Woodcock, Gil Palley, Tom Bachr), Ed Ware, 329
Marion Ave., Endwell, NY 13760, 607 669-4653
RooneyMountain Festival; July30,31; Deposit,
NY:; Code: AP (Stewed Mulligan/Pat Mclntire);
304782-2096

Traditional Music Festival, July30,31, Craig,
MO; Code: AP (Paul & Win Grace); 314 443-2819
Kentucky Music Weekend; July30,31; Iroquois
Park, Louisville, KY; Code: AP, AW (Greg
Jowaisas); Nancy Barker, PO Box 86, Bardstown,
KY 40004, 502348-5237

AugustaHeritage Arts Workshops; July11-Au-
gust 15; Elkins, WV; Code: AP, AW (Becky
Blackley, Charles Whitmer, Mike King); John
Lilly, Davis & Elkins College, Elkins, WV 26241

AUGUST

Beskidy Highlander Festival; August1,2,3,4,
5,6,7,8; Bielsko-Biala, Poland; Code: AP
(Stewed Mulligan/Pat Mclntire), 304 782-2096
Kentucky Music Week; August2,3,4,5,6;
Bards-town, KY, Code: AP, AW (Greg Jowaisas);
Nancy Barker, PO Box 86, Bardstown, KY 40004,
502348-5237

The Carter Family Memorial Weekend, August6,
7, The Carter Fold, Hiltons, VA; Code: AP
(Janette Carter); PO Box 111 Hiltons, VA 24258
Minnesota Bluegrass and Old-Time Music Festi-
val; August6,7,8; Princeton, MN; Code: AP,
AW (Karen Mueller); Jed Malischke, RR 3, Box
3119, Spooner, W154801,715635-247
SaltRiver Folklife Festival; August14,15;
Florida, MO; Code: AP (Paul & Win Grace);
314565-3449

Raymond Fairchild Bluegrass Festival; August
12,13, 14, 15; Grandfather Mountain, Linville,
NC; Code: AP (Country Ham/Judie Pagter); Peace-
ful Valley Promotions, Inc., Banker Rd. HC 89
Box 56, Downsville, NY 13755, 607 733-4737
57th Annual Galax Oldtime Fiddlers’ Conven-

tion; August 11,12, 13,14; Galax, VA; Code:
AC, AW; Oscar Hall, 328 A Kenbrook Drive,
Galax, VA 24333

13th Annual Dow Gardens Folk Festival; August
14; Dow Gardens, Midland, MI; Code: AP; Jamie
McGee, 517496-5867 (work) 517 687-2783 (home)
Bethlehem Musikfest, August 19,20; Bethlehem,
PA;Code: AP (Paul & Win Grace); 215 861-0678
OzarkFolk Center Autoharp Jamboree; August
19,20,21; Ozark Folk Center, Mountain View,
AR; Code: AP, AW (Karen Mueller, Ivan Stiles,
Charles Whitmer); Ozark Folk Center, Box 500,
Mountain View, AR 72560

Old Time Fiddlersand Bluegrass Convention;
August20,21; Fries, VA; Code: AP, AC;
703744-2242

SEPTEMBER

18th Old-Time Country MusicContest andFesti-
valand Pioneer Expoof Arts and Crafts;, Sep-
tember 1, 2, 3, 4, 5, 6; Pottowattamic Fair-
grounds, Avoca, IA; Code: AC (National Autoharp
Contest), AP, AW (George Orthey, Laurie Sky,
Drew Smith); Bob Everhart, PO Box 438, Walnut,
1A51577

AuntMinnie’s Labor Day Festival; September
2,3,4; Stumptown, WV; Code: AP (Stewed
Mulligan/Pat Mclntire); 304 782-2096
GreatRiver Traditional Music & Craft Festi-
val; September 4, 5; University of Wisconsin
Campus, LaCrosse, WI, Code: AP (Paul & Win
Grace, Karen Mueller); 608 526-9717

11th Annual LaborDayMusical Family Week-
end; Cedarville State Forest, Brandywine, MD;
Code: AP, AW; Keith Young, 3815 Kendale
Road, Annandale, VA 22003

3rd Annual Bluegrassand Old Time Fiddlers
Convention; September 10, 11; Old Mill Music
Park, Mountain City, TN; Code: AC;
615878-3874

Golden Link Festival; September 1 1; Rochester,
NY; Code: AP (Stewed Mulligan/Pat Mclntire);
304782-2096

22nd Annual Walnut Valley Festival and Na-
tional Flatpicking Championships; September
16,17,18,19; Winfield, KS; Code: AC(Interna-
tional Autoharp Championship) AP, AW (Bryan
Bowers, Roz Brown, Julie Davis, Paul & Win
Grace, Karen Mueller, Kathy Para, Ivan Stiles);
Walnut Valley Association, PO Box 245,
Winfield, KS 67156,316221-3250

Memphis Dulcimer Festival, September24,25;
Idlewild Presbyterian Church, Memphis, TN;
Code: AW (Becky Blackley, Karen Mueller, Tom
Schroeder, Charles Whitmer); Larkin Bryant, 95 N.
Evergreen, Memphis, TN 38104,901 725-6976
Cider Fest; September 25,26; Louisburg Cider
Mill, Louisburg, KS; Code: AP (Paul & Win
Grace);314443-2819

Music Workshops; September; House of Musical
Traditions, TakomaPark, MD; Code: AW (Inter-
mediate/advanced Evo Bluestein); 301270-1711



Recordings Editor:

Mary Ann Johnston
RD3,Box290-A

New Cumberland, WV 26047

Features autoharp

Reflections
Autoharp: Carol Johnson
17505 Tyler Road, Fiddletown, CA 95629

Includes autoharp

The Old Rugged Cross — Volume One
Autoharp: Jim Hudson

Jim Hudson, 3148 Bolgos Circle, Ann
Arbor,MI48105

Keeping Old-Time Music Alive
Original Orchard Grass Old-time Band
Autoharp: Rhoda Kemp and Jackie
Ferguson

Rhoda Kemp, 450 Chamberlain Lane,
Salem, VA 24153

CanISleep In Your Barn Tonight,
Mister?

Autoharp: Drew Smith

Marimac#9041

Carroll County Pioneers

Autoharp: Doris Kimble
Marimac#9036-37

My Old Cottage Home

Autoharp: Spring Wood

Smitty’s

The above three recordings are available
from Disc Collector Publications, PO Box
315, Cheswold, DE 19936

From The Hillside

October Mountain Band

Flying Fish, 1304 West Schubert,
Chicago, [L60614

Clubs Editor:

Ubi Adams

2659 Kissel Hill Road
Lititz, PA 17543

The complete club list is published every
January, and up-dated in each issue.
Please send club information to the Clubs
Editor.

CLUB NEWS

TheHappy Hearts Autoharp Club plans
to attend the festival in Guthrie Center,
lowa July 1, 2, 3, 4, and the Ozark Wil-
derness Dulcimer Festival (see Festival
list). It will host an autoharp picnic at
the Living History Farms August 7, 8,
where there will be camping, jamming,
and open mic. Contact Dora Miller, 2111
N. 5 Ave. E., Newton, IA 50208. The
Charlotte Autoharp Club (NC)will
sponsor an autoharp workshop and per-
formance by Lindsay Haisley on August
6th and 7th. Contact Carole Outwater,
704365-2745. The Singing Strings Au-
toharp Club of Springfield, MO will be
hosting a Laurie Sky workshop on Sep-
tember 11. Contact831-2153.

2.5

Meg Peterson has recently informed us
that she’s starting a new book, “You
Can Teach Yourself Autoharp” for Mel
Bay. Meg has written several excellent
autoharp books for Mel Bay, including
“Country Pickin’ for Autoharp” and
“The Complete Method for Autoharp
and Chromaharp.”

2.8.

Congratulations to the winners of the re-
cent autoharp competition held at the
Old-Time Championships in Dade City,
Florida: first place, Mark Fackeldey;
second place, Rick Hudson, and third
place, John Amon.

2.8.

The electronic age has come to tradi-
tional music through the marvel of com-
puter bulletin boards. Bill Bowes re-
ports that he has been trading “posts”
with several other autoharp enthusiasts
around the country on Prodigy, the
computer bulletin system.

Besides Bill, two other Mountain
Laurel Autoharp Gathering verterans,
Bob Woeodcock and John Hook, have
been sharing songs, tips, and tech-
niques through their high-tech gizmos.
Other ’harpers they’ve met on the board

409
were surprised to learn about the Gath-
ering and plan to attend. Dr. Cathy
Britell will make the trip from Washing-
ton State and Terri Rogers will drive in
from Connecticut.

Participants have swapped tapes
and song arrangements, learned tuning
and repair tips, and generally kept on
top of goings-on in the autoharp world
including sharing information about the
Gathering and Autoharp Quarterly.

If you have Prodigy on your home
computer, jump into the Music Bulletin
Board. Go to the Folk topic and choose
the Autoharp category.

NOTE-ABLY YOURS

Books for Mountain and Hammered Dul-
cimer, Harp, Autoharp, Recorder, Banjo,
Guitas, Penny Whistle, Balalaika, Concer
tina, Bodhran and Harmonica.

Also. . Celtic, ethnic, religious and gospel,
children, folk, music theory gift items —
cassettes and CD's. Retail Catalogue.

6865 Scarff Road e New Carlisle, Ohio 45344
1-800-828-0115 -

The
Autoharp ¢ Gourmet

by Karen Mueller

Cassette and matching spiral-
bound tab book by the 1986
International Champion. ¢ 20
tasteful tunes include: Fynbo,
Blackberry Blossom, Golden Slippers,
Liberty, Il Fly Away, Ode to Joy,
Planxty George Brabazon, La Bastringue,
Hatikva, Swallowtail Jig, St. Anne's Reel,
Greenfields of America, Simple Gifts,
Tripping Up the Stairss, Wabash
Cannonball, Will the Circle be Unbroken
and more! ¢ "Every Autoharp
player should listen to this tape”
(Autoharpoholic)  "Ome of the
world’s spiciest 'harpers” (AQ)
To order, send $10 per tape, 38 per
book (ppd) to:
Karen ¢ Mueller
4 P.O. Box 80565 ¢
Minneapolis, MN 55408
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NEW!!

HYPPYNOTES™
SHEET MUSIC

FOR ALL 36-STRING AUTOHARPS AND
CHROMAHARPS

CHARTED SHEET MUSIC YOU PLACE
UNDER YOUR STRINGS

EASY TO UNDERSTAND MUSIC SYMBOLS
(NOT MUSIC NOTATION)

PLAY YOUR FIRST SONG IN UNDER FIVE
MINUTES

GREAT MUSIC INSTRUCTIONAL AID
YOUR SATISFACTION GUARANTEED
DEALER AND EDUCATIONAL INQUIRIES
WELCOME

GREATGIFTIDEAFOR
AUTOHARPISTS OF ANY AGE

SAMPLER #2

MY WILD IRISH ROSE

BILL BAILEY

WAIT TILL THE SUN SHINES NELLIE
THIS OLD MAN

ROCK OF AGES

AMERICA

BLUE DANUBE WALTZ

SKIP TO MY LOU

GO TELL IT ON THE MOUNTAIN
NOBODY KNOWS TROUBLE I'VE SEEN

BLUEGRASS 1

WILDWOOD FLOWER

JOHN HARDY

OLD JOE CLARKE

DOWN IN THE ARKIN

TURKEY IN THE STRAW
ARKANSAS TRAVELER

ROLL IN MY SWEET BABY'S ARMS
NEW RIVER TRAIN

YELLOW ROSE OF TEXAS
SOURWOOD MOUNTAIN

PLEASE SEND ME THE FOLLOWING:
___: SAMPLER #2 FOR $5.95

___: BLUEGRASS #1 FOR $5..95
___: SEND BOTH SAMPLER #2 &
BLUEGRASS #1 FOR ONLY $9.95
PLEASE INCLUDE $1.50 FOR SHIPPING &
HANDLING

ARKANSAS RESIDENTS INCLUDE 5%
SALES TAX

TOTAL AMOUNT ENCLOSED §

MAKE CHECKS PAYABLE TO :
PIC-R-TUNES PUBLICATIONS

MAIL TO:

PIC-R-TUNES PUBLICATIONS
P.O. BOX 1242

FAYETTEVILLE, AR 72702-1242

PRINT YOUR NAME & ADDRESS BELOW:

Oh, I’ll Twine
With My Mingles

PART

F IVE

This is the fifth and last in a series of articles concerning the idioms in
traditional American music. We thank Roz Brown (Old West), Bill Clifton (Old-
time), Joe Riggs (Railroad), Mike Herr (Irish), and Bob Cohen and Geoff
Kaufinan (The Sea) for their writings in this series.

TDE oEA

An Introduction to Geoff Kaufman
by Bob Cohen

When Mary Lou Orthey asked me
to write an article about sea songs, lan-
guage, and idioms for AQ, I immedi-
ately suggested Geoff Kaufman for the
job. Geoff earned his Masters in En-
glish Literature in 1973. Shortly there-
after, he started his association with the
Sloop Clearwater, the Hudson River
Sloop Singers, and Pete Seeger — an as-
sociation which continues to the pre-
sent. He helped found the quartet
“Stout” in 1975, a group which special-
ized in sea songs. He developed a
strong repertoire of Anglo, Scots, and
Irish material during the multiple trips
to those lands in the early eighties.

Geoff first started working as a
chanteyman at the Mystic Seaport in
Connecticut in 1984. Within two years,
he assumed the position of Coordinator
of Special Music Programs at Mystic,

this being his current profession. As
such, he has become one of the coun-
try’s top experts in songs of the sea and
their uses to coordinate the work of sea-
men on sailing ships. He is an expert in
sea language and idioms — exactly what
is desired for this article. This past
summer, Geoff and his group, “Fore-
bitter,” sang by invitation at the sea fes-
tivals of Brest and Douarnenez, Brit-
tany, France. These were two of the
largest European festivals celebrating
the voyage of Columbus in 1492. He
has sung at and been a consultant to
many other festivals in Europe and the
USA, and coordinates the annual Sea
Music Festival at the Mystic Seaport
Museum, the largest event of its kind in
America.

Welcome to Geoff Kaufman.



A Window
On The World
Q1 19th

Cenfury oail

by Geoff Kaufman

very specialized business has

its lingo, based on a combi-

nation of technical terms that
go with the trade and slang that devel-
ops among those who ply it. A good
example, somewhat popularized in
modern America, is the trucking in-
dustry where terms such as “semi”
and “eighteen wheeler” define the
equipment, a “handle” is your CB ra-
dio nickname, and “Smokey” is the
law. Etymology of these terms can
give considerable insight into not only
the trade in question, but often the
culture within which it has developed.

One of the wonders of traditional

folk music is that it frequently can
give us an unusually accurate portrait
of the lives and culture of its singers,
often more revealing than written
records such as journals because it is
less self-conscious. In the case of 19th
century sailors, we have had the good
luck through a number of fine collec-
tors to amass a wonderful canon of
songs to study, and it doesn’t take
long in the perusal of the chanteys, or
work songs, in particular, before we

realize what an intriguing world we
have entered. Perhaps more than any
other body of folk music, sailors’
chanteys give us a view of what to
most of us is an alien existence, lived
in desperation, yet full of pride, out
upon the water world.

Let’s start with the technical lan-
guage that helped to define this world
for Sailor Jack. As soon as he stepped
on board ship he was confronted by
hundreds of ropes (which he quickly
learned to call “lines”) and a plethora
of terms for every part of the ship and
its gear. This predicament may indeed
have spawned the instructional “Bo-
sun’s Alphabet” which goes through
parts of the ship for every letter. “A is
for anchor” is straightforward
enough, and most boys would prob-
ably have been familiar with “B for
the bowsprit where the jibs all lie
low,” but when he got to “E’s for the
earring when reefing we haul,” he
might have been learning something
new. And by the time our lad got back
from his first voyage, he could prob-
ably sway down the street carrying on
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a conversation with his shipmates that
most landsmen couldn’t fathom.

Nearly any subject could be grist
for Jack’s chantey mill, although he
gravitated most often to women and
booze, usually in that order (more of
those in a moment). When he sang
about his work, his terms were pre-
cise; “haul” meant pulling on a line
and “heave” meant pushing on a cap-
stan bar or the handles of a windlass
or pump. He was quick to adapt, con-
tract or re-pronounce words for the
sake of economy or humor. So “hal-
yard” came from “haul yard,”
“fo’c’stle” from “forecastle,” and
“earleye” from “early.” Napoleon
Bonaparte was turned into “Boney” by
English sailors who went on to sing
about “Prooshians” and Rooshians” in
their treatment of his history, during
which they send him off to “Elbow.”
Sailors clearly amused themselves and
their shipmates by some of their free
play with the language, and entertain-
ment value was probably as important
as rhythm in helping to get the work
done.
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NEW INSTRUMENTS & ACCESSORIES
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LP’S, TAPES & CD’S

USED & VINTAGE INSTRUMENTS

Ask for our list of Oscar Schmidt
replacement parts & accessories!

Elderly Instruments
PO Box 14210-AQ
Lansing, MI. 48901

(517) 372-7890
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So Sailor Jack picked up the fa-
vorite theme of drink and spun out
endless verses to “Whiskey Johnny,”
including lines like: “If the river was
whiskey, and I was a duck, I’d dive to
the bottom and suck it all up!” And,
of course, he must tell of his misad-
ventures ashore with the ladies who
might be “judies” from Liverpool, the
“bright mulatter” Sally Brown, or just
some “trim-rigged doxie” that inevita-
bly brought him to grief. These com-
panions on shore were commonly re-
ferred to as “flash packets,” a term
worth some exegesis. Packet ships,
particularly those built for the Atlan-
tic trade after The War of 1812, were
modified in design to achieve greater
speed. The changes of sharper bows

for the earring
when reefing we

haul”

NEW RELEASE
JULIE DAVIS

"HEART FULL
OF SONG"

To order cassette send $10 to:
WINTER WIND MUSIC
P.O. BOX 1302
NEDERILAND, CO 80466
(303) 258-3444
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and taller rigs made these vessels not
only fast, but fine to look at. Ashore
in Sailortown, Jack met women with
similar attributes who were hard to re-
sist after months at sea. The “flash”
here could certainly refer to style, but
it also had a more sinister implica-
tion, for these ladies often carried ve-
nereal diseases which were eupha-
mistically called “fire down below,”
and required arsenic treatments from
the doctor. This is just one example of
double-entendre which sailors seemed
to have used with delight, particularly
with reference to sexual matters.

One last area of interest should be
mentioned in this rather general gloss
on sailors’ language, and that is eth-
nic influences. Although there are
certainly numerous chanteys in lan-
guages of countries around the Baltic
Sea and some in the tongues of other
shoreside peoples around the world,
there is a greater collection of chan-
teys in English than any other, reflect-
ing the balance of sea power during
the evolution of the competitive com-
mercial age of sail in the nineteenth
century that spawned the majority of

the canon. Among these, a strong
Irish influence is easy to hear, stem-
ming particularly from the tide of im-
migrants forced out of Ireland by the
potato famine. “Haul Away, Joe” is
the archtypal example, with such
verses as: “First I was in Ireland, a
diggin’ turf and praties; Way, haul
away, we’ll haul away, Joe: But now
I’m on a Yankee ship, just haulin’
sheets and braces; Way, haul away,
we’ll haul away, Joe.” (This is a short
drag chantey, with pulls coming on
Joe)

Another major influence of par-
ticular interest to us here in America
is that of blacks from the southern
states of the U.S. and the Caribbean.
These men, with a tradition of field
hollers and gospel hymns, gave us
such songs as “Roll the Cotton Down”
with Moses mentioned in some ver-
sions, and “Old Moke Pickin’ on a
Banjo.” The “Moke” here was a
Jamoke or Jamaican, and the banjo
was an instrument that evolved from
strung gourd instruments brought by
slaves from Africa.

The black and Irish influences
met and mixed in the cotton ports of
the South in what Stan Hugill called
the “shanty mart of the Gulf Coast,”
and it would be appropriate to end
with “Clear Away the Track and Let
the Bullgine Run.” The bullgine was a
hand-car used by stevedores, typically
black, to run cotton down to ships
along the wharves of Mobile or Gal-
veston or New Orleans, but the chorus
also speaks of a “low-back car” which
various writers have identified as an
Irish courting car. And so sailors gen-
erated the following melodious mix:
“To me hey rig-a-gig in a low back
car; a, he, a, ho, are you most done?
With Lisa Lee all on my knee; clear
away the track and let the bullgine
run.”

As with virtually all chanteys,
this one appears in different versions
from different collectors, but the best
source to look for is Stan Hugill’s
Shanties From the Seven Seas. Al-
though out of print, it is worth search-
ing out, for it is the most extensive
compendium of sailors’ work songs in
existence, and filled with good lore
and information about the songs and
the sailors that used them.



Keeping with Tradition.

The Professional Series
Autoharps by Oscar Schmidt

Charles Zimmerman, who invented the Autoharp
110 years ago this year, would be proud of his
tradition continued in the Oscar Schmidt Profes-
sional Series Autoharps.

Being an innovator himself, Mr. Zimmerman
would appreciate the Professional Series’ fine
tuning system and smooth-action chord assembly.
He would also admire the traditional use of
beautiful birdseye maple and spruce woods
accented with abalone, hardwood or multi-ply
bindings. Most of all, he would love the full,
singing tone produced by these instruments
which is the hallmark of his design.

Play an Oscar Schmidt Professional Series
Autoharp today at your nearest dealer and hear
how sweet the sound of tradition can be!

Autoharp is registered trademark
e of Oscar Schmidt International

Left: 0S110 Ozark with solid spruce back
Right: OS115 Alpine with solid spruce top

The Oscar Schmidt
Fine Tuning System
allows more precise
tuning and less wear
on tuning pins.

Solid brass con-
struction increases
the harp’s sustain!

The exclusive Oscar Schmidt
Fine Tuning System

Left: 0S120 Smoky Mountain with birdseye top and back
Right: 0S120 Adirondack with spruce top and birdseye back

OscarSchmidt

Call for a Free new 1992 catalog! 708 913-5511
Oscar Schmidt International: 255 Corporate Woods Parkway Vernon Hills, Illinois 60061
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YOU ARE INVITED TO PARTICIPATE
IN AN INTERACTIVE LESSON WITH

ob Lewis began playing bluegrass

and folk music on autoharp in

1975 after stagnating on the
guitar, which he began in 1962. Bob
started playing diatonic autoharp in
1984 and melodic style in 1988. He
plays primarily Celtic harp and other
British Isles tunes, as well as standard
fiddle and hammered dulcimer tunes.
Over the past six years, Bob has devel-
oped a repertoire of traditional songs
which lend themselves to his tenor
voice and to autoharp accompaniment.
He favors songs which allow his audi-
ence to sing the choruses.

In addition to winning the Moun-
tain Laurel Autoharp Contest in 1992,
Bob won third place in 1991, has been
a finalist at Winfield in two out of five
attempts, won a miscellaneous instru-
ments class at the Santa Barbara Folk
Music Society Festival in 1990, and
placed 8th at the 1990 Galax festival
competition.

As a software designer and systems
consultant to defense contractors, Bob
currently lives near Cleveland, Ohio.

BOB LEWIS

Student
has choice to
goon to:

Are you interested in becoming an Interaction Instructor? We 'd like to hear from you.
For information, write to: Alan F. Mager, PO Box 1221, Annandale, VA 22003.
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HERE’S HOW INTERACTION WORKS

Interaction is your opportunity to have a personalized lesson

Jrom a top-notch performer.

2-PART FORMAT
Part 1

Send $8.00 to the instructor for a tape of the lesson including the instructor’s rendition of the tune.
Make check payable to the instructor.

Then decide if you want to go on to

Part 2

A. Record your rendition of the lesson on the reverse side of the tape along with any questions,
and return it to the instructor with an additional check for $8.00.
B. The instructor will listen to your recording and following it will critique your playing, answer
your questions and, if necessary, demonstrate the lesson further. The instructor will then mail the
tape back to you. You will receive your personalized reply in 3 to 4 weeks.

THE INTERACTION LESSON:

The style of my playing can be cat-
egorized as melodic, played exclusively
on diatonic instruments, using special
tunings. I do not own a chromatic in-
strument and do not claim to be able to
play one with any expertise. Since I be-
lieve the majority of readers (and play-
ers, for that matter) play chromatic
style on chromatic instruments, I have
chosen a tune which — though ideally
suited for a diatonic instrument — will
be playable and pleasing for a chro-
matic player as well.

“South Winds” is a traditional air
featured on several recordings; the
Chieftains have recorded it, for ex-
ample. The rhythm pattern that I pre-
sent is my preference and is not repre-
sented as a definitive interpretation. I
should mention that I don’t necessarily
hear or play the tune’s rhythmic pattern
precisely the same each time. You may
also choose to make changes, especially
if you are already familiar with the
tune. I have altered the chord structure

“SouTH WINDS”

Bob Lewis
1440 Parkwood Road
Lakewood, OH 44107

in the last phrase of Part B to facilitate
playing all the notes more easily. The
melodic style requires choosing chords
which require fewer changes in order to
gain speed and smoothness. Therefore,
I use an Am instead of a quick change
from a D major to a C major. The Am
contains both the A note and the C
note. The minor sound can be distrac-
ting at first, so one should try to pick
the individual notes rather than trying
to “grab” the full chord (A,C,E) with a
pinch or strum. A strong minor charac-
ter may be out of place, so take it easy
on this chord.

The tablature requires some varia-
tion in interpretation depending upon
whether the style is melodic or chro-
matic. The melodic player will play
some of the quicker passing notes as
open, with no chord bar depressed.
Therefore, the small “0” must be inter-
preted as an open chord pluck rather
than a pluck with a chord bar de-
pressed. The slash (/) always means to

use the same chord as that previously
listed, but in the case of melodic play-
ing and following an open pluck, it
may mean “returning to” or “bouncing
on” instead of “remaining on” the pre-
viously listed chord. For the melodic
player the slash may be a pluck. The
melodic player is guided only in the
choice of chords and the location of
open notes. It is expected that the me-
lodic player will apply his or her own
technique, given the tune and the chord
and plucking patterns. The chromatic
player, on the other hand, has a “best
choice” chord for each note.

The tune chosen is in 3/4 time and
is generally played in about the same
tempo as any traditional waltz. How-
ever, it should not be played “square,”
as if for dancers. “South Winds” is an
air and should be interpreted freely
with a great deal of expression, rather
than as a “toe tapper” or “swing and
swayer.”

Here are some guidelines to follow
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that may not be inherent in the tabla-

ture.

* A pinch occurs on the strong beat
(usually the first) in each measure.

* Open notes occur only on weak pass
ing notes with rare exception. The
possibility of a slightly discordant
sound is great if the note is sustained.
Generally, a chord is needed on the
strong first beat but cannot be played
in practical terms unless a chord bar
is down.

The rhythm is achieved with the
following pattern:

1 2 & 3
Pinch Thumb Pluck Pinch

 The pinch is a simultaneous thumb
strum in the bass and a single note
pluck with the index finger. The
single note aspect is not easy to
achieve since the thumb must be
trained to move over more strings
than the index finger which plays
only a single note. All this must be
accomplished with a quick drawing
together of the thumb and forefinger
while pulling away from the strings.
Work on this as an eventual improve
ment in playing cleanly rather than
an essential part of “getting” the tune
and taking satisfaction in playing it.

¢ The pluck is a single note played by
drawing back the forefinger.

So here’s the tune. Give it a try
and have some fun. If you can get two
players together, try to play the tune in
harmony or in counterpoint or a combi-
nation with separate breaks. Then send
for my lesson tape to get a feel for how
you are doing.

e
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Cassette
Tapes by
Lindsay
Haisley

I (Auto) Harps Alive!!

Autoharp

Workshops
with Ivan Stiles Christmas On The

July 18—24 @@

Sign up for Old-Time Week at The

Join In
The Fun At L

@Wannaz%@ |

: ; Autoharp
Swannanoa Gathering and enjoy the
beautiful surroundings of Warren Wil- |{ /i GIEAN
son College, nestled in the heart of the L o ——

Blue Ridge Mountains. Beginning and

Intermediate/Advanced classes will be || $ 9 . OO

offered. Call or write for complete de-
tails today. each, postpaid

The Swannanoa Gathering Li .
Warren Wilson Coll indsay Haisley
arreBo;5%9 oreee 14206 Spreading Oaks Dr.
Swannanoa, NC 28778 Leander, TX 78641
704 298-5099

@ Tapes by

Les Gustafson-Zook

Cascade Noel 11y
&
Great Hymns on the
Autoharp, Vol. 1 ss)

Order from:
Les Gustafson-Zook
1312 SE 37th, Portland, OR
97214, 503-235-3094
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Hear What

Youve Been
e @
Missing.
earn the songs, play along with, or simply enjoy
L listening to the music from Volumes One, Two,
and Three of Autoharp Quarterly magazine. All
tunes are played in the same keys and manner as
shown in AQ. Artists include Tom Fladmark, Alan
Mager, Mary Lou Orthey, Pamela Roberts, Ivan Stiles,
and Mary Lou Walker. Use the handy order form in

The Market Place on page 40. AQ subscribers receive
a 10% discount on all merchandise orders!

Limberjack Productions
PO Box A e Newport, PA 17074
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by Fred Koch

Hello! I'm back from a sebatical, and ready to share some more songs with you. I'm glad to hear you missed
me. Since it is summer, I thought you might like a song about bluebirds, jay birds, and even a dancing frog!

You will need the C, G’, and F chords on your autoharp. When you play this song, count one, two, three, four.
I have told you which chord to play for each beat. When you see a “slash” ( /), play the same chord again. When
there are two chords or slashes within brackets [ ], they should be coupled into one beat. Enjoy this Southern

Appalachian lullaby.

c /s / /611 1ec /1 /7 /7 /71 / / / L/ /1]

1 — o —o P— ! i i —
1 | ‘ ‘ ‘
-k gk <t
1. Way up yon -der a - bove the sky, A blue -bird lived in a
‘ [ G7 /1/ C / C C F / F G7 C /
4|
ED—D i
v/ & - -©- G- =
jay bird’s  eye. Buck - eye Jim, you can’t g0,
ts /11/ FlI F/ F G7 c / [ G7 /1 7/ c /

v/

Wh‘ 1 B !
e TS

Go weave and spin, you can’t g0, Buck - eye Jim.

2. Way up yonder above the moon, a jay bird nests in a silver spoon.
Buckeye Jim, you can’t go, Go weave and spin, you can’t go, Buckeye Jim.

3. Way up yonder in a wooden trough, an old woman died of the whooping cough.
Buckeye Jim, you can’t go, Go weave and spin, you can’t go, Buckeye Jim.

4. Way up yonder in a hollow log, a red bird danced with a green bull frog.
Buckeye Jim, you can’t go, Go weave and spin, you can’t go, Buckeye Jim.
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Dona Nobis Pacem (3) Golden Slippers (2)
(This is a three part round. Each new player starts the song
at the beginning, as the first player reaches each asterisk.) V
G D7G/ G/ G D7 GD7G/ G/G/
\V4 Oh, my gol - den slip - pers are  laid a - way,
I[IGGIG /[ID7D7]D7/G D7 G G D7/
Do -na no - bis pa - cem, pa-cem. G D7G/ G GD7 G D7G G/ D7/D7/

Cause I don’t *spect to wear em till my wed-ding day,
C[GC] [GD7]G[/D7]G [GD7]GD7G//
na no - bispa - cem. D7 G D7/ D7/D7GD7 G D7/D7/D7/
And my long tail coat that I love so well,
*G//D7//GD7G G D7/

Do -na  no - bispa-cem D7G D7/ D7/G/D7/ D7 G G G G/
I willwear up in the cha-riotin the morn.
C C/G G/[GD7]GD7G//

Do-na no-bis pa - cem. G D7G/ G/ GD7G D7G/ G/ G/
And my long white robe that 1 bought last June,
*G// D7//G[/D7]1[G D7]1G D7/

Do-na no - Dbis pa-cem. G DIG/G G D7 G D7 GG/ D7/D7/
’ma’ gon-na get changed, ’cause it fits too soon,

C C/G G/[D7D7]D1D7G//

Do - na no-bis pa - cem. D7 G D7/ D7/ D7G D7 G D7/ D7/D7/

And the old grey horse that I used to drive,

D7G D7/ D7/G/D7/ D7 G GG G///
I will hitch him to the cha - riot in the morn.
Annie Laurie (2)

Chorus:
A\ 4 G//G G DIG D7
C G7C //C C// GT G7/ F//ll/ Oh, them gol -den slip - pers,

Max - wel - ton’s braes are bon - nie,

c//c C G D7 G
F C //CC/GICGT//11T Oh, them gol - den slip - pers,
Where ear - ly fas the dew,

D7 D7[D7 D71G D7 D7D7
cC GiIC//C C//GIGT7/ F/l1/ Gol -den slip - pers I'm gon - na wear,
And it’s there that An - nie Lau - rie

D7 G D7 G D7G///
F C//1C G7//1G7 C//1111/ Be - cause they look so neat.
Gave me her pro - mise true.

G//G G D7G D7
C C//C G7//1GT C//1//117 Oh, them gol -den slip - pers,
Gave me her pro - mise true

c//C C G D7 G

C Am//Am Dm//Dm E7///// Oh, them gol - den slip - pers,
Which ne’er for -got  will be

D7 D7[D7 D7] G D7 D7D7
E7 E7F// G7F/FFC C/1171/ Gol - den slip - pers I’'m gon - na wear,
And for bon - nie An-nie Laur - ie

D7G D7G D7 G/
CG7CC/C G7//GT C//11] To walk the gol - den street.
'l lay me doon an’ dee.

Oh, my oI’ banjo hangs on the wall,

Her brow is like the snawdrift, ’Cause it ain’t been tuned since way last fall,

Her neck is like the swan, But the folks all say we’ll have a good time

Her face it is the fairest When we ride up in the charlot in the morn.

That ¢’er the sun shone on. There’s old Brother Ben an’ his sister Luce,

That ¢’er the sun shone on, They will telegraph the news to Uncle Bacco Juice,
An’ dark blue is her ee, What a great camp meetin’ there will be that day,
And for bonnie Annie Laurie When we ride up in the chariot in the morn.

I’d lay me doon an’ dee. Chorus:
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The Man On The Flying Trapeze (3)

N4
c ¢ ¢cGgr¢c CCF F F D7//
Oh, once I was hap - py, but now I’m for-lorn, -

G7 G7C G7 C GIGT F F C//
Like an old coat that is tat - tered and torn,

C CG71Cc C CF F FD7/
Left in this wide world to weep and to morn,

D7 G7 GICG7 CG7C////
Be - trayed by a maid in her teens.

[Am Em] AmMEm Am Am Em Am Am Am AmAm/
Now, this girl that I

[AmEm] Am Em Am Am Em Am Am ////
And I triedall T knew herto please,

[AmMEm] AmMEm Am Am EmAmAm Am Am Am/
But I ne-ver could please her one quar-ter as well

[Am Am D7 D7D7 D7D7D7G7//
As that man on the fly-ing tra-peze.

Chorus:
G7/G7C C G7C C CF F FD7/
Oh, he flies through the air with the grea-test of ease,

D7 G7 G7 C G7 C G7G7F F C/
That da - ring young man on the fly-ing tra-peze.

G7CC @Gi1C C [CCIF F F D7/
His ac-tions are grace-ful; all the girls he does please,

[D7 D71G7 G7C G7C G1C//11
And my love he has pur-loined a - way.

2. Now the young man by name was Sefior Boni Slang,
Tall, big, and handsome, as well made as Chang.
Where’er he appeared, how the hall loudly rang,
With ovations from all people there.

He’d smile from the bar on the people below

And one night he smiled on my love,

She winked back at him, and she shouted “Bravo!”
As he hung by his nose from above.

Chorus:

3. Her father and mother were both on my side
And tried very hard to make her my bride.
Her father, he sighed, and her mother, she cried,
To see her throw herself away.
*Twas all no avail, she went there ev’ry night
And she threw her bouquets on the stage,
Which caused him to meet her — how he ran me down,
To tell it would take a whole page.
Chorus:

loved, she was hand-some and swell,

4. One night I as usual went to her home,
And found her dear mother and father alone.
I asked for my love, and soon it was made known
To my horror, that she’d run away.
She packed up her boxes and eloped in the night,
With him with the greatest of ease.
From two stories high he had lowered her down
To the ground on his flying trapeze.
Chorus:

s

5. Some months after that I went into a hall,
And to my surprise I found there on the wall
A bill in red letters which did my heart gall,
That she was appearing with him.
He’d taught her gymnastics, and dressed her in tights
To help him to live at ease.
He’d made her assume a masculine name,
And now she goes on the trapeze.
Last Chorus:
Now she floats through the air with the greatest of ease
You’d think her a man on the flying trapeze.
She does all the work while he takes his ease,
And that’s what’s become of my love.

t]

After the Ball Is Over (3)

N4

F F F Bb/Bb F//F//
Af -tertheball is o - ver,

F FF Bb/ BbC7/////
Af - ter the break of morn,

Gm Gm Gm D7 Gm D7//Gm//
Af - ter the dan-cers leav - ing,

C7 CIC1C7/ CTIF/Il1]
Af - ter the stars are gone,

F F FBb/BbF// F//
Ma -ny a heartis ach -ing,

D7D7 D7 D7/D7 G7///1/
If you could read them all,

C7 C7C7C7T F C7 F F//
Ma - ny the hopes that have va - nished

G7//CT/IC1FE//11/
Af - ter the ball

"90USTUSATI0 INOA I0J pajeloyiad st oed siy,
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No magazine can be all things for all people, but we want to be the most we can be for you.
Your participation in this survey is very important and will help us plan future editorial
direction. Send your completed survey by September 15th to Autoharp Quarterly, PO Box
A, Newport, PA 17074. Thank you very much.

e e ——

e

\ AQhas many regular features. Pleaserate the follow-\ How long have you been playing the autoharp?
ing features inorder ofimportancetoyou, 1 beingthe [ Less than a year U 1-5years [ 6-10 years

most important and 15 being the least. Use each O 11-15 years [ 1620 years O Over 20 years
number only once.

\ Your skill level?

— Bro-Hiles .. BapEsatlage Beginner [ Intermediate 0 Advanced
Music Festival Listing

— Recorc.hn'g Reviews 40 Pastseripy \ What instruments do you play in addition to the
Club Listing Club News

— i e . autoharp?
Book Listing Interaction Lesson O Gui 0 . 0 .
I’ll Buy That AQ Songbook Guitar Banjo Mandolin
Sacred "Harp Coonalionss U Fiddle U Dulcimer O Piano
The Neighborhood Recording Listing 0 Hammered Dulcimer O Bowed Psaltery
Instrument Shop Auto-Suggestion Otbher:

\ Are there any other regular features you’d like to see
in AQ?

\ List autoharp clubs and/or music-related organiza-
tions to which you belong.

N

What subjects would you like to see covered in

articles in AQ?

Yes No
Do you sing with your autoharp? Q a4
’ Yes No
Do you perform with the autoharp? O 0O

Yes No o Q
\ D d standard music? Q d Solo’ =
0 you read sta ' With a group? Q Q
Yes No Both? Q Qa

\ Do you read autoharp tablature? Q d Continued on next page =
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Yes No x Yes No
\ Do you use sound equipment? M| O NAQis maileq with ﬁrst-clas.s pos.tage.
If so, what type and arrangement? Do you receive your copy in a timely
fashion? a d
\ Yes No
Does AQ arrive in good condition? a a
\ Yes No \ Yes No
Do you attend music festivals? O O Npo you share you copy of 40
O 1peryear [ 2-3 per year U 4-6 per year with others? a a
If so, with how many? Exact number:
Yes No
Do you have a music store in your Or: U 1-s Q610 Q11-15
area that caters to autoharp? o Q
Yes No
What types of purchases would you be likely to Do you take autoharp lessons?
make relating to your autoharp/music interests? Regularly? a U
O Albums = O Cassettes [ Music books Occasionally? Q Q
O Instruments [ Instrument repair supplies
O Cases O Learning cassettes/videos . Yes  No
. Do you give autoharp lessons?
U Sound equipment :
Other- Private? a Q
ther:
Group? Q a
Both? Q .

\ \What other music publications do you read?
Have you purchased products from our advertisers REGULARLY ~ OCCASIONALLY

in the last 12 months? Q a
Q 1 time O 2-3 times M 4-5 times (| M|
O 6-7 times O 8-10 times & Over 10 times . g
Q ([
<x[nteraction is an exclusive interactive lesson fea-
Yes No

ture of AQ. Do you have any topics you’d like to

see taught by the instructors? For computer users: Would you be

interested in an Autoharp Forum using
a service such as CompuServe? a a

\Do you have any other thoughts or suggestions?

\ Are there any instructors you’d like to see give an

Interaction lesson?

\\ Ar e.there any public domain songs you’d like to Thank you for completing this survey. Your views
see in the collectable 40 Songbook? are invaluable in helping us provide a publication
that remains informative and entertaining.

Name:

*90UBIUSAUI0D INOA 10§ pajetojiad st oFed sy,



Surred’ Harp

COME THOU FOUNT OF EVERY BLESSING

meetinghouse in
Ephreta, Pennsylvania
is William Leinbach’s
Pﬁ 5{ place of worship. This
denomination dates
tBﬂ’]l’BII back to the Reforma-
tion and achieved organization in 1708.
The Brotherhood would have joined the
Mennonites or the Quakers, but they
disagreed in the form of the ceremony
of baptism. In Germany, the Old Ger-
man Baptist Brethern are called “Tauf-
Gesinnte” (baptism-minded).

The hymns of the Brotherhood are
always sung a cappella. Instruments are
not used in their services. During the
meetings, the ministers sit at a long
table facing the congregation, and the
deacons sit at the table facing the min-
isters. Usually a deacon starts the
hymns. Each member of the congrega-

The Gl

Brerman

tion has his own hymnal, which is a
small book containing the words of
about five hundred hymns. There is no
music in these books. The worshippers
follow the music by observing the meter
(see the numbers below the title to the
hymn above). The meter denotes the
number of beats in a phrase; e.g., the
first phrase of the above hymn has
eight “beats” — “Come, thou Fount of
ev - ery bles - sing.” And so, the first

8.7.8.7.
Robert Robinson, 1758 John Wyeth, 1812
] } ! ] " O i }
— &R O — I ‘:i =
) { 1 : 1 &
G D7 G G G G D7 D7 G G C G G D7 G
Come, thou Fount of ev - ery bles-sing, Tune my heart to sing Thy grace;
——4 | | — ] ! B @] =
:@F!__ﬂ k; 0 o S— ] { —0—y Py
) ! t
G D7 G G G G D7 D7 G G C G G D7 G/
Streams of mer -Cy Dnev -er ceas- ing Call for songs of loud-est praise:
‘ Q o] o)
o s E s o m o m
l([\ | 1 | | ! | el | | |
\\_)ll 1 — } 1
G C D7 G D7 C G C GG G C DI G D7 C G G/
Teach me some me - lo -dious son - net, Sung by flam-ing tongues a - bove.
I s - | M
1 ' ’ [® ] o 1 |
e | T w S
v/
G D7 G G G G D7 D7 G G C G G D7 G/
Praise the mount; I'm fixed up - on it, Mount of God’s un -chang -ing love.

number below the title denotes 8 as the
first meter of the first phrase. “Tune my
heart to sing Thy grace” — here there
are seven beats in this, the second
phrase, thus the meter shows 7 as the
second number, and so on. There are
several tunes the congregation knows
which could fit each hymn. It is up to
the deacon who starts the hymn to pick
which particular tune will be used.

The hymns are also “lined” by
stanzas. That is, the minister first reads
aloud the first stanza. Then, the deacon
leads with singing, and the congrega-
tion joins in the complete stanza. The
minister then reads aloud the second
stanza, and so on.

The music is sung very, very slow-
ly, in a stately manner, with appropri-
ate grace notes added here and there
throughout the hymn. <
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time ago, while visiting with
Asome folks, the conversation,

as it has a way of doing, eventu-
ally got around to autoharps and other
musical things. Shortly, from their attic
emerged an instrument I had never
seen before. It was a Celestaphone, in
need of repair, but which despite its ap-
parent age, seemed to be in quite good
condition. I offered to take it home to
see what I could do with it, and was
able to get it into playing condition
with just a few new strings, some felt
padding, and a little elbow grease.

The Celestaphone was patented by
the Phonoharp Company on November
19, 1912, and manufactured at its East
Boston, Massachusetts factory for a
short period thereafter. This was during
the time when the Phonoharp Company
also manufactured autoharps. Indica-
tive of marketing strategies of those
times, the label inside the instrument’s
sound hole reads, in part, Agents
Wanted.

As you can see from the full view
photograph, the Celestaphone is a mod-
ified zither. It is somewhat shorter than
an autoharp, only 197/ inches in
height, but a bit wider at 133/4 inches.

The instrument is set up diatoni-
cally in the key of C. I suspect all Ce-
lestaphones were diatonic as they have
no convenient muting device, as do au-
toharps, for squelching the inharmoni-
ous sound of notes outside the diatonic
scale. The instrument has forty-six
strings, the bottom sixteen of which
are arranged in four groups of four to
form the chords of C and F major, G’
(oddly minus the D note), and A minor.
Between the chord groups there is a
space somewhat wider than that be-
tween the strings within the groups.
This makes it relatively easy to strum
the strings of any discrete chord group
without accidentally adding a note from
a neighboring group.

The remaining thirty strings of the
instrument are set in pairs for fifteen
notes that cover two octaves of the C
major scale. Above each pair of strings
is a little hammer consisting of a lead
head mounted to a strip of spring steel.
The strings are played by depressing
the hammers so that the lead heads
strike the strings. The non-playing ends
of the hammers are attached to the bot-
tom end of the Celestaphone at about a
45° angle to the surface of the instru-
ment. At rest, therefore, the hammers
would project well above the strings
and to play them would require awk-
wardly long strokes. The hammers are
kept at an optimum playing height by a

autoharps, the music stand is mounted
along the long diagonal edge just be-
yond the tuning pins to accommodate
the lap/table-top player, but on the Ce-
lestaphone it’s mounted at the top of
the instrument. This would indicate
that the instrument is to be played with
the deadpin end facing the player. In
fact, this is the only reasonable way I
could find to play the instrument.

The Celestaphone is played by
strumming chord groups with the left
hand while pushing down hammers to
strike melody notes with the right. This
is only a bit easier than patting your
head and rubbing your tummy at the
same time. With a little practice, I
found that the original awkwardness
began to lessen and that it was quite
easy to pick out tunes.

Confidence led to experimentation.
I soon discovered that if I held down a
hammer instead of immediately releas-
ing it after it struck the strings it would
vibrate up and down striking the strings
repeatedly. This technique really helped
to flesh out the hollowness of single-
note melody picking (or hammering)
caused by notes that have to be held for
more than one beat. The sound pro-
duced by this technique is reminiscent

THE
> N
EVER
I §
(j/ 4 7 y i of a mandolin because of the rapid re-
( }E'l I JE[ \S ! Aﬂ\ peating of single notes, but its tonal
54 quality is more like that of a hammered

dulcimer.

The sound produced by the bass
chord groupings sounds more like a
guitar than an autoharp. The sound is
much softer and less piercing than that
of the melody notes played with the
metal hammers. I found that I could in-
crease chord volume by using a left
handed thumb pick to play them, thus
achieving a better balance between
melody and accompaniment.

Although the instrument is fitted
with only four chords, I found I could
casily create 6ths, major 7ths, 9ths and
other chords by just adding the ap-
propriate harmony note with the right
hand usually somewhere below the
melody note. In this regard, what at
first seemed like a fairly limited instru-
ment turned out to have more chording
flexibility than a diatonic autoharp.

I’ve really enjoyed playing with
this autoharp relative. It’s been a learn-
ing experience, too, because the Cele-
side-view photograph shows one of the  staphone approaches music from a dif-
hammers pushed down about midway  ferent perspective than does the
between the strings and its resting place autoharp.
under the metal plate. I’d like to thank John and Maureen

As with many older autoharps, the Hodson for pulling this old-timer from
Celestaphone has two holes set in its their attic. I’m happy to have made its
frame to hold a wire music stand. On acquaintance. *

PHONE

by Alan Mager

felt-padded metal plate which, in turn,
is kept at its proper height by a single
wire extending from its upper middle
edge to an eyelet screwed into the
wooden surface of the Celestaphone.
The top of this plate shows the names
of the notes for each hammer and each
note’s position on a musical staff. The
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pl(:l‘ln PROFESSIONAL QUALITY, |-
. HANDCRAFTED INSTRUMENTS |.
o (] :llj‘?g#ﬁg‘s [ | AT AFFORDABLE PRICES! |2
. LIFETIME GUARANTEE .
: Segondtthe |
o| FLADMARK WOODWORKS W Lavadd 2
. SUNBURY. PA 17601 AM W' :
. 717 286-5044 .

15 and 21 bar Appalachian Autoharps with cases and accessories

Winning Ways On The Autoharp (Two volumes) by various artists
Harp!The Herald Angels Sing! by Becky Blackley
Autoharp Praise and Hymns for Autoharp by Meg Peterson

Video instruction by Evo Bluestein and John Sebastion

Recordings by Bryan Bowers, Mill Run Dulcimer Band,
Evo Bluestein, Tom Schroedoer, and Mike Seeger, among others

It's that time again! Time for every

dyed-in-the-wool autoharper to head for ANDY’S FRONT H ALL FREE CATALOG

(Allow 4-6 weeks

Kansas for some great pickin’! MAIL ORDER FOLK MUSIC CENTER  or send $2.00 for first class mail)
There'll be choice pickin’ on stage P.0. Box 307. V. . VISA/MC ($15.00 Minimum)
0. , Voorheesville, NY 12186 . i
this year. Featured autoharp performers 518-765-4193 HOURS: Mon-Ti 10am-6pm

Pl 4 Sat 10am-3pm EST
will include Bryan Bowers, the Paul

and Win Grace Family, Roz Brown,
Julie Davis, Karen Mueller, Cathy

Barton-Para, and Ivan Stiles. P % Autumn Wind 5

And, speaking of pickin’, there’ll «~.custom made glg cases & case covers...
>
be p]enty of hands-on autoharp work- . Waierproof nylon Cordura shell, = The Backpack Autoharp Case
h here you can S W pack lining (tougher than canvas) ..for the active player and festival
Shops w. * Padded with 4" dense closed- g goer, designed to fit standard si
do trl)leir pickin’. Plus, of course, there'll cell foamfor shock absorbtior ( autoharps,
b ” % » Additional 1" foam protection Basic w/single sh. strap
be some super jamming where you can over strings double sh. strap .
; Pg e | 3-sided zipper opening provides S flat pocket, add ..
do some high old pickin’ of your own! casy acc?ssngl o X : pouchhpog;l‘et add
3 = 1 1 3 - oice of single or double X R A snap handle grip ...
The hlghhght of this festival is al shoulder straps leaves your hands quilted artwork, add
ways the International Autoharp Cham- f&e)e e e b shipping/handling
. . - miortable web carry handles We also design cases for musical instru-
plOIlShlp, which takes place on Thurs- Roomy optional zippered pouch m:nt 0: equipm‘:xst, plea:a’?:’a.ﬂ o: write for
day, at noon. This is our chance to lis- or flat pocket vy i color samples and brochure.
Y ick - » Add a personal touch of elegance Betty Vornbrock
ten to many of the top pickers in the with machine-quilted artwork  Route 4, Box 136 0 Hillsville, VA 24345 [ 705 766-5134

world do their best to win that presti-
gious contest.

Then, that night after the main
festival activities are over, Aufoharp
Quarterly and Orthey Instruments in-
vite everyone in the autoharp commu-
nity to a “Meet The Winners” jam at
Otter Harp Heaven located in the camp-
ground.

We hope that all autoharp pickers
will come by the AQ booth to say

Jean’s Dulcimer Shop

P.0. BOX #8, HIGHWAY 32
COSBY, TN 37722 Phone:(615)487-5543

AUTOHARPS & PSALTERIES & DULCIMERS

" Specializing in handcrafted folk instruments and everything for them --
Howdy” and to check the posted work- FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES,

shop and performance schedules. CASES, ACCESSORIES, BOOKS, RECORDINGS AND INSTRUCTIONAL VIDEOS.
We’re 1ooking forward to seeing Our catalog offers a uniquely diverse selection for your musical needs.

you this year in Kansas. Picky pickers @@@%%@L&talog $1.00 -- Refundable with first order]%%%%%% =
pick Winfield! < _
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THE FRIENDSHIP WALTZ (Roxie’s Waltz)

Charles C. Groth

Copyright 1993, Charles C. Groth. All rights reserved. Used by permission.
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“The Friendship Waltz” has been written Charley sings and plays autoharp,

flatpicked guitar, fingerpicked guitar,
mandolin, piano, bass, and many
more instruments. He has recorded
several albums of his own and has

performed on many others.
As a songwriter, Charley
is known for ballads like his
popular “Florida Moon,” and for
story songs like “I Would Do

It All Again.”

In 1991, the Floridn De-
partment of State (Bureau of

especially for autoharp by Charley Groth, a
singer/songwriter from the west coast of
Florida. On the last line, you’ll notice
two notes enclosed within parentheses.
You can play either note. Charley usu-
ally saves the “f” note for the last time
through.

Charley has entertained in con-
certs and festivals across the
country, including the San Di-
ego Folk Festival, Iowa’s Na-
tional Old-Time Country Music
Exposition, the Border Folk Florida Folklife), named Char-
Festival in Texas, the Kent ley a Florida Master Artist. In
State Folk Festival in Ohio, and the addition to performing, he produces
renowned Florida Folk Festival where he per- concerts, festivals, and the annual Sunshine
forms annually. State Acoustic Music Camp.
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In the beginning, music was
1st a voice — or voices together,
inging, which comes naturally to
1any voices. When music de-
nanded more, the drum was there,
isanythingstruck, stroked, slapped
or tapped makes a sound, and any

sound produced rhythmically can
become music. Some of these drums
had voices of their own, producing
tones both high and low, imitating hu-
man voices, or inspiring human voices
to imitation. Homo Sapiens, ever an in-
ventive creature, developed ever more
complex instruments, using not only
skins on logs, but vibrating columns of
air and strings of sinew or gut stretched
tight over just about any object with a
little bit of resonance to it. Long ago
these early musical experiments with
hollow bones, conch shells, hunting
bows, hollow branches and the like de-
veloped into the three great classes of
instruments which we have today — the
percussion instruments, the wind in-
struments, and the stringed instruments.

Singers (at least those with a musi-
cal ear) noticed very long ago, that
when two notes are sung, plucked, or
blown together, some combinations of
notes, which we call intervals, sound
better than others. This is called conso-
nance. Anyone who has ever played an
out of tune autoharp (and who among
us hasn’t?) is familiar with what conso-
nance is not!

People in different cultures created
their music around sets of musical in-
tervals which were consonant to their
ears, either invoking or opposing this
consonance with intent. A set of notes
related by such consonant intervals is
called a scale.

The music makers and the music
listeners did fine for millennia. But “in-
quiring minds want to know” and there
were always people asking why some
intervals were consonant and others
not. When these folks started to look
into the matter, things started to get
complicated. One of the first to investi-
gate this question was the Greek

THOUGHT
PYTHAGORAN 2

N
TRIANGLES

by Lindsay Haisley

scholar Pythagoras, famous for his tri-
angles. Pythagoras took a string and
stretched it tight over a couple of sup-
ports so that it could vibrate. He made a
third support which he could move
back and forth under the string so that
it could be divided into two vibrating
sections, each with the same tension.
This instrument is called a monochord.
Pythagoras made the interesting obser-
vation that when the two parts of the
string on his monochord vibrated with
notes whose interval sounded conso-
nant, the ratio of the lengths of the two
sections was 1:1, 1:2, 2:3, or 3:4. Today
we know these ratios as unison, octave,
fifth, and fourth intervals. (These nice,
neat numeric relationships pleased the
numerologists of Pythagoras’ day, as
they have numerologists ever since.
Numerologists, believing that numbers
have magical powers, are always ex-
cited to observe numeric relationships
in things which everyone else knows
are magic, such as music.)

Unlike Pythagoras, we now know
that, given the same tension, the fre-
quency of vibration of a string is in-
versely proportional to its length. This
means, for instance, that if the two
parts of the string on a monochord
sound an interval of an octave (i.e. have
a length ratio of 1:2), then the frequen-
cies of the two notes will be in the ratio
of 2:1. Since frequencies are a universal
property of musical notes (and vibrat-
ing strings of equal tension are not) let
us proceed using the frequencies of
notes as their defining “physical” char-
acteristic. The first important thing we
can conclude from this is that a musical
interval is defined by the rafio of, not

{4

the difference between the frequen-
cies of two notes. This is impor-
tant. A string vibrating 40 times a
second sounds a note an octave
above one vibrating 20 times a sec-
ond. Similarly, a string vibrating
4000 times a second plays the oc-
tave above one vibrating 2000
times a second.

So how can we use Pytha-
goras’ simple consonant ratios to de-
fine the notes of a full scale? We start
with any note, go up an octave, and
we’ve got the ends marked out. Notes
with a frequency of 4/3 and 3/2 times
the frequency of our starting note give
us the fourth and fifth notes of our
scale, respectively.

Let’s look at these notes in relation
to a C scale. We have:

Note: C F G G

Ratio: 1:1 43 3:2 21

If we go a fifth up from our fifth note
and then down an octave, we get the
second note of the scale. Doing the
math, we get 3/2 times 3/2 times 1/2,
or 9/8 times the frequency of C. This
will be our D note on our C scale. Go-
ing up a fifth from this note gives us a
note whose frequency is 9/8 times 3/2
or 27/19ths of the frequency of our
starting C. This is the A note of our
scale. These are the notes of what is
called the pentatonic scale, one of the
oldest of scales and one which has
cropped up spontaneously in cultures
all over the world. Already, however,
we can see that the ratios of the notes
are getting bigger. We sense the nu-
merologists standing in the shadows,
grinning and sharpening their pencils!
Let’s ignore them for the moment and
go on to develop the ratios of notes in a
full major scale as we know it today. A
fourth interval below the A is E, 81/
64ths the frequency of our starting C.
A fifth above that is B, 243/128ths the
frequency of C. The numerologists are
salivating, but we’ve made it all the
way to defining a full diatonic scale.
The frequencies of our notes, relative to
our starting C are:



Notee C D E F G A B C
Ratio: 111 9:8 81:64 43 32 27:16 243:128 2:1
This scale has been around for a long
time, and is known as the Pythagorean
scale.

If this discussion so far appears to
you to be a numerological conspiracy
you may be right. Please bear with me
a bit further though, since we’re going
to come back to Earth directly and re-
late this to autoharps, believe it or not.
Let’s look for a moment at the inter-
vals between adjacent notes of our
Pythagorean scale. We observe that the
intervals between adjacent notes which
we know as “whole steps” (all except E
to F and B to C) have a frequency ratio
of 9:8. Similarly, those intervals
known as “half steps” (E to F and B to
C) have a ratio of 256:243. Remember
this number! Now let’s start to fill in
the notes comprising a chromatic scale
containing all sharps and flats. A
fourth down from B is F*. This note
bears a ratio relationship to our start-
ing C note of 729:512. If we figure the
interval between F and F, we note that
this half step may be expressed by the
ratio 2187:2048. Stop right here! The
numerologists have come in and raised
a Texas-sized ruckus and we are in Big
Trouble. How can a scale have two dif-
ferent sizes of half steps? This is obvi-
ously going to cause problems if we
want tune an instrument to our C scale
with an F# thrown in for good luck and
then decide to play in G, in which the
F* is part of the diatonic scale.

Things get even more complicated
if we try to add more notes to our chro-
matic scale in this fashion. If we decide
to tune, say, an autoharp by starting
with the Fs, then tuning the Cs (a fifth
up from the Fs), then the Gs, the Ds,
and so on by fifth intervals, we’ll even-
tually end up at E¥, technically the
same as an F. If we compute the ratio
between this E* and the F with which it
is supposedly identical, we find that the
notes are not the same, but different by
the interval 531441:524288! The nu-
merologists think they have died and
gone to heaven! This interval actually
has a name. It’s called the Pythagor-
ean comma. And you thought Pytha-
goras just did triangles! Anyone who
has ever tried to tune an autoharp by
ear by listening to fifth intervals has
probably encountered this problem.
You can hear the fifths quite nicely by

listening to the consonance of each in-
terval, but when you get back around to
where you started from you’ll find that
the last fifth interval is off'in a big way.
You can, of course, get around this by
tuning each 5th interval just a little bit
narrow, but that doesn’t gain you any
points with the numerologists.

As long as music and instruments
were simple, all of this was just so
many numbers; however, with the de-
velopment of the pipe organ and more
complex polyphonic music, precise tun-
ing became an important subject. A va-
riety of scales were proposed to over-
come the limitations of the Pythagorean
system of perfect fifths, but all these
scales had problems. Pipe organs still
had certain intervals, such as the fifth
between G* and Eb, which were known
as wolf intervals, and were never to be
played by caring organists, nor written
by caring composers. I leave it to your
imagination to fill in the details. The
most useful compromise using frac-
tional intervals is a scale known as the
one-quarter comma meantone scale
which actually works quite well for dia-
tonic instruments (including autoharps)
as long as they can be confined to play-
ing in one or two keys.

By Johann Sebastian Bach’s time,
music had become quite complex. Most
music was polyphonic, often with many
modulations and key changes within a
single piece. The use of accidentals
(notes not in a diatonic scale) was com-
mon. Some other way of defining the
notes in a scale was needed.

Mathematics had also come a long
way since the days of Pythagoras and
the ancient numerologists. Using math
tools somewhat more advanced than
fraction arithmetic, it became possible
to define a scale in which all the inter-
vals are equally imperfect. This allowed
the wolf intervals to be broken up into a
lot of little wolf puppy intervals spread
out over the entire scale — all equally
out of tune, but none so much so as to
be objectionable. How is this done?
With a little thought, one may see that
it is impossible to define such a scale
using fractions, so let’s forget about
consonant intervals for a moment and
take a stab at the problem from another
perspective. For a start, let’s assume
that our chromatic scale should consist
of 12 equal musical intervals. We need
a number representing a halftone inter-
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val by which we can obtain the fre-
quency of any note if we know the fre-
quency of the note just below it. Taking
our C scale again, we can obtain the
frequency of C* by multiplying the fre-
quency of C by our halftone interval. If
we keep going on up the scale this way
we eventually get to the C note an oc-
tave above our starting point which we
know for sure must have a frequency of
twice our starting C. The problem boils
down to the question, “What number,
multiplied by itself 12 times, equals
27, If you made it through junior high
math, you’ll recognize that the answer
is the 12th root of 2, approximately
1.05946. If we arrange a chromatic
scale so that each note has a frequency
of 2112 times the one below it, we will
come out 12 notes later an octave above
where we started and will have devel-
oped the scale known as the tempered
scale. All intervals in this scale are
equally “out of tune.” J. S. Bach was a
great proponent of the tempered scale,
and wrote a series of pieces for “the
well-tempered clavichord,” which
firmly established the tempered scale in
modern music.

Our ears still long, however, for the
purity of the older scales with their ab-
solutely consonant intervals. Perfect
fifths still sound sweeter than tempered
fifths. This is why some of us who play
diatonic “harps prefer to use one of the
older scales in which the intervals are
“sweetened.” Other articles in AQ have
dealt with the details of this process, so
I shall not go into it here. All of our
electronic chromatic tuners are tuned by
their makers to a tempered scale. The
meters on these tuners (when they have
them) are graduated in units called
“cents.” A cent is one hundredth of a
half tone interval. Anyone so inclined
can grind through the math on a pocket
calculator and determine the differences
in cents between the notes of a tem-
pered scale and those of any of the
older, fraction-based scales. If there is
any interest in the details of this pro-
cess, I’ll be happy to post them in future
issue of 4Q. <
Editors’ Note: For specifics on how to
tune your autoharp to a tempered scale,
refer to The Well-Tempered Autoharp
in the July "90 AQ. You'll also find
other tunings for chromatic and dia-
fonic scales based on adding and sub-
tracting cents. Does that make ‘cents?”
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Ifyou are a professional autoharper and wish
to be featured, please send your photo, biogra-
phy, and schedule to:

Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

NOTE: These performance and/or work-
shop listings are limited to those which fea-
ture at least 50% autoharp. Contact the per-
former for additional information. Also,
cancellations/changes can occur. Check with
performer before traveling long distances.

BRYANBOWERS

c¢/o Scott O’Malley & Asso.
PO Box 9188

Colorado Springs, CO 80932
719 635-7776

Pro-File: AQ January 89
Performance Schedule:
July 1, 2

Mountain Laurel Autoharp Gathering
Newport, PA

July 3

Community Music Festival
Canby, MN

August 28

T.B Sheldon Auditorium
Red Wing, MN

September 17, 18

Walnut Valley Festival
Winfield, KS

ROZBROWN

1549 S. Holland Court
Lakewood, CO 80232

303 969-9645

Pro-File: AQ October 89
Performance Schedule:
Every Wednesday, Thursday, Friday, and
Saturday night

Buckhorn Exchange Restaurant
1000 Osage Street

Denver, CO

BILLBRYANT

PO Box 280

Grizzly Flats, CA 95636

916 626-3011

Pro-File: AQApril 93

Performance Schedule:

July 1, 2, 3, 4

Mountain Laurel Autoharp Gathering
Newport, PA

JULIEDAVIS

PO Box 1302

Nederland, CO 80466

303 258-3444

Pro-File: AQ July 91
Performance Schedule:
July 1, 2,3, 4

Mountain Laure]l Autoharp Gathering
Newport, PA

July 10, 11

Warrenville Folk Festival
Warrenville, IL

July 17, 18

Swallow Hill Folk-A-Thon
Denver, CO

July 24

Swallow Hill Music Association
Kids’ Jam Session & Singalong
Denver, CO

July 31

River Sage Concert Series
Evergreen, CO

August 3

Littleton Library

Littleton, CO

August 7

Chapel In The Hills

Buffalo Creek, CO

August 12, 13, 14

Rocky Mountain

Storytelling Conference
PalmerLake, CO

August 28

Swallow Hill Music Association
Kids’ Jam Session & Singalong
Denver, CO

September 11

Boulder Folk and Bluegrass Festival
Boulder, CO

September 11, 12

Elizabeth Folk Festival
Elizabeth, CO

September 16, 17, 18, 19
Walnut Valley Festival
Winfield, KS

PAULand WINGRACE
Route 1

11990 Barnes Chapel
Columbia, MO 65201

314 443-2819

Pro-File: AQ October 88
Performance Schedule:
July 11

Warrenville Folk Festival
Warrenville, IL

July 25

Concert In The Gardens
Shelter Gardens
Columbia, Mo

July 30, 31

Traditional Music Festival
Craig, MO

August 6,7, 8

White Oak Rendezvous
Deer River, MN

August 11

Palatine Park District
Palatine, IL.

August 13

100th Old Settler’s Picnic
Payson, IL

August 14, 15

SaltRiver Folklife Festival
Florida, MO

August 19, 20, 21
Bethlehem Musikfest
Bethlehem, PA
September 4, 5

Great River Traditional Music
& Crafts Festival
University of Wisconsin Campus
LaCrosse, WI

September 16, 17, 18, 19
Walnut Valley Festival
Winfield,KS

September 25, 26
Cider Fest
Louisburg Cider Mill
Louisburg,KS

LINDSAYHAISLEY
Further Music Productions
14206 Spreading Oaks Drive
Leander, TX 78641
Pro-File: AQ April 91
Performance Schedule:
July 17

Evart Dulcimer Festival
Evart, MI

July 31

TBA Cafe Lena

Saratoga Springs, NY
August 1

Putnam County 4-H Fair
Carmel, NY

August 6, 7

Charlotte Autoharp Club
Charlotte, NC

PATMCcINTIRE

Stewed Mulligan

Route 2, Box 229

West Union, WV 26339
Pro-File: AQ January 90
Performance Schedule:
July 17, 18

The Farm Festival

East Otto, NY

July 30, 31

Rooney Mountain Festival
Deposit, NY

August 1-8

Beskidy Highlander Festival
Bielsko-Biala, Poland

KARENMUELLER

PO Box 80565
Minneapolis, MN 55408
612 872-0632

For over a decade, nationally touring
performer and teacher, Karen Mueller has
delighted audiences of all ages with her
award-winning autoharp playing. The 1986



International Autoharp Champion was born
andraised in Winfield, Kansas. She began
playing autoharp in her teens, teaching her-
self by listening to recordings. She has devel-
oped what one reviewer called, “a virtuoso
“harp style, brilliant in its range of dynam-
1cs.”

Karen also plays guitar, lap dulcimer,
and mandolin and is a regular instructor at
two venues in the Twin Cities, where she
haslived since 1989. Her latest recording,
“Autoharp Gourmet,” features dynamic solo
autoharp arrangements of traditional pieces
from around the world with matching song-
bookavailable.

Performance Schedule:
July 17

Newton Hills State Park
Canton, SD

August 6,7, 8

Minnesota Bluegrass and
Old-Time Music Festival
Zimmerman, MN

August 13

Java Joe’s Coffeehouse

Des Moines, 1A

August 19, 20, 21

Ozark Folk Center Autoharp Jamboree
Mountain View, AR
September 4, 5

Great River Festival
LaCrosse, WI

September 16, 17, 18, 19
Walnut Valley Festival
Winfield, KS

September 21, 22
Oklahoma City

September 23, 24, 25
Memphis Dulcimer Festival
Memphis, TN

September 26
CordovaCellars

Cordova, TN

September 28

Music Folk Music Store (Workshop)
St. Louis, MO

September 30, October 1, 2
Chicago, IL

LUCILLE REILLY

PO Box 49

Basking Ridge, NJ 07920
908 604-9743

Pro-File: AQ April 92
Performance Schedule:
July 2, 3

Mountain Laurel Autoharp Gathering
Newport, PA

July 7

Westminster Choir College
Princeton, NJ

July 15, 16, 17, 18

20th Annual Non-Electrical
Musical Funfest

Evart, MI

July 28

Westminster Choir College
Princeton, NJ

August 3

1st Presbyterian Church
Cape May, NJ

August 24

St. Thomas Church
Whitemarsh, PA

JANET SCHREINER
1510 Remington Road
Wynnewood, PA 19096
215649-0732

Pro-File: AQ January 92

Performance Schedule:

July 4

Pennwynne Civic Association 4th of July
Celebration

Pennwynne, PA

September 6

Ardwynne Labor Day Celebration
Wynnewood, PA

TOM SCHROEDER

819 W. 77th Street

Kansas City, MO 64114
Pro-File: AQ October 88
Performance Schedule:

July 10

Ozark Wilderness Dulcimer Club
Festival

Carthage, MO

MARTY SCHUMAN

1645 Rocky Point Road

Gainesville, F1. 32608

905 338-1682

Pro-File: AQ October 88
Performance Schedule:

July 1, 2, 3, 4

Mountain Laurel Autoharp Gathering
Newport, PA

BILLSKY FAMILY

PO Box 3496

Batesville, AR 72503

501 264-9382 (Ans. Service)
Pro-File: AQ April 90
Performance Schedule:

July 3

88th Annual Independence Day Celebration
Portia, AR

July 4

Jimmy Driftwood Bam
Mountain View, AR

July 7

Iowa Public Television Studios
Des Moines, IA

July 9, 11

Jimmy Driftwood Barn
Mountain View, AR

July 16, 18

Loveland, CO

July 17

Loveland County Cherry Pie Festival
Loveland, CO

July 23

Jimmy Driftwood Barn
Mountain View, AR

July 24, 25

Western Illinois Bluegrass Festival
Freeburg, IL

July 25

First Baptist Church
GalatiaIL

July 26, 27, 28

Television taping, “From Ozark Mountains
toCarnegie Hall,” public invited.
Mountain View, AR

July 31

Cherokee Community Center
Cherokee, 1A

August 1,2,3,4,5,6,7
“Country Cookin’” Concert
Coburn, VA

August 8 — 14

Roswell, NM

August 18

Arapaha, OK

August 20 — 27

Jimmy Driftwood Barn
Mountain View, AR

August 29

Brookside Baptist Church

AQ 31
Memphis, TN
September 4, 5
18th Old-Time Country Music Contest and
Festival and Pioneer Expo of Arts and Crafts
Avoca, IA
September 10
Jimmy Driftwood Barn
Mountain View, AR
September 11
Singing Strings Autoharp Club
Springfield, MO
September 12
Springfield, MO
September 17
Jimmy Driftwood Barmn
Mountain View, AR
September 18, 19 and 25, 26
Six Flags Over Texas Heritage Festival
Arlington, TX

IVANSTILES

Route 29, RD2

Phoenixville, PA 19460
215935-9062

Pro-File: AQ October 88
Performance Schedule:
July 1, 2, 3, 4

Mountain Laurel Autoharp Gathering
Newport, PA

July 10, 11

20th Annual Brandywine
Mountain Music Convention
Woodstown, NJ

July 18 - 24

The Swannanoa Gathering
Warren Wilson College
Swannanoa, NC

August 19, 20, 21

Ozark Folk Center Autoharp Jamboree
Mountain View, AR
September 16, 17, 18, 19
Walnut Valley Festival
Winfield, KS

CAROLSTOBER

Box 1275

Talladega, AL 35160

205 362-6471

Pro-File: AQ October 88
Performance Schedule:
July 24

Antique Talladega Fried
Green Tomato Festival
Talladega, AL

CHARLESWHITMER
25650 IH 45N #1107

Spring, TX 77386

713 367-6260 (evenings)
Pro-File: AQ April 93
Performance Schedule:
July 12, 13, 14, 15, 16
Augusta Heritage Workshops
Elkins, WV

July 19, 20, 21, 22,23
Augusta Heritage Workshops
Elkins, WV

August 19, 20, 21

Ozark Folk Center Autoharp Jamboree
Mountain View, AR
September 24, 25

Memphis Dulcimer Festival
Memphis, TN
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Since I heard a- |bout a bet - ter home, I will
When | I get up | there to set- tle down, And I
Oh Lord, hear my |prayer be-fore I leave. May I
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leave this old world be - low. Just slip a-
step in-side those |gates tolook a - | round. I'll want at
live so all the world  will fol - low me. All those
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way mostan - y day to hea - ven’s shore. I find sweet
least a mil -lion [|years to view the throne. So ma - ny
friends you gave to me while here be -| low, I want to
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rest be-yond those |gates for ev -er - | more. And Tl reach
friends I want to greet whenl get home.
meet each one of them  when life is through.
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Arrangement copyright 1992 by Ivan Stiles. All rights reserved.

This song is arranged for either accompaniment or melody playing. For accompaniment, change chords only
when you reach a larger, boldface letter. A simple "pinch, strum, pinch, strum" counted one, two, three, four will
do well. For melody, play all notes with chords as noted. A slash (/) means to repeat the previous chord. Play all
actions inside a rhythm bracket within one count of the music.

*= Pinch J\= Strum *z Short Strum _'VZ; Long Strum

O = Pluck (with Index Finger) | l = Rhythm Bracket
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his song was transcribed from a field recording made by Mona
Wasow of her sister, Helen Schneyer. In speaking with Mrs.

Schneyer, I found that she had learned the song from Jeff Warner
who had learned it from his brother, Garrett Warner who had learned
it from Jeff Todd Titon who had collected it from the singing of Rev.
John Sherfey of Stanley, Virginia. (Talk about the folk process in ac-
tion!) Jeff Todd Titon had published "I’ll Reach Home" in his book,
"Powerhouse of God." Originally, it was entitled "When I Get Home,"
and published in the hymnbook, "Star-lite Specials #3." Although the
origin of this song is somewhat obscure, it might be attributed to
Roscoe S. Reed.

-- Ivan Stiles
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If you have a recording you would like
to have considered for review, please
send it to Autoharp Quarterly, PO Box
A, Newport, PA 17074. Submitted re-
cordings cannot be returned.

Remember When the Music
Sweetwater

Tweetwater Productions

643 E. Euclid Avenue
Springfield, OH 45505

Lookout Hill « Have a Nice Day °
Faded Coat of Blue * The In and Out
Song * Sing the Angel’s Way © Drive
the Golden Spike « How Can I Keep
From Singing * On The Road/Down
The Road » Hand Me Down Things ° If
Pigs Had Wings * Zen Gospel Singing °
Comati — The Pictish National Anthem
» Remember When the Music

Sweetwater is a group of four
women from the southwestern Ohio
area who obviously have a great time
together singing and backing up their
songs with a wide variety of instru-
ments. Using autoharps, pennywhistles,
dulcimers, guitars, and others, Cindy
Funk, Judy Gliebe, Shelley Stevens,
and Shari Wolf have taken that leap of
self- fulfillment known as “Recording”
and should be right proud of this under-
taking.

From a stand-back perspective, this
recording highlights the women’s sing-
ing in the a capella style featured on

“Sing the Angel’s Way,” “How Can I
Keep From Singing,” and “Zen Gospel
Singing.” My favorite of these three,
far and away, was the former, with
beautiful harmonies complementing the
modal piece — (Dorian, maybe?). All
four members take turns throughout the
recording singing the lead and all are
equally accomplished.

Humorous songs are included as

| well, as the atmosphere is kept light

and fun with; Garrison Keillor’s “The
In and Out Song,” Mark Grahm’s “Zen
Gospel Singing,” (popularized by Bry-
an Bowers), Ann McFie’s “Have a Nice
Day,” and Stewart Mitchell’s “If Pigs
Had Wings.” The latter song contains
hilarious references to the possible in-
adequacies of both windshield wipers
and hunting dogs.

While the instrumental work is
neither flashy nor virtuoso level, it is
solid and tight, and the arrangements
are varied and, (Yes, the “I” word), in-
teresting. “Drive the Golden Spike” is a
haunting Scottish tune by Brian McNeil
and features Shelley on the hammered
dulcimer with a nice interaction with
Shari on guitar. There is a hint of a
melodica during this selection which I
thought was a great idea, but which
needs to be a bit more “present” on the
mix. “Comati” is an Irish tune with a
good mix of drone, rhythm and lead in-
struments, including a bodhran. Who is
Robbie The Pict, anyway?

Other songs range from a Cana-
dian work trumpeting the beauties of
Lookout Hill in Nova Scotia, to Willie
Nelson’s and Bill Staines’ expressions
of the joy of travelling musicianship, to
a nostalgic appreciation of things that
are not new-designer models, to a Civil
War ballad, and finally, to the title song
by Harry Chapin. “Remember When

the Music” reminds us to reaffirm the
value of music in the on-going struggle
of human existence.

All-in-all, this is a very comfort-
able recording of flowing melodies and
solid harmoinies. While the autoharp is
not a featured instrument, its presence
is felt, and this CD only adds to the ac-
ceptance of the "harp as an instrument
worthy of inclusion in various musical
undertakings. Well done, Cindy, Judy,
Shelley, and Shari.

Bob Woodcock

Bouquet Of Dandelions
Janette Carter

Box 111

Hiltons, VA 24258

Sara Lee, Rita and Dale * Amazing
Grace * Mama's Boy © Just the Right
Size « My Memories * My Appalachian
Mountain Home ° Bouquet of Dande-
lions * If Only I Were a Child Again * A
Kind, Gentle Man * Wildwood Flower

I have thought a lot about the
magic of the Original Carter Family —
AP, Sara, and Maybelle. What is it
about a sixty-year-old recording of
“You’ve Been a Friend to Me” that
raises the neck hairs on the slickest of
city slickers? Why can you still hear
“Anchored In Love” in Manhattan and
“Wildwood Flower” in Washington
D.C.? My guess is that the Carter Fam-
ily sang about a simpler time and more
basic values, like home, family, and



faith. These values may be ebbing away
from today’s society, but they continue
to resonate in the hearts of many.
Janette Carter grew up with these val-
ues, and has recorded a beautiful tape
that speaks to that lifestyle.

Janette is the middle child of A P.
and Sara Carter. She grew up with the
Original Carter Family music, she per-
formed as part of the family on border
radio, and she continues to perform at,
and manage the Carter Fold in Hiltons,
Virginia. She has also become an ac-
complished song writer. The songs on
this tape are all original Janette Carter,
save “Wildwood Flower” and “Amaz-
ing Grace.” They speak of family, of
faith in God, of a poor but happy home,
and a host of other memories. And they
speak with a warmth and sensitivity
that, indeed, makes my neck hairs
stand up and sometimes brings the be-
ginnings of a tear to my eyes.

Janette plays autoharp and sings.
Her ’harp style is usually a dead ringer
for her mother’s, a simple strum pro-
viding a rhythmic undercurrent. Her
timing is right on the money, and once
in a while you are surprised by unique
little ornamentations that make you
smile. There are only a few autoharp
breaks here, notably in “Wildwood
Flower” and “My Memories,” and
that’s a shame. They are top-notch by
any standard. Janette’s voice is very
much like her mother’s, rich, full, and
strong, echoing the Appalachians. As
in her playing, her timing and pitch are
flawless.

The list of sidemen is impressive;
Art Stamper on fiddle, Raymond Mc-
Clain on the banjo, Carl Poff on guitar,
and the Mountain Laurel Autoharp
Gathering Champion Watermelon Seed
Spitter, her brother, Joe Carter on gui-
tar. Backup instrumentals have a nice,
traditional feel, rounding out the sound
perfectly. The musicians are all profes-
sionals, and it shows.

A story is told that when A P.
Carter was on his death bed, he called
Janette to his side and asked her to do
her best to preserve the music he loved.
Let me venture that she has not only
met that goal by establishing and run-
ning the Carter Fold, but has gone be-
yond. She has shown us that this music
continues to live and grow. And let me
continue to venture that A.P. is very,
very pleased. <

Judic's
Cloice

Judie Pagter

Keeping Old-time Music Alive
The Original Orchard Grass Band
Rhoda Kemp

450 Chamberlain Lane

Salem, VA 24153

Ragtime Annie * Ain’t Gonna Work
Tomorrow = You 're Making Plans to
Leave  West Virginia * Little Birdie
Liberty = Old Tommy Kimpleton «
Tippy Let Your Bangs Hang Down ° Let
Those Brown Eyes Smile at Me  Cot-
ton Eyed Joe * Hold Fast to the Right «
Ebenezer

“Ragtime Annie” is a great old
fiddle tune which has been around for a
long, long time and has been played by
every fiddler in the world. But it con-
tinues to hold its own. Bill Cannaday
does a great job on fiddling this one
with lots of Rhoda Kemp’s old-time
banjo picking away. Nice job.

Those of us who are into old-time
music know “Ain’t Gonna Work To-
morrow” well. Rhoda does some really
nice pickin’ on her old-time banjo, tak-
ing the breaks. Lots of singing on this
cut, and also a nice fiddle break en-
hances the tune. I'm telling you, you’ll
love this one.

The autoharp takes the lead on
“You’re Making Plans to Leave,” as it
does with the majority of this band’s
“slow” songs. This song is not one of
my favorites. Ebo Clifton takes a real
pretty break on the dobro.

Now, “West Virginia” is what I
call good old-time music! The tune is
very familiar, and holds a number of
titles. Orchard Grass has put their own
words to it, and called it “West Vir-
ginia.” Lots of good fiddlin’, banjo, and
great singing!

Rhoda leads “Little Birdie” with
her banjo, and takes the lead on the
singing, too. There’s some good guitar
pickin’ in the background, if you really
listen.

Oh, what a great tune “Liberty” is!
I love it fast or slow, because it’s great
either way. Here, they do it the great
ole-time way, in medium to high gear
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AUTOHARP STATIONERY
- from fOlkHOteSTM

designed & drawn
by Vikki Appleton
printed on recycled paper

e autoharp e fiddle
* hammered dulcimer
e mt. dulcimer & more

>.7 For an order form,

Y call (313) 552-0817
or write: folknotes: Dept, PN2
17325 Cambridge, Sfld., Ml 48076

N E W RELEASE

ANNABELLES

Traditional and Contemporary
Folk Music
The Roseville Fair « Bill Cheatham
Tennessee Waltz » Run River Run
Endearing Young Charms and more on
45 minute cassette.

Vera Gamble- Guitar/Harmony Vocals
Dot Stiles- Lead Vocals, Autoharp, Bass
Martha Kiker- Autoharp, Banjo, Dulcimer
Carole Outwater- Autoharp, Bass, Dulcimer
with guest Brian Schmiel- Mandolin

To order, send $10. plus $1. S/H to Vera Gamble,
134 Birchwood Br., Charlotte, NC 28214

—

Featuring
Carol Stober & Rebekak

Melodic
Autoharp

Video Music Lesson with Tab
from Texas Music and Video Co.
$29.95 plus $2.50 shipping

Available Autoharp Tapes:
Patchwork, $7.50

" Down Home Family Band, $8

Instruction Book & Cassette, $15

(Workshop Records)
Add $1.50 shipping each for above tapes.

SLEEPING GIANT

%) PRODUCTIONS (R
Box 1275 O Talladega, AL 35160

e e T T e
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30 Years
of Experience Is
Handcrafted Into
Every Orthey
Dulci-Harp™

Experience the finest sound
and craftsmanship in an au-
toharp today. Choose from
various styles, all made with
the finest hardwoods and

spruce. Meticulous attention
to detail gives you the
smoothest action available.

Orthey Instruments Is also
your source for felts, strings,
springs, and the patented
Universal Orthey Bar that al-
lows youto changeyour chro-
matic instrument into a dia-
tonic one, and back again, in
one simple action. Write for
details and prices.

ORTHEY INSTRUMENTS

RD1, Box 34A - Newport, PA 17074
717 567-6406

Improved!

SABINE

ST-1100
GHROMATIC
TUNER

Now with

* Faster Note Sensing

* Broader Chromatic Range
The ST-1100 is

* Fully-Automatic

* American-Made

» Warranted for 2 Years

« Still at Same Low Price

JUST *50.00

Plus $3.00 shipping
Virginia residents, add 4.5% sales tax ($2.25 per tuner)

Send to:
Alan Mager
PO Box 1221, Annandale, VA 22003
Or Call: (703) 256-1068

Write or call for my list of
genuine Oscar Schmidt Autoharps and
accessories at discount prices.

A\

z/

SUPPORT THE ADVERTISERS WHO KNOW AND CARE ABOUT YOUR AUTOHARP

s The Rackensack Rev1ew

1Year $15 00(First Class Mall) 53
HC 71, Box 243-1L
1Year $10.00 (Reg. Mail) z Mountain View, AR 72560
Name
Address
City St. Zip

with fiddle taking lead. Good tune at a
good dancing speed.

I have never heard “Old Tommy
Kimpleton” before, or maybe I did and
didn’t realize it. But what a great song.
Fiddle leading the tune with lots of
good banjo accompaniment.You’ll love
dancing to this one, too.

Banjo leads and there’s lots of
four-part singing on a good zippy tune,
“Tippy Let Your Bangs Hang Down.”

The Dobro kicks off “Let Those
Brown Eyes Smile at Me.” Good vocals
in this tune. I have only heard this one
played in bluegrass style before. A dif-
ferent flavor.

“Where’d you come from, where’d
you go?” — Love “Cotton Eyed Joe!”
Great speedy tune, lots of vocals — nice
rendition, folks!

“Hold Fast to the Right” is a heart-
felt song with autoharp lead with good
guitar pickin’ as well.

Gosh, I’'ve danced to “Ebenezer”
many times, and the Orchard Grass
rendition gives me a good beat for
doing the Tennessee Buck Dance! This
is another tune that has been around for
ages. These folks don’t do it a bit of
harm. Good job!

Well, there you have it. Another
good tape by the Original Orchard
Grass Band. Money you spend on this

-tape is money well spent if you want

some good old-time music. I like the
fast tunes better than the slow ones, but
all in all, a great tape! %




How To Strike A
Familiar Chord 2

The following is the first in a series
of articles dealing with the placement
of chord bars on all types of chorded
zithers. This article deals with a bit of
the history of chord bar placements
and how it grew. Later articles will
cover specific "harps, including the
diatonic and chromatic, as well as
some well-known performers’ chord
bar setups.

My purpose for this series is not to
show you the “best way” or the “only
way” to place your chord bars on your
instrument. The aim here is to show
you some of the many ways you can ar-
range the bars for your specific comfort
and-convenience. You choose. I will
also explain the rationale (to the best of
my ability — a few defy explanation) for
each method.

One question I often get is, “Where
or how did anyone decide the fifteen-
bar-good-old-standby-sold-by-the-mil-
lions Oscar Schmidt was a good chord
bar arrangement?” Well, to that light,
let’s take a brief history trip through
the evolution of chord bar placement.
(Note: All the chord bar arrangements

are described as you look at the “harp in

your lap, long bass side toward you.)

In Karl Giitter’s old original Chord
Zither, (which Charles Zimmermann
chose to plagiarize rather than manu-
facture the very complicated autoharp
of his own invention), a simple C Ma-
jor scale was used. The chord bars were
laid out like this:

v v I
F G’ C

By adding a B® note, (A*), to the
scale, the key of F was added:

by Dr. George Orthey

Later, players wanted a few other
stray chords, so the next three chords
were added on the end like so:

A mechanical genius then came
on the scene and decided that more
chords could be added by placing the
buttons on the “harp in two tiers. So the
standard twelve bar set-up was added to

the foray:
@

Segments of the chord bar arrange-
ment from the previous setups were
meticulously kept intact, and new
chords were tacked on without any uni-
form, systematic logic. The final stage
(affront) was then to add:

This innovation not only added the Key
of BY, which was good, but it also, as an
added bonus, enabled people with the
hand span of Michael Jordan or Magic
Johnson to play in the key of D!

The twenty-one bar arrangement
followed with the chord bars in a logi-
cal systemic layout. The chord bar
setup was essentially now the same for
each key:

EEEHEC0®A
EHEOE®E)E)
D

®
®
(%)
(%)
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Because autoharp playing becomes
ever more exacting and demanding,
history continues to move its hand rap-
idly across the evolution of this instru-
ment. In the interest of the players who
use my “harps, I’ve taken the standard
arrangements many steps further. Let
me show you a few very simple, minor
variances that are widely accepted by
today’s players. '

In most chromatic harps, unless
otherwise specified, I remove the A®
and B from the bottom tier, move all

- the minors over, and add B™ and F*™,

Thus, the bottom tier of the twenty-one
bar “harp would be:

CEP@EEE

This places the relative minor directly
below the major and removes the sel-
dom-used inconsistent Key of E".

Another simple variant of this
standard layout desired by “old-time”
music players, is to add a Key of E.
This is done by changing the F* to an
E chord. Thus,

EEEHOCEM
@@ EE
COPWEEE

Let’s also now bring in two other
common standard chord bar setups —
the Oscar Schmidt Festival and the
Wildwood Flower ’harps.

First, look at the Festival three key
diatonic in the keys of F,C,G:

OO®WEE)
EEHOEE

(Chord continued on page 39)

i

(Lock Levers)
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Mike Seeger recorded a Folkways
album in 1962 (FA 2365), Mountain
Music Played on the Autoharp. On the
album are cuts by Kilby and Jim Snow,
Pop Stoneman, and the Benfields,
Neriah (Mr. Cub), and his son, Ken-
neth.

Kenneth Benfield still lives on the
farm near Mt. Ulla, North Carolina,
where some of the music was per-
formed for the album. These notes were
written after a visit to Mr. Benfield in
August, 1987. Mr. Benfield sat easily
in a folding canvas chair under the car-
port on his farm, wearing boots, a short
sleeve shirt, and bib overalls. Occasion-
ally he smoked an unfiltered Camel
down to his fingertips and puffed out a
little cloud of smoke for periods and
commas. His brown eyes twinkled as he
talked of music and life. “Yeah, I kind
of got off the autoharp some years ago,
back after Mike Seeger took me and
Daddy up to the Newport Folk Festival
in Rhode Island. That was about 1964.
Hey you should have seen the way they
fed us up there! You never saw such

by Joe Riggs

big, juicy ham and the spread they put
on for us.

Anyhow, I always loved the banjer
better than anything else, ever since I
was a kid. I had me one way back then,
but my uncle, ‘Unk,” he took it once —
borrowed it — and never brought it
back. I guess now he really did me a fa-
vor, for I was about thirteen years old,
and I was gettin’ to play good on it, and
I loved it. I would have kept at it, too,
and went out on the road, and probably
would have come to no good. You
know, the road life, it kills a man. I’ve
seen too many big names and little
names get burnt out on alcohol and
dope. Well, anyway, ol” Unk, he took
my banjer, and he never brought it
back. I got to playin’ the autoharp then,
back when I was thirteen or fourteen,
but I couldn’t tune one up till I was
twenty-three or twenty-four years old.
My Mama played the autoharp and the
organ, and my Grandma played the
banjer, and my Daddy, he played the
autoharp. I kind of learned the guitar
along the way, and when I was fifty-

KENNETH BENFIELD

nine, I bought me a 5-string. I have
been learnin’ right along on it.”

Learning An Instrument

“I don’t have no books about it, I
can’t read music, and tab’s just worse.
My wife, Margaret, she bought me a lit-
tle GE tape recorder for my birthday a
few years ago, and I sit back in the back
room there and listen to the radio.
When I hear something I want to learn,
1 tape it and learn it from the tape on
the 5-string. Anything I want to learn,
why that’s how I do it. Now if a man
wants to, he can go and get himself a
teacher, and half of the time the
teacher, he’ll be learnin’ out of Book
Two while he’s teachin’ you out of
Book One, and you won’t know the dif-
ference. As long as you keep comin’
back every week with the ten, he’ll
keep teachin’ you, but you won’t ever
get the instrument. You have got to
want it! That’s all! If you don’t want it,
you won’t ever get it, no matter who’s
teachin’ you.”



Music Groups

“Mostly I don’t play with groups
now, ’cause it’s hard to get in a group
that works well together. Just take a
look at how many people play in any
group over a period of years. Name a
group, then list the people that’s played
in that group over five or ten years —
heck, you’d have enough for an orches-
tra if you could get ’em all in the same
place at one time! What the problem is,
you take a group, half of ’em, they want
to play against the other half. They got
to play so they drown out everybody
else and get to be heard the most. They
got the wrong idea. They think they got
to be louder to be better, but what they
got to do is to learn to play with the
group. You take a group that listens to
each other and plays to make each
other sound good, now there’s a group
that’1l make the people close their
mouths and open their ears! There’s a
group that’ll make music together!”

The Autoharp

“Well, gettin’ back to the auto-
harp, and that record that Mike Seeger
made with me and Daddy and Pop
Stoneman and Kilby Snow. I used to
play an old Zimmermann, with eight
bars and thirty-two strings. That’s all
you need, thirty-two strings, you don’t
need thirty-six. There were no minor
chords on that album to speak of, all
majors. Me, I love minors and sev-
enths. I remember one time I was
foolin’ around, and I took the chord bar
holders loose on the autoharp, and 1
pushed down the keys for some of the
seventh chords — you know they used to
have chord bar buttons that made sense,
little round ones hollowed out so that
your fingers would fit right in ’em, but
now they’re makin’ *em different. Any-
way, I pushed down on the seventh
bars, and strummed across the strings,
and I could hear that some of the notes
were missin’! So, I pushed, and strum-
med, and picked, ’til I found the notes
that ought to have been in that chord.
Then I cut out the felt on the bar so I
could get those notes. No, I can’t read
music — I just had those notes in my
head, what that chord ought to sound
like, and I picked and strummed ’til I
found ’em. That’s where I cut out the
felt. T love those minors and sevenths.

My left ear, especially, is really keen. I
guess that helps me some.”

How To Play
The Autoharp

“Or’ Kilby Snow, he played a good
deal different from the rest of us. He
was left-handed, y’know, and he picked
upside down, but still below the chord
bars. I pick below the chord bars, too,
because that’s where you’re supposed to
pick! That’s how the autoharp was
made to be played. Flat down, not up
on your chest like Bryan Bowers or
Mother Maybelle. Heck, it’s got legs on
it to sit down! You need to set it on a
coffee table or something like that to
get the volume out. Pick below the
chord bars, flat down, that’s how it was
meant to be played. I just moved the
chord bars up for a lady down the road
here, so she could play hers right.”

On Music For A Living

“It takes a salt-headed young
mountain hoodgie to get out there and
rake the country tryin’ to make a livin’
pickin’ music. I’ve seen a lot of "em go
down. There’s some of the best pickers
in the country right around here, any
direction, but they make their livin’
doin’ somethin’ else.” <

Reprinted with permission from the
Charlotte Folk Music Society
Magazine, October, 1987

(Cﬁord continued from page 37)

— and the Festival in the keys of G,D,A:

PEEES
EOO06

Notice that the Festival *harps lack
the seventh chords in their original
configuration. Some players cut the
sevenths in themselves. If you do this,
you must use the Lock Levers to play in
the keys of C and G, or D and A, de-
pending on which “harp you have.

Second, the Wildwood Flower
single key (Key of D) diatonic "harp
takes a leaf from the original Giitter/
Zimermann “harp. The major chord

[sneied

i

(Lock Leve

3

)

AQ 39
setup is the old IV, V, I with the three
relative minors above them:

WD)

So we have four commercially-
made "harps — the fifteen bar, the
twenty-one bar, the Festival, and the
Wildwood Flower. Bar setups are in-
consistent one from another, thus driv-
ing many serious performers out of
their minds. One solution is to develop
a logical, uniform chord bar arrange-
ment to apply to all. Another is to play
only one "harp. — More later. <

= )
Jigs €c reels

Wo [OR the «»
adatoharp

24 tunes arranged for autoharp by Ivan
Stiles. Includes instructions on how to
read tablature. Tunesinclude Rickett’s
Hornpipe, Soldier’s Joy, Haste To the
Wedding, The Honeymoon, and twenty
others. $8.45 includes shipping and
handling.
Ivan Stiles
Route 29-RD2
Phoenixville, PA 19460

7 )\

Now

Hear This!

As of January 1st, Oscar
Schmidt International started
making Model A autoharp
strings without a ball in the
end loop. These strings will not
work in autoharps with fine
tuners like the Orthey Dulci-
Harp. Orthey Instruments is
pleased to announce that we
can continue supplying you
with original Oscar Schmidt
Model A strings with the ball
end, and at the standard price.

Model A String Set wurvwmmsssssesssssssssnnns $45
Modified String Set

including 3 extra wound

strings for most Dulci-Harps ....... $55
(Add $5 for shipping and handling on all orders)

Orthey Instruments
RD1, Box 34A
Newport, PA 17074

2




Country Ham Just A Rose Will Do* method. $4.95

I'll Be Leaving Parlor Pickin’* More Songs for Autoharp
Margie Earles Ron Wall Continuation of Autoharp
Blue Eyes & Sad Songs* Autoharps* Songbook including jazz,
Mike Fenton Old Time Gathering #1 blues, gospel, etc. $7.95
My Privilege* Winfield Winners Songs of Christmas
Accent On Autoharp* Autoharp! — Vols. 1¥ 2* Jor Autoharp
Mike Fenton & Les Gustafson-Zook All-time Christmas favor-
The Bill Sky Family Great Hymns ites for autoharp. $3.95
M ARKET Welcome to Galax* on the Autoharp* Mike Fenton
Lindsay Haisley Cascade Noel* Kangaroos & Pussycats
(Auto) Harps Alive!l* e _ A book/tape set of fun
Mike Herr .. .. BOOKS songs for children. $13.00
Lost in the Woods* ’ —  Ivan Stiles
John & Kathie Meg Peterson Jigs & Reels for
TAPES: $9 Hollandsworth Autoharp Praise the Autoharp ,
B : A Mountain Music Sampler A collection of hymns. 24 tunes arranged for auto-
Titles with “5%” Teature Alan Mage.r $4.95 harp. $6.95
the autoharp Th.e Fazrhazred.Boy* Autoharp Songbook S T
Mill Run Dulcimer Band Wide collection of known . MISCELLANEOUS
Sweet Songs of Yesterday songs arranged for
;\4/;:;01_21?1; ’gljﬂzzg‘p Quar- The Original Orchard autoharp. $7.95 Gruven Autoharp Stand
terly, Volumes Grass Band Complete Method for $20.00
One:“ Two* Three* Old Time Music Autqharp anfi Chromaharp Oscar Schmidt-Type Auto-
Bry’a i Bo’wers Keeping Old Time Self instruction course. harp Springs
For You* Music Alive 120 songs. $9.95 Specify Model A or B.
Bill Bryant Mary Lou Orthey Country Pickin’ for Autqharp 20¢ each
Grizzly Flat "Harper #1* 1863—Songs From Home* Rhythm and melody pick-  Oscar Schmidt Autoharp
Grizly Flat "Harper #2% The Bill Sky Family ing for bluegrass and old-  String Set
Janette Carter Sweet S_unny South time styles. 57 songs. Specify Model A or B.
Bouguet Of Dandelions* Ivan Stiles $12.95 $45.0(?
Bill Clifton Roun.ding Pickering Bend* Hymns for Autoharp Mountain Laurel
Autoharp Centennial Cel- Pickin’ on the Porch* Gospel songs arranged for *Harp Plan; .
ebration* Alex Usher autoharp. $4.95 Boo.klet with complete di-
Country Ham with Harper’s Ferry* Let’s Play the Autoharp rections to build your own
Betty & Mark Waldron Complete beginning “harp. $15.00

Judie Pagter d,_-r

r—------ -----------——_-------_----_---1
| AUTOHARP QUARTERLYs Subscribers — Take 10% Off Your Merchandise Order! |
i NAME I
: ADDRESS :
j CITY STATE Z1P. I
i CQUANTITY | DESCRIPTION (SPECIFY AUTOHARP MODEL FOR STRINGS AND SPRINGS) = 7 % S E U pRIOR TOTAL |
I  Payments must be made in US funds. Merchandise shipped to US and Sub-Total i
I Canadian addresses only. Make checks payable to and mail to: AQ Subscribers Deduct 10% I
I Limberjack Productions Sub-Total l
I PO Box A Pa. Residents Add 6% Sales Tax I
i Newport, PA 17074 $3.00 Shipping Per Order | _$3.00 1
I Important! AQ Subscription: Order Below Merchandise Total i
Please enter my U New Subscription or 1 Renewal
i for Autoharp Quarterly :
Four issues, $18 in the US. Canada, $20. Europe, $22. Asia, $24. L.
: All issues via first-class mail. Payments must be made in US funds. Autoharp Quarterly Subscription Or Renewal Total I
i Charter Subscriber renewals only, deduct 10%. GRAND TOTAL (Subscription & Merchandise) I
L---—-----—------—-_-----_—--_------—--‘



CLASSIFIED RATES: 25¢ per word.
TERMS: Prepayment is required. Check
or money order in US dollars, please.
Make payable to Limberjack Produc-
tions. Ad will appear in next available
issue after receipt. FORM: Ads must be
legibly printed or typed.

PRODUCTS/CATALOGS

FINELY DETAILED HANDCRAFTED
FOLK TOYS. Limber Jack, Dog, Pony, Bear,
Frog, Lamb, Rooster, Unicorn and Dinosaur.
$11.95 each includes shipping. Jean’s Dulci-
mer Shop, PO Box 8, Cosby, TN 37722

AUTOHARPS, books, tuning pins, strings,
and cases. Please specify. Bucks County Folk
Music Shop, 40 Sand Road, New Britain, PA
18901. 215 345-0616

BODHRANS (hand drums). Quality-made,
one-piece oak steam-bent body. Unique ad-
justable design. Carrying bags, beaters &
instruction books. Buck Musical Instrument
Products, 40 Sand Road, New Britain, PA.
215 345-9442

Andy’s Front Hall ..o,
Annabelles ............cc..co......

Davis, Julie ........cccooevvn.
Elderly Instruments
Fladmark, TOM .........ccooooooiiiiiiiiioiieeeeeeeee
FOIKNOES ..o
Great All-American Autoharp Emporium
Gustafson-Zook, LeS .......cocveveovreoeeoeeee
Haisley, Lindsay .............c.oc.ooooiovioiieioeieeeeeeee e
Jean’s Dulcimer Shop .......c...oooooioiiiiiiiiiiice
Limberjack Productions
Mager, Alan ...
Mueller, Karen ..............c.cocooeeivveveeen
Note-Ably Yours .............

Performance Group
Pic-R-Tunes Publications...............
Rackensack Review ......................
Orthey Instruments .....................................
Oscar Schmidt International ......................

Stiles, Ivan ...
Stober, Carol ...........coooooeeieoieeeee e
The Swannanoa Gathering
Walnut Valley Association

EDITORIAL INQUIRIES & MUSIC CONTRIBUTIONS

Address editorial inquiries to: Editors, Autoharp Quarterly, PO Box A, Newport,
PA 17074. Music submissions must be in the public domain or your own original
material. AQ) can’t be responsible for unsolicited manuscripts or guarantee publica-
tion. We retain first rights only.

FINEST QUALITY AUTOHARP FELTS
Pressure-treated for greater durability. Per-
fectly square. Excellent adhesion. Specify ¥4~
or 516 width. $2 per strip. Minimum order,
10 strips. Add $5 s/h. Orthey Instruments,
RD1, Box 34A, Newport, PA 17074

PUBLICATIONS

DULCIMER PLAYERS NEWS, established
in 1975, is a quarterly journal for players,
builders, and enthusiasts of hammered and
fretted (mountain) dulcimers. Subscriptions
for 1 yr. (4 issues): US, $15; Canada & other
surface, $17; Europe, $19 (air);, Asia, $21
(air). 2 yrs. (8 issues) in US, $27. Dulcimer
Players News, PO Box 2164-AQ, Winches-
ter, VA 22601

BACK ISSUES OF AUTOHARP QUAR-
TERLY. All issues available except Volume
One, Number One. Some issues have small
quantities left. Send $5 (postpaid) per issue.
Limberjack Productions, PO Box A, New-
port, PA 17074

ANNOUNCEMENTS

AUTOHARP QUARTERLY is the perfect place
toreach dedicated autoharpers. Advertise your
event, product, or service where readers are
players. For ad rate information, contact: AQ,
c/o Ivan Stiles, Route 29-RD2, Phoenixville,
PA 19460. 215 935-9062

SLIDER

INSTRUMENT SUPPORT SYSTEM

FREE YOUR HANDS FOR
GREATER PLAYING COMFORT
OF THE AUTOHARP!

This patented, self-adjusting strap FRONTVIEW
distributes weight evenly while »
providing nonrestrictive hands-free
positioning for greater playing
comfort and enjoyment.
Constructed of 1"or 2" nylon
webbing and quality leather, the
Slider fits any autoharp and is

available in brown or black.

Also Available For Autoharp, Guitar, | _Back VIEWY

Electric Bass, Banjo and Saxophone

Specify brown or black, instructions included
To order, send $£20.00 (postage paid)
check or money order to:

PERFORMANCE GROUP
P.O. BOX 4075
BOULDER, COLORADO 80306
US Patent No. 49306595

buttons, readjust if needed.

4. Enjoy hands-free playing
comfort forever.

Handmade in the USA
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