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To and From
the Editors

A

/

DEAR READERS:

What a year 1991 has been!
With happy repercussions of
the Mountain Laurel Autoharp
Gathering still resounding
throughout the autoharp com-
munity, we made our annual
migration to the mecca of con-
tests, Walnut Valley. There,
under the late summer Kansas
sky and to a standing ovation,
Ivan won the 1991 Interna-
tional Autoharp Champion-
ship. To double and triple our
pleasure, Les Gustafson-
Zook, long-time friend and
Interaction instructor (AQ
July 1991) came in second,
and our great Interaction
editor, Alan Mager, who was
there for the first time, won
the third place slot! Staunch
AQ friends, supporters, and
contributors, Bob Lewis and
Mike Herr (see Mike’s articles
on pages 13 and 23), rounded
out the five finalists. AQ --
the magazine of champions!

We’re now preparing for
the 1992 season and, of
course, we’re planning the
1992 Gathering.

AQ is now in its fourth
year. We continue to encom-
pass the complete autoharp
community, and thank our
growing numbers of readers
for appreciating this fact.

DEAR EDITORS:

The October AQ was full of
great articles, and I loved the
centerfold! I especially en-
joved reading about all those
times and folks I know and
hear about in 'Harpers-At-
Large.

Jim Adam’s article on
copyrights finally answered
all my questions -- clearly. We
here in Charlotte had learned
about ASCAP and BMI through
our Latta festival, but now I
understand from a perform-
er’s view, and what’s expect-
ed from these organizations
when a tape is made. Thanks
to Jim.

Carole Outwater

I read with great interest
Professor Marty Schuman’s
monograph on the various
"tonics" and how these modes
apply to the autoharp (Super-
tonic, Ultratonic, etc. . . AQ
Vol. 3, No. 4). The work was
clear, concise, and most in-
formative.

Alas, Professor Schuman
seems to have missed several
very important "tonic" modes.
In order to complete the re-
cord, I would like to describe
them herein:

Ginandtonic -- the scale in
question is related to the fun-
damental tones (i.e. first,
second, and third harmonics)
made by the clinking of ice
cubes against an eight-ounce
glass of liquid. Unfortunate-
ly, as the level of liquid de-
creases, the intervals become
less and less distinct. In most
cases, nobody notices or
cares.

Catatonic -- confusion is
evident in the literature re-
garding the origin of this
scale. Some scholars relate
catatonic intervals to the
noises made by neighborhood
felines, while others consider
it of Zen origin; specifically,
if an autoharp were played in
the woods and nobody heard

it, etc. . . best played with
cat-gut strings on the *harp.
Frequently this ancient auto-
harp style accompanies the
catatonic vocal style, giving
rise to the phrase, "Cat-gut
your tongue?"
This, I feel, completes the
list of popular "tonic" modes.
I have seen references to the
Celerytonic mode, so popular
in the 20s and 30s, but have
been unable to find more spe-
cific information. AQ would
be an ideal forum for any-
body with further informa-
tion on this august topic.
Professor R. Woodcock
Director of Psychomusicology
Philadelphia College
for the Musically Impaired

I am sending you some pic-
tures of a little device I whip-
ped up from some junk I had
lying around. I got the idea
from seeing a picture of an
old hurdy-gurdy man. One of
our club members is an incur-
able lefty. She sings with her
autoharp. Playing Maybelle
style is awkward for a lefty,
and she claims she can’t pro-
ject her voice when sitting
and singing.

Tauna with her peg-leg stand.

This thing works well for
her. You can see it is made
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from light 3/8 inch rough
board, bordered by some
small strips to keep the ’harp
from sliding off. The strap is
attatched to the table and goes
around the back. It is quite
light and reasonably easy to
manage. There are no nails in
it. I used only glue.

The four little pieces of
wood to hold the plastic con-
duit leg in
place are
stacked on the ®)
underneath
side of the
table like so:

Nothing is critical. The one
I am making for myself will
be a little different to meet
my needs. I play sitting down.
The way I sing, it wouldn’t
matter if I was standing on
my head as far as "projection”"
goes. I want a stand to keep
the ’harp just off my lap so
the 'harp will project better.

This stand does improve
the sound of the instrument. It
sounds louder and better, I
think.

Bill McCampbell

Thank you for yet another
helpful suggestion for the left-
handed ’harper, Bill. Maybe our
left-handed sculptor/crafts-
man, Kevin Coughlin will try
your idea. An interesting side-
note: three extremely talented
’harpers are dyed-in-the-wool
lefties, and have learned to play
their instruments right-handed
-- Laurie Sky, Judie Pagter, and
Bryan Bowers!

-- Editors

During the week of the
Great Beanfest and Outhouse
Race here in Mountain View
Arkansas, I was frantically
trying to prepare my shop for
10,000 extra people in town.
What should appear in my
mail box but my back issues
of AQ! Suddenly I found my-
self unpacking boxes and
reading AQ; lining up extra
help and dusting off a ’harp;

and while people were in my
shop buying curtains and bed-
spreads, I was playing through
a couple of tunes from AQ.

Enclosed find my subscrip-
tion check. I don’t want to go
through that again!

Margie Earles Hopper

During our visit to Mountain
View, it was a pleasant surprise
to find Margie's store, "Margie’s
Bed and Bath Outlet.” Margie
won second place in the auto-
harp contest at Winfield in
1987. We carry her tape, "Blue
Eyes and Sad Songs" in The
Market Place.

--Editors

Please renew my subscrip-
tion to your wonderful maga-
zine. It is worth far more than
the eighteen dollars you
charge. I am most apprecia-
tive of all the help it gives me.

Carina LaMay

I heartily thank you for the
generous efforts you made to
exhibit our autoharp on the
occasion of this year’s festi-
val [Mountain Laurel Auto-
harp Gathering], as well as for
your letter and comments,
suggestions, and advice to
change and improve this
harp. I received the parcel
with the enclosed letter [in-
strument and comments] by
the end of August.

My small factory has been
producing different kinds of
zithers like chordharps, Harp-
eleik zithers, and autoharps
for more than sixty years. The
development of the ’harps, as
well as that of the other kinds,
came to a standstill in the past
forty years because of almost
no connections with foreign
countries.

Since the return [from the
East German government] of
our firm in June of 1991, my
son and I endeavour to pro-
duce and sell these instru-
ments. The comments and ad-
vice will certainly help us.

I got a letter from Mr. Mike
Fenton, England, who also saw
our autoharp at your festival.

As you recommended, my
son and I are going to visit Mr.
Tom Lochbrunner, Bern, Swit-
zerland, soon.

We will try to make the
necessary changes on the in-
strument.

Yours sincerely,
Roland Hopf

Limberjack Productions has
been corresponding with the
autoharp factory in Germany
for some time. Last year we
extended an invitation to that
factory, (as well as to all ’harp
builders), to participate in the
1991 Mountain Laurel Autoharp
Gathering. Because of the dis-
tance, Mr. Hopf was unable to
attend, but he sent an instrument
from his factory. This ’harp
was played and critiqued by the
festival participants. The in-
strument and accompanying
critique was then returned to
Mr. Hopf. We thought those of
you who had a chance to see,
hear, and critique this autoharp
would enjoy reading his reply.

Do you have two or three
year-old Dr. Scholl’s damper
pads which aren’t damping
properly any more? It’s time
to replace those old foot pads
with new ones. Two to three
years of damping is just about
their life expectancy.

If you have violin fine
tuners on your autoharp and
you want them to work with
your fine tuner allen wrench,
remove the screw and replace
it with an Oscar Schmidt fine
tuner screw. I cut the screw
down to 1/4" length and polish
up the tip for smooth opera-
tion. If your autoharp has 37
strings and only 36 Oscar
Schmidt fine tuners, you can
install a violin fine tuner on
the 37th string and still use the
allen wrench for tuning all of
the strings.

Dr. George F. Orthey



» What It
»Takes To
» Win At
» Winfield

by Fran Stallings

Ivan Stiles took first place
in the International Autoharp
Championship September 19,
1991, at the Walnut Valley
Festival in Winfield, Kansas.
Les Gustafson-Zook came in
second; Alan Mager took
third. Although this was Alan’s
first time at Winfield and Les’
fourth, Ivan had been compet-

. ing -- and placing, but not

winning -- for eleven years.
What did he do differently

this year? What did all three of
them do to prepare for this
prestigious autoharp competi-
tion?

First we should ask: Why
compete?

Alan, a mild-mannered but
formidable criminal investi-
gator with the National Marine
Fisheries Service, says that
when he was a beginning
"closet" player, he thought he
was better than he really was
-- until he heard a tape made
at an Augusta Heritage work-
shop class: "I was awful!"
Gradually, by listening to his
practice tapes, he has learned
to critique while he plays. "So
today, I knew how well I was
doing. The first two selections
were as good as I can play."
And that’s its own reward, he
says. "The goal really is to get
up there and play the best you
can play."

Les’ experience includes
competing at the Mountain
Laurel Autoharp Gathering
and the Avoca (Iowa) National
Autoharp Championship
(which he won in 1989), as
well as three previous Win-
field contests. He and his
wife, Gwen, perform folk
music at schools, coffee
houses, restaurants, and folk-
life festivals in Oregon. It is
important to take on various
playing situations to gain ex-
perience, he advises. But
these easily-pleased audi-
ences make it ". . . easy to be
lazy," says Les. "I use compe-
titions as an incentive to de-
velop my skill." With a new
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baby and a new houseful of
young adults to look after
(Les and Gwen are houselead-
ers for Mennonite youths per-
forming social service), Les
found it hard to prepare for
Winfield this year. "But the
Mountain Laurel preparation
helped," he says. Placing in a
contest provides a milestone
of progress and the verifica-
tion that ". . . you’re good!"

In 1985, Ivan left his posi-
tion as an associate creative
director of a major advertis-
ing agency in Philadelphia to
pursue a career in music. He
won first place at the 1985
Great Lakes Regional and
1987 World (Roseville, Cali-
fornia) Autoharp Champion-
ships. In eleven years of Win-
field competitions, he has
placed in the finals (top five)
six times, coming in second
once, and third twice. He
figures he has driven a total
of 27,500 miles traveling to
Winfield to compete.

Why? "Competition makes
you critique your repertoire,"
says Ivan. "It makes you give
four songs the intense atten-
tion which you should be giv-
ing to all." This has a spillover
effect on the others, he finds.
Also, competition ". . . makes
you evaluate what you do;
uniqueness as well as skill.

It’s a process of self-critiquing.
You can’t please everyone,"

he says, "but if you’re good at
what you’re doing, you're
likely to please more."

Now that he has achieved
his goal, he is glad to share his
winning secrets. "It’s a mind
game," he says, played not on-
ly with the judges but also
with yourself. He developed a
strategy to give the judges
what he figured they were
looking for. "But," he cautions,
"you always have to remem-
ber that it’s only a contest.
Anybody could win at any
time. I just did the right thing
on the right day for the right
people."
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What Does It
Feel Like?

Alan has just started com-
peting. His first contest was at
the Mountain Laurel Autoharp
Gathering this past July; Win-
field was his second. Although
he does a lot of teaching,
which includes playing for his
students, he seldom performs
publicly. That’s why he’s glad
he volunteered to play for the
sound check before the Win-
field contest began: this al-
lowed him to. sit on the stage
and ". . . see what it’s going to
feel like and look like when
you get up there." He recom-
mends this, if you’re not used
to being on stage.

Alan feels that a little ner-
vousness is healthy because
". .. it forces you to focus." He
warns that during a contest,

". .. you start thinking of
things you never questioned
before. But you have to
squelch that. You must ‘con-
centrate’ but not think."

‘Ivan, who has many years
of experience entertaining
audiences, warns that compe-
tition is something different.
"You’re not being judged on
performance," he points out,
but only on playing. He ad-
vises, "Close your eyes and
play for the judges." This both
aids your concentration and
protects you from distractions
such as flash cameras.

)
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Ivan Stiles, First Place

How Do You
Decide What To
Play And How To
Arrange It?

In selecting music for com-
petition, all three winners
stress that you must pick
pieces you really like -- be-
cause you’ll be playing them a
lot, and yet they must still be
fresh for the contest. Alan
looked for pieces which dem-
onstrate dynamic tricks such
as volume changes, speed
changes, and the "stop" tech-
nique -- ". . . which doesn’t
work on every tune," he cau-
tions. "There are a lot of tunes
I like but I can’t do a thing
with them: they come out
‘straight’!"

Les used to use only fast
fiddle tunes which ". . . knock
people over," but this year he
wanted to vary them. "There’s
an unwritten rule," he says:
"Don’t Bore The Judges." He
sought music from different
genres, avoided those with re-
petitious melody lines, and
even transposed pieces to
avoid playing two in a row in
the same key. In choosing a
hymn this year, he found it a
challenge to take something

simple and make it memor-
able. But he cautions that a
hymn selected for competi-
tion should be familiar enough
so that the judges won’t be dis-
tracted by struggling to recall
the words.

Les thinks the judges are
looking for clean, melodic
playing. He has begun playing
without picks (as he did for his
first three pieces this year)
because he feels fingernails
give ". . . more emotive range."
He can dig in or play softly. "I
try to put all the emotion into
the sound rather than gestures."

Ivan not only looks for va-
riety in his overall selections,
he plans contrast between the
pairs in each round: for in-
stance, "Somewhere Over The
Rainbow" with "The Washing-
ton Post March." In a strategy
to make his pieces stand out
from other competitors’, he
chose very chromatic pieces
with accidental notes and di-
minished seventh chords. He
changed key (from G to C) in
the march only because Sousa
wrote it that way. "Key chang-
es within a song don’t cut it" in
competition, he says, because
the judges know how easy it is
to transpose on the autoharp.
He does however recommend
arrangements which vary the
time signature (from 3/4 to
4/4, for instance), introduce
syncopation, employ rubato,
and show lots of expression
and dynamics. "You don’t have
to play it fast," he says, "you
have to play it well."

Novel playing techniques
must be used with care. "If
you do something different,"
Ivan advises, "do it twice so
the judges won’t think it’s a
mistake." He summarizes,

"The arrangement must cap-
ture the judges’ attention, keep
them interested until the cli-
max, and at that point, end the
song."

A good length is 3 to 4 min-
utes, Les says, although some
winning pieces have been



Les Gustafson-Zook,
Second Place

longer. "If I can’t get what I
want out in three verses, the
fourth probably won’t make
any difference." Ivan agrees.
"If you can’t show what you
can do in three times through,
you’re probably not going to
accomplish it."

Ivan says he used to play
his best pieces in the first
round to help ensure getting
into the finals, but this year
he played the easier pieces
first and saved the strongest
for the second round. Of
course, he cautions, that stra-
tegy can backfire and you
may not make the finals.

Diatonic

Or Chromatic?
A 4

Serious competitors own
several *harps and have exper-
imented with different tun-
ings and novel chords. Alan
says that earlier this year he
was playing a two-key super-
tonic Orthey Dulci-Harp with
"weird chords," 19 chord bars
and 2 lock bars. It was fun, he
says, but he gradually went
back to his old Oscar Schmidt
chromatic because ". . . all the
notes are there." So he con-
verted the Dulci-Harp to chro-

matic tuning, with some spe-
cial chord bars.

All of Les’ *harps have the
same chord bar arrangement
because ". . . playing and fin-
gering has to be intuitive," es-
pecially for fast fiddle tunes.
At Winfield he played a 15-
bar Oscar Schmidt Autoharp
which he has customized.

Strategist Ivan had noticed

" a trend: five years ago diaton-

ic *harps were winning, but
recently the judges seemed to
favor chromatic playing. Dia-
tonics are wonderful for per-
forming, Ivan says, but in a
contest ". . . if you’re going to
play a diatonic ’harp, you’d
better play cleanly." At Win-
field in 1989 and 1990, Ivan
played a chromatic in the first
round and a diatonic in the fi-
nals, ". . . to show equal skill
on both." This year he switched
to all chromatic, and won.

How Do You
Prepare For A

Contest?
@

All three winners agree:
"Play a lot."

When Les is polishing a
piece he may play it for an
hour, improvising until ". . .
the nice bits come out." He
often uses a tape recorder to
help him remember these bits.
He does not work from a for-
mal arrangement, but works
toward the goal of getting "..
the nice stuff" to come back
reliably. "I practice until my
fingers don’t worry about it
anymore," he says.

Les and Alan will be back
next year to try for first place.
As for Ivan, "I’'m out of this.
That was the goal. If anyone
can use the same strategy,
more power to them!" The big-
gest secret of his "mind game,"
however, is to remember that

it’s only a contest. "A fun thing

to do, but winning or losing

will not make or break you." m

AQS

Alan Mager, Third Place

II

What They Won

Ivan Stiles received a G/D/A
diatonic Mary Lou Signature Or-
they Dulci-Harp, a check for $150, a
Walnut Valley Festival Limited
Edition Belt Buckle (#10 of this
year’s design), and a trophy.

Les Gustafson-Zook chose an
Oscar Schmidt Limited Edition
Walnut Valley 20th Anniversary
Autoharp and accepted a check for
$100 with his trophy.

Alan Mager also received an Os-
car Schmidt Limited Edition Wal-
nut Valley 20th Anniversary Auto-
harp with a check for $560 and a

trophy.
What They Played

First Round

Ivan: "Take Me Out To The Ball
Game" and "The Third Man Theme"
Les: "Morgan Megan" and "Oh!
Suzannah"
Alan: "Polka Tsia-tsia-lya-lya"
(Russian) and "The Hundred
Pipers"

Second Round
Ivan: "Somewhere Over The
Rainbow" and "The Washington
Post March"
Les: "Abide With Me" and
"O’Carolan’s Draught"
Alan: "The Foggy Dew" and
"Carrie’s Gone To Kansas City"

Winner’s Round
Ivan: "Lord, I Want To Go To
Heaven" and "Ragtime Annie"
Les: "Sailor’s Hornpipe"
Alan: "When You Wish Upon
A Star"
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/* A Dipper of Stars -- That’s Howie Mitchell

¥

"I have just heard Mike
Fenton play an incredibly
beautiful song called ‘Dipper
of Stars!" Carole Outwater
said, as she and I enjoyed one
of our late night telephone
marathons. She was surprised
when I told her I knew "Dip-
per." George and I have
played it as a duet on Appala-
chian dulcimers for at least
twenty-five years.

After that conversation, I
re-acquainted myself with
this old friend from a new
perspective -- on the autoharp.
I was glad Carole reminded
me -- it is a beautiful tune. On
our next visit to Lexington,
Virginia, I asked Howie
Mitchell for his permission to
publish his song, "Dipper of
Stars," in AQ.

Howie has been a friend
for nearly a life-time. He is.
probably the most innately
talented person we have ever
known. When George began to
build instruments, we were
fortunate enough to meet him,
glean from his knowledge,
and enjoy his personality
first-hand.

by Mary Lou Orthey

Through the years with our
natural family " time blips" of
moving, children, etc., we
have reasonably kept in
touch. Howie’s "blips" have
gone way beyond our "natu-
ral" ones. Each time we would
catch up with each other, we
would be amazed to learn the
changing scope of his inter-
ests. When we first knew him,
he was a well-known folk mu-
sician with several records to
his credit (Folk Legacy Re-
cords); the leading pioneer in
modern dulcimer develop-
ment (e.g. he was the first to
puta 6 1/2 fret, or H fret, on a
dulcimer); an author, whose
books are still used today
("How to Make and Play the
Mountain Dulcimer"), and
later, ("How to Make and Play
the Hammered Dulcimer Af-
ter a Fashion"); a physics
teacher at the Hawthorne
School in Washington, D.C.
Since that time, Howie has
moved on to other fields. His
interests have encompassed
work in computers, binary
mosaics, metaphysical train-
ing, and Neuro-Linguistic

Programming, to mention a
few,

Although Howie approaches
each new endeavor with great
enthusiasm and singular inten-
sity, each previous experience
is there, an integral part of his
newest encounter. His remark-
able diversity of interests
makes him an extraordinary
potpourri of abilities; a spark-
ling grab bag of proven skills,
and a mixture of talents yet
untapped. Howie Mitchell is
truly a "Dipper of Stars." =
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mproving
the Autoharp

Transcribed and Edited
by Alan Mager

A Panel Discussion
at the Mountain Laurel
Autoharp Gathering

Part One

On July 6, 1991, a panel discus-
sion concerning the improve-
ment of the autoharp was held
at the Mountain Laurel Auto-
harp Gathering in Newport,
Pennsylvania. What follows are
excerpts from this discussion.

Mike Seeger: There is a great
deal of room left for experi-
ment and development of the
autoharp -- to give it a better
tone, and to make it more
convenient to play.

We felt that players as well
as luthiers should be repre-
sented on this panel, because
the players are the people who
are trying to drive the manu-
facture of the autoharp away
from something that just bare-
ly holds together to something
that sounds really good. Our
basic problem is one in hav-
ing an autoharp that can stand
the pressure but still produce
the tone. I think most of you,
as makers, will agree. I like
the tone of many of the auto-
harps now, but I'm kind of a
dreamer. And I like to think
that we can go on even fur-
ther -- not only in tone, but in
ways of playing.

Comment.: Art Gluck -- I spoke
with Mike McClellan yester-
day, and he had some sugges-
tions about improving the
autoharp.
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Bob Taylor, Clapping Trees Instruments; George Orthey, Orthey

Instruments; Mike Seeger, Moderator; Mark Fackeldey, Auto-
harpist; Mike McClellan, Luthier and Autoharpist; Jim Thomas

and David Rice, Goose Acres.

Mike McClellan: Maybe I
should give a little history on
how I came to the autoharp.
When I was a kid, I was down
in Virginia, and we had a
teacher that played one in
class, and on the radio on Sat-
urday. So, I was around auto-
harps since I was knee-high to
a grape, but I didn’t own one
’til I went back to Hawaii in
’69 and had to teach a class in
it. In the interim, I'd learned
how to tune ’em -- I'd learned
how to play melody on ’em,
and I knew two gentlemen
that made experiments on ’em.
One was Dave Linley who’s
famous now for backing up
Jackson Brown and doing all
sorts of electric stuff. He took
a standard ’harp and had a
Mexican instrument maker
make a bigger body on the
back of it, so it had more air
inside. That thing sounded
wonderful. It gave me an idea
that if you got around to own-
ing one, you could do things to
it. Then in *63 or 64, I met a
guy named Pete Colby. He
had a ’harp he made himself
with a carved maple back,

and that thing was loud. To me
it had a harsh sound, because
I’'m from Hawaii and I like a
warm sound. It was, in fact,
in Hawaii where I had to teach
a class, that I broke down and

bought an old autoharp. I took
a piece of plywood I found
that washed up on the shore --
this piece of plywood smelled
of diesel oil and salt water. I
screwed it to the back with
maple supports so that it was a
resonator. I got that idea from
an article Mike Seeger wrote
in Sing Out! some time before.
Mike Seeger: I'd tried that in
the early ’60s, I think.

Mike McClellan: So I didn’t
forget it and in ’69 or 70, it
made that junk old autoharp
with strings that were older
than I was sound better than
the new ones in the store. Of
course, some of them broke
when I tuned it. I just had old,
used guitar strings, ’cause I
wasn’t going to put new guitar
strings on it. That resonator
made it sound better than the
new ones with new strings.

I kept inheriting parts. I
put a 21-chord plastic growth
on it, and when the body
changed ’cause I went to the
mainland with it, it cracked.
Finally, it broke so bad I
could look inside and see how
the old black ones were made,
and they were made rather
poorly. I figured that as an
amateur carpenter, I could
make one better. Luckily, I
found other carpenters with
better shops that wanted to get




involved in that sort of thing.
What I use now, is piano
pin-block maple which does
not move. It costs as much as a
cheap ’harp just to buy a
chunk of that wood. I've got
two soundboards, guitar-qual-
ity spruce top and the back is
unbraced -- it’s sort of like a
speaker cone. And I’ve got a
resonator on the back to pro-
tect it from breaking. Now
this, to me, sounds better. It
may not be what I’'m looking
for, but it’s a start. People
have told me to turn down the
pickup on my autoharp, and I
didn’t have one. Actually it
sounds better to the listener
than it does to me, because the
resonator directs the sound
outward. Once I made a top
out of the leftover maple lam-
inate, and it sounded cold and
hard. It sounded like it could
penetrate a dance band, but it
didn’t sound warm, which is
the sound I like to hear with
bluegrass or Hawaiian music.
I’ve been working by myself
in California. Nobody cares
about atuoharp experiments
there. We ought to exchange
ideas.
Mike Seeger: That’s the pur-
pose of this workshop. Per-
haps a few ideas from Goose
Acres would be good.
David Rice: Well, I think what
Mike said at the start is really
true. The two variables of
structural strength, on one
side, and acoustic purity on
the other side . . . really, they
don’t exactly meet. What you
do to make it stronger, makes
it deader; and what you do to
make it sound more alive --
more responsive -- makes it
weaker. So you have to strike
some sort of a compromise
between structural strength---
that ability for the top to
stand the compression of 37
strings pulling on it, which
amounts to a tremendous
amount of force -- and mak-
ing the top free enough to
have some sort of quality of

sound. Those are the variables
that we’ve all struggled with,
and what we’ve come up with
to try to reach a compromise
between those two is a method
of trying to get the top to be as
free as possible. We’ve aban-
doned the bracing style that
you find in the Oscars -- the
time-honored cross-wise brac-
ing that seems to be tradition-
al. Piano sound boards are
braced that way. It’s a tradi-
tional bracing scheme for a
coniferous wood -- most of the
tops of our ’harps are spruce.
We’ve sort of gotten away
from that pattern. We’ve man-
aged to get to a top that is
more vibratory and free. Can
you add to that, Jim?
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*If you don't try t
make a better in-
strument, forget it
You're program-
ming to sell people

a piece of junk.”
-- George Orthey
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Jim Thomas: We went through
several ramifications on the
bracing pattern. We’re not
done -- we’ve got a long way
to go yet -- but we’re making a
lot of progress. We seem to be
having very good luck struc-
turally, as far as the instru-
ments’ not coming undone.
We’ve finally learned how to
acclimate autoharps to live in
the real world, and that’s
something that’s not so easy.
To get a lot of life and sustain
out of the sound -- that’s the
goal we’re after. We’re about
half way there . . . maybe a
quarter of the way there, and
we’re still working at it.

This ’harp’s front and back
are mahogany. We decided to
go to mahogany to get the com-
bination of a little more struc-
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tural strength and maybe a
little more sound. The sonor-
ity of the mahogany is one of
a richer mellower sound as
compared to the somewhat
brighter, trebly sound that

you get from other woods,
especially spruce. Mahogany

in a guitar and in a ’harp gives
a rounder, " tubby" kind of
sound. We feel that we should
make ’harps that have dif-
ferent types of tone colors.

I think George ought to say
some things about the lines
he’s been working along. He’s
going down some very clearly
defined lines in the way of
improvements in the sound
and the structure.

George Orthey: It’s true that
different woods produce dif-
ferent voices. I find the most
profound variance occurs in
the hardwood top, spruce back
versus the spruce top, hard-
wood back instrument. The
former has a bright melody line,
the latter has a full, rich sound.

I think a significant factor
in autoharp progress is that,
for whatever reason, ’harp
makers are hermits. They hide
in the woodwork. When I be-
gan fooling with the *harp, I was
sure that I was the only per-
son in the world that did this.
We go to about fifteen fes-
tivals a year, so I think I speak
from experience in this mat-
ter. We visit *harp makers --
luthiers who live half an hour
away from big festivals, --
and we never see them there.
We are very pleased to see this
panel meeting to talk about
the autoharp.

If we want to make the
autoharp progress, we need to
be in a friendly competition
with ourselves and every
other maker. If you don’t try
to make a better instrument,
forget it. You’re doing people
a disservice. You’re program-
ming to sell them a piece of
junk if you don’t plan to
make something better con-
stantly. That’s got to be the
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underlying drive.

A key difference between
us makers and you players, is
that you want a full hundred-
piece orchestra or at least a
Steinway grand autoharp. And
we makers say, "You know,
there’s just these hands and
those tools. If you want a
Steinway grand, you buy it
and put it in your living room
-- don’t expect me to make
you one to carry around."
Mike McClellan: Let me de-
fend that. In °82, I thought I
had the ultimate autoharp. I
took a picture of it -- it was
really lovely looking. I fig-
ured I had a good product. I
was also performing -- I was
running around the country.
In the fall of ’82, I did a wed-
ding using that autoharp. An
hour after that, as I was driv-
ing across the Bay Bridge to
Oakland, I heard a crack, and
my wonderful autoharp had
come apart. My top of the
line! The one that I was figur-
ing was what you players
really wanted. So I felt I
couldn’t really go out to shows
with a piece of junk. At that
point, I was losing so much
money that I ended up with a
day job, and that’s another
reason I haven’t been going to
shows.

Comment: Alex Usher -- In Mis-
souri at one time, we had the
world’s best zither maker. His
name was Franz Schwarzer. |
wrote an article for Autoharp
Quarterly about him. When he
died and his plant went de-
funct, all of his plans and ar-
chives went to the Missouri
State Museum in Jefferson
City. I assume that a lot of

you perambulate around the
countryside. You might want to
stop by there and check out just
how he built those things. I have
one them that’s 100 years old
now. It has the most beautiful
sound, and it’s absolutely stable
-~ it holds pitch, it's not warped
in any which-way. I think that
he must have had some very

o E= T
"I heard a crack,
and my wonderful
autoharp had come

apart -- my top

of the line!"
-- Mike McClellan

good, sound structural ideas.
Mike Seeger: That’s an excel-
lent idea. We have a person
here who made autoharps with
Oscar Schmidt for a long
while -- Bob Taylor.

Bob Taylor: In 1977, newly
married, I went to Oscar
Schmidt as a woodworker and
I loved the place. I loved
everything about it. I loved
the smell of the lacquer and
the woods, and it was wonder-
ful. And a year later, they
went into bankruptcy, and
that wasn’t so wonderful. I
had a chance to become a fire-
man, and I figured, well, I’ll
be a fireman and that’ll pay
the bills, and I can build
’harps on the side without any
financial pressures. We were
at the point of starting a cus-
tom shop for Oscar Schmidt
when the company was sold. It
was bought by a large conglo-
merate which moved the oper-
ations overseas. We moved in-
to our basement and started a
company called Clapping
Trees Instruments. About a
year later, we decided that we
were going to have a family,
and so I call myself in tem-
porary retirement until my
kids are in school.

The way a large factory
works is there’s sort of a least
common denominator atti-
tude. You build each piece so
that it can go into any ’harp
and you overbuild everything
slightly so nothing breaks, and
you don’t get a lot of returns.
There’s sort of a bell curve
shape, if you want to talk

about numbers and quality.
Most of the autoharps or any
other instrument will fall into
this general part, and there
will be a few that are real
cream puffs and there’ll be a
few disasters. What you do
with the bell curve and how
you take care of your disas-
ters, and even what you do
with your cream puffs, is
important. Some factories
might save all the really good
ones and give them to people
like Mike Seeger, for in-
stance.

But as a small maker, you
can be a lot more selective.
You can take woods that go
with other woods. You can go
up to the edge structurally a
little more. I would say that
most traditional autoharps
could have their frames re-
duced by about 20 percent,
and 80 percent of them would
not crack or fall apart. The
other 20 percent probably
would, because of wood selec-
tion, or because of relatively
poor joints, compared to what
you can do by hand with a lot
of care. My love is making
custom instruments. I don’t
have any standard models. I
like to talk to the person. I
like to build very slowly. I’ve
never completed an instru-
ment in less than a year.
There was a time at Oscar
Schmidt where we were de-
veloping the Centurion and
the Festival series. We had a
lot of beautiful exotic woods
that we experimented with. We
also experimented with bra-
cing. But the bottom line al-
ways was: If too many instru-
ments came back, stiffen ev-
erything up -- tighten every-
thing up -- make it so it does
not fall apart. I'm not really
condemning this process; it’s
necessary because of econo-
mic realities. m

The conclusion of "Improving
the Autoharp” will appear in the
April 92 issue of AQ.
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PRO-FILES

If you are a professional auto-

harper and wish to be featured,

please send your picture, bio-
graphy, and schedule to:
Mary Ann Johnston

RD3, Box 190-A

New Cumberland, WV 26047

EVO BLUESTEIN

With Jemmy Bluestein
4414 East Alamos
Fresno, CA 93726

209 297-8966

Pro-File: AQ October 88
Performance Schedule:
January 11

Fresno Art Museum
Bonner Auditorium
Fresno, CA

February 21/22
Autoharp Class
Extended Education
Fresno Pacific College
Fresno, CA

March 16

Cal State University -- Fresno
Wahlberg Auditorium
Fresno, CA

BRYAN BOWERS

c/o Scott O’Malley & Asso.
PO Box 9188

Colorado Springs, CO 80932
719 635-7776

Pro-File: AQ January 89
Performance Schedule:
January 5

Club De Wash

Madison, WI

January 10

Friendship Hall

Mount Prospect, IL
January 11

Hogeye Folk Arts
Evanston, IL

January 12

The Ark

Ann Arbor, MI

January 18

Canal Street Tavern
Dayton, OH

January 19
Michaelangelo’s

Aurora, IL

January 29

Ernie’s Italian Kitchen
Frederick, MD

January 30

Focal Point Coffeehouse
Ellicott City, MD

Prism Cof feehouse
Charlottesville, VA
February 7
Wolftrap

Vienna, VA
February 26

The Flicks

Boise, ID
February 29
Cameron United
Methodist Church
Denver, CO
March 5
University of Montana
Missoula, MT
March 6
Dalhousie Community Center
Calgary, Canada
March 8

Windsor Park Hall
Calgary, Canada

MARCIA BOWERS

10 South Broad Street
Mechanicsburg, PA 17055
717 697-2748

Pro-File: AQ January 89
Performance Schedule:
January 13 through 24
Arendtsville Elementary School
(Residency*)

Arendtsville, PA

February 7

J. R. Grasse Elementary
School

Sellersville, PA
February/March

Mount Union School District
(10-day Residency*)
February/March/April
Chester County

Teen Mom’s Program
(10-day Residency*)
Coatesville, PA

February 21

Highland Elementary School
Lewistown, PA

*Residency Programs contain one
open-to-the-public performance each.
Contact Marcia Bowers for details.

ROZ BROWN

1549 S. Holland Court
Lakewwood, CO 80226
303 969-9645

Pro-File: AQ October 89
Performance Schedule:
Buckhorn Exchange Restaurant
100 Osage Street
Denver, CO

Every Friday and
Saturday night
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WANDA DEGEN

P.O. Box 6187

East Lansing, MI 48826
517 337-2264

Pro-File: AQ July 90
Performance Schedule:
January 11

Children’s Concert
Jocundry’s Books

East Lansing, MI

January 22

MSU Union Lounge

East Lansing, MI

January 25

Children’s Concert
Jocundry’s Books

East Lansing, M1
February 8

Children’s Concert
Jocundry’s Books

East Lansing, MI
February 28

Lady of the Lake and Second
Opinion Combined Concert
Ten Pound Fiddle Coffeehouse
MSU, East Lansing, MI
March 7

Children’s Songs Workshop
Child Development
Conference

Amway Grand Plaza Hotel
Grand Rapids, MI

New From
Carol Stober
Box 1275
Talladega, AL 35160

REBEKAH

DOWN HOME
FAMILY BAND

A cassette recormg
especially for
children (& adults).
$8.00 + $1.50 s. & h.
(205) 362-6471
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MIKE FENTON

High Park Cottage,
Pershore Road
Whittington,

Worcester, WRS5 2RT
England

0905 354822

Pro-File: AQ October 88
Performance Schedule:
January 8

Larkfield Infants School
Innsworth, Gloucester
January 27/28

Ronkswood Junior School
Worcester

February 3

Warndon Infants School
Worcester

February 4/5

Great Malvern Primary School
Malvern

February 10

Lickey End First School
Bromsgrove

Telford, Shropshire
February 11

Finlay Infants School
Gloucester

February 14

Stocking ford Middle School
Nuneaton, Warwickshire
February 19

St. Patrick’s Primary School
Solihill

February 20/21

Long Lane Primary School
Warrington, Cheshire
February 26

Emscote First School
Warwick

February 27

Sparrowdale School
Grendon, Warwickshire
February 28

Polesworth First School
Dordon, Warwickshire
March 3/4

South Borough Primary School
Maidstone, Kent

March 5

St. James Infants School
East Malling, Kent

March 6

Coxheath Infants School
Maidstone, Kent

March 10

St. George’s Primary School
Telford, Shropshire

March 11

Grendon CE First School
Atherstone, Warwickshire
March 12

Nethersole’s CE First School
Polesworth, Warwickshire

March 13

Tibberton CE First School
Droitwich, Worcestershire
March 17
Hope-Under-Dinsmore

CE Primary School
Leominster, Herefordshire
March 18

Cleeve View Infants School
Cheltenham, Gloucestershire
March 19

Welsh House Farm

Primary School

Quinton, Birmingham
March 20

Bredon Hancocks Endowed
First School

Bredon, Worcestershire
March 24

Abbey Hill School
Stock-On-Tees, Cleveland
March 25

St. Peter’s RC Primary School
Middlesbrough, Cleveland
March 26

Cromwell Road

Primary School
Middlesbrough

March 27

Eldon Grove Primary School
Hartlepool, Cleveland
March 31

Abinger Common First School
Dorking, Surrey

April 1

Burpham First School
Guildford, Surrey

April 3

Woodlands Primary School
Tonbridge, Kent

April 4

Hodnet Primary School
Market Drayton, Shropshire

PAUL and WIN GRACE
Route 1, Box 182

11990 Barnes Chapel
Columbia, MO 65201

314 443-2819

Pro-File: AQ October 88
Performance Schedule:
February 8

Forest Park Nature Center
Peoria, IL

February 9

Children’s Concert
Libertyville High School
Libertyville, IL

February 10

Portage Park Moose Lodge
Chicago, IL

February 11

House Concert

Rockford, IL

February 15

Hemen Park Community Center
University City, MO

February 29

Iron Horse Music Emporium
El Dorado, KS

March 3

Coffeyville Community College
Coffeyville, KS

LITTLE ROY LEWIS

The Lewis Family

Route 1, Box 75
Lincolnton, GA 30817

404 359-3767

Pro-File: AQ January 90
Performance Schedule:
January 3/4

Convention Center

Jekyll Island, GA

January 11

Spirit of the Suwannee

Live Oak, FL

January 17

School Auditorium

Roxboro, NC

January 18

Franklin County High School
Rocky Mount, YA

January 19

East Duplin Sr. Citizen’s Bldg.
Beaulaville, NC

January 24

Elementary School

Troy, NC

January 25

Holiday Inn French Quarters
Perrysburg, OH

January 31

Union Hall

Brevard, NC

February 1

Clem’s Shoals Creek Bldg.
Lavonia, GA

February 2

Music City Sheraton
Nashville, TN

February 9-13

Bahamas Cruise

aboard the S.S. Emerald Isle
February 14/15

Ives Optomist Club Grounds
Miami, FL

February 16

Dixieland Park

Waldo, FL

February 21

Ozark Folk Center
Mountain View, AR
February 22

Hella Temple

Garland, TX

February 29

Knights of Columbus Facility
Davison, MI



HARVEY REID
Woodpecker Records
PO Box 1134
Portsmouth, NH 03802
Pro-File: AQ
January 89
Performance
Schedule:

January 5

Codfish
Portsmouth, NH
January 10
McCabe’s

Long Beach

Long Beach, CA
January 11

The Fret House
Covina, CA
January 25

San Diego Folk
Heritage

Del Mar, CA
March 21

First Encounter
Coffeehouse

North Eastham, M A

JANET SCHREINER
is a graduate of the
University of Con-
necticut with a major
in theatre and music.
Janet has acted, di-
rected, and taught in
Missouri, Massachu-
setts, Connecticut,
New Jersey, and
Pennsylvania. She has
worked with the Phil-
adelphia Company,
the Surflight Summer
Theatre, the Darling-
ton Arts Center, and
has traveled with the
Children’s Repertory
Company. Working
with the Children’s
Hospital of Philadel-
phia, she has trained
doctors and nurses in
interviewing tech-

niques by simulating
a variety of illnesses.

This mother of
three girls was seek-
ing an oulet for her
performance skills
when she became
known as "Jelly-
bean." Dressed in red
overalls, she brought
music and merriment
to her daughters’
birthday parties.

With her twin auto-
harps, "Max" and "Max-
ine" and her puppets,
Janet’s creative use
of puppets, drama-
tics, and music brings
joy to hundreds of
young people each
year. In addition to
her concert appear-
ances at schools,
camps, and festivals,
she presents work-
shops in theatre and
music for both the
young and the young
at heart. With a career
spanning 28 years to
her credit, she is now
on the faculty of five
preschools where she
is in charge of the
music and dramatic
programs.

Janet is now joined
in concert by Debbie
Stahl who does back-
up vocals and guitar
accompaniment.

Janet can be con-
tacted at:

1510 Remington Road
Wynnewood, PA 19096
215 649-0732
Performance
Schedule:

January 27
Germantown
Friends School
Philadelphia, PA
February 3
Richard Allen
Head Start
Philadelphia, PA
March 8

Overbrook
Presbyterian Church
Philadelphia, PA
March 13
Rosemont School
of the Holy Child
Rosemont, PA

March 20

First Presbyterian
Church

West Chester, PA
March 28
Levittown Library
Levittown, PA
March 28
Bensalem Library
Bensalem, PA

BILL SKY FAMILY
PO Box 3496
Batesville, AR 72503
501 264-9382 (Ans.
Service)

Pro-File: AQ April 90
Performance
Schedule:

January 3

Caravan Oasis
Yuma, AZ

January 4
Shangri-La

Yuma, AZ -
January 5

Araby Acres

Yuma, AZ

January 10

Roger’s Resort
Yuma, AZ

January 11

Gila Mountain Resort
Yuma, AZ

January 12
Suni-Sands

Yuma, AZ
January 12
Fortuna De Oro
Yuma, AZ

January 13

Bonita Mesa
Yuma, AZ
January 18
Holiday Palms Resort
Quartzsite, AZ
January 19

Yuma Lakes
Yuma, AZ

January 20
Yuma-Mesa

Yuma, AZ

January 23

Sun Vista Resort
Yuma, AZ

January 24

Atlasta Park

Yuma, AZ

January 24

Villa Alameda
Yuma, AZ
January 25
Sheltering Palms
Yuma, AZ

January 25

AQ 13

Arizona West Resort
Yuma, AZ
January 26
Desert Paradise
Yuma, AZ
January 26
Cactus Gardens
Yuma, AZ
February 2
Acacia Park
Donna, TX
February 7
Paradise Park
Pharr, TX
February 8
Orange Grove
Edinburg, TX
February 9
Alamo Palms
Alamo, TX
February 10
Texas Trails
Pharr, TX
February 11
The Lamplighter
Mission, TX
February 12
Lazy Palm Ranch
Edinburg, TX
February 15
Canyon Lake
Mission, TX
February 16
Tropic Star
Pharr, TX
February 17
Palm Shadows
Donna, TX
February 18
Mission Bell Resort
Mission, TX
February 19
Bit-O-Heaven
Donna, TX
February 20
Country Boy Park
Harlingen, TX
February 20
Winter Ranch
Alamo, TX
February 21

Isla Blancha
South Padre Island, TX
February 22
Lake Texano
Hildago, TX
February 23
Ken-La Mobile Village
La Feria, TX
February 23
Trophy Gardens
Alamo, TX

Continued on page 39
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SR oy Cal
We thank Joe Carter, son of A.P. and Sarah, for giving us permission to publish another of his original songs.
In the true tradition of his parents, Joe has written many memorable tunes -- this one, a beautiful waltz.
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IRISH BAND

Part Two
by Mike Herr

How (Not) to Play in an Irish Sessun

Informal music, late-night
jamming, campground pick-
in’, you name it, presents
some of the best music you’ll
ever hear. These are the gold-
en hours, the prime-time of
the music sub-culture. There
are all types of these jams,
each with their universal,
common points of etiquette,
but also with their subtle nu-
ances and differences that are
peculiar to each type of mu-
sic. An Irish sessun, (pro-
nounced "session"), is no dif-
ferent, as some of the unwrit-
ten rules are the same as other
jams, and some peculiarities
strike you as being unique.
Following are some tips and
observations from my expe-
rience.

Pignose Amp

These little babies are
worth their weight in bacon in
allowing you, the brave auto-
harper, to play and be heard
among the fiddles/banjos/
flutes/guitars/bodhrans. Of
course, this assumes you can
electrify, (have a pick-up
added or built-in), and have
an outlet or remember the
batteries. Check with your
music store, various music
equipment catalogs, friends,
or used equipment publica-
tions for more information. I

should add that you don’t
really need one of these if
you are just playing rhythm
and chording along, but they
come in handy if you are
melody picking.

Bodhran Players

If you don’t play the bodh-
ran, (translated "deafening"
from the Gaelic and pro-
nounced bo-ran), allow them
into the group. If you do play
one, remember the value in
silence. Like anything, per-
cussion can add to the whole
when presented tastefully
and with restraint. Myron
Bretholz, teacher of the bodh-
ran at the Augusta Heritage
Arts Workshops each summer,
advises the "less is more" ap-
proach and also warns against
using too much syncopation,
as the melody players may be
distracted and confused.

To Play or Not to Play

If you don’t know the tune,
you have several options, all
of which have their pros and
cons. You can sit back, listen
respectfully and basically
back off. This is akin to a
commercial break in TV
watching and the possibilities
are endless: you could talk
loudly to your neighbor who is

either trying to play along or
trying to tape the tune for
future reference; you could
chew gum loudly and regain
your rightful seat as the cen-
ter of attention; you could at-
tempt to play along loudly in
the center of the group, there-
by assuring invitations to fu-
ture sessuns. Like I said, there
are pluses and minuses to
each of the above, and your
personality will settle on the
correct level of "obnox-ality"
for you.

Out of Tune?

Simple -- if a string’s out of
tune, don’t play it! Ha! I know,
I know, that’s impossible. Wheth-
er to try to keep an autoharp
in tune during a jam depends
on several things, like: how
out of tune is it?; what’s the
temperature?; with whom are
you playing?; etc. Recently
Les, Bill, Tom, Ray, and I were
playing in forty degree weath-
er at 3 AM and I doubt the five
of us had ever played ’harps
as out-of-tune as ours were --
but it was the right place at
the right time, and the music
police didn’t get us, so there . . .

What Tune Comes Next?

One of the more effective
methods of insuring popular-



& Twenty-four tunes arranged &)
&) for the autoharp by Ivan
&y Stiles. Includes instructions
&) on how to read the tablature.
@) Tunes includes Rickett's
%y Hornpipe, Soldier's Joy,
%) Haste To The Wedding, The @&
%y Honeymoon, Come Under @
) MK Pladdie, and nineteen %S
ZS others.

$0.95

plus $1.50 postage & handling,
Send check or money order to:

Ivan Stiles
Route 29-RD2
Phoenixville, PA 19460

ity is to play every tune you
know as fast as possible, one
right after the other, so no one
else can get a tune in edge-
wise. Not only will you im-
press your friends and camp-
er-mates, but you’ll success-
fully move the jam to another
campfire, another stone wall,
Another Planet! There are
legends among the Irish play-
ers I know of certain indivi-
duals who are particularly
adept at such activities. As
usual, taking turns is the
happiest format of decision-
making.

Beware of cliques -- that is,

watch out for the three flute
players who just came from
their own sessun and have fif-
teen tunes they know in com-
mon. (Please feel free to sub-
stitute fiddle, banjo, whom-
ever for "flute" players.)

What About the Pace?

A good rule of thumb is
that whoever starts the tune

The_Rackensack_Review

1Year $15.00(First Class Mail) &
. HC 71, Box 243-1L
1Year $10.00 (Reg. Mail) E Mgu'zniaingiew, AR 72560
Name
Address
City St. Zip

sets the pace. You know
you’re being put down if you
start a tune and the rest of the
crowd joins in at twenty
clicks per minute faster on the
metronome. (You also know
you’re playing with the wrong
crowd.) At this point, it’s best
not to do something you’ll re-
gret later, like dumping the
rest of your beer in the fid-
dler’s instrument case, but
rather struggle along and re-
solve to practice more next
week.

Scottish Pipers
Leave ’em at home.
Fun

Ah, my favorite topic. Re-
member, jam sessuns are not
competition, and are not to be
taken too seriously. Irish ses-
suns are fun if you are will-
ing to learn new tunes and
teach tunes to others. It is tru-
ly amazing to hear the lists of
tunes that people know and to
see how few of them are
known in common. Sometimes
one knows a group of tunes
that you only play when you
go to Baltimore, or to Seattle,
or to Winfield, or wherever.

Irish sessuns are also fun
if you are willing to start a
tune slowly, allow everyone
to catch on and gradually
speed up. This technique re-
lates to my bottom-line mes-
sage which is, the more respect
which is exhibited, the more
fun music is . . . take it from
there. =

Mike plays with the Irish band,
"Lost in the Woods." Their tape
of the same name is available in
The Market Place
(see page 40).
Mike was one of
the five finalists
at the 1991 Inter-
national Autoharp
Championship at the Walnut
Valley Festival, Winfield, Kansas.



— and noted music historian of
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PS.

"Rebekah-Down Home Family
Band," an album recorded by
Rebekah Stober in 1989 when
she was 6 years old, has been
added to the Library of Con-
gress permanent collection as
a significant recording of
American Folk Music. It
showcases eleven songs, ten
of which are accompanied by
autoharp played by Rebe-
kah’s grandmother, Carol
Stober.

PS.

The Bill Sky Family has taped
two television shows for Iowa
Public Television in Des
Moines. The shows are called
"Old-Time Country Music."
Bryan Bowers also has taped
for this series.

PS.

An issue of Country Music, a
magazine published in Swit-
zerland, was given to us in
exchange for the latest AQ.
Country Music gives a fine
review to Bill Clifton’s latest
album (guitar), and also to
Carlene Carter’s album, "I
Fell In Love." Carlene is the
daughter of June Carter Cash,
and plays the autoharp. If you
speak German and want to
know what’s going on in Eu-
rope, country music-wise,
subscribe to Country Music by
calling Zurich, 01 342 4849,

PSI

Thanks go to Joe Riggs for
donating a mint copy of the
Kilby Snow solo album,
"Country Songs and Tunes on
Autoharp" to the North Caro-
lina Room of the Public Li-
brary of Charlotte on behalf
of AQ. Kilby, who spent much
of his childhood in North Car-
olina, won the state autoharp
championship at the age of
five. Lew Herman, librarian

Charlotte, thanks Joe and AQ
for this important out-of-print
album.

PS.

Laurie Sky was awarded the
National Traditional Music
Performer Award for the
autoharp category in Deni-
son, Iowa. -- And speaking of
winners, congratulations to all
the 1991 autoharp competition
winners: Carole Outwater, Ole-
Time Fiddlers’ and Bluegrass
Festival, Union Grove, North
Caorlina; John Hollandsworth,
Bluegrass and Old-Time Fid-
dlers’ Convention, Mount
Airy, North Carolina; John
Hollandsworth, Old Time
Fiddlers’ Convention, Galax,
Virginia; Alex Usher, South-
ern Regional Championship,
Mountain View, Arkansas;
John Hollandsworth, Moun-
tain Laurel Autoharp Gather-
ing, Newport, Pennsylvania;
Kathy Wintermeyer, Old Time
Country Music Contest,
Avoca, Iowa; Larry Peterson,
Old-Time Music Champion-
ship, Denison, Iowa; and Ivan
Stiles, Walnut Valley Festival,
Winfield, Kansas.

PS.

Walnut Valley has made the
following changes in com-
petition rules: 1) "To allow
accurate judging of each
contest, we feel it should be
limited to forty contestants,"
and 2) "The five-year rule is
reinstated for past winners to
re-enter the contests."

PS,

Although AQ was the first
publication to extensively
research and report "The True
History of the Autoharp,"
(April, 1991), we’ve found
several books containing
fragmented pieces of this
information. Two such con-
temporary books are The New
Harvard Dictionary of Music,
and The Norton/Grove Concise
Encyclopedia of Music. m
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Cassette
Tapes by
Lindsay
Haisley

(Auto) Harps Alive!!

erae

Christmas On The

@] I [®)

Autoharp
o\

/a¥

[ ey ey

$9.00

each, postpaid

Lindsay Haisley
14206 Spreading Oaks Dr.
Leander, TX 78641

Tune your autoharp
faster and easier
than ever before with the

SABINE ST-1000

Chromatic Tuner
The Sabine is an easy-to-
use, full-range chromatic
tuner. It’s fully automatic
--no dials to set! American-
made, the Sabine comes
with a 2-year warranty.

It responds much better
than most tuners to the
lowest bass strings.

$50.00 + $3.00 shipping

Send to:
Alan Mager, P.O. Box 1221,
Annandale, VA 22003
Or call: (703) 256-1068
VA residents, add 4.5% sales tax
($2.25 per tuner)

Write or call for my list of
genuine Oscar Schmidt
Autoharps and accessories
at discount prices .
Try OS’s new semi-
hardshell case for only
$37.50! (Add $4.00 for shipping.)
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COCOAHOUSE

by Fred Koch

\ivll

5 A

¥

Rumor has it that John
Jacob Jingleheimer Schmidt
was a distant relative of an-
other very famous Schmidt --
Oscar! But before you go be-
lieving this story, you must
realize that this "Schmidt
trivia" came to me from the
same autoharp-loving first
grader who shared this joke
with me: "What would Ella
Jenkin’s name be if she
married Darth Vader?" (Ella
Vader)

"Kathaleena, Mackaleena"
is another of those wonderful
name-game songs which in-
vites you and your friends to
be creative and write some
new verses. Once you sing it a

IAREE SR NSRS

WHAT’S IN A NAME?

couple of times, I am sure that
the ideas will start to come. I
am also very interested in
seeing any of those new ver-
ses that you have written, so
drop me a line here at AQ. As
I travel around the country, I
hear many variations to this
song. When I was in Denver,
Colorado, my friend Bonnie
Phipps sang the song as "Mad-
alina Catalina." (Bonnie also
happens to be one of my most
favorite autoharp players in
the world -- so ask around and
see if anyone has any of her
recordings. They are wonder-
ful!) And a friend of mine in
Florida has another tongue-
twisting version of his own

with a different set of silly
names.

Again, both songs are
arranged in the "accompani-
ment style," indicating only
the location of the "strong
beat." Strum the autoharp each
time you see a chord symbol
(C) or slash mark (/). The slash
mark means to strum the pre-
vious chord again. Pay parti-
cular attention to the exact
word or syllable the chord
symbol or slash appears
above. Remember that the
"strum" is a single stroke
across the strings using long
motions (covering many
strings) and/or short motions
(covering fewer strings).

John Jacob Jingleheimer Schmidt

Traditional
c G7 / / / C
—o—{& 5
Oyt it e e — ———
4 — =
John Ja - cob Jin-gle -heim-er Schmidt, that’s my name, too. When-
C / F /
0
. e = —
T T ] 3 1 1 [ I
- 174
ev -er we g0 out, the peo-ple al -ways shout, "There goes
G7 / C G7
e e e e
e = e
o ' 2
John Ja -cob Jin -gle - heim -er Schmidt!" da da da da da da da

One way to sing this song is to start very loudly, repeating the song over and over again,
getting softer each time, and ending by whispering the song the last time through.
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KATHALEENA, MACKALEENA

Traditional -- Adapted by Fred Koch

0 C / D7. . /l
e
1
1
Chorus Kath -a - leen -a, Mack -a - leen -a, Hoop -er - stein -er, Wat -er bind -er,
G7 / C
#” ® ° I s ) ; 1v.4 h_.
A\ P .' - L e ,F L < L < 7 gl |
v/ | . ’
Hok -ey, Pok -ey, Mok -ey was her name! Verse:  She
N C / D7 i /
e = = — :
e ! : —
had two hairs on the top of  her head,
0 G7 / 1 / C
'* oy i % [® |
[ fdAY y ® D 1
A\NP 4 ]
> }
One was green, the ot - her one was red!

Now make up your own verses -- a few I know are:
She had two teeth in the middle of her mouth, One pointed north, the other pointed south!
She had two bumps on the bottom of her chin, One pointed out, the other pointed in!

School Autoharp
Club News

The Elizabeth Traditional
Elementary School of
Charlotte, North Carolina

On December 10, the
Elizabeth Autoharp Club
played downtown from 12 to
1PM for the luncheon enter-
tainment of the office occu-
pants of Charlotte Plaza. This
program was one of several
musical presentations booked
for the holidays at this giant
office complex in the heart of
bankers’ row. Players from
grades three through six per-
formed.

On December 15, the club
played for the Elizabeth
School PTA Holiday Meeting.

January 17, 1992, Dr. Harry
Mamlin will hold a perform-
ance-demonstration with the

ey

club for the music teachers of
Charlotte-Mecklenburg School
System. This is a teacher
workday, and ample time will
be devoted to the history of
the Autoharp Renaissance Pro-
ject, and setting up and mana-
ging the club. There will be a
demonstration performance

by the players in grades three
through six. Doctors Phifer and
Riggs will also discuss auto-
harp maintenance, teaching
tips and techniques.

The normal meeting of the
Elizabeth Autoharp Club is
every Wednesday, 7:30 to 8:20
AM. Attendance ranges from
thirty-five to fifty members.

The school day does not offi-
cially start until 8:15 AM, so it

is a real effort for some

parents to get the kids there

for the meeting, but they do! =

Emily Tate playing her ’harp
she got for Christmas.



Clubs Editor:

Ubi Adams

2659 Kissel Hill Road
Lititz, PA 17543

This list includes autoharp clubs, and clubs

in which the autoharp player is welcome. If
you know of a club we have not mentioned,
information to the Clubs
This list will be published every

please send the
Editor.
January, and updated each issue.

ARKANSAS

Old Time Music Association
c/o Valta Sexton

3643 Wilma or 4818 Grand
Ft. Smith, AR 72904

BRITISH COLUMBIA

Cowichan Folk Guild
c/o Deborah Maike
Box 802

Duncan, BC V9L 3Y1
Canada

CALIFORNIA

California

Traditional Music Society
c¢/o Elaine Weissman

4401 Trancas Place
Tarzana, CA 91356

El Dorado County
Autoharp Club

c¢/o Lynn Wick

4197 East Road
Placerville, CA 95667

The Grizzly Flat
Autoharp Club

¢/o Bill Bryant

PO Box 840

Grizzly Flats, CA 95636
916 626-3011

Scottish Fiddlers

of California

1938 Rose Villa Street
Pasadena, CA 91107

Southern California
Autoharp Alliance

c¢/o Bob Lewis

671 Avenida de la Plata
Newbury Park, CA 91320

COLORADO

Denver Area

Autoharp and Zither Club
c/o Margaret Bakker

1501 S. Estes Street
Lakewood, CO 80226

DELAWARE

Brandywine

Dulcimer Fellowship
c/o Earl H. Roth

2112 Peachtree Drive
Wilmington, DE 19805
302 998-7767

ILLINOIS

The Chicago

Center for the Autoharp

2651 North Central Park Ave.
Chicago, IL 60647-1101

Fox Valley Folklore Society
c/o Juel Ulven

755 N. Evanslawn Avenue
Aurora, IL 60506

Hammers and Noters
Dulcimer Society of Illinois
Morris, IL

815 942-9501

The Old Town

School of Folk Music
909 W. Armitage Avenue
Chicago, IL 60614

Rock River of Folk Music
Midway Village

Rockford Museum Center
6799 Guilford Road
Rockford, IL 61107

IOWA

Happy Hearts Autoharp Club
c/o Dora Miller

2111 N. 5th Avenue, East
Newton, IA 50208

KANSAS

Harps Plus Autoharp Club
c/o Loren and Marie Wells
1620 S. Longford, #205
Wichita, KS 67207

MARYLAND
Folklore Society

of Greater Washington
¢/o D. Nichols 703 281-2228

Somerville, MA 02143

New England Folk Fest. Assn.
1950 Massachusetts Avenue
Cambridge, MA 02140

MICHIGAN

Autoharps Unlimited
c/o Kathy Wieland
1204 Linwood Street
Ann Arbor, MI 48103

MISSOURI

Music Folk
8015 Big Bend Blvd.
Webster Groves, MO 63119

Singing Strings
Autoharp Club

c/o Alice Penovich
2740 E. Pythian
Springfield, MO 65802

Heartland Harpers

c/o Kathy Wintermeyer

4425 S. Buckner-Tarsney Rd.
Grain Valley, MO 64029

816 229-0144



NEVADA The Bar None Southwest Celtic Music Assn.

, Autoharp Society PO Box 4474

Southern Nevada c/o Elisa Lang Dallas, TX 75208
Bluegrass Music Society 7306 Emlen St.
c/o Laura Newton Philadelphia, PA 19119 VIRGINIA
HCR 89033 Box 3 L
Las Vegas, NV 89124 Cocalico Valley The Blue Ridge Autoharp Club
—_———————————— Jammer’s Society c/o0 John Hollandsworth
NEW YORK 4404 Tenth Avenue ES] Route 2, Box 40A
—_———————— _Temple,; PA 19560 Christiansburg, VA 24073
Adirondak
Bluegrass League, Inc. Frosty Valley The Capital Area Bluegrass
PO Box 901 Dulcimer Friends AN and Old-Time Music Assn.
Corinth, NY 12822 c/o Helen Miller (CABOMA) Arlington, VA

713 Bloom Road c/o Elizabeth Nelson
New York Pinewoods Danville, PA 17821 6808 Supreme Court
Folk Music Club Springfield, VA 22150
FM Society of N.Y., Inc. Lancaster Folk Music
31 West 95th Street and Fiddlers’ Society Dulcimer Disorganization
New York, NY 10025 PO Box 4541 of Greater Washington (DC)
_— Lancaster, PA 17604 C/O Keith Young
NORTH CAROLINA 3815 Kendale Road
e Landis Valley Annandale, VA 22003
Charlotte Autoharp Club Autoharp Club
c¢/o Martha Kiker c/o Ubi Adams Capital Autoharp Club
1336 Harding Place 2659 Kissel Hill Road c/o Alan Mager
Charlotte, NC 28204 Lititz, PA 17543 PO Box 1221
] Annandale, VA 22003
. e il Y>> > b P PNOTICE 4444444

PIE SerEet Alas, no room for the 1990-91

Central Ohio Mifflinburg, PA 17844 kg b v Ind
Folk Music Society Aut,o ey Qu_arter ¥ AROCK.
¢/o Gail Reed Off-The-Wall We’ll try again next issue.
136 Letts Avenue Dulcimer Society
Sunbury, OH 43074 ¢/o Marcia Bowers

10 South Broad Street Hand-Crafted
Toledo Dulcimer Club Mechanicsburg, PA 17055
c/o Dave Dazely, Pres.
3601 Hill Avenue Susquehanna AutOharp
Toledo, OH 43607 Folk Music Society
_— 3109 N. Second Street Pendant
OKLAHOMA Harrisburg, PA 17110

Flying Fingers Autoharp Club TEXAS
- Oklahoma City TMA

c/o Anita Roesler Harps Over Texas
823 N.W. 43rd c¢/o Nathan Sarvis
Oklahoma City, OK 73118 1904 Moonlight Drive

Denton, TX 76201

Tulsa Folk Music Society

PO Box 1262 Lone Star State Dulcimer Soc.

Tulsa, OK 74101-1262 1517 Laurelwood 7/8" x
—_—_______ Denton, TX 76201 112"
PENNSYLVANIA

Each pendant is individually

SIS Rexis hand-crafted by Mountain View

Appalachian Folk Club, Inc. Autoharp Society

PO Box 169 c/o Charles Whitmer Arkansas silversmith,

Hookstown, PA 15050 25650 TH 45N, #1107 . John Pool.
Spring, TX 77386 Sterlmgs.lluer, $25.00 ppd.

Bald Eagle Folk Collective Sold e LR R,

PO Box 633 The Southwest Bluegrass Club Daisy sound hole, add $5.

Lock Haven, PA 17745 c/o Hugh Childress, Pres. Optimus Art Company
PO Box 278 PO Box 623

Glen Rose, TX 76043 Mountain View, AR 72560
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CLUB NEWS Songs; Mar. 14, Irish Songs and STEEL DRIVIN’ MAN
== TJiss Harps Over Texas meets Harvey Reid

The Happy Hearts Autoharp the 4th Tuesday of every Woodpecker Records
Club meets the second Satur- month. Harps Plus reports that PO Box 1134

day of every month. Meetings Charles Whitmer will be pre- Portsmouth, NH 03802
start at 10 AM and last until senting beginning, intermedi-

4:30 PM. January, February, ate, and advanced workshops
and March will be pot luck January 4 and 5 in Overland WINTER FESTIVALS

dinners and open to all instru- Park, Kansas. For informa-
ments. They will be held at tion, contact Kathy Winter-
2111 N. 5 Avenue E., Newton, meyer at 816 229-0144. =
IA. Music featured -- Jan. 11,
Carter Songs; Feb. 8, Love

A00-Quuprsean, W
%Mp@m@m

READY NOW.. e 020 NEW

"WINFIELD WINNERS!
AUTORARP"

VOLUMES 30»11,4
Eack cassette afbuw FULL HOUR/

NINE DIFFERENT WINNERS asd FINALISTS

10 22each o ALLFOUR j* 3720

(pLease ADD>1.50 roasmwme)

Festivals Editor;
Ubi Adams

I B
RECORDINGS Lititz, PA 17543

Recordings Editor This is a list of the 1992 winter
Mary Ann Johnston festivals which feature auto-
RD3, Box 190-A harp in workshop, concert, and /
New Cumberland, WV 26047 or contest.

Features autoharp: CODE :

GREAT HYMNS Autoharp Contest
ON THE AUTOHARP Autoharp Performance
Les Gustafson-Zook Autoharp Workshop
1735 Main Street SE
Albany, OR 97321

AR AR AR AR AR AR AN DREW SMITH'S %
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* 529 ARDMORE RD HO‘HO‘KUS NJ 07423 ‘_ Includes autoharp.'

15 and 21 bar Appalachian Autoharps with cases and accessories

Winning Ways On The Autoharp (Two volumes) by various artists

Harp!The Herald Angels Sing! by Becky Blackley
Autoharp Praise and Hymns for Autoharp by Meg Peterson

Video instruction by Evo Bluestein and John Sebastion

Recordings by Bryan Bowers, Mill Run Dulcimer Band,
Evo Bluestein, Tom Schroedoer, and Mike Seeger, among others

ANDY’S FRONT HALL FREE CATALOG

(Allow 4-6 weeks
MAIL ORDER FOLK MUSIC CENTER or send $2.00 for first class mail)

P.O. Box 307, Voorheesville, NY 12186 yio0Rec( 00 Yinimum)

518-765-4193 Sat 10am-3pm EST

(Aut‘um]{‘wm@ The Backpack Autoharp Case

for the active player and festival goer,
.. custom made gig cases & case covers . .. designed to fit standard size autoharps

@  waterproof nylon cordura shell, pack
doth lining (tougher than canvas)

Place: East Troy, WI

Basic w/ single sh. strap ....cccccococvccceee. $ 75.00
padded with 4” dense dosed-cell foun for o %c sh Sh-sps ) .83.00 Code: AP AW
shock absorbtion flat pocket, add ..... .- 800 C ’
- ontact: UWM Folk Center
additional 1" foam protection over strings Po"d‘ P"d‘d add - 10.00

leather snap dosure . 250 PO Box 413
3-sided zipper opening provides easy ilted artwork, add .. .. 35.00 .
e Sippingihaodlig, smremorore o0 Milwaukee, WI 53203
choice of single or double shoulder straps

leaves your hands

Sonoma County Folk Festival
We also design cases for any musical instrument or equipment. Date: March 14, 15

Please call or write for color samples and brochure.

comfortable web carry handles

ional zippered pouch - or flat
s S orfh Bory  Wmbk Place: Sonoma County, CA
2dd a personal touch of elegance with Rt. 4 Box 136 Hillsville, Va. 2433 Code: AP

achine-quilted atwork 703-766-3134 Contact: 707 838-4857
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ACTION

YOU ARE INVITED
TO PARTICIPATE IN AN
INTERACTIVE LESSON WITH

MIKE HERR

2-PART FORMAT

ike Herr introduced himself to the autoharp in
the early 80s. His interest in the instrument
was permanently fixed in 1983 and 1984 when
he attended autoharp classes taught by David

Student Instructor # Morris and Bryan Bowers at the Augusta
Orders Sends Tape Hentage Arts Workshops in Elkins, West Virginia. Since
Lesson Tape To Student then, Mike’s autoharp interests have included a wide
variety of musical types, but have firmly centered on
Student has choice to go on to: Irish music in recent years. Mike’s continuing goal with
the autoharp is to produce crisp, clean melody picking.
- He finds that this is the main focus of Irish music as

well as being personally challenging.
Student Instructor Mike has joined the band Lost in the Woods, helping to

Records Critiques create an unusual sound in Irish music circles with the
Lesson On Tape And autoharp -- obviously not a traditional Irish instrument.
Reverse Of Sends Reply Lost in the Woods released its first cassette in March of
]éapz A}‘d To Student 1991. The group performed this year at the Fifth Annual

ends To

Irish Festival in Beckley, West Virginia and has had
many other local and statewide engagements.

Mike demonstrated his playing skill last September
when he was selected as a finalist in the International
Autoharp Championship in Winfield, Kansas.

Instructor

Are you interested in becoming an Interaction Instructor? We'd like to hear from you.
For information, write to: Alan F. Mager, P.O. Box 1221, Annandale, VA 22003.
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Jigs are dance tunes in 6/8
time with the emphasis being
placed on the first and fourth
beats, as follows: one-two-
three-four-five-six. One can
recognize a jig by repeating
the nonsense words "pigglety-
pigglety." If they fit with the
music, the tune is a jig.

"Kesh Jig" is a standard
Irish jig that is still popular
and is relatively straight-
forward. The key for my
working up this (or any other)
fast tune to speed, is to devel-
op the style of playing known
as "walking the fingers." This
is nothing new, but just takes
practice to develop accuracy.
When "walking the fingers,"
forget about pinching with the
thumb for a while -- that ol’
thumb just slows you down.
A good exercise to learn this
technique is to remove your
thumb from the "playing
field" effectively by tucking
it into your hand and only us-
ing your forefinger and mid-
dle finger to find the notes.
(These two fingers are desig-
nated by the numbers "1" and
"2" respectively in the tabla-
ture). It also helps to vary the
angle of your picking hand
slightly so that the two fingers
can march or walk easily back
and forth on the playing field
of strings.

In the tablature, you may
notice that I sometimes show
different fingering patterns
for playing similar passages.
This is because I often vary
the patterns as I play through
a piece. The patterns are not
"poured in concrete" -- they
merely show possibilities.

HERE’'S HOw INTERACTION WORKS

STEP 1

STEP 2

THE INTERACTION

LESSON: "KESH JIG"
Mike Herr
210 Reservoir Road
Beckley, WV 25801

Sometimes, as shown in the
first note of the B part, I use a
thumb strum to play the mel-
ody note and, of course, some
others along with it. While this
is less accurate than using a
pluck, it helps to give a dif-
ferent sound and more full-
ness to the playing. Also to
give a fuller sound, and to
provide a little musical punc-
tuation, I use a pinch on the
last note of the B part.

During the spaces created
by quarter notes (which get
two counts), you can do any
number of things. I sometimes
leave this space filled by the
sound of the preceding note.
Other times, I fill the space
with certain "licks" or "doodle-
ly-do’s." For example, a sim-
ple thumb strum can be used
to fill the space, as shown in
the tablature for the A part.

Another technique is to use
a "roll" consisting of a quick
upstroke with the thumb fol-
lowed by a quick downstroke
with the forefinger. You can
see my tab symbol for this
stroke in the B part where the
two little strokes are shown in
a bracket indicating that both
should be played in one word
of the count, or in the amount
of time that would be given to
one eighth note.

A more playful technique
is to fill a space by adding a
note to the melody line that
works well with the notes be-

Send $8.00 to the instructor for a tape of the lesson including the instructor’s
rendition of the tune. Make check payable to the instructor.
Then decide if you want to go on to Step 2 --

A. Record your rendition of the lesson on the reverse